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THE BEM RENT RG 


MovING 3 PicTURE 


AVY 


TWO GREAT 
BRITISH PICTURES. 


NOW PLAYING TO PHENOMINAL . BUSINESS EVERYWHERE 
AND 


DUE FOR IMMEDIATE RELEASE. 


Book them from: 


GRAHAM WILCOX PRODUCTIONS, LTD. 


174 WSS eset i LONDON, W.1. 


Telegrams: ‘‘ilmsas Phone: 656-7-8 Regent. 


LONDON MANCHESTER 
53a Shaftesbury Avenue, W.1. 2 John Dalton Street. 
Telephone — FRegent pas Televhone- Manthester Ceptra! 5987. 


Telegraphic Address:— “WricHTavs mz_mmliammeminms §=Westcent, London." 


THE FILM RENTER & MOVING PICTURE NEWS. | “March 3, 1923. 


Every print teree all the photo- | | 
graphic quality that can be put into it. | | 


EASTMAN & KODAK — 
POSITIVE FILM © 


has the long scale of gradation that reproduces — 
all the delicate halftones between high lights and — 
shadows—it carries the quality of the er 
through to the screen. 


Eastman and Kodak Film, both ; 
regular and tinted base—nowavail- | 
able in nine colours, is identified : 
throughout its length by the, 
words ‘‘Eastman” and “Kodak” | 
stenciled in black letters in the - 

transparent margin. : 


a 
The base used in the manufacture of : : 
“ Eastman” and “Kodak” film stock ts 
identical and the product of the Eastman 
Kodak Factories, Rochester, U.S. A. 


KODAK LIMITED, KINGSWAY, LONDON, W.C. 2. 


March 3, 1923. 
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Managing Editor : 


THE FILM RENTER 


Moving Picture New 


Ernest W. Fredman. 


LONDON. 
MONDAY, MARGH 6. : 


Gaumont, West End, 11. The Morals of Marcus 
Ass. First National, Own Theatre, 11. A Woman’s Place. 
TUESDAY, MARCH 6. 

Gaumont, West End, 11. The Outside Woman. 

Granger, Alhambra, 11. -Dr. Mabuse (Part I.). 

Pathe, London Pavilion, 11. Under Oath. 

European, Own Theatre, 11 and 2-30. Ridin’ Wild. 

Fox, Shaftesbury Pavilion, 11. Mixed Faces. 

Famow Lasky, New Gallery, 11. Manslaughter. 
WEDNESDAY, MARCH 7. 

Gaumont, West End, 11. The Case of Becky. 

Kilner, Shaftesbury Pavilion, 2-15. Super Program No 1. 

Granger, Alhambra, 11. Dr. Mabuse (Part I1.). 

Walturdaw, New Gallery, 11. Shadows. ; 
European, Own ‘Iheatre, 11 and 2-30. Ridin’ Wild. 
THURSDAY, MARCH 8. 

Gaumont, West End, 11. The Dawn of the East. 
FRIDAY, MARCH 9. ; 

European, Alhambra, 11. - The Flirt. 

First National, Own Theatre, 11. A Woman’s Place. 


MANCHESTER. 
MONDAY, MARCH -5. 


Gaumont, Gaiety, 11. Morals of Marcus. 
Gaumont, Own Theatre, 2-80. Morals of Marcus. 
TUcOVAY, MARCH 56. — 
Vitagruph, Deausgate, 11. One Stolen Night. 
Pean, uwo ‘Theatre, 11 and 2-30. Monty Banks Comedies—Heads or 


i ails. 
amous-Lasky, Gaiety, 11. Manslaughter. 

W. and #., Viecadilly, 11-15. ‘Lhe Secrets of Paris. 
Kilner, aheatre Koyal, 11. The Blue Lagoon. 


WEDNESDAY, MARCH 7. 
Pearl, Own Theatre, 11 and 2-30. Monty Banks Comedy—Heads or 
al 


Tails. 3 
General, Deansgate, 1-15. ‘The Film and the Flirt—-The Dumb 
Genius. _ 
Gaumont, Gaiety, 11. The Outside Woman. 
Gaumont, Own ‘theatre, 2-30. The Outside Woman. 
Fox, Uxtord Street P.H., 11. Mixed laces. 
Ass. First National, iPccadilly, 11. Mack Sennett’ Comedies—Tooner- 
ville Comedies. 
THURSDAY, MARCH 8&8. . 
Gaumont, Gaiety, 11. ‘The Case of Becky. 
Gaumont, Own ‘Lheatre, 2-30. The Case of Becky. 
FRIDAY, MARCH 9. 
Gaumont, Gaiety, 11. Dawn of the East. 
Gaumont, Own Theatre, 2-30. Dawn of the East. 


LIVERPOOL. 
TUESDAY, MARCH 6. 
General, Prince of Wales, 11-15. The Film and the Flirt—The Dumb 


Uenlus. 
WEDNESDAY, MARCH 7. 

Wardour, Palais de Luxe, 11-15. Solomon in Society. 
Vitagraph, Scala, 11. One Stolen Night. 

Fuller, Futurist, 11. Southward on the Quest. 
THURSDAY, MARCH &. 

Ass. First National, Prince of Wales, 11. Mack Sennett Comedies— 

Tonnerville Comedies. 
Rose, Futarist, 11. Twin Beds. 
FRIDAY, MARGH 9. 

Famous-Lasky, Scala, 11. Manslaughter. ; 
W. and F., Palais de Luxe, 11-15. Secrets of Paris. 
Fox, Prince of Wales, 11. Mixed Faces. 


BIRMINGHAM. 
SUNDAY, MARCH 4. 


Pearl, Scala, 7, A Motion to Adjourn. ; 
Ass First National, Futurist, 7. Mack Sennett Comedies—Tooner- 
ville Comedies. . 
Jury, Picture House, 7. The Five Dollar Baby, 
TUESDAY, MARGH 6. 
Wardour, Futurist, 11-15. Solomon in Society. 
Gaumont, Scala, 11. Morals of Marcus. 
WEDNESDAY, MARCH 7. 
Gaumont, Scala, 11. The Outside Woman. 
THURSDAY, MARCH &. “ 
Gaumont, Scala, 11. Ibe Case of Becky. 
FRIDAY, MARCH 9. 
Gaumont, Scala, 11. Dawn of the East. 
Famous-Lasky, Futurist, 11. Manslaughter. 
Fox, New Street P.H., 10-30. Shirley of the Circus. 
SUNDAY, MARCH 11. 
Gaumont, New Street P.H.. 7, Twenty Years After. 
Pearl, Scala, 7. The Girl from Porcupine. 


DUBLIN. 
TUESDAY, MARCH 6. . 
Pathe, Carlton 11-30, The Cradle of the World. 
WEDNESDAY, MARCH 7. 
Fox, Sackville, 11-30. Do and Dare. ; 


‘FRIDAY, MARCH 


oe Ae | a 
Hodgson and Goddard, Picture House, 11. The Romance of History. 


| FORTHCOMING TRADE SHOWS. | 


LEEDS. 


Gaumout, Kinema Exchange, 11-40. Morals of Marcus. 
Gaumont, Kinema Exchange, 2-15. The Outside Woman. 
Fox, Kinema Exchange, 10-40. Shirley of the Circus, 
Pathe, Majestic, 11. ‘Trouble. 
iamous-Lasky, Scala, 11. Manslaughter. 
WEDNESDAY, MARCH 7. 
Gaumont, Kinema Exchange, 11-40. The Case of Becky. 
FRIDAY, MARGE 9. 
General, Kinema Exchange, 3-15, The Film and the Flirt—The Dumb 
Genius. 
Wardour, Kinema Exchange, 11-40. Solomon in Society. 
Gaumont, Kinema Exchange, 10-40. ‘the Dawn of the East. 
L.V.T.A., Majestic, 11. ‘Ihe Blue Lagoon. 


TUESDAY, MARCH 6. 


SHEFFIELD. 
MONDAY, MARCH 5. 


Gaumont, Union St. P.P., 11. Morals of Marcus. 
TUESDAY, MARCH 6. 

Fox, Grand, 11. A fool There Was, 

Gaumont, Union St. P.P., 11. The Case of Becky. 

Lester, Electra Palace, 11-15. ‘Zhe Hunger of the Blood. 
WEDNESDAY, MARCH 7, 

Gaumont, Union Sv., P.P., 11. Dawn of the East. 

Famous-Lasky, Union St. P.P., 11. Manslaughter. 
THURSDAY,. MARCH 8. ; 

anes Union St. P.P., 11. The Film and the Flirt—The Dumb 

enius. 

FRIDAY, MARCH 9. 

Gaumont, Union St. P.P., 11. The Outside Woman. 


Pathe, Cinema House, 11. Trouble. 


BRISTOL. 
TUESDAY, MARCH 6. 


Regent, Queen’s 11-15. Wonder Women of the World. 
WEDNESDAY, MARCH 7. 
Interest Films, Ass. First National Theatre, 11. Rothacker Scenics. 


SUNDAY, MARCH 11. 
Gaumont, Queen’s Kinema, 8. Morals of Marcus—The Outside Woman 


NOTTINGHAM. 


TUESDAY, MARCH 6. 
Rose, Elite, 11. Iwin Beds. 

WEDNESDAY, MARCH 7. 
Fox, Long Row P.H., 11. Shirley of the Circus. 
Pathe, Elite, 11. Trouble. 


GLASGOW. 
MONDAY, MARCH 65. 


W. and F., Cinema House, 11. Svcrets of Paris. 

Fox, Grand Central, 11. Yosemite Trail. 

Phillips, New Savoy, 11. Restitution. 

Page, Cinema House, 11. The Secrets cf Paris. 
TUESDAY, MARCH 6. 

Gaumont, La Scala, 11. Morals of Marcus. 

Waverley, Own Theatre, 2-30. The Danger Point. 
WEDNESDAY, MARCH 7. 

Gaumont, La Scala, 11. The Outside Woman. 
THURSDAY, MARCH 8. 

Gaumont, La Scala, 11. ‘The Case of Becky. 
FRIDAY, MARCH 9. 

Gaumont, La Scala, 11. Dawn of the East. 

European, Own Theatre, 2-30. Around the World _in 18 Days. 

Waverley, Own Theatre, 11 and 2-80. The Danger Point. 


NEWCASTLE. 
TUESDAY, MARCH 6. 


European, New Pavilion, 11-15. Around the World in 18 Days. 
Fox, Empire, 11. Yosemite Trail. 


CARDIFF. 
TUESDAY, MARGH 6. 


Jury, Park Hall, 11-30. Five Dollar Baby. 
Wardour, Kinema Exchange, 12-15. Romance of Lost Valley. 
Interest Films, Kinema Exchange, 8. Rothacker Scenics. 
European, Kinema Exchange, 38. The Radio King. — 
Fox, Kinema Exchange, 11. The Impersonators. 

FRIDAY, MARCH 9. 
Artistic, Kinema Exchange, 12-15. The Monkey’s Paw. 
Phillips, Kinema Exchange, 8. Restitution. 


BELFAST. 
TUESDAY, MARGH 6. 


Hodgson and Goddard, Royal, 11. The Romance of History. 
British Famous, Shaftesbury Pavilion, 11-15. The Lure of Egypt. 
WEDNESDAY, MARCH 7. 
Pearl, Panopticon, 11. A Motion to Adjourn. 


FRIDAY, MARCH 9. 
Pathe, Panopticon, 11-30. The Cradle of the World. 


HURENUQANUAEAUEOUANSUOGOASUONOUOONOQOULOUENOHUH 
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BUTCHER’S NEXT RELEASE 


on the British National Programme. 


Small Reproduction 
of throwaway leaflet. 


—_— 


PUBLICITY 


THROWAWAY LEAFLETS on 
art paper as above (size approxi- 
mately 17 in. by 11 in.) printed 
with name of Hall and date of 
showing at £2 10s. per 1,000. 


Ld 
pow wore 
von 18,0 
wa pnt Britieh 
eho : scanatioe- +r bate 
BoM oily duiles , rows” © 
one frolet etre "dav 


Violet 


POSTERS—six sheet, two kinds. 
12 sheets in fuil colour by 
E. Linzell. 


S8LIDES—announcement. 


STILLS 10 in by 8 in. real photo- 
graphs (returnable--usual terms). 


SPECIAL FILM " Violet Hopson 
at Home” (approximately 250 
feet) loaned free to exhibitors 
three days before show date. 


Blocks — Layouts — Publ BUTCHER'S FILM SERVICE, Ltd, * 


Camera House, Farringdon Avenue. London, E.C.4. | 


‘Phone: Hoiborn 6996 (5 lines). Wires: Butchlims, Fieet, London. 
Cabies: Butchlims, London, A.B.C., 5th Edition, 


| ST Ce ee Teen mutt sim TM aii QNQUOUODUUTUENNEUESONLOOUUOUULCASLOCURULLONEOUNHAULE uni 89 964 


The Film Renter and 


Moving Picture News 


BTEC Teo ooo oe eee ee eT U LULL LLLLU LULL LLL LODO LLL TATA On OME OOO ON ON NOOO COTO NNN TNT OH Nir 
‘“*Wrightads, Westcent, London,”’ | 


LONDON Phone: Regent, 1468-9. ‘felegraphic Ad tress: 


MANCHESTER Phone: Central, 5987. 


No. 486. 


SATURDAY. MARCH 3, 1923. 


‘SIXPENCE. 


The C.E. As | 


Problems. 


tors’ Association, Mr, A. J’. Gale, has a great 
During his year 


ci HE new President of the Cinematograph Exhibi- 


opportunity in front of him. 
of office such vital matters as the Entertainment Tax, a 
New Contract, and the question of Film Hire Prices are 
in the forefront of the program, the burden of which will 
fall for the main part on his shoulders. In his Presidential 
Address at the Annual Meeting on Wednesday Mr. Gale 
places the question of film hire prices in the forefront, 
a fact which considerably surprised us, as we naturally 
have thought that the Entertainment Tax and a New Con- 
tract are pre-eminently matters which immediately con- 
cern the Association, and until they are dealt with ure 
certain to cause chaos in the industry. The new President 
has an opportunity for making history in this trade. If 
he uses his powers tactfully, but nevertheless firmly, he 
should be able to influence his members, and definitely 
solve urgent problems that are confronting and upsetting 
the whole of this industry. Mr. Gale is a fighter, and it 
is to be hoped he will use all his fighting powers in seeing 
that the tax is considerably remedied in its incidence, 
and that we are not merely put off with some slight 
modification which will benefit no one to any appreciable 
extent. 


On the question of the contract Mr. Gale’s powers as a 


fighter should be tempered with diplomacy. Here he 
will be meeting the renters, a body of men who may be 
relied upon to act fairly by their customers. In this 


case, one of vital importance to the whole industry, there 
is not the shghtest doubt that if the matter is tackled 
in the right spirit finality could be reuched in a very short 
time. The K.R.S. are not af unreasonable body of men, 
because they recognise that to ensure trading they must 
‘have a fair business contract which will be acceptable 


to the other side, and it is therefore a very hopeful sign 
that the two parties have now got together and are con- 
sidering a contract which, while it may have to be modi- 
fied, possesses a great many elements of reason and fair- 
mindedness. The other question that the new President 
places in the foreground of his program is the matter of 
film hire charges, which it would appear is troubling the 
Association members to a very considerable extent, judg- 
ing by the discussion that has taken place at their meet- 
ings all over the country. If we may say so, this is, in 
relation, really the least important of the three problems 
that Mr. Gale hag to set himself to solve. Film hire 
charges are exactly what the exhibitor likes to make them. 
If he will indulge in absurd competition by offering a huge 
sum to renters for a picture so as to stifle his opposition 
On the 
other hand, there are many exhibitors who are well sat- 


then who can blame the renter for accepting it? 


isfied with their ways of carrying out their own business 
and who do not wish any interference from the Associa- 
tion. As a matter of fact, this question is one that does 
not call for the Association to deal with. You cannot get 
a standardisation of film prices, no matter how much talk 
there is about the matter. Each exhibitor can transact 
his business in hig own particular way and pay whatever 
price he thinks is a fair one. If he has the impression that 
he ig being charged an‘exorbitant price then it is always 
up to him to go elsewhere and get another picture. There 
is sufficient material on the market to prevent any idea 
that the exhibitor must of necessity take one particular 
film. It is to be hoped that these questions will be dealt 
with by Mr. Gale during his year, and that in the ensuing 
months there will be a greater period of prosperity ahead. 
The C.E.A. can do great work in this industry, and we 
would suggest to the new President that his slogan should 
be ‘‘ Forward—With courage, energy, and enthusiasm, 


success will assuredly be ours.”’ 
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the Way: A Weekly Causerie 


on Trade Topics. 


HE annual meeting of the C.E.A., which took place 
| on Wednesday, resulted, as we anticipated, in 
Mr. J’. H. Dovener being elected to the Vice- 
Presidency. Mr. Dovener’s majority was a clear 100 
votes over his next opponent, Mr. F. EB. Adams, and the 
surprise was to find that Mr. Kaye, the Leeds candidate, 
was at the bottom of the poll. In electing Mr. Dovener for 
this important position, the C.E.A. members have acted 
wisely, for there is no doubt that the Liverpool exhibitor 
is a shrewd business man whose advice and knowledge 
of the business will be of immense help to the new 
President, Mr. A. J. Gale. The election of Mr. Dovener 
came as no surprise, most of the members expecting that 
he would be returned at the top of the poll. The meeting 
passed off fairly satisfactory, the only excitement being 
the disfranchisement of the London ‘branch, which is 
fully dealt with on another page. 


New President’s Address. . | 


R. GALE, in his presidential address, referred to 
the question of film hire charges as being one 
of the most important matters for the considera- 
tion of exhibitors during the coming year, at the same 
time confessing that high prices of films were entirely 
due to exhibitors themselves. He advocated a con- 
ference with renters, although I cannot imagine that he 
is likely to meet with any great enthusiasm when he 
comes to discuss this matter with the members of the 
K.R.S. and Independent Renters. As has been said 
time and again in these columns, the question of film 
hire prices is entirely one for the individual exhibitor, 
and if he thinks he is being charged too much for his 
. film, then it is always open to him to go elsewhere and 
do better. Mr. Gale also dealt very briefly with the 
subjects of the Performing Rights Society and the film 
contract. These matters are to come up for discussion 
at the next General Council meeting. The new Presi- 
dent is a very plain, matter-of-fact speaker, and does not 
believe in confusing issues by dazzling oratory, which, 
after all, is exactly the type of man that is necessary to 
this business. A full report of the Association’s pro- 
ceedings will be seen on other pages in this issue. 


The New C.E.A. Contract. 


T would appear that the contract which the C.E.A. 
sent out to their delegates was not intended for 
discussion at the branches at all, and Mr. Gent 

appears to have erred in discussing this matter at the 
last meeting of the Sheffield branch. I understand that 
the suggested contract has been forwarded to the K.R.S. 
for approval, and is under consideration by that body at 
the present time. Meanwhile, it is not proposed to 
discuss the matter at any branch meeting of the C.E.A., 
but delegates were forwarded copies so that they may 
have it in their possession when the matter comes up 
for full discussion at the next General Council meeting. 


Of Scotch Parentage. 


R. THOMAS ORMISTON, the well-known renter- 
exhibitor in Glasgow, has been mainly 
responsible for most of the clauses in this pro- 

posed contract, and has expressed himself as fully 
satisfied with its contents, and he profoundly believes 
that it will be generally acceptable to the renters. I 


can imagine the K.R.S. will have something different to 
say on this matter, but, as it is now being considered by 
them, it would be unwise at this juncture to embarrass 
their proceedings. At any rate, it is to be sincerely 
hoped that inside the next month an agreement will be 
reached by both sides of the industry, as this matter is 
now reaching a very critical stage. 


The Genius of Will Hays. 


ILLIAM A. JOHNSTON, in the last issue of the 
‘* Motion Picture News,’’ conveys a very sincere 
tribute to the genius of Will Hays in evolving the 
new contract in America, which has been accepted with 
entire satisfaction by every section of the industry. Mr. 
Johnston asserts that it was Mr. Hays who made pos- 
sible the conferences, and brought them, by acting as 
guide, counsel and friend, to a.successful termination. 
‘‘ For the first time in the history of motion pictures, ”’ 
asserts Mr. Johnson, ‘‘ men who in point of view have 
been held to be fundamentally opposed, met around a 
conference table and stayed there until they had thrashed 
out their differences, and until they had settled a question 
of vital importance. The great thing that has been accom- 
plished is unity, or, at least, a long forward step towards 
unity; unity between the two branches of this industry 
which generally are at war.’’ Surely the leaders of our 
own industry will see the vast importance of this step. 
America has settled its differences on the question, 
and it is up to this country to do likewise. It has taken 
many months to do it on the other side, but it has been 
accomplished. There is a great lesson in this for the 
British film industry, and it is conveyed in the few 
words, ‘‘ Go thou and do likewise.’’ 


A Dreary Prologue. 


OUBTLESS with the idea of giving atmosphere 
to “‘ The Loves of Pharaoh,’’ the German film 
spectacle, which opened at the New Scala on 
Monday night, the management preceded the film with 
a one-act play dealing with the Valley of Kings, and 
entitled ‘‘ The Wisdom of Luxor.’’ The play is written 
round the discoveries of Pharach’s tomb, and anything 
more dreary and; dispiriting I have seldom seen. It is 
painful in these days, when one goes to see a big film 
production, to be bored by some uninspiring prologue, 
and in this case the limit was almost reached. It says 
much for ‘‘ The Loves of Pharaoh ”’ that this film gets 
over so well, considering the appalling boredom that 
precedes it. 


Mr. Clavering Not Leaving F.B.O. 


UMOUR has been very busy with the name of Mr. 
Arthur Clavering during the past week, it being . 

| freely stated that he was about to, resign the 
managing directorship of Film Booking Offices. I am 
very glad to give this an emphatic denial, as Mr. Clavering 
has no intention of severing his connection with this well- 
known renting concern. His legion of friends in the 
trade will be exceedingly glad to know that Mr. Clavering 
is continuing at Soho Square, as it is doubtful whether 
any man is more respected in the film business than 
this popular renter. His shrewd outlook on matters 
pertaining to the industry, and a courteous and pleasing 
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personality have endeared himself to all, and he would 
epee missed. Once again rumour has proved a lying 
Jade. 

The Snare of Price-Cutting. 

GREAT deal of discussion has taken place recently 
on the question of reduced prices of admission, 
and several exhibitors in the North of England 

particularly have declared themselves against a reduction 
of charges. It is, therefore, interesting in this connec- 
tion to read the opinions of Mr. Richard A. Rowland, 
the new President of Associated First National, who has 
some very sensible things to say upon this subject. For 
instance, that ‘‘ the selling price of a theatre’s admission 
ticket is regulated by the cost of production, plus an 
expectancy of profit just the same as any other com- 
modity, and it is illogical to expect box office prices to be 
lowered in the face of continually rising costs of operation 
of the theatre.”’ 


‘fA Dangerous Path.’’ 
URTHER, ‘It is unlikely 
that theatre patrons would 


Our Candidate in Again. 
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advertised time of starting the show. But I found thut, 
even then, all the seats had been taken—and mostly by 
ladies, the majority of whom, I am pretty certain, had 
only a shadowy connection with the trade. Other 
reviewers besides myself were obliged to stand throughout 
the hour the film took to show. This is not playing the 
game. If the renters desire the company of the Press 
at the trade shows the least they can do is to ensure that 
sufficient seats are available. It is bad enough to see 
the Alhambra or the London Pavilion packed out with 
indiscriminate members of the public, without seeing the 
same thing in the small (and usually very stuffy) screen 
chambers attached to the companies’ own premises. 


Tom Terriss and Tut. 
LETTER I _ have just received from Tom 
Terriss makes me envious of his luck in being in 
Kigypt while we are enduring 
samples—and varied and severe 
ones—of English weather at its 
worst. He is producing ‘‘ Fires of 
Fate ’’ for the Gaumont Company 


accept less in __ service, under a special arrangement, and 
surroundings, music and other R. J. H. DOVENER, speaks of Egypt as a wonderful 
nse ag a Ag Tue Frum Renter | fost alter his rotura from Lower 
receive.”’? There is also another Candidate for the Vice- where he has been able to obtain 
ost been wlequately sonsidered, | Presidency of the C.E.A., | Sten tombe wade the teva 
It Kacing in the ‘Sone of healthy romped home with a clear treasures. With Mr. Cyril Smith, 


competition perhaps, but in the 
end it must tend to lower the 
general receipts of the industry. 
‘* Theatre patrons do not come out 
of thin air; the majority of them 
must be pulled from other 
theatres, and, as a result, your 
competitor must slash his prices to meet yours, with the 
result that soon all are selling admissions at reduced 
prices, while the new flow of patrons that have brightened 
your doors for a period gradually drift back to their old 
haunts, and both your competitor and yourself are in 
exactly the same position you were before, minus a large 
portion of your gross receipts.’? Mr. Rowland concludes, 
therefore (and his argument must surely appeal to all 
wise showmen), that though good results might be 
achieved by lowering prices of the less desirable seats, 
‘‘ a wholesale slaughter of prices is a dangerous path to 
take.”’ 


Big Film Merger. | 
ABLED information received by Goldwyn, Limited, 
C says that Hearst and Cosmopolitan Motion 
Picture Producing Companies have merged with 
Goldwyn Pictures Corporation for distribution of their 
films throughout the world. This is certainly one of the 
most important business deals of recent times in the 
industry, and places Goldwyn among the world’s leaders 
in the distribution of motion pictures. 


Press Stands at Private Shows. 


HERE is another aspect of the matter, however, in 

id which I am more keenly interested. Personally, 
I don’t much mind how the renters fill the theatre 
(public or private) so long as they see to it that seating 
accommodation is provided for the Press reviewers who 
are specially invited to be present. For instance, I 
arrived at the private theatre of one of the renting com- 
panies one day this week at least ten minutes before the 


majority of over one hundred. 
See full report of C.E.A. 
Meeting on another page. 


his assistant, he was the first to be 
allowed inside the tomb (apart 
from Pressmen), and he considers 
this a great privilege, as many 
rich Americans and English 
visitors have been staying at 
Luxor for some weeks hoping to 
obtain the coveted permission. He is particularly 
pleased with some shots of Lord Carnarvon and Mr. 
Howard Carter at their interesting work. 


Filming ‘‘ Fires of Fate.’’ 

N addition to his location at Luxor for ‘‘ Fires of Fate,’’ 
Tom Terriss will be shooting scenes in and around 
Cairo, by the Nile, on a private dahab iyeh, 

at Karnak, and in the Valley of Kings. Thence up the 
Nile to Assuan, Wadi Halfa, and possibly Khartum. He 
speaks with great appreciation of the assistance given by 
the Egyptian Government in lending a splendid Camel 
Corps, which will be used in the spectacular battle scenes 
with the Dervishes. With a company of 22 artistes, 
including Wanda Hawley, Nigel Barrie, Pedro de Cor- 
doba, Stewart Rome, Edith Craig, Douglas Munro, Percy 
Standing, three cameramen, two negative developers, 
and three assistants Tom should be having a busy time 
away in the desert. 


Another King Discovered ! 

MERICA continues gaily to study the history of 
this country. According to a New York film paper, 
the new Norma Talmadge picture, ‘' Ashes of 

Vengeance,’’ is placed ‘‘ in the time of Charles IX. of 
England.’’ The Stuarts evidently had a longer innings 
than we give them credit for. 


Man—Woman, and—No Marriage! 

AS it by accident or design that thetitle of the 
comedy at the Vitagraph show yesterday provided 
such an admirable sequitur to that of the drama? 

‘’ One Stclen Night ”’ followed by ‘‘ No Wedding Bells ’*! 
Surely a wag arranged this program. . 
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OF C.E.A. AGAIN 


DISFRANCHISED.  —s_— 


Another Extraordinary Blunder which renders Election 


of Delegates Null and Void. 


OR the second year in succession the London branch 
k of the C.E.A. have, by a stupid blunder, again 
been disfranchised, and the election of delegates 
which took place some weeks ago has been declared null 
and void. Curiously enough, it was Mr. J. T. Hallinan, 
who last year was the means of declaring the election 
invalid, who was the instrument of bringing about the 
disfranchisement of this branch. 


An Irregular Proceeding. 

At the Annual General Meeting of the C.HK.A. on Wed- 
nesday, when the election of delegates camc up for 
ratification, Mr. Hallinan drew attention to a letter that he 
had sent, dezlaring that the election of delegates for the 
London branch was illegal, and declared that the whole 
proceeding was totally irregular and out of order. 
discussicn that ensued Mr. A. J. Gale, the new President 
of the Association, intimated that it was his wish that 
the chair should be occupied by Alderman Trounson, as 
he. himself was secretary to the London branch. In 
the course of a lengthy statement, Mr. F. E. Adams 
said that the election of delegates was illegal, and that 
it would have to be done all over again. It would 
appear that Mr. Adams considered the summoning of 
members of the Association through the assistant sc<re- 
tary to be illegal, and claimed that the election was null 
and void, because, in addition to the faulty summoning, 
wu further illegality was that nominations for the Council 
were taken at the meeting after it had been explicitly 
stated that, nominations to be valid, must be sent in by 
the 16th of the month, a date previous to the holding 
of the meeting. 


Hallinan Refuses to Withdraw. 

An extraordinary discussion followed. Mr. Adams’s 
speech was a piece of sound reasoning. Speeches were 
also delivered by Mr. F. R. Goodwin and Captain Barber, 
the latter of whom endeavoured to convince the meeting 
that what they had done was entirely due to over- 
anxiety to prevent a recurrence of last year’s trouble. 
The solicitor, Mr. Norman Hart, was called upon for his 
advice, and gave his opinion that the election should 
certainly be held again. The ex-President, Alderman 
Trounson, endeavoured to throw oi] on troubled waters by 
asking Mr. Adams and Mr. Hallinan to withdraw their 


BY THE WAY.—Continued. 


Trade Shows for One Penny. 
Mm S-one way to cope with the overweening desire of 
A the general public to be present at trade shows, 
the Newcastle C.E.A., I notice, has revived the 
suggestion to charge all non-trade visitors one penny, the 
proceeds to go towards the Benevolent Fund of the 
branch. A penny is hardly likely to keep the public 
out: but if there is no determined action on the part of 
either renters or exhibitors to bar their entrance, they 
may just as well be asked to contribute a small nominal 
sum for the privilege of seeing the pictures at their initial 
screening. The practice of charging the outsiders one 
penny for admission to trade shows was in vogue in 


In the. 


opposition, which Mr. 
to do. 

Following a sensible speech by Mr. H. V. Davis, it 
was eventually decided that the election should be held 
ull over again, and consequently for the time being the 
London branch is prevented from sending any delegate 
to the General Council meetings. It seems very 
astonishing that such a state of things as this should 
occur for the second year in succession, and both Mr. 
Hallinan and Mr. Adams did, in our opinion, the right 
und proper thing in bringing to the notice of the annual 
general meeting the fact that the election of delegates 
for London wag thoroughly out of order. 


Hallinan very rightly refused 


Sinister Election Rumours. 

Captain Barber’s somewhat lame explanation did ver- 
tainly not strike one as very convincing, and it was, in 
fact, a very childish defence of what had occurred. The 
new President, Mr. A. J. Gale, committed a very 
serious blunder in attempting to burke discussion by uot 
at once disclosing Mr. Hallinan’s letter of protest, and 
was sharply pulled up by that gentleman, who has a 
very clear idea of how a meeting should be conducted. 
Quite half the time of the annual general meeting was 
taken up with this matter, and it would appear that if 
the officials of the London branch do not know how to 
conduct their elections, then somebody else should be 
brought in to conduct them for them. Captain Barber and 
his fellow delegates have only themselves to thank for 
the sinister rumours that have been prevalent in the trade 
concerning the election of delegates for this branch, and 
it 1s as well for the London branch that they have such 
shrewd men as Mr. F. E. Adams and Mr. J. T. Hallinan 
to watch their interests. 

The whole thing is a piece of stupid blundering, and 
reflects no great credit upon Captain Barber, Mr. 
Goodwin, or Mr. Gale. It will be remembered that at 
their election meeting neither Mr. Hallinan nor Mr. 
Adams were elected as delegates, a state of affairs which 
should be remedied at the next election. Both these 
gentlemen hhave.done good work for their branch, and it 
would be a tremendous pity if they are not elected when 
the next election takes place. We trust that the good 
sense of London exhibitors will see that both these 
shrewd men of business are returned as their delegates. 
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Birmingham for some 


years, but was eventually aban- 
doned. 


What are the traders’ views on this subject ? 


More Changes at the Regent. | 
HANGKES are still in progress at the Regent, 
Brighton, as I understand that both Basil 
Cameron, the musical director and Noel Rhys have 


severed their connection 
with this theatre. Iam also 
given to understand that 
Mr. De Wolfe has been 
appointed musical director 


of the P.C.T. circuit. 
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Hays ? 


Smith sent us for publication in our last issue 

as a slight idea of what was being dome in the 
American film trade as pro-film propaganda by the Hays 
organisation, causes one ** furiously to think.’’ Here, tor 
the first time, we see valuable data which has been 
extensively circulated amongst the American Press, and 
the effect of 1t can only be to strengthen the impression 
of the value of the motion picture business from the 
commercial point of view. Mr. Smith, in his letter 
enclosing this information, asks if it would not be pos- 
sible for something similar to be accomplished on this 
side, and, as will be seen from ag letter from Colonel 
Browne on another page, this gentleman takes up the 
same attitude, and suggests that we should have a strong 
man in charge of this business, with an organisation 
similar to the position occupied by Will Hays on the 
other side. Many of the leaders of this industry have 
from time to time informally discussed among them- 
selves the advisability of having someone at the head 
of affairs who could not only present our industry to 
the whole of the British Empire as a serious proposition, 
but, by virtue of his association with it, command the 
respect of financiers who would certainly be more inclined 
to treat the film industry more seriously than they do 
at the present moment. | 


TO: imposing array of facts that Mr. Edwin J. 


_ ds the time ripe for the appointment of a Will Hays 
in this industry of ours? It would appear that to-day 
there was never a better or greater opportunity to have 
some big outstanding personality at the head of affairs in 
this trade. By an outstanding personality, I mean a 
man who could command the confidence of the Govern- 
ment, the Press and Lombard Street. When matters 
Were at a crisis in America, the leaders of the film 
industry over there took the unprecedented course of 
appointing Will Hays us their leader, paying him a 
fabulous salary sufficient to win him from the Government 
of which he was a prominent member. Would it not 
be a great thing for this industry if a similar course could 
be effected over here? At the present moment it is 
idle to deny that the kinematograph industry is at the 
mercy of every little Killjoy and Stiggins in the land. It 
is attacked from all quarters, and there is no one to refute 
all the idle nonsense and pin-pricks that are constintly 
being levelled against it. Finance is not attracted, 
because the trade is not represented in the right quarters. 
If we had a man similar in position to that of Will Hays 
who could, with an effective organisation, represent this 
industry and drive home sheer facts by reason and virtue 
of the importance that it undoubtedly occupies, would 
it not reflect favourably upon the entire business? The 
volume of facts that have been sent out in Ameriea could 
be duplicated to a smaller, but just as important an 
extent over here, and if the general public had a correct 
idea of the vast ramifications of the British film industry 
and the amount of capital invested, we venture to sug- 


gest that it would come as a veritable eye-opener to 
them. Ne a 


In many other ways could a great personality at the 
head of this industry be of invaluable assistance. Such 
a man could be the arbitrator between exhibitor and 
renter, and there would never be the slightest recourse 
to law suits, from which so much valuable time and 
money would be saved. The censorship board would 
come under his control, and both sides of the industry 
would know where they stood. Instancing how Will 
Hays operates in America, it will be noted that during 
the past few days he and his organisation have produced 
a uniform contract which has been very favourably 
received by both exhibitor and distributor in that 
country. If we had a similar personality at the head of 
affairs over here, could not the same thing be done with- 
out the ceaseless bickering and fruitless disputes that 
have arisen during the past two years? Where could 
we obtain such a man? Is it not possible to imduce 
Mr. Lloyd George to take such a position, or, failing him, 
Sir Eric Geddes? Both of these men have occupied 
great positions in public life, one the greatest of all, viz., 
the Premiership, and if representations were made to 
either of them I am strongly of the opinion that sueh 
a position would commend itself to either of the gentle- 
men I have named. With a man such as Mr. Lloyd 
George at the head of affairs, this trade would rise a 
hundredfold in its importance. Such a man would 
be a bulwark against the attacks that are increasingly 
evident each day, and would proclaim to the world that 
if it was good enough for him to take on such a post, 
then there must be serious business in such an industry. 


All that it requires is a little looking ahead on the 
part of every section of this trade. The time is ripe 
for a Will Hays. Let us look to the future, and if we 
can secure the services of a great personality such as I 
have outlined to take command of this industry, it will 
be the greatest thing that has ever been done in its 
history. The money that such an organisation would 
require is such that could be borne by every section of 
the industry, and its benefits would far outweigh the 
small charge that would fall on every individual. I 
throw the suggestion out. Look ahead and see whether 
we would not be better served if the situation were taken 
m hand at once. 


APPOINT A WILL HAYS. 


_ ey Kltuau, 
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-\,ELEGATES from near and far branches of the C.E.A. 
bD gathered together on Wednesday last in the Atrium of 
the Hotel Cecil for the Annual Meeting of the Cine- 
matograph Exhibitors’ Association of Great Britain and Ireland. 
The agenda paper did not suggest anything beyond quite formal 
business, the eight items appearing merely ordinary, but quite 
an animated discussion arose from a point of order raised by 
Mr. J. T. Hallinan, in which he challenged the validity of the 
election of the London delegates, and eventually saw the point 
for which he was fighting carried in his favour, although not 
perhaps in the form he contemplated. 

Alderman Trounson, the retiring president, occupied the chair 
at the opening of the meeting, being supported by Messrs. Gale, 
Thompsoz, McDonald, Newbould, Goodwin, Morrison, Gavazzi 
King, Fuller, Norman Hart, and others, while among the gather- 
ing one noticed such well-known exhibitors as Messrs. H. V. 
Davis, J. H. Dovener, F. E. Adams, W. N. Blake, Siduey 
Bacon, McBride, Kaye, Stephenson, Hallinan, A. Smith, Dudley 
West, H. Percy, Bailie Wright, W. N. Blake, Gent, Peall, 
Sumner Jones, and other well-known personalities in the 
exhibiting world. 

The minutes of last year’s meeting having been read, their 
adoption was speédily effected, the chairman and Mr. J. H. 
Dovener being responsible for the moving and seconding of 
the motion. 


THE TREASURER’S REPORT. 


The annual report for 1922 having been adopted, the accounts 
and balance sheet were presented by the treasurer, who explained 
the items in a report which ran as follows: 

‘‘ In presenting the revenue and expenditure account and 
balance sheet for 1922 I would like to direct your attention to 
some of the figures. 

‘* In the revenue account it will be observed that the total 
amount of subscriptions is £10,781 10s., of which £5,277 17s. 6d. 
has been paid over to the branches. The figures for the preced- 
ing year were £10,796 9s. 6d., showing a small decline of £15 
owing to reduction in grading. There was an actual increase 
in membership. If, however, all the arrears had been paid up 
the figures would have shown an increase, This year the 
branches have received £80 more than previous years, and 
headquarters £100 less. During the last month of the financial 
year a very large number of subscriptions in arrear were paid 
up, and in view of the difficult times through which members 
have been passing, the receipts from subscriptions must be 
regarded as highly satisfactory, and an evidence of the strength 
of the Association, 

‘* Some portion of the premises are let—one room to the 
solicitors, Messrs. Hart und Mitchell, and accommodation is 
provided for the London and Home Counties Branch, for which 
rent is received. This accounts for the rents receivable. Mr. 


Hart succeeded in obtaining a sum of £130 for the Association, 


which is a welcome addition to the receipts. 


‘*On the expenditure side the total for Head Office is 
£6,039 4s. 9d., as compared with £4,761 12s. in the previous 
year, but delegates’ expenses and publicity department, Green 
Street, accounts for nearly £2,000. There is one item in this 
account which will not recur unless the policy of the Association 
is changed, an item of £578 9s. 1d. for the publicity department, 
and another item, a Joss of £69 3s. 3d. on the annual dinner, 
which it is hoped will not recur. 


‘* The branches have a surplus of £406 11s. 9d., but head- 
quarters shows a deficit of £184 11s. 6d., delegates’ expenses, 
now for the most part being paid out of headquarters’ funds, 
will account for this state of affairs, 


“On the balance sheet there are chew assets to the amount 
of £4,871 17s. 4d., £1,881 3s. 7d. being headquarters and £2,990 
branches. The £1,881 3s. 7d. is represented by liabilities to 
the Political Fund, £961 8s.; Parliamentary Fund, £278 19s. 1d. ; 
and the Entertainments Tax Committee, £311 7s. 6d. 
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Annual Meetin 


J. H. Dovener Chos 
Blunder over London Deleg 


QUESTION OF 
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‘It will be noted that the surplus in the hands of branch 
trustees at December 31. 1921; was £2,474 12s. 10d., and the 
total surplus was £3,393 lls. 8d. ‘There is in the hands of the 
branch trustees a sum of £2,990 18s. 9d. for the yéar reported 
on, which, however, 1s not available for general a aaa 
unless by a vote of the Association. 

‘* Although there are a few branches which have no margin, 
as a whole the branches are in a fluurishing condition. 

‘‘I venture to express the opinion that, whilst there is need 
for conservative financing in the coming year, and the expendi- 
ture has come much too closely on the heels of the revenue, 
the Association is in a sound financial position, and I have much 
pleasure in moving the adoption of the accounts.’’ 


THE FUTURE OF THE FUNDS. 


Beforo the vote was taken on the reception of the accounts, 
Mr. Stephenson, of Manchester, rose to voice the appreciation 
of the Manchester Branch for the assistance given by the 
General Council in putting the Manchester Branch on a sound 
basis. In spite of competition the branch had established itself, 
and he believed they were going to be the best branch in the 
Association. 

Mr. Matt Raymond raised the point of what was to be done 
regarding their accumulated funds. It was likely that this 
might be muleted for Income Tax, and something ought to be 
done to prevent that. Alderman Trounson replied that the 
matter had been under discussion, and that the safe plan would 
be to place such funds in the hands of members as a trust; 
this would prevent the money being subject to the deductions 
feared by Mr. Raymond. 

A further point was raised by Mr. Kaye regarding sums paid 
into the Association’s funds as subscriptions, which should be 
shown, he maintained, as a liability. He urged that the sub- 
scriptions should be paid at one definite time of the year, and 
not as now at varying times. 

The next business was the formal item of the election of the 
new president, and, rising to declare him duly elected according 
to the Association’s rules, Alderman Trounson spoke of his own 
pleasure in having Major Gale as his successor, assured him of 
the support of every man in the Association, and welcomed him 
on behalf of the delegates. Alderman Trounson then vacated 
the chair in favour of Major Gale amid much applause, 


MAJOR GALE’S PRESIDENTIAL ADDRESS. 


The new Chairman opened his term of office with a brief 
speech, in which he thanked those branches which had given 
their support to his election, and spoke of the questions which 
would have to be tackled during the coming year. He recog- 
nised, he said, the responsibilities attaching to the office as 
chairman, but hoped that the tasks to be faced would be easier 
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than during the past year. He wished to pay a special tribute 
to Alderman Trounson for his conduct of the Council's 
meetings : some members might have felt that their late chair- 
man had been severe upon them at times, but that had all 
been passed away by the pleasant smile that invariably 
accompanied his ** trouncings.’’ He realised that Alderman 
Trcunson was a difficult man to follow in many ways. That 
Association had never had a president before who had been 
able to approach the branches as his predecessor had done, 
and, although he (the speaker) was hoping to follow the very 
good lead that had been given him, he was not sure that he 
would have the time to visit the branches as much as Alderman 
Trounson had. Still, he hoped to render such service that 
they would be satisfied when he reached the end of his term of 
office. 

There were many matters which would have to be faced 
during the next few years, big problems which would be 
difficult to deal with. He would place them in the order they 
occupied in his own mind. One, which he considered vital to 
the welfare of the industry to face, was the matter of the prices 
of films which were charged to-day. He thought: that the 
exhibitors were to blame for this very largely. They must get 
over the bad feeling between themselves and their fellow- 
exhibitor: to get rid of their desire to oust him. The question 
would be dealt with best by a conference between themselves 
and the renters. 

Another matter to which he would draw attention was the 
Entertainments Tax. This had been a very unfair burden 
upon the industry, and he hoped they were going to retain the 
services of Alderman Trounson on the Tax Committee, and 
ultimately achieve a great success. The third item was the 
fees charged by the P.R.S.: this was a matter which was being 
dealt with by the committee, and he hoped that negotiations 
would lead to a satisfactory position. The fourth item was the 
matter of the film contract, and here again he hoped that the 
efforts of ihe joint committee would be successful. 


ELECTION OF THE VICE-PRESIDENT. 


The election of the vice-president was next upon the agenda, 
the particular procedure at this juncture being the appointment 
of serutineers by the’ candidates. Messrs. McDonald and 
Newbould acted for F. E. Adams, Messrs. A. Smith and 
Dudley West for J. H. Dovener, Messrs. H. Percy and Sidney 
H. Kaye, ‘and Bailie Wright and McBride for 

Later, amid much cheering, the result was 


Bacon for T. 
T. Ormiston. 


announced as follows: 
RSW ETIOE® sites Neko rick ee eckiciainkes Pesasaun eee oeteee 350 - 
ACUI Sok alan ats oc Sete hE eae tausahacdoaicaxeety 242 
COPITSEOH ca al octavian Mares bel oabans eeeaes 168 
FEDVG) exci ekds raat pay ahs osascsomarcepenngee 136 
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ALLEGED IRREGULAR PROCEDURE. 


It was while the -counting’ of votes was being effected that 
the breeze took place, it being prefaced by a minor zephyr set 
in motion by J. H. Kaye and F. I. Adams. The former 
complained that whereas the rules stated that the ballot papers 
should be sent out ten days before the election, some of the 
papers were sent out this year nineteen days before.- If the 


rule said ten days it meant ten days, and not a greater number 


of days: The result of this had been that other candidates had 
sot out their election matter earlier than he had, as he had been 
relying on the rule being strictly adhered to. F. KE. Adams 


supported Mr. Kaye’s point, and added a grievance that Mr. 


Dudley West on behalf of Mr. Dovener had asked by letter, 
written on the Alssociation’s notepaper, that voting papers 
should be sent to him: this was irregular. 

The Chairman suggested that Mr. Kaye’s difficulty would 
be overcome by the rule being understood to mean ‘“‘ at least 
ten days,’’ and explained satisfactorily the letter written by 
Mr. Dudley West as being a custom which others had followed. 
J. H. Dovener declared that he had not seen the letter 
referred to and that it had not been sent out with his knowledye. 


PAST PRESIDENTS. 


Before the submission of the list of elected Council men to 
the meeting, Alderman Trounson moved the following 
resolution : 

‘That it be a suggestion to the Council to appoint Mr. 

A. I. Newbould a member of the Council: and that the 

Council be further instructed to consider and bring up a 

recommendation (if they so think fit) at the next annual 

meeting dealing with the status of past presidents in 
relation to the Council, and to amend the rules accordingly.’ 

This was carried unanimously. 


LONDONER’S INVALID ELECTION. 


My. J. Hallinan at this point brought up his grievance in the 
form of a question, asking why a letter sent by him to the 
secretary had not been read. The Chairman replied that he was 
adhering to the agenda, wherupon Mr. Hallinan declared that 
the election of London delegates was invalid, and that if they 
continued to act he should take legal action to obtain an 
injunction. It having been decided to discuss the matter, 
Major Gale asked the meeting to allow him to vacate the chair 
while the matter was being discussed, as he was the secretary 
of the London Branch. This, after some hesitation, the meeting 
allowed the chairman to do, Alderman Trounson coming back 
temporarily. The gravamen of the case, according to F. KE. 
Adams who, after many objections, was allowed to state tho 
case, was that, in the first place, the notices had not been signed 
by the secretary as required by the rules, and that, secondly, 
the definite statement that nominations must be sent in by a 
certain date to be valid was overruled, nominations being 
necepted at the mecting some days later. Eventually, -after 


Captain Barber had put the ease for the London Association, 


Mr. Norman. Hart,. the Association’s solicitor, said that the 


objection was a moot point, but to avoid the threatened litigation 


he would advise that the elected delegates resign and offer 
themselves for re-election at a meeting governed by the rules 
of the Association. Alderman Trounson then appealed to 
Messrs. Adams and Hallinan to accept thig solution, and the 
London Branch was asked by resolution to adopt this course, 
only four hands being held up against the motion. 

The following are the delegates elected as the General Council 
for 1923, subinitted to the Annual General Meeting on February 
28, 1923. The names of the London delegates are not included, 
as the decision of the meeting and the readiness of the London 
Branch to acquiesce automatically withdraws them. Birmingham 
and Midlands Branch : Messrs. Lewin P. Samuel, E. Hewitson, 
and Councillor G. F. McDonald. Bradford Branch : Councillor 
A. E. Shields and Mr. R. Richardson. Bristol. and West of 


(Continued on page 12.) 
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A DULL AND DREARY FUNCTION. 


Uninspiring Speeches and Poor Window Dressing the 
Principal Features of the C.E.A. Dinner. 


AN IMPRESSION OF AN UNEVENTFUL EVENING. 


BY ERNEST W. FREDMAN. 


~ HE C.E.A. annual dinner, which took place on Wed- 

a | nesday night, might very fittingly be described 

as one of the dullest and dreariest functions that 

have ever been held in the history of this trade. Unin- 

spiring speeches for the most part teeming with pious 

platitudes and rhetorical reiteration that we have heard 

ad infinitum about vast power for education and good that 

the kinema is capable of, were the principal features of 
an exceedingly poor evening. | 


With uw memory of past C.E.A. banquets, when soime 
prominent personality has been the principal speaker of 
the evening, as, for instance, last year, when the Lord 
Chancellor was present, it was exceedingly disappointing 
to note by the toast list that the best that the organisers 
of this function had been able to secure as the principal 
speaker of the evening was Mr. P. J. Hannon, M.P. This 
gentleman is the secretary of The British Industries, and 
has championed the agitation for the removal of the 
Entertainment Tax, but it cannot be said that Mr. Han- 
non, admirable as his qualities are, is any real force in 
the House of Commons. Visitors to the dinner were 
naturally expecting that on this occasion precedent would 
be followed, that some prominent personality who 
could speak with authority would be present to give his 
views on the kinematograph industry, and it was there- 
fore disappointing when the secretary read letters of 
regret from Mr. J. H. Thomas, M.P., and Mr. J. M. 
Hogge, M.P. Rarely have the speeches at a prominent 
banquet in this industry been so unutterably tame and 
devoid of inspiration, Mr. Hannon, in proposing the 
toast to the trade, referred to the millions of people whom 
the kinema interested and entertained. He also expressed 
himself in favour of total abolition of the tax, and quoted 
the number of members in the House who were in favour 
of revision of this burden on the kinematograph industry. 
It cannot be said that Mr. Hannon’s speech raised any 
enthusiasm at any juncture, and it was particularly notice- 
able that at the close not a single motion of applause 
was to be heard in the rocm. This gentleman was fol- 
lowed by Lord Ashfield. The noble lord was either a 
very tired and worried man or else is getting exceedingly 
blasé, for his speech was delivered in a tone that was 
very depressing. Now and again he enlivened his re- 
marks with a few flashes of mild humour in the telling 
of two or three stories to illustrate his point, but on the 
whcle there was nothing in his oration to produce the 
mildest applause. 


Lord Ashfield remarked that he was attracted to the 
trade by friends who had invested large sums of money. 
and that he had great belief in the form of entertainment 
because he recognised the power for good and education 
that tlie kinema possessed. Dealing with his entry into 


the trade he thought it might bring into his life a measure ~ 


of tranquility, but found, to his dismay, that he had 
secured knowledge, but not tranquility. He had never 
lost faith or belief in the ultimate success of the trade. 
Dealing with the future Lord Ashfield asserted that he 
saw distinct signs of Improvement in the trade ahead. 
Dealing with the Entertainment Tax his lordship averred 
that the trade was strangled by taxation. More than 
21 per cent. of the gross takings were paid in entertain- 
ment tax, and more than 30 per cent. paid in taxation 
as a whole. Lord Ashfield’s speech teemed with weari- 
some repetition, and was probably the most uninspiring 
utterance that he has ever made. 


Colonel Bromhead replied for the Kinematograph Manu- 
facturers’ Association in one of those graceful speeches 
for which he is famous, whilst his brother, Mr. Reginald 
Bromhead, replied for the Kinematograph Renters’ 
Society. The new chairman of the K.R.S. made one of 
the few speeches of the evening that achieved success, 
and the commonsense in his remarks was greatly appre- 
ciated. Mr. Bromhead more and more impresses one 
with his shrewd capabilities every time he addresses an 
audience, and the K.R.S. have undoubtedly secured an 
excellent chairman this year, 


None of the speeches from thence onward, with the 
exception of Mrs. Broome, who contributed an excellent 
reply for the ladies, were capable of creating any enthu- 
slasm, and a dull and dreary evening was brought to a 
close by Alderman Trounson proposing the toast of the 
Chairman. It is exceedingly unfortunate that on an 
occasion like this better speakers could not have been 
secured and it throws little credit upon the organisers of 
this function that they should have so lamentably failed 


to have made this banquet the great affair that it has 
been in the past. 


With such a gathering of the trade coming from all 
parts of the United Kingdom, and just at the present 
juncture when every nerve should be strained to get the 
Entertainment Tax adjusted, surely it was a great oppor- 
tunity to have had a little window dressing. One expects 
it all the more in this industry because there are sup- 
posed to be showmen in the C.E.A. ranks. Certainly 
there was nothing more apparent than the lack of show- 
manship in this particular function, and if future C.E.A. 
dinners are to be a success then it is to be profoundly 
hoped that greater efforts will be put into the organisation 
to make it worthy of the trade. Wednesday night’s 
function will certainly not live in the memory of those 


present except as a boring evening that was entirely 
wasted. 
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THE ANNUAL DINNER. 


Large Attendance Without Any Outstanding Personality. 


Hit Annual Dinner ot the Associntion was held in the 
Hotel Victoria, Northumberland Avenue, the diners 
being erected by Migjor and Mars. Gale and Mr. and 

Mrs. J. H. Dovener. The proceedines hegan soon alter 


7 o'vlock, when 2 good repast wus sect before those present, 


musical items and vocal contributions being interspersed. 


SOME OF THE GUESTS. 


Seated on either side of the chainnan were the following 
members and guests: T. P. O'Connor, Dudley Bennett, Norman 
Hart, LL. Levine, Jeffrey Bernerd, Councillor G, F. MeDonald, 
F. R. Goodwin, G. Smith, W. Evans, Sir H. J. De Courey 
Moore, R. J. Pueh, Al. Lichtman, Colonel Browne, Licut- 
Com. and Mrs. Collinewood Hughes, Alderman Ei. Trounson, 
P. J. Hannon, M.P., Rt. Hon. Lord Ashficld, Mrs. A. J. Gale, 
Mr. Gavazzi Kine, Lieut.-Col. and Mrs. A. C. Bromhead, 
Alderman C. de Salis, Mr. and Mrs. Revinald Bromhead, Mr. 
A, E. Newbould, Alderman C. L. Attenborough, Alderman C. 
Pinkham, Councillor W. G. Davies, Alderman C. W. Matthews, 


H. Mills, F. Hill, A. A. Burein, A. G. Granger, and W. R. 
Fuller. 

Others present included IT’. EE. Adams, Sidney Bacon, 
Captain Barber, R. G. Balls, Mrs. G. 4H. Dudley Bennett, 
S. Bernstein, W. N. Blake, Ie. Blake, W. A. Brewer, 


3roome, J. A. Campbell, 
Chetham, Chas. A. 


Joseph Broughton, J. Broome, Mrs. 
W. Garr; Chas. H:. Chuainpion,.. DB, 
Cohen, A. J. Croughton, F. H. Cooper, H. V. Davis, 
Ralph Davis, Basil Davis, C. Hartle, Davies, J. H. Dovener, 
Henry De Solla, W. J. Elliot, T. France, Is. W. Fredman, 
R. Freeman, R. Dunean French, W. T. 
T. Gillett, A. LL. Gray, Frank 
H. Harcourt, Graham Hewett, I. 
H. Hibbert, Mrs. Hibbert, Mrs. Hill, Councillor H. J. 
Hood, Barrington Hooper, Mrs. Huvhes, 8S. W. Jarrett, 
-— Jeapes, L. W. Jenkins, R. Summer Jones, T. Herbert Kaye, 
Mrs. Waye, P. Kimberley, A. Leban, C. Lapworth, J. 
McBride, — McCloud, W. Marshall, G. Moore, F. W. 
Morrison, A. Ik. Neary, Guy Newall, T. Ormiston, E. W. P. 
Peall, W. H. Perey, P. Phillipson, Mrs. Phillipson, Miss 
W. M. Pureell. W. J. Repard, R. Richardson, L. Samuel, 
H. ShefReld, W. &. Shepherd, A. Smith, MH. Is. Smith, 
J. C. Squier, J. R. Stephens, Captain Shaweross, A. Taylor, 
'’. Thompson, Mrs. Thompson, G. H. Tyler, J. Tilney, L. 
Warren, W. Watson, F.. Norman-Wrieht, F. It. Weisker, 
T. Welch, — Wolfe, Bailie I. Wright, G. Dudley West, W. 


Wanger, L. Yelesinas, J. Zimmerman, 


Green. W. J. 8S. Green, 
Hewitson, A. Habberfield, 


The toast of *' The King  havine been duly honoured, letters 
of apology were read by the secretary from the Rt. Hon. J. H. 
Thomas, M.P., Major Sir Percy Simmons, and J. M. Hogge, 
M.P. Parliamentary duties claimed Mr. Thomas, illness Sir 
Perey Simmons, and business in Edinburgh Mr. Hogee. 


M.P. ON THE KINEMATOGRAPH TRADE. 

The toast of ‘‘ The Kinematograph Trade’? was next sub- 
mitted by P. J. Hannon, Isq., M.P., who, arriving late from 
the House, had not had time, to use his own words, to don’ the 
wedding garment. In the last session of Parliament, when the 
affairs of the industry were being discussed, members found it 
difficult to know whether to call the business in which they were 


engaged a trade, an industry, or a profession. He noticed that 


Gent, W. G. Gell, 


oJ 


‘* trade’? was the term by which they preferred to be known: 
and it would be difficult to point out any other trade which had 
done so much to uplift the hfe of this nation or of the world. 
In the first place, it had provided a new set of educational 
opportunities. People's lives would have been much more 
limited had it not been for the educational help given by the 
kinema. Occasionally, it was stated that films were not all 
that could be desired, but that trade was a clean and honourable 
one, 


In the report of the Association’s work in 1922 the part that 
had interested the speaker was that referring to the Enter- 
tainments Tax, because of its political bearing. No trade in 
this country had ever put in its plea for justice with such 
energy. He believed the proper thing was to abolish the Tax 


altogether. The difficulty Jast vear, he believed, was lack of 
unity. There were now 405 members in the House pledged 


either to abolition or reduction. If the methods of attack were 
well organised, he did not see why the industry should not get 
what it wanted next session. It had its fate in its hands, and 
pressure must be exercised gently but firmly, and the result 
would be success. 


HOPE FOR THE FUTURE. 


Lord Ashfield, who responded, opened with a jocular reference 
to the case with which money could be lost in the industry. He 
instanced the case of a friend who, having some money to invest, 
asked the speaker his advice regarding it. He advised him 
not to risk it in the motion picture business. His friend dis- 
regarded his advice. with the result that each year he had 
received a sum nearly equal to the amount of capital employed. 
That did not take place in this country. His own interest in 
the industry was not solely, nor even chiefly, financial; he had 
a great belicf in this form of entertainment. He recognised 
its power for the social good and education of the pcople of 
the whole of the civilised world. He had never lost his belief 
in the particular company with which he was connected, nor 
with the trade as a whole. He was certain that a better future 
was before the industry; the prospect was more encouraging 
than it had been for a long time. There were signs of a revival 
in the trade of this country; it would not be one straivht line; 
events moved in zigzags, a step forward and a step backward, 
but always the step forward was the surer one, and they looked 
forward to a tranquil time. Another cloud upon the industry— 
the Entertainments Tax—le hoped would soon be dissipated. 
The burden of tax amounted to 21 per cent. of their revenue, 
aud when other taxes were counted in to over 80 per cent. It 
that was not a burden more than any industry should he called 
pon to bear he would like to know what was. If by any chance 
they did get hold of any profits they were taxed in addition, 
so that like Rabelais they could say at the end of their lives: 
‘IT have nothing; 1 owe much; the rest I leave to the poor.”’ 
He hoped that when Mr. Baldwin realised the position as it 
would be put to litm by the trade, that the prophecy of Mr. 
Hannon would come true, and that the burden would be promptly 
removed, 


THE INDUSTRY’S EARLY DAYS. 


Colonel A. C. Bromhead, whose name was also coupled with 
the toast, referred to the fact that this year he was celebrating 
the twenty-fifth anniversary of his company’s founding. They 
had been years of struggle and endeavour on the part of all 


i THE FILM RENTER & MOVING PICTURE NEIVS. 


C. E. A. ANNUAL DINNER—Continued. 


sections of the trade. He jestingly referred to the carly days 
of the industry, when it was not considered quite respectable to 
be connected with the film industry, and when ‘those who were 
described themselves as civil engineers; it was different now 
people recognised them, principally those who wanted to get 
their daughters on the films. Mr. Hannon had referred to the 
difficulty of determining the right name for the kinematograph 
business. In one of the ‘‘ Potash and Perlmutter ’’ plays it was 
referred to as a dissipation. Colonel Bromhead then dropped 
into reminiscences of the early days of the industry, contributing 
some amusing stories. He concluded with the claim that the 
films were an instrument for good, as always virtue was 
triumphant, and that retribution would overtake those who had 
done wrong. 


RENTERS AND THE NEW CONTRACT. 


Mr. Reginald Bromhead, chairman of the K.R.S., also 
responded. He spcke of the worries of the film trade, and 
briskly dealt with the question of the new contract, They had 
‘had all kinds of contracts, model contracts and the like, and 
no -contracts at all. The new contract would have the careful 
consideration of the Renters’ Society, he could assure them, 
but he believed the time would come when they would not 
require a contract at all, when the basis would be a mutual 
arrangement agreed upon between the two associations, which 
everyone would be able to work. Lord Ashficld had mentioned 
the iniquity of the renters, but renters also had their troubles. 
Producers in America and elsewhere demanded their price for 
the film, which had to be paid. Jocularly he remarked that he 
had never known an exhibitor who had done well with a film 
come back to pay more; he was not unduly pessimistic, however, 
on this score. That brought him to the co-operation between the 
various sections of the trade. During the past two years there 
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England Branch: Messrs. 8. H. Justin and G. Rees. Coventry 
Branch: Mrs. H. G. Dudley Bennett. Devon and Cornwall 
Branch: Mr. H. Harcourt. Hull Branch: Mr. R. Freeman. 
Fastern Counties Branch: Mr. 1°. H. Cooper. Hants and Isle 
of Wight Branch : Councillor H. J. Hucd. Kent Branch: Mr. 
"A. Eley. Leicester Branch: Mr. P. Joseph. Teeds Branch : 
Messrs. T. Herbert Kaye, H. J. Martin, Councillor A. 
Cunningham. Manchester Branch: Messrs. W. Stephenson and 
F. Carlton. Northern Branch: Messrs. Thos. Thompson, F. W. 
Morrison, Sidney Bacon, I. T. Womphrey. North Staffs 
Branch : Councillor R. Smith. North-Western Branch: Alder- 
man E. Trounson, J.P., Messrs. J. H. Dovener, G. Dudley West, 
F. Worswick. Notts and Derby Branch: Mr. A. P. Blackham 
and Councillor G. V. Hutton. Portsmouth Branch: Mr. H. J. 
Cook. Scottish Branch: Bailie J. Wright, Messrs. Ritson 
Bennell, T. Ormiston, A. B. King, J. McBride, A. 8S. Albin, 
G. Salmon. Sheffield Branch: Messrs. W. T. Gent and I. 
Graham. Southern Midlands Branch: Messrs. W. N. Blake 
and G. Emsley Moore. South Wales and Mon. Branch : Messrs. 
H. V. Davis, R. Dooncr, W. Stone. Sussex Branch: Mr. KH. 
V. Glenister. 

A resolution from South Wales revardiney the amendment of 
rules providing that the vice-president shall succeed to the 
chair in the following vear was discussed only briefly, Mr. H. 
V. Davis pointing out that the suggestion could have no effect 
for a vear, and that the resolution was not intended to come 
before the Annual Mectine. 

The same speaker was entrusted with the last item upon the 
agenda, the proposing of votes of thanks to the retiring officers. 
He did so with the eloquence which has become associated with 
him. The late president, he declared, could be summed up in 


from Mrs. J. Brogme. 


important work which Mr. 
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had been a close working and understanding of each other's 
troubles. Mr. Brombcad concluded by wishing Major Gale 
success during his year of office, and -expressed the hope that 
he weuld see the cfforts made against the tax brought to fruition. 

In proposing the toast of ‘‘ The Guests,’’ Major Gale briefly 
referred to the guests present and the sympathy they: kad shown 
with the trade. A well-delivered speech followed from Lieut.- 
Commander Sir Collingwood Hughes, and Alderman Cecil de 
Salis, a member of the Middlesex licensing authority, followed. 


‘“THE LADIES ” AND THE RESPONSE 


The toast of ‘‘ The Ladies’’ was submitted by Mr. 
Newbould, who complained that at no C.E.A. dinner had he 
been placed between the ladies, and he felt this very much. 
He looked forward to the time when they might have a lady 
president of the C.E.A. and a lady Cabinet Minister as one 
of the principal guests. 

This toast was replied to in a really charming little speech 
She declared that they appreciated being 
able to come to that dinner and hear about the trade in which 
their men folk were engaged. Mr. Newbould had spoken of 
women as men’s colleagues, comrades, consorts, and peers, and 
it was the comrade spirit which she wished to emphasise. 
Women enjoyed the film for the entertainment and instruction 
it provided for them and for their children. 

Alderman Trounson submitted the last toast of the evening, 
that of ‘‘ The President.’”” He spoke of Major Gale as an 
original member of the association who had put in good work. 
He had the qualification, too, of a public man. 
that the trade would go on with the determination that it always 
had done. 

With Major Gale’s brief cule the speeches were Bvolight to a 
close. . 


the words, ‘‘ geniality of judgment,’’ and the dignity of the 
chair had been upheld by him without resort to the severity 
which could be adopted by any fool. Having thanked the 
treasurcr for his work and his yenial smile, the secretary and 
his assistant for the help given to members, he declared that 
every year there ought to be a solicitor’s report because of the 
Norman Hart did. Such a report 
would be a good advertising asset. 


ALDERMAN TROUNSON’S VALEDICTORY 
SPEECH. 


Mr. Morrison and Alderman Gordon having spoken, Alderman 
Trounson replied, his rising being loudly chcered. He thanked 
the sponsors of the resolution, and declared that as’ regards 
the methods pursued by the Association in its councils and 
branches there had becn great improvement, but better methods 
were needed. 
deal with the larger issues. One of the great things they had 
been able to do was to assist in the formation of a Board repre- 
sentative of the whole of the entertainment interests. , He was 
inclined to think at first that the kinematograph industry was 
slighted in not being able to have more than two delegates on 
that Board, but the “appointment of the members of that Board 
was the finest bit of work they had done. With regard to the 


Entertainments Tax and the Chancellor, they had’ to recognise 


that last year they approached the Minister too late. This year 
they had attempted to do better, but-in spite ‘of their efforts 
they had not been able to get the interview they sought. They 
hoped to see the Chancellor, however, during the sccond half 
of March, when his Financial Secretary had returned South again. 


A. E.- 


He was satisfied: . 


Headquarters must be rid of petty things and. 


| 
| 
| 
| 
| 


” =. . +s : , 


THE FILM RENTER & MOVING PICTURE NEWS. 


A.C éRC 
Bromhead 


nnounce 
the New 
ealart 


y 
> 
Zi 


t, 


Gal 


Aa 
Sky 


Sole Distributors 
THE GAUMONT 


S 


Sc 


) e M 
SiS 
=e 


v 
' 


fed 


S, 


PAT 
sn E 
BESTE 


a 


z* 
See Saeed Fa yaad 
MAPA 

~ y », 

. = 


Annet ey ys 
eae ty : 


SRS, ay 
be pease aan ) 
x ” y! paths pag ae 
ahi ae bei 3S 
eae tr 


March 3, 1923. THE FILM RENTER & MOVING PICTURE NEWS. 15 


anda-Hawley 


» 7 


} 
OF NS A ol i 


will be presented by 
Maen xe ohn Ho bDROMOAEAD 


in five pictures on 


| Hil 
eg SS 


‘RRA ola ‘ay 


+ /A AS ; : 


The first will be an intriguing 
story of a wife’s midnight ad- 
venture with a heathen idol‘in 
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high-speed comedy with a novel 
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a wonderful mannequin display. 
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. The story of a Coming-of-Age adventure 
that turned the town _ topsy-turvy. 
TRADE SHOW ANNOUNCED SHORTLY | 
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THE GAUMONT COMPANY, LTD. 
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MilesMinter 


will be presented by 


A. C. & R. C. BROMHEAD 


in three pictures on 


ee the first of which will be an 
VX: a: ‘Vv exhilarating circus story f adapted 
Ee ce ‘ from the popular play written by 
“Was . AVERY HOPWOOD, author of 

‘“‘Fair and Warmer’’ etc.” 


The amazing adventures of a 

little orphan who went from 

the big top to turn an aristocratic 
- household into a circus. 


| TRADE’ SHOW ANNOUNCED SHORTLY 


Sole Distributors : 


THE GAUMONT COMPANY, LTD. 
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THE COUNTRY EXHIBITOR COMES TO 
TOWN. 


What he thought of Wardour Street, and the Art 


of “Exploitation.” 


By HEZEKIAH HAYSEED, Manager of the Cubist, Little: Wigan. 


[The following communication seems lo point to the fact that Mr.. Hayseed is a diligent. student of the 
amusing series of articles now running in ‘* The Film Daily,’ under the title of ‘‘ Troubles of an Exhibitor.’’] 


Y gum! but it’s champion this coming up to London 

at the renters’ expense to see ‘‘ supers’’! I 

should never have known what they were like if 

my opposition manager hadn’t fell sick at the last minute 

and passed me his railway ticket, sent him by one of the 

head concerns in Wardour Street. ‘‘ There y’are,’’ he 

says, ‘‘ it’s no good wasting it now we’ve got it. And 

here’s their card for the hotel and the ‘ spread.’ P’raps 

you’]l find time to have a look at their new films as well, 
while you’re there. Book me one if they’re any good.”’ 


Of course, that was cnly a bit of fun on his part. He’s 
always fond of a joke. Booka‘ super!’’ Why, neither 
of us can crowd in more than sixty, even on a wet Satur- 
day night, and not that if we was to keep ’em out of the 
gangways. Fourth runs us—and only very cheap 
‘“ Westerns’’ at that! It’s true I always keep the 
board up outside, saying “‘ The Birth of a Nation ’’ is 

‘coming,’’ but I’m afraid that nation’ll be dead and 
forgotten by the time we get it. He swanks, too, about 
having had his eye on “‘ Foolish Wives’’ for a long time, 
but somehow I don’t think he means the picture. I 
splash a bit every year on a local topical of the cattle 
show, and I remember the opposition once had a ten- 
reeler which wasn’t more than seven years old. But we 
couldn’t run to a brand new “‘ super,’’ any more than we 
could to a brand new cinema to show itin. How he got 
the invitation beats me. Somebody must have owed him 


some money. 
* * * 


Anyhow, I left the operator in charge to look after 
the house, and started off, all excitement, to find out 
whether I might be able to get one of the ‘‘ supers ”’ 
and the dinner at a reasonable price. ‘‘ Take a good 
look at what they show you,’’ said the opposition 
manager as I came away, “‘ because I don’t suppose 
you’ll ever see ’em again,’’ 


ear > 

But, Lord bless you, I hadn’t been sitting down at 
the ‘‘ spread ’’ more than a couple of hours or so before 
I thought I should have to book the blooming lot, if 
only out of gratitude. Such a dinner! ‘None of your 
hot-pot suppers, with beer. I sat near old Abe Jones, of 
the Pantechnicon, in the next town to me, who’s been 
working off a lot of Keystones and Majestics for years, 
and never been to so much as a trade show in his life. 
And he said if the films were only as good as the food, 
he’d have to tell his brother about ’em who. thought of 
branching out as a producer. . ‘Then TI took wine 
with the chairman, after which (notieing, no doubt, I 
was such a favourite) one of the sales managers stuck 


to me till I got in the train to go home. I never met 
with such hospitality all the time I’ve been in the busi- 
ness. As for the speeches, why they simply made me 
sit back and dream I’d got a theatre to hold 2,000 people, 
a staff of fifty, all the local papers in my pocket, and 
nothing to do but to roll up in my motor and book the 
very latest ‘‘ supers ’’ all day long. 


* * 


But I woke up all right in the morning, and spent the 
day studying which film I should book for the opposi- 
tion. He'll do a hell of a business with it, and I don’t 
expect I shall get more than his overflow while he’s 
running it. But one good turn deserves another, and if 
he hadn’t been ill I should never have come in for the 
dinner—to say nothing of seeing all the latest exploita- 
tion stunts. By gum! but Wardour Street’s a great 
little thoroughfare for ideas! All the film office windows 
crammed full of tips on how to play to capacity. 
Beautiful cut-outs, too, all ready for anybody booking 
the stuff. Not that we haven’t seen cut-outs down our 
way at times. Why, only last year I kept a life-size 
cardboard figure of Charlie Chaplin in the lobby for 
weeks. Of course, we didn’t have any of his films; but, 
it gave a tone to the place, and made ’em think some- 
thing special might be coming along some day. | 

Then I heard a lot about “‘ exploitation ’’ and how to 
work your neighbourhood up into the right mood. A 
good deal of what they showed us was very classy, no 
doubt; but none of it beat the stunt I worked when I 
dressed the operator up as ‘‘ Tarzan ”’ and told him to 
walk up and down outside the show. I forget whether 
I’d booked ‘‘ Tarzan ’’ or not—I don’t think I had—but 
it caused no end of sensation until it was stopped by the 
police. The opposition put on a vocalist the next week, 
out of spite. Then I went one better by giving all the 
kids an apple apiece. Talk about gingering up the old 
town! We're devils for stunts in Little Wigan! 


* * % 


Between the shows of the ““ supers ’’ in London they 
took us round pointing out some novel “‘ tie-ups ’” con- 
nected with the big kinemas. ‘‘ Oliver Twist,”’ I noticed, 
was ‘‘ tied-up ’’ with the workhouse, *“* The Four Horse- 
men ”’ with the Jockev Club—and things like that. It’s 
a splendid idea, I think. I must make a note of it. I’ve 
booked a couple of parts of Thanhouser’s ‘‘ Million Dollar 
Mystery ’’ for three days in April, and I shall have to see 
what I can do to get the local bank interested. It ’ud 
be the only ‘‘ tie-up ’’ I’d ever wangled with that institu- 
tion. If it came off the opposition would never recover 
from the shock. 
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Seung: from ‘‘ The World’s a Stage,’’ Elinor Glyn’s Holly- 
_ wood story. a. 


‘HAT should .prove to the picturegoers of this country — 


‘a novelty in screen entertainment is the new 


“> film which has just arrived in. this country 


entitled ‘‘The World's a Stage.’’ This film, which was 
selected by Mr. S. G. Newman for British Exhibitors’ 
Films, has been produced by Colin Campbell from a story 
written especially for the screen by Elinor Glynn. It 
deals with the life of the film actress aivay from the studio, and 
shows how ‘even the life of a successful film star is not always 
the bed of ‘roses ‘which picture fans imagine it to be. Dorothy 
Phillips plays the part of the film star,-and opposite her, as the 
good-for-nothing husband, is Kenneth MHarlan.. Intimate 
glimpses .are also given of the film artistes-at work in _ the 
studios, at lunch, and during their leisure hours. ‘‘ The World’s 
a Stage ”’ will be privately shown on Friday next under the 
auspice’ of British Exhibitors’ Films, Ltd. 


Anothet Hall Caine Story for the Screen. 
' Goldwyn’s would appear to have deeply impressed. Sir Hall 
Caine by the manner in which they set about their production 
. of ‘ The Christian,’’ for the news is to hand this week that the 
film tights of another of the famous author's novels, ‘‘ Master 
of Man,’ has been acquired for the screen.. Although of 
comparatively recent publication, over half a million copies 
Hiave been published, a good augury for the success of the film 
version. ‘‘ The Christian,’’ which Maurice Tourneur directed, 
is finished, and it is rumoured that it will be presented in London 
shortly at one of the leading halls, where it will follow another 
great film success. 


~ 


Tom Terriss (in cap) .and-an advance party surveying the land 
of the Pyramids for locations in the Gaumont film production 
‘of Conan Doyle’s “‘ Fires of Hate.’’ 


Activities and - Projects 


‘The Flirt’s ’ American Record. - 

In answer to numerous inquiries concerning the latest sensa- 
tional Universal Jewel success, ‘‘ The. Flirt,” Mr. Edwin J. 
Smith, of the European Motion Picture Co., Ltd., announces 


that he intends giving. a private view of Hobart Henley’s . 


production of the Booth Tarkington masterpiece at the Alhambra, 


__.. Teicester Square, on Friday, March 9. ..As the demand to view 


‘The Flirt ’’ is so phenomenal, Mr. Smith would very much 
appreciate early requests for seats, so that -no exhibitor will be 
disappointed. He is in receipt of extremely gratifying reports 
from the other side as to the wonderful success achieved by 
‘* The Flirt.” In dddition’ to the record crowds reported at the 
Rivoli, New York, where a crowd of 5,000 saw ‘‘ The Flirt ’’ 
at its last showing there, the main cities -in the U.S. are also 
doing record business.  - | = 


Interest Films, 


In connection with ‘‘ Treasureland ’ and the Rothacker 


Scenics, recetitly shown, attention is called to the fact ‘that: these 


subjects are the property of Interest Films, Ltd., of 87-89, Oxford: 


Street, W.°  ° 


The Latest Lloyd Hamilton. | | 
The latest ‘of the Lloyd: Hamilton two-reelers, ‘ Extra! 


Extra! ’’ (o, as we in England say, ‘‘ Extra Special ) is, as. 


its name implies, a comedy of newspaper life. In it the clever 
comedian’ takes the part of a -poor but honest news reporter, 
who is ‘misttiken for a dangerous criminal. Comedy, pathos; 
and action (lots of it) are crowded into the two:reel story, 
making it one of the best Lloyd .Hamilton..has. turned out. 
‘‘ Extra! Extra '’ is actually founded on a real incident which 
was observed by Hamilton during a thief chase in Los Angeles. 
His impersonations in the Lloyd Hamilton Specials‘now include 
a schoolmaster, a motorist, a newspaper man, and an. angler., 
The last shows Lloyd Hamilton as one who, if he cannot hook 


fish, can ati any rate atch flappers, and Ideal Films, who are 


handling ‘these specials, are doing big business with them. 


_Butcher’s ‘‘ Racing ’’ Release and Next Trade Show. 


A useful range of publicity will be issued by Butcher’s for 
their next release, ‘‘ Son of Kissing Cup,” the Walter West 
production, from the story by Campbell Rae-Brown, featuring 
Violet’ Hopson ‘and Stewart Rome: artistic ‘posters in full 
colours by the clever poster artist, . Linzell—six sheets, two 
kinds—and twelve shéets, announcement slides—stills, well 
finished 10 x 8 photographs—throwaway leaflets with name of 
hall, ete. (facsimile of same shown on page 2 in this issue). 
Also special short film, ‘' Violet Hopson st Home," approximate. 
250 ft., which will be loaned to exhibitors on request three days 
before show date, etc., et6. Butcher’s forésee ‘a record run 


for this film, and advise customers to make application for 


publicity matter early. It has been decided to trade show this 
company’s next offer, ‘‘ The Hornet's Nest,” on Thursday, 
March 22, in London, full particulars of which will -be 


announced in due course. The popularity of their one-reelers, - 


‘‘ All the Winners,”’ for big races is such that Butcher’s cannot 


accept any more bookings on the first two—'‘ The Lincolnshire” - 


and ‘‘ Grand National.’ The remaining titles are said to be 
booking fast, and invite immediate attention-—they are ‘‘ City. 
and Suburban,” ‘Chester. Cup,” ‘Epsom. Derby,” and 


‘Epsom Oaks.’’? Each film is approximately 1,000ft., and 


produced and titled by John Betta. 
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Hoot Gibson in ‘‘ Ridin’ Wild.”’ 

“European Motion Picture Co., Ltd., will trade show in their 
private theatre on Tuesday and Wednesday, March 6 and 7, 
at 11 a.m. and 2-30 p.m. each day, a Universal Attraction 
entitled ‘‘ Ridin’ Wiid,”’ starring the redoubtable Hoot Gibson. 
As in most of Hoot Gibson’s pictures, western life plays an 
important part, and in ‘‘ Ridin’ Wild ’’ we are presented with 
the character of a ‘‘ mother’s pet ’’ who hung on to the maternal 
apron strings until he became the joke of the rough community 
where he was “ raised.’’ ‘The ‘‘ sissy ’’ showed what he was 
made of when his father was locked up in the county jail by 
the sheriff and threatened with the rope. He abducted the 
sheriff’s daughter and rode with-her across his saddle bow with 
a posse of twenty men and an infuriated sheriff in his wake. 
The part.of the-girl is played by Edna Murphy. 

A New George Clark Picture. 


The production of the George Clark picture from H. de Vere 
Stacpoole’s novel, ‘‘ The Starlit Garden,’’ is now proceeding 


apace at the Beaconsfield studios, where several large and very ~ 


attractive sets have already been used for some of the interior 
scenes. Ivy Duke plays the part of the heroine, and Guy 
Newall, who is excellent at comedy both as actor and as 


producer, ; has a part after his own heart as the hero, Richard. 


Pinckney, and he dese ribes the production as of about the same 
calibre as ‘‘ The Persistent Lovers,” with a stronger story and 
more dramatic moments. Some of the exterior scenes secured 
in the Italian Riviera are of exquisite beauty, and Mr. Newall, 


needless to say, is being as unorthodox as ever in his methods 


ee 


of production. -He-doesn’t class the picture as a ‘‘ super,’’ but 
it will probably prove to be more worthy of the prefix than many 
film plays which officially bear it. 


‘ Pipes of Pan ’’ for Whit-Monday. 

Hepworth’s ‘‘ Pipes of Pan,’’ which has received such an 
enthusiastic reception from the trade and lay Press, is to be 
released on a day excellently according with the spirit of the 
picture. The release date is May 21, which is also Whit- 
Monday, when the public mind is busy with thoughts of holiday 
among green trees and young grasses. ‘‘ Pipes of Pan ‘* will 
easily fall in with this holiday spirit and win great praise. The 
second of the Hepworth trio, the sub-title-less ‘‘ Lily of the 
Alley,’’ will be released some time during August or September 
next. 


Two-reelers from F.B.O. 


In order to meet the ever-increasing demand for short subjects, 
F.B.O. ‘will shortly be releasing twelve two-reel Western 
dramas, twelve two-reel Century comedies, and twelve one-reel 
Star comedies. 


A Christie Comedy Note. 


Jimmy Adams, who for a long time past has been one of the 
leading comedians in a popular series of Mermaid comedies, 
has now left the producers of the latter to take up an engage- 
ment with the equally well-known Christie comedy producing 
organisation. His first picture will be ‘‘ Green as Grass,’’ and 
Charlotte Merriam will be the leading lady. As both the 
Mermaid Comedies and Christie Comedies are released here -by 
the Gaumont Company, Ltd., Adams will continue to he 
featured under the same auspices as: hitherto. 
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“three days. 
they rolled up, and it is the talk of the town. 


Scene from ‘‘ Ashes,’’ the first Kilner super-program picture. | 


Success of ‘‘ A Sporting Double.”’ 


Granger’s are receiving many letters from Pte concern- 


_ing the popularity of the Granger-Davidson film, ‘‘A Sporting 
Double.” 


A typical example from the Highbury Cinema, 
Bulwell, Nottingham, reads: ‘‘ I feel I must write and tell 
you how well ‘A Sporting Double’ has gone with me this 
In fact, Monday night was like old times the way. 
This, as you 
know, was the first film I have booked with you, and I can 
tell you I am looking forward to some more.”’ 


‘‘ Dr. Mabuse ’’: Double Trade Show. 


Invitations to ne trade show of ‘‘ Dr. Mabuse,’’ aaah, is 


‘being held; Part 1 at the Alhambra Theatre, Leicester Square, 


March 6, at 11 a.m., and Part 2 at the same place, same time, 


‘the following day, March 7—can only be obtained on application 


to Granger's at 191, Wardour Street. Early application is 
desired, as it is expected that the seating capacity will no be 
sufficient to allot seats to all applicants, | 


‘The First Luxor Tomb Pictures. 


The Topical Budget has been suceccssful in getting into the 
kinemas of this country the first film pictures of the much. -talked- 
of Luxor tomb. ‘The illustration printed upon this page is from 
the film itself, and in the taking of the picture much ingenuity 
had to be displayed to gct the kine-camera past the watchful. 
eyes of séntries. The scenes in the film include the great crowd 
of visitors to the valley, and a vivid vlimpse is given of what 
this now famous spot looks like in a broiling sun. The 
unassufming entrance to the tomb is clearly shown. The removal 
of precious objects is also depicted, including the ebony chair 
inlaid’ with ivory and the gem-studded wheels of Tutankhamen’ 8 
chariot. 
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A REAL COMMERCIAL FILM. 


Photoplays that Exhibitors can Show and which do 
not Bore the Kinema-Goer. 


OMMERCIAL films, or, as they are perhaps better known 
C to the exhibitor as advertising films, have not, in the 
past, achieved any very great measure of success in this 
country. The principal fault that one has always found in these 
productions has been that invariably the story is so crudely 
told and: the advertisement so blatantly impressed upon the 


SCENE FROM THE FIT. 


screen that patrons have declined to sit through a wearisome 
photoplay, the sole purpose of which is to reiterate in every 
particular scene the advantage of taking so-and-so’s food, or 
buying such-and-such a motor car. It was, therefore, with real 
pleasure that we saw a new departure in this particular kind 
of production a few days ago, when Commercial Films, Ltd., 
screened to us a half-reel production entitled ‘‘ Aunt Jemima’s 
Telegram.’’ In this picture we saw what we consider a perfect 
type of advertising film. inasmuch as only two or three times 
throughout the film is the name of the commodity ever 
mentioned, whilst an excellent story is built up and a photo- 
play made that has real entertainment value. 

In the subject under review, Commercial Films, Ltd., have 
set about their business in the right way. They have concen- 
trated on entertainment value, combined with story value; and, 
consequently, have evolved something that is entirely new in 
advertising films. The story is ingeniously told, and; in brief, 
shows us @ young couple receiving a telegram from their 
wealthy Anut Jemima, intimating that she is visiting them that 
night and not to forget the ‘‘M.P.’’ This cryptic announce- 
ment means that the rich aunt has a weakness for milk 


puddings. Just as they are preparing for their visitor, whom 
they fre anxious to please in every possible way, the table on 
which the milk stands is upset, the cook gives them notice, and 
they are in the throes of despair. The husband manages to 
secure help: and, hurrying back: to his residence, stumbles 


against a passer-by, who drops a tin of Nestle’s. Milk. The 


new cook, seizing upon this as the very thing for making milk 
puddings, is able to serve Aunt Jemima with her fancied 
pudding, much to the satisfaction of the wealthy old lady- 
Nothing in the picture is, in any way, boring, and the whole 
effect is decidedly pleasing.: 


The personnel of Commercial Films, Ltd., ate closely allied 
with the film business, the chairman, being Mr. F. Norman- 
Wright, and with his knowledge of a showman’s requirements, 
these pictures are something entirely different from the 
ordinary advertising photoplay.. Commercial Films have 
realised the value of the story and, what is more, have engaged 
oné of our leading producers, Mr. B. Doxat Pratt, to direct the 
picture, the consequence being that in ‘‘ Aunt Jemima’s 
Telegram '' we have the same care and attention lavished- on 
the picture as would be given to a five-reel photoplay. 


‘The future of commercial films in this country is only 
assured if these methods are adopted, and exhibitors, when they 
have the advantage of seeing this particular production, will 
agree that the real commercial film has arrived at last, for here 
we have something that will afford their patrons genuine 
entertainment without blatant advertising. 
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ScENE FROM THE FILM. 


W: & F.’s NEXT: 


Closely following the successful W. & F. trade show of 
‘“ Secrets of Paris ’’ in London last week comes the announce- 
ment of yet another offering from this extremely live concern. 
The screen ‘version of Charles E. Blaney'’s dramatic stage. play, 


ee to be Pitied, ’? will shortly be trade shown by the 
. & F. under the title of ‘‘ The Woman Always Pays.’’ Alice 
ee Rosemary Theby, J. Frank Glendon, Philo McCullough, 
and baby Josephine Adair play the leading réles j in this story of 
life on and off ‘‘ the boards.’’ In it the eternal triangle 
situation is complicated by becoming a quartette in which only 
two of the parties concerned: think they know the answer, and 
both turn out to be wrong. 
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The 
House of Granger 


will present to 
Trade and Press 
THE FILM SENSATION. 


Dr. abuse 


THE GREAT UNKNOWN 
at the 


ALHAMBRA, 


LEICESTER SQUARE, 
LONDON, W.C. 


Part One 


ON TUESDAY, 
MARCH 6, 


at 11 a.m. 
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Film Activities in Australasia. 


_ Popularity of Paramount Features—Development of Pathe and Fox 
_ Output—Production of ‘* The Rubaiyat of Omar Khayyam.” 


SyDNEY, January 8, 1923. 


“ IGNS have been long evident that the year upon which 
we have embarked is going to be the greatest in the history 
of the motion picture industry here. There is an all- 

pervading spirit of optimism everywhere, and with it the good 
old business rivalry. Policy announcements have been made by 
the various organisations, and these have been staggering in 
at least one instance. 


This one in particular was made by the Famous-Lasky Film 
Service, and set forth the organisation’s releases, at the rate 
of two pictures a week, right up to the end of June next. And 
not only that, but the announcement intimated that some time 
in May the releases would be set forth up to the end of the 
year. Such a procedure is unprecedented in the history of the 
business,’ and one is really very conservative in stating that the 
announcement caused a regular sensation. 


The All-Conquering ‘‘ Sheik.’’ 

The record of ‘‘ The Sheik ’’ last year in running for twenty- 
four weeks in one Sydney theatre definitely established the 
‘‘ extended season’ in Australia. Many subsequent features 
were able to last out for three, four, five, and even six weeks. 
At present, though, there is another Rudolph Valentino picture 
which gives promise of being able to ‘‘out-Sheik’’ the 
‘“* Sheik’s ’’ record. This is ‘‘ Blood and Sand,’’ now in its 
second week at the Globe Theatre, and playing to capacity 
business all day long. Another long-run feature at present 
drawing big business 3 is ‘‘ What's Wrong With the Women? ”’ 
a. Goodman production, shewing at the Crystal Palace, 


The ‘f Atmospheric ’’ Prologue. 

James M. Thornley, recognised as one of the foremost motion 
picture showmen of the Commonwealth, has been appointed 
general manager of the Auditorium, Melbourne’s premier motion 
picture theatre. His plans are most ambitious ones, and with 
their realisation’ he will have opened a new and finer era of 
showmanship in this country. Two of his ideals are the 
atmospheric prologue, and a fixed attention to detail in 
presentation. | 


Australian Production. 


The Far East—which, so far as Australian motion picture 
circles are concerned, comprises the territories of the Malay 
States and Java—is experiencing a big bocm. These countries 
are supplied from Sydney, most of the big exchanges having 
branches there. The Paramount organisation recently entered 
the field, opening offices at Batavia and Singapore. 


Production of Australian-made pictures is not being gone 
ahead with on any large scale, principally owing to difficulty 
with first release conditions. However, this state of affairs 
may experience a radical change shortly, for it is generally 
rumoured that the Bamous-Lasky Film Service is about to 
release ‘‘ The Dinkum-~ Bloke,” a Longford-Lyell production, 
featuring Arthur Tauchert, as a Paramount picture. If this 
be-true it should amazingly stimulate. Australian production, 
for we have always had available perfect locations, talent, 
atmosphere, and story material. Release arrangements have 
been the only factor lacking. : | 


From a Special Correspondent. 


Pathé and Fox Distribution. 


Pathé pictures, the distribution fate of which has long been 
trembling in the balance in this country, are now to be handled 
here by an organisation known as Exhibitors’ Alliance. Their 
initial release is ‘‘ Nanook of the North," which has opened 
for an extended season at the Strand Theatre, Sydney. 

Another newcomer to the exchange fold is the organisation 
known as Selected Super-Features (Australasia), Ltd., ‘under the 
direction of Messrs. E. R. Chambers and E. O. Gurney. Their 
initial release will be ‘‘ The Rubaiyat of Omar Khayyam.’’ They 
have also the Mae Murray productions for Tiffany, and a number 
of other pictures now being produced for the independent 
market. They are opening offices at 305, Pitt Street, Sydney, 
and are already established in New Zealand. 

Fox Films in Sydney maintains an Avro aeroplane as a regular 
adjunct to its advertising department. The 'plane attends. to 
rush delivery of film, carries the name of Fox over city, town, 
and country, and is frequently utilised for bombarding the 
populace with reading matter concerning Fox pictures. 


Paramount Exploitation. 

The Paramount organisation has inaugurated a Division of 
‘xploitation along similar lines to the one maintained by the 
Home Office in the U.S., and which does such excellent work 
throughout all of the States. This new department is under 
the management of Percy L. Curtis, and is pioneering the idea 
of exploitation so far ‘as Australia and New Zealand aro 
concerned. 


A Universal Chief. 

It is reported that Herc. C. McIntyre, the big, genial chief 
of Universal’s forces here, will shortly . travel to the United 
States and England in order to meet the executives of his 
organisation. Herc. is very well liked here, and has done 
wonders with his company’s products, | 


GERMAN FILM FIGURES. 


By HEINRICH FRANKEL, 
Foreign Editor of the ‘‘ Licht Bild EBahne.’’ 


OME rather interesting official figures have just been 
S published concerning the export and import of pictures in 
Germany. In 1922, altogether 175,500 ke. (t.e., 26,325,000 
metres) of exposed film were exported, as against 11,610,000 
metres in 1920 and 17,000,000 metres in 1921. As to raw film, 
6,677,300 ke., worth 5,256,798,000 marks were exported in 1922. 
As regards imports, 1,005,000 metres were imported in 1920, 
1,980,000 metres in 1921, and 2,355,000 metres in 1922. 


Important New Formation. 

A very strong new film producing company, ‘‘ Filmindustrie 
und handels A.G.,’’ represented by some of the leading 
personalities of the ‘ade. has been incorporated in Berlin, with 
a nominal capital of 300 million marks, 
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“UNIFORM” 


CONTRACT. 


_Long Document Settling Dispute Between Producer, 
Distributor and. Exhibitor. 


American ‘* uniform’ exhibitors’ contraet, which has 
just received the endorsement of the producer, 
distributor, and exhibitor committees in New York: 


Ts following are the main points of the long-awaited 


1. Payment for pictures contracted is to be made by the 
exhibitor three days in advance of shipment, Photoplays released 
by the distributor after the period specified in the terms must 
be delivered to the exhibitor as though released within the 
specified period. 


2. All costs of transportation of the prints and appurtenances 
from and to the exchange must be borne by the exhibitor, .When 
the distributor directs shipments elsewhere than to exchange 
the.theatre-owner will ship ‘' charges collect.” 


3. The loss, theft, or injury of prints while in exhibitor’s 
jurisdiction must be settled for by theatre-owner at the rate 
of six cents per lineal foot Prints received by the distributor 
in damaged condition shall be deemed to have been. damaged 
by the exhibitor unless: the latter on the day of receipt of such 
shall wire the distributor’s exchange df such damage. 

5. The delivery of prints ‘‘ in | a 
exhibitor’s theatre on the dates specified ’’ is put squarely up 
to the distributor except under circumstances ‘* not within the 
control of the distributor.”” These non-liability exceptions are 
definitely listed. — 


exhibition at the 


dime for 


1? 


7. Default on the part of the exhibitor awards the distributor 
the option of terminating the contract or stspending delivery 


of additional pictures until such default cease and be remedied.. 


comprehensively the obligations 
and exhibitor in advising of the 
and the placing of exhibition 
as follows: 


8. This section defines 
incumbent on both distributor 
availability of pictures for showing 
dates. The section is submitted in full 


‘* Eroura: The distributor shall give the 
four (4) weeks’ notice in writiney of the date upon whieh each: 
photoplay, the exhibition dates of which arc 
this contract, will be available to the exhibitor, and shall at the 
game time notify the exhibitor that the latter may select 
exhibition dates within 
date of availability. Within two (2) weeks alter the mailing 
of such notice the exhibitor shall notify the distributor in writing 
of the exhibition date or dates (within such fortnight) selected 
by the exhibitor. In the 
so to do, the distributor may. at 
said period of two (2) wecks from the date of the’ initial notice 
of availability sent ty the 


event of the failure 


any time 
distributor, desienate 
date or dates of suck photoplay by mailing notice in writing 
thereof to the exhibitor at least three (8) wecks before the first 
exhibition date so designated; and the period of protection (if 
any) afforded the exhibitor under this contract shall commence 
to run with the expiration of the fortnight deseribed in the 
initial notice of availability. 


exhibitor at Icasf. 


not specified in 


the fortnight commencing with such’ 


ef the exhibitor’ 
after the expiration of: 


the exhibition- 


‘‘ In the eyent that the exhibition date or dates selected by 
the, exhibifor as above provided are not open to the exhibitor, 
the notice of availability therctofore sent the exhibitor by the 
distributor shall be null. and void, and the distributor shall 
be obligated to mail a new notice of availability to the exhibitor. 
Any exhibition dates selected by tho exhibitor (if open) or 
designated by the distributor as above provided, or otherwise 
agreed upon between the distributor and the exhibitor, shall 
be for all purposes tlie exhibition dates of such photoplay as 
though originally spevificd in this contract, 


‘*In case of a contract for a series of feature photoplays, 
five reels or more in length, and featuring a particular star or 
director, the exhibitor shall not be required hereunder to exhibit 
more than one photcplay of such series every five (5) weeks.’ 


(11) This section confers on the exhibitor the right to assign 
the contract to the purchaser of his interests in a theatre without 
the written consent of the distributor; the written acceptance of 
the assignee must be secured, however. Cantracts not to be 
performed within one year are specifically excluded from this 
provision. 


12) In his advertising and publicity the exhibitor must adhere 


‘‘to the form of announcement contained in the advertising 


matter furnished by the distributor.”’ 


(15) A minimum admission fee to be charged and dates when 
pictures contracted, are to be shown is determined upon by the 
parties to the contract and agreed to. 


(18) This section sets forth the manner of acceptance which 
will render the agreement an instrument with binding force on 
each party to the contvact. 


(19) This section provides in detuil for the submission to a 
Board of Arbitration of any controversy arising over the terms 
of this contract or the failure of cither party to execute its 
provisions. It marks one of the most radical departures from 
the old-line contracts heretofore in use, and requires ‘a verbatim 
quotation because of its importance : 


-** Ningeveen: The parties hereto agree that before either 
of them shall resort to any court to determine, enforce or protect 
the legal rights of either hereunder. each will submit to the 
Board of Arbitration established or constituted (pursuant to 
rules and regulations now on file in the office of the Motion 
Pieture Producers and Distributors of America, Ine., and 
identified by the signature of its president, a copy of which will 
be furnished to the exhibitor upon request) by the Film Club 
or Film Board of Trade in the city wherein is situated the branch 
office of the distributor from which the exhibitor is served, all 
claims and controversies arising hereunder for determination 
pursuant to the rules of procedure and practice from time to 
time adopted by such Board of Arbitration. 
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‘* The parties hereto further agree to abide by and forthwith 
comply with any decision and award of such Board of Arbitration 
in any such arbitration proceeding, and agree and consent that 
any such decision or award shall be enforceble in or by any court 
of competent jurisdiction pursuant to the laws of such jurisdic- 
tion now or hereafter in force; and each party hereto hereby 


waives the right of trial by jury upon any, issue arising under 


this contract, and agrees to accept as conclusive the findings of 
fact made by any such Board of Arbitration, and consents to 
the introduction of such findings in evidence in any judicial 
proceeding.” 


The provisions relating to arbitration are as follows: In the 
event that the exhibitor fails or refuses to submit to arbitration 
any controversy over a contract containing an arbitration clause, 
or to comply with any decision of the board, or if any exhibitor 
shall be found by the board to have been guilty of such a breach 
of contract as seems to justify the distributor in requiring 
security, the distributor may, at its option, demand payment 
by the exhibitor of an additional sum not exceeding $500 and 
not less than $100 under each existing contract, to be retained 
by the distributor until the complete performance of all such 
contracts and then applied, at the distributors’ option, against 
any sums due or damages determincd by the board, the balance 
to be returned to the exhibitor. If the exhibitor fails to pay 
this sum within seven days, the distributor may suspend service 
until paid or terminate the contract. 


In the event that the distributor refuses to submit to arbitra- 
tion or to abide by the decision of the board, or if the board find 
him guilty of such breach of contract as shall in the opinion 
of the board justify the exhibitor in refusing to deal with the 
distributor, the exhibitor may terminate this and any other exist- 
ing contract with that distributor by sending notice by registered 
mail within two weeks. In the meantime this distributor shall 
not be entitled to redress from the board for claim against any 
exhibitor until it shall have complied. 


‘‘ The provisions of this contract relating to arbitration 
shall be construed according to the laws of the State of New 


York. 


‘‘The parties hereto agree that every existing contract 
between the parties hereto shall be and hereby is amended so 
as to include the foregoing section with the same force and 
effect as if originally incorporated therein.’’ 

; =) 

‘‘ TWENTIETH : (Optional Clause.) If this contract design: ates 
certain photoplays by title, it shall be non-cancellable as to such 
photoplays. If it embraces a series of photoplays not designated 
by title it may be cancelled as to such series by either party 
after two photoplays of such series have been played and paid 
for, by notice in writing to the other party within ten (10) days 
after playing the second of said photoplays, such cancellation 
to take effect after .... .......... additional photoplays shall have 
been played and paid for.” 


AL. LICHTMAN CORPORATION 
PICTURES. 


President Arrives in London. 


N announcement of interest to the British film industry is 
A the arrival of Mr. Al. Lichtman, president of the Al. 
Lichtman Corporation and the Preferred Pictures Cor- 
poration, which has within a short time developed into one of 
the most important motion picture organisations in America. 
Mr. Lichtman arrived in London on Monday to meet Mr. 
Arthur Levey, foreign sales manager of the corporation, and 
to complete arrangements for the distribution of the 
Al. Lichtman productions throughout the entire Continent. The 
Umited Kingdom rights for these pictures are controlled by the 
Walturdaw Co. 


Mr. Lichtman was formerly general manager of the Famous 
Players-Lasky Corporation, and is one of the best known film 
ren in America. 


Mr. Arthur Levey, the foreign sales manager of the 
Al. Lichtman Corporation, is also foreign sales manager of the 
Associated Producers, Inc., and has disposed of all the Associated 
Producers’ pictures for the United Kingdom and the entira 
Continent. He recently closed a contract for the distribution of 
the first Al. Lichtrnan production, ‘‘ Rich Men’s Wives," 
throughout the territories of France, Belgium, Switzerland, and 
Holland. Mr. Levey states that his affiliation with the 
Al. Lichtman Corporation is based upon his confidence and faith 
in the corporation to produce motion pictures that are real box- 
office attractions instead of the ordinary run of motion pictures. 


‘‘ We must have better pictures,’’ says Mr. Levey, ‘‘ because 
there is no place for trash. We must also have larger theatres, 
because motion pictures have reached a dignity and an import- 
ance requiring the finest presentation.’’ 


HIGH PRAISE FOR “THE BLUE 


LAGOON.” 


Surpasses Author’s Highest Expectations. 


R. H. DE VERE STACPOOLE, the author of ‘‘ The 
Blue Lagoon,’’ was the guest of honour at a Juncheon 
which took place at the Café Royal after the 
premiere of the film version of his famous book last Tuesday. 
C. Holder-Ness, general manager of the I.V.T.A., Ltd., occupied 
the chair, and other guests pres2nt included Arthur Pursey, who 
appears in the picture as ‘‘ Dick,’’ F. W Kilner, A. George 
Smith, W. Gavazzi King, and representatives of the lay and 
trade press. Mr. Stacpoolc, in the course of a speech, expressed 
his delight with the film, which had surpassed his highest 
expectations, and he thanked the producers for the trouble 
they had taken to secure realistic tropical settings. 

The popularity of the romance that had provided the theme 
for the film was referred to by Mr. C. Holder-Ness, and in 
the course of some remarks Mr. F. W. Kilner, who also spoke, 
expressed the opinion that they were all agrecd that in it they 
had seen a really fine film. He pointed out that it was a 
British production, made in South Africa, with British capital, 
and British artistes. Public appreciation of it, he was sure, 
would be enhanced by that fact. He thought, however, that 
it had not been advertised as extensively as it should be; it 
was worthy of a big publicity campaign. 

Representatives of the trade and lay Press, 
speeches, referred to the picture appreciatively. 


who made 


Mr. C. Worrall has resigned his seat as a director of the Salt- 
house Pavilion, Barrow, and also of the Gaiety, Whitehaven, as 
he is about to leave the district for Sheffield. He has been a 
director of both these picture theatres sinca their inception, 
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LIVERPOOL KINEMA BALL. 


Lord Mayor on Peace and 


the Pictures—Mr. Dovener 


Warns Exhibitors of Objectionable Films. 


- yr NQUALIFIED success attended the fourth annual Kinema 
U Ball promoted by the North-Western Branch of the 
CU.l.A., and held in the Midland Adelphi Hotel, Liver- 

pool, on Tuesday evening, the 20th inst. The guests 
numbered nearly four hundred, and included the Lord Mayor 
and Lady Mayoress of Liverpool (Councillor and Mrs: F. C. 
Wilson), Alderman It. Trounson (President of the C.K.A.), Major 
Gale (President elect of the C.K.A.), the Mayor and Mayoress 
of Wallasey (Alderman W. S. Chantrell and Mrs. G. A. Peers), 
the Mayor and Mayoress of Bootle (Councillor and Mrs. T. 
A. Patrick), the Mayor and Mayoress of Southport (Alderman 
J. W. Willett and Miss Willctt), Alderman E. Russell Taylor 
and Mrs. Russell Taylor, the Chief Constable of Wallasey (Mr. 
P. L. Barry) and Mrs. Barry, the Chief Constable of 
St. Helens (Mr. A. R. Ellerington), Miss Ellerington, the 
Chief Constable of Bootle (Mr. Phillip Browne), Mr, and 
Mrs. Percy H. Naftel, Mr. Julius Jacobs, O.B.E., and Mrs. 
Jacobs, Mr. A. C. Bromhead (Gaumont), Mr. Geo. Smith 
(Goldwyn’s, Ltd.), Mr. E. W. Peall (London), Mr. T. Davies 
(Western Import), Mr. Hopton (Fox Films), and S. Harris, etc. 


Dancing was held in the grand ballroom, and the program 
was of the non-stop order, the music being provided by a jazz 
band and syncophated orchestra. When dancing was in full 
swing the scene was a gay and picturesque one, and all present 
seemed to thoroughly enjoy themselves. Prior to the dancing 
dn excellent dinner was served under the presidency of Mr. 
Dovener, the loyal toasts being duly honoured. 


Whispers of Bad Trade. 


The Lord Mayor, in submitting the toast of ‘‘ The Kinema 
Trade,” said he wished it every prosperity. One heard whispers 
of bad times in the bFusiness—suggestions that the profits of 
the trade were not what they were, and that the public were 
yearning for something new. That might be so, but he urged 
his auditors not to be discouraged, because their’s was not the 
only trade which was not making money to-day—that he could 
testify to. They were, however, locking for a revival of trade, 
and when European matters were again stable, and the world 
had set itself to the great task of peace with the same serious- 
ness that she had attacked the problem of war, then for the 
kinema industry, as well as every other trade, there would come 
a bright dawn of renewed prosperity. (Applause). 


Alderman Trounson, responding to the toast, expressed the 
great pleasure the presence of the civic-chief of Liverpool and 
his good lady gave to the trade. He said it had been his lot 
during the past two years to speak in many cities and towns, 
and respond to the toast of the trade, but he must say that 
the visit of no Chief Magistrate at such a function was more 
highly appreciated thau in Liverpool. With regard to the power 
of the kinema, he said it was beginning to be appreciated not 
only by the public, but also by the Government. Their great 
endeavour at present was to get rid of the Entertainments Tax, 


whereby more people would be enabled to afford to visit 
kinemas more frequently than they could under present condi- 
tions. He was glad to say that in this matter they were 
receiving better support from the M.P.’s of that great city 
than they had ever had extended to them previously. 
(Applause.) Liverpool had already been looked upon as a most 
discriminating community as affecting the kinema trade, and 
was held up frequently as an example worth copying by other 
places in this respect. 


Need for Efficient Control. 


Mr. J. H. Dovener proposed the toast of the ‘ Civic 
Authorities,’’ and said he wished to point out that it embraced 
the civic authorities not merely in the great City of Liverpool, 
but those throughout the wide territory embraced by the North- 
Western Branch of the C.Ik.A. That area included South-West 
Lancashire, a large portion of Cheshire, the whole of North 
Wales, and the Isle of Man, in which area there were in all 
about three hundred kinemas. It was obvious that if those halls 
were to be conducted properly they must be efficiently 
controlled. All reasonable exhibitors realised the importance 
of that, and knew perfectly well that without efficient control 
they may speedily lose the money they had invested in the 
business. 


If some exhibitors were permitted to show objectionable films 
the reputation of the industry might become so bad that the 
bulk of the respectable members of the community would cease 
to patronise the halls, with the result that they could no longer 
be made to pay. It was true that they had a very severe Censor: 
ship Board, but in some areas an exhibitor was at liberty to show 
a film which had not passed the censor unless he was forbidden 
to do so by the local authority. Consequently that authority 
had to exercise its discretion, which, in most cases, he was 
pleased to say, it did on the right side. | 


Reasonableness of Liverpool Authorities. 


Having recognised the right of the authorities to lay down 
reasonable conditions for the safety of the public visiting 
kinemas, he said they could always make representations in a 
constitutional manner to those in authority, and in such cases 
they invariably found a spirit of fairness and conciliation which 
led to redress or at least to reasonable adjustments. In this 
respect he particularly paid a tribute to the reasonableness of 
the authorities in Liverpool, and also to their courtesy and 
consideration. At their mectings with the magistrates, which 
had always been readily conceded, they had experienced hearty 
co-operation and assistance in discussing the framing of 
amended regulations for the better control and general improve- 
ment of the kinemas in the city. (Applause.) 


Alderman E. Russell Taylor (an ex-Lord Mayor of Liverpool) 
respopided .to the toast in a felicitous speech, and a speech was 
also delivered by the Mayor of Southport. 
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Scens rrom ‘‘ LOVES OF PHARAOH.’’ 


The Loves .of Pharaoh. 


Magnificent spectacular production of ancient Egypt, with fine 
characterisation by leading German artistes. 


RELEASED BY F.B.O. 
Length, 10,000 ft. 
Release Date, not yet fixed. 


66 HE. LOVES OF PHARAOH,’’ produced by the 
~ Famous-Players Company, of Berlin, and shown at 

the New Scala Theatre for the first time on Monday 

night, is certainly one of the greatest spectacular _photoplays 
that has been produced in that. country. Directed by Ernest 
Lubitsch, the.celebrated German producer, this picture is bound 
to create a deep impression, if only for the vast army of supers 
and wonderful settings that are a feature in this picture. ‘‘ The 
Loves of Pharaoh’ is a striking example of the extreme care 
and attention that the German pays to the accurate detail of 
his picture, and is a masterpiece of settings and crowd scenes. 
Dealing with the story of ancient Egypt, Lubitsch -has been 
careful to get the picture historically accurate and as much 
atmosphere into the picture as possible. The story deals with 
the time when Pharaoh reigned over Egypt, and. he is depicted 
as a ruthless: tyrant and a vicious and reckless monarch. To 
him there comes the dusky King of Ethiopia-to propose league 
against all their. enemies. He brings many costly gifts to 
Pharaoh, and, as a supreme evidence of his goodwill, offers him 
the hand of his daughter. As the Ethiopian monarch and his 
attendants approach the Egyptian capital we make the acquaint- 
ance of the beautiful slave of the King’s daughter. Before the 
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capital is reached she has fied from her mistress with the son of 
Pharaoh's architect. The King of Ethiopia demands her return 
of Pharaoh, and when she is captured and brought before him 
he orders death to her and to her lover. Pharaoh is, however, 
instantly enamoured: of’ the lovely slave, and, after a grim 


ordeal, she consents’ to save the life of her lover by going to-the 
Egyptian ‘ruler. He‘ makes her ‘his’ Queen: ‘ The King of © 


Ethiopia departs in high -dudgeon, vowing -vengeance for the 
insult put upon him and his daughter. He makes war on Egypt. 
Before’ going’ to the battle Pharaoh incarcerates his slave-girl 
Queen in the royal Treasure House, commands his architect 
to seal-it up, and: then has the latter’s eyes put out so that he 
(Pharaoh) alone knows the secret of the entrance-to her prison. 


‘The architect’s son reaches the Egyptian capital, and,- learning 


from his blinded father of the imprisonment of his love, sets her 
free.- Together ‘they rally the Egyptians, who are on the verge 


‘of utter disaster. Victory is won, and the slave-girl'Queen and 
‘her lover ascend the throne of Egypt. Pharaoh,- who has been 
‘left for dead on the field, makes a dramatic reappearance, haggard 


and wretched, and, being at last recognised, is conducted in 
gloomy silence to his throne, from which he falls—dead. 

- The story is not particularly gripping, but it has the advantage 
of being played by the leading artistes in Germany, who certainly 


‘give a dignified performance. Emil Jannings, as Pharaoh; is 


ve. 7 convincing, and plays the part of the tyrant with great 
power. Hé is admirably supported by Dagny Servaes, as the 
beautiful slave-girl, who certainly invests her. part with the 
createst distinction and charm... Paul Wegener, as the King of 
Ethiopia, is exceedingly well suited to the part, whilst Harry 
Leidtke and Albert Bassermann are exceptionally well cast. The 
settings in this picture are spacious and ‘extremely arresting to 
the eye. All the resources of the German studios have been 
lavished upon this picture, which certainly provides a very 
interesting entertainment. The great crowds are handled by 
the producer with exemplary skill, and some extraordinary battle 
scenes are wonderfully conceived. Great crowds and desert 
panoramas complete the spectacular_side of this production, and 
for this alone ‘‘ The Loves of Pharaoh ’’ is exceedingly well 
worth seeing. The photography throughout is uniformly good, 
and the lighting in some of the scenes is particularly noteworthy. 
‘The Loves of Pharaoh ’’ is a picture that .is likely to make a 
deep impression. upon picture-goers. _— 


‘lhe Monkey’s Paw. 
A striking screen version of one of the most remarkable short _ 
stories ever written. — 


PRODUCED AND. RELEASED BY. ARTISTIC. 
Length, 5,700 ft. 
Release Date, September 24, 1923. 


the most thrilling short stories in the English 

language—has been before the public now for at 
Icast a decade, and thousands even of those who have not read 
it have been familiarised with its subject through the medium 
of the-drama. John Lawson and Henry de Vries have both 
played in, the theatrical sketch based on it, and about eight 
years ago it was made into a film. It is unnecessary, therefore, 


W W. JACOBS'S story, ‘‘ The Monkey’s Paw one of 
d 


ii 


—~__ 


Pi 


March a; 1923. 


a ree 


w Productions. 
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to offer much introductory description of this- remarkable 
narrative, of which Artistic Films, Ltd., have now, with all the 
art and experience which they invariably bestow: on the work. of 
W. W. Jacobs, given. a picturised version. The story of ‘‘.The 
Monkey’s Paw ’’ is a classic, sufficiently known, both in book 
and play, to awaken at once in the minds of all kinema-goers 
a keen curiosity to see what it looks like on the screen, The 
previous film rendering of the story was, if we remember rightly, 
a somewhat crude affair; and it will, in any case, have faded 
out of most people’s memory. For all the practical purposes of 
comparison the Artistic version is the version, in silent dramatic 
form, of the great literary and stage success. And it is a 
production of which the eoinpany have every reason to be 
proud, 

We have seldom neue louder or more prolonged applause at 
a trade show than that which greeted the screening of ‘‘ The 
Monkey’s Paw ’’ at the Alhambra last Friday. This hearty and 
spontaneous expression of appreciation was. a tribute alike to 
the dramatic power of the story and to the rare artistry with 
which it had been handled. Throughout,. the tenseness of the 
original theme was well maintained, and its culminating horror 
suggested with hardly more than a necessary materialigation. 
The ending was_a surprise (to which we shall. refer again in 


a moment), but in nearly-every other respect the film gives a — 


faithful rendering of the Jacobs tale.. Above. all, it stimulates 
the same emotions as those at which the author aimed when he 


wrote it—and of very few film adaptations of novels and plays 


can this be said. In fact, we think that the varying degrees 
of terror and shock which are registered by. everybody reading 
‘* The Monkey’s Paw ” 
reflection in the picture house. .This, at any rate, was our 
experience—an experience which owed something, of course, to 
the very effective manner in which the film was presented. 

To any exhibitors who may be unacquainted with ‘‘ The 
Monkey’s Paw,”’ either as literature or drama, the following 
brief summary of the plot may be useful: The miraculous 
curio which gives its name to the story is a mystic’ Hindu 
talisman, the invocation of which will enable its possessor to 
have the gratification of three wishes. From tlie beginning, 
when the paw drops from the hand of an old Eastern beggar, 
who is too ‘* content’’ with his life to play’ tricks with fate, 
the suggestion is ever present that the granting of the wishes 
brings anything but unalloyed happiness. The talisman passes 
into the hands of an Iinglish soldier, who eventually introduces 
it into the household of his friend, James White. White’s son 
is laughingly sceptical of its powers, but the old man, though 
urged to buy the monkey's paw, is a little fearful of what his 
superstition may lead to. ‘* Why not wish for that £200 you 
want to pay off the mortgage on the house?’’ asks young Herbert, 
The pair are playing chess at the time, and old White is so 
struck by the idea (and by the subtle move his son has made 
on the board) that he sits back and ruminates. Yes, he 
will secure the paw and have his first wish. Sure enough, in 
due course he receives a cheque for £200—but in tragic cireum- 
stances. Herbert, his son, has been killed’ in an accident at his 
work, and the money is sent by his employers as compensation. 
Gloom and misery thenceforth settle down on the little house- 
hold. The old man is paralysed by the-swift and awful way 
his wish was granted. His wife is beside: herself with grief and 
refuses to be comforted. It was through the father invoking 


will be greatly intensified by seeing its | 
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ScENE FROM ‘‘ RESTITUTION.”’ 


the talisman that the son was struck down. Let him therefore 
have a second wish for ber sake. Let him pray that they may 
see their son again—and in the flesh. Here the horror deepens, 
for by means of a skilful pictorial suggestion we see (or think 
we sec) a movement of the grave where Herbert is buried. An 
unrecognisable figure emerges from the graveyard and makes its 
way towards the house where the mother is watching. The 
eerie effect is heightened by a terrific thunderstorm, in the 
midst of which a loud knocking is heard at the door... Now 
almost distraught with fear at the. gruesome sight which will 
meet his wife’s gaze if she opens the door, White has his last - 
wish : that their son may return to the grave and rest in peace. 
When, after repeated efforts to unbar the door, Mrs. White finally 
flings it open and looks out; nothing is there but the vision and 


sound of the howling storm, 


This final scene is very dramatically rendered, and the film 
might well have ended (as the book does) on the granting of 
the third wish. The tension would have been suitably relieved 
and the significance of the story could not have failed to leave 
a lasting impression. Instead, the note of tragedy is suddenly 
switched off, and we are back again at the chess table, where 
James White is seen turning his attention to the board after 


his stupefying day-dream. Nothing has happened but the tragic 


visions in the old man’s mind. Many people who have not read 
Jacobs’s story may probably prefer this conclusion. To those 
who have read it it will seem to be a rather gratuitous concession 
to the ‘‘ happy-enders.”’ 


This is a matter of opinion. There can hardly be any doubt, | 


‘however, about the striking general effect of this Artistic pro- 


duction. It is as truly a work of genius as was the original 
creation.on which it is founded. Manning Haynes, the producer, 
himself- must: have had at least two. worthy. wishes granted him 
when he set about making | this picure: Tospiration in: suggest- 
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REVIEW OF NEW PRODUCTIONS Continued. 


ing, without ayendemig: ie savetuabarals and she help of a 
company of actors who would understand at every point the 
spirit and atmosphere of the play. To him all praise for the 
production of one of the most remarkable films we have seen 
for a long time. To the cast, also, warm congratulations on a 
splendid bit of team work. As the old man, Moore Marriot gives 
us a fine reading of a character, on the intelligent playing of 
which so much depends for the film’s success. As Mrs. White, 
Marie Ault, also, is flawless in her conception of what a mother 
would do and feel in the terrible situation portrayed. Johnny 
Butt is splendid as the ex-soldier who brings the talisman into 
the household, and Charles Ashton renders noteworthy support 
as Herbert, the son. 

The Artistic version of ‘‘ The Monkey’s Paw ’’ is a credit to 
the art of story-telling on the screen, and should pive a popular 
booking far and wide. 


The Blue eae 


Delightful film of famous novel with an appeal to every kinema- 
goer. Splendidly acted on an ideal location. 


AFRICAN FILM PRODUCTION. 
| (Released by I.V.T.A.) 
Length, 6,400 ft. 
Release Date, October 8, 1923. 


to the jaded reviewer by the sweet simplicity of their 

story and the natural charm of their production. Fore- 
most in such a class one would place ‘‘ The Blue Lagoon,’”’ a 
screen adaptation of Mr. de Veré Stacpoole’s famous novel, 
which I.V.T.A. screened to the trade on Tuesday. Mr. 
Stacpoole’s novel, written some fifteen years ago, undoubtedly 
achieved fame for the writer, whilst tho play, when it was 
produced a few years back. also achieved a big success. The 
film, it is safe to say, is not only infinitely superior to the 
theatrical production, but its success is even more assured. 
African ‘Film Productions, who have produced this picture, have 
given us a film which is so beautifully treated that it is a sheer 
delight. to witness its unfolding on the screen. As readers 
probably know, the stcry of ‘‘ The Blue Lagoon ” deals with a 
father and his two children, who are, following the death of 
his wife, proceeding on a voyage out west when the ship upon 
which they are sailing is set on fire. His two children are placed 
in a boat with one of the sailors, Paddy Button, a distinct 


Tie are some films which come as a breath of fresh air 


_ character, and are separated from their father and the rest of 


the survivors. They land on a tropical island, where the two 
children after a while lose their companion, Button. Years 
pass and they continue to live their lives on the island, gradually 
falling in love with each other in the passage of time. Their 
father, who has never given up hope, eventually hears news that 
they may be alive, and charters a steamer to rescue them. When 
he arrives on the island unobserved he sees the happy state in 
which the castaways are living, und decides to leave them 
undisturbed in their happiness. Briefly this is the story of a 
picture which might have been banal and boring if it had not 
been so wonderfully treated by the producer. 

We see a pair of charming and natural children, boy and girl, 
always interesting, living their life on an uninhabited island, 
and growing up with a perfect love for each other. The producer 
has had the advantage of a wonderful cast in this picture. The 
two young screen actors who take the part of the two children, 
Emmeline and Dick, are so perfectly natural that it is a sheer 
pleasure to watch their screen performance. In the second part 
of the story, where they have grown beyond childhood, the parts 
are played by Arthur Pusey and Mollie Adair, who further 
invest the characters with distinction, and give a rendition of 
their parts which are a veritable epic of screen art. 


The location is beautiful, and exactly as one pictured it in 
Mr. Stacpoole’s novel. This picture throbs with interest and 
emotion in every scene. It is obvious that the utmost time, 
care and attention have been lavished upon this photoplay.- We 
are told that the artistes have been six months on an island 
in filming it, and one can well believe it after seeing this delight- 
ful picture. The character of Paddy Button, portrayed by Dick 
Cruikshanks, is very finely played by this excellent character 
actor, who makes the character of Buttcn very lovable. The 
same meed of praise can be accorded to all the artistes, and 
the delicate treatment of the story where a baby is born to 
Emmeline is beyond all praise. 

With its superb settings and the magnificent work of all the 
artistes, ‘‘ The Blue Lagoon ”’’ is distinctly a picture that will 
find favour with any and every kind of audience. It is a pleasure 
to welcome a picture such as African Film Productions have 
given us, and one will await their pusher -Photoplays with 
‘nterest. —H.W.F. | 


Secrets of Paris. 
Film version of Eugene Sue’s story of the Parisian underworld. 


RELEASED BY W. & F. 
Length, 6,000 ft. 
Release Date, May 7, 1923. 


UGENKE SUE’S ‘‘ Mysteries of Paris '’ is a book revealing 
the criminal life of the Paris of his day with remarkable 
faithfulness, and the free adaptation of the French 

writer’s book with the title of ‘' Secrets of Paris,’’ which 
W. and F. trade showed last week at the London Pavilion, 
possesses that atmosphere of criminality in a remarkable degree. 
It is mostly set in an underground cabaret, presided over by a 
repulsive old hag, and drinking, Apache dancing, knife and fist 
fights are the main constituents of the picture. The story of 
disappointed love experienced by Prince Rudolph, and his search 
through the underworld for the daughter of the woman he loved, 
provide the tenderer moments, the affection of the boy and girl 
also introducing some contrasting passages. 


A brief introductory scene acts as a prologue explaining the 
presence in the Rat Hole of tlie Mayflower, a girl, and Francois, 
a boy, two children, the former an orphan, the latter the son of 
one of the den’s habitués. A former lover of the mother of the 
Mayflower, Prince Rudolph, learning that the woman he loved 
is dead, seeks her daughter in the low Parisian dens, and 
eventually reaches the Rat Hole in time to rescue Francois, her 
companion, from a murderous attack. The Mayflower thanks 
him, and he is attracted by her winsomeness and pays further 
visits. This inspires the jealousy of Lola, a stylish habitué of 
the place, who is aware of his identity but who respects his 
incognito. Learning that Lola has arranged to remove the 
Mayflower and take her to Paris, he intervenes and removes her 
to his own country chateau. 

The proprietress of the Rat Hole and her minions then plot 
to kidnap the girl and hold her up to ransom, and having 
uchieved her capture they thrust her into the lowest cellar of 
the den. Finding her gone, the Prince enters the Rat Hole 
seeking her, to be garotted and thrown into the dungeon with 
the Mayflower herself. Then a jealous frequenter of the cabaret 
floods the cellar, and the dungeon is nearly full when Francois, 
divining the whereabouts of the two, lifts the heavy stone cover 
and releases them. The old hag who runs the Rat Hole, angry 
at this interruption of her plans, stabs Francois, and as he is 
dying his mother, tne Prince’s old nurse, arrives, to recogniso 
in him her long-lost son, whom his convict father has kidnapped 
since babyhood. Then the Prince and the Mayflower are reunited 


and return to their kingdom as rulers. 
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As may be gathered from the story, evil planning and cruelty 
are the chief notes of this picture, ugliness and hectic artificial 
life being preponderant. Nothwithstanding its American origin, 
the make-up of the characters does suggest the Gallic appear- 
ance, and the settings are in keeping with the story. The action 
is vigorous, with little opportunity for fine shades of expression. 
There is a tense scene where tbe Prince and the girl, endeavour- 
ing to keep above the swirling water, climb step. by step to the 
stone flag cover of their prisou, to be rescued just as it seems 
impossible that they can be saved. A well-balanced cast lends 
distinction to the picture, Lew Cody, Gladys Hulette, Montagu 
Love, and Dolores Cassinelli having the chief parts. 

The ‘‘ Secrets of Paris ’’ can hardly be termed a pleasant 
picture, but it possesses a holding interest that patrons will 
appreciate. 


Restitution. 
A pathetic story well and sincerely interpreted by Jewish 
characters. 
RELEASED BY PHILLIPS FILMS. 
Length, Siz Reels. 
Release Date, September 1¢28. 


S the Irish temperament lends itself to the interpretation 
of comedy, so the Jewish temperament makes a most 
satisfactory medium for the interpretation of pathos, set 

out with a certain wistfulness that adds to its charm. Several 
stories which have been rather unfairly dubbed ‘‘ sob stories ”’ 
have been shown with Jewish actors, and the result has been 
most satisfying. 

To these has now to be added the picture which Phillips Films 
screened in London this week, with the title ‘* Restitution.’ 
Its main theme is the devotion of Jewish parents, resident in 
Russia, to their son, whom a chance unlucky blow delivered 
to a former friend has exiled to America, The son makes many 
efforts to get into touch with his distant parents, and they 
dc their best to effect contact with him, finally selling up theu 
home and emigrating in the hope of meeting him again. Th - 
whole business of their eventual meeting is handled naturally, 
and is made the more effective by the fine acting of Lee Kohlmar 
and Rebecca Weintraub as Father and Mother Bergman, The 
passage of years is well suggested in the different make-up of 
these two, but in the case of their son David, played by Richard 
Farrell, this could not be said, no difference being noticeable 
in his appearance at the end of the picture from that at the 
beginning. 

In Petrograd Paul Zeidman, once a promising violinist, and 
now a homeless wanderer, is recognised by David Bergman as 
an old schoolmate and taken to his home, where he becomes as 
one of the family. David loves Esther, but she is strongly 
attracted to Paul. She is a splendid pianist, and accompanies 
him at a concert, which is a great success. After the concert 
David finds Esther in Paul's arms. In white anger David 
strikes Paul and the latter falls senseless to the floor. David 
rushes home, where his fend mother has arranged a surprise 
birthday party. She sends the guests home and packs David's 
bag, for he must leave Russia at once. 

Years pass, and David Bergman—now Berg—is in New York, 
still haunted by grief and remorseful recollection of the scene 
wherein he lost both sweetheart and friend. He has also lost 
trace of his parents, all efforts to find them having failed. 
During those years the Bergmans have not fared well. Saving 
from the failure of their business no more than enough to pay 
their passage to America in search of David, they are in a new 
world and at the end of their resources. Mrs. Bergman and their 
daughter, Reba, sew for small pay, and Father Bergman peddles 
fruit. Reba dies and they are dispossessed because they cannot 
pay the rent. Rose Neuman, David's secretary, devotes much 


time to charity, and is particularly interested in the Home for 
Aged, to which David has made a generous contribution. Rose 
takes the old couple to the Home. 


David is given a junior partnership with his employer.. To 
celebrate, the senior member gives a reception. David recognises 
in the musicians of the evening Esther, and Paul, whom he 
thought he had killed. Because of their interest in the Home 
for the Aged the directors ask that David and-Rose be married 
there. At the wedding supper Paul plays the old folk song, 
* BEili, Eili.”” Its strains. reach the ears of the Bergmans in 
their upstairs room. Mother Bergman’s mind wanders back, 
and she descends to the first floor. There David, overcome 
by memories the song recalled, found her, and later his father. 
Thus a happy reunion was at last effected. 


The Russian atmosphere at the beginning of the picture is 
well suggested, and some of the Jewish ceremonies are most 
impressive, particularly that of the gathering in the synagogue 
on Yom Kippur. The brief scene in the American street when 
the preoccupied old man causes a collision between:his barrow 
and another vehicle is net without a little charm of its own. 

‘* Restitution ’’ ought to secure quite a lot of enthusiasm 
among the class of patrons to whom this kind of picture appeals, 
for it touches the pathetic, with just the right amount of 
emphasis. The Phillips Film Co. should do very well with this 
subject. _ 


The Film and the Flirt. 


A Danish comedy with quaint characters and humorous situations. 


RELEASED BY GENERAL KINEMA FILMS. 
Length, 3,500 ft. 
Release Date, May 28, 1923. 


HIS picture is the first of a series of Palladium comedies 
of Danish origin, which General Kinema Films are 
handling. The producer, Law Lauritzen, has managed 

to abtain the services of some quaint characters, and has used 
them to advantage in developing the comic possibilities of his 
story. Two ‘‘ eccentric ’’ comedians, Long and Short, provide 
most of the fun, but a very fat man who acts Samuel Soop, the 
millionaire inventor of sausage varnish, has a very amusing 
appearance, his bulk and printed straw hat suggesting an 
enlarged woodland: gnoiie. 

Samuel Soop has sold his patents,- purchased an extensive 
country estate and retired thereto. Mrs. Soop yearned for social 
distinction. She had one fair-daughter, Prudence,.for whom she 
designed a distinguished marriage—to which end she had invited 
an impecunious marquis to stay for an indefinite period. Tony 
Howard, the chum of Prudence’s brother, was, however, much 
more favoured by the girl. To the Soop demesne there came 
two travellers, known to the countryside as ‘‘ Long and Short,”’ 
knife-grinders by profession when they are not purloining. 
Having effected a burglarious entry, to the consternation of the 
Soop household, who career. round in night attire, they are 
captured, but secure their escape by showing to Prudence’s other 
lover a purloined lettar from a film actress flame to the marquis. 
The escape is effected by boat, and they land at Pebblesey, where 
a film scene is being shot. The producer is two actors short, 
and the two comedians take the part of ancient Greeks, with 
disastrous results to the picture. Incidentally the marquis is 
in the film entourage, maaenine the actress, and his uumasking 
closes the picture. a 

The story is told in the space of eine reels, but there are 
opportunities for cutting in the earlier part of the. picture, when 
the fun is the reverse of boistereus.. ‘With this effected the 
comedy will no doubt find a useful place in certain programs. 
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Shirley of the Circus. 


~ Poor story but exciting spectacle—Featuring Shirley Mason. 


-RELEASED BY. FOX.. 
‘- Length, Five Reels. 
Release Date, November 19, 1923. 


N HIS is a ‘‘-showman’s pspoutione ” in a double sense. 
‘As indicated by its title, the film is:concerned with the 

' profession of showmanship and with life behind the 
canvas. ‘The circus doings, as revealed on the screen, moreover 
will make an admirable show for the large number of people 
who relish the excitements of- wild animal baiting, feats of 
equestrianism and acrobatics: so keenly that -they can: be 
interested in them even at one remove. By far the best scenes 
in '‘ Shirley of the Circus ’’ are those in which we see the actual 
circus and.the performers thereat.. The romantic background is 


SCENE FrRoM ‘‘ SHIRLEY OF THE CIRCUS.’ 


) 


very oidinayy and _ will excite only a mild interest, the piineipal 
feature of the production being the incidents and accidents which 
take place in the ring. 


- Jt is rather a curious circus in a way. Everything—including 
the star turns—appears to be going on at the same time. Thus 
we have the strong man balancing his assistants (one of them 
he. deliberately un-balances at a critical moment) and a lion- 
tamer. practising .‘* control ’’ over an arena full of ferocious 
beasts concurrently.. The clowns are also seen at their antics 
while the most dangerous part of the program is being carried 
on. We do not: know how the spectators could have been 
supposed to be looking on at all these items at once.» Indeed, 
such glimpses as we are afforded of the circus patrons show them 
to be an extremely distracted crowd—as they might well be 
under the shock of: seeing: at almost the same moment one of 
the acrobats fall from a great height on to a wooden stage and 
the lion-tamer being gradually overpowered by his savage troupe. 
But what would seem odd in a real circus comes out with good 
effect in the film; and the final sensation, when one of the 
maddened lions esvapes from the cage and springs on the 
treacherous strong man (who is by way of being the ‘ villain ”’ 
of the piece) lacks nothing in point of scenic horror. The rest 
of the picture but leads up to and away from these scénes 4@ faire, 
-and provides, as we have said, merely the necessary love interest. 


The acting is adequate to the theme. Shirley Mason enacts 
the part of her namesake, the chief tumbler and danscuse of 
the company, and plays it with the requisite ability and charm. 
Alan Hale (who played-one ofthe leading characters in ‘‘ The 
Four Horsemen ”’)-is the strong man, Max, who breaks every- 


body and everything that comes in his way until le is himself 


broken by: the lion. The rest neve little more but-‘‘ fill-in "’ 


parts. 


Le 


‘‘ Shirley of the eeu "*-4S- a poor- story, but’ an: secallant 
spectacle. It should book well. 


The hint Stairs. 


Depicts. life in the South Seas, and contains an attractive. romance. 


_ RELEASED BY BUROPEAN.' 
Length, 4,600 ft. 
Relense Date,. ealaner a 1923.. 


RE peal . © good ’? men strong enough for life-in the 
South Seas? "This is: one of the many problems posed 
in the latest European offering, ‘‘The Altar Stairs.’’ 

The working out of the answer constitutes a large part of the 
film, which is taken up with the conflict between - Rod Maclean, 
a handsome sea captain, and Tony Heritage, a ne’er-do-well. 
The plot opens with a marriage. of convenience between Tony 
and Joi.Malet, the daughter of a French commandant. The 
marriage is not very long-lived, as Tony is arrested at the foot 
of the altar stairs for theft. Joie’s father thereupon repudiates 
the contract, forbids the bridegroom to see the. girl again, ane 
then. takes Joie off to the South Seas. 

. But they have not done with Tony, for this wastrel also goes 
South and lands on the: same island where Malet has some sway 
as a commercial magnate. The latter gives Tony a job helping 
Maclean establish a new trading post.. Rod has fallen in love 
with Joie, but he discovers that sho is ‘married, without dis- 
covering who the husband is. He scorns: Aiér as a flirt. From a 
trip to “the island on which she lives he goes back to his own 
post in a, broken-hearted state, and discoveis that Tony has 
been disloyal ; in his absence and gotten the-natives-drunk. They 
are burning the island chapel. Rod discovers that Tony is the 
husband of Joie, and is about to kill him when the island 
minister interferes. Tony steals Rod’s boat and escapes.to an 
outgoing steamer, and Rod, insane with anger, starts after him, 
and the minister after both of them to prevent murder, wane 


ScENFE From ‘' THE ALTAR Starns.”’ 


i. 


on the main island little Joie Malet waits:grimly for the climax 
that Fate has in store for the three twisted threads of human: life. 
‘‘The Altar Stairs ’’ contains some thrilling ocean scenes, 
and also depicts some rather bacchanalian orgies on the. island 
where Tulli, the King, takes back his ex-wives.. Frank Mayo 
is strong and effective as Rod Maclean, and ‘Louise Lorraine 
gives a-good performance as Joie. The production: will make 
a fair average release for average: audiences. - Ge. Se gs 
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A Dumb Genius. 


Exciting picture with clever chimpanzee crook. 


RELEASED BY GENERAL KINEMA FILMS. 
Length, Five Reels, 
Release Date, Not Fixed. 


HIE extraordinary agility of the young chimpanzee, coupled 
| with his intelligence and imitative faculty, make him 
an excellent medium for the presentation of action upon 
the screen, but it is doubtful if the- use of the simian as a 
star has ever been so successfully accomplished as in the four- 
reel picture under review. The picture is, of course, a crook 
picture, the monkey being the accomplice of jewel thieves, and 
although the opportunities offered to the crooks are rather 
obviously constructed, one loses the sense of this in following 
Jacko’s escapades. He is revealed towards the close as a stunt 
merchant of the highest order, and church towers and circus 
roo{s provide the stage for his activities. 

The story opens in the hotel where the Countess Doria, her 
son and niece are staying. She has a fine set of jewels, which 
excites the cupidity of Jim Randall, owner of Jacko, and friend 
of Mrs. Sadie Wilson, dweller in a villa nearby. By secret 
signals Mrs. Wilson is apprised of the moment for Jacko to 
be released from the villa, Randall having distracted the 
Countess’s attention. The second event has to be managed 
differently, for the windows are closed, the door is guarded by 
a detective, and the Countess and Laura, her niece, are retiring. 

tandall engages the detective in conversation while the ape, 
instructed by his mistress, scales the roof and enters the room 
via the chimney. Laura is sent for more police, is caught and 
detained by other accomplices, and a letter is concocted to prove 
ner the thief. But one of the detectives has found the black 
paw mark of Jacko, and sets about the arrest of the party. The 
chimp., wearing the pearls in a collar, leads his pursuers an 
exciting dance before he is finally recaptured. Up water-pipes 
and into windows, out again and down by wires, dropping on to 
a moving train, in at the window and out again, climbing by 
a rope to the top of a church tower and down again, so the chase 
woes on until after a bitter and determined fight he is secured. 
The spectator feels quite sorry when the chase is ended. 

There is plenty of excitement in this picture, and it should 
prove a fine box-office attraction. | 


Toonerville Trolley Comedies. 
One-reelers in which the humour is not very plentiful. 


RELEASED BY FIRST NATIONAT.. 
Length, One Reel, 


Release Date, September 1923. 
HE dearth of good comedies is continually being deplored, 
ae consequently one views all new pictures claiming to be 
comic with anticipation that they will supply the want. 
The comedies under review, if they may be judged by the three 
trade shown this week, cannot claim to supply the oft-stated 
need, for their humour is of a very erude variety, and will not 
raise a smile upon the face of any but the most unsophiscated. 
The three shown were ‘‘ The Skipper’s Treasure Garden,”’ 
‘* The Skipper’s Scheme,’’ and ‘‘ The Skipper’s Fire Brigade,”’ 
the ‘‘ Skipper "’ being the driver of the Toonerville trolley or 
rail-car. Of the three the last named makes the greatest claim 
to be called comedy, its humour being largely obtained by the 
squirting of water over all and sundry. Some extraordinary 


figures have been imported into the cast, and provide mildly 
amusing contrasts, but the most is not made of their huge 
proportions. ‘‘ The Skipper’s Treasure Garden’’ tells two 
stories at once, the more important being the rumour of gold 
in the garden, by which means the skipper got his garden dug. 
‘‘ The Skipper’s Scheme ’’ has to do with the sale of some 
furniture and the finding of moncy in the mattress, much to the 
salesman’s chagrin. The humour is, however, very slight. 


Solomon in Society. 


Recounts the adventures of a good-hearted Jew tailor 
after he had got a rise in the world. 


RELEASED BY WARDOUR. 
Length, Five Reels. 
Release Date, Not Fixed. 


WMHE appeal of this picture is almost wholly humorous. It 
contains a subordinate ‘‘ heart interest—several hearts, 
in fact—but the comic structure of the story, its droll 

by-play and witty sub-titles, are what will make the greatest 
hit with the public. ‘‘ Solomon in Society ’’ recounts the 
adventures of a good-natured Jew costumier. after he has worked 
his way up from the Hast side of New York to a fashionable 
establishment in Fifth Avenue. His rise is duc to his ability 
in designing smart frocks, one of which, worn by Mary Bell, 
kinema actress, is noted by the buyer for a big store, who gives 
Solomon a big replica order. All the characters get a rise in 
life from this point. Solomon has a luxurious house with a 
retinue of servants; the actress (once a laundry maid) makes 
strides in her profession; and Frank Wilson, a former briefiess 
lawyer (her lover), receives a brief which puts him on his feet. 


But for Solomon ‘‘ Society ’’ is not all lavender.. He keeps 
his heart and affections unspotted from the world; but Rosie, 
his wife, enters into a Jiaison with an adventurer named Koliu, 
who pursues her, primarily, to make money out of her foolish 
letters. Solomon sees how matters are moving. Still loving his 
wife, he nevertheless resolves to sacrifice his happiness for her 
own. He will allow her to divorce him. Wilson and Mary, 
now much in love, are asked to help. They do so with the 
hope of preventing divorce. Solomon half-heartedly enters into 
the scheme to give Rosie evidence, but Mary determines to learn 
the truth about the adventurer. She responds to his advances, 
and he laughs at poor Kosie, flaunting her letters and proposing 
that Mary marry him and live by her wits and his. Mary knows 
she must get those letters at all costs. ‘The trial ison. Evidence 
is submitted. Solomvun pleads with the judge to give Rosie the 
divorce she wants. Mary, meanwhile, has gone to Kolin’s. She 
finds herself trapped and telephones to Wilson for help. But 
the judge detains him and Solomon goes in his stead. There 
is a furious fight, Mary is rescued and Solomon returns to Rosie, 
who already has realised there can be no divorce from the man 
she loves. 


In all this there are some excellent acting opportunities, of 
which full advantage is taken by an effective cast, which includes 
Wm. H. Strauss, as Solomon, Brenda Moore, as Rosie, and 
Nancy Deaver, as Mary Bell. Strauss is delightfully droll as 
the tailor ‘‘ in society ’*-—his performance reminding one some- 
what of that of Robert Yorke’s in ‘‘ Potash and Perlmutter.’’ 
The accompanying descriptions and ‘‘ asides’’ enhance the 
humour of the film very considerably, and exhibitors booking 
this feature may be assured beforehand of having on their list 
of ‘* forthcoming attractions ’’ a picture which cannot fail to 
provide a good hour of merriment for their patrons. 
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CHANGES IN BRADFORD TRADE 


New Managements—Band Concerts—Trade 
and its Prospects. 


PMHIERIE have been several notable changes in the pro- 

prietorship and management of Bradford kinemas lately. 

When things like this happen in trade one is inclined 

to think some people are {ecling tired of bad times, or else that 

somebody else is so unbucd with thoughts of fat profits that 

the price offered for a property is too good to be resisted. In 

the cases of the recent kincma changes one can hardly generalise 

in this manner; and nobody has gone out of the way to explain 
special reasons in any individual case. | . 


A Leading Magnate Sells Out. 


One of the most notable of the changes, of course, was that | 


of a few weeks ago, when Mr. Francis Laidler, Bradford’s 
leading theatrical and amusement magnate, sold out all his 
holding—managing directorship—in the Theatre Royal Picture 
House to Mr. W. LE. Berry, a well-known local business man, 
especially in lithographic printing. Practically synchronising 
- with the change in directorship there was a change in the 
managership of the house, Mr. Harry Heath having accepted 
the management of the Grand Pavilion, Scarborough, after a 
very happy association with the Bradford Theatre Royal in its 
early career as a kinema. The reins at the Royal were taken 
over by Mr. C. H. Hirst, who came from the Empire Super 
Kinema at Bradford. The famous Theatre Royal, in which Sir 
Henry Irving performed his last, passing away the same night 
at the Bradford Midland Hotel, was bought by Mr. Laidler in 
1920 with the intention of its becoming a last word in theatres. 
The theatrical slump caused a change of plans, and it became, 
one might say, the last word in kinemas, opened as such in the 
spring of 1921. It was the bad time for kinemas and, despite 
an enterprising policy, there was a heavy deficit on the first 
year’s working. Mr. Laidler personally paid the accrued 
dividend on the cumulative preference shares, a sum amounting 
to £1,395, but also made up for the company the trading loss 
of £1,282. Mr. Laidler’s stage interests demand his full 
attention and, therefore, he transferred his holding to Mr. 
Berry, who has big interests in the kinema world. By the way, 
when Mr. Heath left for Scarborough he took with him a hand- 
some silver cigar case, the gift of the Theatre Royal staff. 


New Century Acquisition. 
The very latest change here is that of the Morley Street 
Picture House, which has been acquired by the New Century 
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Pictures, Ltd., from the Bradford Labour Institute, Ltd. The 
Morley Street House, when it was built by a London syndicate, 
was absolutely the very latest thing in kinemas, though 
admittedly there have been other advances since then. It was 
taken over some years ago by the Bradford Labour Party, and 
Councillor A, T. Sutton, J.P.—who, by the way, is chairman 
of the Bradford branch of the C.E.A., and is vice-chairman of 
the Licensing Bench—was put in as manager. Formerly he 
was the secretary of the Labour Party here. 


The New Century Pictures, Ltd., the new proprietors, are the 
original kinema exhibitors in Bradford, their St. George’s Hall 
—still run. by them—being the first moving-picture house in 
the city. They have also the Prince’s Hall at Shipley, just 
beyond the city border in Airedale, as well as twenty picture 
theatres in various Northern towns. On the reopening of the 
Morley Street house, after a week's closing for redecoration, 
it will run in the New Century circuit scheme, thereby being 
able to get super pictures which single houses cannot always 
afford. The first will be Hall Caine’s ‘‘ The Prodigal Son.”’ 
The seats, numbering 1,204, are to be recovered in old gold 
plush, and blue carpets will be laid, the wall decorations being 
in harmony with these colours. 


Another recent change in Bradford was the transfer of the 
licence for the Tivoli Picture Hall, Leeds Road, from Mr. 
Stanislaus Murphy—who has had it for a long course of years— 
to Mr. John Griffin, of 21, Ripon Street, Bradford. 


a 


DEATH OF BARROW EXHIBITOR 


Eee 


AUR. WILLIAM COWARD BRIGGS, managing director of 
_ the Palladium Cinema, Ulverston, has just passed away 
at the age of 62 years. Mr. Briggs was born at Swarth- 
moor, and for some years was master of the Poor Law Institution 
at West Derby, and on his retirement from that position he 
became a director of several picture theatres in Liverpool. On 
account of the dclicate state of his health he returned to his 
siative place in 1914, and settled down at Kilner’s Park, 
Ulverston. During the war he acted as local secretary in 
connection with the National War Savings Commmittee, and he 
took a prominent part in the national economy campaign. He 
was one of the promoters of the Palladium Cinema at Ulverston, 
and held the honorary position of managing director, his wide 
experience being of much advantage to his co-directors. Mr. 
Briggs leaves a widow but no family. 


REVIEW OF NEW PRODUCTIONS—Continued. 


Mack Sennett Two-Reelers. 


A most comic travesty of film production one of this series. 


RELEASED BY FIRST NATIONAL. 
| Length, Two Reels. 
Release Date, September 1928. 


WO Mack Sennett two-reel comedivs were shown this weck 
by First National, and preved quite attractive cornic 
fare. The better of the two was ‘‘ Home-made Movies,’’ 

and with Ben Turpin as one of the chicf characters the fun was 
fast and furious. But he alone was not responsible, for the use 
of various effects in wrong ways provided lots of fun. 

‘*In Home-made Movies’ Ren is the hero of an Alaskan 
drama, and the amount and quality of burlesque introduced 
is rich. ‘To see him in furs on a sledzc drawn by dogs that rival 


Heintz preparations in the number of varieties, and later the 
subsequent screening belere exhibitors of the finished film, is 
a really fine joke that will be widely and heartily appreciated. 
There are several pictures in the series in which Ben appears, 
and a glimpse at the synopses of these promises well. 

The other Mack Sennett comedy shown had a shooting club 
in the Rockies as its scene, and here amusing adventures are 
undertaken. The panic of the guests and servants when the 
lions get among them is thoroughly weli done, and the way 
in which the animals are kept in check is admirable, unless 
some is done by trick photography. At any rate, the effect is 
excellent, and when the negro porter turns into bed where there 
is a lion, and after some convulsions emerges as an angel with 
wings and halo complete, the fun is really great. These two- 
reelers will be heartily welcomed everywhere for their bright and 
brisk treatment of subjects abounding in opportunities for 
comedy, and should secure healthy booking lists. 
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between the girl of his dreams and a beautiful stranger who 
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manager of the Coliseum Kinema, 


aA tivities in Be ccrpdol Ate 


Trade Showand Reledse--ldeal Pictures—T he 
peers " at the Kinema Ball, 


From our Liverpool Correspondent. 


Nevil Street, Southport, 
Verb. sap. ** Conquering the Alps’’ .was, recently shown in 
Liverpool at the Prince of Wales Picturedrome, the manager of 
which informed Mr. Ingram that capacity audiences throughout 
the run of this three-reel feature had expressed themselyes as 
hugely delighted with the film. Indeed, Mr. Ingram has been 
the recipient of so inany inquivies. for this feature recently that 


in order to try and cope with the demand he made application © 


fo Ideal headquarters in London for a second copy of the film. 
The appleation was promptly granted, but even. with this 
augmentation of the supply Mr. Ingram is experiencing much 
difficulty in fitting all the would-be bookings in. 


W omen Exhibitors. 
Here is a wail. from one signing himself 
“Why are. women 


7he4% 


‘ Ratepayer 
still managing kinemas in Liverpool and 
elsewhere, and earning men’s wages, when there ure so many 
kinema managers out of work, men who know the business from 
A to Z, and some married with a family and unable even to 
obtain the dole? Some of these women who are managing 
kinemas are married. Their husbands sre also employed at 
another kinema as fianager and licensee. Surely their husbands 
can well afford to keep them at home to look after the domestic 
part of the business? 


The Variety‘ Veterans "’ at the Ball. 

An interesting, thongh at the. same time somewhat pathetie, 
feature of the Kinenis o All ard Dinner (promoted by the North- 
Western Branch ef the C.16.A., held in the Midland Adelphi Hotel 
on Tuesday, the 20th inst., and reported elsewhere in this issue) 
was the appearance of the Veterans of Variety,"’ who were 
during the week talfilling engagements at the Liverpool 
Hippodrome. 
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Credit mandy belangs-to Gordon Durtmall, Fox's 


courteous lecal mateager, for obteiniug jie abtemdance of fhe 
Veteratis.’ Arthur Reberts, Tom Costello, veo Drvden, Jake 
Friedman, T. W. Barrett. Cherkes Leo, Charlee Bisnell, Floftie 
pied Carneth —nl) a pithar with Viarse-vaide 
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A Pamous-Lasky Dance. 

[t is mooted that, in consequence. of the ‘neteasing’y hange 
number of inquiries which he continues te troy ftrictds 
and others, Harry Nishet (head of the Panne Leese ettableb- 
ment in Liverpeol) has decided, with the oo-aperetios ef » few 


pals on the renting side of the industry, ts hel? the annual 
dance of the branch this year os usual. At the sume time it 
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Kinema Activities in Liverpool Area 
A Granger Trade Show and Release—Ideal Pictures—The 


. ‘Veterans | 


HEN I looked Arthur Leslie up at Granger's establish- 
ment in Lord Street the other day I found him 
extremely busy attending to the various requirements 

of the firm’s extensive clientele in this area. He had a success- 
ful trade show on Friday of ‘‘ The Hypocrites,” the picturised 
version of Henry Arthur Jones’s great play, and despite the 
fact that there were no fewer than four other similar events 
being held in the city at the same time, the invitation cards 
returned from the Granger exhibition formed a goodly pile, and 
showed that every circuit in the district was well represented. 
Meantime Mr. Leslie has received, and 1s continuing to receive, 
many inquiries for dates. The picture will be released in August. 


‘* Southward on the Quest ’’ Trade-Show Date. 

Owing to circumstances over which they had no control, 
Fuller’s Exclusives were unable to present the picture of the 
Shackleton Expedition, ‘‘ Southward on the Quest ’’ on Friday, 
February 23, as previously advertised. They regret exceed- 
ingly any disappointment and inconvenience caused and 
announce now that this subject will certainly be on view at 
The Futurist, Lime Street, on Wednesday next. Harry 
Cooper, their local representative, will be in attendance. 


A Local Light. 

I hear that Harry Manchester, who has been manager of thie 
Rice Lane Picturedrome for several years, is relinquishing the 
duties of that office. Mr. Manchester belongs to the Mersey 
district, and doubtless he will scvon be heard of again in 
connection with the picture industry locally. 


The Ideal ‘' Trio.’’ 

‘*I never felt so optimistic and pleased over any pictures 
since [ have been connected with the firm of Ideal, now a 
matter of about eighteen months, and so far as Lancashire is 
concerned the films might have been made specially for this 
territory.’’ In these words Mr. F. W. Ingram answered my 
query at the Ideal Liverpool office in Tarleton Street the other 
day as to how he had fared in London in connection with the 
recent entertainment by the Ideal firm of representative 
exhibitors from all parts of-the eountry. Mr. Ingram further 
informed me that he had received a lot of inquiries since his 
return from ‘‘ down South ”’ with reference to the films named, 
and he anticipates a hig business resulting from them. Of tho 
twelve hundred kinemas in various parts of the United Kingdom 
which were represented at the Ideal function, Lancashire was 
very well in the running. 


** Conquering the Alps.’’ 

‘‘ I feel that I must write to thank you for being so quietly 
insistent that I should book ‘ Conquering the Alps.’ My patrons 
in all: parts of the house were simply delighted with this picture. 
You will remember that you had a great deal of trouble in 
persuading me to book this picture, as I have always been 
doubtful about booking interest and educational subjects. I 
am in the habit of asking my patrons as they leave the theatre 
how they liked the program, and I can asssure you that more 
people praised ‘Conquering the Alps* than the feature which 
I was advertising. Having booked ‘ Conquering the Alps’ at 
such short notice, I was unable to give the publicity to it that 
I should have liked, and so many people have asked for this 
picture that I shall be glad to book it again at a later date... ."’ 

Such was the self-explanatory letter received the other day 
by the Ideal Co.’s Livaxpool manager from Mr. William Walker, 


with a 


at the Kinema Ball. 


From our Liverpool Correspondent. 


manager of the Coliseum Kinema, Nevil Street, Southport. 
Verb sap. ‘* Conquering the Alps’’ was recently shown in 


Liverpool at the Prince of Wales Picturedrome, the manager of 
which informed Mr. Ingram that capacity audiences throughout 
the run of this three-reel feature had expressed themselves as 
hugely delighted with the film. Indeed, Mr. Ingram has been 
the recipient of so many inquiries for this feature recently that 
in order to try and cope with the demand he made application 
to Ideal headquarters in London for a second copy of the film. 
The application was promptly granted, but even with this 
augmentation of the supply Mr. Ingram is experiencing much 
difficulty in fitting all the would-be bookings in. 


Women Exhibitors. 

Here is a wail frcm one signing himself ‘* Ratepayer ”’: 
‘“ Why arc women still managing kinemas in Liverpool and 
elsewhere, and earning men’s wages, when there are so many 
kinema managers out of work, men who know the business from 
A to Z, and some married with a family and unable even to 
obtain the dole? Some of these women who are managing 
kinemas are marricd. Their husbands are also cmployed at 
another kinema as manager and licensee. Surely their husbands 
can well afford to keep them at home to look after the domestic 
part of the business? ”’ 


The Variety ‘‘ Veterans ’’ at the Ball. 

An intcresting, though at the same time somewhat pathetic, 
feature of the Kinema Ball an:| Dinner (promoted by the North- 
Western Branch of the C.E.A., held in the Midland Adelphi Hotel 
on Tuesday, the 20th inst., and reported elsewhere in this issue) 
was the appearance of the ‘* Veterans of Variety,’’ who were 


during the week fulfilling engagements at the Liverpool 
Hippodrome. Credit mainly belongs to Gordon Dartnall, Fox's 


courtcous local manager, for obtaining the attendance of the 
‘ Veterans.”" Arthur Roberts, Tom Costello, Leo Dryden, Jake 
Friedman, T. W. Barrett, Charles Lee, Charles Bignell, Florrie 
Robina, Sable Fern, and Cornelli—all popular with Merseyside 
musical hall patrons in their day—accepted the invitation to 
attend, and their presence created much interest, and was greatly 
appreciated by the numerous company of dancers. The 
‘‘ Veterans '’ were presented to the assembly by Mr. J. H. 
Dovener (president of the function), and cach in turn made a 
neat little speech in grateful appreciation of the cordiality of 
the reception extended to them. As an interesting sequel to the 
incident, the ‘‘ Veterans ’’ were invited the next day toa hot-pot 
Juncheon at the Kinema Exchange, a happy little event over 
which Mr. Fred Weisker presided with his accustomed geniality. 


A Famous-Lasky Dance. 

It is mooted that, in consequence of the increasingly large 
number of inquiries which he continues to receive from friends 
and others, Harry Nishet (head of the Famous-Lasky establish- 
ment in Liverpool) has decided, with the co-operation of a few 
pals on the renting side of the industry, to hold the annual 
dance of the branch this year as usual. At the same time it 
will be promoted upon a much more claborate and ambitious 
seale than has been the case with its several successful pre- 
decessors. I understand that it will be of the carnival type, 
preference for fancy dress. It will be called the 
‘* Paramount Film Carnival,’’ and will be held, on a date yet 
to be fixed, during the second week in April in the Embassy 
Rooms, of which the. proprietor is that well-known figure in 
local kinema circles, Councillor Edwin Haigh. 
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| THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Dame Rumour—The K.R.S. and the Press—Cricket Trophy for Competition—Presentation to 
Tom Preston—The Kinema Exchange and Its. Future—Famous-Lasky’s Successful 
Ba'l—Exhibitors Strong for Simultaneous Signing of Contracts. 


AME RUMOUR, who has frequently enjoyed ‘* pic-nies ” 
D amongst the Lancashire trade, has now got busy 
regarding the local K.R.S. centre. According to ‘ this 
fickle jade ’’ a split is mooted, and a local trade journal is 
mysteriously advertising in its pages as follows : | 
‘* exhibitors, prepare! 
Support at all times the 
Independent renters. 
You will know why shortly ”’ 

According to a writer in the same journal, we are told-‘‘ that 
at the K.R.S. meeting, held in Manchester on Wednesday (the 
21st ult.) the independent renters were referred to in any but 
complimentary terms.’’ ‘* That local renters not in the K.R.S. 
should meet together immediately to discuss the new 
situation that has arisen.’’ ‘‘ That things are likely to get 
serious, and combined action is needed.’’ Furthermore, the 


writer goes on to say ‘‘ that we have been asked to deal at. 


length with this subject in our next issue, and we shall do so."’ 


The K.R.S. and the Press, 
As mentioned in our last issue, the annual general meeting 
of the local K.R.S. centre was held at Pathé Frére’s offices on 
Wednesday (February 21), and to this the representatives of 
the trade Press were invited, subject to the approval of the 
gathering. Two pressmen only put in an attendance, the 
writer, and another who is not the author of the remarks 
previously mentioned. They had not been long present, how- 
ever, when thev became the subject of a resolution as to whether 
they should stay or not, and a majority of five to four was in 
favour of their retirement. Their subsequent reports were 
based on information supplied by the late sceretary, Mr. Frank 
Collinson, and they are not unnaturally surprised in view ol 
the fact that it was evidently the will of those present that 
the proceedings of the meeting should remain secret, that so 
much of what transpired should be common knowledge. The 
writer of the notes previously referred to has presumably 
stumbled upon an unorthodox ‘‘ reporter,”’ and the result may be 
a great deal of useless discussion which the presence of real 
pressmen throughout the proceedings would probably have 
avoided. If the pressmen are excluded the socicty has only 
itself to blame if garbled reports are circulated. After all, the 
reporters have no axes to grind, which, perhaps, cannot truly be 
said of those who had the privilege to attend the mecting. 


C.P.M.A. Meet. 


Whilst on this subject it is probably worth while mentioning 
that the C.P.M.A. held a mecting at the Grosvenor Hotel on 
Tuesday last, which it is understood was to be the annual 
mecting. Following a procedure established in connection with 
the previous meeting the representatives of the Press were not 
invited. Maybe matters of ‘fa private nature ’’ were being 
discussed, and, if so, it is to be hoped that these will be better 


respected than some referred to above appear to have been. 
It's a very funny thing in the kinema trade, but just those 
matters which are left out of the secretary's official reports do 
have a habit of leaking out, and probably not always in truce 
perspective. Perhaps it’s worth while to say again the reporter 
has no axe to grind, and Dame Rumour can never beat Mr. 
Pitman. | oe RS | 


Presentation to Tom Preston. 

A handsome silver cigarette case, suitably inscribed and 
subscribed for by the local staff of the Kuropean Offices, was 
the gift handed to Tom Preston last weck-end on severing his 
connection with the firm «aud people concerned, to join Kilner’s 
us local branch manager. This week he has been in London to 
see ‘* The Blue Lagoon,’’ and will have lots to tell his 


exhibitor friends about his new goods next week. 


Competition Invited for Cricket Trophy. 

The Manchester Kinema Trade Sports’ Association cricket 
team hold a cup, the Vivid Challenge Cup, which is in their 
possession by virtue of victories over Liverpool and Sheffield 
trade teams. But they are not selfish. They think there ought 
to be a ding-dong trade fight for this very desirable . trophy. 
Therefore, they want all challengers within a reasonable radius 
to get busy. 
Jiceds, Sheffield, Birmin'sham, Manchester, and other trade 
teams not too far away is suggested, but the matter, of course, 
is open for discussion, The Manchester Trade Cricketers hold 
this cup, but they are willing to forfeit it to their masters! 


A Managerial Appointment. 


I am glad to mention that Tommy Hall, who up till a short 
while ago, was identified with Gorton Cinemas, Ltd., and 
managed the Olympia, Gorton, has concluded a temporary 
retirement by his appointment to the management of the Scala 
Theadrome, Bury. ‘ Tommy ”’ is a sinart manager, and his 
friends wisn him all the best. 


** Simultaneous Signing ’’ Wanted. 


‘xhibitors here, whether they be members of the C.E.A., 
C.P.M.A., or no organisation, have one subject upon which they 
are in full sympathy and agreement, i.c., the simultaneous 
signing of contracts. Since it was first mooted some months 
ngo, it has gradually dawned upon many. showmen that this 
is something they have known they have wanted for a long time, 
but couldn't correctly name. Now it has been defined, and 
they want it badly. Whatever other parts of the country ery 
for, Lancashire will shout for the simultancous signing of con- 
tracts until they get it. And it may sound funny (as one of the 
showmen said to me) to the renters, but thev expect ‘‘ it'll 
come,” 


Lancashire News for 
Lancashire Audiences. 


Phone 310 


PARKSTONE NEWS SERVICE 
THE FIRST AND ONLY LANCASHIRE NEWS WEEKLY 


—— To run in conjunction with your Regular Topical —— 
POST: STUDIOS, L¥YTHAM. 


Why Don’t YOU 
Give It a Run? 


Telegrams: “ Parkstone’’ 


A knock-out competition between Liverpool, . 
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ROUND THE MANCHESTER ‘TRADE-—Continued. 


Prospective C.E.A. Members Please Note. 


I is Fred Carlton, the keen and alert organiser of the 
C.Is.A. in these parts prior to his departure for the annual 
echo: mecting, and he inecntioned to me, and asked me to 
pass it on, the fact. that new members joining before March 5 
will get the benefit of the P.R.S. rebate. 


The Kinema Exchange and its Future. 


The future of the Manchester Kinema Exchange still continues 
to be the subject of great speculation. It is generally under- 
that a large part of the premises it occupied are to be 
taken by a large renting coneern, and that afterwards some- 
thing in the nature of a private club will remain. Although I 
know of no official statemnent to this effect, yet I have reason 
to believe there is basis for it. I ought to mention that a 
sharelolder had the temerity to visit me the other day to ask 
when there was likely to be a shareholders’ meeting! 


stood 


A Happy Occasion. 

The Famous-Lasky Staff Ball, held on Friday evening last 
week at Shorrocks’s private academy, was one of the most 
pleasant and enjoyable trade functions it has been my pleasure 
to attend. Apart from the Lasky staff, there was present also 
a good number of the heads of other renting houses, and their 
ladies, and several prominent exhibitors. The proceedings 
lasted from 7-30 until 1 a.m. on Saturday. In promoting that 
good feeling among people who have to work together functions 
of this particular character serve a good purpose, and much 
praise for the organising of this particular’ event is duc to 
Norman Wild, one of Famous-Lasky’s local representatives. 


Blackley Empire Changes Hands. 
Len Bailey bas just added the Blackley Empire to his string 


of halls. With this Mr. A. Wilkinson, the president of the 
C.P.M.A., has previously been identified, and before him 
Ernest Boardman managed it for a number of years. It is a 


and has one of the longest projection 
* throws “7 in parts. The Princes, Conran Street, 
Harpurhey, which is one of the nearest kinemas to the 
Blackley Impire, is also under Len Bailey’s control. 


theatre, 
these 


good sized 


Fuller Features. 

* Paddy-the-Next-Best-Thing ’’ has now 
the Lancashire viewers are quite satisfied that in this ‘‘ Joe 
Fuller has got another winner for them. Mae Marsh's work in 
this film was enthusiastically applauded.‘ Feddy "and thie 
Shackleton Isxpedition film should keep ‘Joe’ ’ Fuller and his 
staff very busy for a while. 


been scen here, and 


9? 


Comedies Made in Lancashire. 

The other day I met Mr. David H. Aylott, who is producing 
in Lancashire on behalf of New British Film Productions. The 
studios of this concern are at Lytham, on the pier, and I gather 
some very worthy comedies have emanated from there, for 
which Mr. Aylott is responsible, and which Mr. Saul Harris, on 
behalf of Capitol Productions, will handle. In some of these 
is featured Mollie Mitchell, who is a Blackpool young Jady that 
was among the lovely hundred in a recent famous screen beauty 

Dave Aylott, by the way, was among the early 
producers in this country. 


eorpctition, 


A Return Match. . 

The local trade footballers will meet the ‘‘ Chronicle ’’ team 
again next Wednesday on the Manchester United Ground, Old 
Trafford. When these teams met previously the result was a 
draw : 3—3s. 


European’s New Representative. 


European have filled the vacancy at their local offices caused 
by om Preston’s move to Kilner’s by appointing Allan Farman 
as outside representative. Farnum has, for a long period of 
years, been prominently identified with the exhibiting side in 
the JSast Lancashire district, and doubtless his new appoint-_ 
ment will occasion much surprise among his friends. At the . 
same time he should he an invaluable acquisition to European, 
having an extensive knowledge of the territory he will have to 
cover, numerous friends among the exhibitors with whom he 
will have to do business, and a knowledge, born of experience, 
ot film values. Tom Charles and A. Wainwright still continue 
to watch Furopean’s interests well in the districts they vover. 


On Lester’s List. 


There has just been an addition to Albert Lester’s staff in 
the person of K. Gordon, who until recently was an outside 
representative for Granger’s. He will cover KIsast Lancashire 
territory. Albert Lester, by the way, now has the handling 


a 


.of Nordisk productions in these parts, and a very satisfactory 


reception has been accorded his first offerings of this brand 
which include ‘‘ Art—and the Woman ”’ and ‘'‘ The Hill Park 
Mystery.’’ Lester tells me he will be making arrangements 
shortly for the trade screening of ‘' Jessica’s First Prayer ’’ and 
‘‘ Little Meg’s Children ’’ film versions of the popular stories 
by Hesba Stretton made by Bert Wynne for the Seal Film 
Co. Both these productions are likely to make a strong appeal 
to showmen and public alike. In the latter pao are some really 
beautiful scenes taken in Italy. 


A New Renting Concern. 


Another new renting concern has just opened out at 18, Long 
Millgate. It is called the Russell Film Co. Its first announced © 
production is titled ** Romance and Reality,’’ produced by 
Captain Harry Lambart. 


‘* Rogues of the Turf ’’ Booking Well. 


Maurice Carr, who travels in the local area on behalf of 
the Progress Film Co., who contro] Butcher’s output in these 
parts, is greatly pleased with the number of contracts which 
he has been able to secure for the Butcher-Carlton production, 
‘* Rogues of the Turf.’’ On its release it is duc for an extensive 
tour of Lancashire and district halls. 


SPECIAL CARBON OFFER. 


-** SPRINGER’? CARBONS. 


ts Es. d s. d. 
25 mm. 12in.3 0 0 100 18 mm. 6in. 15 0 - 100 
22 mm. 12in. 2 5 O 100 16 mm. 6in. 10 0 100 
2) mm. 12in. 1 19 O 100 14 mm. 6in. 8 4 100 
18 mm. 12in. 1 9 6 100 12 mm. 6in. 6 0 


100 


J. SPRINGER, LTD., 


105/7 Corporation Street, . Manchester. . 
’Phone: City 9023. Wires : ‘‘ Kinebex,’? Manchester. 


EVERYTHING FOR THE CINEMA 
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Trade in the Yorkshire Territory. 


Song and Prologue Facilities—Social Functions in Leeds and 
Sheffield—Success of ‘‘Flames of Passion’—Supervision 
of the Majestic—New Century Pictures 
Acquisition. 


T is now about two months since the Leeds exhibitors got 
their heads together and decided to send a ‘deputation to 
the Watcli Committee of the Corporation to protest against 

the restrictions placed upon their full and attractive exploitation 
and presentation of a film, and to ask for the removal of such 
restrictions by means of a revision of the Corporation by-laws. 
What the exhibitors desire is to be able not only to give a-song 
along with a film, but to introduce other musical effects and, 
on occasion, to introduce a film with a prologue recited by an 
artiste in costume or by players in character. These practices 
are to-day forbidden in Leeds, although other neighbouring cities 
enjoy the privilege, and even towns and villages on the very 
fringe of Leeds are at liberty tc do what they please. 
The Emergency Committee of Leeds exhibitors, of which Mr. 
Arthur Cunningham is chairman, has, however, been doing a 
lot of quiet ‘‘ spade work,’’ with the result, so Mr. Cunningham 
tells me, that the Watch Committee has acknowledged that the 
‘rade is somewhat handicapped by these restrictions, and has 
assured the Exhibitors’ Committee that the by-laws will be 
amended in favour of the trade. To this end an exhaustive 
inquiry is being made by the Watch Committee into what the 
other big centres do in this matter; and so here again Mr. 
Cunningham and his committee are able to look after and further 
the interests of their fellow-exhibitors. Some definite announce- 
ment may be expected from the Watch Committee before long. 


A Trade Dinner and Dance. 

The kinema trade of Leeds has always tried to hold some sort 
of annual winter gathering or something in the nature of a 
summer outing. This year il has been suggested that a kinema 
trade dinner, dance, and carnival he held, the idea being that 
it should take the form of a social and convivial evening, just 
for members of the trade and their friends, at a popular price, 
and not with a view to making a profit for any fund or charity. 
The idea of such a trade reunion has been taken up with some 
enthusiasin, and at a meeting at the Kinema Exchange last 
week the place and date for this event was fixed for the Majestic 
Restaurant on Friday, March 28, and a strong working committee 
was formed to complete and carry out all the arrangements. 


Looking Well Ahead. 

It is more the season for billiards, snooker, and dominocs 
(when, by the way, is that billiard handicap going to be played 
off?), but arrangements are already being made for the Yorkshire 
Kinema Exchange Cricket Club’s forthcoming season. Fourteen 
out of 22 fixtures are already arranged. The matches are to 
be played on Saturday afternoons instead of Wednesday, and 
the Sports Ground at Roundhay Park has been secured for all 
home matches. A new captain will have to be elected, for 
‘* Wally ’’ Smith, as mentioned in another column, is leaving 
this territory. 


Herbert Langley with ‘‘ Flames of Passion.”’ 

Mr. Wm. Greenfield, the manager of the new Scala Theatre, 
had a great week last week with ‘‘ Flames cf Passion,’ indeed, 
he tells me all records for the theatre were broken. Apart from 
Press advertising, Mr. Greenfield made extensive use of some 


fine oil paintings of the ballroom and other scenes in the picture. 


Pas 


From our Leeds Correspondent, 


judiciously placed in neighbouring shop windows, and of banners, 
etc., outside the theatre, while an imitation fire, worked with 
an electric fan and lights in among red paper, attracted attention 
in the vestibule. But the big attraction to the film was 
undoubtedly the persoval appearance of Mr. Herbert Langley, 
one of the principal characters in the film, who contributed one 
or two vocal items at each screening of the film. A song to a 
film is, of course, now allowed by the local authorities in Leeds, 


The Majestic and its Supervision. 

Now that Mr. Leonard Denham has left the general manager- 
ship of the Majestic Picture Theatre in me the general 
supervision has again been undertaken by Mr. C. J. Thompson, 
and he and his Booldng manager, Mr. Hill, are noe the booking 
tor the Majestic. Mr. Robertson remains as manager. By the 
way, Fred Kitchen, the orchestral genius of the Majestic, who 
strained his wrist in the strenuous fiddling during the recent 
two weeks’ run of ‘‘ The Four Horsemen of the Apocalvpse,’’ has, 
after a short rest from actual playing as apart from conducting, 
resumed his leading of the orchestra. 


New Century Pictures’ Acquisition. 

The Morley Street Picture House at Bradford, which for some 
years has belonged and been run by the local I.L.P., with the 
New Century Pictures as hooking agents, has now been taken 
over entirely by the New Century Pictures, who thus have now 
two houses in Bradford—this and St. George’s Hall. The Morley 
Street Picture House is to be closed during next week, when it 
will be renovated and redecorated, and otherwise improved at a 
cost of between £2,000 and £3,000. The house will be reopened 
on Monday, March 12, with an augmented orchestra and many 
other added attractions. including a new screen. 


Leeds ‘* Boys ’’ at Sheffield Baill. 


Quite a nice little party of Leeds people went over to Sheffield 
for the Kinema Ball the other night, and all appear to have had 
a thoroughly enjoyable time. The Sheffield film ‘‘ boys ’’ who 
vo over from Leeds—Messrs. Schofield, Marshall, Whiteley, and 
the Pickard brothers—were supplemented by Alec Tinker 
(Pathe), Ben Barker (Vitagraph), Ernest Tyler (Pearl Films) 
und Mrs. Tyler, Max Thorp (Allied Artists), Jack Pearson 
(Butcher), and others, while Mr. Turner (Walturdaw) and: Mr. 
Jones (Pathé) were froin London. 


‘ Wally ’’’ Smith for Newcastle. 


Lecds has this week lost one cf its oldest film ‘‘ boys,’ 
“ Wally " Smith, outside representative of Vitagraph, who has 
vone to act in a similar capacity for the same firm under Mr. 
Kkrnest Thompson at Newcastle. Mr. Smith is not going into 
<trange territory, for he opened the Pathé office in Newcastle 
us far back as 1912. With the New Century Film Service in 
Jueeds away back in 1906, a spell with Pathé Fréare’s in New- 
castle, and back to Leeds as manager of 'hanhouser Films up 
to war breaking out, he is well-kncwn in the North. For the 
lust three or four years since coming ont of the army Mr. Smith 
has been with Vitagraph in Leeds. 
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TRADE SHOW 


‘The Alhambra, 


Leicester Square, W..1 


Friday, March 9, . 
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A Hobart Henley Production 
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he “ALL IN” 


SUPER PROGRAMME 


CATCHES ON !!!!! 
LAST WEEK we made the first announcement 


of our offer to arrange, and book to exhibitors 
COMPLETE EXCLUSIVE PROGRAMMES 
OF HIGH-CLASS, UP-TO-DATE FILMS, 
TO-DAY, if we may judge from the countless 
congratulations we have already received, 


THE “ALL IN” SUPER PROGRAMME IS 


THE WINNING IDEA 


JUDGE FOR YOURSELF AT THE 


TRADE SHOW 


at the 
Shaftesbury Pavilion, Wed. 
March 7, at 2-15. p.m. 


| Super Programme No. 1. 
¢ 


ASHES” 


NOTE. 


With every programme we 


A Five-Reel Super Programme Picture. A shall issue 
featuring 
WILLIAM COURTLEIGH. MYRTLE STEADMAN. COMBINATION 
STANTON HECK. MARGARET LANDS. POSTERS, 
WEDGEWOOD NOWELL. CARRIE CLARKE WARDE. DAY BIL S 
A Clever and unusual story of surprise and suspense deftly and dramatically told. L ’ 
2 Sn i LOBBY 
A Stirring Two Reel Western Drama. A One Reel “ Reelcraft'' Scenic DI SPL AYS 
9 


“A MOONLIGHT FEUD” |THE MOUNTAIN 


specially arranged 
Starring the daring THAT WAS GOD” MUSICAL 
TEXAS GUINAN. a Ponsa a Se one 


for the complete a da 
and every variety of 


| A771] PUBLICITY AIDS. 


The first of a Brilliant and original Series 
of Two-Reel Comedies, featuring the Boy Star. 


MATTY ROUBERT 


and clever company of Juvenile Artistes in 


“THE KID VAMP” 


4 
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SELECTED 
—for YOU 


EVERY FILM in these Programmes has been spec- 
lally chosen from millions of feet of film viewed. 


EVERY PROGRAMME has been specially arranged 
to provide a varied and balanced entertainment of 4 
consistently high standard. 


Super Programme No. 2. 


A WOMAN'S BUSINESS 


A Brilliant Five Reel Feature 
Starring 


OLIVE TELL 


What is a Woman’s Business ? 


Millions of Men have asked themselves that question. Yet not every 
Woman knows how to mind a Woman’s Business. 


A clever and original handling of an attractive and fascinating theme. 


An exciting (gue En Entertaining Two-reel An interesting ag and eae Single-reel 
t’ 


“THE WILD CAT” | “THE NORWAY 


Featuring the dare devil heroine of the West, Pp I N E L ie 
sf EX A S G U I N A N Giving many glimpses of in D, 


and Industri 


A witty and cleverly contrived Two-Reel Comedy Film 


HE LOOKS LIKE HIM 


Featuring the devastating double identities, 


THE TUCKER TWINS. 


TRADE SHOW : 
SHAFTESBURY PAVILION, 


WEDNESDAY, MARCH 14, at 2-15 pm. 


LID., 


Telegrams: ‘‘ Superfilms—Phone London.” 


Secure your Ticket from 


ILNER'S EXCLUSIVE FILMS, 


Telephone: REGENT 875-6, 


26 LITCHFIELD ST., LONDON, W.C.2 s.anckes 
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A Pharaoh who reigned in the Valley of the 


FOR 


IMMEDIATE 
RELEASE 
LUXOR AT YOUR THEATRE 
BOOK THIS FILM 


And once again thousands of 
pilgrims will come to gaze upon 


the shrine of Egypt's Ancient King. 


To secure this remarkable subject 


Yorkshire | Lancashire, 
and 'Cheshire & North Scotland. 
Lincolnshire. Wales. 


Charles Thompson, | Fuller’s Exclusives, |Famous Productions, 

97, Albion Street, 38, Deansgate, (Films), Limited, 68, | 
LEEDS. | MANCHESTER. Great Clyde Street, | 

"Phone: 25859. GLASGOW. 

"Grams: Ceetee, 

Leeds. 


MADE WITH THE PERMISSION 
EGYPTIAN 
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MILLIONS WILL WANT TO SEE 
our WONDERFUL FILM RECORD 


depicting the actual excavations 


and the amazing relics of 


ANCIENT EGYPT. 


THE TOPIC OF THE HOUR 
—THE FILM OF THE YEAR 


The newspapers throughout the 
country have given hundreds of 
columns of publicity to this subject. 


apply to the following Distributors : 


London, Home 
Ireland. Midlands. Counties, and all 
other territory. a ae 


Express Film and (Hub Film Co., Ltd., M.P. Sales Agency, 
Ciae Agency, 7-9, 34, John Bright St., Limited, 1, Soho 
Commercial Build- BIRMINGHAM. Square, LONDON, 
ings, Dame Street, W. 1. 


=-e-r Fre 


ee 
AND CO-OPERATION OF THE 
GOVERNMENT. 
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Real hall—rillers— 


oo ———— 
I The ki icin ih A | 
| 


| Splendid | Motion to | 
Lie staring Va Adjourn | 


Grace \"? Marjorie Daw | 


Davison / | Gi rl from , 


\""Roy Stewart 
The story of an 
Porcupine 


Heart interest, humor, 
| innocent ‘sinner’ 
Starring 


Pathos and Drama. 
Released Sept. 24221925. 
——\\ Faire Binney « Buster Collier 


—\ "cunwoop 
8 two Reel Released Nov. 5% 1923. 
Tec 

Thrillers 


\ 


Released Oct.15™ 1925. | 


| 12 Two Reel 


Western 


) Dramas 
Brainy plots - Brilliant.snappy romances 
ee —s Full of thrills and vim 


Relea Released one a month 
from From Feb. 26°" 1923. 


1 Wrong With | 
he Women? 


The amazing record- 
breaker with the 


pullin title. 
i 


a 


— 


AT 


Pearl Films, Limited 
86-88 Wardour Street, W.1. 
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Coming ag alm — 


_ ‘ 
Net | ee 


K Have you 
C fee ie | -- got -your 
oogan booking ? | 


Phone: Regent 1776-7 Pear! Films, Limited, ‘Grams Pearlofilm, London” 
86-88 Wardour St., London, W.1 
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British Exhibitors’ 


\ 


99A Charing Cross Rd| 


- = é . . 
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SIX REELS OF STU 
AND SPE 


Exhibitors are always asking for something B: 
coin money, create a furore, and pull the peop 


The picture with a punch in every foot, and 

with one of the most dramatic periods and ‘one 
The very name of the Borgias struck abject te 
was law. Men and women were but pawns in 
trampled upon by their oppressors. Out of such 


A STORY PALPITATING WITH HUMAN IN 
THE MOST WONDERFUL 


The Small Two-Reeler of the Same Name, Just Produced, 


VICTOR CA 


Phone: Gerrard 135. 15 CARLISLE 


——— 


All inquiries should be addressed to: 


—_——_—_— 
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PENDOUS DRAMA 
CTACLE. 


‘ig. They tell you they want pictures that will 
‘le into their theatres—Here 1s the very thing: 
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a story that literally compels interest. It deals 
| 


of the great outstanding personalities in history. 
rror into the hearts of the people. ‘Their will 
their game, to be ruthlessly swept aside and 
material the producer has made 


TEREST, ROMANCE, AND DRAMA, SET IN | 
SPECTACULAR SCENES. 


Must Not be Confused with this Stupendous ‘Production. 


RTER, LTD., 


ST REE ‘i? W. 1. | Phone: Gerrard 135. 
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FIRST 
CLASS 
TRADE 


Projection “[heatre 


for temporary or permanent use should 
make a point of inspecting our showroom. 


(| Situated in the heart of Filmland, one 
minute from WardourStreet, our [Theatre 
is perfectly fitted, heated, and furnished. 
We guarantee absolute privacy, and the © 
finest screening by brand-new projectors. 


(| Our Theatre is available at all times for 
screening, editing, and cutting films, at 
low and inclusive charges. 


(| A high-class Showroom and good pro- 
jection is half the battle in effecting a sale. 


Apply: LOW WARREN, 
VICTOR CARTER, Ltd., 15 Carlisle Street, W.1. 


"Phone: Gerrard 135 "Phone: Gerrard 135 


Renters, Film Agents, and others who require a 
| 
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Newcastle Exhibitors’ 
for Holy Days—Rail Delays—Arbitration Fees. 


From our Newcastle Correspondent. 


Suitable Films’ 


UNDAY opening and Good Friday and Christmas Day shows 
S in kinemas were discussed at a meeting of the Northern 
Branch of the C.l.A., held in Newcastle on Tuesday, 
February 20. Mr. W. Carr (Seaton Delaval), chairman, 
presided. The matter was raised through the receipt of a letter 
from Mr. W. Gavazzi king, the general secretary of the 
association, who wrote asking for a list of towns in which Sunday 
opening of kinemas was permitted, and also where Good Friday 
opening was allowed, together with the hours of opening in 
such cases. He was compiling a list of such places throughout 
the country. The Secretary (Mr. Alfred Smith) stated that he 
had not such a list, but he intended to compile one. 


Licences and Films for Good Friday. 


In the course of discussion it was stated that the opening of 
kinemas in Northumberland and Durham on Good Fridays was 
general, subject to the application for special licences. Most of 
the districts in the County of Durham apparently granted 
permission for Sunday opening from 8 to 10 p.m., with the 
exception of the large towns of Sunderland, Gateshead, and 
South Shields. The jollowing places were mentioned as indicat- 
ing where Sunday opening was permissible, and it was stated 
tuat the list of places could be considerably extended :— 
Nerthumberland: Hexhain, Morpeth, Prudhoe, Bedlington, 
Forest Hall, Ashington and Cramlington ; Durham: Durham 
City, Grate Villa, Lirtley, Newfield, Easington, Pelton, Murton 


Colliery, Clhester-le-Street, Ryhope, Fence Houses, Seaham 
Harbour, Houghton lo Spetng and Spennymoor. 


Sunderland Watch Committee’s Action. 


A letter was read from the Chief Constable of Sunderland, in 
which he stated that as he understood all the kinemas in 
Sunderland were uo associated with the C.E.A., he deemed 
it advisable to draw the attention of the association to the fact 
that at a special meeting, held on March 11, 1920, the Watch 
Committee of Sunderland Town Council adopted a resolution 
stating that it be left to the licencees of the various theatres and 
picture halls in the borough to apply for permission to open on 
Gvod Friday and Christmas Days, and to select films suitable 
for the occasion, the police to submit reports after the date of 
showing upon whether any unsuitable film had been shown. 


A discussion followed, and some of the members were curious 
to know why the Chief Constable had thought fit, at this 
juncture, to send the communication to the association in view 
of the fact that all the Sunderland exhibitors were perfectly 
aware of tlic resolution of the Watch Committee and had acted 
up to it. 


Mr. J. 5. Snell pointed out that some years ago justifiable 
objection was taken by the exhibitors to a proposal that they 
should show only a certain type of film on Good Friday or 
Christmas Day, and rather than do what was then demanded 
of them they preferred to close their houses. In consequence 
of that action the Watch Committee lifted the embargo and 
the exhibitors were given carte blanche. In effect, the exhibitors 
were placed on their honour to show only such films as were 
but they were not called upon to 


appropriate to the occasion, 
This resolution was merely a 


submit programs in advance. 
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Discussion. 


confirmation of that course of action, and in giving the exhibitors 
written notice of their decisions Sunderland was following a 
course that might well be emulated by other bodies which had 
been springing surprises on exhibitors on Jicensing days. He 
considered it a courteous action on the part of the Chief 
Constable of Sunderland to have sent the letter, and he moved 
that it be acknowledged accordingly. The resolution was carried. 


Delays in Transit. 


The Secretary read a complaint from Mr. M. R. Baker, of the 
Grand Ilectric Theatre, Middlesbrough, about the delay to 
films in transit on the railway, and requesting that some pressure 
be brought to bear on the railway company in order that an 
cnd might be put to the present state of affairs. Mr. Baker 
instanced delays that had taken place in transit between New- 
castle and Middlesbrough, in consequence of which he had been 
let down several times, entirely through the neglect of the rail- 
way company’s servants in not seeing that the films got through 
with reasonable expedition. 


The Chairman intimated that the letter had been before the 
KIixecutive Committtee, who had decided ta seek the co-operation 
of the Newcastle Centre of the K.R.S. in appointing a deputation 
to wait upon the railway company’s officials. The subject was 
to be brought before the renters at their next meeting. 


Mr. Ih. J. Hinge also made complaints respecting the way 
in which Cumberland and Westmorland exhibitors were served 
by the railway company, which he stated was deplorable. He 
also gave instances of unnecessary let-downs. Carlisle, he added, 
had become notorious as a station where films were allowed to 
lie about the station, and so missed the connecting trains and 
the first shows on change-over days. 


Mr. J. Ritson was of opinion that a lot of unnecessary delay 
would be eliminated if the renters would consent to the 
exhibitors sending their films direct to the exhibitor who had 
the next run. He mentioned cases in which he had found it 
quicker for films to be sent direct instead of through the renters’ 
Newcastle offices. 


The Chairman pointed out that it was principally through the 
desire of the exhibitors that the films were sent into Newcastle 
before being redispatched to their next destination. It was felt 
that if they were sent away from Newcastle the films were more 
likely to arrive at their destination in proper time than if they 
were sent by round-abaut routes. Mr. Dixon Scott remarked 
that there might be a good deal in what Mr. Ritson had said, 
but there was no excuse whatever, and no reason why a film 
should take 24 hours to go from Newcastle to Hexham. 


It was decided that a deputation representing the exhibitors 
and renters should scek an interview with the goods manager 
of the railway company. 


Arbitration Cases. 


Members on the two Conciliation Boards in connection with 
the branch were appointed as follows :—E.T.U.: Messrs. J. 
S. Snell, I. Womphrey, W. Carr, A. F. Fox, F. Tabrah, and 


(Continued foot of next page). 
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Notes from. Newcastle Area. 


HE members of the Northern Branch of the C.E.A. 

} nominated Mr. J. H. Dovener for the vice-presidency 

of the Association. He has sent a letter to the 

Northern Branch thanking them, and promising to serve the 

Association to the best of his ability if elected. Members of 

the branch are to be circularised on behalf of the candidature 
of Mr. Dovener. 


K.R.S. Secretary’s Visit. 

Mr. Frank Hill, the Secretary of the K.R.S., is to pay a 
visit to Newcastle on March 6, when it is expected that he 
will act as an arbitrator in a case on behalf of a firm of renters. 
In connection with the same procecdings Mr. W. Carr, the 
Chairman of the Northern Branch of the C.E.A., has been 
appointed as arbitrator for the exhibitor. . 


Support for British Films. 

Northern exhibitors have been circularised respecting the 
British Film Week, November 11 having been fixed as the 
opening day for the four Northern Counties. Although it is 
hot yet known exactly what exhibitors are expected to do, and 
whether they are to keep dates open, the Executive Committee 
of the Northern Branch of the C.E.A. have recommended the 
members to give the effort their support, and the members at 


their meeting last week confirmed the recommendation of the 


committee. British Film Week is a long way off, and it was 
pointed out that before then there would be plenty of informa- 
tion available on the subject. 


Another Removal. 


Walturdaw’'s have found it necessary to change their quarters, 
and they will shortly remove from Collingwood Street, 
Newcastle, where the branch business has been carried on for 
many years, to No. 11, Bath Lane, Newcastle. The new offices 
will have ample accommodation and be up-to-date in every 
respect. The firm is busy at the present time handling the 
Preferred Pictures, and ‘‘ Thorns and Orange Blossoms ’’ has 
proved a popular subject with a good number of showmen. 


By our Own Correspondent. 


Chaplins in Demand. 


Chaplin comedies are always popular with the Northern 
patrons of the movies, and naturally the showmen, in order to 
suit the tastes of their clientele, are hot after the reissues of 
‘“A Day’s Pleasure,’’ ‘* Sunnyside,’’ ‘t Shoulder Arms,’’ and 
‘“A Dog’s Life.’’ Mr. Harry Faid, the branch manager of 
Triangle Plays, in consequence of the demand for these picturcs, 
has been kept very busy. He also intimates that he will have 
some very interesting big features coming along in the near 
future. 


Ideal Business. 


As the result of the visit of Northern exhibitors to London 
at the invitation of the Ideal Film Company, Mr. Rose, the local 
manager, has secured many inquiries respecting ‘‘ Through Fire 
and Water,’’ ‘‘ Harbour Lights,’’ and ‘‘ The Grass Orphans,” 
which were screened to the exhibitors while in London. Mr. 
Rose also informs me that the Hamilton and Cameo comedies 
are booking out exceptionally well. A good deal of curiosity 
is also being displayed in regard to the Dennison Clift pro- 
duction of ‘‘ This Frecdom,”’’ which is to be screened to the 
trade shortly by Ideal Films. 


Bombarded Exhibitors. 


‘Who is Dr. Mabuse?’’ is a question Mr. William Walker, 
of 31, Westgate Road, Newcastle, is being asked by exhibitors. 
The interest in the film of ‘‘ Dr. Mabuse ”’ is the result of the 
propaganda campaign being carried on by the House of Granger, 
who last week bombarded the exhibitors with a different postcard 
daily about the picture. 


More New Subjects. 


In accordance with the plans of High Level Isxclusives to 
extend their activities, the firm has sccured a couple of com- 
panion pictures to ‘‘ Her Benny,’’ which made such a popular 
hit in the territory some time ago. These are ‘‘ Jessica's Firat 
Prayer ’’ and ‘‘ Little Meg’s Children.”’ 


(Continued from previous page.) 


H. Chadwick; Musicians’ Union: Messrs. J. Coverdale Bell, 
J. S. Snell, F. W. Morrison, Dixon Scott, J. S. Shepherd, and 
S. Bamford. 


It was reported that in an arbitration case held recently in 
Newcastle that the renters concerned raiscd an objection to 
being called upon to pay the deposit demanded by the exhibitors 
and the members of the K.R.S. as a guarantee of bona-fides, 
and in order that the time of arbitratcrs might not be wasted 
on attending to listen to cases that were not procceded with. 
The objectors raised the point that no such fees were paid 
in London, and they were not going to pay them in Newcastle. 
Evidently the fees were paid under protest. The Sceretary 
mentioned that another arbitration case was likely to come along 
soon, and the local secretary of the K.R.S. wished the exhibitors 
to clearly define their position, as the renters intended to do. 


The two bodies had agreed upon the fees, and never before had 
they been objected to. 


Mr. J. S. Snell pointed out that as only one firm had objected 
to the fees the renters and exhibitors were justified in continuing 
them. For the time fhe arbitrators were called upon to give 
to the hearing of those cases the fees were small enough. He 
moved that in agreement with the members of the K.R.S. the 
fees continue in operation. Mr. A. V. Adams seconded. 


The Chairman remarked that in some cases the arbitrators 
had bcen called upon to sit a long time, and the least the 
successful parties could do was to be willing to pay the 
arbitrators’ fees. They amounted to about five guineas, each 
arbitrator getting a guinea, and were paid in advance as an act 
of good faith. After the hearing of an arbitration an award was 
made as to costs, as in a County Court action. 

Mr. Snell’s motion was unanimously agreed to. 
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Scottish ‘Trade Notes. 


Meeting of Scottish C.E.A.: Crucial Problems Discussed —Bad 
Balance Sheets. 


ITHIN tue last few days I have run up against several 
well-known Scottish Members of Parlianient—par- 
ticularly those connected with the West of Scotland 

constituencies—and, quizzing them on the Entertainments Tax, 
I was pleased to find that they were all more or less inclined 
to favour its abolition, or at least its reduction. When this 
mutter comes to be voted upon in the House of Commons I do 
not think that there is any need to worry as to the majority of 
the Scottish members recording a favourable vote, and may it 
be so with the Parliamentarians in all other parts of the 
kingdom, 


The Crucial Problems. 


After careful consideration the Executive of the Scottish 
Branch of the.C.14.A, has presented a report on (1) prices of films 
and their release; (2) the showing of films by renters in halls 
otherwise than kinema theatres; and (3) the running of films 
on sharing terms. It is explained that a letter was recently 
received trom Mr. W. Gavazzi King asking the opinion of the 
Scottish Branch on the above-mentioned subjects, and this report 
by the Executive duly came up for consideration and confirma- 
tion at the last monthly meeting. Generally speaking, its terms 
were upproved, and the members of the Executive may therefore 
congratulate themselves on coinciding with the general opinion 
of the rank and file. 


Scotland’s Voice. 


At the same meetiug of the Scottish Branch of the C.E.A., 
by the way, Mr. James McBride (when reporting upon the three 
last meetings of the C.H.A. General Council) offered the 
observation that the business transacted at these meetings was 
of such importance that there should always be two representa- 
tives from Scotland in attendance. This is an attitude which 
I have always taken on this subject, and I certainly think it 
desirable that no C.E.A. General Council meeting should be 
held without the voice of Scotland being uplifted. In my 
opinion Mr. McBride is one of the best representatives at these 
mectings that the Sccttish Branch has ever had, and he deserves 
our best thanks for so unfailingly answering the call of duty. 


An ‘‘ Ideal ’’ Man, 


Congratulations to my old friend, Mr. William Welsh, on 
joining the Ideal Film Company as a new outdoor representative 
with a very important area to cover. Mr. Welsh is one of the 
best known men in the Scottish kinema industry, and he has had 
a wide experience of the trade on the exhibiting side which will 
now stand him in good stead on the renting side. For a lengthy 
period Mr. Welsh was associated with the management of the 
Palace Theatre in the Gorbals district of Glasgow, and latterly 
he was with the Aero Advertising Company, Renfrew Street. 


The New Contract. 


The New Standard Contract, the Fntertainments Tax 
Campaign, and the proposed British Film Week were among 
the leading subjects under discussion at the last monthly meet- 
ing of the Scottish Branch of the C.H.A. Regarding the Standard 


From our Glasgow Correspondent. 


Contract, Mr. Thomas Ormiston reported that he had attended 
a meeting in London when the proposed contract was thrashed 
out in its various clauses and that a 1eport was now being 
prepared for presentation to the C.1.A. General Council. 
Personally (commented Mr. Ormiston) he was very hopeful that 
they would be able to adjust matters amicably for all parties 
concerned, and in his opinion the new contract would be one 
which no reasonably-minded renter or reasonably-minded 
exhibitor could refuse to sign. 


Commenting upon this report, the Chairman said that was 
certainly a very vita] matter for all exhibitors, and in Mr. 
Ormiston they had a representative on that committee who would 
see that they received their rights. Not only had Mr. Ormiston 
a wide experience of C.1h.A. work, but he had also legal know- 
ledge behind him. This would be of enormous help to the 
committee in getting the new Standard Contract put into such 
phraseology that the ordinary exhibitor would understand it 
thoroughly. 


A Solid Front on the Tax. 


The discussion on the Entertainments Tax Campaign was 
initiated by Mr. James McBride, who stated that he had 
attended a meeting at Londou at which were represented all 
the various branches of the industry. It was very pleasing to 
think that they had now got together a Joint Committee which 
included every branch of the industry, and they were now 
presenting a solid front as a united body. As far as propaganda 
was concerned, it was agreed to continue making overtures to 
the different Members of Parliament, and he was sure that 
exhibitors would do their duty in this respect, and so strengthen 
the position of the deputation when it ultimately went before 
the Chancellor of the Exchequer. 


Kinemas I-osing Money, | 


Mr. Greig (Dundee) thought that the Government could get 
at’ the root of the matter if they took the trouble to make 
inquiries of the inspectors of income tax. The returns from the 
kinematograph industry would soon show the Government the 
position in which the whole industry now stood, and they would 
see how many kinemas were losing money. The Chairman said 
that that information had already been placed before Sir Robert 
Horne (when he was Chancellor of the Exchequer) and many 
other Members of Purliament. They had even gone the length 
of offering to give balance sheets from kinemas showing heavy 
losses, but the Government was out for money, and men in 
good positions did not want to be disturbed in their soft jobs. 


‘* Only a War-Time Measure.”’ 


‘The fact that the kinema shows a bad balance sheet,’’ 
further commented the Chairman, ‘‘ does not bother them at 
all, and the only way that we could fight this question is with 
an united front as an industry. This is an iniquitous tax which 
was only intended to be a war-time measure. Our best plan 
is to continue to gain the sympathy of Members of Parliament 
until the tax is abolished.’’ 
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Trade Movements in the Midlands. 
The Coming Carnival—A Trade Show Incident—Suburban 
- Enterprise. 


VERYTHING points to next Tuesday's Birmingham — 


Kinema Carnival proving an even greater success than 

either of its predecessors. Last week saw the majority 
of the picture house audiences being appealed to by the aid: of 
slides, while every Birmingham renter with shop window space 
gave pride of place to an artistic poster calling attention to the 
ball. Probably the best ‘‘ boost ’’ for the event was provided 
by Messrs. Liberty’s, who kindly displayed the handsome prizes 
to be awarded in connection with the various competitions. At 
the time of writing, however, the list of film stars who: have 
accepted invitations is not available. : 


Good Friday Opening. 

Good Friday will find the Birmingham kinemas open as usual, 
suitable programs to meet the I ustices’ requirements being 
arranged. -At its last meeting the C.14.A. instructed Mr. Bertram 
Silverton, solicitor, to apply for the neccessary licences in due 
course. : . _ 


The Vice-Presidency. 

In my last notes I announced that the Bir ciao delegates 
to the annual meeting of the C.K.A. were to be left to exercise 
their discretion in voting for the vice-presidency. That was the 
intimation given to me by a prominent member of the branch, 
but when the official report of the meeting came to hand last 
week-end it showed that, following the withdrawal of Mr. Victor 
Davis, the members would support the nomination of Mr. F. 
KE. Adams. 


A Trade Show Incident. 
By the way, the Birmingham Centre of the K.R.S. asked the 


C.E.A. to take up the complaint of a member concerning Mr. 
W. J. Andrews, of Walsal]. The branch report gave no indica- 


BIRMINGHAM | AND MIDLAND 
C.E. A A. 


Complaint Against Hall Hall Giving Charity Concert. 


(By our Birmingham Correspondent) 


HIM many of the subjects discussed at the February. 


meeting of the Birmingham and Midland C.E.A. were 
of a domestic character, the majority of them were of 
interest to the trade as a whole. 

Mr. Lewin P. Samucl presided over a small gathering, but 
all present heard with regret that Mr. H. Devey, of Winson 
Green Picture House, was scriously ill. The secretary was 
instructed to send a letter of sympathy to him, and to cxpress 
the hope that he would speedily recover. 


Lord Mayor’s Thanks. 

The Lord Mayor (Alderman David Davis) wrote thanking the 
trade for its effort on behalf of the Unemployed Distress Fund, 
the total amount realised being £778 13s. 11d. Arising out of 
this series of Sunday evening concerts, however, a complaint 
was received from the Clerk to the City Justices. The letter 
pointed out that many of the houses for which special licences 
were granted did not open, in fact, out of the 20 houses visited 


half were found to be closed. 


By our. Birmingham. Correspondent. 


tion of Mr. Andrews’s alleged offence, but I understand that 
a well-known renter took exception to an allusion he made to 
a film, the trade show of which he had just attended. Every 
exhibitor is entitled to voice his opinion of a film, and no renter 
resents legitimate criticism, but from what I hear the renter’s 
complaint was justified. Still, I agree with the C.E.A. that the 
matter is purely a personal one between the parties concerned. 


Suburban Enterprise. 

Mr. Augustus Collins, the general manager of the Lozells 
New Picture House, Birmingham’s largest kinema, is to be 
heartily congratulated upon securing ‘' Moriarty ’’ for its first 
run in the Midlands. One or two suburban exhibitors are at 
last realising that even under the existing abnormal conditions 
first runs of really good productions arc a good investment. 
Goldwyn’s Sherlock "Holmes story was well boosted, for in 
addition to sandwich men carrying the striking silhouette of 
‘* Moriarty,’? and a striking entrance hall display, Mr. Collins 
had a horse and cart bearing the 12-sheet poster parading the 
neighbourhood. 


A Dual Appeal. 

The aid of the film was ; solight by the Society of Friends and 
the London Missionary Society j in Birmingham last week. <A 
special screening of a picture of rescue work in Russia and 
Austria by the former at New Street Picture House on Friday 
resulted in £75 being forthcoming on behalf of the European 
Relief Fund. 

‘*The Toiling Millions of Modern China,” screened at the 
Central Hall, Corporation Street, is not only a good missionary 
propaganda film, but possesses a high educational value. It 
depicts the remarkable progress made in the social and industrial 
life of China. | | 


A Complaint. 


With regard to one house a complaint was made about the 
program and the conduct generally of the audience and manave- 
ment. The attention of the association was directed to these 
matters, and the suggestion made that when applications of 
this kind are granted the association should take steps to convey 
to the licencces concerned the conditions on which the licences 
are granted. 

All the members present expressed their disapproval, and 
considered that the action of the membcr in question was a 
reflection upon the whole of the members. The secretary was 
requested to write to the Clerk to the Justices. expressing the 
deepest regret that such a complaint should have been necessary. 
It was further resolved that a sub-committee be appointed to 
request the proprietors of the hall to meet them for the purpose 
of discussing this matter; in the meantime the secretary should 
forward to each a copy of the letter from the Clerk to the 
Justices. 


Operators’ Wages. 


A letter was read from the secretary of the Electrical Trades 
Union advising the reduction in operators’ wages as follows: 
Chief operator from £4 2s. 3d. to £3 11s. 6d., second operator 
from £3 1s. 9d. to £2 18s. 7d., which had. been duly com- 
municated to the members. 
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THAT PERSONAL TOUCH 


which means Service 
between Renter and 
Exhibitor can only be 
imparted by an Agent 
of sound reputation 
and proved ability 
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CHARLES 
THOMPSON 


is largely extending his 
organisation in Yorkshire 
and Lincolnshire, and is pre- 
pared to undertake the 
representation in these terri- 
tories of one more first-class 
Film-renting House. 
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. MANCHESTER LEEDS LIVERPOOL 
Tuesday, March 6, 11 a.m. Friday, March 9, 11 a.m. Tuesday, March 13, 11 a.m. 
THEATRE ROYAL. MAJESTIC _ Picture. House. SCALA SUPER CINEMA. 

- SHEFFIELD | BIRMINGHAM | NOTTINGHAM 
Friday, March 16, 11 a.m. ‘Sunday, March 18, 7 p.m. Wed., ‘March 21, 11 a.m. 
THE. CINEMA . HOUSE. SCALA PICTURE HOUSE. SCALA PICTURE HOUSE. 


BRISTOL | CARDIFF . NEWCASTLE-ON-TYNE 
Sunday, March 18, 3 p.m. ‘Tuesday, March 20, ; Tuesday, March 27, 
QUEEN’S CINEMA. CArIPOL CINEMA. | NEW PAVILION. 


GLASGOW — - 


Friday, March 30, ‘DUBLIN & BELFAST 


NEW SAVOY. THEATRE. To be announced later. 


PROVINCIAL REPRESENTATIVES: 
ee Pst eth and N. WALES: nner Exclusive Films, moe 4 NORTHERN COUNTIES: H. A. Winoup, 77, Westgate Road, 


» Cathedral Street, Manchester ; Newcastie- -on-Tyne. 
vinike: gee NORTH LINCS.: Kliner’s Exclusive Flims, Ltd., ey 
18, Queen Victoria Street, Leeds. IRELAND: ot, Dunit Flim Agency, 7, Commeroial Bulldings, Dane 
MIDLAND COUNTIES: Kilner’s Exolusive Films, Ltd., 43, Temple Street, Dublin. 
Row, Birmingham. S. WALES i WEST of ENGLAND: Tilney Bros., Ltd., 34, Wind. 


SCOTLAND: Bendon Trading Co., 132, West Niie Street, Glasgow. sor Place, Cardi. 
| | SOLE AGENTS: 


» The International Variety & Theatrical oe Ltd. 


arene 2600 3 Leicester Street, Leicester Square. W.C. 2. “AFFILTRUS, WESTRAND,” 
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A MIGHTY SPECTACLE 
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PRELIMINAR Y ANNOUNCEMENT 


JUST ARRIVED! 


EDDI POL 
SCAD Had 


The 100 


_ 


16 CHAPTERS. 


“EDDIE SAYS: 


“THIS IS MY FIRST 
INDEPENDENT AND 
MY. GREATEST 

PICTURE EVER.” 
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WANTED 


XHIBITORS with 

—/ Halls or Circuits, 

losing or otherwise, who 

are desirous to sublet 

Same upon a rental to 
reliable person. 


Manchester and District. 


No Agents. 


Apply Box No. B71, 
‘FILM RENTER AND MOVING PICTURE NEWS,”’ 
2, JOHN DALTON STREET, 
MANCHESTER. 
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CHARLES THOMPSON 


Has secured 


‘| ELINOR GLYN’S GREAT STORY 


of | 
A SCREEN STAR'S LIFE 


AT HOLLYWOOD, 


ENTITLED : 


“THE WORLD'S 
A STAGE,” 


with 


DOROTHY PHILLIPS, 


for 


YORKS. & LINCS. 
Q7 Albion Serene Leeds. 


Telephon Telegrams: 
25859 Le me S. ‘“‘Cee Tee,” Leeds 


54 THE FILM RENTER & MOVING PICTURE NEWS. 


March 3, 4923. 


Trade Doings in South Wales. 


Tributes to David Hughes and M. E. Jacobs—Renters Meetings— 
Famous-Lasky Conference—An Ideal Week. 


AST Friday week at the Cinema Exchange exhibitors from 
L all parts of the territory, along with a good sprinkling of 
renters, met together to pay tribute to the great work 
of Messrs. David Hughes (Tonypandy), and M. HE. Jacobs 
(Cinderford). It was a happy gathering, and all that was said 
concerning the record of the two chief guests was thoroughly 
merited. There are few, indeed, who have done so much for 
the C.E.A. as Messrs. Hughes and Jacobs. The chair was 
occupied by Mr. J. Tilney, this year’s president of the South 
Wales branch of the C.E.A., and an interesting little touch of 
Welsh national colour was added to the proceedings by the 
presence of Mr. Mostyn Thomas, the great Welsh baritone. 
Mr. H. V. Davis said Wales was proud of Mostyn Thomas, 
and the film industry was honoured by his presence that day. 
At the urgent wish of the company Mr. Thomas- consented to 
sing, and he stirred the gathering with a wonderful rendering 
of the Welsh National Anthem. The proceedings were quite 
brief, but they were none the less enjoyable. 


Renters’ Annual Meeting. 

The annual meeting of the South Wales branch of the K.R.S. 
has been held during the past week, and the members are looking 
forward to a year of great activity. In consequence of a change 
in the constitution of the branch it will have the benefit during 
the coming year of the presence at every meeting of Mr. Frank 
Hill, the General Secretary of the K.R.S. Consequently, Mr. 
F. J. Smith, the South Wales manager of Pathé’s, who has 
acted as secretary ever since the branch was formed, has been 
raised to the position of chairman, an honour he thoroughly 
deserves. The vice-chairman is Mr. E. Goodman, whilst Mr. 
A. Verran was elected treasurer. Mr. Theo. Fligelstone is the 
new delegate to the JIondon Council. As a send-off to the 


coming year a dinner was held at the Exchange on Thursday | 


evening last to welcome Mr. Frank Hill and other members of 
the London Council. This will be dealt with in my notes next 
week, 3 


Tragedy in a Kinema. 

A sad occurrence took place in the Gaiety Kinema, Cardiff, 
one evening last week. 
who lives a few doors from the picture hall, had just paid for 
her seat at the booking office, when she was suddenly taken 
ill. A doctor was immediately summoned, but she passed away 
a few minutes after his arrival. 


Manager’s Departure. 

Barry kinema-goers are losing a good friend by the departure 
from the management of Vint’s Kinema Palace, Barry Dock, of 
Mr. H. Samson, who returned to the district some months ago to 
open the reconstructed hall owned by Leon Vint. Mr. Samson 
i3 well known at Barry, and highly respected, and his severance 
from his duties at the Palace has occasioned not only deep regret 
amongst the staff, but amongst the townspeople generally. He 
was formerly with the Albany Ward Circuit as manager of the 
Chepstow Kinema, but he relinquished that position to come to 
Barry. His departure is due to the decision of Mr. Leon Vint 
to make a change. Barry will miss him, and it is the general 
wish of his many friends that he will soon be fixed up. 


From our Cardiff Correspondent. 


A regular patron named Mrs. Williams, . 


Famous-Lasky Conference. 


With a view to securing an exchange of views on publicity, 
Famous-Lasky held a conference at Cardiff last week, at which 
there were a good muster of eae and West Country exhibitors. 
Mr. Monty Goldman and Mr. F. Martin (director of publicity) 
came down, and the suggestions they put forward to the 
exhibitors have been approved. Famous-Lasky intend under. 
taking a preat publicity campaign. 


** Through Fire and Water.’’ 


The publicity scheme associated with ‘‘ Through Fire and 
Water,’’ which was screened at the Park Hall, Cardiff, 
this week, is probably the finest bit of enterprise we have seen 
in South Wales in the history of the kinema. That is a very 
tall statement to make, but it is nevertheless true. Cardiff 
during the past week and the preceding week was literally 
flooded with publicity matter, and the whole scheme reflected 
credit on the proprietors of the Park Hall and upon Mr. A. M. 
Bass, the South Wales manager for Ideal, who never loses an 
opportunity to put over novel ideas. Mr. Bass is an excellent 
publicity man. At the entrance to the Park Hall there were 
displays featuring scenes in the film, and a huge case containing 
millions of marks was guarded by two ex-Service men. Millions 
of marks were also presented to the public, with a little note 
that ‘‘ the characters in the films risked their lives through 
fire and water to obtain this treasure for you.’’ There were 
also tableaux in four of the most prominent windows in the city, 
whilst sandwich men paraded the streets all through the day. 
On the opening day Mr. H. Rowson and Mr. S. Gilbert, of the 
Ideal Film Company, came down from London, whilst Miss Flora 
le Breton, who takes the leading part in the film, was also 


‘present, sang a solo, and presented copies of the song with her 


autograph to lucky patrons. 


BRITISH LEGION SOUVENIR. 


R.H. The Prince of Wales, patron, and end Haig have 

y given their approval to the publication of a souvenir 

in order to raise further funds for the British Legion. 

Sir Edward Mountain has kindly made himself financially 

responsible for the publication of these 20,000 souvenirs, which 
are executed by Messrs. Raphael Tuck and Sons. 

The souvenir is printed on art paper in sepia photogravure. 
In the middle it bears a symbolical design indicating Britannia, 
enclosing members of the Navy, Army, and Royal Air Force 
under the arms of the Union Jack. Above, below, and on each 
side are fascimile letters from the Prince of Wales, Lord Haig, 
Lord Beatty, and the chairman. 

The British Legion are anxious to secure funds, which are 
very urgently needed for alleviating the distress amongst 
ex-soldiers unable to get work, and appeal to the kinematograph 
trade to help them in their endeavours. The price of these 
souvenirs is one guinea each, and the whole of the trade should 
remember that they are donating towards a good cause in 
purchasing one of these souvenirs. 
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-  -.. SHADOWS. FILM INDUSTRY --FIGURES. 
New ‘Preferred *’ Picture to have Special - . & February 26, 1923 
mat Presentation. —__ ad oe : . os 


e | | : - The Editor, F i RENTER AND Movine eNO. 83 
7 HE special presentation of ‘‘ Shadows,’’ the big Pre- - Pe ECHOES ENTE SND OVING PeTURE ENS: 


ferred.” picture, at the New Gallery Kinema next IR,—I was particularly interested in some figures published 
: Wednesday, promises to be an outstanding success. in this week’s issue of Tux Fitu Renter, relating to the 
American reports of this picture have, undoubtedly, impressed film industry in America, that have been collected by the 


exhibitors in this couiitry. The picture, we understand, fully Hays organisation, These figures’ have been .contributed by 
justifies all that has been said about it, and Lon Chaney achieves Mr. E. J. Smith, and I quite agree with the view expressed by 
a distinct triumph in’a remarkable characterisation of a China- Mr. Smith that it would be of great benefit to the industry in 
man. Special distribution and exploitation scenes are being Great Britain if similar figures were to be collected and 


prepared by the Walturdaw organisation. -distributed broadcast through the British Press. 

The presentation: at the New Gallery next Wednesday will be 8 | . oh, Oe oe oe eee 
enacted without the’ aid of a.stage, and-the construction and — ‘I would like to go a step further and- suggest that a similar 
manipulation of the effects will be explained to those exhibitors organisation to that which’ Mr. Hays very ably controls in 
eho are interested. an 2 | “America should be formed by the joint co-operation of the 


Exhibitors will be assisted in every possible way to sell the exhibitors, manufacturers, renters, and equipment dealers in 
picture to the public. All the publicity innovations will be — this country, and that organisation should have at the head of 
outlined in. an instructive and comprehensive campaign book. | if an individual: in whom the whole trade had perfect confidence. 
This will include suggestions for prologues—how to make them, Bs - 
how to work them; each step in the construction being explained The chief function of such organisation would be the highly 

_by- simple diagrams, The campaign book will also include organised distribution of propaganda. 
‘suggestions for lobby, window. and street displays, with | vitae oe 
as daestras eas on ei There are many other uses that I could suggest to which such 
Another innovation is that the ordinary list of musical organisation could be put. 
suggestions will be superseded by a complete working plot of ee 
the music required. This will be arranged by Mr. Louis Levy, The cost of running such organisation would most probably 
of the New Gallery Kinema. not exceed £200,000 per annum, which would be a very small 

It is probable that Mr. Al. Lichtman, whose organisation tax on the individual firms if spread in equal proportions over 

distributes '‘ Preferred Pictures '’ in America, will attend the the whole industry, and I venture to suggest that this subject 


tradeshow. From what we can learn the presentation of is one that may with profit be discussed by the existing associa- 
tions representing the various trade interests.—Yours faithfully, 


cd 


‘ Laas . 0? ‘ : ; 
e@ over. . a H. A. Browne. 


-LON CHANEY. AS A CHINAMAN. 


Fe SL a CAC re ie 0 sat 
os te yx yd ny Brie? 
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-% 


ere Scenes from ‘‘ Shadows,’ the new Walturdaw ‘‘ Preferred Picture,’’ to be trade shown at the New. Gallery on Wednesday ‘next. 
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Gleanings 


from - 


‘the 1 West. 


Collections at Trade Shows—Bristol Against Admission of the 
_ Public—Boosting ‘‘Oliver Twist'"—Gaumont. Busy— 
Palace Shows—Bristol C. E.A’s. 


Special. Meeting. 


ae HE whole question of trade shows was very fully discussed 
TT at the last meeting of the Bristol and West of England 

Branch of the C.E.A. Geo. Rees, the chairman, thought 
that the idea mooted by one of the trade papers a little while 
‘ ago, that members of the public who had no connection with the 
industry who were present at trade shows should be asked to 
contribute not less than one penny to a collection, was a good 
one, and he suggested that they should approach the branches, 
asking them to make this a condition of the admission of the 
- public. Ultimately the meeting decided that the secretary 
should write to the various branches and get their opinion on 

the matteb; and if favourable the scheme should be started. 

The discussion arose out of a resolution passed at a recent 
meeting to ask renters holding trade shows to take up a 
collection on behalf of the Branch Benevolent Fund, a practice 
which was in vogue in Bristol for some years until some of 
" the renters objected to it. 


Should the Public be Admitted? 

It was inevitable that the discussion should lead to the 
question as to whether the public should be admitted at all to 
trade shows, especially in view of the fact that a resolution 


passed by the Bristol Branch protesting against admission of the | 


public had been considered by the General Council at its last 
meeting. S. H. Justin, the branch delegate, informed the meet- 
ing that the General Council thought it was a matter which 
‘should be dealt with locally, and it was Icft to the members of 
‘the branch to take whatever action they pleased. This resulted 
in a resolution being passed to the effect that the public should 
mot be admitted to trade shows, and that exhibitors should 
vefrain from attending shows to which the public were invited, 


Front Pathé to European. 
C. P. Grizzelle, who has been representing Pathé in this 


A SERIES OF THRILLS FROM 
THE STOLL STUDIOS. 


HI sinister figure of Dr. Fu-Manchu broods over the 
Stoll studio at Cricklewood, for A. E. Coleby has now 
started work upon the Stoll series of fifteen two-reel 

stories of this mandarin’s menacing ways as recorded in book 
form by Sax Rohmer, and all sorts of uncanny things are happen- 


ing in various ‘‘ scts’’ upon the studio floor. 
Work commenced with a gigantic set representing the 


Imperial Palace at Pekin, and proceeded thence to the rooms of 
Dr. Petrie in London, where Nayland Smith, the formidable 
Secret Service man, calls on his friend and draws his attention 
to-a terrifying hand that suddenly appears between the curtains 
of one of the windows. Fred Paul is playing the part of Nayland 
Smith, J. Agar Lyons fills that of the inscrutable Fu-Manchu, 


By our Bristol Correspondent. 


territory for the last two years, has joined European, and will 
in future work the West of England ground from Cardiff. 


Gaumont. Busy. 

Gaumont’s Bristol Bessh: is, in various ways, having @ very’ 
busy time just now. E. J. Jennings, who has this week shown 
Twenty Years After "* at Plymouth and Bristol, has fixed 
up a ‘ Realart ’? week, which will start on Sunday, March 11. 
All the shows will be held at the Queen’s, but the films will 
also be screened during the week at Gaumont’s private theatre. 
Mr. Jennings informs me that his company has prepared a short 


advertising film of ‘‘ The Gipsy Cavalier,’’ which will be avail- 


able for exhibitors who have booked that picture for showing 


— about a week before the exhibition date of the film itself. 


Palace Shows. 

On Friday, March 9, Paragon Films will told a show at the 
Palace, Bristol, the first show which has been held there for 
some time, but Mr. Blackburn tells me that he is reviving trade 
shows at this house, and hopes to have quite a number in the 
near future. 


C.E.A.’s Special Meeting. 3 aan 

On Tuesday rext the Bristol] smd West of England Branch 
of the C.E.A. will hold a special meeting at the Chamber of 
Commerce, when members will consider the clauses of the new 
eontract—the ‘‘ Fair ’’ Contract—and the matter of film clear- 
ing houses. On the latter question local exhibitors are sharply 
divided; while some are in favour of the scheme, others are 
bitterly opposed to it, and at the last meeting there was a long 
discussion, which resulted in; the decision to hold a special 
meeting and to ask Mr. Booth, the general manager, to attend 
in person, or send a representative, to explain in detail the 
advantages of the scheme. 


and Humbertson Wright figures as Dr. Petrie, the chronicler of 
the remarkable incidents which make up the thrilling series. 


On another floor of the studio a portion of a street has been 
built for the enactment of tense drama. In the ordinary way 
Mr. Coleby would have used actual buildings in an actual 
thoroughfare, but this particular set had to be built in the 
studio, for the simple reason that after a number of incidents 
have been filmed the whole structure is to be transported to a 
convenient field and there burned to the ground. 


‘¢¢ Bu-Manchu’ is an utterly different proposition from ‘ The 
Prodigal Son,’ ’’ says A. I. Coleby, ‘and it’s rather an abrupt 
change from producing a 17-ree] picture to turn to two-reel 
stories in a series; but I rather fancy I’m going to enjoy myself 
all the same. My trouble is that I’m dealing so much with hair- 
raising incidents in the daytime that I’m getting the creeps 
even in my sleep.’’ 


. March 3, 1923. THE FILM. RENTER & MOVING PICTURE NEWS. 


aaa el 


STITT ITIL 


SS TULL oo Po 


EF uller S : Exclusives 


“request the slieaiiaiae “l your ‘company 
to View 


“SHACKLETON’S EXPEDITION : 
“Southward 
on the Quest” 


AT THE 


FUTURIST PICTURE HOUSE, 


LIME STREET, LIVERPOOL, 


ON WEDNESDAY MARCH 7. 


Mr. H. COOPER in attendance. 


All enquiries for Lancashire, Cheshire, and North Wales, to 
FULLER’S EXCLUSIVES, 
383 Deansgate, Manchester. 
TELEPHONE : CITY 2139. 
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MERITS OF THE “ALL IN” 
PROGRAM. 


New Kilner Policy Widely Discussed. 


trade by Mr. F. W. Kilner’s proposal to arrange a 
series of ‘‘ super ’’ 
feature, twe-reel comedy, 


W IDESPREAD interest has been aroused throughout the 


programs consisting of five-reel 
two-reel Western drama, and 
single-reel interest film, and to ‘book them complete to 
the exhibitor in that form. The proposition has not 
only the obvious merit of economy and convenience to 
the exhibitor, who will secure a varied and well-balanced 
program of first-class excellence by one simple transaction, -but 
it has the further advantage of establishing a consistent standard 
of entertainment for the houses which adopt the program in 
its entirety. 

Every exhibitor knows the difficulty of imparting a definite 
individuality to his program. The theatre, the management, the 
_ advertising—all these can be as individual as the exhibitor 
chooses to make them. But the program to which a score of 
renting houses may contribute is a less personal affair. Even 
when the exhibitor sees and selects every item, consistency is 
difficult to obtain, and the distinct merit of the ‘‘All In ’’ Super 
program may well prove to be that it can be viewed from the 
standpoint of the average patron as a complete entertainment 
which has been arranged j iu advance, with the special necessities 
of consistency, variety, and balance kept well in mind. Only 
actual experience will definitely prove the soundness of the new 
Kilner proposition, but it seems probable that a large proportion 
of British exhibitors will be willing to try the experiment. 


DEVELOPMENT OF THE GREAT 
BRITISH FILM WEEK. 


HIS very popular movement for a special week to be 
devoted to the exhibition of British films in all parts of 
the country, commencing October 1 next, and initiated 

by the British National Film League, has for some time past 
_ attracted the close attention and support of the C.E.A. 

This latter Association has now decided to go further with 
the matter and, by arrangement with the British National 
Film League, to adopt the project as their own, in view of 
the undisputed fact that they alone can really make the scheme 
most effective and successful. 

Nothing in this implics that the efforts of the members of the 
British National Film League are in any way to be relaxed. On 
the contrary, they are working heart and soul for the move- 
ment, but it does prova that the idea is so well thought of, and 
is now so universally approved, that its general adoption has 
become a certainty. 

From now on, therefcre, the C.E.A. will continue the conduct 
of all matters concerning the Great British Film Week. It is 
interesting to note that the Ideal Film Co, has now joined the 
League. 


We are inforined that the rumour that Miss Pegey Hyland. 


is to leave ‘‘ the movies’’ is entirely without foundation. Her 
appearance as Mamie Scott in the revival of ‘‘ A Little Bit of 
Fluff ’’ at the Ambassadors Theatre means only that she is 
interrupting her film work but temporarily. She is already 
making plans for her future appearance in some big films under 
Mr, Granville’s direction. She confesses that the ‘‘ legitimate "’ 
_ stage, giving, as it does. scope for the employment of the voice, 
interests: her immensely, but she is too devoted to the silent 


screen to contemplate forsaking her kinema public permanently. 
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NORTH. 


to Hold Meeting in Newcastle. 


THE CEA IN THE 


Invitation to G.C. 


‘ (By our own Cinespondent: ae 


HE desirability of extending an invitation to the General 
Council of the C.E.A. to hold one of its meetings in 
Newcastle has been considered by the Branch Executive 
Committee. Members are desirous of seeing something more 


- of the Council, as it is a long time since the General Council 


paid a visit to the North. On the last occasion (intimated the — 
branch secretary at the last monthly meeting) that the Council | 
met in the North the branch created something of a name for 
itself by the lavish entertainment it provided. The result of 
that was that it made it very difficult for smaller branches to 
follow up with an iavitation to the Council. Therefore the 
Executive Committee recommended that, whilst an invitation be 
extended to the General Council to hold its May meeting in 
Newcastle, no preparations be made by the branch for entertain- 
ing the visitors. There might be a luncheon at which the 
members would have the opportunity of meeting members of the 
Council, but it would be a luncheon at which everybody present 
would pay their own bill. 

On the motion of Mr. J. 8. Snell, seconded by Mr. G. Bolam, 
it was unanimously agreed to send an invitation to the Council 
to hold the May meeting in Newcastle. 


GENERAL BOOTH AND THE 
KINEMA, 


T the recent monthly meeting of the Newcastle C.E.A. the 
secretary of the branch stated that he had received a 
letter from a Bishop Auckland member regarding an 

appeal he had had from the Salvation Army respecting Self- 
Denial Week. The communication conveyed the information 
that the writer had told those who made the appeal that nothing 
could be done by the kinemas for the Salvation Army until such 
time as General Booth thought fit to withdraw the statements 
that he had made some time ago about the kinemas. The 
secretary commended this course of action to all members of 
the association, and suggested that when an appeal was made 
on behalf of the Salvation Army, those who made it should be 
referred to the statements which General Booth made, and told 
that until those statements had been withdrawn the organisation 
would receive no financial assistance from the exhibitors. 


DEATH OF SOUTH SHIELDS SHOWMAN. 


One of the most popular figures in managerial circles 
on Tyneside has passed away in the person of Mr. S. 
Dring, who, until ill health occasioned his. retirement, managed 
the Queen’s Picture Theatre, South Shields. He was a man 
of wide attainments, and before entering the entertainment 
world was in the ranks of journalism in South Wales and 
other parts of the principality, and in England. Prior to his 
death, he brought his knowledge to bear in the organisation of 
the ‘‘ Traders’ Free Press and Entertainment Guide,’’ a chatty 
weekly publication published by the South Shields Entertain- 
ment Proprietors’ and Managers’ Association. 


_ ad 


The Empire Cinema, Whitehaven, has just received a thorouglr 
redecoration and renovation. Continuous performances have 
now been introduced for the first time in Whitehaven, 
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‘PICTURES THE CHILDREN LIKE 
BEST. 


(By our Leeds Correspondent.) — 


p <HERE was an interesting discussion on the ‘‘ Kinema 

and the Child ’’ at the Halifax Child Study Society last 

week. Teachers led off the discussion. 

Mr. H. Hirst said that out of 328 scholars only one had never 
been to a kinema; 169 went last week—180 once, 28 twice, and 
one three times. On the average each child went once a fort- 
night. ‘Thirty-five had been to second houses, or were in those 
places after 9 p.m., but not later than 9-80. From the same 
scholars he found that 140 liked serials best, 126 cowboy 
pictures, 125 fighting, 78 ‘‘ book" -films, and 45 comic films. 
He did not think the very young were interested in ‘‘ nasty ”’ 
pictures. 3 a 


** Children’s Corner ’’ in Films. 
Mr. H. Nutton said that practically all newspapers contained 


a ‘‘ Children’s Corner,’’ but the kinema people had failed to — 


realise that children should be similarly catered for. He 
instanced ‘‘Alice in Wonderland,” ‘‘ Cinderella,’’ ‘‘ Jack and 
the Beanstalk,’’ ‘‘ Aladdin,’’ and “ Sinbad”? as suitable subjects 
for children’s serials in the papers, but not in the picture houses. 
‘* Keep showing educational films in the picture houses if you 
will, but the school is the best place for them,” he said. 


Mr. A. Waddington, having shown that the children had 
enjoyed foreign travel pictures and such as ‘‘ The Birth of a 
Nation,’’ said that all the boys between 11 and 13 knew what 
& sweep was because at the pictures they had been told about 
the winner of the Calcutta Sweep. 


A lady teacher felt that some town children lived such sordid 
lives that they went to the pictures to find excitement and 
colour. They went now willingly, but would they go if the 
character of the pictures wera altered? 


m 4: et 
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‘Mr. H. R. Starke-Jones said it was marvellous how children 
applauded the good in pictures. 


An Exhibitor’s Reply. 

Mr. M. Crowley, manager of the Picture House, Halifax, 
replying to the teachers, said that the development of the 
kinema had shown great possibilities for teaching, but the 
industry unfortunately had the antagonism of the education 
authorities. So well had a nature film been liked at his place 
that one was included now in every.program, and they were 
willing, if properly backed, to hold Saturday morning perform- 
ances, with special programs of history, nature, and similar 
films. 


Major A. H. Richardson (Chief Constable) said that the chief 
difficulty of film censorship was in relation to children passing 
into the adolescent period, because it was then that they noticed 
crime in pictures, and not when they were younger. He was 
glad the teachers had found in the schools no desire among the 
children for crime in.pictures. He had not seen for a long time 
in Halifax any pictures calculated to create a criminal desire. 
He also mentioned Halifax pioneer work in making it a rule 
‘thab young children should not be allowed in ‘picture houses 
after 9 p.m. 


The Hippodrome Palace, Barrow, has followed the example 
of the Salthouse Pavilion by introducing. 2d. matinees for 
children on Saturday afternoons. 
the first one last Saturday. And the Government get no tax 
out of he! . 


About 1, 200 kiddies attended - 
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YORKSHIRE FILM AGENTS. 
SCOOP. | 


HARLES THOMPSON, the popular Yorkshire renter, has 
C just secured the Yorkshire and Lincolnshire rights for a 
big subjecé from British Exhibitors’ Films, entitled 

‘* The World’ s a Stage.’’ This picture, the story of which 
depicts a screen star’s life at Hollywood, is from the pen of the 
well-known novelist, Elinor Glyn, and is reported to be a great 
attraction. Charles Thompson is also, as will be seen from our 


CHARLES THOMPSON. 


advertisement on another page, open to accept one more 
agency, and with a knowledge of the capabilities of this 
remarkably shrewd agent, we can well imagine that his services 
will be eagerly sought after. Mr. Thompson is not only the 
possessor of ao pleasing personality, but is popular’ with 
exhibitors throughout the whole of his territory, 


W. & F. IN YORKSHIRE. 


H. GREEN has been appointed to represent W. & F. 
Film Service (Yorks), Ltd., in the South Yorkshire 
territory. Mr. Saville, junr., .is_ transferring his 

activities to the Midlands. Mr. Green is a well-known and 
popular figure in South Yorkshire, where he has built up a 
sound reputation with exhibitors for clean, straightforward 
dealing. There is no doubt whatever that he will carry with 
him the best wishes of all his customers for success in his new 
undertaking, and if all his future offerings are up to the 
standard of ‘‘ The Secrets of Paris,’’. which was trade shown 
in Leeds this week, we do not think he need have any fear, 


David Tebbitt, joint general manager of W. & F., is personally 


-attending the provincial trade shows of the foregoing picture, 


and is at present in the North, where he will be pleased {o 
meet exhibitors in pursuance of his policy of gathering first ane 
information as to their requirements, _ 
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3,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen- 
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THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
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POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAI 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to : 


Palace Advertising Co., © 
45a, Market Street, 

Phone Central 2262. Manchester. 

POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialists.—Imperial Animated Picture Co., Hustlergate, 
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PUBLICITY AGENT FOR LONDON AREFA.—A. 0. GAR- 
DIENLR (late manager of Brock’s Crystal Palace fireworks). 
Lewis Road, Sutton, Surrey. 


‘ DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every opcrator-electrician. 
4s. 10d. from Rentell, 86, Maiden Lane, London. 
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The Last Word in Orchestration. 


THE JARDINE | 
ORCHESTRAL ORGAN | 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, ACTON, LONDON. 

@ It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), 
KINGSWAY, LONDON. 


‘GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for fullédetails :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
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FORTHCOMING TRADE SHOWS. 


LONDON. 


Own Theatre, 11. 


MONDAY, MARCH 12 
Assoc First National, 
TUESDAY, MARGH 13. 
lamous-Lashy, New Gallery, 1i. The Valley of Silent Men. 
Phillips, Alhambra, 11. The Temptation of Carlton Earle. 
European, Own. Theatre, ,11 and .2-30. Tales of the Fish Patrol. 
Fox, Shaftesbury Pavilion, 11. The Love Gambler. 
WEDNESDAY, MARCH 14. 
Wardour, Shaftesbury Pavilion; 11-15. A 
Kilner’s, Shaftesbury Pavilion,: 2-15 
European, Own Theatre, 11 and 2-80. Tales of the Fish Patrol. 
Feature, Own. Theatre, 2-30. ° Man of Bronze. 
World Flight Films, New Gallery, ,11. 
THURSDAY, MARCH 15, 


John Chileote, M.P. 


Million in Jenels 
Super Progrim No. 


Int. Cine. Corp., Shaftesbury - Pavilion, 11. Cap'n. Kidd. 
FRIDAY, MARCH 16. 
Wardour, London Pavilion, 11-i5.. The Woman Aiways Pays. 


First National, 
General, 


Own 
_ Shaftesbury 


Theatre, 11: John Chilcote, M.P. 
Pavilion, .11.. He, She. and Hamlet. 


MANCHESTER. 
TUESDAY, MARCH 13. 


lamous-Lasky, Gaiety Theatre, 11. The-Valley of Silent Men. 
European, Piccadilly, 11-15. The. Flirt. 
WEDNESDAY, MARCH 14. 
Kilner, Futurist, 16-20. Super Program No. }.. 
Phillips, Piccadilly, 11. The Temptation of Cariton Earle. 
Fox, Oxford Street P.H., 11. The Love Gambler. 
THURSDAY, MARCH 15. 
Fuller, Gaiety Theatre, 11. The Bridal Chamber. 
Walturdaw, Piccadilly, 11. Thorns and Orange Blossoms. 
FRIDAY, MARCH 16. 
Wardour, Futurist, 11-15. 
¥.B.0., Guiety Theatre, 11. 


A Million in Jewels. . 
The Loves of Pharaoh. 


LIVERPOOL. 
TUESDAY, MARCH 13. 


Kilner’s, Seala, 11.. The Blue Lagoon. 

Gaumont, Futurist, 11. Morals of Marcus. 

Gaumont, Own Theatre, 2-39. Morals of Marcus. 
WEDNESDAY, MARCH 14. 

Wardour, Troe:sdero, 11-15. What Fools Men Are. 

European, Seala, 11. The Flirt. » . 

Gaumont, Futurist, 11. Outside Woman. 

Gaumont, Own The:ntre, 2-30. Outside Woman. 
THURSDAY, MARCH 15. 

Gaumont, Futurist, 11. Case of’ Becky. 

Gaumont, Own Theatre, 2-30. Case of Becky. 

Phillips, Seala, 11. The ‘Temptation of Carlton aarle. 
FRIDAY, MARCH 16. 

Fox, Prince of Wales, 11. 

Famous-Lasky, Seala, 11. 

Gaumont, Futurist, 11. Dawn of the East. 

Gaumont, Own Theatre, 2-30. Dawn of the last. 


BIRMINGHAM. 
SUNDAY, MARCH 11. 


B.E.F., Seuala, 3-30. * The World's a Stage. 
Pear], Seala, 7. The Girl from Porcupine. 
Gaumont, New St. Picture House, 7. Twenty Years After. 
TUESDAY, MARCH 13. y 
What Fools Men Are. 


Wardour, Seala, 11-15. j 
Restitution. 


Phillips, Futurist, 11. 

WEDNESDAY, MARCH 14. . . 
One Stolen Night. 

No Wedding Bells. 


The Love Gambler. 
The Valley of Silent Men. 


Vitagraph, Futurist, 11. 

Vitagraph, Futurist, 11. 
FRIDAY, MARCH 16. 

Fox, Scala, 11. Mixed Faces. 

Famous-Lasky. Futurist, 11. The Valley of Silent Men. 
SUNDAY, MARCH 18. 

I.V.T.A., Seala, 7. The Blue Lagoon. 

W. and F., New St. Picture House, 7. Secrets of Paris. 


SHEFFIELD. 
TUESDAY, MARCH 13. 


Fox, Grand, Hi; Calvert's Folly. 
Lester, Electra Pal: we, 11-15. Bonds of Hate. 
WEDNESDAY, MARCH 14. 
Famous-Lasky, Union Street P.P., “VU. 
THURSDAY, MARCH 15. 
The Fiirt. 


Eurvpean, Union Street P.P., 1. 

Assoc. First National, Grand, 11. Mack Sennett Comedies. 

Assoc. First National, Grand, 11. Toonerville Comedies. 
FRIDAY, MARCH 16. 

W. and F., Grand, 11. Secrets of Paris. 

1.V.T.A., Cinema House, 1l. The Blue Lagoon. 


DUBLIN. 
WEDNESDAY, MARCH 14. 
Fox, Sackville, 11-30. Yosemite Trail. 
FRIDAY, MARCH 16. 
_ Interest Filrrs, Carlton, 


Manslaughter. 


11-30. Rothacker Sxenics. 


BELFAST. 
TUESDAY, MARCH 13. 


Interest Films, Panopticon, 11. Rothacker Scenics. 
WEDNESDAY, MARCH 14, : : ; 7 
Pearl, Panopticon, 11-15. A Motion to Adjourn. 
FRIDAY, MARCH 16. 
Butcher, Panoptic on, 


11-30. Rogues of the Turf. 


Blazing tue Air Way to India. 


BRISTOL. 


Morals of Marcus. 
Outside Woman. 


SUNDAY, MARCH 11. 
Gaumont, Queen's, 3. 
Gaumont, Queen’s, 3. 

TUESDAY, MARCH 13. 
Gaumont, Own Theatre, 11: 
Gaumont, Own Theatre, 3. 

WEDNESDAY, MARCH 14. 
Gaumont, Queen’s, 11. Case of Becky. 
Gaumout, Own Theatre, 3. Case of Becky. 

FRIDAY, MARCH 16.. 

Gaumont, Queen’s, 11. Dawn of’ the East.. 
Gaumont, Own Theatre, 3. Dawn. of the East. 

SUNDAY, MARCHE 18. 

I.V.T.A., Queen’s, 3. 


Morals of Marcus. 
Outside Woman. 


The Blue Lagoon. 
CARDIFF. 


Around the World in .18. Days. 


TUESDAY, MARCH 13. 
European, Own Theatre, 3. 
Gaumont, Kinema Exchange, 12-15. Morals of Marcus.. 
Gaumont, Kinema Exchange, 3. Outside Woman. — 

Fox, Kinema Exchange, 11. Shirley of the Circus. 
Wardour, Kinema Exchange, i2-15. Solomon in Society. 

FRIDAY, MARCH 16. 

Famous-Lasky, Itperial Kinema, 11-30. Manslaughter. 
Gaumont, Kinema Exehange, 12-15. Vase of Becky. 
Gaumont, Kinema Exchange, 3. Dawn of the East. 
Vitagraph, Olympia, 11-80. One Stolen Night. 
Vitagraph, Olyinpia, 11-30. No Wedding Bells. 


NOTTINGHAM. 


TUESDAY, MARCH 13. 
Famous-Lasky, Scala, 31/ Manslaughter. 
Gaumont, Scala, 11. Morals of Marcus. 
Gaumont, Scala, J1. Outside Woman. 
WEDNESDAY, MARCH 14. 
ox, Long Row Picture House, !1. Mixed Faces. 
Assoc. First National, Méchanie’s Hall, 11. 
Assoc. First National, Mechanic’s Hall, 11. 
FRIDAY, MARCH 16. 
Gaumont, Seala, 11. 
Gaumont, Scala, JJ. 


Toonerville Comedies. 


Cace of Becky. 
Dawn of the East. 


GLASGOW. 


The Impersonators. 


MONDAY, MARCH 12. 
Fox, Grand Central, 11. 
WEDNESDAY, MARCH 14. 
Famous- Lasky, Cinema House, i]. 
Square, La Seala, 11. ‘Twin Beds. 

THURSDAY, MARCH 15. 
Famous Productions, Cinema Tlouse, 11. The World’s a Stage. 
FRIDAY, MARCH 16. 
European, Own Theatre, 2-80. The Girl Who Ran Wild. 
false Play. 


European, Own Theatre, 2-30. 
Waverley, Cinema House. 11. Ihe Romance of Lost Valley. 
Waverley, Own Theatre, 2-30. ‘The Romance of Lost Valley. 


NEWCASTLE. 


Twin Beds. 


Manslaughter. 


MONDAY, MARCH 12. 
Rose, Pavilion, 11-15. 
TUESDAY, MARCH 13. 

W. and r., New Pavilion, 11-15. Secrets of Paris. 

Gaumont, Stoll, 11-35. Morals of Marcus. 
Gaumont, Own- Theatre, 2-15. Morals of Marcus. 
Fox, Empire, 11. The Impersonators. 

Pathé, Queen's Ilall, 11-15.  Treuble. 

WEDNESDAY, MARCH 14, zs 
General, Westgate Picture House, 11-15. The Filme and the Flirt. 
General, Westgate Victure House, 11-15. The Dumb Genins. 
Ganmont, Stoll, 31-15. Outside "Woman. 

Gaumont, Own Theatre, 2-15. Outside Wonian. 
Wardour, New Pavilion, 11-15. ‘The Romance of Lost Valley 

THURSDAY, MARGH 15. 
Gaumont, "stoll, 11-15. Case of Becky. 

azumont, Own Theatre, 2-15. (‘ase of Becky. 
Britieh Famous, Westgate Picture House, 11-15. 

FRIDAY, MARCH 16. 

Famous-Lasky, Grainger, 11. Manslaughter. 
‘Gaumont, Stoll, 11-15. Dawn of the East. 
Gaumout, Own Theatre, 2-15. Dawn of the East 
Wardour, New Pavilion, 11-15. Solomon in Soviety. 


LEEDS. 
TUESDAY, MARCH 13. 
Fox, Tower Picture House, 1}. Mixed Faces. 
British Fanious, City, 11 The Lure of Egypt. 
Famous-Lasky, ‘Seala, i]. The Vatley of Silent Men. 
Walturdaw, “Majestic, 11. Shadows. 
FRIDAY, MARCH 16. 
Wardour, Kinema Exchange, 10-40. 
Kilner’s. Briggate Picture House, 10-30. 
B.E.I., Majestic, 11. ‘The World's a Stag 
Assoc. Kirst National, Kine. Ex., 2-35 Mack Sennett Comedies. 
Assoc, First Nationsi, Kine Ex., “O-15, Toonerville Comedies. 


STOKE-ON-TRENT. 


SUNDAY, MARCH 18. 
Gaumont, Majestic, 3-30. 


What Fools Mén Are. 
Super “Program. No. 1: 


Twenty Years After. 


Mack Sennett Comedies. 


The Lure of Egypt. 


ll ice cara 


-_* 
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Now Ready! 


A New, Original, Refreshing Story. 

-~ Adapted from Andrew Soutar’s © 
famous novel :: Just Published. . 
WALTER WEST. PRODUCTION 
Released this Year on the ————— 
British National Programme. 


LONDON TRADE SHOW: 


New Gallery Kinema ————__— at 11-30 am. 
PROVINCIAL TRADE SHOWS TO BE. ANNOUNCED. 


Abs | BUTCHER'S FILM SERVICE, Ltd., 
Ah “er St nen ton BCA 


4 \ Cables: Butchilms, London, A.B.C., 
Tip z ae ae ae | 


World’s rights for W alter West Productions and other important British Pepducions: are exclusively aed ana controlled 
Sy Teutcher’s Film Service, Lid., to whom all enquiries should be addressed. 


’ 


Thursday ————_—— March 22 | 


The Film Renter and 


Moving Picture News 
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SATURDAY, MARCH 10, 1923. 


SIXPENCE. 


Reorganise the London Branch 


of the C.E.A. committed in their last election, 

which led to the branch being disfranchised at 
the Annual General Meeting last week, is a matter that 
ealls for the serious consideration of the whole of the 
members of the Association. For the second year in 
succession this branch has been disfranchised, which 
means that when the General Council meets, unless: the 
new election has been decided in the meanwhile, there 
-will be no delegates from the London Branch present to 
take part in their deliberations. It is a singular fact 
that such an extraordinary blunder should have occurred 
for two years in succession, and more extraordinary still 
that Mr. J. T. Hallinan should have been the means of 
again putting the officials of this branch in their place. 
As we mentioned in our last issue, a great deal of the 
time of the General Meeting was taken up with discussion 
on the absurd position of the London Branch, and it 
really is high time that the new president of the Associa- 
tion took matters in hand to see that such a state of 
affairs does not occur again. There is one aspect of the 
last election with which, however, we would like to deal, 
and that is how it came about that neither Mr. Adams 
nor Mr. Hallinan were elected as delegates. It would 
appear that the voting was absurdly small in this election, 
and it is a matter of common knowledge that the sole 
reason that prompted F. FE. Adams to stand for the vice- 
presidency was to prove to his London confréres that 
his standing in this trade was totally at variance with 
their ideas. It seems a very curious thing that both Mr. 
Adams and Mr. Hallinan were passed over as delegates 
at the last election of the London Branch, and we 
sincerely hope that this state of affairs will be remedied 
in the very near future. 

The London Branch has not made a great name for 
itself in managing its affairs. For two years in succession 
its election has been declared illegal, and it is small 
wonder that the provincial members of the C.E.A. who 
were present at the annual meeting. indulged in some 
severe criticism of the loose manner in which this branch 
conducts its affairs. The voting strength of London is 
just over three hundred, and it is incomprehensible to us 
why the delegates elected are not men who have some 
real stake in the business. At the present moment it is 
idle to deny that the elected delegates at the meeting 
which is now declared illegal, are not very representative 
of the great halls in and around London. Could not a 
man like E. EK. Lyons, one of the finest personalities in 
this business, be induced to accept the chairmanship of 
this branch? Mr. Lyons is the type of man who is sadly 
needed in the councils of the C.E.A., and if he could be 
induced to take over the reins of management of this 


TT extraordinary blunder that the London Branch 


branch there would very quickly be a change for the 
better. At the present moment we seem to have the 
same clique in command as have been doing service for 
years. The present chairman, Captain Barber, cannot 
be said to have achieved any very great measure of 
success in this industry, and has certainly done little to 
qualify himself for the chairmanship of such an important 
branch of the C.H.A. His chief claims to fame are in 
connection with the Entertainments Tax agitation last 
year, in which his hot-headed and impulsive actions em-_ 
barrassed this industry to a very considerable extent. It 
must also be remembered that whatever work was done 
by Captain Barber in this agitation was extremely well 
paid for. Other members of the group, including Mr. 
I’, R. Goodwin, who now has, we imagine, but little 
monetary stake in this industry, might be superseded and 
new men given a chance. What is wanted is new blood 
and men with fresh ideas that will be of real benefit to 
the Association. It must be apparent to everyone in the 
C.K.A. that the London Branch sadly needs reorganisa- 
tion. There has always been prevalent in the minds of 
Northern members of the C.E.A. that far too much of 
the Associations’ affairs are discussed out of the Council 
chamber by the London delegates, and this system of 
gossip does not help the Association in any way at all. 


During the past few days there has been a great deal 
of rash and nonsensical talk by certain members of the 
branch about refusing to proceed any further with the 
eection. We are glad to see that wiser counsels have 
prevailed and that the new election will be held very 
shortly. It is really up to the London Branch to see 
that the right men are returned this time. If Mr. Lyons 
could be induced to take a prominent position in this 
branch it would mean its salvation. Why should not 
F. KE. Adams and J. T. Hallinan be included in the list 
of delegates? The former gentleman, it must be remem- 
bered, represents the important Provincial Cinematograph 
Theatres circuit and is a man of shrewd business ability 
whose services should on no account be lost to the Council. 
We have on many occasions differed politically with Mr. 
Adams, but there is no gainsaying the fact that he is a 
real showman and one who is entitled to be elected as a 
delegate. Similarly, Mr. Hallinan is the type of man 
that. minds his own business, and has a straightforward 
and clean manner of getting on with the job, and will, 
as in the past, make a worthy representative for this 
branch. It is really time that the London Branch put 
their house in order, as it is very evident that in being 
disfranchised for two years In succession they are sadly 
in need of a chairman and secretary who can be relied 
upon not to place the branch in such a stupid position 
again, 
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A Weekly Causerie 


on Trade Topics. 


Apathy of C.E.A. Members. 
I NOTICE Mr. Herbert Kaye, in a letter to the Chair- 


man of the Leeds Branch of the C.E.A., attributes. 


_ his defeat in the contest for Vice-Presidency to two 
causes, viz., apathy on the part of members, and 
the. fact. that. ballot papers: were sent out nineteen 
days before the election, instead of ten days, as stipulated 
in the constitution of the Association. 
there is. much- in his second point, because the rule 
stipulating that they should be sent out ten days before 
the election takes place might quite easily be taken as, at 
least ten days, and there ig very little in it. The other 
point he raises, viz., the apathy of members, is certainly 
an-important one, as the total number of votes cast was 
less than nine hundred, out of a voting strength of nearly 
3,000, which is by no-means a good return. Mr. Martin, 
ot Leeds, had some. very strong remarks to make upon 
the loose way in which everything was done in the 
C.E.A., and instanced the fact that in Yorkshire alone 
Mr. Kay. re had only polled a quarter of the votes. If mem- 
bers will not take any interest in their own Association, 
then it looks hopeless, and I sincerely trust that Mr. Gale 
and ‘Mr. Dovener will infuse a little life into their 
meetings, which is sadly needed at the present moment. 


A Contract Settlenient. 


Hi fair clauses contract of C.K.A. has, I under- 
stand, been under discussion by renters: and 
exhibitors sitting in conference together this week. 
Progress has been.made, and there is every chance of a 
settlement being reached within the next few days. It 
is to be hoped that this question will be this time settled 
once.and for all, as until finality is reached there 1s 
always likely to be trouble 


A Kinema Politician? 


-PROPOS of ow leading article last week on the 
A desirability of appointing a ‘‘ Will Hays ”’ for the 
kinema trade of this country, an imteresting 
exclamation was made on Saturday in a speech by Sir 
John Simon, The writer of our article suggested that Mr. 
Lloyd George would make an admirable figurehead for the 
British film industry, and—almost as though he had our 
suggestion in mind—Sir John referred to the ex-Premier’s 
recent speech as “* kinema politics.’’ By one of his 
political contemporaries, no less than by ourselves, Mr. 
Lloyd George seems to be marked out for Wardour 
Street. 


Children’ s Matinees. 


IVERPOOL exhibitors would appear to be epncwnnt 
L in a quandary concerning the latest action of the 
police in their district. It appears that sundrv 
exhibitors have been asked to submit their program for 
children’s matinees to the police, and have accordingly 
resented it, because the matinees in question have not 
been special children’s matinees. A protracted discus- 
sion took place at the last meeting of the North-Western 
Branch of the C.E.A. on this matter, when TI cannot 
help thinking that Mr. Saronie gave the most common 
senge view when he said that he. did not care what hall 


I do not think 


it was, the authorities were right in insisting that they 
were children’s matinees, and that the programs given 
at such performances should be submitted. Frankly; I 
cannot help agreeing with Mr. Saronie, because, after 
all, if children predominate at these matinees on Satur- 
day afternoons, then they- really- must- be looked upon 
as being specially given for children. The mere fact 
that half a dozen-or so adults are present does not, in. 
my opinion, alter the case at all. 


Advice to Exhibitors. 


N any event, I think it would be most.unwise of. 
Liverpool exhibitors to upset their Justices on what 
is, after all, a somewhat small matter. It must 

be confessed that the subject of the complaint, viz., the 
showing of a William S. Hart picture, entitled ‘ Hell’s 
Hinges ’ ’ to children only, is hardly a picture for young 
children to see, and if it is the wish of the local Justices 
that special films should be shown at children’s 
matinees, then it is up to the exhibitors in that district 
to fall in line with their desires. Whilst it is 
undoubtedly very irksome to have to submit programs to 
the police, yet I must say that, as the Justices have the 
power of, instead of asking for a thing, making it a 
condition to the licence, then it would be most unwise 
of exhibitors to upset them. 


Give and Take Wanted. 


HE matter is one of importance, and I notice that 
the North-Western Branch have advised tho 
C.E.A. to take it up, but meanwhile whatever 

action may be decided it is to be profoundly hoped 
that there will be no hot-headed action by either the 
C.E.A. or members of the Liverpool Branch. I cannot 
help thinking that a little tact and diplomacy will svon 
get over the matter. After all, it is far better to work 
in with the authorities than be up against them, and a 
little give and take on both sides will soon smooth out 
any fancied grievances. : 


A Tall Order. 


DEAL’S would appear to have instituted a some- 

I what dangerous precedent when they conceived the 

idea of inviting exhibitors to town, in conjunction 
with the showing of their three recent productions, for: 
I am given to understand by more than one renter that 
when exhibitors have been asked if they would come 
down to see a particular picture they have immediately. 
signified their readiness to do so, provided their fares 
and hotel expenses were paid. This is a pretty tall 
order, as it is not always possible for firms to indulge. 
in the expense of bringing exhibitors to town and paying” 
all their living expenses for the purpose of seeing one 
picture, and it must be remembered that those show- 
men who do come to London for the purpose of seeing 
the first sercening of any particular film, only do so, 
sc: that they may benefit by getting the film a first run 
for their theatre. To expect renters, as a matter of 
course, to pay their expenses 1s really overdoing it, and 
I think most of mv readers will agree with me, 1s some-. 
what unreasonable. | 
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Wilcox Successes in America. 


¥% ) HEN I met Mr. Herbert S. Wilcox the other day 
I found him unusually optimistic, the reason for 
which I quickly gathered was that he had just 
recelved a cablegram from his brother Charles, who is 
in America, announcing that the Allied Artists had 
taken both ‘* Flames of Passion ’’ and ‘‘ Paddy-the-Next- 
Best-Thing ”’ for the entire Western hemisphere. I can 
understand his feeling of satisfaction at this news, which 
is a real feather in the cap of this young producing 
concern. When it is remembered that practically two 
of the first productions of a new concern have been taken 
by one of the greatest corporations in America, it speaks 
volumes for what they must think of these photoplays. 
I also understand from Mr. Wilcox that the rights for 
** Loyalties ’’ have been disposed of to the Fox Film 
Corporation. 


Another Big Acquisition. 


HE script of ‘‘ Chu Chin Chow’”’ has now been 
completed, and aetive work starts on Monday 
next. Mr. Wilcox is leaving for Algiers, where 

many of the prineipal scenes will be filmed, and the 
entire work of production is expected to take at least 
four months. Not content with this stupendous task 
that awaits him, Mr. Wilcox has, I understand, secured 
the rights for what he considers will make one of the 
world’s greatest pictures. I have no news at the 
moment, but when I am assured it is even bigger than 
‘* Chu Chin Chow,’’ it certainly would appear that this 
talented young producer has something very big in mind. 


‘‘ If Winter Comes.’’ 


HAVE also received a cablegram from Cbarles 
Wilcox, who informs me that he is sailing for 
England to-day (Saturday). Mr. Wilcox has been 

privileged to see *‘If Winter Comes ’’ screened to him 
by the Fox Film Corporation, and speaks in the highest 
possible praise concerning this production. The British 
interiors are, he tells me, simply wonderful, and this 
picture, which has broken all records at Boston, will, 
he feels sure, do similar for British exhibitors. I can 
imagine there will be a number of showmen in this 
country very anxious to see this particular production. 


The Popularity of A. G. Granger. 


F there was one thing more apparent than another 
I at the luncheon in celebration of the film showing 
of “‘ Doctor Mabuse ’’ on Wednesday last, it was 
the fine regard that exhibitors and the Press have for 
Mr. A. G. Granger. Speaker after speaker, including 
such personalities in the exhibiting world ag Mr. E. E. 
Lyons, Alec King, Councillor Haigh, and notable 
Pressmen, such as G. A. Atkinson, Grenville 
Robbins, and the Editor of this Journal, testified to the 
splendid qualities of this popular renter. Upon rising 
to respond to the toast of his health, Mr. Granger 
received a vociferous reception, and everyone of the large 
number of guests were generally pleased at Mr. Granger’s 
success with his great German photoplay, a full review 
of which appears on another page. 


A ‘* Chu Chin Chow ’’ Capture. 

UST as we go to press we leam that Graham Wilcox 
Productions, Ltd., have definitely secured the services 
of Miss Betty Blythe, the famous film star, to feature in 

‘* Chu Chin Chow.”’ Miss Blythe is expeoted fn England in 
the first week in April. 
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Griffith Ignoring the Kinemas. 7 


NOTHER theatre opened its doors to moving 
A pictures when the New Oxford opened on Thursday 
night with the latest Griffith production, ‘‘ One 
Exciting Night.’’ A full report of this picture will 
appear in next week’s issue, but at the same time I 
cannot help remarking upon the extraordinary methods 
of whoever is responsible for the exploitation of this 
picture, in concentrating upon the presentation of the 
picture to the public, and utterly ignoring the trade 
Press. It will be remembered that some considerable 
time ago we had occasion to take Mr. D. W. Griffith 
sharply to task for his contempt for the ordinary picture 
theatre, and it appears almost as if we were in for similar 
treatment with this particular production. The sooner 
Mr. Griffith realises that he gets his money out of kinema 
theatres the better, as exhibitors are not lightly going to 
receive the leavings after the legitimate theatres have 
played his films. I notice that at a luncheon given 
prior to this film being shown the other day, the usual 
telegram was forthcoming from Mr. Griffith containing 
the hope that he would soon make a picture in England 
with all our beautiful countryside scenes, etc. Really, 
I am getting very tired of all this claptrap. As a matter 
of fact, Griffith will make a picture over here when it 
pleases him, and when he sees the money in it, and all 
this dream stuff is exceedingly futile and nonsensical. 


A Loss to the Trade. 
T is with deep regret that I hear of the death of 
Mr. Phillip Joseph, the well-known exhibitor from 
Leicester. Mr. Joseph, who passed away on Friday 
week, was one of the oldest showmen in the industry, 
and those who knew him loved him for his many fine 
qualities. He will be sorely missed in this trade. 


Pearl White at it Again. 
HE sickening twaddle that has been appearing 
lately anent the convent-going activities of Miss 
Pearl White is enough to disgust anyone. Surely, 
the limit in publicity has been reached by this film star, 
and many of us could tell this young lady, who so 
delights in forcing her way upon public attention, exactly 
where we should like her to go, and, believe me, it is 
not a convent. 


Berman Rejoins United Artists. 


NOTICE my old friend, Abe Berman, is back once 
again with United Artists. It will be remembered 
that Mr. Berman left this concern to join Goldwyn, 

but has very quickly returned to his former love. The 
announcement is made in New York that he is to work 
in the foreign department, and I am rather wondering 
if the return of Mr. Carroll Trowbridge to the United 
States presages the coming of Mr. Berman to again take 
over the reins. We shall see in the near future. 


A Question of Relativity. 
AM afraid there was an error connected with the 
I review of ‘‘ The Blue Lagoon ’’ last week, in which 
it was made to appear that the two children in the 
story were brother and sister. Of course, as everybody 
knows, in the story the 
little girl is an adopted 
child, hence they are not 
brother and sister. 
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INNER HISTORY OF THE KITCHENER 
FILM. 


Mr. Arthur Freeman Explains his Position. 


[We have from time to time commented upon the extraordinary attitude of Mr. Freeman in resisting authority by the 
showing of the Kitchener film. Mr. Freeman feels that our attitude has been unjust, and in the following story purports to 


give what he claims to be the true history of his dealings with the various public authorities, local and imperial. 


We throw 


the entire onus for the statements contained upon the writer, and while we believe in fair play, we do not associate ourselves 


with any statement made in the foliowing article. 


We consider the fact that he has now printed the film upon a non-flam 


base does not in any way affect our previous comments.—Editor, ‘‘ F.R.’’} 


FEEL sure that I can rely on your fairness to give publicity 
to a few-facts in reply to the paragraph headed ‘‘ Lord 
Kitchener Again ’’ (which appeared recently in your 

journal), as inadvertently you have shown me less than justice. 
My position is quite clear and, I hope, patriotic as well. 

Many thousands of pounds were spent in the production of 
the picture, ‘‘ The Kitchener Film,’”’ and it was only natural 
that anyone laying out this amount of capital should expect 
to see some return for it. Before the picture had been released 
to the public, however, or even before it had been seen at a 
trade show, the imperial authorities, without seeing it, 
conceived an extraordinary dislike for the film, for reasons which 
I shall presently suggest. 


Powerful as these authorities were, Rowers hes themselves 
possessed no legal means of stopping the film, and they could 
only let their wishes be known to other bodies. Without seeing 
it, the London County Council banned. it, t.e., refused 
permission for it to be shown in kinemas holding their licences, 
and likewise without seeing it the purely non-official body, the 
British Board of Film Censors, issued the following letter 
throughout the length and breadth of the country : 


‘‘ British Board of Film Censors, 
‘* 167-169, Wardour Street, London, 
‘* November 24, 1921. 


‘* Sir,—I have to inform you that the film issued under the 
title of ‘ The Betrayal of Lord Kitchener’ has not been 
passed by my Board. 


[Note : The film was never called by this title, and at this 
date it could not have been passed by the Board, for the 
good reason that it had then not been submitted.] 


‘‘In the special circumstances permission has been given 
to say that the attitude of the Board with regard to this film 
has the full approval of the War Office and the Home Office. 
—Yours faithfully, 

7, PB, O'Connor, President.’’ 


This letter showed clearly that the authorities had actually 
inspired other bodies, with some locus, to do what they could 
not do themselves, i.e., endeavour to prevent the screening 
of the film. It is this unfairness and totally un-British-like 
conduct which I bitterly resent. For the picture had not 
been seen by any of them. I was condemned without a4 
hearing. 


After this, however, I immediately adopted the most reason- 
able possible attitude of which I could think, I said (and I 
want to emphasise this very strongly): ‘‘ Here is @ decent 
and patriotic picture which you say you don’t like. Alter 
it as you wish, and I shall be satisfied.”’ 


With this.on my lips, I then showed it for the first time 
to the L.C.C. and the Middlesex County Council, the Trade 
Censor, and almost every important official in Whitehall. I 
made, at considerable expense, in response to certain minor 
criticisms, many immaterial alterations, and although everyone 
who saw it eventually became satisfied with the film, the 
official edict went forth, ‘‘ Thou shalt not pass,’’ without any 
reason being given. I know it was the official fiat, for the 
Trade Censors told me that they were waiting to hear from 
Whitehall, and I hold a letter from a high permanent oficia! 
in which he says: 


‘As I ae say you know, the Board [i.e., the Trade 
Censor] deals with the Home Office.” 
What Britisher will say I was fairly treated, and what 


Britisher will blame me in trying to show the picture? 

After much patience, however, I succeeded in getting, at 
an almost prohibitive cost, the Kitchener film shown at the 
Leicester Square Cinema, but with all the powers in the land 
against me I was shut down in a few days. Can I therefore 
be condemned, seeing the large amount of money at stake, 
for printing the film on non-flam stock and showing it at the 
Kensington Park Hall (Horbury Rooms), Ladbroke Road, 
Notting Hill Gate, where, despite the visits of inspectors and 
detectives, it is still running, to the glory of Lord Kitchener 
and at no profit to myself. No single member of the great- 
hearted British public has yet expressed a hostile verdict to 
the film, but everyone is amazed at the attitude of the 
authorities. 


Now, I promised to give the reason for the extraordinary 
official attitude. In my opinion it is this—the film is ‘too 
truthful. It is based on authentic and historical papers in 
my possession—carefully locked away in a safe deposit—and 
these show officialdom in a very curious light. 


Tens of thousands of pounds have been spent of the rate- 
payers’ money in rewarding persons for their work in regard 
to the tank, but Lord Kitchener and Captain Bentley’s joint 
efforts—months before any others—have never been recognised 
except in the film. There is the story of the unswept channel— 
of the betrayal of the secret of Lord Kitchener’s journey— 
vouched for by the official biographer, in the film. There is 
the story of the blunder of some who, through lack of 
co-ordinated effort, could not save hundreds of souls from the 
Hampshire, and so on and so on. 


Ex-Ministers may, without hindrance, violate the inmost 
secrets of the Cabinet, and highly-placed soldiers may prove 
each other incompetent, and even treacherous, but I, a patri- 
otic, though lowly-stationed citizen, am persecuted in declaring 
the truth in a film. 
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Adolph 


Zukor. 


poration is coming to London at the end of 


T > President of the Famous Players Lasky Cor- 
this month. 


In the bald item of news that is outlined above, there 
is, I think, the making of a great opportunity for this 
trade to show their appreciation of a man who has made 
motion pictures possible. Zukor is the greatest figure in 
the motion picture industry to-day. Through his courage 
and vision a great producing concern has been brought 
into existence, which controls thousands of employees, 
has vast ramifications throughout the entire civilised 
world, and has invested in its company millions of 
pounds. It was Adolph Zukor who was the making of 
this immense Corporation, and it is this master show- 
man who is visiting London in a few days’ time. One’s 
mind insensibly turns to the honour that such a great 
figure in our industry should have paid him, and it is to 
be hoped that all sections of the trade will unite in 
fittingly entertaining a man of whom this industry may 
well be proud. 


Zukor’s rise to prominence in this industry has been 
phenomenal. He is a great showman controlling, as he 
does, over five hundred theatres in the United States, 
and similarly a great director. During the past eleven 
years he has risen by sheer ability to tremendous heights 
in this industry. The history of Adolph Zukor is 
fascinating in the extreme. Briefly, it may be summed 
up in the words that he found the camera a toy and 
made it the creator of a new art. In a time when 


finances were hazardous, when the world was upside. 


down, when a weary and anxious public sought never fo 
art, and always for amusement, he never ‘“‘ played 
down ”’ to a low level of taste, for he believed that public 
taste was basically sound, and that as the gospel of the 
screen went abroad photoplay appreciation would rise. 
His belief has been justified—how much by his own 
efforts only the future historian of the “‘ movies ”’ can 
rightly say. 


During the past few months exhibitors have listened 
to addresses by two other great showmen in this industry, 
viz., Mr. William Fox and Mr. Samuel L. Rothapfel. 
Both have been entertained by the Cinematograph 
Exhibitors’ Association, and in each case the lunch has 


been attended by the directing heads of every renting 
concern in London. At both these functions it has been 
a pleasure to listen to the words of real wisdom that 
have flowed from the lips of these two prominent person- 
alities in the exhibiting. and production world. They 
have had their effect upon every section of the industry, 
for there has been a sincere desire by exhibitors to 
improve the status of their theatre and to infuse real 


showmanship into its being after listening to these 


forcible exponents of the art of showmanship. A similar 
opportunity exists to-day. Adolph Zukor is a tremendous 
personality in the moving picture industry. He must 
have much to tell this trade that it would be a real 
pleasure to listen to. I hope that the Cinematograph 
Exhibitors’ Association will immediately take the first 
opportunity of entertaining Mr. Zukor in a manner 
befitting his great position in the trade, so that not only 
its members, but the whole of this industry, may listen 
and learn from a man who, more than anyone else, is 
responsible for the proud position of the industry to-day. 
It is a great opportunity for the Association to take the 
lead in honouring a great pioneer, and I hope to hear 
that steps will be taken within the next few days to 
consummate the event. After all, the motion picture 
industry in this country can well take a lesson from the 
other side, and there is no shadow of doubt that Adolph 
Zukor has been primarily responible for the advance of 
moving pictures in the United States. He has not only 
been able to influence finance to the extent of millions 
of dollars into motion picture production, but what is 
even of greater importance, practically every stride that 
has been made during the past ten years has been 
instigated by this clear-thinking and extremely shrewd 
man of business. Personally, I do not think the trade 
in this country realises the debt of gratitude that it owes 
to Adolph Zukor, but I firmly believe that there is not 
a single exhibitor in this country that would not willingly 
pay homage to a man who has incurred the respect of 
the industry in every section of the English speaking 
world. The point does not need dilating, as I fee] sure 
that I am voicing the wishes of the entire trade in calling 
upon the leaders of this industry to render homage where 


homage is due. | 
re Klius 
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REAL SERVICE TO THE ‘EXHIBITOR. 


J. C. Graham on Pictures that are Coming, and what 


F amous-Lasky are e doing to Exploit them. 


HE Famous Lasky Film Corporation very justly occupy 

; the premier position in this industry, it being generally 

admitted that the type of photoplay they market being 
of ‘such a character that exhibitors can always rely upon ‘a 
general excellence of product which consequently means good 
returns to their pay box. 

Mr. J. C.. Graham, the mana- 
ging director of this company, is 
also regarded as one of the 
greatest figures in the moving- 
picture industry. He has attained 
this eminence by the very level- 
headed manner in which he con- 
ducts the vast ‘business over 
_ which he presides, and also by 
reason of the fact that exhibitors 
and the trade as a whole have 
the greatest regard for his 
business acumen. It is common 
knowledge to exhibitors all over 
the kingdom that for the past 
month or so this company have 
suspended trade shows, and have 
only during the past few days 
recommenced screening their 
photoplays.. 

From a chat we had with 
Mr. Graham the other day we 
were exceedingly pleased to hear 
that the Paramount’s new re- 
leasing year, commencing Sep- | 
tember next, will prove to bé the 
most revolutionary in the history 
of their business, Mr. Graham - 
traced the progress of their pro- 
duction from the quality stand- 
point, and emphasised the fact 
that during the past six years 
Paramount pictures had been not 
only consistent in quality, but as 
year after year proceeded their directors had done ee citae to 
enhance the value of their photoplays in every possible way. 


‘* ‘We are,’ said Mr. Graham, *‘ always a year ahead of the 
exhibitor, and my company is always striving to keep up the 
quality of production. We have no less than six or eight millions 
of dollars always tied up in the business. As money is re- 
ceived for the hiring of our pictures so it always goes back 
into production, with the result that I can say that Famous 
Players Lasky Corporation is continually out to enhance the 
quality of their pictures. The pictures that we shall release 
commencing from September this year will be newer and bigger 
products than ever before. There will only be an interval of 
six months -between trade show and release dates. This has 
been attained as a result of advance thought, plus a disappear- 
ance of: surplus produétions. 


“* You will notice,’’ continued Mr. Graham, ‘‘ that we have 
scheduled for release in our production department 80 pic- 


Mr. J. C. GRAHAM. 


tures this year. Last year it was 100, the year before 120, 
and the year before that 135, but what I would like to em- 
phasise is that the 80 pictures that we are marketing are cost- 
ing more to-day than the 135 did three years ago. .These 80 
pictures have had put into them all the skill of our production 
department, and 1 think, may rightly be termed, great box- 
office pictures. The point that 
I want to emphasise in the 
marketing of these photoplays 


is the exploitation that will 
go with them. We propose to 
help the exhibitor to put 


' these pictures over to the public 
in a way that has never been 
done before. We shall have a 
national advertising campaign, 
working on lines. so as to reach 
the local theatre. 
believe in merely taking space 
in a great national paper, and 
leaving it at that, but under our 
system the . smallest theatre 
receives just as great a help as 
the larger kinemas. Slides, cut- 
outs, lobby displays, tie-ups, and 
every conceivable. aid to the 
exhibitor will be provided by us, 
and ‘in this connection Mr. 
Frederick Martin,- our publicity 
manager, has been busily visit- 
ing the various large. towns 
during the past few weeks 
acquainting exhibitors with the 
exploitation .of accessories that 
we have to help them market 
our product.’’ The range of 
publicity aids that we were 
able to inspect certainly en- 
sures that exhibitors booking 
Famous-Players’ product will 
receive very material assistance from the company. 


In a general chat concerning trade conditions we were 
very pleased to hear that Mr. Graham took a most 
optimistic view of the future, and with such pictures 
as will be trade shown within the next few weeks, he 
has every reason: to be satisfied. -. Several: of -the new 
Paramount releases are to be seen in our advertising pages, 
and must, undoubtedly, interest every exhibitor in the 
kingdom. j 


Backed up by a national advertising campaign and real 
service, then we can well imagine that Mr. Graham's 
company is likely to be exceedingly busy in the near future. 
We were extremely interested to hear from Mr. Graham 
that the entire stock of the Hamilton Corporation in America 
has been acquired by the Famous-Players- Lasky Corporation, 
and this Corporation will function through Germany, Ruseia, 
and the Balkan States. | 


I do not. 


pet 
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VEXED QUESTION 
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OF CHILDRENS 


MATINEES. 


Liverpool Exhibitors in a Quandary. 


SHOULD SATURDAY AFTERNOON PROGRAMS BE SUBMITTED 


TO THE 


POLICE ? 


From our Liverpool Correspondent. 


EVERAL important matters, including that of the power, 

_ or otherwise, of the police authorities to insist upon sub- 
| mission beforehand of kinema programs given at matinees 
not specially arranged for children, but at which the number 
of children present is in excess of adults, were discussed at the 
monthly meeting of the North-Western Branch of the C.I.A. 
on Friday afternoon in the offices of the Secretary (Mr. G 
Dudley West), 10, Cook Street, Liverpool... In the absence 
of Mr. J. H. Dovener (Chairman of the branch), the chair was 
occupied by Mr. Fred W. Worswick (Vice-Chairman, of Wigan), 
and a numerous and representative attendance included. Alder- 
man E. Trounson (immediate past-President of the C.E.A., and 
an ex-Chairman of the North-Western branch). 


Thanks from Mr. Dovener. 

Mr. Worswick prefaced the proceedings by announcing that 
the nomination of Mr, J. H. Dovener as Vice-President of the 
parent body had been successful, the meeting at which he was 
elected to that position having been held on the previous Wed- 
nesday at the Hotel Cecil, London. Mr. Dovener’s election 
to the office named not only conferred a great honour upon thai 
gentleman personally, but also upon the North-Western Branch, 
which, in two succeeding years, had supplied the parent organi- 
sation with both its President and Vice-President. Mr. 
Dovener was desirous, through him (Mr. Worswick), of cordially 
thanking the branch for the great support they had given him 
in his eandidature. 


‘‘ Hell’s Hinges.”’ 


The meeting procceded to discuss at length the matter of a 


complaint, which had been made by the police concerning the 
exhibition, at a matinee performance at the Warwick Picture 
Palace, Windsor Street, Liverpool, of the picture, ‘‘ Hell’s 
Hinges,’’ on the ground of its unsuitability for children. In 
connection therewith the Secretary reported receipt of 
the following letter signed by Mr. R. Wilkinson, viz. : 


‘IT here enclose you a program of the performance, ‘ Hell’s 
Hinges,’ by W. S. Hart. Inspector Kewley and a constable 
visited the Hall on the Saturday afternoon, January 13, and 
he complained to the manager that the picture was not suit- 
able for children. He reported the matter to the chicf at 
Essex Street Police Station, who sent him back to the Hall 
to request the manager to call at the police office. This 
he did. 

‘‘ He was told that, according to the Inspector’s report, the 
film was not a suitable one for children, and he warned the 
manager that should it occur again he would report him, and 
he would be called up at the licensing time. I cannot say 
if this film bore an ‘ A’ or ‘ U’ certificate.”’ | 


Predominance of Children. 

The Chairman said the picture in question was a reissue of 
an old W.S. Hart two-reeler. In fact, it was a very old film. 
Mr. Wilkinson admitted that on the occasion in question there 
were more children than adults present, but he took it that 


what decided the matter was the price paid for admissioa, aad 
not so much whether there were children in attendance. 

Mr. Brimelow (Court Picture House, New Brighton), said 
the ground of complaint was that children predominated 
humerically at the performance. : 

The Chairman: But it was not a special children’s matinee; 
it was an ordinary matinee, and children were admitted. 

Mr. R. H. Benson (St. Helens): Still, ‘‘ Hell’s Hinges ”’ is 
a very old picture, and it does not come under the Censor, 


- does it? 


. A Member: It is about four years old. 

Alderman E. Trounson said the authorities adopted the view 
in the case of a children’s matinee, only films of such a nature 
as were suitable for juveniles should be presented.. The per- 
formance in question was not one arranged specially for children, 
and it seemed to him that the question at issue was as to whether 
Mr. Wilkinson wag justified in exhibiting the film named, -even 
although children might have been in a numerical preponder- 
ance, if it were an ordinary show. 

The Secretary reminded the meeting that a deputation repre- 
sentative of the branch had waited upon the magistrates, but 
the latter did not say anything about Saturday matinee 
performances. . They were impressing it upon the Justices 
all the time that in the majority of cases Saturday afternoon 
shows at kinemas were specially for juveniles, but in the 
present instance Mr. Wilkinson emphasised the point that the 
entertainment forming the subject of the complaint was not a 
children’s matinee at all, but an ordinary performance. 

Alderman Trounson added that Mr. Wilkinson did not set out 
on a particular afternoon to give a special children’s matinee, 
but he screened an ordinary ‘‘ A ’’ film, but.it so happened upon 
the occasiqn under notice that children patronised the show in 
big numbers, and swamped the adults. In such a case, if an 
exhibitor held a matinee, and children turned up in such big 
numbers, the exhibitor would have to change his program. 


Mr. Hunter (Chester): It cannot be done. 
The Secretary: They told us at the Licensing Sessions that . 


they wanted us to fall in with their views, or otherwise thev 
would have the conditions altered. 


-Police Visitations. 


Mr, F. W. Locke (Belmont Road Picturedrome) said that 
in his district they were having trouble at the present time. 
The police were making a habit of visiting them regularly every 
Saturday afternoon, and telling them that the program had not 
been submitted as a special program for a children's matinee. 
They replied that it was not a children’s matinee, that they 
charged the usual prices for admission. The retort of the 
police was: ‘‘ But that makes no difference; we want you to 
submit your programs regularly, just as if it were a children’s 
matinee.’’ He maintained that the police could not insist 
upon them doing this, and, personally, he had refused to submit 
& program, but the police now said they were going to insist 
upon submission of the program beforehand. 


(Continued on next page.) 
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VEXED QUESTION OF CHILDREN’S MATINEES—Continued. 


An Exhibitors’ Deputation, 

The Secretary said this question arose at the Licensing 
Sessions, and the Justices said that at certain matinees, where 
there were more children than adults present, but not neces- 
sarily matinees designed specially for young people from the 
price of admission point of view, pictures had been shown 
which were unsuitable for children, and the Justices thought 


that, irrespective of the prices charged, if children predominated | 


at those matinees, suitable films should be shown for them, 
and they wanted the co-operation of the exhibitors, of their own 
free will, in this matter. If this were not forthcoming the 
Justices said they would have inserted in the licences a clause 
to that effect. This matter was sprung upon the exhibitors, 
and when he left the sessions he wrote to the Justices pointing 
out that they had promised not to spring things like that upon 
the trade, and would they receive a deputation on the subject? 
The Justices consented to do so, and Mr. Dovener, Councillor 
Edwin Haigh and he waited upon the Justices, to whom Mr. 
Dovener emphasised the fact that it was practically only on 
Saturday afternoons when children predominated, and that, in 
the case of special children’s matinees, the programs were 
already submitted. At the same time the Association would do 
their best, and endeavour to keep the programs fit for children, 
but they did not want the magistrates to ask exhibitors to 
interfere with Saturday afternoon programs. They also called 
the attention of the magistrates to the great difficulty with 
which exhibitors would be confronted if adult patrons attended 
on a Saturday afternoon principally for the purpose of seeing a 
particular super film, whereas if the authorities insisted upon 
the programs at such matinees being submitted to them, that 
special film might be switched off, and another substituted. 

Mr. Locke remarked that, further than that, the authorities 
had evidently instructed the police in different districts to 
visit the kinemas each Saturday, and in his case, although the 
police had not been able to take objection to any film exhibited, 
they said, ‘‘ You are breaking the rule in not submitting your 
Saturday afternoon program.’’ Personally, he strongly con- 
tended that they were breaking no such rule. On the contrary, 
there had never been a rule to submit a matinee program unless 
it was one proposed to form the entertainment at a special 
juvenile matinee. 

The Chairman : You gave an undertaking. 

The Secretary : No. 


A Matter for the C.E.A. 

Mr. Locke added that it was going to be a very serious matter 
if they were going to fall in with the whims of the police without 
having a hard-and-fast rule on the subject, and if the Entertain- 
ment Licensing Bench was desirous of inserting some further 
clause in the rules relating to this matter they would have to 
give notice of it, and it would be for the C.E.A. to deal with 
it. If the police were going to adopt this attitude it would 
simply mean that every adult was going to be driven away from 
the Saturday matinee performances in kinemas, because they 
generally came to see the feature picture which was being shown 
during the last half of the week, and, if adults came to see a 
particular picture, and instead found themselves confronted with 
a special children’s matinee program, then the kinemas were 
in the future going to lose all this patronage they had 
previously enjoyed. 


‘* Children in Kinemas.”’ 

The Secretary reminded the meeting that a letter phrased as 
follows had been received some months ago from Mr. Charles T. 
Barton, Clerk to the Liverpool Justices, on the subject of ‘‘ Chil- 
dren in Kinemas,”’ viz. : 


‘‘ Ag there appears to be a misconception of No. 9 of the 
Justices’ rules, I think it desirable to state that this rule 
should be interpreted in the spirit in which it was framed, 


> 


viz., that where afternoon exhibitions are given for children 

only suitable films should be shown, irrespective of the price 

charged for admission. 

‘‘ For some time past exhibitions have been given in the 
afternoon in several picturedromes, where the audience was 
composed mainly of children, and the films shown were most 
unsuitable. 

‘* Attention is drawn to the remarks of the chairman at the 
annual sessions, and the Justices ask for the co-operation of 
the holders of kinematograph licences in their efforts to safe- 
guard children from viewing unsuitable films. 

‘I should be obliged by your bringing this letter to the 
notice of the licensees.’’ 

Mr. Brimelow pointed out that Mr. Norman Hart had warned 
them that it was an illegal act for the members of the Associa- 
tion to give their co-operation, or for the police to insist upon 
compliance with tiie condition mentioned. 

Mr. Locke said that, even if they did not give anything in 
writing, but agreed to act in accordance with the police wishes 
in this matter, it was just the same thing—they were submitting 
to it. He added that the C.E.A. was not a small 
body; as an Association they had some influence, and he thought 
the time had certainly come when they should take such ques- 
tions up as an Association, and oppose them, and not let the 
authorities have it all their own way. He suggested that the 
North-Western Branch should also do something to let the 
authorities see that they were not going meekly to submit to 
everything they brought along, whether it was right or wrong, 
merely because the authorities wished it. 


The L.C.C. Precedent. 

With regard to the selection of films suitable for children, 
Alderman Trounson said the London County Council recognised 
the ‘‘U”’ films at the present time. He had not seen nor 
heard of any prosecution against any member of the Association 
in the London County Council’s area, where they had shown 
‘“U” films at matinees, and it ought not to be a difficult 
problem, in his opinion, if the local authorities were prepared 
to take the matter up. Out of the last 250 films passed by the 
Censor he did not suppose there would be more than thirty which 
were ‘‘ A ’’ films, and it ought not to be difficult to get a program 
suitable for children’s matinees. 

The Secretary informed the meeting that the Association had 
given no absolute undertaking to the Justices, but they had 
said they would communicate the Bench’s views to the kinema 
licensees in the city. 

The Chairman: You cannot hold the candle to the devil, and 
the best thing to do is not to get at loggerheads with the powers 
that be. On the contrary, my motto is to always try and 
get on with them. The question might arise in time as to 
whether it would pay them not to admit children to matinee 
performances, but adults only. 

Chorus : Certainly not. 

Alderman Trounson suggested temporising with the matter 
for the time being, inasmuch as the same question was involved 
in London, and it had been decided to fight a test case on the 
subject. The case would probably settle the whole thing. 

Mr. Locke asked how it would be if they temporised with the 
local authorities by suggesting that they should receive a depu- 
tation in order to ascertain the authorities’ views on the subject, 
and with a view to finding out where the exhibitors stood in the 
matter. 

After some remarks by Mr. Saronie, who took the view that 
if children predominated at those matinees the authorities were 
right in insisting that they were children’s matinees, and that 
the program to be given at such performances should be sub- 
mitted, the chairman said the case of Liverpool in this matter 
would entirely rest upon the decision in the case to- be~heaed in 
London. Further consideration of the matter was, therefore, 
adjourned until the trial of that case. 
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MR. T. HERBERT KAYE’S COMPLAINT. 


C.E.A. Vice-Presidential Election Leads to an 


Interesting 


YORKSHIRE CRITICS 


R. T. HERBERT KAYE was unable to attend the March 
meeting of the Leeds Branch of the C.E.A., and s0 
Mr. Arthur Cunningham, as vice-chairman, occupied 

the chair. Mr. Kaye, however, sent the following letter : 


‘* The members at Leeds will no doubt deeply regret with 
me the result of the polling for vice-president. I think the 
figures I received were 185 votes, which was the lowest of 
the whole lot. This is largely due to two or three reasons. 
One is that I have undoubtedly been damaged very much 
through a misunderstanding, and by peuple to whom we ought 
to have looked for support. If the vote had to be taken 
to-morrow the results would be very different, but the matter 
is now at an end, and’I do not desire to go further into it 
except to say that I consider the fact that a large number of 
voting papers were sent out before the lega! time, and before 
I had an opportunity of issuing my election address, 
undoubtedly prejudiced my chances of being elected. 


‘* The thing which troubles me most about it, however, is 
that less than 900 votes were recorded. This is a very small 
proportion, and makes one wonder whether, in view.of the 
fact that exhibitors will not take the trouble to vote, it is 
worth while spending one’s time doing the work for them 
in London as the delegates have done these last few years.” 


The Chairman expressed his regret that Mr. Kaye had not 
been elected, and his surprise that he had received such a small 
number of votes, but he knew by experience that the Association 
was capable of some very strange things. 


C.E.A.’s Lack of Cohesion. 


Mr. J. F. Martin (Rothwell) said it seemed to him to emphasise 
what had long been in his own mind, viz., the loose way in which 
everything was done in the C.E.A. The Association was not 
going to be a success unless the members worked together 
loyally. If they would do that there was no doubt they could 
be one of the most powerful organised bodies in the whole of 
the kingdom. Mr. Kaye had complained of getting such a few 
votes—as a matter of fact he hadn’t received much above a 
quarter of the votes in Yorkshire alone, let alone other parts 
of the country—and it seemed to him that if members of the 
Association wouldn’t take any interest in the selection of their 
principal officers, there was something radically wrong with the 
Association. 


Mr. Martin suggested that a circular letter should be sent to 
all members in Yorkshire with a view to trying to ascertain 
what was the matter. He was quite sure that unless they 
did something of the sort they were going to be in a serious 
hole. Instead of hanging together, tie Association seemed to 
him to be distinguished for its lack of cohesion. — 


Even the Exchange in Leeds was suffering, and not getting 
anything like the number of trade shows which it ought to have. 
Exhibitors who went outside for trade shows were not merely 
robbing themselves as members of the Exchange, but they were 
assisting the renters to charge higher prices for the films. If 


Discussion. 


OF C.E.A. METHODS. 


they would not work for their own good and help one another, 
then the sooner the thing was ended the better. 


It might be a good idea to send out a questionnaire to all 
members, to tell them that one of the delegates to the General 
Council would be in attendance at the Exchange in Leeds at 
least one day per week to discuss matters with them. He was 
quite sure from his own knowledge that there was dissatisfaction 
with the C.E.A. A member of the trade recently said to him, 
‘* What is the good of the C.E.A.? It never was any good, and 
you can’t make it so.’’ Well, he disagreed with that opinion. 
He was quite sure they could make it a sound organisation, 
but, of course, before that could be done they must get their 
members thoroughly interested. (Applause.) 


Axes to Grind. | 

The Chairman said that it was no new thing that Mr. Martin 
had complained of; he had seen it for a great many years. As 
regarded the election of president or vice-president, they 
usually found there were a great many people with axes to 
grind, and too often it became a case of ‘* you scratch my back 
and I’ll scratch yours.’’ It was undoubtedly the fact that the 
more straightforward a man was in the C.E.A., the more hatred 
he would rouse against himself. Personally he was at the 
moment more particularly interested in the Entertainments Tax, 
and it seemed to him that if members of the organisation could 
not be unanimous on that subject it was a great pity. He 
thought that the suggested Yorkshire Council would be a step 
in the right direction towards securing greater interest in the 
C.E.A. and a greater measure of loyalty. 


Mr. Martin said he had by no means lost faith in the 
possibilities of the Association. He could clearly see that it 
could be made really useful and powerful, but at present they 
were merely frittering away their strength and wasting their 
energy, and in his opinion there never was a time when there 
was greater need that they should ke strong and united. 


A Very Old Trouble. 


Mr. Jesson (Penistone) said it was a very old trouble. When 
times were good they didn’t trouble much because they thought 
that when trade got bad people would soon come in and support 
the organisation. Times were bad enough now, but still they 
didn’t come. He thought that they ought to have a conference at 
least twice a year of all members throughout Yorkshire. 


The Chairman said he thought that as soon as exhibitors felt 
chey were in trouble they would display a much more active 
cnterest in the organisation. Regarding the election for president 
and vice-president, he was personally strongly opposed to the 
method of election. To have a contest between three men, all 
ostensibly pulling in the same boat, wasn’t a good thing. They 
were supposed to be quite friendly, but personally he did not see 
how they could be, and he didn’t believe that they were. They 
ought to select the best possible man to be president, and not 
put him to the ordeal of a vulgar contest. He knew quite good 
men in the C.E.A. who had refused to submit themselves to 
such a thing. 
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“DR. MABUSE.” 


Another Triumph for the House of Granger. 


SIR CHARLES HIGHAM ON “INTERNATIONAL” 
FILMS. 


OLLOWING the trade show of ‘‘ Dr. Mabuse’’ at. the 
Alhambra on Wednesday, a large aud representative 
gathering of exhibitors and the Press was entertained at 

luncheon at the Trocadero by Mr. A. G. Granger. The chair 
was taken by Mr. F. Norman-Wright, who gave an admirable 
example to the rest of the speakers in the matter of brevity. 


Sir Charles Higham, who proposed success of the film 
sensation, ‘‘ Dr. Mabuse,’’ congratulated Granger's ou showing 
an international film. Recently, on returning from America, 
he listened on board to a number of German songs sung by a 
celebrated German prima donna. An American girl remarked 
on the manner in which Knglish and American people applauded 
German music. The reason was, thought Sir Caarles, that music 
was international. ‘‘ And if music is international,’’ continued 
the speaker, ‘* the film certainly is.’’ Sir Charles said he liked 
‘* Dr. Mabuse ’’ as much as il he had paid admission to see it. 
He had never seen a picture in which the lighting effects were 
better arranged. As regards the popular verdict, it might ve 
interesting to them to hear that Lady De Frece, whom ue sat 
next to ut the trade show, had expressed her appreciation of 
the film in no uncertain terms. Sir Charles was emphatic in 
his advocacy of international trade as the real preventive of war. 
‘‘ The only way to get any money out of Germany,’’ he said, 
‘‘ is to give the German people every opportunity to get on their 
feet. They could only do this by allowing them to trade. 


Sir Harry Britain, in supporting the toast, detailed an 
interesting and amusing conversation he had heard at the 
Alhambra. On entering the trade show he heard one lady say 
to another, ‘‘Why, look, there’s the original of ‘ Dr. Mabuse,’ ”’ 
and, glancing at the gentlema. at whom she had pointed, the 
speaker was surprised to recognise Sir Charles Higham! 
Hitherto, observed Sir Harry, he had always thought that the 
largest things in the world were British county cricket matches. 
But he had heard that the original version of ‘‘ Dr. Mabuse ”’ 
took six days to play—though this, he believed, had now been 
cut down tou manageable proportions. 


Mr. A. B. King, the well-known Scottish exhibitor, said he 
was in a curious position in rising to speak to the toast of ‘* Dr. 
Mabuse.’’ If he said anvthing against the film he would not be 
speaking the truth, and if he praised it too much he would be 
charged an. exorbitant price for it. But there was no doubt 
that the title of the film would make a fine advertisement for a 
good brand of Scotch whisky. Seriously, however, the Scottish 
kinema trade had a great regard for friend Granger, and wished 
him every success with his new venture. 


Mr. Powell (an English member of the trade resident in 
Germany, and connected with the Decla Co., which produced 
‘‘Dr. Mabuse’’) expressed the thanks of the company for the 
reception the film had received in this country. 


The Chairman, in proposing the toast of the House ot 
Granger, said that what distinguished the head of that house was 
that he always had the courage of his convictions. As svon as 
Mr. Granger saw ‘‘ Dr. Mabuse ’’ he was convinced that it was 
a great picture, and he was determined to have it. The 
company was going in for extensive Press advertising for the 
benefit of the exhibitor. The appeal of the film was going to be 
brought home direct to the public. Granger’s had no national 
prejudice. They were out to show the best British films, and 
also the best of every other nationality that they could get. 


Mr. E. EK. Lyons confirmed the opinion the chairman had 
expressed in regard to the enterprise of the House of Granger, 
and said that in all his dealings with this company (and they 
had been pretty extensive) he had always been given a square 
deal, 


Councillor Haigh, of Liverpool, said that whatever he 
admitted about the qualities of ‘‘ Dr. Mabuse ’’ would probably 
be taken down in evidence against him. But, nevertheless, he 
had enjoyed the production. The photography was good, the 
plot was good, and the whole of the story was impressive. They 
had a difficulty in his halls on the Merseyside, however, in show- 
ing such long subjects, as most of these halls were two-house 
nightly shows. He would be interested to see what proposals 
Granger’s would make to get over this difficulty. 


Mr. A. G. Granger, in responding, said he thought his 
company could boast a record of which any firm would be proud. 
In the past they had not gone out for very spectacular pro- 
ductions. But their policy in the future would be to show not 
only British and Anglo-Dutch films, but the very best. of the 
world’s productions of an international character. They had 
already fixed up a reciprocity agreement with France whereby 
some of the best French films would be shown in this country 
and some of the best English films on the Continent. 

Tho toast of the Press was proposed by Mr. H. W. Thompson 
(publicity manager of Granger's) and suitably responded to by 


‘Messrs. E. W. Fredman, Grenville Robins, and G. A. Atkinson. 
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NEW GALLERY with ALMA RUBENS. 
AEA | Mar. Created by Cosmopolitan Productions. 


GLASGOW | WED | | CECIL B. DE MILLE’S production 


LONDON | TUE 13 ‘““THE VALLEY OF SILENT MEN ” 


CINEMA HOUSE, ‘““MANSLAUGHTER,”’ with THOMAS 
eb a at AU | Mar. MEIGHAN, Leatrice Joy, and Lois Wilson. 


LEEDS TUE 13 | “THE VALLEY OF SILENT MEN” 
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ee with ALMA RUBENS: 

AT 11 A.M. Mar. Created by Cosmopolitan Productions. 
SHEFFIELD | WED | CECIL B. DE MILLE’s production 
UNION STREET | ‘“MANSLAUGHTER,”’ with THOMAS 
Rea Tw ANGH Meee Mar. MEIGHAN, Leatrice Joy, and Lois Wilson. 


MANCHESTER TUE | ‘THE VALLEY OF SILENT MEN ”’ 
GAIETY THEATRE, 13 with ALMA RUBENS. 
AT 11 A.M. | Mar. | 


Created by Cosmopolitan Productions. 
CARDIFF FRI | CECIL B. DE MILLE’s production 
Tae ny ib ‘“ MANSLAUGHTER,” with THOMAS 
AT 11-30 A.M. Mar. | MEIGHAN, Leatrice Joy, and Lois Wilson. 
NEWCASTLE FRI | CECIL B. DE MILLE’S production 
GRAINGER 16 ‘* MANSLAUGHTER,”’ with THOMAS 
OE? Mar. | MEIGHAN, Leatrice Joy, and Lois Wilson. 


LIVERPOOL | “THE VALLEY OF SILENT MEN” 
SCALA THEATRE, with ALMA RUBENS. 
AT 11 A.M. Created by Cosmopolitan Productions. 


BIRMINGHAM “ THE VALLEY OF SILENT MEN” 
FUTURIST THEATRE, with ALMA RUBENS. 
AT 11 A.M. Created by Cosmopolitan Productions. 


NOTTINGHAM | TUE CECIL B. DE MILLE’S production 
SCALA THEATRE, ‘* MANSLAUGHTER,’’ with THOMAS 
AT 11 A.M. MEIGHAN, Leatrice Joy, and Lois Wilson. 
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Fackie's father signing a contract with Metro for four 
_ syecial productions. 


In the photograph, from left to right, are Neil McCarthy, 
attorney; Jackie Coogan, ‘Mrs. Coogan, Joseph M. Schenck,,. 
Jack Coogan, senr. (seated), Joseph W. Engel, and 

-” Edward Loeb, attorney: 
a 


Fox Educational Subjects. 


16, they are-to screen at the New ‘Gallery Kinema a series of 
five educational features—the first of a croup which marks a new 
epoch in motion picture history. In these one reel pictures 
will; it is predicted, be found a novel.and welcome addition ,to 
any picture theatre program of genuine entertainment value. 
Each feature ‘has been produced with the same care as is 
bestowed upon big dramatic subjects, and embodies entertain- 
ment, comedy, pictorial . beauty, colourful atmosphere, :and~are 
not in any w ay to be confused as technical films. 


The Immediate Goldwyn Program. 


Goldwyn, Ltd., have now ten big pictures ready for release. They 
are ‘' Brothers. Under the Skin,’’ directed by IE. Mason Hopper, 
with Helene Chadwick, Claire Windsor, and Mae Busch, a 
picture which gives the whole science of: -wife-management in 
suchi: a Way that no husband or wife can.afford to miss sceing 
it ; tho. second picture is ‘ Sumurun,’’ the spectacular film 
based on the famous Rinehart production, with Pola Negri and 
Lubitsch in the cast: then there is ‘‘ Reniembrance:” com- 
panion picture to ‘‘ The Old Nest,” by Rupert Hughes, with 


the five-reel feature in Kilner’s 
"Second Super Program. 


Scene FROM “ Gop’s GOLD,”’ 


ow 
_ 


~:~ Claude Gillingwater in the part of “".Dad "’; 


“* Caligari 
, Yeziarska, a picture of immigrant life, directed by E. Mason 


News of an important new undertaking | (ete us from the’ Pavilion, Kilner’s 


Fox; Company with the announcement that on Friday, March 


_ for it is packed with suspense, surprise, and thrills. 
the same time it is novel. 


Mabuse?,”’ ‘‘ Is This Dr.’ 
ads. are also appearing in the principal London. papers. 


--45 inches, 


the 


ound 


Activities and Projects — 


; ‘* Brokan Chains,”’ 


> -made from the winning scenario in the great ten thousand dollar 
_ ** Chicago Daily News’’ 


competition, and directed by Allen 
Holubar: ‘‘ How Women Love,” in which Betty. Blythe is the 
chiéfcliaracter. Not the least exciting announcement is that 
"is ready for release. -‘‘ Hungry. Hearts,” by Anzia 


“Hopper, with Bryant Washburn, ‘is sure to be a very. big attrac- 
tion; while ‘‘ The Octave of Claudius,” in which Lon. Chaney 
plays the double réle of doctor and ape-man, 1s full of thrills. 
The film, which has also been called ‘' A Blind ‘Bargain,’”: is 
from the story by Barry Pain. Finally, the most interesting 


event in recent film history will, undoubtedly, be the showing - 


of Hall Caine’s ‘‘ The Christian,” the importance of which needs 
no emphasis. 


Kilner’s Second Super Program. 


Next Wednésday afternoon, March 14, at the “Shaftesbury 
will present the second of their series of-‘' All 
In " super programs, the introduction of which has created .so 
much interest throughout the ‘trade. The special feature © of 
this event will be an- ‘exciting five-reeler of adventure entitled 


‘God's Gold,’ and. featuring that popular stalwart of -the 


screen, Neal Hart. The single reel interest film will depict 
scenic and industrial features “of the Norway Pineland. . Miss 
Texas Guinan, who revealed an unexpected vein of comedy in 
super program } No. 1, will develop this gift still further in ‘‘ The 
Wiid Cat,’’ a two-reel .Western: subject; while the humour of 
the two-reel comedy, ‘‘ He Looks Like Him,’’ will be created 
by the quaint situations, the witty sub-titles, and the diverting 
personalities of the Tucker Twins. 


New Desert Story Holds Attention. 

Another desert picture with an exciting, thrilling story is 
‘* A Sheik of Araby,’’ directed by Ray C. Smallwood. Violet 
Heming, distinguished star of the stage and screen, plays the 


leading réle, and the exceptional cast numbers: Robert Frazer, 
Sheldon ‘Lewis, J. Barney Sherry, Huntley Gordon, Tammany _ 


Young, and Julia Swayne Gordon, not: to mention denizens of 
the desert in the form of Arabs, horses, and camels. It is the 
story that challenges attention most of all in the new picture, 
And at 
The author is Donald McGibeny. 


_A. New Title. 


' Feature Films, Ltd., ‘eall attention to the fact that. their 
‘production, ‘‘ Hit or Miss,” 
‘Wednesday, has been -retitled ‘‘ Butterfly Love.” 


which was trade shown on 


"Who IS Dr. Mabuse? " 


In connection with the publicity of ‘ Dr. “Mabuse,” Granger’s 
have been sending out daily post cards to exhibitors. (already 
86,000 have been dispatched) concerning ‘' Who is Dr. 
Mabuse?,’’ etc. Similar ‘‘ teaser ”’ 
.. An 
extensive provincial -Press campaign has also been prepared. 
The synopsis for this film is an elaborate affair, 10 inches by 
bound in a stiff buff cover 
stick-on. The synopsis and exploitation hints: run: to. 16 pages. 
It is profusely illustrated, and illustrations - are also. given 
of the seven attractive posters to be issued. 


with a three-colour - 


Special stills, 


March 10, 1923..., °- 


ndon © 
‘the ‘Renting -Flouses, ... 


15 inches by 11-inches, are to: be issued. There will be 12 
different stills for part one and 12 different stills for part two. 


New Offices. 

Mr. Sidney Bernstein is now eaiirying on business ‘from his 
new offices at 197, Wardour Street, which building has been _ 
taken over by the Kinematograph Equipment Co., Ltd., and 
Film Agencies. The Sepnne ea Regent 6334 and 5 
remain the same. 


A Vitagraph Removal. . 


Owing to their growth and increasing scope of activity, the 


Vitagraph publicity department have found it advisable to shift 
their home. ‘hile housed at 31 and‘33; Charing Cross Road, it 
was found that they were to00 far away from their renting depart- 
ment to’ be of the utmost service to ‘exhibitors, and es time 
and trouble was w asted in intéreommunication, To obviate this 
trouble, Mr. Frank. Reader, publicity manager, and his staff are 
now installed at 46, Brewer Street, the renting offices of the 
firm, and members of: the. trade and Press. will in future find 
that their wants will be speedily attended to. Vitagraph are now 
offering’ many new exploitation aids for their pictures, and 
exhibitors running these would be well advised to ring up ete 
8166-7 ; 


Opening of Tutankhamen’s Tomb. - 


The current issue of the Gaumont Graphic, released Monday, 
March 5, contains the first and exclusive pictures of the official 
opening of Tutgnkhamen’s tomb. 


¢ 


Nordisk’s **-Mirrors of the Soul.’ n 


When A. W. Sandberg, Nordisk's - director, cast his players 
for their particular réles_in.their production, ‘‘ Mirrors of ‘the 
Soul,’’ he proved that. he knew what he was about. His choice 
of charming Kate Reise. for the part of leading’ lady in this film: 
was extremely fortunate. Miss Reise’s delightful features stood 


the test of the close-ups very well indeed, and the result is that 


n ‘‘ Mirrors of, the Soul’’’ we are treated to many pleasant: 


visions of an exceptionally pretty girl. Fortunately, this beau- 
tiful little lady is a truly sympathetic actress, and bids fair to 
become a universal favourite when her pictures reach the public. 
The next film featuring Kate Reise is to be ‘‘ The Island Virgin,”’ 
trade show of whieh is to be announced shortly. 


The Happy Ending. 


‘The Monkey’s Paw.’’ Exhibitors frequently ask why the 
end of this well-known story of W. W. Jacobs has been altered 
for the sereen version. Artistic Films, J.td., reply that the 
story has not been altered, mercly amplified in order to give the 
necessary *‘ happy ending.’’ for exhibitors whose patrons prefer 
such. The film, however, is complete without ‘‘ the vision,’’ so 
exhibitors who prefer. the Grand. Guignol - “type have merely to 
snip the picture just before the ‘ vision ’ is revealed. It is a 
finished. production, ending in accordance with the story as 
written by Mr. Jacobs; but the elaborated ‘ending can be used 
if preferred. We suggest exhibitors view the picture in its’ 
entirety before cutting. 
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. The. Granger-Davidson. Company-at- Classe for ‘the ‘filmiiig “of: ~ 
“THE SCAND aw.” -In -the -picture - may .. be: seen. ‘Edward 
O'Neill, Arthur Rooke, Henry Victor, Vanne Marcoux, 

_ - Hilda: Bayley, and - I, oa ‘Davidson:- 


o «The Scandal. al 


" Arthur Rooke is ae at work on: the film version 268 Henri 
Batailles’s famous play, ‘‘ The Scandal,’’ which he is producing 
for Granger-Davidson. The whole company is at present ‘at 
Grasse, in the South of France, and Mr. Rooke reports. excellent 
progress. ‘Hilda Bayley will be. starred in this British super, 
and in the supporting cast appear the names of Henry Victor, 
Edward O'Neill, and Vanne Mareoux, the famous French 
operatic star. . | 


‘* Hornets’ Nest ’’ Trade . Show.. x 


The trade show date of the latest Walter West production has 
now been fixed by Butcher’s Film Service for March 22. This 
film, which will be included in the program of the British 
National Film League, is entitled ‘‘ Hornets’ Nest,” and . is an 
adaptation of Andrew Soutar’s successful novel of the same 
name. The cast, which is.a big one, includes Florence Turner, 
Fred Wright, James Knight, Kathleen Vaughan, Norah Swin- 
burne, Arthur Walcott, and Cecil Morton Yorke. Many of the 
scenes are set in Sussex, and have been filmed on the exact sites. 
mentioned by Mr. Soutar in his nov el. ,It is inter esting to note 


that many of the-incidents:in the story are founded on ‘fact, the 


adventures of the young Tony Cobb being replicas of those of 
Andrew Soutar when-he was a boy. 


Lioyd Hamilton in the new Comedy, ‘‘ Extn! 
which Ideal Films are handling. 


Extra !”’ 


28 THE FILM RENTER & MOVING PICTURE NEWS. 


March: to, 1923, 


K.R.S. AND C.E.A- MEETINGS IN CARDIFF. 


Reginald Bromhead on the New Contract—-An 
Exhibitor's Charge Against the ‘Railway.. 


? 


. OUTH WALES renters gave a very warm welcome’ to Mr. 

| Reginald: Bromhead and Mr. Frank Hill, chairman and 
sécretary respectively of the K.R.S., when those gentle- 

men came to Cardiff last weck to iunbeurate the new scheme 
of organisation. While there was not a large gathering, the 
proceedings were none the Icss hearty and enjoyable, _ Mr. F.. J: 
Smith, chairman of the branch, presided at the dinner proceed- 
ings; and he was supported by Messrs R. C. Bromhead, Frank 
Hill, W. Coutts, T. Ashworth, A. B. Watts, E. Goodman, Theo. 
Fligelstone, A’. Verran, H. Watkins, Miss Cohen, Phil Abse, etc. 
The toast-of ‘‘ Our Guests ’’ was proposed by Mr. E. Goodman 
and seconded-by Mr. ‘T. Ashworth and in acknowledgment Mr.: 
Frank Hill made a strong plea for co-operation. There were 
many important problems which the industry had to encounter, 


he said, and they needed the unity of all sections. He wished 
the South Wales Branch every success. 
Change in K.R.S. Administration. 
ne The Trade ’? was proposed by Mr. W. Coutts, and in 


responding Mr. R. C. Bromhead expressed the hope that the 
chaige in the administration of the K.R.S. would prove extremely 
beneficial. Personally, he said, he would be delighted, as often 
as his duties would permit, to come down to the South Wales 
meetings, and he was going to appeal to the other members of 
the Council to try and fit in with the proceedings, so that other 
members could have a change of opinion and a variety of diet. 
Instancing the wide activities of the K.R.S., Mr. Bromhead gave 
various examples of how members had benefited, and he paid 
a warm tribute to the wonderful work of Mr. Frank Hill. Mr.’ 
Bromhead cherished the hope that before his term of office had 
expired the membership of the society would have increased by 
a hundred per cent. The renters were realising that never before 
was a strong Renters’ Society so necessary as it was to-day. It 
was necessary also that there should be a strong C.E.A., because 
if they were going to secure the co-operation on which he was 
personally so keen, the various societies must be 100 per cent. 
in strength. The renting side of the business, he said, was 
passing through its periodical phase of evolution, In fact, one 
might describe the present position as chaotic. 


The New C.E.A. Contract. 


Three weeks ago Alderman Trounson burst upon him a new 
contract, which he called the ‘‘ Fair Clause Contract.’’ What- 
ever mivut be the cflect of that contract, Mr. Bromhead went 
on, he was rather inclined to think that the services of a highly 
skilled physician would be necessary before it could be recognised 
by the Renters’ Society. He felt that even with the objectionable 
clause in the contract there was, on the other hand, a great 
step forward from the pee us contract, and if they could meet 
and thrash it out it would be to the henefit of everyone concerned. 
He looked forward to the time when there would be no need 
for a contract. 


By our Cardiff Correspondent. | . ae 


% Proposing the toast ‘ofthe C.E.A., Mr. Theo. Fligelstone said 
that in the Welsh territory they were fortunate in having a very 
strong and active exhibitors’ organisation. The Welsh exhibitors 


knew the renters as men who always gave a-square deal, Mr. 
A. B. Watts ae epewicdped: 


C.E. A. MEETING. 


At the monthly meeting of the. South Waies and Mon, Branch 
of the C.E.A. last Friday week, Mr. Archie Jones (Cwmcarn) vice- 
chairman, presiding, Mr. F. A. Ingleton (New Tredegar) was. 
elected a member of the branch. Mr. Gavazzi King wrote asking 
for a list of kinemas where Sunday opening and also Good Friday 
opening was allowed. It was pointed out by the secretary (Mr. 
J. Fooks) that in Wales there was no Sunday opening, but so 
far as Good Friday was concerned, this’ was allowed in the 
Rhondda - Valley, where the exhibitors had to submit their 
programs for approval to. the licensing authority. - In regard to 
Monmouthshire, it was decided to send a deputation to the 
Monmouthshire County Council, ‘appealing for Good Friday 
opening of the kinemas. 


Railway Over-Carriages. 


An instance of great inconvenience being dated by films being 
over-carried was ‘brought to the notice of the branch by J. B. 
Hill (Pontypool), who said: that the film was handed: over to the 
G.W.R. at Cardiff on a Thursday, and instead of being taken 
out of the train at Newport and sent on to Pontypool, it was 
over-carried to Paddington, with the result that-it did not reack 
him until.the Friday at 5 p.m. Newport had all along bean 
the bugbear of the Eastern and Western valleys, and in the 
present case he had absolute proof that it was a case of negligence 
on the part of-the railway company. He thought it ‘was time 
the Association took the matter of Newport up seriously with 
the railway authorities. 


D. Huglfes (Tonypandy) moved that J. B. Hill furnish the 
secretary with full particulars, and that these .be sent to 
Paddington, and also any other cases of negligence, and try and 
cet the matter remedied. 


R. Dooner suggested that they should also acquaint Mr. Hart, 
the C.I.A. solicitor, of the facts, and sive an idea of the amount. 
of loss sustained, and see if it could be’ recovered. 


J. B. Hill agreed that if they could get the C.E.A. secretary, 
and also the renters’ secretary, to write to Paddington, it might 
have the desired effect, but to a suggestion that he might have 
a claim against the renters, he pointed out that it was such a 
clear case of negligence on the part of ‘the railway company 
that he did not think it would be fair for him to claim for 
damages against the renting side. 


Fventually it was decided to adopt the suggestion of R- 
Dooner. 
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PROVINCIAL REPRESENTATIVES : 


South Wales and West of England: Midland Counties; , 


J. HOARE-DAVIES, THE HUB FILM Co., Ltd., ‘ 
24 Australia Road, 54 John Bright Street, 
Heath, CARDIFF. ay BIRMINGHAM. 
Four Northern Counties : | 
Yorkshire and Lincolnshire: THE NORTHERN MUTUAL 
CHARLES THOMPSON, FILMS Ltd., ee 
37 Albion Street, 65 Thornton Street, . 
LEEDS. : NEWCASTLE-ON-TYNE. 7 
| é Scotland : ne 
Lancashire, Cheshire and North Wales: FAMOUS PRODUCTIONS 
THE FREDERICK WHITE Co., : | (FILMS) Ltd., 
54-56 Victoria Street, | 68 Great Clyde Street, 
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PICTURE .MAKING IN THE WILDS. 


By JOHN F. BARON. 


ALK about difficulties! The Australian shrub may be 
all right when taken at Happy Hampstead, the desert 
sands Al. at Southport, the Mediterranean just the 

thing at Torquay, while Dartmoor, with a little snow on it, 
quite a decent replica of the Russian steppes. All these places 
are, however, adjacent to decent hotels, and one can get 
frequent changes of linen. It is quite another matter when 
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Tae MorNING AFTER A NIGHT ADVENTURE WITH LIONS. 


you set out to take a picture on the genuine locations, especially 
when that location happens to be Equatorial Africa. 

When I went out with a small party to Equatorial Africa 
to make the Baron film, ‘‘A White Barbarian,’’ I had no idea 
-what I was up against. The story of the film is founded on a 
discovery by Sir H. M. Stanley, and is duly recorded in 
Volume I. of his wonderful travel book, ‘‘ Through the Dark 
Gontinent.’’ The famous explorer and journalist tells of the 
discovery of a certain savage tribe, the Gambaragara, who were 
all white. On this discovery our story was founded. | 

I had as my companions Herbert Leonard, of Lyceum 
‘* villain’? fame (who was: hero and producer, and also 
responsible for the script), Walter Bartholomew, Leal Douglas, 
and Daphne Wynne. For myself 1 was responsible for trans- 
port, and had in addition to play the part of M’Kintu, the 
white king who ultimately goes mad and sets his village on 
fire. Captain George Outram, who shortly after leaving the 
party met his death while rescuing @ native boy from a wounded 
lion, was our chief hunter and guide. In addition to our, acting 
and other duties, we were as full of ‘‘ duty ’’ as a bad soldier 
on punishment fatigue. All we whites, under Outram’s 
direction, had to turn to and become big game hunters in order 
to keep our camp-followers and native supernumeraries supplied 
with fresh meat-food—and ‘none of their appetites were 
particularly anemic. | . 

As the film proves, some of us became: very proficient big 
game hunters, and ‘‘A White Barbarian ’’ is the first British 


picture to be made with an authentic framework of big game. 


shooting. In fact, I have never heard of any other photoplay 
made under the same conditions, although I’ve seen hundreds 
of very obvious fakes. a 2 

Our natives were taken from several tribes, including Kikuyu, 
Mamwezi, Nandi, Meru, Swahili, Kavirondi, Waganda, 
Wakamba, Masai, etc., and a very superior tribe of Somali 
Arabs. All these had very different ideas of suitable food, and 
we had to be careful to satisfy all appetites. Many of these 
men turned out to be extremely natural actors. 

Outram and a small party of natives went in advance, and 


the main party followed. Outram’s crush were on one side of 
the river, we were on the other, and we promptly got lost. We 
spent the night in a roughly-built' zareba, and all the time 
lions and other savage carnivori patrolled the outskirts, being 
kept. at bay by thea fires we kept blazing, while we men were 
perpetually on guard. I’ve known many times what real, good, 
cold, clammy fear is, but I don’t think I ever had the wind up 


- ag I did that night on the Riuru river. The following morning 
we were found more dead than alive, and then we had to 
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construct a raft to carry us and our ‘' props ”’ across. This 
was done under the direction of Leonard, who developed a 
remarkable linguistic flow, but only a very elementary know- 
ledge of boat building. However, we managed to get across, 
and our raft frequently rendered yeoman service during the 
tour. 

Later the Masai contingent arrived. These warriors must 
kill a full-grown lion single-handed before their tribe will 
acknowledge them as full-grown men. Having done this and 
survived, the warrior makes his victim’s mane into a head- 
dress. They celebrated their arrival by drinking the blood 
of an ox and then eating the carcase. This pleasing scene is 
not in the picture. es 

When we hegan actually making the picture all our previous 
troubles soon seemed trifles. We had the most wonderful 
scenery in the world and an enthusiastic party; but we also 
had the heat (try sitting as a white savage on an almost red 
hot rock while a perspiring and irritable producer, who is not 
sitting on the rock, orders retake after retake!) and a sun 
which made photography impossible for some hours of the 
day, while accidents and misadventures were everyday 
occurrences. Leal Douglas was charged by a hippo., and had 
@ narrow escape of being trampled to death, but a rifle bullet 
saved her; Leonard had trouble with a cheetah and did some 
of the finest sprinting ever seen on any track—luckily the 
cameraman managed to ‘‘ shoot ” this while I did the polite 
on the animal. My own share was a goodly assortment of cuts 
and bruises, while I was also nearly put’ out of action by a 
scorpion bite. Several of the native party were almost drowned 
when our raft gave out in a flooded rapid.- 

The great thing was that we got what we went out for, 
although the news of George Outram’s death so soon after 
leaving us cast a gloom over the party. He was a great and 
fearless sportsman, a big man in every way, although probably 
the biggest thing he ever did was when he went out unarmed 
and alone to the rescue of that unknown native boy, and gave 
his life in doing so. 
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ScENE From '' Dr. MABUSE.”’ 


Doctor Mabuse.‘ 


Wonderful study of a master criminal that is packed with 
sensations from start to finish—a picture that isa 
terrific showman’s attraction. 


DECLA BIOSCOPE PRODUCTION. 
(Released by Granger’s). 


Length, 14,000 ft., in two parts of 7,000 ft. each. 
Release Date, Not Yet Fixed. 


than the picture of ‘' Doctor Mabuse,’’ the Great 

Unknown, which Granger’s showed to a vast audience on 
two successive days of this week. Not only is this picture a 
wonderful study of a master criminal, but the production is so 
extraordinary that one ig held literally spellbound by its superb 
artistry. ‘‘ Doctor Mabuse,’’ as our readers probably know, is 
a German. picture produced by the Decla Bioscope Company, 
and is 14,000 feet inj length. . It. will, therefore, be released in 
two weekly parts of 7,000 feet each, and this is how it was 
presented to the trade on Tuesday and Wednesday. 

The story of ‘‘ Doctor Mabuse ’’ is, in brief, a contest of wits 
between a master hypnotist criminal and a brilliant Chief of 
Police. Throughout fourteen reels of the most stupendous 
drama this great battle proceeds, leading up to the most thrill- 
ing and tremendous climax that can possibly be imagined. We 


| i is doubtful if a more amazing film has ever been ecreened 


SceNE FROM ‘‘ Mixep Faces.”’ 
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have referred to ‘* Doctor Mebuse as an extraordinary ‘film. 
It is doubtful if one can adequately do justice to the amount 
of excitement and sensation that one gets as this picture unfolds 
itself. | | 

Here, there is no mere throwing sensations in to bolster up 
a weak story, for this picture has the merit of telling an extra- 
ordinary story that is perfectiy wonderful, inasmuch ag every 
episode always appears logical. Not only does every scene 
varry conviction, hut with its cubist and futurist settings and 
wonderful lightings, the appeal of the film is tremendous. The 
backgrounds are'full of odd.formations, and the whole effect; 
coupled with the great acting ability of the whole of the cast, 
is something entirely out of the ordinary. 
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The story of.‘‘ Dr.. Mabuse,’’ briefly, is as follows: 

In his insitiable desire for adventure’ and sensation,. the 
fearless Dr. Mabuse is forced to adopt numberless disguises to 
avoid detection, but’ through them alJl he is able to dominate 
his victims and compel them to carry out his schemes. George, 
his chauffeur; Spoerri, his valet; Cara Carozza, his decoy, are 
but clay in his hands. Against him is set de Witt, Chief of 
Police, who, because of many set-backs, is more than ever 
determined to effect the arch-crook’s arrest. In the pursuit 
ut his desire he gains entrance to a gambling hell frequented 
by Mabuse, and makes friends with the wealthy Edgar Hull. 
Mabuse learns this and resolves to do away with him, managing 
to effect this while de Witt is phoning for the police. Carozza, 
who has entrapped Hull, is herself arrested and ‘imprisoned. 
She refuses to give Mabuse away, but is, nevertheless, poisoned 
by him in feat that she may betray him. 


De Witt, still. ‘pursuing. Mabuee, meets,. and falls j in. love. ait: 1, 


Countess Tolst, for whom Mabuse, meeting her at a. spiritualist, 


seance, conceives.a great passion. .He is. invited to a card 
party .at her husband’s house, hypnotises her husband, forces 
him to‘cheat, and when the Count is.exposed and the Countess 
faints, he profits by the confusion to carry her off to his waiting 
car and thence to his house, where a room has been prepared 
for her.. 


The Countess, true and faithful, resists all Mabuse’s attempts 


to win her; and:demands to be allowed to return to her husband. 


Count Tolst, unable to understand why he cheated, interprets 
his wife’s absence as desertion for his dishonorable conduct. 
He consults de Witt, who asks if his guests were friends of 
long standing, the’ reply being that all were old friends with 
the exception of Dr. Mabuse, who was not playing. Count 
Tolst decides to: consult a mental specialist, and approaches 
Dr. Mabuse. The doctor-crook, by suggestion, so convinces 
him: that he' cannot live any longer that finally Tolst dies by 
his own hand. With the husband dead, Mabuse is confident 
of his possession of the wife, but she still refuses to surrender 
herself, hoping for rescue at the hands of de Witt. 


Mabuse then concentrates attention’ upon the destruction of | 


de Witt, and disguised, suggests to the Chief of Police that 
a certain Sandor Weltmann, a hypnotist, is responsible for the 
death of Count Tolst. Mabuse finally persuades de Witt to 
attend one ‘of Weltmann’s experimental evenings. Weltmann 
(in reality Mabuse disguised) manages to obvain de Witt’s ser- 
vices for an experiment. He informs the audience that he has 
written on a sheet‘of paper several things for de’ Witt to do. 
He has written that de Witt shall take a certain lady, who 
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is also on the platform, back-to her ‘seat, leave the hall, enter 
a waiting motor car and drive at full speed into.the Melior 
stone quarry! He hypnotises de Witt, who, carrying out-his 
instructions, leaves the hall and drives off in the waiting car. 

De Witt’s men, suspicious,: follow. their chief in another car, 
overtaking him in time to save him from ‘certain death. He 
recovers, and realises that the Great Unknown is no other than 
Dr. Mabuse. He places a cordon round Mabuse’s house, but 
endeavouring to. force an entrance finds the house better 
defended. than he anticipated. Going to the. telephone, de 
Witt learns from Mabuse that the Countess is a oon in 
the - house. 

A terrific fight ensues, and “ae Witt finally ‘calle iit the 
military. At length, with the aid of hand grenades, he blows 
open the door. He finds the Countess little the worse for her 
terrible experience. The entire gang is captured, and in a 
thrilling climax Dr. Mabuse is discovered insane in the com- 
pany of blind men forging sheaves of paper marks. 

In the whole 14,000 feet of this picture there is not a single 
dull moment. The producer, Fritz Lang, has had a remarkable 
Scenario to work upon, and in consequence has given a photo- 
play that will undoubtedly be a-terrific success with the public. 
The scenes in which ‘‘ Doctor Mabuse ”’ plays with his victims, 
in the first part as a gambler and more particularly in the 
latter episodes as a hypnotist, are. masterpieces of screen art. 

One great scene in the film, where Mabuse hypnotises the 
Chief of Police and sends him rushing madly in @ motor car 
to destruction, only to be saved at the crucial moment by his 
friends, literally sweeps one off his feet. The tremendous 
ending to this production, where law and order triumph and 
Mabuse finishes in a coiner’s den, having lost his reason, is 
a fitting climax to a great picture. Nothing like it has ever 
been seen on the screen, and one is absolutely held spellbound 
by the extraordinary force of its portrayal and sensation piled 
upon sensation. 


The acting in this picture is sseeriaeicenls: ‘Rudolf Klein-Rogge, 
who takes the principal part of Doctor Mabuse, gives a study 
of a master criminal that is fascinating in the extreme. His 
disguises and his acting in every scene in which he appears are 
masterly, and can be accounted as one of the finest performances 
on the screen. This talented actor never over-acts any scene, 
and whatever the disguise he wears, his make-up is perfect. 
He is supported by a fine cast, prominent amongst which is 
Bernhard Goetzke, who enacts the part of de Witt, the Chief 
of Police. This actor gives a dignified representation to his 
part and carries conviction throughout the entire picture. 
Again, we have a performance that is never overdone, and in 
the many great scenes where he is tracking down Mabuse, the 
tall figure of the Chief of Police is always fascinating by reason 
of the restraint with which he portrays this character. 


Cara Carozza, the dancer, and the Countess Tolst, played 
respectively by Oud Egede Missen and Gertrude Welcker, are 
extremely well enacted, whilet Alfred Abel, as Count Tolst, in 
one scene in particular, reveals wonderful histrionic: Divers. 
The whole of the acting in the entire picture is something out 
of the ordinary, whilst the settings are utterly unique.. The 
resources of the famous Decla Studio must have been taxed to 
the uttermost to give such settings ‘a8 are seen in this’ picture, 
the whole effect’ of which, undoubtedly, adds enormously to its 
attractiveness. 
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SCENE FROM: ve: ‘SHADOWS.’ 


Mr. F. Lang, the producer, has made of ‘‘ Doctor Mabuse ”’ 
one of the greatest showmen’s pictures ever screened, and we 
venture to predict when it is shown to the public will stand 
out as one of the season’s big successes. If ever there was a 
picture that lent itself to special exploitation, then it is 
‘‘ Doctor Mabuse,’’ and Granger’s, who are handling this pro- 
duction, should be exceedingly busy during the next few weeks. 


Shadows. — 


Lon Chaney’s wonderful characterisation in a charming story that 
ought to make big money for exhibitors. . 


' RELEASED BY WALTURDAW. 
Length, 6,700 ft. 
Release Date, Immediate. 


HERE is a great temptation in reviewing this ecb to 
dwell on the excellent presentation: it received at the 
New Gallery on Wednesday last, when Charles Penley 
was responsible for the actual presentation, and Louis Levy 
for the excellent musical co-efficient, but just a word or two 
must suffice. . The very best use was made of the resources of 
the orchestra and effects, while a very pleasing feature of the 
screening was the suffusing of the screen with a-blue light from 
behind, which gave a beautiful softness to the picture. 
Not that the film relied in any way upon these aids for its 
appeal. The story is an unusual one, and its-handling calls for . 
special praise. Throughout there are little touches that are 
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40 


THE FILM RENTER_ & MOVING PICTURE NEWS. 


March ro, 1923. 


REVIEW OF NEW PRODUCTIONS—Continued. 


almost inspired, and the opening of the story with a terrific 
storm, which brings the Chinaman to the little fishing village, 
and the drifting away of the dying Chinaman’s floating home 
in another storm at the end of the film, make a most effective 
beginning and ending to this remarkable picture. One seems 
to be living in another atmosphere than that which the average 
film imposes, and it would not be an exaggeration to speak of 
the picture placing one under a spell. 

Part of this is, of course, due to the remarkable make-up 
and acting of Lon Chaney as the Chinaman, Yen Sin. As a 
character actor Lon Chaney has few equals on the screen, and 
by whatever means he achieved the appearance of the ancient, 
deformed Celestial, he deserves congratulation on a perform- 
ance in which gait, gesture, and make-up were used in an 
artistic and convincing manner. When one realises, too, that 
Yen Sin is not the chief character in the story, but rather a 
more or less detached observer of the tragedy in which the young 
minister and his wife are involved, his practical domination of 
the story is the more remarkable. 

The storm which robs Sympathy Gibbs of her unloved husband 
throws upon the shore of the little New England village of 
Urkey (a most unlovely name) the aged Chinaman. He soci 
establishes upon a chow moored in the harbour a hand laundry, 
and is the object of senseless persecution by the village youth. 
The young minister, new to the place, takes his part, and 
‘attempts his conversion, a task which the minister’s growing 
affection for the young widow relegates to the background for 
a time. The two are married and a child is born, and while 
away at a conference the letter which announces the child’s 
birth is received at the satne time as one signed by his wife’s 
first husband, asking for money as payment for keeping out 
of the way. He pays the money, but returns to his wife broken 
in spirit because of the child, and eventually is unable to 
continue his ministerial duties. Then the Chinaman, who has 
been devoted to him, feels himself to be dying, and sends for 
him, and it is not until then that’ the minister learns that the 
whole story of the existence of the first husband is a ‘myth, 
it having been invented by Nate Snow, a deacon of the church, 
who was jealous of the minister and the married happiness of 
the young couple. It is the Chinaman who has divined the 
truth in a most ingenious way. 

Except in so far as the clearing away of the clouds that 
shadowed the lives of the minister and his wife is concerned, 
the film hag not that ‘‘ happy ending ’’ which it is believed 
the public crave for. Instead, one feels at the end, as the 
old chow drifts away into the darkness, something of the 
mystery that envelopes life and death, and thus the picture 
has an ending that sets it in a place apart, and above the 
general run of pictures that rely on conventional treatment 
for success. There are times when one feels the situations to 
be rather slow in developing, but always the action has its 
place in preserving the atmosphere, and the waiting is net 
trying. There is a very fine touch near the end, when Yen 
Sin finds that the minister has forgiven the man who has 
wronged him. This does more to influence him than all the 
talking, and the conversion is effected. After the visitors have 
all gone, and the dying man, wanting water, rises to get it, 
he staggers and falls. He clutches at the cloth upon which his 
heathen god stands, and it falls to the ground and is broken 
This is a fine bit of symbolism, and is in character with the 
whole treatment of the religious aspect in the picture. One 
could wish that the subject of religion might always be so 
sympathetically handled. 

It remains to speak a word of praise for Harrison Ford, as 
the minister; Marguerite de la Motte, as the wife; Johr 
Sainpolis, as Nate Snow; and Buddy Messenger, the bad boy, 
whose acting, notwithstanding his name, was sincere and credit- 
able. No exhibitor need hesitate to. book thie picture: it is for 
immediate release and should do thoroughly well. 


Manslaughter. 


Gecil De Mille’s genius seen at its best in powerful 
new Paramount picture. 


RELEASED BY FAMOUS.-LASKY. 
Length, 8,600 ft. 
Release Date, September, 1923. 


HE picture which opens Famous-Lasky’s new program is 
one that will inspire eager desire to see the pictures 
which follow, for in ‘‘ Manslaughter,’’ trade shown in 

London this week, there are distinguishable new and important 
values which mark it out for special praise. Genius is said to be 
the capacity for taking infinite pains, and there is evidence of 
great care in detail, and the exercise of a lively imagination upon 
the subject, which makes this production of Cecil De Mille’s a 
real work of art, and a fine attractive picture. It tells a power- 
ful story with conviction, and introduces some fine spectacles; 
the Roman bacchanal being artistically conceived and 
impressively presented. ‘' Manslaughter’’ is certainly a very 
fine spectacular romance, treated with all the magic of Cecil 
De Mille’s genius in production, brilliantly set in an emotional 
atmosphere, with scenes of great beauty and outstanding acting 
by a powerful cast. It is at the same time a strong sermon 
against the excesses of present-day society in its mad pursuit of 
pleasure. For the woman is a daughter of luxury, and the man, 
for love of her, sent her to prison as the only way to redeem her 
from a life of folly and excess. It is excellent entertainment 
throughout, the presentation is both holding and convincing, 
and the theme which suggests that some lives of carelessness 
and frantic pursuit of pleasure, can only be made worth while 
through some sort of suffering is a challenge to active minds to 
think over the problem afresh. Is a comparison of modern 
society and its methods with the paganism and licentiousness 
which preceded the downfall of the Roman Empire justified? is 
the question that the picture seems to ask. 

When Lydia Thorne, a weaithy and popular society girl, is 
about to be arrested for dashing through the gates of a level 
crossing against signals, she bribes the policeman with a 
diamond bracelet. Later, when he is promoted, his wife finds 
the bracelet and tells him he must either restore it and report 
the case, or decline his new promotion. When he sees Lydia 
out again, he pursues her car to return the bracelct. She 
thinks he wants a further bribe, puts on speed, and takes a 
dangerous turn. The motor cycle collides with the car, and the 
policeman is killed. Lydia thinks her position will get her off 
with a fine, but Daniel O'Bannon, the district attorney, who 
loves the woman for what she might be, and has long watched 
her thoughtless conduct with dismay, decides that the only 
wav to save her from herself is to send her to prison. At the 
trial he compares modern society with pagan Rome, and gets 
Lydia a. three-year sentence. She is rebellious, and hates 
O'Bannon and everything connected with the prison. But, 
eradually, helped by Evans, her former maid—who also was 
sentenced for stealing a diamond ring of Lvdia'’s—she realiacs 
the worthleesness of her selfish life, and, when she is released 
devotes herself to the service of others. But O’Bannon, heart- 
broken at the result of his action, resigned his nttorneyship. 
took to drink and fell to the depths. One night he came to 
Lydia’s free coffee stall, and then he sees that his desperate 
plan for her has succeeded, and he goes away to regain his man- 
hood. Two years later, he is engaged to Lydia, and: is first 
favourite for the state governorship. But when his rival reminds 
him that an ex-convict could not entertain at the Government 
house, O’Bannon immediately withdraws his eandidature, for 
he prefers happiness to high office.. 

There are several fine dramatic moments in the picture, anil 
the rejuvenation of the woman is depicted with admirable direct- 
ness. The dashing of the car through the level crossing gates, 
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and the thrill of the motor, accident are vivid in ‘the extreme, 
and, later, the trial scene is very realistically portrayed. ; It is 
at this point the spectacle of degenerate Rome is introduced, 
and the contrast it provides with the more prosaic court. scene 
gives it a value that it eminently deserves for its elaborate and 
painstaking treatment. _ Thomas Meighan is strong and virile 

in the part of the district attorney, who sends the girl he loves 
to prison, and is well supported by Leatrice Joy, Lois Wilson, 
and a brilliant cast. 

This picture is a sound soakiig sieposttion for any ‘leas of 
hall. Its title is one of ‘those direct titles which stimulate 
patron’s imagination, and the picture itself is one that will 
thoroughly gratify the anticipation that the title arouses. | 


‘Mist in the Valley. 


A weak and ‘ansonvindla story, assisted by superb photography and” 


capable acting. 


HEPWORTH: PRODUCTION. 
Length, 6,820 ft. 
Release Date, Not Fized. 


\HE third picture in Hepworth’s trio of big pie Mist 
in the Valley ''Y—was shown last week at the Alhambra, 
and well maintained the interest created by the other 

two. Cecil Hepworth himself directed this production, and the 
mark of the master—his passion for exact detail, his eye for the 
beautiful, and genius in finesse—is apparent in every scene. 
The pastoral land of Devonshire forms the venue of a great part 
of this story, and all the outdoor shots are a delight to the eye. 
Mr. Hepworth always triumphs with these’ views of country 
villages, wayside cottages, and the general homely life and 
doings of rural folk. 
among his best in this genre. 


_ Unfortunately, the producer has not been so well served by 
his author. The story presented in ‘‘ Mist in the Valley ”’ 


3mithereens, 


in a series of entirely artificial situations. 


His Devonshire scenes must be ranked — 


jogs — 


to become @ mother, and tries to tell her husband, He thinks, 


however, that she is trying to make a confession of ‘the murder, 


and turns against her. She is brought to trial, and the chief 
witness for the. prosecution is a former suitor for her hand, a 


‘friend. of the murdered man, who was in the house at the time 


the latter disappeared. It is quite clear to everybody that the 
girl had nothing to do with the crime, and equally clear that 
the opposing witness knows more about it than he cares to 
reveal. .. In fact, not a single shred of evidence is advanced 


against: the prisoner, beyond the circumstance that ‘she dis- 


appeared at the same time as the murdered man. And yet we 


are led to. believe that the prisoner is at the end of her tether, 
and that her counsel is forced to plead for sympathy for her. 


This is very unconvincing, as we know that the slightest effort 
on the part of the defence would blow the whole prosecution to 
Eventually, of course, the guilt is fixed. on. the 
real culprit, but this is entirely due to. the efforts of a parson 
friend of the accused, who digs. up a witness who saw the deed 
committed by the victim’s friend. Mr. Hepworth’s court scene 
is splendidly done from the photographic point. of view, but the 
legal proceedings enacted therein owe less to. the principles of 
British justice than to the traditions of film melodrama. But 


‘for the merest chance effort by an outsider, the heroine would 


have been hung on evidence that would not have convicted a 
dog. 

It is a pity that Mr. Hepworth, with all his technical ability, 
is not more exigent in his demand for plausible stories. The 
story of ‘‘ Mist in the Valley ’’ is feeble almost beyond belief. 

Alma Taylor has a good part in it, however, and does her best 
As we- have said, 
the court scene, is excellently. conceived, and credit must be 
given to the opposing counsels (Douglas Munro for the prosecu- 
tion and Lionel D "Aragon for the defence) for the success of 
the principal scene of the film. James Carew adds strength to 
the production as Justin Courtney, the real murderer, and (ca H. 
Muleaster does all. that is necessary in the part of Dennis 
Marlowe, the heroine’s husband.. But the title conveys nothing. 


along smoothly enough, until an attempt is made to introduce ~ : 


the element of mystery, and then we feel that the writer's 
inventive powers are not up..to the level of his ambition. A 
murder has been committed,. and the suspicion of the police 
falls upon the presumed daughter of the victim, who has run 
away from her home on the night of the crime. Between the 
murder and her arrest the girl (who is the heroine of the-story) 
has married a young literary man who met her accidentally on 
the fatal evening. When the hue and cry is raised she is about 


ScENE FRoM ‘‘ Mist IN THE- VALLEY.’ 


The Morals of Marcus. 


A screen version of a famous novel and play—May McAvoy 
gives a splendid rendering of Carlotta, the heroine. 


RELEASED BY GAUMONT. 
Length, 4,760 ft. 
Release Date, September 3. 


HE main interest in W. J. Locke’s well. known novel ancl 
T play, ‘* The Morals of Mareus,’’ consisted in the picture 
it presented of a girl, reared in a Mohammedan 
atmosphere, who suddenly found herself confronted with the 
morals and manners of the West. The interest of this juxta- 
position is well conveyed in the film of the same name, which 
Gaumont’s showed on Monday, as a start for their ‘ Realart ’’ 
campaign. Much of the charm of Locke’s stories resides, of 
course, in. the dialogue and descriptive ornamentation. The 
film, perforce, suffers from the lack of these; but the balance 
is redressed by the perfect manner in which the various emotions 


‘of the characters are expressed, and the quick change from 
scene to scene depicted. 


In this respect, indeed, the picture 
version is an improvement on the play which was shown in 
London (at the Garrick Theatre) round about twenty years ago. 
We do not think that the Sir Marcus of William P. Carleton 
is so good a rendering as that given on the stage by Aubrey 
Smith; but the Carlotta of May McAvoy is a perfect creation 
—conveying a wonderful sense of what a young maiden 
‘‘ direct ’* from a Turkish harem would feel, say and do when 
brought up against the Western code of conduct. . 
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The following is a brief résumé of the story: Carlotta is an 
English girl who has been brought up in a Turkish harem. To 
escape a distasteful marriage she escapes with an English 
adventurer, and finally reaches London. Here the man is killed, 
and the girl is destitute. She attaches herself to Sir Marcus 
Ordeyne jn a park and begs his protection. He takes her home 
out of pity, and finds no way of disposing of her. Her naive 
charm and utter innocence soon win his staid bachelor heart, 
and he plans to marry her. Judith Mainwaring, a woman of 
the world, who has long loved Sir Marcus, tells Carlotta he 
merely pities her, and is marrying her to stop unpleasant gossip. 
Carlotta then runs away with Pasquale, one of Sir Marcus's 
friends, though she loves Sir Marcus. Months later Mrs. 
Mainwaring meets Carlotta, and ashamed, tells the girl the 
truth, that Sir Marcus is distracted, and still searching for her. 
Carlotta then goes back to the kindly benefactor who has 
awakened her soul, and taught her the true meaning of love. 

Among those deserving of special mention in connection with 
the acting is Kathlvn Williams, an old kinema favourite, who 
takes the part of Mrs. Mainwaring. Her support is of great 
value to the production as a whole. ‘‘ The Morals of Marcus ”’ 
will win favour with the kinema public, first on account of its 
being based on a story which has been read by thousands of 
people, and second (and more to the point) because it makes 
an admirable picture. 

The photography and general technique of the production are 
also worth a commendatory note. One little novelty in par- 
ticular should be observed in connection with the titling. A 
subsidiary scene here and there is enacted on a half-darkened 
screen behind the sub-title describing it. The effect is to 
present such scenes in due proportion to the main action. An 
innovation of this kind could be adopted with advantage by 
other producers. 


The Outside Woman. 


A first-class comedy subject, with Wanda Hawley in 
the leading part. 


RELEASED BY GAUMONT. 
Length, 4,850 fe. 


S$ the second of their new ‘‘ Realart ’’ releases, Gaumont 
presented on Tuesday an excellent farcical comedy, 
entitled ‘‘ The Outside Woman.’’ It was some time 

before we realised the significance of this title. The plav on 
which the story is founded was called ‘* All Night Long ’"—not 
a verv apt description of either plot or action. The Americanism 
which gives its name to the picture is more expressive when 
you come to learn what it means. The rarrative is based 
on woman’s ineradicable love of bargain-making, arising out 
of which, in this instance. we have the spectacle of a young 
wife doing a number of almost incredible foolish things in order 
to cover up an initial mistake. A brief sketch of this plot will 
serve to reveal how the complications came about : 

Dorothy was a dear little bride, but she had one fault—she 
couldn't resist bargains. One day a pedlar sold her a lovely 
cilk shawl, taking in exchange an ugly little idol which Dorothy 
had hated ever since she found it among her new husband’s 
possessions. | Her maid told her later that the pedlar had 
disposed of the idol to an artist who lived in the apartment 
just overhead. So when Dorothy found out that the idol was 
worth thousands of dollars, and did not belong to her husband, 
but to one of his friends, she thought the simplest thing to do 
was to slip up the fire escape and get it back. She did slip— 
into enough embarrassing situations and complications to last 
a lifetime, for she found the artist at home, and discovered 


that he had an eye for beauty, which was exceedingly dangerous, 
until his jealous Spanish wife came on the scene to stir up more 
trouble. 

But even the foregoing gives but a bald and fragmentary 
account of the amorous comicalities which follow thick and fast 
on Dorothy’s discovery that the valuable image had passed into 
the possession of the artist in a neighbouring flat. Some of 
the scenes suggest the marital mix-ups of the old Palais Royal 
farces, and here and there are slightly on-the ‘‘ risky ’’ side. 
But as ‘‘ The Outside Woman’ has been awarded a ‘'U" 
certificate we suppose that everything must be all right. 

There is a delightful rapidity about the action of this film 
which stimulates excitement, and also helps us round some 
rather awkward corners. The lady is young, fair and frisky; 
the artist is a ‘‘ naughty boy,’’ and'a couple of comic servants 
do their best (though unwittingly, of course), to pile up the 
misunderstandings. 
art. One character after another is introduced towards the 
end for the purpose of entangling ‘the skein of cross-purposes 
still further, and the ultimate unravelling demands the presence 
of practically all the principal and subordinate figures in the 
film. There is a *' Frcnchiness '’ about the whole story which 
imparts a relish to the proceedings, and the entire cast enter 
with zest into the spirit of the thing. 

Wanda Hawley plays the part of Dorothy (nicknamed 
‘* Pussvkins '’) with a roguish charm, and gives us a picture 
of a young and volatile bride whom we can easily imagine 
getting into the scrapes she does. As Dr. Ralstan, her husband 
(nicknamed ‘‘ Honeybunch ’’) Clyde Fillmore renders splendid 
service, and Sydney Bracey is appropriately amorous and 
‘* Bohemian ’’ as the artist. The two droll servants are played 
by Misao Seki (as Togo), and Thena Jasper (as Gussie) respec- 
tively. Their contribution considerably enhances the comedy 
value of a subject upon the acquisition of which Gaumont’s are 
to be heartily congratulated. 


One Stolen Night. 


The ‘Sheik’? motif carried to the point of absurdity. 


VITAGRAPH PRODUCTION. 
Length, 4,100 ft. 
Release Date, Not Fized. 


O wonder that our film producers are turning more and 
N more to the East to find appropriate subjects for the 
screen. For one thing there is the alleged ‘‘ lure of the 
desert,’’ which is supposed to exercise such a potent spell on 
the imagination of kinema-goers. Then, again, there is the 
‘ Sheik ’’ motif, an unfailing source of fascination to the greater 
part of our feminine population, Following on the success of 
the ‘‘ Sheik ’’ comes another ‘' desert ’’ story, in which the 
indispensable handsome Arab is made to play a rather more 
preposterous part than usual. 

Diantha Ebberly, the lovely daughter of an American globe- 
trotter, is travelling in the East with her parents, and one day 
coes out alone to explore the city of Beni-Mora. While under- 
going the too-pressing attentions of the gutter merchants she is 
rescued by a tall, noble-looking Arab whose face remains in her 
memory long after she reaches home. Diantha is engaged to 
a voung diplomatist, Herbert Medford, whose portrait adorns 
her dressing table. But though she is supposed to be marricd 
shortly to her fiancé, her thoughts are not with Herbert, but 
with the handsome stranger. She sits and muses on her 
adventure, and, during the night, steals out alone, dressed in 
an Eastern costume, with the object of secing whether she 
cannot meet with another adventure of the same sort. In her 
abandon of mind and body she indulges in a pes seul in the 


The finale is a triumph of humorous film. 


< 
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middle of the desert, and is, of course, encountered by the Arab 
gentleman’ of the afternoon. 

Love scenes (and sulh-titles) of a languorous nature are then 
flashed on, and, finally, the stranger (who calls himself Sheik 
Abdullah) rides away with Diantha to his little ‘‘ dream spot ’’ 
across the sands. Here they are surprised by a band of 


SCENE From ‘'‘ ONE STOLE aN NIGHT. Me 


marauding Bedouins, who fell Abdullah to the ground and carry 
off Diantha to a ruined temple. Violent scenes ensue, at the 
end of which, however, the girl is again rescued by her Arab 
lover and brought to safety. She assures him before he leaves 
her that there will ‘‘ never be anyone else.”’ 

And, sure enough, there never is. For when Herbert ia 
announced in the morning he turns out to be none other than 
Abdullah himself whom the girl (for the purposes of the story) 
was unable to identify with her official fiancé. True, she was 
supposed not to have seen him for two years, but still 

The ‘‘ Sheik’ motif in ‘‘ One Stolen Night ’’ has been over- 
done to the point of absurdity. Only a very silly type of school- 
girl could be impressed by a story of this kind. It is to be 
hoped that Vitagraph will abandon the desert and get back to 
Wall Street, where in times past they have brought off many 
successful coups. 

The Larry Semon trick farce, entitled ** No Wedding Bells,” 
which preceded the above, is not a whit more ‘ impossible = 
than this ‘‘ fascinating drama of the desert.’”’ But it is heaps 
funnier. We have Oriental settings in this film also, and they 
would do credit to the most elaborate feature. Larry and the 
‘* Orientals ” together keep the fun at boiling point, and do some 
strange stunts. But none of them is stranger than Herbert’s in 
“ One Stolen Night.’’ 


Ridin’ Wild. a 
Story of Western life with ‘Hoot’ Gibson as a Quaker lad. 
RELEASED BY EUROPEAN. . 


Length, 4,700 ft. 
Release Date, October 15, 1928. 


UROPEAN’S program picture, shown in their private 
EK theatre this: week, is ‘‘-Ridin’ Wild,’? a-film in which 
‘Hoot? Gibson plays his: farailiar part. It presents a 

story that holds attention throughout, without possessing any 
extraordinarily tense situations. | William. Welsh, as Cyrus 
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Henderson, and Gertrude Claire, as; his wife, interpreted their 
parts with distinction, except. that .one.does not: usually ‘associate. 
with a. Quaker. character the continual smoking of a big pipe... 
The story has been;written round the star, and, quite naturally, . 
he does quite well. The use in the subtitles: of the. Quaker 
‘‘ thee ’’ is, however, often anererenetical and geet 
in its use. 

‘* Hoot ’? Gibson is Cyril aondaxen. who has never ‘been . 
‘‘ rough ’’ because his mother didu’t raise him to be, in ‘spite 
of the fact that the Quaker Hendersons live in a western 
community where guns are still used and liquor flows freely. 
Cyril’s sweetheart petals from. college, and to his dismay the 
town bully, a business man with a brutal manliness, steps in- 
and takes the honours as her ‘‘ new sweetheart.’’ The girl 
isn’t wholly agreeable, but she wants Cyril to learn a lesson. 
Cyril tries to get rough to please her, and succeeds in getting. 
laughed at by the rest of the fellows. Suddenly the town is 
shocked by the murder of old Andy McBride,. a. light-fingered 
ancient who held mortgages on nearly everybody in the 
community. Cyril’s father is. arrested, since he was the last. 
person known to visit McBride’s office. Cyril steps in and 
claims the honour of the murder, but his friend, the sheriff, 
simply says: ‘‘ Why, Cyril, you can’t do it! ’’ Oid Henderson 
rests in jail, and the town bully tries to get. up a town lynching | 
gang to hang him, for which he gets knocked down by ‘* little 
Gyril,’’ a most unexpected event. Cyril hears ‘of the further 
plans to lynch his father. The sheriff is his sweethearts’ father 
and a good friend, tvo, but Cyril grabs the girl in a store, covers 
the sheriff and the ‘‘ gang ’’ with a gun, and rides away with 
the girl on a horse with him. The whole town, crooks and 
honest men, goes after him, and out in the desert the murder 
question and the problem of Cyril’s courage is settled. 


Mixed Faces. 
Should provide satisfactory entertainment for audiences who are 
not too critical of fine points in film production. 
FOX PRODUCTION. 
Length, 4,500 ft. 
Release Date, January 24, 1924. 


ILLIAM RUSSELL, a favourite star, has had - many 

better vehicles for the exhibition of his abilities than 

‘* Mixed Faces,’’ nevertheless, in this subject he 
contrives very cleverly to portray a dual réle. He is both Judge 
Grainger, a prospective Mayor of Prince Town, and Jimmy 
Gallop, a salesman for fire extinguishers. The story revolves on. 
the likeness of these two. Judge Grainger aspires to be Mayor 
of Prince Town. He is a self-centred young man, backed in 
his aspirations by a widow,. Myra Crutcher, who has hopes. of 
sharing his name. He, however, in his way, is in love with 
Katherine Maxwell, whose mother would dearly love him for a. 
son-in-law. Katherine asks time to think about it when sho.. 
first gets knowledge of his intentions, and proceeds on her way 
to an art school. | | | 
The Judge, going on business to a nearby city, gets to know. 
Jimmy Gallop, the irresponsible but nevertheless good-hearted 
traveller for the ‘‘ Outkwick ”’ fire extinguisher, not altogether 
in the happiest of circumstances. But Jimmy doesn’t care. By 
a strange coincidence Jimmy travelge on to New York, where 
Katherine Maxwell is pursuing art, and an act of generosity 
by him in the streets of the great city is witnessed by her. 
Believing him to be the Judge, she invites him to her studio, 
charmed by a side of his character which she thinks she has 

never before realised. At the studio Jimmy, by his mannerisms, 
wins her love, and as she is using a false name, and explains 
the case to him, he has no need to commit himself. Entering 
into the spirit of the game, he calls himself ‘‘ Bill Jones—the. 
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Pirate.’’ After that he moves in search of business to Prince 
Town. Here he meets President Maguire, who is running a 
candidate against Judge Grainger. As a joke Jimmy agrees 
to address one of Judge Grainger’s meetings to please Maguire. 
His striking resemblance to the Judge helps him in the hoax, 
which is to the latter’s disadvantage. 

Eventually matters turn out to the satisfaction of the ‘‘ double 
hero,’’ and the film ends on the usual love note, 

The synopsis says that ‘‘ humour, thrills, suspense, intrigue, 
and mystery are all deftly woven throughout the story,’’ but the 
reviewer cannot honestly subscribe to the words ‘‘ deftly 
woven.’’ There is certainly humour in the picture, in fact, 
there will be a great deal of it for those who accept it in the 
right spirit. There are two particular thrills, one when the 
accident occurs to the Judge’s car, and Jimmy Gallop’s fight 
for freedom, but ‘' deftly women,’’ no! With the scant know- 
ledge a schoolboy has of ‘‘ God’s own country,’’ he knows 
it is not possible even there for a prisoner to hand messages 
through the iron bars of his cell to a person in the street, or 
to be released from gaol with the Chief of Police standing guard 
at the door. 

Still, ‘‘ Mixed Faces’’ has an entertainment value probably 
above the average if it is not taken too seriously. It does not 
present William Russell with many opportunities to perform 
the kind of ‘* stunts ’’ which have won him favour with the 
public, but he deserves credit for the manner in which he has 
managed to differentiate between two totally opposite characters. 


Under Oath. 


Selznick picture with very conventional story and little to 
excite one’s interest. 


RELEASED BY PATHE. 
Length five reels. 
Release Date, October 18, 1923. 


HE rich interior settings of this Selznick picture, beauti- 
fully photographed as they are, make one wish that 
they had been employed upon a more worth-while story. 

‘* Under Oath ’’ is conventional, and, except for its artificialities, 
almost commonplace. From beginning to end the pulse is never 
quickened for a moment, and despite the fact that Elaine 
Hammerstein is the star, her acting, and that of her fellow 
artistes, fail to stimulate interest in the story which the film 
sets out to tell. The sub-titles, too, are uninspiring. 

In the early two or three hundred feet Shirley Marvin’s 
father is seen as a financier broken in health and fortune, and 
to his just-returned daughter he confesses that in his struggle 
with his rival, Jim Powers, he has misappropriated money 
belonging to others. The only hope of saving the father from 
disgrace is to ask his rival to ‘* let up ’* on Marvin, and although 
her lover, Hartley Peters, and her brother discountenance this, 
Shirley Marvin pursues this method. Jim Powers consents on 
condition that she marries his brother, and although she is 
dismayed at this course, she consents, The wedding day arrives 
and the ceremony is interrupted by Shirley's refusal to go on 
with it. Then Powerg relents and the girl faints. 


A quarrel between Powers and his brother results in the 


latter’s revealing some of his brother’s underhand schemes, as 
a result of which his arrest is imminent. Steve Powers visits 
his brother at midnight, a fight takes place, and the brother is 
later found in the grounds shct dead. Powers is accused, but 
is cleared of guilt by Shirley’s confession that she was with 
him at the time, she having gone to warn lim of his impending 
arrest. The story ends with the wedding bells of Jim and 
Shirley about to ring, but the reason of the calling off of the 
firet arrest is not vouchsafed. 


a 


A NEW POLO SERIAL. 


DDIE POLO, the most popular of all serial stars, has made 
EK an independent serial entitled “ Cap’n Kidd,’ which 
is being distributed by the International Cinematograph 
Corporation. — : | | 
Polo, having at last a free hand, has put all the stunts of his 
kinematograph career into this 15-chapter play. There is such 
furious fighting on land and sea in the first four chapters that 


even the pirates themselves get tired, but not so Eddie, who 


is able, apparently, to fight the whole of the studio staff and 
the cast of the film without lagging in the slightest degree. 

After Chapter 4 the picture returns to modern times, with 
more modern contrivances with which to do his stunting, and 
there is no doubt whatever that serial lovers generally and all 
picture-goers will have to hold their breath continuously when 
Polo gets on the screen. 


MR. ADAMS’S THANKS. 


To the Kditor of Tue Fim RenrER anp Movine Picture News. 


Sir,—I should like to express through your columns my thanke 
and appreciation, firstly, to those branches who nominated me 
for the position of vice-president of the C.E.A., and, secondly, 
to all those exhibitors who gave me their support. 

I take this opportunity of saying I shall not this year be 
a member of the General Council, but I shall watch with keen 
interest, all matters affecting exhibitors’ interests.—Yours, etc., 

F. E. Apams. 


TRADE MATTERS OF INTEREST. 


Hall Caine and Goldwyn. ; 

The latest news from America is that Samuel Goldwyn has 
urranged with Sir Hall Caine for the film rights of ‘‘ The Eternal 
City,’’ and that this subject will be George Fitzmaurice’s first 
picture under his Goldwyn contract. The picture will be made 
in Rome and England, and Ouida Bergere will shortly arrive in 
this country for the purpose of consulting with Sir Hall Caine. 
It will be remembered that ‘‘ The Eternal City ’’ has already 
been done many years ago, with Pauline Frederick starring in 
the principal réle, and it will be interesting to see a new version 
by such a talented producer. 


Accident to Well-known Viewer. 

It is with extreme regret that we hear that Mrs. Mann, the 
well-known film viewer, met with an accident a few days ago. 
This lady fell off the steps of a bus, and, we are sorry to learn, 
had her leg broken in consequence. We feel sure that her many 
friends in the trade will wish her a speedy recovery. 


Back to the Old Contract Form. 

Behind Alderman Trounson’s speech at the C.E.A. dinner lay 
a most interesting fact. We understand that the happy 
reference made by him to a certain renting house, who had 
returned to the use of the Standard Contract, referred to 
Associated First National Pictures, Ltd. Some few days prior 
to the dinner Alderman Trounson and a deputation of C.E.A. 
members interviewed Mr. R. J. Pugh with the intention of 
persuading him to abandon the new form of contract then in use 
by First National. Although the compliance necessitated the 
destruction of 385,000 contract forms, and much work was 
entailed in printing and distributing a similar number of 
Standard Contract forms, their proposals were agreed to, and 
the Standard Contract will, we understand, be used until such 
time as a new one is agreed upon. 
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RIGHT _THROUGH : 


“ SUPER” js a word that has been badly misused to 
describe films whose chief claimsare length and costliness 
“SUPER,” we claim, should refer mainly to 
QUALITY and we apply the term to our Programmes 
because they have been selected and arranged from 


hundreds of subjects received and _ represent’ 


SUPER QUALITY THROUGHOUT. 


We reprint below 


Super Programme No. 1 


“ASHES” 


A 5-Reel Super Programme Picture. 
A clever and unusual story of surprise Jf 
and suspense deftly and dramatically told. 
A stirring 2-reel Al-reel ‘‘ Reelcraft ”’ 
Western Drama Scenic, 


A Moonshine Feud |“ The Mountain 
TEXAS GUINAN| That Was God’’ 


Starring the daring One of the loveliest 
horsewoman of the pictures ever placed 
est. upon the screen. 
The First of a Brilliant and Original Series 
of 2-Reel Comedies featuring the Boy Star 


MATTY ROUBERT 


and clever company of 
Juvenile Artistes, in 


“THE KID VAMP” 


Also advance details of 


Super Programme No. 3 


TEXAS GUINAN [A “Reelcraft”’ Scenic, 
in 


THE 
“NOT GUILTY” |“‘WINDGODDESS” 


A Thrilling 2-Reel A beautiful fantasy 
Drama of the West. of wild nature. 


SSS a a a 
A Joyous Comedy of Youth in 2-Reels 


‘‘ SUNSHINE ”’ 


Starring the boy with 
the infectious smile, 


MATTY ROUBERT 
‘A WOMAN'S BUSINESS’ 


A 5-Reel Super Programme Picture, 
starring 


OLIVE TELL 


A Clever and Original Handling of an 
attractive theme. 


These are 

the Programmes 
that are 

Setting up 

A New Standard 


in 


Film a ee 


and 


creating a 


Booking Method 
that is to the 
Lasting Interest 


of the Exhibitor. 
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your COMPLETE PROGRAMME in ndvance ° 
‘ NO DOUBT, as a wise exhibitor, 


you see every Feature before booking. 


P RO B A B LY you see most of the shorter 


subjects—though not at the same time. 


BUT 


THINK OF THE ADVANTAGE 
of being able to view 
A COMPLETE AND 
CAREFULLY 
SELECTED 
PROGRAMME 
with a guarantee that 
EVERY ITEM IS 
A FIRST RUN 
EXCLUSIVE of 
SUPER QUALITY 
and 

ARRANGED to FORM 
A TIP-TOP ENTERTAINMENT 
that can be 

SEEN. BOOKED AND 
DELIVERED COMPLETE 


THAT IS WHAT YOU GAIN 
with the KILNER 


id reel “f al oe ivy" y 


SHOW “ALL IN”’ 
at the 
SHAFTESBURY PAVILION, SUPER PROGRAMMES 
Wednesday March 14, at 2-15 p.m. which enable you to maintain a_ high 


AVINNQAQNOQSQUQQUUNGROSUNIUSGOQUOGELQULOQUOQCUOSUASECOUGQNOOQUHIOSUUOOQSOGO0SUONOUNGUOOGOOGGOLOUNOOGOOGU standard on quality at Pp ee nee of 


Time, Worry and Expense. 


=" KILNER’S EXCLUSIVE FILMS, LTD. 


apply to 


legra 
REGENT 876- 6. sigapathine Phone Santon 


26 Litchfield St. London, W.C.2 and Branches 


Z 
r{ 


THE FILM RENTER & MOVING PICTURE NEWS. "March ‘to, 1923. 
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A Production that will prove a’ 
A Sensuous, Compelling Ro 


THE LURE OF THE EAS 
THE MYSTERY 0 

The Enchantment of Nig 
Adapted from the novel by } 


VIOLET | 
SHELDON LEWIS an 
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F THE GREAT SAHARA——— 


hts under ‘Tropical Stars 


.D 
XD 


Donald McGibeny, featuring 


HEMING 
d ROBERT FRAZER 


WARDOUR FILMS, Ltd., 


Scotland: Waverley Films, Ltd., 
GLASGOW. 
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have acquired the Un 
of | 


AUSTRIAN M 


ANNOUNCEME 


ASTRA FILMS, Ltd, 174 _ 
Telegrams: “Ilmastraf, Westcent, London.” 


i, 
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LCOX FILMS. LCOX FILMS 


ited Kingdom Rights 
the 


ASTERPIECE 


Wardour Street. London. W.1 Street, London, W.1 
Phones: 556-7-8 ‘Regent 
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| THE GENERAL KINEMA FILMS L ‘LD. | K 


(Distributors of ‘GENERAL’ Films). 


The SECOND of the Series of 
PALLADIUM COMEDIES. 
Produced by LAU LAURITZEN in Copenhagen. 


IN ‘FIVE - REELS 
will be 


TRADE SHOWN on Friday 
March 16, at 11 a.m., at the 
SHAFTESBURY PAVILION, 
| Shaftesbury Avenue, W.1. 


The Eccentric Comedians, 


LONG AND SHORT 


have important roles in this 
comedy. 


“Tong and Short” . . . .. have a sense of comedy 
that is very individual and refreshing.’”-—Bioscope. 


_ {52/8 WARDOUR ST., -oue- 


’Phones— 


REGENT NUNBETER, 


3000/1 LONDON, W.1. WESTCENT, 


ll ___—————————— 
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Trade in the Yorkshire Territory. 


A Turn for the Better—Trade 


‘Joy Night—Death of a Friend 
of the Industry—Arthur Cunningham's 


New 


Task— Wardour Changes. 


UR old friend, Jack Tidswell, is nothing if not an optimist. 
He has been telling the lay Press that all over the 
country, with the possible exception of the mining 
districts, exhibitors have observed a tendency for business to 
increase, ‘‘ Things are moving.’’ he said, ‘‘ and everyone is 
more cheerful and confident. I do not say we shall be able 
to pay big dividends, but we shall pay dividends this year at 
certain theatres where no return on capital has been shown 
during the two preceding years. The improvement has come 
about in a steady way, and I feel confident that we are going 
to have a much bettcr time in the very near-future.”’ 


Loss Turned into Gain. 

Another authority in the trade, referring to the improvement, 
said he was interested in a big theatre which was bought some 
years ago for a very large sum. For two years there had been 
an annual loss of many hundreds of pounds. This year a 15 
per cent. dividend will probably be paid, and £1 shares, which 
were worth 7s. 6d. five months agc, cannot now be purchased 
at par. 


A Trade ‘‘ Joy Night.’’ 

The kinema trade dinner, dance and carnival, to be held at 
the Majestic Restaurant on Friday, March 23, from 8 p.m. to 
2 a.m., promises to be a popular success as a ‘‘ joy night ’’ for 
the trade and their friends. The tickets are 12s. 6d. each single, 
and £1 1s. double, and may be had from the secretary, 
Mr. Albert Moody, sccretary of the Kinema Iixchange, or any 
inember of the committee. It is strictly a trade affair, and no 
profit is to be made for any particular charity or object, and 
everybody in the trade, not in Leeds alone but all over York- 
shire, is urged to attend to make it a really enjoyable affair. 
All are also invited to attend dny of the meetings of the com- 
mittee arranging the affair, such meetings being held in the 
Exchange on Saturday mornings. The Lord Mayor and Lady 
Mayoress -(Alderman and Mrs. Frank Fountain) have, by the 
way, promised to attend. 


Lend a Hand. 

A series of five Sunday evening concerts have been arranged 
by the trade to raise the money promised to the Lord Mayor 
by the trade to defray the cost of providing a tea for the 
necessitous mothers attending the Leeds Babies’ Welcome. The 
first of these concerts is to take place at the People’s Palace, 
Meadow Road, and the Victoria Picture Palace, York Road, 
on Sunday evening, March 18, commencing at 7-45. The 
support of the trade is hespoken for these concerts. 


Are You in the C.E.A.? 
At the March meeting of the Leeds Branch of the C.E.A., 


Jast Friday, Mr. Martin raised the subject of halls which have 
tiot membership with the C.F.A. affecting the interests of those 
which have, and instanced more particularly the fact that mem- 
bers of the C.E.A. are called upon to pay the P.R.S. for their 
music, while other halls, which are not members, escape pay- 
ment, and on his suggestion it was decided to write to all halls 
in the area not connected with the organisation and invite them 


to join. 


From our Leeds Correspondent. 


Arthur Cunningham’s New Task. 


The Yorkshire trade will welcome the news that Mr. Arthur 
Cunningham, the vice-chairman of the Leeds Branch of the 
C.l.A., has been unanimously elected as delegate on the 
Entertainments Tax Committee. Mr. Cunningham’s previous 
services on similar committees up in town will be well re- 
inembered, and the Yorkshire trade will agree that no better 
represcntative could be sent from Yorkshire, for when Arthur 
Cunningham undertakes any job in the kinema interest he 
always does it thoroughly. 


Trade Loses a Good Friend. 


The trade, by the way, has lost a good friend in the unfor- 
tunate and very distressing motor smash on the Lecds-Bradford 
road the other night, in the death of the cx-Lord Mayor af 
Leeds, Mr. W. Hodgson. His interest in the Kinema Gymkhana 
during his year of office, and his other good work ‘‘ on the 
quiet ’’ for the kinema trade, are well remembered, and. were 
commented upon at the C.J.A. meeting last Friday, when, on 
a motion by Arthur Cunningham, a vote of condolence was 
passed, 


Alf. Lord, of Wardour, to Retire. 


Mr. Alf. Lord, who for a score of years has been associated 
with Henry Hibbert in various branches of the kinema business, 
for the last half dozen years as manager of the Leeds Branch 
of Wardour Films, has not enjoyed the best of health in recent 
years, and it will be with regret among the trade that the 
announcement of his resignation and retirement will be received. 
One of the oldest and straightest men in the business, he will 
be missed. The trade will, however, wish him an improvement 
in health and long life to enjoy his retirement. 


Bert Marshall’s Promotion. 


While thus regretfully speeding the parting guest the trade 
will welcome not just a new comer, but a popular personality, 
as Wardour’s manager in Bert Marshall, the firm’s outside 
representative, whose work, since he came out of the army, is 
thus most worthily recognised in the very tangible form of 
promotion. A yood business man and a hard worker, Bert. 
should do well, for he is very ‘popular among all in the trade, 
and always tries to do the best he can, both for his firm and 
the exhibitor. He has had a good long experience in Yorkshire 
with Pathé, Triangle Films, and the last six years with Wardour. 
Here’s jolly good luck and all the best from the RENTER and the 
trade in general. | 


A Striking Window Display. 


Saul Harrison, the manager of the Leeds oflice of Famous- 
Lasky, makes some striking window displays in the New 
Briggate office. This last week, as a display for ‘‘ Three Live 
Ghosts,’’ he had three skeleton heads with white shrouds, one 
with a breast plate, helmet, and yauntlets of armour. Day and 
night, particularly night, it was a striking display. 


ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN 


March Io, 1923. 


THE NORTHERN CENTRE. 


C.P.M.A. Meeting Adjourned—C.E.A., C.P.M.A. and the Contract —Good Friday Music Licences— 
- Kinema Orchestra and Wireless Innovation—Lancashire’s Verdict on ‘‘ The Blue 
Lagoon ’’—Joe Fuller Makes New Captures 


ROM information supplied by a member I .gather that the 
C.P.M.A. did not actually bold a meeting on Tuesday 
last week, the proceedings among the several members 

who put in attendance at the Victoria Hotel being more or less 
of an informal nature owing to the absence of the secretary 
through indisposition. 


C.E.A., C.P.M.A. and the Contract. 

It will be recollected that the C.P.M,A. approved of the 
adoption of a contract framed by a sub-committee of their 
organisation at the December meeting, but there are no indica- 
tions that any attempt has Leen made to put this into operation 
as yet. In view of the fact that the C.E.A. have now drawn up 
a proposed contract, and this has been submitted for the approval 
of the K.R.S., there is cause for speculation as to the position 
of the C.M.P.A. members and their contract in the event of 
agreement in this matter between the C.E.A. and the K.R.S. 


Unity is Strength. 

Whilst on this subject I may say that even among the 
C.P.M.A. members signs are not lacking that some of: she 
consider that national unity is the thing, and it will be a good 
thing for Lancashire when all the exhibitors are once again 
under the same banner. There are some earnest, enthusiastic, 
and capable men attached fo the C.P.M.A., who, if they were 


again to throw in their weight with the C.E.A., would establish 


this as the finest branch in the country. 


The Kinema Exchange: Interesting Developments. 

Apropos my remarks in last week’s issue regarding the Kinema 
Exhanve. I hear that future developments in connection with 
this institution promise to be exceedingly interesting, and 
probably not altogether in the direction that would appear to 
have been expected. 


Trade Billiard Handicap Starts. 
I have been asked to mention, by the way, that a trade 
Billiards Handicap, under the auspices of the Sports Association, 


has just been commenced on the Exchange billiard table. There. 


are 43 entrants, and several excellent prizes will go to the 
successful players. First round games, which are 200 up, are 
to be completed by the 24th inst., and competitors are requested 
to note this fact, as those who have not played their games by 
this date will be withdrawn from the competition. 


Good Friday Music Licences. 

The Manchester City Licensing Committee made a concession 
to the local kinema managers when they met last week which 
is much appreciated. They decided to grant music licences to 
the kinema theatres on Good Friday between the hours of 3 
p-m. and 10-30 p.m., and in doing this will save for the 


exhibitors considerable time that the continuance of the methods 
of procedure adopted in previous years in connection with the 
application for these licences necessitated. All that the manager 
has to do now, provided he is opening on Good Friday and his 
program has been approved, is to call at the Clerk’s Office, 
City Police Court, Minshull Street, and on application the licence 
will be handed to him. This is surely further indication that 
the authorities realise that the kincmas on Good Boe render 
useful service to the community. 


Kinema Orchestra and Wireless Innovation. 


It is possible now for ‘‘ listeners-in’’ to hear the musical 
selection played by the Oxford Street Picture House orchestra 
each evening in their own homes, or wherever they may be 
enjoying the new craze. By the installation of certain apparatus 
in this picture house the music rendered by tle very excellent 
orchestra under the direction of Mr. Herbert Haines is taken up 
by the Broadcasting Station at Trafford Park and then broad- 
casted. Started during last week, this item is proving a very 
popular one in the local wireless program, and Mr. R. J. 
Elsmore, the manager of the Oxford Street Picture House, has 
been the recipient of congratulations from many delighted 
‘* listeners-in ’’ for his innovation. The Oxford Street orchestra 
is the first of its kind to be broadcasted from its own theatre in 
Lancashire, and probably in the country, and, naturally, Mr. 
Elsmore is delighted that the idea, which should incidentally 
popularise his house, has caught on so well. 


Walkden Palace’s New Manager. . | 

The directors of the Palace, Walken, selected ‘‘ Billy *’ Boyle 
from among many applicants to take the reins at their hall 
following the death of Mr. W. Shaw, who managed the place 


- for several years, ‘‘ Billy ’”’ Boyle has been associated with the 


entertainment business in all its phases for a long period, and 
comes to Walkden from Preston, where he managed the Empire. 


Promotion for Tom Cooke. 


The numerous friends of Tom Cooke, the popular kinema 
manager, who left this area some time ago to take control of 
the Empire, Birkenhead, will, I am sure, rejoice to hear that 
he has been promoted to the general managership of the circuit 
to which his hall is attached. ‘‘ Jimmy ’’ Marks, by the way, 
has just fixed one of his patent screens at the Empire, 
Birkenhead. 


Montrose Links Up With Gilling. 

Frank Montrose, who represented the Clarion Film Agency 
until recently, has now linked up with Lionel Gilling, of 
Gilling’s Enterprises, with whom he has previously been 
associated. Mr. Gilling advises me that his company. will have 
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several notable offerings to make to the showmen by and by, 
of which the first bears the topical title of ‘‘ The Lure of 
Egypt.’’ He intends to screen this at the Deansgate at the end 
of the month. 


The Ideal Trio for the Winter Gardens. 

The Ideal trio of subjects, ‘‘ Harbour Lights,’ ‘‘ Through 
Fire and Water,’’ and ‘‘ Greensea Island,’’ of which those local 
managers who were privileged to see them in London speak in 
terms of praise, are to be on view to the public very shortly at 
the Winter Gardens. 


A Novel and Useful Instrument. 

‘‘ Teddy ’’ Horder, of Springer’s, tells me he was at the 
British Industries Fair in London last week, and will shortly 
have on view at his offices a very useful and novel instrument 
that was on view there. It is possible with this, he says, to. get 
effects similar to those created by an orchestra of seven. It 
sounds interesting, and no doubt he will get many callers when 
he begins to give demonstrations. Samples of seating which 
his firm can supply are now on view at the local offices, 105-7, 
Corporation Street, and exhibitors should find it worth while 
to pay a call to sce these and the various other kinds of kinema 
accessories, of which there is a large stock. 


Lancashire’s Verdict on ‘‘ The Blue Lagoon.”’ 

The title of ‘‘ The Blue Lagoon ’’ will be sufficient to attract 
many folk to see this subject, which was screened under 
Kilner’s auspices at the Royal on Tuesday, and when they have 
seen it they will surely go and tell their friends to do likewise. 
Tom Preston, Kilner’s new local manager, is quite confident 
he has got the ‘‘ reai goods’’ this timc, and the opinion of @ 
large and representative trade audience at its screening was 
exceedingly favourable. Mr. Kilner, who was in attendance at 
this show, was delighted with its reception, and quite a number 
of good judges congratulated him on having secured so excellent 
a production. 


Popular ‘‘ Prodigal Son.’’ 

Figures talk, especially when those figures represent money, 
and those which Louis Deal, manager of Stoll’s, has got in a 
book referring to contracts for ‘‘ The Prodigal Son ’’ must be 
pleasing him mightily. This film is regarded as being the winner 
I anticipated, and the list of bookings, although already sub- 
stantial, is not yet complete. Mr. Deal’s difficulty would seem 
to be not to gct bookings, but to decide which to accept. 


Bad Business. 

Inquiries I have been making during the week lead me to the 
conclusion that, excepting in a very few cases, business at the 
kinemas in Lancashire is far from satisfactory. One gloomy 
person in the trade said, ‘' If we have a scorching summer, then 
this trade will ‘fizzle out’ just like roller skating did.”’ 
Despite these forebodings, new kinemas are still being erected, 
so that there are still some optimists. 


Good German Pictures. 

‘* Passion,’’ despite its German origin, is having a triumphant 
tour in these parts. F.B.O., who handle this, are scheduled 
to present ‘* The Loves of Pharaoh ’’ at the Deansgate on Friday 
morning next. This is also a German production which should 
be well worth seeing. 


‘‘ A Royal Divorce ’’ at the Royal Theatre. 

Mancunians got their first chance to see the film version of 
‘A Royal Divorce "’ this week at the Royal, and they’ took 
it in numbers greatly to the satisfaction of the management of 
this hall. 


there on the following Wednesday. 


A Lancashire Topical and a Cup-Tie Film.. 

An item which is winuing much favour with the audiences at 
a number of Lancashire halls at the moment is the topical 
news film produced each week by the Parkstone producing con- 
cern, whose studios are at Lytham. Generally about 150 feet in 
length, this subject depicts the various interesting events which 
are continually taking place in the County Palatine, and its 
strong local appeal causes its appearance to be welcomed on 
the screens in these parte. In fact, its success has been such of 
late that the producers have decided from March 26 to double. 
the length. Jtlsewhere in this issue this concern makes the 
interesting announcement that they will have available for 
screening on Monday next the pictures of the Fourth Round 
battle for the English Cup between the only Lancashire team 
left. in the competition, Bolton Wanderers, and Charlton 
Athletic, that interesting side which has. been responsible for one 
or two sensations already in this football tourney. There is a 
tremendous following for the great winter pastime among 
Lancastrians and in other places besides Bolton great interest 
is being centred in the match, so thé film, wherever shown in the 
territory, ought to prove a satisfactory attraction. 


A Monday Trade Show. 

It is very rare that premieres are held here on Mondays, but 
R. S. Dawes, the Fox manager, has selected Monday, March 19, 
to be the occasion of the presentation of a special super pro- 
duction. The venue for this will be the Oxford Street Picture 
House, and it will be additional to his usual weekly screening 
In view of the fact that 
it is contended that Monday is a bad day for trade shows, being 
‘* change day,’’ when showmen are busy in the preparation of 
their programs, it will be interesting to note what attendance 
this event attracts. If more trade shows could be arranged on 
Mondays, it would tend to ease the clashing on other days, which 
is increasing rather than otherwise, 


“ Cap'n Kidd” Serial. 

Albert Lester is controlling the ‘‘ Cap’n Kidd ”’ serial in these 
parts, which ought to be particularly welcomed because it 
features that great serial artiste, Eddie Polo, It comprises 
15 two-rcel episodes, and its premiere in this city has been fixed 
to take place at the Deansgate on the 25th inst. 


** Joe ’’ Fuller Makes New Captures. 

‘* Joe *’ Fuller has been in London several days this week, and 
as we go to press he advises me that he has made several very 
important acquisitions, of which further particulars will be avail- 
able next week. Exhibitors will need no urging to watch for 
Fuller’s announcements, the qualities of his recent offerings have 
caused them to foeus the keenest attention on subjects he 
acquires, ; 
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Trade Movements in the Midlands. 


The Birmingham Carnival—Enterprise Rewarded—Revival of 
| ‘‘ Films"—Special Notes for Midland Exhibitors. 


HE event of the week in the Midlands was, of course, the 
Kinema Carniva! in aid of the Trade Benevolent Fund, 


at the Edgbaston Assembly Rooms on Tuesday. Both | 


exhibitors and renters worked most enthusiastically to make the 
1923 Carnival a greater success than its predecessors, and from 
the general public’s point of view the only disappointment was 
the absence of the expected bevy of kinema stars. Still, at least 
a trio of the lesser lights in the screcn world were there in Flora 
le Breton, of ‘‘ The Gipsy Cavalier ’’ fame, Marjorie Hume, 
who appears in ‘* The Prince of Lovers,’’ and David Hawthorne, 
who figures in ‘‘ Rob Roy,’’ which is now going the round of 
the suburban halls. 


Matinee ‘Teas. 

The musical interlude is now a regular feature at the majority 
of Birmingham kinemas, suburban and city alike, but this week 
saw yet another innovation. ‘‘ Tea supplied gratis daily to all 
our patrons between 3 and 4 p.m., except Saturdays,’’ runs a 
notice at the Oxford, High Street, and the Select, Station Street, 
two of the smaller but none the less popular of the central halls. 


Enterprise Rewarded. 


The Oxford and the Regent, New Street, are units of the 
D. and C. Syndicate, which took over contro! at the beginning 
of the year. Both are well situated, and that, given normal 
conditions in industry and proper management, they will prove 
a paying proposition is evident from the improvement which has 
already taken place. In Birmingham, as elsewhere, competition 
is keener than ever it was, und the enterprise manifested by 
Mr. Mortimer Dent and h& co-directors is steadily reaping its 
reward. 


Suburban First Runs. 

Signs are not wanting that before long the leading Birming- 
ham suburban exhibitors will prove scrious rivals to the principal 
city kinema companies for first runs of really sound features. 
The experiment of Mr. Augustus Collins in giving ‘' Moriarty ”’ 
its Midland premiere at the Lozells New Picture House proved 
a fine paying proposition, while the directors of the Coronet, 
Small Heath, are satisfied that with judicious advertising, 


coupled with initiative and sound judgment in the selection of a 


feature, first runs will pay. 


A Revival. 

Friends of Mr. Alexander C. Grant, who was for an all-too- 
brief period manager of the Birmingham P.C.T. house, will wish 
him success in his new venture. He has blossomed forth as an 
editor of a Midland trade journal. Last week-end, ‘‘ Films,”’ 
of which the late Harry Doe, the well-known sporting journalist, 
was editor, reappeared. The general trade slump proved too 
much for it,-and publication temporarily ceased last autumn. 
Mr. Grant’s initial number promises well, but it lacks real, live 
trade news, without which even a purely local journal cannot 
hope to five. 


A Trio of Changes. 
Three changes in management are to be recorded this week. 
Mr. Arthur Ferguson has relinquished the post of manager of 


the Original Picture House, Saltley, while Mr. Charles Morgan, 


until recently in charge of the Model, Small Heath, now has 


By our Birmingham Correspondent. . 


charge of the Warwick Hippodrome. I hear that Mrs, Dudley 
Bennett has appointed Mr. Wm. Hobbs, formerly of the 
Hounslow Coliseum, manager of the Empire, Coventry, as 
successor to Mr. Horace Tring. 


A Famous-Lasky Note. 

A motor car is a valuable asset to a renter’s manager, and 
Midland exhibitors must not be surprised to reccive regular 
flying visits from Mr. J. J. Cooper, of Famous-Lasky. That 
enterprising firm will shortly present their branch managers with 
a two-seater car to enable them to keep in closer personal touch 
with exhibitors. By the way, Mr. Cooper yesterday recom- 
menced his weekly trade shows. This time the Futurist is the 
venue, and not the Scala, and the new series of features, of which 
‘* Manslaughter,’’ starring Thomas Meighan, is the first, will 
be released from September next. My. Fred Martin, Famous- 
Lasky’s chief publicity agent, paid a successful visit to Birming- 
ham recently, when he met a party of leading exhibitors round 
the tea-table at the Imperial Hotel. 


Kinema Wireless Concerts. 

By the end of this month kinema patrons in the Birmingham 
area should be enjoying Marconiphone concerts. Chatting widli 
Mr. Wilson, of Walturdaw’s, I learned that it is understood that 
the necessary installations will be completed during the next 
few weeks. Approximately half-a-dozen local exhibitors signed 
contracts many months ago, and these will be completed in 
rotation, Myr. Wilson has effected « reorganisation, and visitors 
to the Walturdaw office will be interested in the new show room 
for the display of kinematograph accessories. His first offering, 
‘Your Best Friend,’’ is being steadily booked, and this will be 
followed immediately by the first of the Preferred series, 
‘‘ Thorns and Orange Blossoins,’’ a clever adaptation of Bertha 
M. Clay’s romance. 


A Kilner Par. 

Monday last marked the opening of a new campaign at the 
Birmingham Branch of Kilner’s Exclusive Films, Ltd. Mr. C. 
Robertson, formerly a member of Pathé's staff, commenced his 
duties as chief Midland representative for Kilner’s, whose first 
Birmingham trade show of the ‘ All-in Super Program ”’ will 


take place at the Scala on the last Sunday in this month. 


Exhibitors, Please Note. 

Mr. J. I. Norfolk, of F.B.O., reminds exhibitors that the 
Topical Budget has obtained two exclusives in ‘‘ The First Peeps 
of the Opening of the Tomb of Tutankhamen ’’ and the F.A. 
Cup Final, 

Is it a record? Mr. Norfolk announces that ‘‘ Orphans of the 
Storm ’’ has been booked for three fortnightly concurrent runs, 
and a fourth for a week in a Birmingham suburb possessing only 
five halls. 

Mr. E. Reed, of Associated First National, advises immediate 
applications for ‘*‘ The Eternal Flame,’’ the latest Norma 
Talmadge feature, as he.is experiencing difficulty in fitting in 
dates. 

Mr. Leo Edgar, of Butcher’s, has no vacant dates for the first 
two of the ‘‘All the Winners ’’ racing series, which will be 
released prior to the Lincolnshire and Grand National. ‘‘ The 
Son of Kissing Cup,’’ the Violet Hopson feature, commences 
its first run at the Futurist on Monday next. 
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Pell Circuit : 
race’ | lew Broadway Cinema, 

Palladium. 

Imperial. ALBANY ROAD, 

Roy al Proprietor and Manager: 
—_— A. W. PELL. COVENTRY. 
(All communications to Head Office, 

———— _ Broadway, Coventry. 

geifrey Berner? _ Feb OBthe 19256 


Stoll Film Co,Ltd 


Dear Sit, 


I feel it my auty to the Stoll Film Co.Ltde 
to extend tO them my sincere congratulations on 
the wonderful picture MpICck TURPIN 'S RIDES TO YORK" 
which was shown at the above Theatre Last week and 
4g playing tnis week at the Palladium. Tt has 
beaten any other filn T have shown for years s and 
4g playing this week tO capacitye 


I am sure it can play in evety Theatre in 
the British Isles with the same result, aS it is 
yndaoubtedly & Showmen's sg film, with 4 wonderful 
Star, a clean story and peautiful gett ingse 


| If the stol1l Film Co,Ltd. produce more of 
this class of film the industry would Largely penefit. 
T should advise those showmen who nave not yet ) 
booked this winner to do so without delaye 


If you so ~4gh you can use this Letter 
publicly as { feel sure + am doing my fellow exhibitors 
a good turtle | 

Yours very sincerely, 
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Renters, Film Agents, and others who require a 


FIRST 
CLASS 
TRADE 


| Projection ‘Theatre 


for temporary or permanent use should 
make a potnt of inspecting our showroom. 


(| Situated in the heart of Filmland, one 
minute from WardourStreet, our Theatre 
is perfectly fitted, heated, and furnished. 
We guarantee absolute privacy, and the © 
finest screening by brand-new projectors. 


(| Our Theatre is available at all times for — 
screening, editing, and cutting films, at 
low and inclusive charges. 


q A high-class Showroom and good pro- 
jection is half the battle in effecting a sale. 


Apply: LOW WARREN, 
VICTOR CARTER, Ltd., 15 Carlisie Street, W.1. 


>Phone: Gerrard 135 | ’Phone : Gerrard 135 
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DO WE WANT A WILL HAYS? 
To the Editor of Tue Frum Renter AND Movine Picture NEws. 


~ IRK,—As a silent observer I have noted the claims that 
are frequently set forth for the appointment of a ‘‘ Will 
Hays."’ Your leading article, and your descriptive 
report of the C.E.A. annual dinner, induces me, as a. very 
humble member of the industry, to express my doubts as to 
the need for a ‘‘ Will Hays ’’—which I. understand to be. the 
appointment of an eminent person who has achieved distinction 
in some sphere of national life. 

I refer particularly: to: your comments on Lord Ashfield. 
Now, everybody will admit that the noble lord is one of the 
world’s greatest commercial organisers. To the general public 
he is ‘‘ a power in the land.’’ Yet he makes publicly the pain- 
ful admission that he has been beaten by the kinema industry. 
I am-not at all surprised at this. Those who have been 
associated with the trade for some years can recall the many 
business men who achieved great success in other enterprises— 
whose entry was trumpeted with all blast and fanfare—who 
also retired gracefully. But not ranking amongst the world’s 
most eminent, their disappearance was almost unobserved. 

Now, this brings forward the issue which impels me to 
proclaim that were conditions in the film industry such that 
a ‘*‘ Will Hays ’’ be needed, then one could cite a number of 
_individuals within its ranks, who, in my opinion, could render 
greater services than any outsider. We have men whose 
address, bearing and ability to speak for the industry as a 
whole would, in a very short time, carry as much power and 
distinction as any retired politician or industrial leader could do. 
_ T do not agree that conditions call for a ‘‘ Will Hays.’’ What 
is required is the utmost honesty to one another of every 
section of the industry, closer co-operation between each unit, 
and a very deep sense of moral responsibility, impartiality and 
dignity on the part of those entrusted with the conduct of the 
trade Press. 

I notice that the complaints arise not from the working 
members of the trade who are daily compelled to fight the 
material problems of their business, but disgruntled outsiders 
and hangers-on, who, with a smattering of intellectual fads, 
descend upon us, and because we do not cast everything at 
their feet they indulge their pens in a few outbursts. These, 
however, soon pass away, and lapse into that obscurity for 

which life ordained them. 

' But, it will be observed, the real members of the industry 
remain, and every advance that has taken place is due to their 
instinctive genius, their virility, their knowledge of life derived 
from honest contact with the masses of the people whom they 
are daily engaged in serving. In support of this I may call 
attention to the fact that the largest circuit in this country 
has placed itself again in the care of the ‘‘ old: hands.” 

I would plead that we film-men, who are constantly being 
admonished by arrogant journalists, so-called critics whe 
fail to understand some of the fundamental elements of the 
kinema's appeal, jealous publicity persons; are perhaps not 
so ignorant, so devoid of culture, so poor in ideas, so lacking 
imagination and knowledge as would appear from all that is 
alleged against us. We only happen to be deeply immersed 
in our work—making our business pay-—so we have little time 
to take part in controversies. But, let it be remembered, the 


'kinema has attained its present position by the cfforts of the - 


- working sections, and I am sure it will be these who will con- 
tinue to carry it upward.—Yours faithfully, 


| Jack ZIMMERMAN (Apex Film Co.). 


-ADVOCATE OF LLOYD 
GEORGE. 


To the Editor of THE Firm Renter AND Movina Picture News. 
Sir,—l read with vreat interest your editorial in the last issue 


AN 


of THe Fium Renter, headed *‘ Will Hays.’’ You hit the nail 
on the head. We need someone here in England to head our 
great industry so that we will command prestige and the’ confi- 
dence of the public, and be respected by financial interests 
throughout the British Isles. 

Your idea of Lloyd George carrying on the same work here 
as Will Hays does in America is magnificent. 

Keep up the good work |—Very truly yours, 

' KE. J. Sirs, 
Managing Director, European Motion Picture Co., 


MR. DOVENER’S THANKS. 


Ltd. 


_ To the Editor of Tae Fitm RENTER AND Movine Picture NEws. 


IR,—May I encroach upon your valuable space in order 

S to express my warmest thanks to all the members of the 

Cinematograph Exhibitors’ Association who gave me their 

votes in the recent contest for the vice-presidency of the 
Association. 

It will be my most earnest effort to justify the confidence 
they have reposed in me. I greatly appreciate the honour done 
to me, and I feel greatly the responsibility which the votes 
cast in my favour impose upon me. 

May I add my thanks to you for the support accorded me by 
your journal.—Yours, etc., 

J. H. DovENER. 


GERMAN PICTURES IN BRITISH 
HALLS. 
To the Editor of Tae Fitm RENTER AND Movine Picture NEws. 
IR,—In the issue of your journal dated February 24, over 
S the signature of ‘‘ Tatler,’’ I notice what I consider an 
ill-mannered and misleading comment on my recent cor- 
respondence as to the exhibiton of German films. | 

Your comment is misleading, because I have not protested 
against exhibition of such films if they are exhibited openly 
as German products, and it is ill-mannered and unfair to my 
company to state that you believe it is hardly likely that my 
company’s theatres are able to pay the price for a really big 
German super. 

German super-films should not at present cost the exhibitor 
super-hire fees, for the reason that they should not cost the 
renter super-prices. I have it on the authority of one of the 
most reputable men in the trade that he was offered thirty 
German super-films, United Kingdom rights, for £300 each. 

Permit me to inform you that on Monday last, March 5, 
my company screcned the super British film, ‘‘ Flames of 
Passion,’» and on March 26 will show the super-spectacle, 
‘‘Nero,’’ both for six days’ first run, Walsall. You will, I 
feel sure, agree with me that these subjects cost for hire as 
much as any German film should cost. 

I have stated in the Press that if the public do not object to 
German films I would supply them. The object of my cor- 


_respondence is to ascertain through the Press the public view, 
. and, if adverse, prevent the infliction that you suggest I am not 
likely to endure. 


Trusting that you will in fairness aublish my letter.—Yours, 
ete., 
W. J . ANDREWS, General Manager, 


The Walsall Theatres Co., Ltd. 


mmo. 
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Kinema Activities in 1 Liverpool Area 


Congratulations to J. H. Dovener—Boom in the E:xchange— 
- Famous-Lasky's New Film Campaign. 


HILE the absence of Mr. J. H. Dovener, last Iriday, 
trom the first meeting of the North-Western Branch 
of the C.E.A. since his election as Vice-President of 

the parent body, was much regretted by his many colleagues 
present, at the same time the congratulations voiced upon 
his success in London were accompanied by the hope that he 
would derive much benefit from the holiday he is taking in 
the South of France, along with Mrs. Dovener and some 
friends. Mr. Dovener is the much-prized chairman of the 
North-Western Branch, whose area of jurisdiction is a big 
one, and he is to the fore in all good works having in view 
the ‘welfare of the trade, particularly on its exhibiting side. 
Prior to setting forth for France on Friday Mr. Dovener at- 
tended on Thursday night a dance in connection with the 
Southampton Branch of the C.E.A. 


New Life at the Exchange. 


. The Liverpool Kinema Exchange, following the valuable 
financial assistance it received .as a result of the recent local 


—** Movie’’ Carnival, would certainly appear to have got well 


into the flood-tide of more prosperous times. The present 
chairman is go-ahead Fred W. Weisker, head of Weisker 
Brothers, by whom Jury’s films are so ably handled in this 
area, and the duties of vice-chairman are enthusiastically per- 
formed by Arthur Russell, who is one of the leading lights in 
the local Weisker establishment. In accordance with the 
decision arrived at by the recently-held annual meeting of the 
Exchange, the annual subscription has now been advanced to 
£2, aud jthis departure, in conjunction with accompanying 
measures which have been introduced, is tending towards 
the financial betterment of the institution. | Arrangements 
have also been concluded whereby members of the Actors’ 
Union appearing in the city are enrolled, for the period of 
their visit, as honorary members of the Exchange. This is a 
privilege which is much appreciated by theatrical and variety 
artistes performing in the city, aud they have not been slow 
to take advantage of it. Further, the system has now been 
initiated, and is proving a signal success, of enrolling country 
members at an annual subscription of £1. The list of country 
members up to the present, although the departure has not 
been in operation for long, is considerable, and includes kinema 
men from all parts of the North-Western territory. 


Great Success of Metro Pictures. 


A chat with Arthur Russell the other day elicited the infor- 
mation that the great picture, ‘‘ The Four Horsemen of the 
Apocalypse,’’ is still going as strong as ever. Indeed, the 
inquiries for dates are increasing rather than being on the 
wane, and Arthur and his staff find it a matter of difficulty to 
fit in all would-be bookings. A brisk demand is also being 
experienced for ‘‘ The Prisoner of Zenda,’’ which is due for 
release in the provinces in the course of the next few months. 
Despite the fact that ‘‘ Nanook of the North ’’ has been on the 
road for a few months now, it is still being booked with avidity, 
another tribute to the excellence of the fare produced by Jury’s, 
and offered locally by the house of Weisker. 


From our Liverpool Correspondent. 


Music at the ‘‘ Troc.”’ 
‘‘An all-British orchestra, with an all-British conductor ’ 

a fitting description of the extremely able instrumental ae 
ment at the Liverpool Trocadero, under the brilliant con- 
ductorship of Clyde Lewis, who probably has had as varied and 
extensive an expericnce of kinema music as anybody in the 
country. ‘‘ Orphans of the Storm ’’ formed the great attrac- 
tion at the ‘‘ Troc.’’ for the last fortnight, and it is probably 
the first time it has been exhibited minus the services of the 
travelling conductor. This was a tribute to the abilities of 
Clyde, and the musical setting was not the least interesting 
and enjoyable feature of the presentation of the film, which 
attracted capacity audiences during the greater part of its run. 
Lawrie Towers, the present manage: of the ‘Trocadero, has 
certainly shown how, by the display of enterprise and origin- 
ality in advertisement and novelty in putting pictures over, it 
is possible to obtain packed houses. 


And at the King’s, Wallascy. 

For the King’s Kinema, Liscard (Wallasey) a special short 
engagement of Yelma and his celebrated symphony and syn- 
copated band was negotiated. This was the first appearance 
of.the band in the north. 


Premier Specials. 

W. Baines, of the Premier Film Services, has, on their be- 
half, just negotiated the purchase of a brand new set of 
Chaplin films, comprising about sixteen single and four double- 
reelers. He has also effected the acquisition of a large batch 
of new features, including a further number of the popular 
Metro subjects. Other films which have recently come into 
the possession of the Premier organisation include two mag- 
nificent Good Friday subjects, viz., ‘‘ The Rosary,’’ featuring 
Catherine Williams, and ‘‘ Calvary,’’ in which the star part 
is played by Malvina Longfellow. While it is highly probable 
that no renting house in Liverpool offers such a wide and 
numerous variety of films to the exhibitor as Premier Services, 
it is certain that at no other local establishment can exhibitors 
secure so comprehensive programs at such advantageous rates. 


Paramount Film Carnival. 


Tuesday, April 10, has been definitely fixed as the date of 
the Paramount Film Carnival, which is being promoted on 
behalf of the local office of Famous-Lasky, by Harry Nisbet, 
Myer Marks, and. Harry Goodman, with the assistance of a few 
friends. All the latest Continental novelties in the way of 
dances, etc., which have not previously been seen in this dis- 
trict, will be introduced as perhaps the outstanding feature 
of the occasion. Messrs. Fred Weisker, Gordon: Dartnall 
(Fox’s), and A. M. Graham (Pathé’s) have undertaken to act 
as judges at the kinema ball and fancy dress carnival, to be 
held under the egis of the Wallasey Entertainment Managers’ 
Association, in the New Brighton Tower, on the 15th inst., 
and efforts are heing exerted with a view to arranging for the 
attendance of one or two prominent film stars. The function 
will be a thoroughly representative one, inasmuch as the organ- 
isation by which it is being promoted comprises every house 
of entertainment in the borough. 

(Continued foot of next page). 
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Notes from Newcastle Area. 


LEARN from Mr. J. W. Laing, of High Level Isxclusives, 
that tho firm has fixed up the agency for, and will handle 
in the four Northern Counties, the British Famous Films 

programs for 1923-24, which will include features, comedies, 
travel pictures and two-reel dramas. ‘‘ The Valley of the 
Kings,’’ which this firm is also handling, will be put before 
the exhibitors on March 13. 


Advertising Stunts. 

‘Dr. Mabuse, the Great Unknown,’ has been extensively 
advertised, and, if there is not a good beat up of showmen at 
the trade exhibition, it will not be the fault of the house of 
Granger, who tre handling the production. In addition to 
bombarding the exhibitors with postcards for twelve days, a 
set of postcards consisting of scenes taken from the film have 
arrived at the Newcastle hcadquarters of the firm. These Mr. 
William Walker, the local representative, tells me, he intends 
to distribute at the trade show. Exhibitors could make a good 
stunt in connection with the film, and probably improve their 
business by displaying them in a glass case in front of their 
halls. 


Rights Purchased. 

Business at the offices of Northern Mutuals is making steady 
progress at the present time, and in order to meet the require- 
ments of his showmen clients Mr. C. Christianson has just 
purchased the rights of the film, ‘‘ The World’s a Stage,’’ which 
features Dorothy Phillips. ‘‘ Secrets of Paris’’ is another film 


that is causing some interest, and this is to be trade shown on 
March 18. 


Famous-Lasky. | 
Principal attention is being paid at the present time at the 
Newcastle offices of the Famous-Lasky firm to the Cecil de 


By our Own Correspondent. 


Millo master production, ‘‘ Manslaughter.’’ In view of the 
fact that the readers of the ‘‘ New York Daily News”’ voted 
it to be the best picture, the distributors of it are looking for- 
ward to having a busy time. What the opinion of the hard- 
headed Northern showmen will be remains to be seen, as the 
trade screening of the picture is not until March 16. 


First National Releases. 


There are to be released in the four Northern Counties in 
the near future some interesting Associated First National 
productions. First of these is ‘‘ Tol’able David,’’ which will 
be first shown in Newcastle towards the end of the present 
month, and ‘‘ The Hottentot,’’ an extraordinary racing story, 
will be released in June. Mr. W. H. Lindon Travers, the local 
manager for the firm, hopes to get into his new offices in 
Westgate Road, Newcastle, in a short time. These are being 
fitted up so as to be of a most up-to-date character. 


‘* Captain Kidd.’’ 
Mr. William Walker, of Westgate Road, Newcastle, has just 
secured a new big serial, ‘‘ Captain Kidd,’’ which features Eddie 


Polo, and Mr. Walker will be putting it before showmen 
towards the end of this month. 


Antarctic Film, 


The film story of Sir Ernest Shackleton’s last expedition to 
the Antarctic, entitled ‘‘ Southward with the Quest,’’ has been 
screened to the trade by Neville Bruce, Ltd., of Newcastle, 
and those present at the exhibition were much impressed with 
the picture, which conveys a vivid idea of the difficulties that 
beset the explorers. It is a film of high educational value, 
and is one that should appeal to a large section of the parons 
of the movies, particularly in the better-class halls. 


KINEMA ACTIVITIES IN THE LIVERPOOL AREA—Continued. 


New Famous Lasky Campaign. 


Famous-Lasky’s arranged a trade show for yesterday at the 
Scala of ‘‘ Manslaughter,’’ a Paramount super, which was the 
first picture to be shown at the resumed Famous-Lasky Liver- 
pool weckly trade views, which have been in abcyance for 
several months past. From yesterday onwards the usual 
weekly trade shows will be held each Friday until further 
notice, and the films to be introduccd on these occasions 1o 
exhibitors are, in the opinion of members of the local staff 
who have already witnessed them, ‘‘ some of the grcatest pro- 
ductions that this renting house have ever put on the screcn.’’ 
Subjects duc for immediate trade presentation are ‘‘ The Valley 
of Silent Men,”’ ‘* Pink Gods,’’ ‘‘ On the High Seas,’’ and 
‘’ Outeast.’” Meanwhile the demand for ‘‘ Blood and Sand ”’ 
continues unabated. 


Publicity Chief Visits Liverpool Area. 


Mr. Fred Martin, Publicity Director of Famous-Lasky, and 
Mr. Montague Goldman, Manager of their Distribution Depart- 


- ment, visited Liverpool on Thursday, when they held a 


conference in the Midland Adelphi Hotel, to which a repre- 
sentative gathering of exhibitors from various parts of the 
territory had been invited. Amongst the places represented, 
in addition to the Merseyside, being Preston, Wigan, 
Blackpool, Lancaster, Southport, etc. Much useful information 
was imparted to tha company regarding forthcoming Para- 
mount specials, and, in particular: emphasis was laid upon 
the extensive Press advertising scheme which is being under- 
taken in connection therewith. On the proposition of Mr. 
Leslie Knight (Theatre Royal, Preston), seconded by Mr. F. W. 
Locke (Belmont, Liverpool, etc.), a hearty vote of thanks was 
passed to Famous-Lasky, and to Messrs. Martin and Goldman, 
and the gathering was afterwards entertained to tea. It is 
generally felt that such meetings as these do much to promote 
a better understanding between renter and exhibitor, and also 
operate in tha highly desirable direction of either remedying 
or avoiding altogether those grievances, great or small, which 


from time to time crop up in the different departments of the 
industry. 
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SCOTTISH NOTES. ° 


(From our Glasgow Correspondent. 2 


HERE has just been registered as a limited liability concern 

‘i> the Operatic-Film Company—with a capital of £2,000— 
with its registered office at 248, West George Street, 
Glasgow. I understand that the intention of the principals is 
to produce film versions of well-known operas, and Mr. Martin 
Buckland (as the managing director) should prove himself an 
energetic and enthusiastic head of the concern. The promoters 
of this company are convinced that there is a big field sl oe 


ereree 


“RC.” a . . 

With Councillor R. C. Buchanan i in our snidet égain—following 
his recuperative period after his severe attack of influenze—the 
Edinburgh Section of the :C.E.A. can now regard itself as once 
‘more being at full ‘strength. - Despite his.:many municipal “duties, 
Councillor Buchanan has never ceased: to “interest himself. -in 


C.E.A..affairs,'and his guidance: and counsel are always greatly 2 


eppreciatce by his fellow. exhibitors. 


Our Pastors. __ 
' IT hear it whispered that a number of syetabers of the Scottish 
‘kinematograph _trade—interested in the producing side—are 


putting their heads together with a view to inducing a number | 


of our best-known pastors to face the camera in characteristic 


duties. The idea (as far as I can learn) is to induce these clergy- | 
‘men to deliver short and succinct sermons which can be -repro:: i 


sauces byt the tellane machine while the film is beixig run through. 


A \ Sign of the Times. 


As far as I can Jearn, a goodly number of the entertainment 


houses in the smaller towns of Scotland, hitherto in the habit 


of running a couple of variety turns intermingled with the picture 
‘ program, “have now definitely dropped, or are about to drop, such 
‘artistes in order to run purely picture shows. I am told the 
‘difficulty which the managers of some of these halls experience is 
‘that the box-office receipts are not sufficient to enable them 

to pay big salaries to music hall performers, and the result 

frequently is that the vaudeville turns submitted are of a very 
poor standard: Result—dissatisfaction among the audience until 
the pictures are put on again! 
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- BARROW-IN-FURNESS. NOTES. 


March 10, 1923. 


(From our own Correspondent., _ 


f 


HTé depressed state of trade in Barrow-in-Furness has hit 
one or two of the picture theatres very badly, and 
whether it will prove the knock-out blow remains to be 

seen. ‘There is a possibility of one or two theatres closing 
down, at all events until trade improves. 


' An! attractive film entitled ‘‘ Through Canada to the Land 


‘of the Midnight Sun ’’ was screened at a local hall, and 
-hundreds had to be turned away. 


There was no. charge for 
admission, which is one explanation of the rush, and on the 
other hand there are many people in Barrow just.now who are 
emigrating to America and Canada, and no doubt many . were 
present who are contemplating trying their fortunes in our 
Colony on the other side of the Atlantic. , : 


-“ Where is My- Wandering. Boy To-night ’ provéd a big 
attraction at the Whitehaven Gaiety, and the ‘management are 
to be congratulated on their enterprise in introducing a choir, 
which sang at appropriate intervals verses of the song and also 
from ‘‘ Rock of Ages.’’ Th6é. picture and the singing evoked 
wonderful applause, which testified to .the appreciation of i ‘the 
sBUCIEDEES: 


GRAHAM WILCOX CAPTURE.. 


Big, Austrian Subject of “Don Juan.” 


1RAHAM WILCOX FILMS, LTD., have just secured ‘the 
United Kingdom rights for a big Austrian subject 
entitled ‘‘ Don Juan.’’ This picture is, we understand 
from Mr. Herbert Wilcox, a great subject with a tremendous 
sex appeal. It is not only entertaining, but full of heart interest, 
and features Miss Lya Putti, one of the most beautiful women 
on the screen. The trade show will be held shortly, and 
exhibitors are advised to keep open dates for this impressive 
photoplay. 


A TOPICAL TITLE. 


Scenes from ‘‘ The Lure-of--Egypt,’”’: the new. British Famous Film. . 
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HERE ARE A FEW OF THE. 
LEADING PRESS OPINIONS 


(so far published). 


On African Film Productions, Ltd., wonderful screen version of 
H. DE VERE STACPOOLE’S famous romance of the Southern Seas 


THE 


BLUE LAGOON 


after the Trade Show at the New Gallery Cinema-on February 27. 


March 10, 1923.° 
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A. Anderson, from 
“THE DAILY TELEGRAPH.” 

‘It is conceded. by almost all: who 
attended the private. view that this is one 
of the very best films yet made by any 
British producing concern.. Perhaps, how- 
ever, the most significant testimony is that 
of the author of the story himself. Mr. 
Stacpoole is loud in his praise for the good 
taste with which a delicate subject has been 
treated. He declares that he found himself 
strangely moved by the pathetic appeal of 
many of the situations pictured on- the 
screen.’ 


“THE DAILY MAIL.” 

“. . . it was found that the charm,.the 
beauty, the simple naturalness of the 
original story had been preserved. The spirit 
of the book has been realised, and the acting 
has caught the spirit also.’’ 


All Films Review 6 marks. 


PROVINCIAL TRADE SHOWS: 


c. A. Atkinson, in 
“THE DAILY EXPRESS.” 

“, . . the unrest that the normal 
person feels among bricks and mortar 
became positively painful as one gazed at 
these wonderful pictures of silver beaches 
and palm-fringed lagoons, tropical dawns and 
clear moonlight. - There is not a 
moment’s cessation of: interest in an ever- 
changing narrative which carries one away 
on a great tide of romance .. . one of 
the prettiest love stories ever told. e 


*“ WESTMINSTER GAZETTE.” 
._ artistically produced story ... 
is told with skill. . at 


“GLASGOW HERALD.” 

excellent film version . . . 
beautiful scenery added much to the 
effectiveness of the acting.” 


“ Universal’’ Certificate. 


A. Jympson-Harman, in 

“THE EVENING NEWS.” 
ae - produced on a tropical island and 
offers a succession of beautiful views of 
dazzling sands, waving palms and ‘tropical 
nights . . . the story.of the little boy 
and girl who grow up alone on the island is 
portrayed with charm and delicacy.” 


‘*MORNING POST.” 


a fine piece of work beautifully 
bhotouriphed: os 


66 


“LEEDS MERCURY.” 


‘a . . . all admirably done, and the 
people who bought the million copies of the 
book will all want to see it.” 


Impartial Film Report 84 marks. 


LIVERPOOL 
TUESDAY, MARCH 13, 11 a.m. 
Scala Super Cinema. 


SHEFFIELD 


FRIDAY, MARCH 16, 11 a.m. 
The Cinema House. 


- 


BIRMINGHAM. 
SUNDAY, MARCH 18 7 p.m. 
Scala Picture House. 


NOTTINGHAM 


WEDNESDAY, MARCH 21, 11 a.m. 
Scala Picture House.: 


_ DUBLIN AND BELFAST DATES LATER. 
PROVINCIAL REPRESENTATIVES: 


_. . BRISTOL 
SUNDAY, MARCH 18, 3 p.m. 
-Queen’s Cinema. 


NEWCASTLE-ON-TYNE 
TUESDAY, MARCH 27, 11-15 a.m. 
New Pavilion. , 


| CARDIFF 
TUESDAY, MARCH 20, 11-15 a.m. 
Capitol Cinema. 


GLASGOW | 
FRIDAY, MARCH 30, 11 a.m. 
New Savoy Theatre. | 


LANCS., CHES. and N. WALES: KILNER’S EXCLUSIVE FILMS, LTD., 32, Cathedral Street, Manchester. a. 
YORKS. and N. LINGS.: KILNER'S* EXCLUSIVE FILMS, LTD., 18, Queen Victoria Street, Leeds. . ; 
MIDLAND COUNTIES: KILNER’S EXCLUSIVE FILMS, LTD., 43 Temple Row, Birmingham. 


FOUR NORTHERN COUNTIES: H. A. 


WHINCUP, 77, Westgate. Road, Newcastle-on-Tyne. 


SCOTLAND: BENDON TRADING - oY 132, West Nile Street, Glasgow. 


IRELAND: EXPRESS FILM AGENCY, 7 


Commerciai Butidings, Dane Street, Dubiin. 


Ss. mUAEBS and WEST: ‘OF ENGLAND: “TILNEY BROS., LTD., 34," Windsor Place, Cardiff. eh 


SOLE AGEN TS: 


The- international Variety & Theatrical Agency, Ltd. 


'Phone:- REGENT 2620 (3 lines): © : 


Telegrams: ‘‘ AFFILTRUS, WESTRAND.” 
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TWO LEADING BRITi SH AND /AMERICA' 
PICTURE TH EATRES © 


What's dk ers doe these. 
Should be good enough for. you 


Extract from THE RIVOLI programme THE R REGENT, BRIGHTON 
NEW YORK CITY. Sno ae Hands: out. a. _ Bouquet 


QUEEN'S. ROAD & NORTH STREET 
BROADWAY AT 49th STREET NEW YORK CITY - a ah BRIGHTON 
Operated in conjunction with ‘Ine Rearro, Times Square: § sos ; 
HUGO RIESENFELD, DIRECTOR-*:--) | . 7 
is 19th February 1923, 
FIRE NOTICE—Look sround NOW and ~choose the nearest..exit- to: fae * 
your seat. In case of fire watk (not ae) to THAT EXIT. Do -not 


try to beat your acteeier. to the stre 
HOMAS J. DRENNAN,. Fire Commissioner. 


PROGRAM CHANGED EVERY SUNDAY | 


PRICES evenincs orchestra a5 cents{ {yimission i she caeaun pata Conpaeael on 
Balcony 30 cents {Ww Admission 


Edwin . J. Smith Esq, 


Managing, Director 


ar Tax is S ‘ 7 4 


Evening prices MATINEES Orel estra 50 cont ‘Admission 
prevail at Satur- : MS) War Tax 


day. Sunday and Balcony: Se cents { Admission 


Tas 
Holiday Matinees LOGES Admission 


Always 99 cents War Tax 


The Rivoli opens at noon daily, performnnces begin at 32 nuon. 2:15*, 
4:15, 7:20° and 09:30 p. m. Sunday first performance staris at 4. 
Asterisks indicate full presentation with orchestra; soloists and nie 
effects. J. Van Cleft Cooper and William Reddick at the organ. 


PROGRAM Week of January 28th, 1928 


REVOLT ORCHESTRA : 
PREDERICK STAHLBERG, Conductor EMANUEL BAER, Asst. Coniductoe 


1 Overrun 
“THIRTEENTH HUNGARIAN RHAPSODY” 
Franz Liszt 


(1Nt1-1886) 
Huco Roesenrezo and Frenerick SratLaerc a a 


Czymbalom Cadenza by Beta Nvrary 


RixeEsENFELD’S Cenieee J AZZ 


Baby Pxccy in 


“Pre or ‘ruk Movies” 
A Ceatury Comedy 


167 Wardour Street 


London. 
Dear Mr Smith ee 


I feel I must write you a line to | 


congratulate you vpon consistent quality of. ‘your 


"Century" comedies . | 

The proper presentation of short stuff 
4s essential to the ‘snecessfyl conduct of a super 7 
cinema, and too frequently a programne is ruined by 
the presence of vulgar slapstick in- which real 
comedy is corspicuons by its absence. 

With kind regards 


Yours sincerel 


Read what Harriette Underhill says in New York Tribune. 


The thing which pleases us mast at the Criterion Theatre is a Baby Peggy comedy called “ Sweetie,” although the feature is ‘* Driven,” a story of waunta ineers and mewecrine 


put on the screen for Universal by Charles Brabin. 


Baby Peggy has something whieh no other child star ever has had, but we do not know what it is, Even before we. were much acquainted with her work we saw her in 
“Penrod” and immediately capitulated, And she isn’t pretty, either, but she is the most fascinating kid we ever have seen in our life, and a wonderful actress in the bargain ! 
If ever she makes a personal appearance we intend to kidnap her. No, she isn't our ntece, nor cousin, nor anything. We never even saw her, 


ConsisTenTsy Goop! 


Ger ONE EVERY WEEK 


EUROPEAN MOTION PICTURE C2, LtT® 169 Wardour St. London, W.L 


, Telegrams, Unfilman, Westcent, London. 


Yelephone; Regent 4840. 
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Si, Reed --Flirtation: is the. Fast 
Sets BUS 4 >, Express to Happiness 
a ~ sometimes 


WATCH / 


for this one : 


BOOTH TARK NGTON Ss 


Directed: by 
HOBART HENLEY 


UNIVERSAL ~JEWEL 


EUROPEAN MOTION PICTURE C? LT 169 Wardour St London. WI. 


Telegrams ; Unfilman. Westcent. London. Telephone: Regent 4840. and branches 
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TITE FILM RENTER 


Or a> 7 
Sign ! , 
Rag Bes 
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BUDGET 


has secured 


EXCLUSIVE 


rights to film toe 


Look at these mighty walls at. Wembley Stadium! In places they are 
200 feet high! No “ Peeping Tom ” of a Cameraman can peer over 


Z THEM! Nor will any slinking Pirate Cameraman be able to smuggle S 
himself through the guarded gates into TOPICAL’S FORTRESS. WM 


Gy 
Gy The Pictures will be EXCLUSIVE. 
See 
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Wetter 
Sole Distributers for UK— FILM BOOKING OFFICES 


22,Soho Square, London Wl. and branches. 
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_& CHARMING NORDISK PLAYER ._ 


MIRRORS of the Si 


IMPARTIAL REPORT. .._ - 


Feb 22nd. 
As a whole: 


A very entertaining and carefully pro- 
duced picture, with a charming leading 
lady. 


- 


O84, 184 18h. | 


‘KATE REISE in 


the Stage 


and | 


. . : eo 


THE BIOSCOPE. 


March Ist. Page 59. 


Kate Reise looks charming, and gives 
a very pretty porformance . . . effective 
entertainment value. — 


BIRMINGHAM - 


NEWCASTLE : 
St. dohn Street. 


NORDISK FIL 


ESSENTIAL FILMS Ltd.,.2 Holloway Head | . LEEDS : 
MANCHESTER: ALBERT LESTER, Orme B'ldgs, Parsonage | 
— SQUARE FILM 0., Ltd. | Union Buildings, 


MS Co... Ltd., 


Soctety 


Procite Concessionaires : 


GLASGOW : 
_ CARDIFF : 


t~ 


|) KINEMATOGRAPH WEEKLY. — 


_March st. Page 66. 


_. all the essentials of good enter- 
tainment excellent atmosphere 
. absence of padding. 


4 


THE CINEMA. 
March Ist. = _ Page 5. 
The story -is full of . “human. interest 


- + + quite a good showman’s pro- 
position. — 7 | 


ALBERT LESTER, 10a Queen’s Arcade. | 
SCHOFIELD and SCHOFIELD, 201 Hope Street 
— TILNEY BROS. Ltd., 34 Windsor Place. 


: 4 Denmark Street, } 
~ LONDON,— 
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The to of Egy 


ihe Lure or Egypt ULI 


Inthe Valley of the King Ss 


Inthe V alley of the ings 


Take Advantage of the Great Publicity 
the World’s Press have given this topical 
subject of the discovery in Egypt of a 
civilisation over 3,000 years old, the 
dead King’s tomb, and the fight for 
3 the treasures. . : 


SEE THE FILM AT 


LONDON 


SHAFTESBURY PAVILION, 
Friday ,March 9, at 11-15 am. 


NEWCASTLE 


WESTGATE RD. P.H. N-on-T, 


Thursday March 15, at 11-15 a.m. 


Agents: High Level Exclusives, 
33 Westgate Road. 


NOTTINGHAM 


SCALA NOTTINGHAM, 


Thursday March 22, at 11 a.m. 


Agents: Victory Motion Pictures, 
Birmingham. 


LIVERPOOL 
SCALA SUPER CINEMA, 
Thursday March 29, at 11 a.m. 


Agents: Gilling’s Kinema Enterprises, 
87-9, Corporation St., M/C. 


ee 


LEEDS 


CITY CINEMA, 
Tuesday March 13, at 11 am. 


Agents: Wellington Film Service, 
Mill Hill, Leeds. 


BIRMINGHAM 
NEW ST. PICTURE HOUSE, 
Tuesday March 20, at 11] a.m. 


Agents: Victory Motion Pictures, 
Birmingham. 


MANCHESTER | 


DEANSGATE  P.H., Tuesday © 
~~ March 27, at Il a.m. 


L. Gilling, 87-9 Corporation-St.,.M/C. 


CARDIFF 


CINEMA EXCHANGE, Friday 


April 6, at 4 p.m. 


Agents: Carcopol Film Company, 
= Pembroke Terrace, Cardiff. 


All Enquiries to; 


BRITISH FAMOUS 


1/6 WARDOUR STREET, LONDON, Wa. 


Phone: 2623 Regent. 


Telegrams: ‘‘ Britamous, London."’ 


ee 


pt or 


FILMS, LTD. 


Match io, 1923. 
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A TRIP... FOR -TROWBRIDGE. . . 


Allied Artists’ Manager Off to ‘the States. 


o 


the 


MONG 
A passengers on 


» - -- ~ -- 


sailing from 
Scuthampton last 
Wednesday, was 
Mr. Caryoll 8S. 
Trowbridge, general 
manager, of the 
Allied’ ‘Artists’ Cor- 
poration, Ltd., who 
is returning to the 
United States for a 
trip. ‘Mr. Trow- 
bridge will, in all 
probability. 


entire period of his 
. stay in America’ in 
New York, but will 
zo to visit’ the 
studios of the Allied 
Artists in California, 
where he can dis- 
‘cuss with Miss Mary Pickford,: Charlie Chaplin, and Douglas 
Fairbanks conditions and the needs of the British market. He 
will doubtless see Mr. D. W. Griffith; the fourth member of the 
Allied Artists Corporation, in New York, and also Mr. Hiram 
- Abrams, the chairman of the ‘ Big Four’s "’ organisations. For 


CARROLL S. TROWBRIDGE. 


a year Mr. Trowbridge has been closely confined to his office | 


by his--arduous duties, and the presént change will be very 
-weledme, though, as it involves altogether a journey of about 
‘fourteén thousand miles, there will not be much opportunity to 
‘ vest. Mr. Trowbridge is. accompanied by Mrs. Trowbridge, who 
is taking this occasion to visit her see in the States, 


_ the Majestic,. . 


_ jects, as well as those |= 
not remain for the of ‘‘ The Wandering © 
- Fawkes.’’. Mr. Lever’s 


America 
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ALFRED |_| LEVER. OFF .. TO.. THE 
STATES. ' | 


Stoll’s General Manager Leaving For America — 
C - aa -day.. ok : 


R. ALFRED | , — 
LEVER, the #3 == 
_ . general. man- 
ager of Stoll’ s, is leav- 
ing on the Aquitania 
to- day, 2 March’ 10,, for 
the United States, He 
is taking with him, 
we understand, ‘‘ The 
Prodigal’ Son ’’:- and 
‘‘ The Sign of Four,”’ 
and his primary 
object in visiting | 
America is to sell the | 
rights of these sub- 


99 


Jew”? and “Guy. 
previous visits to 
have been 
phenomenally suc- 
cessful, and with such 
pictures as he has to 
take with him on this occasion, his run of success should 
continue. It is interesting to note that Mr. Lever has just signed 
a contract for a further ne years, whereby the Stoll Film o 
secures his services for that time. 


- 
Caen ee TS RI an a ninEnenE EE ee’ 


Mr. Atrrep LEVER. 


‘I believe that people, generally, are making better use of 
their spare time than they did formerly, and while the kinema 
may not be all that is desired for the amusement of the people, 
at the same time there are often to be een pictures that, in a 
smal] way, possess some educational value. 
of Liverpool (Councillor F.C. Wilson). 


+ er og 
E Cay ds —% 
" 
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es 


Facsimile Egyptian pillars at the New Scala. 
* foy ‘‘ The Loves-of Pharaoh.’’ 


€ 


. . 


Part of the striking lobby display 


ART AND THE LOBBY 
DISPLAY. — 


HE presentation of ‘‘The Loves of 
Pharaoh’ at the New Scala Theatre 
is the occasion of a really distinguished 

and distinctive lobby display. Mr. Albert 
White, of F.B.0., in conjunction with 
Messrs. Mackay, of Gordon Square, arranged 
a treatment of the vestibule, which, 
while it is really beautiful and dignified; is 
also exceedinyly striking. The pillars in’ the 
lobby are encased ia fine reproductions of 
Kgyptian work, and the walls on either side 
are decorated with hand-painted panels con- 
sistent as to period, and of _ excellent 


craftsmanship. Arranged over the doors out 
of the central lobby, and fixed within 


it, are a number of facsimile reproductions of 
Egyptian figures in hand-painted woodwork by 
the Raleigh Studics. Tlie. whole display, 
“whieh has been much adinited, “is a great 
advance on the ordinary lobby display, and 
represents a sound artistic conception, sym- 
pathetic with the show itself, and executed 
with a restraint that is its real force, 


* ” : 
See at 7 PFS ng ong 
%, | 
Cia, 


_« -er os. lUWn - 
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“BLAZING AN: AIRWAY TO 
INDIA? 


‘Picture of a | Wonderful Aeroplane Tour to be Trade 
-. ~ Shown: ‘Next Week. . 


FEW months ago, it 

will be remembered, 

Mr. Geoffrey Malins, 

the well-known film recorder 
of the Battle of the Somme, 
told in our pages the 
fascinating story of an 
attempt made by himself 
and two colleagues during 
the summer of last year, to 
fly round the world in an 


project was cut short by 
a breakdown soon . after 
leaving. Calcutta. | While 


Hooghli to Chittagong on a 
seaplane, which had been 
substituted for their original 
machine at Calcutta, the 
plane: broke and: sank, 


Grorrrey H. Mains. | 


ing on to a flat-bottomed 
boat twenty miles out of 


sight of land. Mr. Malins and his companion, Captain . 


Macmillan (the third member of the party, owing to illness, 
having had to be left at Agra) endured some terrible experiences 
before they were picked up by a. river steamer which had been 


out for two days looking for them. -Fortunately,.all Mr. Malins’s 


kinematograph records were deposited at various stopping places 
en -route, and now - these, assembled, edited, and titled, are 
ready for public screening, -‘‘ Blazing an Airway to India ”’ 
is the name given to this film history of a wonderful experiment, 
which will be shown. to the trade next Friday at the New 
Sallery Kinema, 


As we have previously announced, Mr. Malins has obtained 
some extremely interesting shots of towns, rivers, deserts, and 
voleanoes met with during “the ten thousand miles journey from 


. Croydon to Caleutta.. Altogether.Mr. Malins took about twelve 
’ thousand feet of film, which.: has been cut down .to seven 
'- thousand feet, and-in ‘a chat we had. with this gentleman and 
"Mr. Alec. Fraser, the well-known film agent, the -other: day, we - 


understand. that the whole production is to be put out for 


‘immediate release.’ The’ film. will be- lectured ta by two. of the 
"’ aviators,. Captain Macmillan and Captain Malins, and | is) un- 
| goubted of: thrilling interest to every kinema-goer. _ 


: Mr. _ Fraser, re is in veliaege r the exploitation of this picture, 


a, hag. some. extraordinarily ” fine advertising novelties, such a8 


lobby. displays, “Siddeley. Puma Aero Engine 240 h.p., life-size 


—. cut-outs, wonderful enlargements, ‘propellers and instruments 


actually | used on the. flight,. banners,’ posters, etc., the actual 


a2 distress flag ‘which saved. their lives after three days and two 


niglits on the: bottom, of A float. in the shark- infested. Bay of 
Bengal. “These. and many ‘other accessories are available in 
connection with the exhibition of this film. ; 


I 


Cie Blazing ° un Airway. jo ‘India is a . great record of a won- _ 


derful flight, and exhibitors should not miss the Heppertunlty 
of seeing this picture at the trade show. 


» aeroplane. That daring» 


crossing the mouth of the. 


leaving the occupants ejing- - 
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UNITY: .FILM .CO., | LTD., v. THE 
INTERNATIONAL CINE | 
CORPORATION. 
N oie i. the Unity Film Co., Ltd., of 7, Gerrard 
Street, London, W.1., sold- to the International. Cine 


Corporation, of Wardour Street, the rights for England of 
a, serial entitled ‘‘ The Adventures of Shorty Hamilton.’’ The 


_ price agreed upon was £1,000-for the rights, plus cost of show 


copy, £413, and all charges and: duty on the negative (which 
was to come fromAmeriva) to--be. paid. by -the Internatioual. 
‘When the negative arrived the International claimed that it 
was a.‘‘ dupe,” and they refused to pay any of the total due, 
namely, £1,218 18s. ‘8d. 

The Unitv then offered to take over. the wouug of this: serial 
entirely, relieving the International of any responsibility, and 


‘allowing them 10 per cent. of their expenses on the serial to 


date plus 50 per cent. of the total profit received ‘by the Unity 
vn their working of the serial: This offer was refused by the 
International, who- had then disposed : of their rights to the 
British Educational Corporation ‘ at cost. 

The only alternative was to let the matter go to Court, and 
it finally came'up for judgment before Mr. Justice Horridge 


' (King’s Bench Court VIII.) on March 2 and 5. 


The International were unable to plead any special damages, 
and it was apparent-from s schedule of their contracts 
(obtained through their lawyer) that the British Educational 
Corporation had made a satisfactory profit on this serial. 

Evidence was given for the Unity. by Mr. Gates, managing 
director of the Globe Films, Ltd.; Mr. Cripps, of the Samson 
Film Co.; Mr. Levine, of the Fox Films; and Mr. Ernest 
Bru, managing director of the Unity Film Co., Ltd. Mr. 
Alexander went into the box for the International and he was 
the only witness they. called. 

The judge held ‘that the International were entitled to a 
credit of £200 on their contract. He therefore gave judgment 
‘for the Unity Film Co.,. Ltd., for £1,013 18s. 8d., plus two- 
thirds of their costs. ; 


4 ew 


* MAURICE ‘ ON THE SCREEN. : 


SINGULAR eonnaction between the kinema and the 

divorce .. court has -occurred in: London this week. 

‘‘ Maurice,”’.the famous ‘dancer, who, it. will -be recalled, 

was cited as co- respondent in the sensational Furness divorce 

proceedings, entered no appearance,. and the ° Court was 

adjourned - sine die in order .that .his evidence. might. be taken 

on-commission. He was stated to. be undergoing. treatment for 
consumption at Davos. 

Throughout the week, however; ‘‘ Maurice ””. was “‘‘ appear- 


_ ing’ ” in ‘* The Eternal Flamé at the Empire Theatre. 


: This is the only time’ ‘‘ Maurice” has-done screen work, 
and he was specially engaged by. Josepli M. Schenck to stage 
the ‘elaborate dance sets for Norma Talmadge’s latest 
production, On learning.that the story. centred: about the court 
life ‘of Louis XVIII., Maurice. “unhesitatingly «. ‘chose the 
graceful and° inimitablu- French gavotte and ‘the old-fashioned 
waltz as the mediums of dance expression for the court gallants 
‘arid ‘their exquisite ladies. He claimed that they best suited 
the formal background of the Second ‘Restoration period. 
Owing to Sir Alfred Butt’s other-theatrical enterprises for. the 


__Empire Theatre, ‘* The. Hternal Flame? leaves its present 


home after Sunday night next. It will, however, be generally 
released throughout the United” Kingdom on Monday next. 


& 
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ADVERTISING “WAY DOWN. 
EAST. - 


A Liverpool pool Complaint. 


T the recent monthly maating of the Liverpool C.E.A., 
A Mr. Saronie called the attention of the meeting to a 
case in which the manager of a hall which he (the 
speaker) controlled -at Dudley had been requested by Allied 
Artists Corporation to withdraw a slide which he was exhibit- 
ing announcing ‘* Way Down-LEast ’’ as a forthcoming attraction 
at that establishment. He had written inquiring if the renting 


house named were right in demanding them to withdraw the . 


only means they had of advertising the forthcoming attraction 
specified. On reference to the contract, however, he found a 
clause to the effect that the exhibitor, in the event of his only 
being entitled to second or subsequent exhibition rights in 
‘“Way Down ‘Kast,’’ shou!d not advertise or make any 
announcement in connection therewith, or refer thereto, until 
after the conclusion of prior exhibition rights, which should 
be ascertained from the renter, and also imposing a penalty in 
case of default, ae: 

The Ghaicmane You are in.a hole. Did you sign that agree- 
ment without reading it? 

Mr. Saronie: Yes (laughter). 
(laughter). 

The Chairman : No, it is not’ a laughing matter ; it is very 
serious. In this case, he added, Mr. Saronie had signed a 
contract containing a special clause. oS 

Mr. Saronie: And we are in the soup in this case (laughter). 


It is not a laughing matter 


The New Contract. 


The Chairrnan said they all recognised that the time had now 
arrived when a standard contract should be in use, and the 
sooner they got one the better. © 

Alderman.-Trounson observed that the contract business had 
got them into a-very serious position. Probably they had 
made a wrong move by throwing over the Model Contract 
before they got another. None of them were perfect, and 
whoever they blamed it was:a wrong move to make, because 
if had given rise to a considerable number of renters producing 
their own contracts. - 

(Continued at foot of. next column.) 
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BENEFIT OF ADVERTISING. 


Yorkshire _First Run Houses’ Complaint Against 
Second Run Shows. | 


T the March meeting of the Leeds Branch of the C.EH.A., 

Mr. Arthur Cunningham presiding, the Secretary (Mr. 

EK. M. Rush) alluded to a. “complaint by the New. Century 

Pictures regarding the advertising | by.- a, second: hin ‘man of a 

film on a blotter” before the first-run had taken place,” ‘and read 

a letter from. Gavazzi King on the subject, in which the general 

secretary quoted Clause TE of the Standard Contract as covering 
the situation... Mr. King added : 

‘< Tf any- -of the announcements in. the specimen. plotter are 
the announcements of.a second-run man, and appear before 
the date of the expiration. of the prior exhibition, rights of the 
first-run man, which date is specificd in ‘column 9 of the 
schedule to the contract; such announcement Ww ould be a breach 
of the contract. The contract does not -prevent this announce- 
ment being made on the program or on the screen, but it does 
prohibit the issue of a-blotter of the kind of which you have 
forwarded me'a specimen prior to a certain specified | date.”’: 
The Secretary added that he had forwarded a copy of this 

letter to J. Foster, of New Century Pictures,.who had replied 
thanking him: for the ruling, and adding.:. 


‘ We might mention that, of course; when matters of this 
Sesion are taken up with the renters they are very loth. 
to force their clients t6 pay for breach: of contract. made, and 
we think, therefore, it would’ be advisable to let the various 
exhibitors know this rule, so that they have no alternative but 
to pay Bae a breach of contract be made.’’ 


Discussion of the movement towards obtaining a contract 
which would be mutually satisfactory. to both renters and 
exhibitors had now developed to such a point that on either 


‘side they had to make up. their. minds that it was going to be 


a give and take affair, and the Association contended that the 
form of contract which they had drawn--up and submitted to 
the K.R.S. fulfilled such a, condition, and, while the exhibitors 
did not get all they wanted by it, neither did-the renters. It 
was, in short, a thoroughly unbiased and unprejudiced contract. 


FILM REPRESENTATIVES AT DINNER. 


European’s branch managers and representatives, in London for Conference, dining at the Piccadilly Hotel, 
Edwin J. Smith, managing director, standing. —- - 
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WAS--GUY- FAWKES. A~ Y.ORK- 
SHIREMAN ?, 


INCE Stoll’ s decided to produce ‘‘ Guy mawies ” ties has 

- been -a good deal of controversy about.:the personage in 

' question.: There was, for instance, an interesting point 

in a personal explanation which Mr. D.: Adams, a Socialist 

‘member, offered in: the.House of Commons. He had stated 

(he said) that many members were descendants of aliens, and 

that,» according to ‘‘ Dod’s: Parliamentary Companion,’’ Major 

Fawkes, the member for Pudsey,. was a descendant of.Guy 

Fawkes; who:was an. Italian refugee, to. which another hon, 

member ‘retorted, amid loud laughter, ‘‘Are you aware it is 
understood that Guy Fawkes died “unmarried? ” 

Mr. Adams. now said he:was informed by Major Fawkes that 
‘Dod’s Parliamentary Companion *’ was incorrect, inasmuch 
as he was not a descendant:of Guy. Fawkes, but that Guy Fawkes 
was a member.of a younger branch of the Fawkes .family. 


Furthermore, Guy Fawkes was not an Italian at all, but a York-. 


shireman, and a frecholder of the city. of. York. (Laughter.) 


“THE GOLEM” AT THE NEW 
SCALA THEATRE. 


6¢é HE LOVES OF PHARAOH” is to be succeeded on 
; March 12 at the New Scala Theatre by ‘‘ The Golem,” 

a picture which is said to. have quite unique 
dhaiantetietion . The story is based on a medieval legend of 
Hebraic origin, and the action takes place at Prague in the 
thirteenth century. All the scenes are filmed at that, one of the 
most. ancient and fascinating cities in the world. ‘The Golem ” 
is an inert figure of clay, which can be brought to life at certain 
times by means of a mystic formula, and in this story it-is 
animated in order to save the. Ghetto of Prague from a threatened 
pogrom. There. are some wonderful and quite unusual scenes in 


this produétion, which: has made an ancient legend the vehicl2 


of an extraordinary feat of artistry and imagination. Paul 
Weegeher, whose acting ‘in-'* The Loves of Pharaoh *? was much 
admired, is responsible forthe scenario of ‘‘ The Golem,’’-for the 
direction, and himself sustains the leading réle, which is surely 
a remarkable if not an unprecedented accomplishment, 


A PLEASING PRESENTATION. 


Famous-Lasky Film Service, Ltd., held their Fourth Annual 
Dance in the Winter Gardens of the Great Central Hotel, 
Marylebone, on Saturday, March 3, the event being attended 
with great success. An interesting item of the proceedings 
was a presentation to Mr. H. Walker by Mr. J. C. Graham 
of a.gold watch in commemoration of his ten years’ association 
with Paramount Pictures. Our illustration shows the presenta- 

tion being made. 


a2 
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FIFTY. IDEAS FOR EXHIBITORS. 


Kinema Gonguitant Per his Schemes. 


E have felt fon a ioag time that many. sechisihs of the 
kinema industry might be solved by.emumerating the 
difficulties which confront the exhibitor, and asking for 

schemes to-overcome them. Our notes had already contained 
reference- to. prices of admission; exploitation of theatres as 
compared with the exploitation of films; new and novel schemes 
of advertising; methods of child. entertainment -for the creation 
of- new coming audiénces; gathering together- special. night 
notions; and generally. exploring the. untouched fields -of family 
entertainment by means of the kinema; 

Apropos of this; we have just had- bandied oes us sane. first 
rbot ofa booklet which is replete with suggestions for dealing 
with these and other matters. It contains “Bitty ideas and-it is 
to be sold for the modest sum of -fifty shillings. ‘The author, 
Mr. W. A. Northam, tells us that he ran three: of these on one 
occasion, each at three of the P.C.T. theatres,.and that they 
netted one hundred times more than the cost of the entire fifty. 

‘He is printing only a-limited number: of copies -and- is doing 
this as’ a means of announcing himself as a theatre doctor or 
consultant. He has taken offices at Carlton. House, Regent 
Street, and we believe that he has alighted on one of the needs 
of the moment, but what is more important is that we consider 
him’ one of the few men in the trade competent to advise, ‘for 
he has had practical experience of all sides’ of the business and 
has travelled considerably for the purpose of ‘acquiring informa- 
tion of the methods of other countries. 

Whatever may be the result of his attempt to seb up as a 
consultant we can say that no exhibitor will fail .to. say that 
his :booklet' of idéas is worth many times more than he will pay 
for it. 


“ONE EXCITING NIGHT.” 


R. ALBERT GREY, the brother of D. W: Griffith, has 
arrived in “London, and has brought with him the 
Griffith film shocker, “One Exciting’ Night.” Uphis 

film, which has been a great success in’ America, opened at the 
New Oxford Theatre on “Thursday. 
“ One Exciting Night?’ is a ‘detective ‘story with two 


murders, a missing £100,000, a love story, and a dozen other 


ingredients which make it an epitome of ‘all the world’s best 
thrillers. The heroine is Carol Dempster, who is the ‘successor 
in the Griffith studios to Lillian Gish, while an important part 
is played by Morgan Wallace, who ‘appeared in ‘t Lawful 
Larceny ”’ on the London stage a few months ago. 

The preduction will be fully reviewed next week. 


IN LIQUIDATION re ASSOCIATED THEATRES 
(ST. HELENS), LTD. 


——— 


FOR SALE 


KINEMA 'FHEATRE 


in the above matter, situate at Billinge, near Wigan. The 
premises have been erected within the last 18 morths, the 
ground is held on lease for a term of 14 years from May 14, 
1921, at a rental of £15 perannum. Cheap price will “be 
accepted for a quick sale. “For further particulars and to 
treat, apply to the Receiver, 


Mr. T. G. TAYLOR, Market Place; Wigan; 


or to the Liquidator, 
Mr. A. YEARSLEY, 27 ‘Brazennose Street, Manchester. 
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JACK LONDON’S FISH PATROL 
STORIES. 


HE ° : Headquarters for Short Subjects,” as Mr. ‘Rdwin J. 
Smith deseribes the European Motion Pictire Co., Ltd., 
after having struck a rich new vein in two-reelars. ie 

the shape of Universal’s now famous series, ‘‘: The New Leather 
Pushers,’’ have just: lighted upon a startlingly novel idea for 
short subjects. Universal have just completed a series of eight 
two-reelers giving screen versions. of Jack London’s famous sea 
stories, which should prove quite as popular as the ‘‘ Leather 
Pusher " series. Jack London’s career, it will bo recalled, was 
the most striking of. any short story writer who ever lived. 
London knew life in the raw. . He had been rancher, sea-rover, 
vold miner, he trarmped all Europe, including the East End 
of London, and was a lecturer as well as war correspondent. 
In spite of the fact that he had little schooling, he -wrote all 
told 33 yolumes during the sixteen years he devoted to literature, 
and most of his short stories really grew out of his own 
udventures. .Jack.London’s ‘‘ Fish Patrol ’’ stories typify the 
true London spirit. In this engaging collection of tales he has 
made himself the central figure. Handsome Jack Mulhall will 
play the leading réle in the various two-reelers. Each story has 
been translated into every known language of the world. Jack 
London himself ehose the ‘* Fish Patrol ’’ series as the favouritic 
of all his writings, and it is expected that every Jack London 
admirer will want to, see the ‘‘ Fish Patrol ’’ series in pictures. 
Mr. Smith, of the European, hopes to arrange trade shows within 
the next fortnight. 


CHANGES IN STOLL ORGANISA- 
TION. 


LASGOW exhibitors will be glad to learn that Mr. John 
Jacobs—who has been filling the position of branch 
manager at Birmingham for the Stoll Film Company, 

Ltd.—has now returned tc his old position as branch manager 
in their city. It will be remembered that some months ago 
Mr. Jacobs left the Glasgow district—much to the regrct of all 
with whom he had come in contact—to take over the manage- 
ment of Stoll’s Birmingham Branch. He has been extremely 
popular in the Midlands, but as Mr. M. Lawton (his successor 
in Glasgow) is severing his connection with the firm on March 
10, it has become necessary that Mr. Jacobs should once more 
take up the reins in his old territory. 


It will also be remembered that previous to the reorganisation 
of the Stoll Film Company’s Branches, Mr. Claude Solomon 
very successfully filled the position of branch manager at 
Birmingham. It has now been arranged that Mr. Solomon shall 
return to Birmingham once again to manage that busy branch. 
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“LISTENING EIN” EXPLOITATION 


Kinema Consultant and His Novel Schemes. 


66 ELLO! HELLO! You will now hear the ballad of 
H. “The ternal Flame,’ dedicated to Norma Talmadge, 
and introduced into Joseph M. Schenck’s First 
National attraction.’’ These words wil be picked up by 
thousands of enthusiastic wireless owners, aud, uo doubt, both 
the melody and title of *‘ The Eternal Flame ’’ will be impressed 
upon them. This clever exploitation stunt is being carried out 
by First National in order to tell the people about their latest 
pre-release attraction. Arrangements were completed with 
Messrs. Feldman whereby thesong was broadcasted from Marconi 
House on Wednesday, the 7th; and also during the performance 
given daily at the Ideal Home Exhibition at Olympia. We 
strongly recommend exhibitors to ‘‘ listen in ’’ to First National, 
or even if they do not possess wireless, to- remember that ‘this 
well-known renting firm’s new telephone number is ‘* Gerrard 
5960’ (7 lines). 


RECORD TRIP FOR COMEDY. 


L. CHRISTIE is coming to England in May to 

produce a two-recl comedy, which will subsequently be 

presented here by the Gaumont Company, Ltd. Neal 
Burns will probably be starred. 

The journey here from Los Angeles and back roughly repre- 
sents a round trip of 13,000 mi!cs, which easily breaks Christie's 
own record of travelling for comedy scenes. Previously he held 
the record with a 4,500 miles trip to Honolulu for ‘‘A Hula 
Honeymoon.’’ Previous to that the record, also made by 
Christie, was 2,000 miles for the snow scenes in ‘* Cold Feet.”’ 
Al. Christie got the idea for the comedy he is going to: make 
here when he was on his first trip to London last year. It will 
be a riding-on-top-of-the-car comedy. 


FILMS AT A THEATRE. 


A St. Helens Application. 
“HE St. Helens licensing justiccs have granted a kinema 
licence to the Hippodrome. Mr. Hutchen made thie 
application, which Mr. Davies opposed on behalf of the 
proprietors of the eight other kincmas in the town. Mr. Hutchen 
said the Hippodrome proprietors desired to bé able to exhibit 
bigger pictures than they were allowed to do at present. There 
was no desire to enter into full competition with the other 
kinema proprietors. 
Mr. Davies urged that the pictures which had becn referred 
t» were to be shown by the other kincma proprietors in the town. 

Mr. BR. H. Benson said ‘their objection was that the 
Hippodrome would be placed in the position of being able to 
take the ‘‘ plums.’’ of the kinema business. There were eight 
kinemas in the town, most of which had been run at a loss 
during the last twelve. months. 


LANCASHIRE’S LAST HOPE. 


THE ENGLISH CUP 


BOLTON 


WANDERERS. versus CHARLTON ATHLETIC. 


Ready for showing MARCH 12. 400 feet of Football Thrills at a Special Price. 


Wie Treor'Phacto PARKSTONE, LYTHAM. Teeshone: 310 Lytham 


4 


88~ THE FILM RENTER & MOVING PICTURE NEWS. 


LLOYD GEORGE: AND. “DICK 
TURPIN. | 


VIDENTLY lawless gies appeal aven to those who 
,; help to make the laws, for Mr. Lloyd George’s sécretary 


: rang up the Stoll Film Company one day ‘last week to | 


say that the ex-Premier and his wife and family. would very 


much like to see ‘‘ Dick Turpin’s Ride to York” at his house | 
in Surrey, where, apparently, he las a projector and a screen.: 
Whether some friend of Mr, Lloyd George had seen the. 


picture at a Kinema and ‘recommended it to him, or whether 
he had seen some of the posters, and highwaymen happen to 


appeal to him, , “history recordeth not; but a copy of the film — 


was immediately. dispatched to Abingdon Str eet, and some little 


time :later the peCreUeLy set off for, Surrey, with the seven tin ; : 
‘ a as 


boxes, 


. 
x 


_“ SUPERFILMS—PHONE—LONDON.” | 


~AVING introduced successfully the ‘* Super. Program °’ 
and the ‘‘ Super Program Picture,’’ that. enterprising 
renter, Mr. F. W. Kilner has taken one more step 


March 10, 1923. 


“THE LURE OF EGYPT” 
a 
“IN THE VALLEY OF THE KINGS.” 


TCMHE title of the above film is one to arouse the exhibitor’s 

; instinct who is on the look-out for something new. The 

... , Story is based on the discovery of Tutankhamen’s tomb, 
and portrays the discovery of the tomb of a Pharaoh who ruled 
in Egypt over 8,000 years ago. The story is said to combine 
passionate: love. scenes with thrilling situations, working up to 
the climax of: the opening of the’ tomb and the great struggle 
for the treasures and Jewels that were known to be buried with 
this dead king. The film’is up to the minute in a topical. sense, ° 
and exhibitors on the look-out for new. attractions should see it 
for: booking. The firm handling this special is British Famous 


= ‘ ROWDIES: "IN, KINEMAS: MAGISTRATES’ 
DECISION: 


In a case at sede police court the other day in which a 


towards making the prefix ‘‘super’’ his own by securing: as*- Holbeck youth (ringleader: of: a gang, who, by whistling, shout- 


the telegraphic address of his London ‘office the code worlds, 
‘* Superfilms—Phone—London.”’ 

Not evéry renter, says Mr. Kilner, has had the super guality 
of his pictures officially attested by the Postmaster General, 


and he suggests that exhibitors who require a strong attraction — | 


ing, banging radiators, and jumping over seats, caused a dis- 
turbance in the Wellington Picture House in Wellington 
Street) was ‘‘ charged with disorderly conduct in a public 
' place,”’ the Stipendiary Magistrate said he considered (as urged 
by. the police) that the picture house was a public place within 


for their theatre will remember his telegraphic address as a ~ the meaning of the Leeds Corporation Consolidation Act, as the 


piece of sound advice to all who ae Superfilms—Phone— 
London. , 
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viel cM: 
we Make your 

| Patrons 
al Comfortable. 


OU are -always sure of 
getting araiture that will 

last, and at the same time give 
comfort to your patrons, if you get. 


Theatre Furnishings 


May our representative call on you 
with suggestions and quotations ? 


W. W. TURNER & Co., Ltd., 
5, Warwick Works, 
King’s Heath, BIRMINGHAM. 
Telephone: South 72. 
Telegrams: ‘ Cinechatr, Bham." 
Lancs. Agent: 
Mr. E. SHARP. 
Orme's Puildings. Parsonage, Manchester. . 
Irish Agent: 
' LT. Bradlaw, 51 Grafton St., Dublin. 
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Sri aN Tae 


public were admitted to the premises on payment, and he 


imposed a fine of 20s. or seven days’ imprisonment. 


Saaca to 


WARDOUR 
Sie bo 
Oxford St W1. 


FILM AGENCIES LID 


AND 


The Kinematograph 
Equipment Co. Ltd 


PHONE: 


~ Regent 6334 
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Maa aaa eae —wen , 
GOOD PRINTING IS} 
: GOOD ADVERTISING | 
Peer ee eee s erenencovevenscscesconenesnenpseceeneeeen 

NORMAN - WRIGHT, LTD. 

- 

7 have had long experience in 

: Printing for the Film Trade, and are 

", Specialists in Fine Work which com- 

‘ bines artistic effect with speedy 

delivery, good quality and low cost. ‘ 

‘ They are prepared to submit. esti- 

: . | at 

7 mates, designs and general ideas for ‘ 

all kinds of Synopses and Posters. ; 
| senna ran oe eS 8 ee ee ee ee ee slevonnonnoes 
2 ) 
! NORMAN-WRIGHT, LTD., 
7. ae 1 
53a Shaftesbury Avenue « LONDON, W.C.1. & 
: 2 John Walton Street st _ MANCHESTER. : 
‘ Works. - - : ° ° - - LEICEST. ER. | . 
ere | ‘aietiitaleinbeieibid na 
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THEATRICAL TIP-UP CHAIR MAKER.—Trade esupplied.— 


Hellenbrand, 66, Bournemouth Park Road, Southend. 


POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 


Phone Central 2262. 


PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 
Palace Advertising Co., 
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* DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, 


March to, -1923. 
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is 


a book of direct value to every operator-electrician. Price 


43. 10d. from Rentell, 36, Maiden Jane, London. 
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The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, ACTON, LONDON. 

C. It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full-details :- 


JARDINE & CO., LTD. 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
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_ Managing Editor :' 


THE FILM RENTER 


Moving Picture N ews 


Ernest W, F redman, ’ 


_ [FORTHCOMING TRADE SHOWS. 


LONDON. 
MONDAY, MARCH 19. 
Assoc. First National, Own Theatre, 11. 
Stoll, Shaftesbury Pavilion, li, 
TUESDAY, MARCH 20. 
Pathe, London Pavilion, 11. Her Dreadful Secret. 
A.F.N., Own Theatre, 11 and 2-30. Brawn ¢f the North. 


Scrambled Wives, 
Sherlock Holmes, 


Fox, Shaftesbury Pavilion, 11, Arabia. 
Kuropean, Own Theatre, 11 and 2-30. Forsaking All Others 
epg New eo ll. Guteast. 
ssoec. First National wn Theatre, 11. Scrambled Wives. 
WEDNESDAY, MARCH 21. 
European, Own Theatre, 11 and 2-30. Forsaking All Others. 
A.F.N., Own Theatre, 2-80, Brawn of the North. 
Kilner’s, New Gallery, 11. Super Program, No. 3. 
THURSDAY, MARCH 22, 


Butcher, New ellery 11-80. The Hornet's Nest. 
FRIDAY, MARCH 23. ; 
First Nation: il, Oa Theatre, 11. Serambled Wives. 


sas MANCHESTER. 
MONDAY, MARCH 19. 


Fox, Oxford St. Picture House, 11. Two Comedies, 


Vox, Oxford St. Picture House, 11. Educational Subjects. 
TUESDAY, MARCH 20. 

Lester, Deansgate, 11, Cap’n Kidd. 

Butcher, Winter Gardens, i]. Hornet's Nest. 

Kuropean, Futurist, 11-15. Tales of the Fish Patrol. 
Kilner’s, Picadilly, 10-30, Super Program No. 2. 
Famous-Lasky, Gaiety, 1]. Outcast. 

WEDNESDAY, MARCH 421. 

Fox, Oxford St. Picture House, 11. Arabia. 

European, Piccadilly, 11-15. That Lass o’ Lowrie’s, 


White, Gaiety, 11. The World’s a Stage. 

General, Deansgute, 11-15. He, She and Hamlet. 

Hepworth, Theatre Royal, 11, The Pipes of Pan. 
THURSDAY, MARCH 22. 

Hepworth, Deansgate VPieture House, 11. Lily of the Alley, 
FRIDAY, MARCH 23. 

Walturdaw, Piceadilly, 11.- Shadows. 

Fuller, Deansgate Picture House, 11. The Spirit of the Shamrock, 


LIVERPOOL. 


TUESDAY, MARCH 20. 
Fox, Prince of Wales, 11. Two Comedies. 
Fox, Prince of Wales, 11. Educational Subiects. 
White, Futurist, 11, The World’s a Stage. 
General, Palais de Luxe, 13-15. He, She and Hamlet. 
W. & F., Trocadero, 11-15. The Woman Always Pays. 
WEDNESDAY, MARCH 21. 
Lester, Prince of Wales, 1J-15. Cap’n Kidd. 
Butéher, Palais de Luxe, 11. Nornet’s Nest. 
Wardour, Kinema Exchange, 11-15. A Million in Jewels. 
European, Scala, 11. ‘Tales of the Fish Patrol. 


Kilner’s, Futurist, 10-80. Super Program No. 1. 
THURSDAY, MARCH 22. 7 : 
Fuller’s, Palais de Luxe, 11. The Spirit of the Shamrock. 


FRIDAY, MARCH 2, | 


Fox, Prince of Wales, 11, Arabia. 
Famous-Lasky, Scala, 11. Outcast. 
BIRMINGHAM. 4 eee 


SUNDAY, MARCH 18. 
Kilner’s, Scala, 7. The Blue Lagoon. 
W. and F., New Street Picture JIouse, 7. 


TUESDAY, MARCFEi 20. 

British Famous, New St. Picture House, 11. The Lure of Egypt. 

Wardour, Futurist, 11-15. A Million in Jewels. 
WEDNESDAY, MARCH 21. 

W. & F., Futurist, 11, The Woman Always Pays. 
THURSDAY, MARCH 22. 

Fox, New St. Picture House, 11. 


Secrets of Paris. 


Two Comedies and Edna Subjects. 


FRIDAY, MARCH 23. 

Fox, Scala, 11. The Love Gambler. 

Famous-Lasky, Futurist, 11. Outcast. 

Butcher, Regent Picture House, 7. Wornet's Nest. 
SUNDAY, MARCH 25. y 

Inter. Cine., King's Ifa, 11. Cap’n Kidd. 

Butcher Regent PII, 7.  Hornet’s Nest. 

SHEFFIELD. 

TUESDAY, MARCH 20. 

Kilner, Cinema IHouse, 10-30. Super Program No. 1. 


Adventures of Japhet. 


Lester, Electra Palace, 11-15. 

Walturdaw, Union Street P.P., 11 a.m. ‘horns and Orange Blossoms. 
WEDNESDAY, MARCH 21, 

Famous-Lasky, Union 8t. P.P., 31. Outcast--The Valley of Silent 

Men. 
FRIDAY, MARCH 23. 

Pathe, Grand P.H., 1. Under Oath. 

General, Tivoli 11. He, She and Hamlet. 

. BELFAST. 
TUESDAY, MARCH 20. 

Gaumont, Own Theatre, 11. Case of Becky. 

WEDNESDAY, MARCH 21. 


Own Theatre, 11. Dawn of the East. 
Gaumont, Own Theatre, 8. Morals. of Marcus. — 
Pearl, Panopticon, 11-15. The Girl from Porcupine. 

FRIDAY, MARCH 23. 
Gaumont, Own Theatre, 7]. 


Gaumont, 


Outside Woman. 


BRISTOL. 
SUNDAY, MARCH 18. 


Tilney, Queen’s, 3. The Blue Lagoon, 

WEDNESDAY, MARCH 21. 

Pearl, Queen's, 11, The Splendid Lie. 

Pearl, Queen’s, 11. Love Taps. 
IHornet’s Nest. 


SUNDAY, MARGH 26. 
CARDIFF. 


- Butcher, Savoy, 3-15. 
The Blue Lagoon. 


12-15. What 
Mixed Faces. | 


TUESDAY, MARCH 20. 
Tilney, Capitol, 11-15. 
Wardour, Kinemi Exchange. 
Fox, Kinema Exchange,11, 
FRIDAY, MARCH 23. 
Fox, Cinema Exchange, 11. Two Comedies. 
B.E.F., Capitol, 11-15. The World's a, Stage 
Famous-Lasky, Own Theatre, 11. 


TUESDAY, MARCH 20. 
W, and F., Elite, 11. 
amous- Lasky, Seala, Ll. 

WEDNESDAY, MARCH 21. 


Seerets of Pari 


Kilner, Scala, 11. The Blue Lagoon. 
Fox, Long Row P.H., 1. The Love Gambler 
THURSDAY, MARCH. 22. 


British. Famous, Seala, 11, 
FRIDAY, MARCH 23. 

Butcher, Long Row P.H., 1J1. 

W. and F., Mechanics’ Hall, 11. 


GLASGOW. 


MONDAY, MARCH 19. 
W. & F,, Cinema House, 11. 
Fox, Grand Central, 11. 
Phillips, New Savoy, 11. 
TUESDAY, MARCH 20. 
Butcher, New Savoy, 11. Hornet's Nest. 
Pathe, Cranston’s, 11. Trouble. 
Pathe, Own Theatre, 3. ‘Trouble. 
Vitagraph, Cinema House, 11. One Stolen 
Vitagraph, Cinema House, 11. 
F.B.O., Picture House, 11-15. 
WEDNESDAY, MARCH 21. 
Famous-Lasky, Cinema House, 11, 


Walturdaw, New Savoy, 11. Thorns and Orange Blossom. - 
THURSDAY, MARCH 22. } 

Assoc. First National, New Savoy, J1. Mack Sennett Comedies, 
FRIDAY, MARCH 23. ; ; 7 

Wardour, Own Theatre, 11 and 2-80. Solomon in Society. 

NEWCASTLE. 

MONDAY, MARCH 19. 

Astra Films, Pavilion, 11-15. Paddy-the-Next-Best-Thing. 
TUESDAY, MARCH 20. 

Fox, Empire, 11. Stirley of the Circus. 


European, New Pavilion, 11-15. The Flirt. 


Assoc, First National, Stoll, 

Assoc. First National, Stoll, 11-15. 

' Green’s, Grey St. Picture Ilouse, J1. 

Women? 

WEDNESDAY, MARCH 21. 

Pathe, Stoll, 11-15. Under Oath. 

B.E.F., New Pavilion, 11-15, The World's 
THURSDAY, MARCH 22. 

F.B.0., New Pavilion, 11-15. 

Butcher, Stoll, 11-15. Hornet’s Nest. 


FRIDAY, MARCH 23. 

Wardour, Westgate Road P.H., 11-15, 
Phillips. New Pavilion, 11. Restitution. 
Famous-Lasky, Grainger P.H., 11. Valley 


LEEDS. 


TUESDAY, MARCH 20. 
Fuller, Kinema Exchange, 10-40. 
Fox, Kinema Exchange, 11-40. The Love 
Famous-Lasky, Seala, 11. Outcast. 
V.B.0., Majestic, 11. 
WEDNESDAY, MARCH 421. 
Fox, Briggate Picture I[louse, 11. 
Fox, Briggate Picture House, 11. 
European, Majestic, 11. The Flirt. 


THURSDAY, MARCH 22. 

General, Kinema Exchange, 11-40. 
FRIDAY, MARCH 23. 

Wardour, Kinema Exchange, 3-15. 


Vitagraph, Majestic, 1. 
Lester, Kinema Exchange, 11-40. 
Lester, Kinema Exchange, 2-15. 
* Kilner’s, Briggate Picture Mouse, 10-30. 


Hill Park 


STOKE-ON-TRENT... 


SUNDAY, MARCH 18. 
Gaumont, Majestic, 3-30. 

TUEGDAY, MARCH 20. 
Galtimont, Majestic, 11. 
WEDNESDAY, MARCH 21. 
-Gaumont, Majestic, 11. 


ge. 
Valley of Silent Men. 


NOTTINGHAM... 


The Valley “of Silent Men. 


The Lure of Egypt. 


Hornet's Nest. 
The. Wotan Always Pays. 


The Woman Miwavs Pays. 
Shirley of the Circus. 
The Temptation of Carlton Earle. 


No Wedding Bells. 
The Loves of Pharoah, 


The Valley of Silent Men, 


11-15. Mack Sennett Ccmedies. 
Toonerville Comedies. 
What's Wrong With the 


The Loves of Ptlaraoh. 


What Fools Men Are, 
of Silent Men. 


The Spirit of the Shamrock. 
Gambler. 


The Loves of Pharoah. 
Two Comedies. 
Educational Subjects. 
Me, She and }Iamlet. 

A Million in Jewels. —~ 
One Stolen Night---No Wedding Bells. 
Adventures of - Japhet. 


Super Program No. 


Twenty Years After. 
‘Morals of Marcus—Outside Weman. 


Case of a eta of the East. 


iz 
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Fools Men Are. 


and Educational Subjects. 


Night, 


a Stage. 
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Mystery. 
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J UST PUBLISHED! 


eT E TRADE SHOWS: 


LONDON— 


Thursday Mar, 22, 11- -30a.m. _ 
New Gallery Kinema: 
GLASGOW— - 
Tuesday- March 20.:11 a: m= 
New Sa. oye a ae 
MANCHESTER—.- 
Tuesday March 20, lla. m. 
Winter Gardens.” - a 
LIVERPOOL—. ft 
Wednesday. Mar. 21, ll.a.m. 
Palais-“e Luxe. 
NEWCASTLE 3 
‘Thursday Mar, 22,11- 15am 
Stoll Tyne Theatre. _ 
NOTTINGHAM— 
Friday March 23, .11 a.m,, 
Picture House, Long Row. ._ 
BIRMINGHAM— . fey 
Sunday March 25, 7 p.mi,’ 
Regent Picture F Hse. ee St. “4S 
BRISTOL— - ) 
Sunday March 25, 3- 15: pm.‘ : 
Savoy Picture House. 
SHEFFIELD— | 
Monday March 26, ll acm.,' — 
Union Street Picture House, |. - 
CARDIFF—. _—_—si. - 
.. . Tuesday-Mar. 27, 12-15 pam., é 
Cine na Exchange. | 
LEEDS— — | 
Tuesday Mar. 27, 2-15.p.m., 
Cinema Exchange: 
PLYMOUTH— __ 
. nF wah _* . Wednesday. March .28, 11-15: - 
a.m., Cinedrome. 


rT | Featuring 
“FLORENCE TURNER, 
FRED WRIGHT, 
_ JAMES KNIGHT, 
LEWIS GILBERT, 


Ete. _ a Ete. 


WALTER WEST 
PRODUCTION. 
_ Released this Year on 


the British National 


Programme. 


hah heated iain 


No. 5 all the Winners for the Big 

Race. Runners: and Selections for - 

the Derby will Bvrogs a ‘screened at : 
Ow. 


/ 
: 
- 
— 


BUTCHER’S FILM SERVICE. Tid, 


‘Camera House, Farringdon Avenue, LONDON, E.C. 4. 


’Phone; Holborn 5995 (5 lines). Cables: Butchilms; London, A.B.C., 5th Edition. Wires: Butchilms, Fieet,. London. 


mi ee ew op 


“World’s rights for Walter West Productions and other important British Productions are e’ exclusively owned and ‘controlled 
by Butcher's Film Service, Ltd., to whom all enquiries should be addressed. ; 
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In the Melting Pot. 


PT sex most momentous day in the history of the entire kinematograph industry is March 26 


next, when the Chancellor of the Exchequer, Mr. Stanley Baldwin, is to receive a deputation 

of kinema proprietors on the subject of the Entertainments Tax. A year has passed since 
the trade were flagrantly turned down by Sir Robert Horne, and, as a result of hard work on the 
part of the leaders of the new Tax Committee, the unfortunate blunders that were committed last 
year have been wiped out, and to-day we are faced with a real prospect of seeing some reduction 
off the terrible impost that this trade has to suffer. Last year our hopes were high, but we lived 
to see them dashed to the ground-and this industry treated with contempt by a Chancellor who, 
from the beginning, had no intention of giving any alleviation to its sufferings. To-day, to a 
certain extent, we know where we stand, and a gleam of sunlight is piercing the heavy clouds that 
have ominously hovered over the kinematograph trade for many years. 


At the moment of writing we do not know who will form the deputation that will wait on 
the Chancellor, but it is to be hoped that there will be no fambuoyant attempts at oratory, but a 
plain, business-like body of men who can convince Mr. Baldwin of the justice of our cause. The 
delegates that will wait on the Chancellor will have a case, the justice of which must be recognised 
by any Chancellor who has an atom of fair play in his being.. The summer months are close upon 
us. If we had climatic conditions such as ruled in 1921, then it is not too much to say that the 
industry will go headlong into disaster. Bankruptcy was only staved off in those days by super- 
human efforts, and although last year was, from an attendance point of view, considerably better, 
yet there is no blinking the fact that the condition of theatres throughout this country leaves 
a great deal to be desired. The tax has pressed heavily on exhibitors and upon the public. With 
unemployment so rife as it has been, people have not the money to pay to go to amusements, and, 
seep exhibitors who have their money locked up in their theatres, have managed, in many 
cases, merely to scrape a bare existence. 


It is not just, nor is it right, that a war-time impost should be continued when it is proved 
to be bearing hardship upon one particular section of the community. There is no bunkum about 
our case. We are able to prove by facts and figures exactly what has been lost by theatre-owners 
during the past three years. If this tax is continued, it must mean disaster to many who have their 
entire savings invested. March 26 is a great opportunity for this trade to ask for justice, and if 
the case is presented to the Chancellor in the manner that it should be with business-like facts, 
dignity, and restraint, no one can deny that it must appeal to Mr. Baldwin. Nine days from now 
we shall know what the new Chancellor proposes to do. As has been said in these columns before, 
‘unless the reduction of this tax is included in the Budget, it is hopeless to ask for it afterwards. 
Over four hundred Members of Parliament are pledged to support the trade in their fight against 
the continuance of the Entertainments Tax, and the Chancellor must be made aware of the force of 
opinion inside and outside the House that is directed against this unjust impost. Let nothing be 
done that will embarrass the delegates in their task, but it is to be hoped that the delegation will 
put up a case that is unassailable, for they must remember that they are dealing with a man who Is 
only convinced by facts. The 26th of March is a fateful day for this industry. — 


By the Way : 
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A Weekly or 


on Trade Topics. 


Either Lyons or Newbould, | 
HAVE seen many well-known London exhibitors 
during the past few days, every one of whom has 
3 expressed his entire satisfaction with our leading 
article last week, calling for the reorganisation of the 
London Branch of the C.E.A. Seldom in the history of 
the Association have I seen such criticism levelled 
against any one branch as has recently taken place. In 
one or two quarters it has been suggested that if Mr. 


I. E. Lyons is unable to devote the time, as we. 


suggested, then Mr. A. E. Newbould should be called in to 
take the chairmanship of this branch, a suggestion with 
which I whole-heartedly agree. I do not think it is 
realised how much Mr. Newbould has done for the 
C.H.A., and the fact that there is no place for his ser- 
vices at the present moment is an absolute scandal. 
When the subject was brought forward at the Annual 
General Meeting that he should attend the Annual 
Council meetings it was unanimously agreed to, although 


the rules do not permit of this being done for another year. 


A Real Personality Wanted. 
T will be remembered that in our leader last week we 
unanimously recommended that Mr. Lyons would 
make a splendid chief for the London Branch, and 
if he is unable to spare the time there certainly could 
be no finer selection than Mr. A. E. Newbould. He has 
laboured hard and done good work for the Association 
since its inception, and with 
pleasing personality he is the type of man that is sadly 
needed at the present time. It is recognised on all 
hands that something will have to be done, and it is idle 
to deny that the present chairman does not meet with 
universal satisfaction. We hope that London exhibitors 
will take matters in their own hands and approach either 
Mr. Lyons or Mr. Newbould to see whether they would 
be willing to come forward and help them. out of their 
trouble. Hither of these two great personalities in the 
industry would make a splendid choice and would satisfy 
the most bitter critic of this branch. 


An Ideal Trade Delegate. 

WAS pleased to receive a cheery post card the other 
day from Mr. J. H. Dovener, the new vice-president 
of thea C.E.A., who is staying at Nice for a few days. 

Mr. Dovener motored through France, striking some 
pretty bad weather and finding very bad roads, but 
nevertheless found the trip enjoyable. He will be 


returning to this country early next week in time for the 


deputation to the Chancellor on the Entertainments Tax 
question. Mr. Dovener is just the type of delegate that 
can state our case with clarity and forcefulness. 


Contemptuous Treatment of Showmen. 

ARELY have I seen the members of this trade 
treated so contemptuously as was the case on 
Thursday night of last week when the new Griffith 

production, ‘‘ One Exciting Night,’’ was screened at the 
New Oxford Theatre. © Not only were they given the 
worst seats in the house, but for some reason or another 
it would appear, from complaints I have had made to me, 
that there was a great deal of difficulty in getting seats 
at all to view this particular production. Why this should 
be so is entirely beyond my comprehension, as I should 
have thought that the promoters: of this picture would 


his broad outlook and _ 


have welcomed the. presence of exhibitors at their 
premiere. Considering that they have to get their money 
from these gentlemen it would have been a great deal 
more gracious if they had accorded them the usual 
courtesies that other renting houses in this. business 
adopt. It is an unfortunate fact, but it cannot be denied, 
that with all Griffith pictures outside of those handled by 
Film Booking Offices, the exhibitor does appear to be 
treated with lofty contempt, and I know that many 
members of Thursday night’s audience were exceedingly 
irate about the whole matter. They have the remedy in 
their own hands, and it may well be that with the par- 
ticular picture which was shown the other night a very 
different tale will be told when they are asked for 
bookings. 


A Regret and a Hope. 
NE of the most distressing experiences a journalist 
@) can know comes to him when he has been respon- 
sible for announcing a friend’s death when it has 
not taken place. The announcement of Mr. Phillip 
Joseph’s demise in these columns last week was received 
from a souree which I considered unimpeachable, but my 
information was faulty, and I rejoice to know that Mr. 
Joseph is still with us. His illness has been very serious, 
occasioning great anxiety to his friends, but my readers 
will hope with me that he may be spared to continue the 
valuable work with which he has been associated for so 
long, and enjoy the high esteem in which his fellow 
exhibitors hold him, 


Indian Love Lyrics To Be Filmed. 
R, JEFFREY BERNERD, the oan managing 

director of Stoll Film Co., Ltd., has just: effected 

a big deal in securing the exclusive rights for the 
filming of the Four Indian Love Lyrics. As our readers 
are probably aware, the music of these four songs, viz., 
‘Temple Bells,’’ ‘‘ Less than the Dust,’’ ‘ Kashmiri 
Song,’’ and ‘‘ Till I Awake,’’ is by the talented com- 
poser, Miss Amy Woodford Finden. These four Indian 
Love Lyrics form part of ‘‘ The Garden of Kama,’’ and 
there are 74 sets of verses in this book, all told. The pro- 
duction, which is to be a seven-reeler, will be produced by 
Sinclair Hill, and all the songs will be synchronised to 
music. Production is starting immediately, and with 
such a captivating, title this new Stoll production should 
undoubtedly be of great interest to all exhibitors. 


Wedding Bells. 
EWS just to hand from America informs me that 
Mr. Harry Reichenbach was married to Miss 
Lucinda Bacon on Wednesday, February 14. 
Hearty congratulations. 


Deputation to the Chancellor. 

HE Chancellor of the Exchequer is, I understand, 
to receive a deputation from the kinema industry 
on the subject of the Entertainments Tax on March 

26. It is to be hoped that the strongest possible repre- 
sentation will be included in this deputation and that it 
will contain speakers who can convince the Chancellor of 
the unjust nature of this tax. Practically everything 
hinges upon this momentous interview, and I do sincerely 
hope that the C.E.A. Tax Committee will leave nothing - 
to‘chance. Fortunately there are signs that Mr, Stanley 
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Baldwin is convinced of the justice of our cause, but at 
the same time it would be nothing short of fatal if every- 
thing possible was not done at this crucial moment in the 
history of the trade. The 26th of March is a fateful day 
for this industry, and the Tax Entertainments Committee 
should be helped as much as possible in their endeavours 
to get this question settled once and for all. 


Leading Players for ‘‘ Chu Chin Chow.”’ 


HE information that this journal exclusively pub- 
lished last week to the effect. that Graham Wilcox 
Productions have secured Betty Blythe to feature 

in their next picture, ‘‘ Chu Chin Chow,’' created deep 
interest throughout the whole of the industry. British 
producers, generally, were pleased to think that one of 
their number had secured such a great screen artiste to 
come over here and play in British pictures, whilst the 
effect upon exhibitors was one of undoubted satisfaction, 
knowing, as they do, the drawing capabilities of this 
charming film star, -Mr. Her- | | 

bert Wilcox has now com- 
pleted the script of this photo- 
play, and is exceedingly en- 
thusiastic anent its possibili- 


. of the entertainment. 


ADOLPH ZUKOR 
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considerable advantage to the interest of the subject as 
a whole, ‘ Blazing the Airway to Indla’’ now goes 
with a swing from start to finish, and should book up 
well for special presentation in halls over the British 
Isles. The picture is down for immediate release, and 


_ at every show will be lectured to, either by the kinemato- 


grapher himself or the pilot of the adventure, Captain 
Norman Macmillan. As we have said, Geoffrey Malins’s 
description of the voyage is not the least attractive part 
We noticed, for instance, that 
he created great amusement at the trade show when, 
on referring to the meeting with a Sheik’s daughter in 
Arabia, he inquired what the editor of this journal would 
have done in similar circumstances. For himself, the 


editor says that he would have accounted an adventure 


with the Arabian damsel as the least dangerous part of 
the exploit. 


Interested German Visitors. 


MONG the visitors to 
England during the 
past week in connec- 

tion with the showing of the 


ties. Herbert Langley, who : & 
was so effective in ‘! The German picture, Doctor 
Wonderful Story’? and TO BE ENTERT AINED Mabuse,’”’ were Erich Pom- 


‘f Flames of Passion,’’ is cast 
for the Oscar Asche part, and 
other important parts of the 
film will be taken by prominent 
screen personalities. With 
such a talented producer as 
Herbert Wilcox, I am _ con- 
vinced that this picture will 
be a credit to British film pro- 
duction. 


The Great Aerial Film. 


HE crown was placed on 
the great world aero- 
plane trip undertaken 

last year by three intrepid 
explorers, when the film of 
the adventure was shown to 
a crowded and _ delighted 
audience at the New Gallery 
on Wednesday. Captain 
Geoffrey H. Malins, O.B.E. 
(one of the daring trio), was responsible for this unique 
kinematographie record, and he kept the onlookers 
keenly interested at the trade show by his crisp and 
spicy comments on the picture. ‘‘ Blazing the Airway 
to India ’’ is, without doubt, one of the most extra- 
ordinary “‘ travel "’ films that have ever been shown. 
Nothing like it has been done before, for the reason 
that no frevious exploit of its kind is known in the 
annals of aviation. Captain Malins and his two com- 
panions, in flying from Croydon to Calcutta, accom- 
plished a feat that has fired the imagination of countless 
stay-at-home Englishmen who will be eager to share, at 
second-hand, in the many aerial excitements encountered 
en route. 


An Attractive Picture and Lecture. 


A FULL report and description of this production was 


published in our columns a week or two ago. 
Since then, however, Captain Malins has -con- 
densed the film from eight reels to six, with, we think, 


We understand as we go to 
press that the K.R.S. have 
made arrangements to enter- 
tain Mr. Adolph Zukor to 
lunch on his arrival in this 
country. Our readers will re- 
member that the first suggestion 
of this was made in The Film 
Renter last week and we con- 
gratulate the K.R.S. on its 
timely thought. 


mer, the managing director of 
the Decla Bioscope Com- 
pany; Fritz Lang, the pro- 
ducer; Frau Von MHarbou, 
who wrote the scenario for 
this picture, and J. Powell, 
the European representative 
of the Decla Company. Mr. 
Pommer is easily the most 
outstanding figure in German 
film production to-day, as not 
only is he managing director 
of the Decla Bioscope Com- 
pany, but he has just been 
appointed to a similar capacity 
in the mighty Ufa Company. 
Mr. Pommer is still a young 
man, being only just over 
thirty, but by his great fore- 
sight and vision, in addition 
to a terriffic capacity for work, 
has secured his position in the 
film industry by sheer merit. 
Fritz Lang, the producer of ‘‘ Doctor Mabuse,’’ is now 
actively engaged upon a great Wagner picture of ‘‘ Sieg- 
fried ’’ which, judging from the stills I have seen, must 
be an extraordinary production. The entire party were 
busy whilst they were over here inspecting studios and 
seeing the latest productions, and expressed themselves 
as al delighted with everything that they had wit- 
nessed. , 


Punctuality, Please! : 
HY on earth is it that trade shows cannot be 
started at the time specified for their screening? 
In nearly every instance this week shows 
scheduled for 11 o’clock have not commenced until quite 
twenty minutes later, and this waste of time is a serious 
matter to a business man. Surely, if a show is adver- 
tised for a certain time it could be commenced without 
waiting for an interminable period for late comers. If 


renters would remember 

that exhibitors and the ae ; 
occupied, it would help errr 
them very considerably. 


Press have their days-fully 
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DOES THE TRADE WANT A WILL HAYS? 


Case against the man with the Megaphone. 


(By a Northern Exhibitor). 


HENEVER I have any time to spare from the 
business of spotting winners in the Film Handi- 
caps I like to devote a little of it te studying 

the politics of the trade. I was very interested, therefore, 
to see THe Fitm Renter the other day coming out with 
a full-blown proposal to find Mr. Lloyd George a new 
job in the kinema industry. *‘ Interested,’’ in fact, is 
a mild word to describe the-feelings with which I read 
your suggestion. I was both amused and amazed. 
Amused by the appropriateness of selecting the ex- 
Premier for the post of Publicity Potentate of the 
pictures, but amazed that such a figure head should be 
deemed necessary at all in this country. 


% * * % 


The analogy from the American film trade is, I think, 
altogether misleading. In the first place there is practi- 
cally no distinction in the States (as there is, at least 
theoretically, here) between politics and business; and 
one might say that every senator is directly elected to 
represent, uphold, push, boost and graft on behalf of some 
one or other of the commercial interests. From being 
the official of a State Department to being the recognised 
leader of a big industry is, in America, but a step, and 
often enough the positions are identical. Will Hays is 
a power in the picture world. because he was a power in 
the political world—politics and business over there being, 
to all intents and purposes, interchangeable terms. 


* ‘*& % % 


Then again, of course, the film industry in the States 
is one of the outstanding phenomena of that phenomenal 
country. Everybody goes to the pictures; a large pro- 
portion of the population apparently take part in the 
pictures at some time of their lives; while the financial 
aspect of the pictures is a thing which hits every visitor 
in the eye as soon as he lands on American shores. 
America bids fair to become, in fact, one vast universal 
city, in which all the citizens will be acting for the screen, 
lining up outside the kinema or dabbling in film finance. 
It was inevitable that an industry with such extensive 
ramifications would in time clect a ‘‘ boss ’’ to give it 
driving force from above. Without somebody to shout 
at him through a megaphone on every conceivable topic 
or form af activity the average American subject would 
think his country was going to the dogs. Will Hays is 
the supreme movie-man with the megaphone, and as 
such he accords well with the prominent place which the 
pictures have attained in national esteem. 


*% *% * * 


It is not. quite -the same in England ; and though I am 
an exhibitor myself I must confess that I am rather glad 
it isn’t. It may be true that we take our pleasures sadly, 


but, thank God, we are not so blatantly organised in this 
matter of entertainment as ‘our cousins across the water. 
Publicity is, ina sense,-the breath of industry, but I 
submit that the kinema industry is-in no need of a boss- 
man with a trumpet (and a collossal salary) to shout the 
odds in Parliament or anywhere else—though if it were 
there is certainly something to be said for the claims you 
put forward on behalf of Mr. Lloyd George. 


%. %* * % 


This political shepherd without a flock has, in my 
opinion, a mind singularly attuned to the prevailing note 
of film advertisement.. As Sir John Simon said in the 
passage quoted in your note last week, the ex-Premier is, 
and always has been, a superb exponent of ‘‘ kinema 
politics.’’ His political technique is much like that of 
the film studio. He is a master improvisor of sensational 
‘* thrills,’’ and when it comes to lighting up the distant 
horizon of the millennium (one of his favourite ‘‘ props ’’) 
he has no rival. For one, too, who could: (according: to - 
himself) efface the distinction between Liberals and 
Tories, it should be an easy task to effect a fusion between 
exhibitors and renters. They are not likely to come 
together on any other platform but his. Perhaps this is 
what Mr. E. J. Smith has in mind in seconding your 
proposal, 


 % % % % 


But on another ground Mr. Smith is surely over- 
sanguine about the success which Mr. Lloyd George 
would achieve as the commanding officer of the film trade. 
He says, for instance, that we need a man who would 
be ‘‘ respected by the financial interests throughout the 
British Isles.’’ Possibly we do; but if so I imagine that 
Mr. Lloyd George ought to be the very last man we 
should choose. The Lloyd Georgian stock has a very low 
quotation in the City to-day, and if it be true that he is 
seriously intending to form a Centre Party to fight the 
Labour Party (the followers of which are the principal 
supporters of the kinema) that stock will be lower still. 


* x * : * - 


To sum up: the film trade is not calling for a Will 
Hays to be its spokesman. Should the need ever arise 
in the future for an expensive ornament of this kind I 
think that Mr. Jack Zimmerman is nearer the mark than 
either Mr. Smith or THe Firm Renter. The truth is, as 
he says, that the trade ‘‘ has’ a number of individuals 
within its ranks who could render greater services than 
any outsider.’’ . If the time should come when we did 
want a figure head for the film industry, for Heaven's 
sake let us avotd politicrans who are undergoing a: * fade- 
out.” — .C. 
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Film Hire Charges 


apparently determined that his first great 

task in his new position will be to remedy 
the existing film hire charges, as only a few days 
ago, following his pronouncement in his in- 
augural address, he has again returned to the 
attack. In many senses it is a pity that Mr. 
Gale has not commenced his year of office with 
something more befitting his undoubted talents, 
and also attempted to remedy other grievances 
which are more important to the exhibitor at 
the present time. To be quite blunt about the 
matter, it is quite evident that the President of 
the C.E.A. has hearkened to the idle chit-chat 
and tittle-tattle of a few people who always have 
an axe to grind. Let us at once say we hold 
no brief for the renter, but in common fairness 
one cannot lightly sit down and see a body of 
fair-minded business men libeliled and slandered 
as they have been during the past few weeks. 
Phe situation demands plain speaking and it has 
never been our practice to refrain from saying 
what we think. 7 


Tx new President of the Assoctation is 


If the Cinematograph Exhibitors’ Association 
are going to make an issue out of the domestic 
dealings between exhibitor and renter, then they 
are heading straight for destruction. A great 
deal of the idle gossip and talk that has gone 
on during the past few weeks has done much to 
engender a bad feeling between renter and ex- 
hibitor. For no apparent reason whatever, stupid 
busybodies in this industry have indulged in a 
great deal of nonsensical talk concerning the 
alleged hardships under which they labour. Any- 
thing more ridiculous we have not heard for 
some time. Stripping this issue of all its many 
banalities the plain fact emerges that if the ex- 
hibitor does not want to pay the price for a film, 
then he has no need to. Nobody holds him up 
or threatens him with dire penalties if he does 
not book a certain feature. there is so much good 
film on the market that he can go anywhere and 
everywhere for his product. If exhibitors are 
groaning under high prices, it is entirely their own 
fault. Even the President of the Cinematograph 
Exhibitors’ Association admits this. The sense- 
less competition that has been indulged in during 
the past year, particularly ‘over big features, has, 
in a number of instances, undoubtedly been the 


cause of exhibitors losing money at the end of the 
week. Whois to blame? In common fairness 
can we say the renter? The whole idea is literally 
absurd. If you lease a house from an owner you 
pay the price he wants or leave it alone, and, fur- 
thermore, if you take it for a term of years you 
give security. The exhibitor books a film six 
months ahead at a price which he thinks he can 
pay, but he gives no security. He is the best 
judge of how much money. he can take at 
his kinema. If he thinks he is going to lose money 
on the deal, why on earth does he book it? He 
will argue because his opposition will get it if he 
does not. Surely there cannot be any more stupid 
excuse than that. 


As a matter of fact, the question of film hire 
charges, as we have maintained on more than one 
occasion, is a matter for renter and exhibitor: 
alone. Mr. Gale may think that he is champion- 
ing the members of his Association in his fight for 
standardisation of film charges, but in reality he 
is merely pursuing a shadow, and all his talk of. 
fighting will get him nowhere. Conferences of 
renters and exhibitors will also prove abortive, 
because each party knows that the matter rests 
entirely in the hands of exhibitors. It 1s high 
time that the C.E.A. turned its attention to other 
matters of more importance. All this talk of the 
inquisition, under which the exhibitor labours, 1s 
so much idle nonsense, and it is time there was 
some plain speaking on the matter: It has never 
been our purpose to sit down and see this industry 
discussing things that are utterly futile, and we 
do not propose in this instance to allow this 
absurdity to go any further without saying exactly 
what we think. Filnz hire charge is not a matter 
for the Association’s interference, and the sooner 
they realise it the better. If Mr. Gale will turn 
his attention to matters of real importance he will, 
undoubtedly, be doing work of real good to 
members of the C.E.A., but in the present in- 
stance he is simply making himself and the Asso- 
ciation look utterly ridiculous. 
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March 7, 192 3. 


ENTERTAINED. 


President of ‘' Preferred ” Pictures Meets Large | 
~ Body of Exhibitors and Press. — . 


months notable leaders 

in the American film 
industry have been entertained 
in London, and it was therefore 
with great pleasure that we 
attended a luncheon given by the 
Walturdaty Company in honour 
of Al, Lichtman, the president 
of Preferred Pictures, on Thurs- 
day of last week. Mr. Lichtman 
is one of the big men in the 
American film industry, and is 
over on a brief visit to this 
country in connéction with the 
‘showing of the first pictures’ of 


| BD ere the past few 


At. LICHTMAN, 


‘of the Walt: rdaw Co. a number 
of leading exhibitors and the trade and. lay Press foregathered 
at the Criterion Restaurant at lunch, prominent amongst whom 


“were A. J. Gale, the new president of the GEA, - A. E. 


Newbould, Victor Sheridan, EK. B. sens Captain Gillette, and 


others. 

Colonel Browne, in proposing the toast of ‘* Our Guests,’’ had 
some vety interesting remarks to make concerning the trade in 
America. He remarked that in that country they seemed to 
be able’ to hypnotise the public,. ‘and to put a great deal more 
encrgy into business than we did on this side. So far as film 
exploitation, too, was concerned, American methods’ were 
decidedly in advance of our own. ' The Walturdaw Company had 


_ realised this to the full, and had. consequently sent a representa- 
tive over’ to study conditions on the spot. On his return he’ 


would be placed at the disposal ‘ of exhibitors showing Preferred 
Pictures absolutely free of cost. 

A cordial reception having been given to ‘the. toast, Mr. Al. 
Lichtman, who ‘vas given a great ovation on rising, said that 
it had given him considerable pleasure to éxtend his European 
tour to “this country.’ He ‘fully realised that ‘the film producer 
mus aa make ‘the acquaintance of the whole world, and 


Letters th ha t C atch 


‘his company. At the invitation . 


thus broaden his knowledge both of its peoples and their require- 
ments. In order to succeed the film must have an international 
appeal, and must commercially be produced for the entire world, 
as no one country could support a big produétion made on the 
lines that had now been rendered imperative, There was no 
prejudice towards any make of pictures in America, where.they 
realised that before the war the best films were those made in 
Italy. Referring briefly to his own association with film 
production, he incidentally ‘remarked that he started -in: the: 
business with the commencement of ¥'Amous- Lasky, and later 
took a small office in Pittsburg, Amongst his earliest film 
successes were ‘‘ The Prisoner of Zenda” and ‘ The Story of 
Queen Elizabeth,”” in which Madam Sarah ~ Bernhardt was 
featured, subsequently exploiting Mary Pickford in “ -The 
Bishop’s Carriage,’’ at a time when the salaries of stars were 
more nearly commensurate with the capacities of exhibitors’ 

box-offices. , 

Mr. A. J. Gale, who also responded, said there was not the. 
slightest doubt that American pictures were in the main remark- 
ably good, but they should not lose sight of the fact that it was 
incumbent upon themselves to also encourage Btitish film 
production. 

Mr, Gale proceeded to refer to the prices ‘charged for films 
over here, intimating that this question was engaging his 
attention at the present moment, The new president of the 
C.E.A. also had some remarks to make upon the manner of 
showing films, urging that the elaborate trade shows. were 
unnecessary, and that films should Be shown in a cold atmosphere 
without presentation: s 3 

The: toast of ‘‘The Press ’’ was entrusted, to: Mr, A. EB 
Newbould, who recalled the fact that in the past he had: had 
many opportunities for crossing swords with both trade and 
lay journalists. It was, however, his honest conviction that, 
so far as the film trade was concerned, the Press was ‘‘ straight- 
forward, honest, and fearless,’’ and most helpful to the industry. 

Suitable replies were delivered by Mr. E. W. Fredman and: 
Grenville Robbins. Mr. E. E. Lyons proposed ‘' Success to the 
Walturdaw Company ’’ in eulogistic terms, replied to by Colonel 
Browne, and a most enjoyable function came’ to an end, 


zn 


the Editor’s Eye. 


QUESTIONS FOR THE LONDON 
BRANCH. 


To the Editor of Tne Fitm RENTER anD Movine Picture News. 


TR,—In reference to the attack made on me by Mr. Barber 
at the annual general meeting of the C.E.A., I would 
like to state a few facts explaining. why I viewed with 

suspicion the curious .procedure at the annual meeting of the 
London Branch. 

It will be necessary for me to recapitulate a little of the 
history of a certain event, which took place in June of last 
year, when a distinguished visitor from Overseas was present 
in this country. 

The luncheon.in honour of Mr. Fox being ostensibly given 
by the London and Homme Counties Branch, a circular letter (a 
copy of which I enclose) was sent out, which distinctly states 
is at the invitation of the London Branch. No such invitation 
was authorised by the committee of the branch. At the 


luncheon about £7,000 was collected. At a meeting of the Tax 
Abolition Committee some time later Mr. Barber was given £500 
out of the above sum. I believe Mr. Goodwin was treasurer 
of the above fund. . 

Perhaps the secretary (Mr. Gale) and the chairman (Mr. 
Barber) of the London Branch, the latter who is, I understand, 
secretary of the Tax Abolition Committee, could answer the 
following questions ; 

At whose instigation and by whose authority was the circular 
letter sent out? . 

Did the subscribers to the fund ever receive a balance sheet 
showing how the funds had been expended? . . 

Was “the committee of the London Branch called together 
after the luncheon and an explanation given oi them for using 
their name and notepaper? 

Who actually paid for. the luncheon, and if there had been © 
a deficit would the London Branch have been fiable?—Yours, . 
ete... 7 oJ. LD, Hairan. 
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TRADE SHOWS AT THE YORKSHIRE 
. EXCHANGE. 


A Two-Sided Problem. 


(By our Leeds 


HIs Yorkshire Kinema Exchange is now in process of bein; 

thoroughly spring-cleaned, renovated, and redecorated. 

The first three days of this last week the trade show 

theatre was closed, but now it is reopened, and it is a swecter, 
cleaner, and more pleasant place to view pictures in. 


It 3s, then, rather regrettable that the directors of the 
Exchange, in their weekly program of trade shows, should 
have to call the attention of the trade to the serious losg of 
revenue that is occurring owing to the number of renters who 
are taking their trade shows outside the Exchange, and to 
appeal to the trade to give the Exchange full supporti in every 
way. 

** You will perhaps remember,’’ say the directors, ‘ that 
previous to the opening of the Exchange great difficulty and 
dissatisfaction existed because of the physical impossibility 
of exhibitors being able to view. several pictures because of 
the trade shows being held simultaneously. 

‘* In the best interests of the ‘ trade ’ it is imperative that 
the old conditions should never return, and it is in your 
hands to prevent this by giving your full support to renters who 
hold their trade shows at the Exchange. 


‘* If necessary the directors would be prepared to call an 
extraordinary general meeting of shareholders to discuss the 
situation, and would be pleased to have an expression of 
opinion from you on the. matter. 

‘* Remember, it is your club, and its success depends on 


99 


you. 


Causing an Unhappy Division. 

This raises 2 very old and vexed question among members 
of the Yorkshire trade, most of whom are members of the 
Exchange, and, unfortunately, it threatens to cause an unhappy 
division between renters and exhibitors. The main body of 
exhibitors—and one can safely say members of the Exchange— 
would like to see as many trade shows as possible held at the 
xchange, but, unfortunately, the trade theatre can only 
accommodate at the most four shows a day, five days a week, 
and some days—Mondays, Wednesdays, and Thursdays—things 
are very quiet at the Exchange, and, consequently, not much 
in demand for trade shows, whereas ‘Tuesday and Briday 
(market days) are always busy days at the Exchange. 

Thus it’ happens that among the renters there is a scramble 
for Tuesday and Friday dates for shows at the Exchange, and 
if these are not obtainable the renters often take their shows 
to theatres in the town—and who shal] blame them? 


C.E.A. Attempts a Boycott, 

Where the most acute trouble hag arisen is when the Leeds 
Branch of the C.f.A. takes sides and urges its members to 
support renters who patronise the Iixchange. The renters see 
in such ® request an attempt to dragoon them into showing 
at the Exchange, or alternatively, an attempt to get exhibitors 
to boycott renters who do not patronise the Exchange. 


The renters strongly resent any ‘sort of dragooning or boy- 
eotting, and say. they will suspend all trade shows rather than 


Correspondent.) 


suffer any sort of cumpuls-on to show at any particular place.: 
There is so little business stirring these days, some boldly 
assert, that to hold no trade shows would be a very useful 
economy at this time. 


Case for the Big Theatre. | 

The renters, too, assert that if they have a big picture they 
wish to reserve an unchallenged right to show it at one or other 
of the big city houses, where, so they say, they can secure 
a better and more appropriate atmosphere and a bigger display. 
Against this the exhibitor argues that a production that requires 
all these adventitious aids in being put over is not up to much. 
Thus the argument is widened and developed. 


Another renter declares that if his big film is shown at one 
of the big city houses he stands a better chance of getting a 
big booking from the management of that house, and, in. 
addition, he claims that when a film is trade shown and booked 
at one of the big super kinemas it makes a. bigger impression | 
on the trade generally; and, on the other hand, the exhibitors 
complain that a film trade shown and booked at one of the. 
city super kinemas is seen by so many of the public that by 
the time the small men run that film in the suburbs they cannot 
draw crowds big enough to their theatres for them to make a 
profit on the big booking price they have had to pay for the 
hire of the film. 

It is indeed: a ticklish, two-sided problem, bristliizg with 
difficulties, and it is a problem that wants careful handling by 
the directors of the Exchange. Those are the people to act. 
Attempts to. dragoon renters into showing at the Exchange, or 
threats to boycott them if they do not, never did and never 
will do any good, and it is doubtful whether the C.E.A. circular 
letter to members will do any good. 


Wanted: A Round-Table Talk. 

It is indeed hardly a matter for the C.Iu.A. to interfere with; 
it is a matter of business for arrangement between the directors 
of the Exchange and the renters. The far better way would 
be for the Exchange directors to invite Yorkshire renters and 
renters’ managers to attend a little round-table talk on this 
matter, and see if some amicable agreement cannot be reached. 


Surely the renters, if approached in a friendly and tactful — 
manner, could and would arrange for at least a proportion of 
their shows to be held at the Exchange. The old Mitre days © 
are of happy memory, but the clashing of trade shows was 
undoubtedly a serious nuisance in the trade even in those days. 
How much more so would it be m these days? | 


All things considcred, the Yorkshire trade is very fortunate 
in having a very fine Kinema Exchange. The trade should 
appreciate it—-renters by, whenever | possible and convenient, 
holding trade shows thers, the exhibitors by attending such 
Shenae and the trade generally’ by, in every “way possible, 
patronising it. If all would do that the Exchange would be 
more of a home than it is and more useful. There would be 
no Mondays, Wednesdays, and Thursdays, they would all be 
Tuesdays and Fridays! 


Here’s to the Exchange! May it peoapers 
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THE KINEMA AND THE COUNTESS. 


First National Achieves Brilliant Exploitation on 


‘Tol’able David.” 


OT content with breaking hitherto unexploited ground in 
N carrying out its promise to supply exhibitors of ‘‘ Oliver 
Twist,’ °° he Eternal Flame,’’ and other films with 
continual Press publicity, First National has now achieved in 
connection wth its new super, ‘‘ Tol’able David,’’ one of the most 
original exploitation ideas in the history of the British film 
industry. On Saturday night hast ‘‘ Tol’able David,’ starring 
Richard Barthelmess, was given its European premiere on the 
Countess of Warwick's estate in a no less famous milieu than 
‘the Old Barn Theatre, Dunmow. 

The Barn Theatre is one of the most remarkable and 
historical relics of Tudor architecture extant, and in the manor 
house adjoining it King Edward the Fourth and Katherine 
Woodvilie spent their honeymoon. Fifteen years ago the barn 
‘was converted into a theatre by the Countess, so that she might 
‘entertain the Essex Yeomanry, then encamped in the Park; 
and though it is frequently used for private theatricals, in 
which Miss Ellen Terry, Miss Phyllis Neilson-Terry, and Mr. 
H. G. Wells assist in aid of local charities, it has never before 
been thrown open to the public. 


The Local Barnstormers. 

The interest thus attached’ to the first performance of 
“* Tol’able David ’’ would seem to be sufficient to rouse 
universal comment: but a still more piquant turn was given 
to the proceedings by the fact that the Countess’s audience was 
composed almost exclusively of people—aged estate workers, 
villagers, and their children—who, though living but fifty miles 
from Leicester Square, had never witnessed a kinema perform- 
nneé before.- Some, indeed, tramped ten miles in order to see 
the show. oe 


‘THE NEW KILNER STAFF. 


Important appointments for London and Provinces. 


) ITH the inauguration of. his new booking. policy .and . 
F. W. Kilner’ 


the ‘‘All In ’’ Super Program, Mr. 
lias largely reconstructed and strengthened his renting 


and distributing organisation, which now covers practically every 


important centre Hiouctiont the country. 


The completion of this task has meant for Mr. Kilner 
numerous. personal visits to every branch office, many days and 
even nights in the train, and innumerable interviews and cou- 
ferentes both in London and throughout the provinces. Direct 
personal touch has, however, always been the keynote of the 
Kilner business.’ It-is,of course, impossible for a managing 
director to be cognisant of every detail in the work of a branch 
office, but by a system of weekly conferences it is intended to 
maintain that clcse contact with the head office which does so 
much to keep pa PCH running smoothly. 


London and ‘Provincial ‘Representatives, 


An interesting addition to the personnel] of the London office 
is ‘Mr. Leon Wynbergen, who for the past eight vears has been 


with Harry A. Spoor as sole Continental representative for the | 
Iissanay Film Service, Ltd. An expert linguist, Mr. Wynbergen. 


travelled all over Europe, and handled amongst other interest- 
ing subjects the Chaplin and Max Linder propositions. Mr. 
Wynbergen is, of course, well known throughout the trade, and 


. his headquarters is T. Young, 


The barn made an ideal kinema theatre, and our representative 
states that the projection arrangements, supervised by Mr. P. 
Phillipson, could not have been bettered. At the suggestion of 
the Countess, the film was run through very slowly, so that 
those unaccustomed to reading sub-titles might not lose any of 
the moving story. That they did not do so was evidenced by 
the bursts of laughter! and rapturous applause which resounded 
among the rafters which,. six hundred years ago, echoed the 
talk of courtiers and kings. 


A Communal Kinema. 


At the conclusion of the performance the Bauntess= ies 
by the way, was accompanied by Lady Mercy Greville, the Hon.- 
Maynard Greville, and a. distinguished house party— 
congratulated her audience on being the first in Great Britain 
to see *‘ Tol’able David,’’ which she described as ‘‘ a thrilling 
and very moving tale, and a wonderful visualisation by 
Hergesheimer on the story of David and Goliatl in a modern 
setting.’’ Site added, amid renewed applause, that the success 
of ‘‘ Tol’able David ’’ had induced her to decide finally to try 
to have installed a projector in the Barn Theatre. A series of 
special dances would be given, and so, within less than a year, 
the villagers of Little Easton -would be able to set up their own 
kinema—the first communal kinema in England. In this way 
Little. Kaston would remove.the stigma of being known as ‘‘-the 
village where Charlie Chaplin has never before been heard of.” 


Thus, Associated First National sct up yet another milestone 
in its short but brilliant history, and, indeed, in the history of 
the kinema in Great’ Britain. 


his new position as chief London representative for Kilner’s 
Iixclusive: Films, Ltd., is one which should offer considerable 
scope for his abilities. 

Larking, who 


Another addition to the London staff is| My. DE g, 
is. particularly well known among the exhibitors .of South 
London, on whom he will continue to call in the Kilner interest, 
while another representative who. will make the London office 
whose knowledge of the Eastern 
Counties is. probably second to none in the ‘industry, 


Mr. A. R. Day, who. joins the Kilner staff ‘as South Const 


. representative, after ten years with the Walturdaw Company, 


will also work from the head office, and his reputation for 
straight dealing, which has always.gained for him friends with 
exhibitors .on his territory, coupled to the excellence of the | 
Kilner prograin, should make thig new alliance a satisfactory 
cne for ae concerned. 


The 1 North and 1 the: Midiands. 


Tom Preston, who has been appointed to the managership 
of Kilner’s Manchester Branch, is well fitted for this responsible 
position. He has, indeed, been deseribed as one of the keenest 
nen identified witi the film industry in Laneashire, and may 
be expected to live up to this reputation. 

The Leeds office will be under the control of Sidney Kersch, 
who has been away in Africa for some two yeirs,. prier to which 
he was Yorkshire representative for the Fox Film Co.. | 

In the Midlands Mr. W. Robertson, late Birmingham manager 
for Pathé’s, should find the Kilner output- greatly to the taste 
of his many exhibiting friends in this important territory. 
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ARE, YOU A FAILURE? 


-— = 


Strong Features in Next Preferred” Picture. 


HEN it comes to speed in production of films and their 
W rapid transportation from America to England, you 

--have certainly ‘‘ got to hand it ’’—to use 
Americanism—to the Al. Lichtman Corporation, whose 
‘* Preferred ’’ Pictures are being reieased in this country by 
Walturdaw’s. 

The third of Lichtman’s ‘‘ Preferred ’’ Pictures has now 
arrived,'and from all reports it is something in the way of a 
new ‘departure in film playe. Its title, ‘‘Are You a Failure? ”’ 
suggests unlimited scope, and the film has been described as 
a tonic—a picture with ozone—a tang of wood and forests— 
with humour and punch in every shot. . 

The picture holds you all through, and just when you have 
ached with’ laughter you catch your breath with a swift, tense, 
and startling situation suddenly flung at you out of a clear 
sky, so to speak. The story is laid on the border line between 
the United States and Canada, in a little American village 
whose folk earn their daily bread :s *‘ river-men,’’ floating the 
great logs down stream, a reminiscence of Stewart Mdward 
White’s novels. The hero of the story is at first.a molly-coddle, 
but through taking a series of correspondence courses in ‘* How 
Not to be a Failure,’’ he rises—with humour—to amazing 
heights of personal. achievement, ending in one glorious 
scene 
which bids fair to outrival any river scene yet produced. 

The cast is an interesting one. Geoffrey Braine, the hero, 
is played by Lloyd Hughes, whose acting in this picture met 
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with great applause in America, while his ‘opposite number, 
Madge Bellamy, makes a winsome girl of the timber country 
type—pretty, -petite—a real daughter of the woods and forests. 
Then there is the villain of the piece, Tom Santshi, in the part 
of -'* Kill Devil.’”’? the river boss. His work in ‘‘Are You a 
Failure? ’’ is among the finest he has done, and when it is 
remembered that this one time Selig star took.leading parts 
in such pictures as ‘‘ The Ne'er Do “Well,” ""** The Spoilers, "’ 
and ‘‘ The Crisis,’’ it will come-as no surprise to know that 
Tom Forman, who produced this picture, following hard on the 
heels of his great ‘‘ Shadows,’ was determined to sccure o 
man of his papabiliiies for the part.. Hal Cooley plays a difficult 
part, that of a brainless Society idiot, with wonderful reanen: 
Indeed, the whole cast is excellent throughout. 

The explosion, when young Blaine blows up the dam, cost 
thousands of dollars in dynamite and gelinite, and as many as 
ten cameramen were at hand to shoot it—in order that none 
of it might be lost. 

‘“Are You a Failure? ’’ shows that the Lichtman Corpora 
tion are making their ‘* Preferred’ Pictures on sensible lines andl 
is a thing quite different from anything shown before; and if 
the welcome given to eee You a Failure? ’’ is as great as 
that given to ‘‘ Shadows ’’—as it undoubtedly will bother the 
success of all the twelve ‘* Preferred ’’ Pictures which English 
are to see secite the year is more than assured. 
will be trade shown on March 28 
at 11 a.m. 


audiences 
‘“Are You a Failure? ”’ 


dt 
the New Gallery Kinema, 
= t 


Four Scenes from ‘‘ Are You a Failure? ’’ the new Preferred picture to be trade shown-on March 28 by Walturdaw. 
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APEX TO COMMENCE RENTING .AGAIN. 


- Monna Vanna” 
other Great 


MPORTANT 
news: to hand 
this week is 
the fact that the 
Apex Film Com: 
pany, under the 
direction of Messrs. 
Trowis and Jack 
Zimmerman, are 
about to recom- 
mence their renting 
attivities. The Apex 
Film Company is 
‘one of the oldest 
established in the 
industry, and Mr. L. 
Zimmerman, _ their 
managing director, 
has been connected 
with the show busi- 
ness, both in this 
country and abroad, 
for the last twenty 
years. The Apex 
first burst into 
prominence in 1914, when, following a sequence of successes, they 
put out ‘A Long Road to Tipperary,” which was a phenomenal 
success. Under the guidance of Louis and Jack Zimmerman 
this concern, which had the happy knack of meeting’the require. 
ments of exhibitors, has always done remarkably good business, 
and achiéved a fine name for handling showmen’s pictures; but 
during the war the policy of renting was changed to that of 
selling productions. 


Louis ZIMMERMAN. 


FIRST NATIONAL STAFF 
CHANGES. 


R, F. Thornton to Manage Leeds Branch. 


O rapidly is the work of First National extending that it 
has been found necessary for a new branch at Liverpool 
to be opened, and Mr. Evans, who has long done such 

yeoman service in the Leeds area, leaves shortly for Liverpool 
in order to organise this territory. His departure from Leeds 
thus Jeaves a vacancy in that area, and Mr. R. F, Thornton, 
who untii recently was associated with Pathé Frere’s as Gazette 
manager, will take over the temporary premises at 4, Duncan 
Street: Mr. Thornton’s connection with the entertainment 
world dates back many years. He commenced with Mr. Lester 
Barratt in the professional and song slide department of Messrs. 
Francis, Day and Hunter, afterwards joining the Film Service 
in London. 


In 1912 his services were utilised by Messrs. Gaumont Film 
Hire Service, and a year later he joined the hire branch of 


- once again in the 


for the courtesy 
they at all times 


to be First iets followed by 
Productions. 


During the past few years the senior director, Mr. Louis 
Zimmerman, has been active with productions in Germany, and 
is to reeommence his renting career with one of the finest pictures 
that that country has ever produced, viz., ‘‘ Monna Vanna,” 
In our Special Issue in January we were able to publish some 
stills of this picture, which is not only an impressive photoplay, - 


_.but so finely produced that it is certain to create. tremendous 


interest when shown. ‘ Monna Vanna ”’ Will be followed by 
‘* Forbidden Love,’’ based on the play, ‘‘ Nathan the Wise,’’ and 
between these two super-productions Apex will also release a ‘big 
serial in twelve episodes. 


from Mr. 


interested to hear 


We were excecdingly 
Zimmerman that 
this by no means. |i 
exhausts the many ~ |i 
good things that this 
company have to 
offer exhibitors, who 
will be very pleased 
to welcome Apex 


renting field. The 
heads of this con- 
cern have attained 
their position in the 
trade through sheer 
business ability, and 
deserve to succeed 


introduce into their 


business, JACK ZIMMERMAN, 


. st _~- eS ©: oa 


Pathé. Being possesscd of a remarkable news sense, he 
eventually became connected with the Pathé Gazette when the 
daily, bi-weekly, and tri-weekly services were in vogue. During 
the war he saw considerable service in Egypt, Gallipoli, France, 
and Germany with. his regiment, the Herts Yeomanry, finally 
gaining a commission in the Royal Field Artillery. On his. 
return to kinema life he rejoined Pathé’s, spending a year at 
their Cardiff branch and West of Iingland territory, afterwards 
returning to London to again take charge of the Pathé Gazette, 
Pictorial, and Eve’s Film Review. No doubt his wide 
experience and undoubted capabilities will stand him im good 
stead with his new firm, and First. National trust that exhibitors 
in the Leeds area will extend to Mr: Thornton the courtesy 
which has so assisted Mr. Evans during his stay in that district, 


First National’s new Liverpool Branch will be under the 
direct. control of Mr. Evans, who, as stated above, has so long: 
been associated with the company ag manager of the Leeds; 
territory. Mr. Evans's great capabilities have won him golden: 
opinions from all with whom he has been in contact, and there: 
is no doubt that his outstanding capabilities as a salesman wil. 
be of the greatest use in the organisation of this new lahat 
National branch, 
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RAL POUR’ NEXT “THE WANDERING JEW.” 
aa _ PICTURE. 


emer, 
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e : & Stoll) Picture of Infinite Appeal, 
“Toes” ‘Now in Active Production. ~- 

Ae ‘picture Be cukini Betty Balfour, is an event © 7 , »¢ Jew who insulted Christ on the in 
_ British” productions, for» this very talented little artiste Ax and was condemned in emisedqn 
has, by. sheer merit and personality, won her way te the the world through the ages, ie sip 

§ of the ladder. - ‘Exhibitors know from experience exactly what ra: bot it was not until 1608 4 

eo mé “of Batty’ Balfour - means to them, and all her reee: + oppektence in print, Sia tee 

res have been big showmens’ successes, ~ A few days ae ve sii dealt 
Bived a cordial’ invitation from Mr. 'P. nN Welsh, the cenis ” im ue 


ai “ts or of Welsh Pearson, to visit the Famous-Players stnd 

Islington, where the new Betty Balfour picture was 
ced. ‘George Pearson, who has given us such remarks 

= pier es as “ Old Bill,’ “-Squibs;’’ and '' Mord Emly 

Gir the: floor: when I arrived at the studio.. The scene th 

, baing taken was a fashionable’ restaurant hight club, exec 

well laid out “and dressed to perfection. Num! 

» itmmpAcutately clad men and women were to be seen seated 

“this scene, in which little Betty Balfour, with a head» 


Mek ectint reminiseent of Mae Murray, makes her appears 


eine Does,” the picture which was being produced, is & stor 
Fs girl’ S rise to fame on the music hall stage, and gives Bett: en hae 
ur innumerable opportunities for displaying her great talent. , =" 
= is supported by a. notable cast, including Dacia, who has a 
very fie dancing scene in the picture, and Mr. H. M, Jwnas, a 
newcomer to British films; and whose work will be found to be 
excellent. 


exhibitors sand 


The story is told in four sey episodes, thy 


first being laid in Jerusalem at the, u tha Crucifixion, th 


second at Antioch in. the days of the firet Crusade, the third 

ao i 6 , . : : 
z at Palermo, Sicily, in 1290; and the fourth and final obese s 
aa Seville in 1560, Each episode is domrinat tonsely 


“Under as. care of George Pearson there is little doubt that 


dramatic figure of the Jew, but in 
S ts ) tie Hew Welsh-Pearson film will he a worthy addition .to the 


different feminine figure, so that th 
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peat ust of British successes that this company ha8 given.us in the 0 ee 

5 {pest. ‘A: glance at the photographs on this page will show ae : 

ditierence in work that Miss Balfour does in this production, am ~) 

_ these ‘exhibitors who know from experience the great drawing ¢.. 

power of this charming little artiste would do well to look out Jey ” | Stol 
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BETTY. BALFOUR’S NEXT- 
PICTURE. 


‘‘ Tip-Toes’’ Now in Active Production. 


NEW picture featuring Betty Balfour is an event in 
A British productions, for this very talented little artiste 
. has, by sheer merit and personality, won her way to the 

‘top of the ladder. Exhibitors know from experience exactly what 
the name of Betty Balfour -means to them, and all her recent 
pictures have been big showmens’ successes; A few days ago 
I received a cordial invitation from Mr. 'T. A. Welsh, the genial 
director of Welsh Pearson, to visit the Famous. Players studio 
at Islington, where the new Betty Balfour picture was being 
produced. George Pearson, who has given us such remarkable 
pictures as ‘‘ Old Bill,” ‘‘ Squibs;"’ and ‘' Mord Em'ly,"’ was 
on the floor when I arrived at the studio.. The scene that was 
being taken was-a fashionable restaurant night club, exceedingly 
well laid out and dressed to perfection. Numbers of 
immAculately clad men and women were to be seen seated in 
this scene, in which little Betty Balfour, with a headdress 
Somewhat reminiscent of Mae Murray, makes her appearance. 


“* Tip-Toes,”’ the picture which was being pisdunea: is a story 
of a girl’s rise to fame on the music hall stage, and gives Betty 
Balfour innumerable opportunities for displaying her great talent. 
She is supported by'a notable cast, including Dacia, who has a 
very fine dancing scerie in the picture, and Mr. H. M. Junas, a 
newcomer. to British films, and whose work will be found to be 
excellent. | 


Under the care of George Pearson there iy little doubt that 
the new Welsh Pearson film will be a worthy addition to the 
list of British successes that this company has given us in the 
past. A glance at the photographs on this page will show the 
difference in work that Miss Balfour does in this production, and 
those exhibitors who know from experience the great drawing 
power of this charming little artiste would do well to look out 
for ‘‘ Tip-Toes.”—E.W.F. 


qualities and remarkable appeal, 
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“THE WANDERING JEW.: | 


A Stoll Picture of Infinite Appeal, 
sn sipteaanitein, . ae 
§ Bee legend of the Jew who insulted Christ on the day of 


the Crucifixion and was condemned in consequence to 
wander about the world through the ages, is almost as 


old as the Christian era; but it was not until.1602 that the 


story began to make its appearance in print, Since then poets 
and painters and novelists have all dealt with the legend in 


their own way, and there is hardly a soul in the civilised world 


who hasn't heard of this strange and unhappy figure, 


“When Stoll’s decided to make a super film play of that 
fascinating legend they had any amount of material from which 
to Rae rp eae oe but their final choice fell on BE. Temple 
Thurston’s stage play produced at the New Theatre in 1920 by 
Matheson Lang, because that play is the most dramatic, the 
most complete, and the most perfect rendering of the ancient 
story. The play was a tremendous success and ran for over a 
year, and it provided Mr, Lang with one of the most brilliant 
performances of his career. Having decided upon Mr. Temple 
Thurston’s version, therefore, Stoll’s induced the popular actor 
to fill the title réle in the screen version, And it is safe to say 
that this production, upon which Maurice Iilvey is now engaged, 
will make one of the greatest kinema attractions ever offered to 
exhibitors and the general public. 


The story is told in four separate phases, or “episodes, the 
first being laid in Jerusalem at the time of the Crucifixion, the 
second at Antioch in the days of the first Crusade, the third 
at Palermo, Sicily, in 1290, and the fourth and final phase at 
Seville in 1560, ach episode is dominated by the intensely 
dramatic figure of the Jew, but in each episode there is a 
different feminine figure, so that the Stoll procuctien will include 
no fewer than four leading ladies. : ee et eS 


©, owt te we we oe - 7 


The picturesque settings, the powerful incidents, the strong 
tragedy, and the overwhelming drama of ‘the Wandering 
Jew ’’ will make this Stoll super a picture of outstanding 
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«2 Berry. BAurour, in. ‘‘ Tip-Toes.”” Some charming studies of this.clever young actress. 
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" ScENE FRoM “Typ Ovurcast,” to be trade shown by Famous- 
Lasky in London on Tuesday. 


A Love Contest. 


European Motion Picture Co., Ltd., will trade show in their 
‘private theatre on Tuesday and Wednesday, March 20 and 21, 


at 11 a.m. and 2-30 p.m., a Universal: Special Attraction — 


entitled ‘‘ Forsaking All Others,”’ starring Colleen Moore and 
Cullen Landis. The story contrasts the powers of a ‘© flapper ”’ 
and a covetous married woman of thirty in the contest for a 
‘man’s love. A distinguished cast supports the ‘leading players. 


‘A Newcomer. 


A new renting organisation, to be known as Star Films, Ltd., 
has opened temporary offices at 2, Soho Street, W.; Arthur M. 
“Brades, late of Shadow Plays, being managing director. Mr. 
Brades also wishes us to state that he has taken M. Sugarman, 
late of Renters, Ltd., into his service to aid him in his enterprise. 
Dates of trade shows will be announced in the near future. 


A Gaumont Social. | 
The Gaumont Social and Athletic Club held their last, dance 
of the. season -at the Caxton Hall last Saturday. A very enjoy- 
Sable function was made unique by the installation of braadeasting 
| | - apparatus by the 
Marconi Com- 
pany. The music 
for several 
dances was pro- 
vided by the 
wireless orchestra, 
and vocal and 
instrumental se- 
lections from 
Marconi House 
were given 
in the intervals 


Colonel and Mrs. 
A. C. Bromhead 
were present with 
Mr. and Mrs, R. 
C. Bromhead, Mr. 
Herbert Brom- 
head, and other 


CHARLOTTE STEVENS, starring in eee members and 

. series of Christie Comedies, now Delng - ,,; h 
released by the Gaumont Company, iriends of the 
| Limited.- : family, 


between dances. - 


Featuring Strongheart, the Wolf Dog. 2a 1 af cceseeiMs 


-- 


Associated First National Pictures are ‘trade -showing an 


unusual picture in their- private: theatre on Tuesday and 


Wednesday next week. Entitled ‘‘ Brawn of the North;” this 


photoplay. features Stronghedrt,. the famous .wolf dog, and. is @ 


tense drama of the lonely wastes of the North, Report speaks 


| very highly of this production, which is one that should not be 
missed by exhibitors. ae 


A Swedish Picture from Pearl. ae 

Pearl Films -offer an interesting attraction in ‘‘A: Scarlet 
Angel,’ which they announce is to be -trade shown’ at the 
Shaftesbury Pavilion on Monday, March 26. It is a Swedish 
production, and the cast, directed by John W. Brunius, inclides 
Gosta Ekman, Pauline Brunius, William Bryce, and Karen 


‘Winter. The usual good qualities attaching to.Swedish films are 


said to be noticeable all the way through—perfect acting, 


excellent photography both in interiors and exteriors.. Not only 
does ‘‘A Scarlet Angel’’ tell an unusual story, but it claims 


to show an unusual understanding of human nature. 


Florence Turner as a Weeping Widow. a 
That favourite film actress, Florence Turner, will be seen in 


the new Walter, West production, ‘‘ Hornet’s Nest,’’ which is 


to be trade shown’ by Butcher’s on Thursday, March 22. 
Throughout the film Miss Turner is seen as a humble villager, 
despised and ignored by ler. neighbours because of the fiery 
temper and high-handed attitude of her husband. In filming 


this Andrew Soutar story, Mr. West says he introduces a 


hitherto unfilmed side of English village life. The village around 
and in which Mr. West has taken the film is that of Washington, 
not far from Brighton. Lewes-.was selected as the market town, 


and beautiful glimpses of rural Sussex have. been . introduced 


in other portions of the film. ‘‘ Hornet’s Nest ’’ will be trade 
shown at the New Gallery on-the above: date. 


Big Bookings for ‘‘ Dr. Mabuse.”’ 


Since their trade show in London last week, Granger's have 
been almost inundated. with inquiries regarding ‘‘ Dr. Mabuse,” 
and bookings have been on a large scale. One of the most 
important of these is that of the P.C.T., who have* booked the 
picture for the whole of their. circuit. Messrs. Granger, in the 
course of the next few weeks, hope to be trade showing other 


new pictures, and dates of trade shows of these will ‘shortly be 
announced, | 


Elsie Ferguson in ‘‘ The Outcast.”’ 3 


Directed by Chet Withey, and adapted from the successful 
play by Hubert Henry Davies, ‘‘ The Outcast *’ is Elsie Fergu- 
son’s latest Paramount starring vehicle, wherein she portrays the 
réle already made famous by her on the stage. The story deals 
with a destitute young woman who meets, in unusual circum- 


-stances, a man who-has become dissipated as the result of an 


unfortunate love affair, She brings about his regeneration, 
whereupon the man seekg to return to the object of his first 
affections. A thrilling fight for his love ensues. .Dayid Powell 


is the leading man, The picture will be trade shown. by 


Famous-Lasky on Tuesday next, at: the New Gallery Kinema. 


Activities and Projects |i 
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“Rekeae of Two Classics. ~ 


We understand that Vitagraph have a few revedifed and 
-retitled copies on hand of two of their old masterpieces, ‘“ The 
Tale-of Two-Cities.”” and ‘‘ Uncle Tom’s Cabin.” Both pictures 
were outstanding successes when first issued, and it'is probable 
that: certain exhibitors would..care to run-them again. ‘‘ The 
Tale. of: Two Cities’ will be remembered as featuring that old- 
time favourite, Maurice Costello, supported- by Florence Turner, 
Julia. Swayne Gordon, Charles Kent, etc. ‘‘ Uncle Tom’s 
Cabin ” includes in an all-star cast such well-known players as 
Julia Swayne Gordon, Florence Turner, Flora Finch, and Taft 
Johnson. ‘' The Tale of wo eiece "> will be released, we 
PUNOSSTERSS in May next. | ye 


The Perennial “ Kid.” 

- Everyone in the trade remembers what a god-send the release 
of *‘ The Kid *’ .was—how it arrived at the psychological 
moment when an impetus was wanted very badly. It is very 
rare that the same act produces the same effect when performed 
a second time, yet the fact that Pearl Films propose to reissue 
this film early'in October has already acted like a tonic. When 
~ it was only rumoured that Pearl Films were considering the 
matter, exhibilore came along with their inquiries, and now 
that the fact has been published they have been kept very busy 
fixing up bookings. Just as Chaplin is in a class by himself, 
so is’ ‘‘ The Kid. ” “Beyond this it is too well known to require 
any further attributes, as is shown by exhibitore’ eagerness to 
have it again. 


‘An ‘‘All In” Audience. | | 

' That the idea’ of being able to book 9 complete exclusive 
program of - first-run subjects: lias made a geriuine appeal to 
' exhibitors was clearly evidenced by the large attendance at the 
trade show of Kilner’s first’ ‘* All In ’’ Super Program last weék. 
Mr. Kilner might, indeed, claim to have obtained an ‘‘All In "’ 
audience, for. every section of the exhibiting world seemed to 
be represented,. and the number of non-trade individuals was 
on this occasion quite negligible. . None the less, it was a highly 
appreciative gathering, even the short but excellent scenic 
picture, ‘‘ The Mountain That Was God,’’ coming in ‘for a 
considerable measure of applause. 


An Interesting Stoll Trade Show. 

At the Shaftesbury Pavilion on Monday next, the 19th inst., 
at 11 a.m., Stoll’s will show to the trade and the Press Hic 
first three episodes in their big screen series of the ‘‘ Last 
Adventures of Sherlock Holmes.’’ George Ridgwell is produc- 
ing the series, and the three episodes to be shown are “ Silver 
Blaze,’’ ‘‘ The Speckled Band,’’ and the ‘‘ Gloria Scott.’’ Hille 
Norwood fills the rdéle of the world-famous detective in this 
series, and Hubert Willis again appears as ‘‘ My dear Watson.” 


‘ Cap'n Kidd” received with Favour, 


A favourable reception was accorded Eddie Polo’s first inde- . 
pendent serial, ‘‘ Cap’n Kidd,*' by the trade members who 


attended its premiere at the Shaftesbury Pavilion on.Thursday. 
Polo, tue: serial favourite, has made the most of the many 
- opportunities thig subject affords him to indulge in applause- 
winning ** stimts;"’ and the 15 chapters which go to make up 


this picture will be found’ to have a sufficiency of interest that 
avill make’ it a first rate attraction ‘wherever screened. A full 


review of ‘* Cap'n Kidd ’ ’ will appear in our next issue. 
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‘Two of the latest 
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ScENE FROM ‘‘ THE Hornets’ Nest,”’ the new Walter West 
sa | - picture to be. released. by Butcher’ s. é 


Features from Fox. — 

Coming along is the Fox special production, ‘‘ The Village 
Blacksmith,’’ tlie title of which is alone sufficient to attract 
interest. Featuring a cast which, includes William Walling 
in the name part, Virginia Valli, Tully Marshall, Bessie Love, 
Virginia True Boardman, and clever little Pat Moore, this is 
evidently a picture of great, promise. Meantime, that popular 
‘Fox star, Tom Mix, is to be seen in his newest subject at the 
Shaftesbury Pavilion on Tuesday next. This is titled ‘‘ Tom 
Mix in Arabia,’’ and in that mystic land of the Sheiks, who 
seem to be rather popular in story and song just now, he finds 
adventure and love, and generally quite enough stirring situa- 
tions, to hold the interest a those who see the. picture. 


‘* All the Winners.’’ a : 

Prior to the screening of *‘ Hornet’s Nest,’’ the new Walter 
West production, on Thursday next, Butcher’s Film Service 
have arranged to submit the fifth of their series of one-reelers, 
‘‘ All the Winners for the Big Races.’’ This particular item 
will deal with ‘‘ The Derby,” and in it will be shown -the 
probable starters for the classic event with their trainers and 
jockeys. 


An Ideal Item. : 

Ideal ‘continue: ae 
to hear from | 
pleased’ showmen 


business achieved 
with ‘‘ A Bill of 
Divorcement.”’ 


letters received : 


tors in places so 
far apart as 
Blyth, Northum- 
berland, and. 
Merthyr Tydfil, 


same satisfactory : 
story of increased 
takings conse. “Model in Plasticine of the Golem at the 


‘quent on screen- ' New Séala Theatre. The publicity includes 


a prize scheme for Plasticine Models made 


ing this ‘picture, . “*..2 9 by children. 


‘the best impersonations of ‘‘ Rob Roy’”’ 
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THE BIRMINGHAM CARNIVAL. 


Successful Trade Function—List of 
~ Prize Winners, 
(By our Birmingham Correspondent) 


OOKING. round the Edgbaston Assembly Rooms on the 
L *hight of the Birmingham Trade Garnival I paused to 
‘1 think who, sisccinted with the local kinemas, were not 
there. ‘One after another I mentally ticked off revellers who 
passéd by until I came to the conclusion that everyone that 
maétféred. dniong renters and exhibitors were either among. the 
revéllers or officiating in some capacity or other, 


For orice evening dress predominated, but there was a good 
sprinkling of fancy costunies: and impersonations of kinéma 
starse Fully four. hundred revellers made things run merrily 
into the early hours of the morning either whirling round the 
ball room, taking part in the film acting competition, having 
their fortunes told, or visiting the spoof tomb of Tutankhamen, 
for which brain-wave Mr. W. G. Thompson, of Gaumont’s, 
was responsible. Mr. and Mrs. Milton Rosmer, who | were 
playing in ‘‘ Oliver Cromwell ”’ at the Prince of Wales Theatre, 
joined Miss Marjorie Hume and. Mr. David Hawthorne after 
the show, the only kinema star to disappoint the my throng 
sea: Miss Flora le Breton. 


‘The adjudicators in the film acting competition were Miss 
Hume and Mr. David Hawthorne. The prize winners were 
Mr. and Mrs. G. F. Parker and Mr. Bernard Cresswell and Mrs. 
M. Dent. Next in popularity came the contests. for the 
representation of screen artistes. Miss L. Miller won the first 
prize, given by Associated First. National, for her Norma 
Talmadge in ‘‘ Smilin’ Through.’’ Mr. L. Elbourne, decked 
out in top hat, frock coat, and spats, pushing a perambulator 
containing two dolls and a gollywog, carried off the Famous- 
Lasky ‘! Three Live Ghosts ’’ prize. The Gaumont awards for 
and ‘‘ The Gipsy 
Cavalier ’’ stars Went to Mr. E. J. Belton and Miss Kathleen 
Baker respectively. The latter, who is ‘‘ John Overton,” the 
author of the story of ‘‘ The Gipsy Cavalier,”’ is a Birmingham 
Jady: Mr. Reg. Davies won the Victory Motion ‘‘ Harold Lloyd ”’ 
prize, but a to share it with Mr. L. G. F. Cooper, who was 
pideed second, 


“Much of the success of the 1923 carnival was due to the 
untiring energies of Mr. Lewin P. Samuel (president of the 
Birmingham C.E.A.) and Mr. A. Smith (hon. sec.). 

'An interesting feature of the program was the Marconiphone 
concert arranged by Mr. J. B. Wilson, of Walturdaw’s. 


SMUGGLED FILMS. 


£50 Fine for American Manager. 


EO DE VALERY, described as an American theatrical 
manager, was charged at Harwich last’ week with: 
smuggling 5,346 feet of positive pnemotoeraph films of 


the single value and duty of £122 10s. 3d. 52.7, ss 


Mr. J. T. Mackins, who prosecuted; ‘seid’ the. Actenaadl 
travelled as a second-class passenger by the s.s.:Bruges from 
Antwerp, which arrived at Parkéston- on Thursday morning, 
He. had four pieces of hand baggage ;and’ one large. registered 


‘ wardrobe trunk. He declared a- few cigarettes and-a small 


quantity of perfume. Asked if he had any more, he: replied 
“.No.”’ Upon examination of his large.wardrobe: trunk, how- 
ever, the articles: were found concealed at the back of the 
clothing in: the bottorn drawer. . When ..questioned by the 
Preventive Officer (Mr. Mackley), he. replied thaé the British 
Consul at Brussels referred him to the British Legation, who 
told him that he could not import negative filis, | 


All filmis, Mr.” Mackins explained, were. dutiablé, and under 
the Customs regulations films were prohibited. “Ifthe defendant 
had, disclosed and produced the, films he would still have ‘been 
liable for an illegal importation, If the big trunk had ‘not been 
thoroughly- examined the .Crown would have lost the. duty of 
£22 5s. 6d... He_was satisfied that it was a deliberate. attempt 
to defraud the revenue. The Magistrates would agree that 
smuggling. was on’ the. increase, and the only way to check it 
was to impose heavy penalties. 


Mr. H. W. Shoulders, Customs officer, proved intennogating 
the defendant.—Answering the defendant,. witness said 
defendant made no mention of films. | 


Defendant said he made inquiries in Brussels, and in con- 
sequence made the special journey into Holland: to deposit a 
negative film. At Parkeston, when he was handed the leaflet, 
he only read the first six articles enumerated. He admitted 
that had he read the list he would have seen ‘‘ kinematograph 


films’ mentioned. There was never the eles desire to 


evade the law. 


_ Answering" the Bench, Mr. Mackins stated the wala was yd. 
per foot and the duty ‘ta. per foot on positive film, and the 
value of negative film was 3s. per foot. 


The Magistrates imposed a fine of £50 or three months’ 
imprisonment. es eS 


eens A flashlight picture of the ‘revellers at the Birmingham Kinema Carnival. 
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| TO THE VOICE 


THE TRIUMPH OF THE! 


“DR 


THE DAILY EXPRESS—‘ Masterpiece of filmwork’’ | 

THE DAILY NEWS—“ Sensation followed sensation with a wonderful cumulative effect.” 

THE DAILY MAIL—“< Is a thriller of the best type, and in spite of its length is full of swift | 
| action’ : | | 

THE EVENING NEWS—« The most remarkabe film I have seen for some time.’’ | 


THE STAR—“‘ For sheer excitement this film would be hard to beat, but, in addition, the | 
sets, the acting, the production, and the photography are all wonderful.’’ 


THE PALL MALL GAZETTE—“ The film is a masterpiece.’’ 

THE WESTMINSTER GAZETTE—“ In length, in story interest, and in technical ex- 
cellence ‘ Dr. Mabuse’ is the biggest film Germany has sent us.’’ | 

THE TIMES—‘ ‘Dr. Mabuse’ is a work of genius.’’ 

THE DAILY HERALD—‘ I have seen a wonderful study of a master criminal in ‘ Dr. 


Mabuse,’ and what a thrilling story! Don’t miss it.”’ 


EVENING STANDARD—“ Here is a film that is essentially universal.”’ 


— ee —-l 


Controlled Throughout | 


GRANGER’ EX 
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TEN 
OF THE PRESS! 


FILM SENSATION, 


AB USE’ 


THE FILM RENTER—‘ Wonderful study of a master criminal that is packed with sensa- 


tions from start to finish. A terrific showman’s attraction.’’ 


THE PEOPLE—“ Extraordinarily absorbing film of high merit, wonderfully acted, and flaw- 
lessly photographed. bs 


SUNDAY HERALD—“‘ It’s the biggest picture thrill going and should not be missed..”’ 
THE REFEREE—“‘It is without a rival on the screen.’’ 

THE MANCHESTER GUARDIAN—“ Other films have no power to hold.” 

THE SUNDAY CHRONICLE—‘ Certainly one of the best-acted films I have yet seen.”’ 


GLASGOW EVENING NEWS—‘‘‘ Dr. Mabuse ’ is not too long by any means. It is my 
idea of the perfect mystery film, as it intrigues, grips, and thrills.’’ . 


LIVERPOOL TRADE eal CRITIC—‘‘ Never has a cinema peMonnanes been more 


gripping and impressive.’ 


GLASGOW BULLETIN—“ Is sure to rank among the cinema successes of the day.”’ 


the United Kingdom by 


CLUSIVES, Ltd. 
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G| | THE GENERAL KINEMA FILMS LTD., | K 


(Distributors of “GENERAL” Films). | EY 


TRADE SHOWS 


of 
The SECOND of the Series of 


PALLADIUM COMEDIES. 
Produced by LAU LAURITZEN in Copenhagen. 


“He She and Hamlet” 


FIVE REELS 


SL ST 


will be held as under: 


LIVERPOOL: Palais de Luxe, Lime St., 
Tuesday, 20th March, at II-I5 a.m. 


MANCHESTER: Deansgate Picture House 
Wednesday, 21st March, at 11-15. 


LEEDS: Cinema Exchange, 
Thursday, 22nd March, at 11-40 a.m. 
and 


SHEFFIELD: Tivoli, Norfolk Street, 
FRIDAY, 23rd March, at II a.m. 


lian 152/8 WARDOUR ST., con 


’Phones— 


F REGENT LONDON, W.1. WESTCENT [ td. 


3000/1 
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Immortal | 
Story 


. 


founded on the play 
by Maeterlinck. 


Monna Vanna 


An Apex-Emelka film. 
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GRAHAM WI 


Nave nied the Un 
of 


VIENNESE M 


DON | 


Not a spectacular ictal 


Romantic} 
ee 


INTENSE ACTING, 
MAGNIFICENT SETTING 


TRADE SHOW — 
Graham Wilcox Films, 174 | 


shits osaeallh et 2 ponies ds Westcent, London.” 
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LCOX F FILMS 


ited Kingdom Rights 


the 


ASTERPIECE 


J UAN - 


ie merely, but a thrilling — 


—— eS SE 


Drama. 


>A DRAMATIC STORY, 
| RREESEUE PHOTOGRAPHY 


NCEMENT SHOR’ rLy 
Wardour Street, London, W.1 


Phones : 53 5 56- 56-557. Aveo ; 
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Scarlet | 
: Angel 


A powerful 
and dramatic } 


story of a 
great love. 


ae 


To be shown to 


the trade at the 


SHAFTESBURY 
PAVILION, 


Shaftesbury Avenue, W.1. 


on 


Monday March 26 


at 11 a.m. 


Pearl Films, Ltd., 


86-88 Wardour St. W.1. 
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PEARL FILMS, LTD. | 
88 Wardour Street, | 


86 
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MARY PICKFORD | 


IN... 


“Tess: 
of the 


From the Novel by Grace Miller White. 
By arrangement with Adolph Zukor. 
Direction by John S. Robertson. 
Photography by Charles Rosher. 


7 “The World's Sweetheart” in a 
Brand New Version of a World 
Classic all the World Loves. 


An Entirely New Production. 
Now Ready for Booking. 


THE ALLIED ARTISTS CORPORATION, LIMITED, 


Maury Pickford, Charlie Chaplin, Douglas Fairbanks, D. W. Griffith, Hiram Abrams (Chairman). 
Head Office: 86-88 WARDOUR STREET, LONDON, Ww. 1. 


Telegrams: ‘‘Allartisco, Westcent, London.” Telephone: 5516, 1778, 1779. 


Storm Country 
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Kinema Activities in Liverpool Area 
Famous-Lasky Publicity—T he Prospective Rialto—Irish Agency 


tor el barb Friday Shows. 


From our Liverpool Correspondent. 


ALLASEY licensing justices have approved the transfer 
W of the licence of the Cosy Cosmo Kinema, in the 
| heart of Wallasey Village; to Lorence C. Lax, who has 
acted as manager for some time past, from Mrs. Weston, in 
whom the licence has been vested since the death of Mr. Frank 
Weston, now a considerable time ago. 


Visit of an Ideal Chief. | 

Mr. A. M. Kay, general manager of the Ideal Film Co., paid 
a visit to their well-appointed Liverpsol establishment on 
Wednesday last week, when he was received by the local chief, 
Mr: F. W. Ingram. The pair had an interesting exchange of 
views on various rnatters asscciated with the enterprise, and 
the visitor also availed himself of the opportunity to look up 
several old friends, of whom he has many, in the kinema 
business in this part of the country. *‘‘ Eight Bells,’’ a five-ree! 
comedy-drama, featuring the well-known Bros. Byrne, and 
which, as its title suggests, savours of the sea, is being exploited 
at present by Ideal. The film has already been put over in quite 
a number of kinemas in different parts of the North-Western 
area, and inquiries for vacant dates continue to come to hand 
in increasing numbers. 


An Irish Agency for General. 

Jack Hodson and Jack Goddard are anticipating doing a big 
business with the picture, * He, She, and Hamlet,’’ a new 
five- reel comedy, of which they have arranged trade screenings 
at the Palais de Luxe, Liver pool, on Tuesday, the 20th inst., 
and at the Deansgute Picture House, Manchester, on the follow: 
ing day. While, throughout last week, Goddard was looking 
after things at the Liverpool end of the business, his partner, 
Jack Hodson, was in Treland in connection with the new enter- 
prise which the pair have recently added to their already 
numerous branches of activity. That is the handling of the 
New Bio Exclusives, the General Kinema Films, and Kinema 
Films for the whole of Ireland. This will entail frequent visits 


to ** Erin’s Isle’? by. both Jacks, and, in addition to their 
personal attendance from time to time, principally in Belfast 
and Dublin, they are appointing a special ‘* on-the-spot ” 


representative for Ireland. Meanwhile m communication 
received in Liverpool at the. week-end from Mr. Hedson 
informed his partner that ‘t The Great Beyond ”’ has been 
received with every mark of approval on the part of exhibitors 
both in Dublin and Belfast, and it will be released for public 
exhibition in the cities named at an enrly date. 


T wenty-One Years in the Trade.. 


Two other interesting Hodson and Goddard mems. They 
have just appointed Charles Sinclair to travel in their interests 
in various parts of the North-Western territory. Mr. Sinclair 
has had about twenty-one years’ experience in the kinema 
business, on both its renting and exhibiting sides, and during 
the period specified has seen much successful service with many 
leading film renting houses and prosperous kinemas in different 
parts of the country. Notwithstanding the fact that it has 
already enjayed a substantial and highly successful run, the 
General film, ‘‘Auction of Souls,’’ continues to find a ready 
market «mongst exhibitors in this part of the country. During 
three days last week it was shown, with gratifying results, both 
from the point of view of patrons and proprietors, at the Rice 
Lane Picture House, Walton. And mention of this house 
reminds me it has now been settled that popular Harry 


Manchester is not to sever his connection with this establish- 
ment, of which he has been manager for a considerable time, 
but will continue in that réle to look after the comfort of the 
many patrons of this favourite kinema. 
The Prospective Rialto. ! 

Application was made on Friday last. to the Liverpool Enter- 
tainment Licensing Justices for an extension ef the period 
allowed by the Banch for making a beginning with the building 
of the Rialto Iinema, Upper Parliament Street. It was stated 
that £25,000 has already been -spent upon the scheme, and 
an undertaking was forthcoming that the work of building wil] 
be put in hand as soon as possible The Magistrates granted a 
three months’ extension. 

The Jack Green Fund. 

Auguste Denton informs me_ that the subscription list. in 
connection with the Jack Green Benefit Fund will be. closed at 
an early date: Therefore, any friends of this late popular 
Famous-Lasky employee in Liverpool who have not already 
done so, and are desirous of showing, in the interests of his 
widow and children, their appreciation of Jack's untiring efforts 
on behalf of a big variety of charitable objects, should take the 
opportunity which still remains of doing so. 


Famous-Lasky Advertising. 

No time has been spared in making a start upon materialisa- 
tion of the promises made to exhibitors at the conference (to 
which [ made allusion last week) of Famous-Lasky advertising 
chiefs and leading exhibitors in the territory. This is taking 
the form of pictorial advertising blocks, which are being specially 
prepared in connection with both present and forthcoming 
Paramount’ productions. For the present these blocks are 
intended for use only in house organ publications and kinema 
programs. They are being designed in different sizes, and 
depict both outstanding scenes from the ‘productions. concerned 
and also the artistes. 


A run on ‘‘ Maaslaughter.’’ , 

That the Paramount super-production, ‘ Manslaughter,” 
Ww HIch was : ade shown locally on Friday week, is going to prove 
a ‘‘winner’’ is eloquently demonstrated by the fact that a 
Ww gh known Merseyside exhibitor who controls several halls has 
imndde application to rent the film for all his kinemas, irrespective 
of the fact that his bookings will have to be subservient to first 
runs at different opposition halls, so abiding is hig faith | in 
the drawing power of tlie picture. 


Fox to Move. 


{* These premises to be let.’’ This notice foretclls the 
pending transference, at an early date, of Fox’s local activities 
from Manchester Strect to more commodious quarters in Central 
Buildings, Tslington. 


Good Friday Shows. 

Subject to the usual conditions, viz., that the films shown 
depict scenes of an elevating character, and that nothing of a 
comic nature be either exhibited, sung, or played, permission 
was given by the Liverpool Entertainment Licensing Justices 
on Friday week for the many kinemas within their . jurisdiction to 
give performiances on Good Friday. In all cases the necessary 
conditions were accepted without question. 
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_ ScENE Frese ‘ OnE Fexcrrina Niaut.’’ 


One Exciting Night. 


Snexciting ‘mystery comedy-drama with big hurricane scene.—A 
disappointing Griffith production with.a. weak story that 
is likely to find little favour with the public. 


RELEASED BY ALLIED ARTISTS. 
Release Date not yet ficed. 


T is doubtful whether there has ever been a more dis- 

I appointing Griffith picture than the new mystery drame 

‘which was presented at the New Oxford Theatre last week. 

A more boring and unexciting photoplay has seldom been 

produced, and if.it were not foe the fact that the film bore the 

name of Griffith, it is doubtful whether it would have attracted 
a dozen people, at a trade show. 


‘“ One Exciting Night "As probably Ae most unexciting 
picture’ that I have ever witnessed. It is full of stupid, meaning- 
lesé absurdities that literally make oné gasp at the crudities if 


the story and the banality of the production. For two, hours 


this picture, ‘which: at most times is exceedingly difficult to 
follow, meanders on, introducing some weird attempts at 
mystery and a mild amount of comedy. With a remembrance 
of the great pictures Griffith has given us in the past, to. mention 
** ‘Way Down. East;”’ *' Orphans of the Storm,” and ‘‘ The Birth 
of a Nation ’’ only, one wonders what on earth induced him to 
produce such 4a farcical ‘photoplay as the picture under 
review certainly is. ‘‘ One Exciting. Night ’’ purports to bé a 
comedy mystery drama of the type made familiar by ‘‘ The Cat 
and the Canary '’ and ‘‘ The Bat.’’ The latter-named play is 
certainly not “flattered by the comparison with this film, for 


Scene From ‘‘ Quincy ADAMS. Sawyer;. 


Review ot Ne 


_ for a band of bootleggers. The chief of the band, attempting 
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whereas ‘‘' The Bat ’’ -has génuine thrills, this confused photo- ~ 
play is hardly niet: to: ‘thrill - ae mO8 cuppreraona lle: of 
schoolboys. 

The plot, in brief, ‘deats with a young ‘girl who. is being 
sacrificed by her mother, ‘in order to save her from impenditig 
exposure, to marry a rich’man. John Fairfax, a young son of 
a famous family, returns from abroad to his old home and meets 
the girl, and immediately falls in love with her. On returning 
to bis home, which has long been closed, hegives a house party, 
to which Agnes. Harrington and her friends-are invited. This’ 
house, in young Fairfax’ S absence, has been: the headquarters 


to escape with the immense spoils, is pursued~by revenue’ 
officers, and later killed in the Fairfax home, where he has 
hidden the booty. Suspicion is cast on Fairfax, -and mysterious 
happenings begin to take place in -the house. - Clutching hands 
and masked Agures; shadows and peering faces, ‘are- to- be met 
everywhere, and the story wanders on, dealing with the doings 
of a mysterious killer who is seeking the hidden booty. From 
thence onwards to the end, where the mystery is solved, one 
gets nothing but a suceession of extraordinary masked figures _ 
appearing in every conceivable way, interspersed with a someny 
element of a comic porter ond -a maid. 

The whole production is so absurd from start 6 finish that 
the feeling at the end of the show is how on earth Griffith 
ever came :to produce such nonsense. The big thrill: of this 
preduetion is a terrific hurricane scene, which we are told 
actually happened, and which certainly is very impressive. 
Trees are uprooted and the whole effect here is very thrilling. 
This is practically the only redeeming feature in the whole piec- 
ture. The artistes include Miss Carol Dempster, Morgan Wai- 
lace, and Porter Jones, the last of whom. gives a fine perform- 
ance as a black gervant. Each member of the cast struggles 
hard to render some conviction to this photoplay, but it is a 
pity to see talented artistes wasted in- such poor stuff. The 
new Griffith picture is decidedly not a picture that is likely 
to make any very great appeal to the kinema-going public who 
expect far greater things from this master producer. 
Iixhibitors should. sce thie production before booking as if 
they imagine it is up to the standard of previous Griffith 
pictures they are likely to be very sadly disappointed. It is 
a tremendous: pity that such a gréat producer as Mr. Griffith 
undoubtedly is should have .se‘ected such a poor story for his 
production, which is certain to ‘disappoint his legions of 
admirers.—E.W.F. | a 


Quincy Adams Sawyer. 
Magnificent story of New England life, remarkable for 
the excellency of its acting, and ending with a 

big thrill. | 
METRO PRODUCTION. 
(Released by Jury’s.) 
| Length, 8,000 ft.. 
Release Date not yet fired. 


LIND girl. alone on a ferry -boat rushing to ansieaetien 
A to the Devil’s Falls, with her lover madly riding at 
breakneck spced ‘along the river's bank,- and; eventu- 
ally, rescuing her just before ie ferry smashes over the’ falls, 


we 
Week's. Pictures. 


March 17; 1923. 


roductions. 


is the big thrill in-the new Metro picture, which opens at the 
“Palace Theatre this week. This exciting scence, which is a great 
climax to the production, is even better than the famous ice- 
floe scenes in ‘‘ Way Down East,’’ but it is only a small part of 
a picture which, by its wonderful acting and characterisation, is 
cortain to.be very popular with the public. _ Seldom has there 
been such an all-star, cast as-is presented in this particular photo- 
play, and rarely has.one seen characters so finely delineated as 
appears in this picture. 


- The plot of ‘ Quincy: Adams Sawyer *’ briefly is as isligneee 
Quincy Adams: Sawyer is a young Boston lawyer, who infinitely 
prefers..play :to ‘work, so is greatly disappointed when -his father 
‘sends him to a..case in an ‘obscure New England village, just 


when hé. is bent:on’a yachting trip. Arrived at Mason’s “Corner Ges 


he calls on the widow Putnam, with whose caso his business 
is concerned. It appears that her late husband left his estate 
in the hands of an unscrupulous lawyer, Obadiah Strout. Widow 
-Putnam -has a daughter, Lindy, whom Strout wishes to marry, 
there being quite a lot of money attached. Lindy falls in love 
with the Ihnndaome young Boston lawyer, and is only too 
delighted when her mother suggests that he should ‘board with 
them during his stay at Mason’s Corner. Strout does not at all 
relish the idea of Quincy’s stopping at the village at all; in the 
first place, because of his cross dealings with the Putman estate, 
and, secondly, because of Lindy’s attentions to him. The 
-blacksmith, Abner Stiles, with the frame of a giant, and the 
mind of a child, is impressed by Strout that Quincy is after 
him: and induces him to quarrel with him. 


In Mason’s Corner, Quincy has discovered Deacon Pettengill, 
an old friend of his father. His niece, Alice, has lost her eye- 
sight. Quincy recognises in her a girl with whom he had had 
a “chance encounter in the park at Boston. He immediately 
falls in love with her. Village gossip has been connecting his 
staying with the Putnams with a view to his marrying Lindy, 
whercupon he decides to leave thern and to stay with the deacon. 
This, and his neglect of her, infuriates Lindy, and she allows 
lierself to be coerced into a terrible plan of revenge by Strout. 
' She invites Quincy and Alice to a picnic across the river, but 
on the way Quincy calls on Strout and informs him that he has 
final proofs of his misdealings with the Putnam estate, and 
‘invites him either to. restore the money or go to jail. . Mean- 
while, the ‘two girls are on the ferry, and, just as it moves off, the 
blacksmith cuts” the cable, leaving the ferry at the mercy of the 
treacherous river. ‘The ferryrnan tells them to jump for their 
lives; he and Lindy manage to jump ashore, leaving the blind 
girl on the ferry, which is rapidly drawn towards the terrible 
falls. Lindy, full of terror and remorse, sees Abner, and tells 
him that he has been used as a dupe. He realises that he has 
been Strout’s catspaw, and has probably done murder’ on his 
. behalf. He sets off to find Strout to settle his reckoning with 
him, and a terrible reckoning he exacts. | 

Meanwhile, Lindy has found Quincy and told him of Alice's 
impending fate, for if the ferry reaches the falls no power on earth 
can save her. Quincy immiediately sets off to save her, and, 
riding at breakneck speed, overtakes the ferry and dashes into 
the seething water. He reaches the ferry, but there seems little 
or no hope ‘of escape for either-of them, and with-the shadow of 
death hovering over them oe Quincy tells the blind girl of his 
— love for her. 


THE FILM RENTER. & MOVING PICTURE NEWS: - 39 


SCENE From ‘'' Tyr GoLem.”’ 


From the commencement of this picture the producer has, . 
aided by a great company of artistes, given us a splendid photo- 
play full of-interest and thrills. The vouderful scene, splendidly 
acted, of the blind girl on the ferry boat tossed about on the 
river and gradually approaching the falls, with her lover madly 
riding to save her, is well worked up into a terrific climax. 
This ‘film, however, does net entircly depend upon the ferry- boat 


seene, wonderful as it is, as all the way through the wholo 


picture we see-such excellent work put in by the artistes engaged 
that it is a sheer pleasure to witness its unfolding. 


Lon Chaney, the remarkable character actor, who has been so 
much in the limelight during the past few days, gives a 
magnificent portrayal “of the unscrupulous lawyer, Strout. The 
scenes in which he suggests to Abner Stiles, the blacksmith, 
that. Sawyer is there to put him in jail are marked by some 
really powerful. acting, and the great scene in which Stiles 
discovers that he has simply been made the tool of Strout is a 
veritable tour de force. Each and every actor in this production 
comes, out with- flying colours. John Bowers as Quincy Adams 
Sawyer is extremely well cast, and all through the entire photo- 
play. this very pleasing personality does remarkably well. 


' Blanche Sweet, as the blind girl, captures the entire ‘sympathy 
of the audience with a performance that is never overdone, 
whilst Barbara La Marr, as Lindy Putnam, is excellent. ‘One 
could devote paragraphs to the acting of cach of the members 
who go to make up this great photoplay, and when it is scen 
that-June Elvidge, Elmo Lincolu,’ Hank Mann, Louisa Fazenda, 
and Claire. McDowell arc numbered amongst the cast; it’ can 
fittingly be described as an all-star picture. The photography 


SCENE From ‘‘ Quincy ADAMS SAWYER. 
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in this ‘proastion is beautiful, and with an aceallent cory 
‘“Quincy.:Adams Sawyer” is certain to prove a deservedly 
popular attraction. : 

The picture: was preceded by ‘ Nature’s Masterpiece,’’ a very 
fine sceiic; embracing a tour among Canadian beauty ‘spots. 
Some of -the most glorious photography is to be seen in this 
Pleures which is a sheer i to the eye.—E.W.F. 


The Golem. 
A weird: German production of. miracle and mystery—story heavy, 
‘but the art of Kinematography shown at its best. 
RELEASED BY F.B.O. 

Length, 5,518 ft. — 
Release Date, October 22, 1923. 


bie production with the above title , which F.B.0. showed 


for the first time at the New Scala on Monday, is aptly 


6 


described as ‘‘a fantasy ‘of faith and fury.’ (We are 


‘in the atmosphere of religious fervour (Jewish) as it is sup- 


posed to have manifested itself in the city of Prague during 
the reign of the Emperor Rudolph: The Jews -are. éhown 
in the throes of persecution, and on the eve of a. threatened 
pogrom. Of earthly aid they have none, and when the. pro- 
clamation of banishment for their race is about to be delivered 
by a monarch who has particular reasons fot hating them, the 
Rabbi bethinks him of the ancient legend: of .the Golem—a 
figure of clay which, on a mystic signal’ behig placed on its 
breast, would come to life and act as ne: willing slave of its 
creator. 

-Thus the scene . opens, and we lay Sudselves Bile for an ‘evening 
of mystery and. miracle. The ‘ faith and fury ” are sufficiently 
in evidence. What sort of a ‘‘ fantasy ’’ will be woven out of 
them ? 7 


The Rabbi consults the stars to discover the mystic word 


. which will give life to the Golem. Suddenly, amid a scene 


which is compound of weird’ magic and fierce incantations, 
ihere is flashed in letters of flame across the chamber thie word 
for which he sought. - There is great joy in his heart, and he 
hurries, away to fix the word on the breast of the Golem. No 
sooner has he done so than the great unwieldly figure open its 
eyes and ‘moves ponderously about the room. 

The Golem is regarded with mingled wonder and fear by 
the people as: he moves among them, Ahe:docile servant of the 


ScENE FROM ‘' THE Gorey.” 


Rabbi, doing his bidding faithfully. When the time comes 
for the latter to go to the Emperor he takes the Golem with 
him, and the appearance of this monster strikes terror into 
the gay throng about the throne. The Emperor orders the 
Rabbi to ‘‘ amuse us, Jew.’’ The courtiers mock and jeer at 
the old man and at the Golem. But the wrath of the Deity 
descends upon them. ‘The palace‘is shaken :to its foundations, 
and the Emperor’s life is saved by the Golem, who treats the | 
falling timbers of the palace as if they were splinters. The 
danger to the people of. the Ghetto is over for the moment, and 
now there is a wonderful scene in ies: they celebrate their 
deliverance. 


After the Golem has guued the jews; and the Ismperor and 
his Court, the Rabbi decides that he shall return to his native 
clay. The Golem, who has already. shown uncanny intelligence, 
objects. He, so to put it, runs amok. He snatches the 
Rabbi’s daughter from the armis:of her courtier-lover, carries 
the latter to the top of a tower, and flings him to the earth. 
Then he drags the terrified girl-by her hair through the city, 
and then sets fire to the Rabbi’s house. Soon the Ghettovis 
in flames. The flames are put out by.4 miraculous intervention; 
but it is realised that if the Golem gets out of the gates of the 
Ghetto the wrath of the BOF will again be kindled against 
the Jews. 


Immense, impressive, and yet not human, the Golem bursts 


through the gates of the Ghetto, and confronting him are a 
group of children at their play. Some of them are frightened, 
Lut one little girl approaches the monster, and offers him an 


apple. The Golenu takes the child in his arms, and the child, 
playing with the amulet upon his breast’ which carries the 
secret of his animation, pulls it off. The Golem drops, an inert 
mass of clay. He is discovered by the Rabbi surrounded by 
little children, and his lifeless form is carried back into the 
Ghetto, there to rest until some new peril shall call for its 
reanimation. : 


Such is the story of this German production: “ ‘The Gein 
and it will hardly be denied that the subject breaks new 
ground for the film, and introduces us into an  unwonted 
atmosphere. It is not a ‘‘ popular ’’ subject, and could not. be 
unreservedly recommended to every type of audience. But it 
las a distinct interest for connoisseurs of the pictures, and 
cannot fail to attract the attention of technicians who are out 
to learn what is being done’ with the art of kinematography in 
Germany. 

There is, indeed, almost enough ** technique *’ of a novel kind 
in this picture to distract attention from the story itself. The 
lighting methods alone are a constant pleasure to watch. In 
‘The Golem '’ we are away altogether from the plain air of 
the ordinary out-door American film. | Massive scenes are 
built up—scenes of steep, crooked streets, and tall, fantastic 
towers—but, as a rule, only the necessary portion is lighted. 
This gives the impression of a boxed-in tableau, such as is 


_occasionially secon in the theatre when a. small interior is 


focused on a large stage. The light is flashed like a torch 
from corner to corner, and the eye readily takes in that aspect 
of the scene which is the more nearly related to the action 
taking place. As an essay in the higher arts of motion photo- 
graphy (apart from story and characterisation) ‘‘ The Golem ”’ 
is-a veritable revelation of what can be accomplished when 
genius is allied to the capacity for taking pains. Students cf 
these arts look forward to the day when ‘the German producer 
will bavé-the inspiration to apply his wonderful mastery 01 
technique to stories of a lighter and more pleasing nature than 
those on which he has “hitherto concentrated. Then the 
imagination will be charmed by his work as much’ as the eye is 
now enthralled. 


"(Reviews ppatiniea on page 13.) 
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With 
HOUSE PETERS 


and a Great 
All-Star Cast 


‘““ Wonderful scenic back- 
grounds, expressive acting 
—beautiful photography— 
extraordinarily ‘mpressive. 
This will thrill all cinema- 
goers. ” 


The Daily Mail. 
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During its 14 weeks run it 
has been played to capacity 
houses in the 340 Leading 
Picture Houses in_ every 
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Now being booked for 
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at many of these houses 
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oF Sitent Kith: 


ot the Canadian North-West by 
and ee ere Rubets_ 


a Lew ( Cody. 
ae FAMOUS S:LASKY. 
Lengths 6,680 ft. 

Daten Septe) miler 3, 1923. 
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Elinor Glyn’s Gne stery of Mollyweot ils, @ whch 
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a film star 


RELEASED BY BRITISH LAMSETUs 
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has’ seen’ af first-hand the lives of its inhabitants, and the 


experiences thus gained have stood her in good stead in prying 
yérisimilitude to the story depicted, upon ‘the séreen. 
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REVIEW OF NEW PRODUCTIONS~Continued from page 40.’ 


‘Fhe Valley of Silent Men. 


‘Founded on-a powerful story of the Canadian North-West by 


James Oliver, Gurwood, and featuring Alma Upene 


and Lew. Cody. 
RELEASED BY. FAMOUS-LASKY. 
_ ‘Length, 6,680 ft. - 


Release Date, September 8, 1928. 


N air of mystery hangs over this film from the very 
beginning, and it is not until we are near the end that 

. the mystery is cleared up. ‘Two men have been 
murdered by some person unknown, and the hero of the story 
is arrested, for the second crime on his own confession. A 
curious feature. of the murders is that in each case the victim 
hes. béen. strangled by a rope of woman’s hair. One thing only 
we do'know (or feel pretty sure of) and that is that the hero 
could not have been guilty of the char ge he has taken on himself. 

The situation is. further complicated by the arrival of a 
mystérious: young lady (we had seen her previously éleighing 
across the snow): at. the house of Inspector Kedsty, head of the 
Mounted Police, “She announces that she has come to stay— 
the only clue she will afford to her identity and, mission being 
to writs, on the fly-leat of a book the names of the two men 
who had been inurdered, to which she afterwards adds the name 
of -a third—Kedsty. It is clear, therefore, that there is some 
sort of vendetta,.and that the inspector is marked down ‘as 
the next on the list. . 

‘To return to our hero. He is put in’ gaol—though nobody 
believes he is the murderer—and later his gaolers are surprised 
one day by a visit from the mysterious girl, who covers them 
with a revolver while the prisoner escapes—the guards them- 
selves being thrust into his cell and the lock turned on them. 
Then’ the girl takes the man she has rescued to Kedsty’s house, 
where, after a powerful love scene, the decks are cleared for the 
Kedsty, unaware of the 
ex-prisoner ’s presence in another. room, asks the girl (who, by 


-this time, has vouchsafed the information that her name is 


Marette) why she risks being-alone with him. She replies that 


cher risk is yothing to the risk he would run if ‘she were not 
-there, 


Almost irimediately we see the dim: figure of a man 
ereéping through the undergrowth outside towards the house. 


-When Marette ‘and. the man -upétairs again: enter Kedsty's 


dining-room: they find Kedsty lying’ dead on the sae ace 


by the rope of: a ivornan’s hair! 


‘Soon the Mounted ‘Poli¢e are’ in: hot. sideault after the Kiaiiaes 


fhe latter board. a cumbersome iver boat, which is followed 


swiftly by the polige-in a fast motor launch. The boat is just 
about to smash down the rapids when its occupants plunge into 
Their next move is ‘across 


Silent Men.- ‘Shortly’ before reaching this they arrive ‘at a 
cottage, where: we find Marette’s father dying on a couch. Ho 
turns out to be the sarne queer creature who has appeared in 
former parts of thé picture under the name of the ‘*. Prophet.” 
Up till now he has ‘only quoted Scriptural texts, but in his dying 
moments, and before the police (who have at last caught up 
with the runaways), the old'man: explains the mystery “ot the 
murders. They had sll been committed by himself in revenge 
for the murder of his wife years before. One by one he had 
tracked down her assailants until only Kedsty was left. His 


daughter had done her best to save Kedsty, but the father’s 


sense of justice was mote’ effective than her: protection, and ‘at 


last the vendetta -was complete. The ‘‘ Prophet.’’ dies, and 


the hero and Marette are left to journey into the Valléy of 


Silent: Men (a symbolic title for a long row of Jegged ice eee, 


there to find happiness together. 
It is a cleverly worked out story: which is. ofeeehied: in this 
latest offering from Famous-Lasky—its chief fault being that 


‘since’ the : proféssion of player was first adopted, 


‘story upon which: the picture, ‘‘ All the World’s a Stage, 


the prolonged snow scenes in the latter part of the picture are 
too obviously only padding. Elaborated as ‘it is, this feature 
merely develops into a scenic; an interesting scenic, no doubt, 
but not ene that advances the elucidation of the plot. - | 

It should be mentioned in conclusion that ‘‘ The Valley of 
Silent Men "’ is based on a novel of the ‘Canadian North-West 
by James Oliver Curwood. Alma-Rubens is the leading lady, 
and is ably’ supported by Lew Cody and a competent east. The 
film is quite above the average of those founded on stories of 
the ‘‘ silent North’’; but we are not able to understand how 
an@ why the hero came to confess the crime of murder in the 
initial scenes. It is hardly a case of ‘‘ Cherchez Ia femme,’’ 
as up to that moment he had, so far as we were shown, never 
once met the Iady who enters the story in such a mysterious 
way. | 


The World’s a Stage... 
Elinor “Glyn's fine story of Hollywood life, in which 
* Dorothy Phillips excellently interprets the réle of 
a film star. 
“RELEASED BY BRITISH EXHIBITORS anaes 


Length, 5 reels. 
‘Release Date,. September, 1923. . 

“HE, necessity to preserve a cheerful countenance and a gay 
. demeanour, though the heart may be suffering agonies of 
despair, is one that actors and actresses have known ever 

and this 

situation has been used by Elinor Glyn to give poignancy to her 

”” is 

based. ‘Mrs:~Glyn has lived for some time in Hollywood, and 


‘has seen af first-hand the lives of its inhabitants, and the 


experiences thus gained have stood her in good stead in giving 


‘verisimilitude to the story depicted upon the screen. 


Her herione is Jo Bishop, a brilliant actress rescued from a 
company of strolling players through the friendship of a man 
named John Brand who obtains for her the opportunity to play 
in films, She gains success and popularity immediately. Later, 
she meets Wallace Foster, a friend of Brand, who marries her. 
On the eve of the martiage Foster gives way to drink, an old 
weakness against which Brand warns him, but on the wedding 
day itself, suddenly meeting at the honeymoon hotel some old 
college friends ha gives way again, and, excusing himself to his 
bride, goes down to drink with them. After hours of waiting 
for him Jo goes out into the hotel grounds and returns with the 
early daylight to: find. Foster helpless on. the. bed . sleeping off 
the effects of the heavy soaking of intoxicants he had taken. 
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Later in:the day -he -pleads for forgiveness,- and with. success. 
‘He did not, however, keep away from his old enemy-and before 


long he became more and more addicted to drink, and iu her 
misery the wife’s one staunch and honorable friend .remained. in 
the person of Brand. 

- Throughout it all Jo has to seaunue are hep: aoting: often 


being very -heavy of heart. The climax of her. unhappy marriage 
arrives on the wedding anniversary evening while Jo is giving 
a dinner to several friends, Foster, at his office, telephones that 
~ he is unable to be present... Jo knows the: condition he will be 

in when he arrives home, and is-not -disappointed. Feeling that 


Brand is unusually friendly Foster upbraids him and -hig wife. 


Jo becomes desperate-and seeks solace and comfort with. Brand, 


who takes her to his bungalow. Foster rushes to the other’s 


’ home threatening his friend. Thereupon Brand accuses -him 


of marital infidelity and declares. that Jo will leave him unless 
he decides at once to- become a man. 

Foster becomes furious. He picks up his aie bodily anid 
earries her to his car. He is in no condition to drive, but-rushes 
on desperately through the night. The rain beats down relent- 
lessly and. the car swerves ‘from side to side. Suddenly.comes 
a crash. Foster has driven on a weak. bridge. which. gives. way 


under the weight of the. machine and. precipitates them into the . 


water. Brand, who has followed the racing car, plunges into the 


‘swollen torrent and rescues them. both, ‘but Foster: dies-upon 
the bank. Jo recovers and embarks upon a; new r life of affection — 


with Brand. 
The last. reel provides the fine thrill of bias racing automobiles 


‘speeding and skidding on the wet roads, while Jo attempts to 
obtain control of the car from her maddened, husband; the dark- 


ness, the storm, and the broken bridge giving a-sense of wild 
struggling with Fate. Dorothy Phillips, as the heroine, has a 
strenuous part, in which she acquits herself admirably, and as 
John Brand, Bruce Macrae bears himself with distinction.. The 


studio scenes give a good general insight into the workings of 


Hollywood film life. | 

The popularity of Elinor. Glyn as a writer, and. the interest 
taken in screen stars by those who are dubbed -‘! fans,”’ 
the exhibitor handling this picture two very important angles 
for exploitation, and these, with the pathos of the life of Jo 
Bishop, obliged to smile in spite of her suffering, will do much 
to make this offering popular. ‘‘ The World’s a Stage,’’ with 


its appealing story_and thrills, is a picture that is, undoubtedly, 


a showman’s. proposition, and exhibitors should do well with 
this subject. _ It is a picture that lends itself to exploitation, 


and in the hands of real showmen will score a very big success. . 


The Flirt. 
A first-class ‘‘ comedy-drama,”’ containing many varied characters, 


and offering a feast of good acting—Eileen Percy 
in the star part. - 


RELEASED BY KUROPEAN. 
Length, Wight Reels. 
Release Date, April 30, 1928. 


A@& LITHOUGH, apparently, there are still many producers 
A who have not yet heard of the idea that it is possible 
to make a really high-class picture without big: ‘sets ”’ 

and sensational thrills. Universal have proved it in the latest 
Turopean release, ‘‘ The Flirt,’’ and for once we have a pro- 
duction which, in point of entertainment interest, can, be called 
a genuine ‘‘ super ’’ despite the fact that its action is on the 
“ quiet" side, and its setting confined almost exclusively to 
the interior of a suburban dwelling. It is not at present a 
perfect specimen of its class, for the reason, principally, that 
it is too long and detailed for its subject. But the eight reels 


give 
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which were.screened at. the trade show. might, we understand, 
be considerably cut before it is released. - A aerate cutting..and 
compression are, indeed, . absolutely necessary -if ‘‘ The Flirt?’ 


is to appeal to the public in the way. its general treatment 


deserves. But even in the too lengthy version we saw last week 
the sterling merits of the film were striking and conspicuous. 
The story is fairly. plausible—if not too convincing in parts— 
the continuity excellent, the characterisation superb. Were 
the eight reels reduced to, say, six by a skilful editor and con- 
denser the result could hardly fail to reveal to. us one of the 


SCENE FROM ‘S THE Futrt.”’ 


best pictures that have ever carried the Universal-Jewel brand. 

Where the story is entirely of a domestic nature, and the 
action rarely strays outside the life and doings of a middle- 
class family, the necessity for concentrating on sharply-defined 
types of character is more urgent than in stories of.a spectacular 
kind. “The ‘‘ domestic '’ drama sets a stiffer test, in fact, for 
both the producer and his company than that set in most other 
film propositions; and their success, when they do succeed, is 
consequently all the greater. In ‘ The Flirt ” they have 
succeeded. beyond all question—the producer by effacing him- 
self .and-- the “actors -by .being consistently “true | to” tlie: parts 
assigned them. Most people, we think, willbe: more. impressed 
by. tlie actors’ contribution: to this play. than. by the. author’s, 
und’ so; fora ‘change, | we ‘will: enumerate’ the. varied merits of 
the cast instead of” recapitulating the: story.- = 

George. Nichols, as° Papa, is'a fine typeof the heavy: but 
easy ‘man. of ‘the: house,”’ whose. word: is his bond: and who 
holds the family honour :in. even higher esteem than his own. 
Kind, “though strict; just in all his’ deals and generous to a 
fault,: “Papa : gives the neaoded touch ‘of homely’ streneen to a 
family: which ‘might have gone ‘all to ‘pieces without hit: 

Mamma ‘is rather feeble,. ‘a -little grey and. wan Ww oman, who, 
though: helpful: in her. siniple. way,.cau only wring: her: hands 
whén trouble comes. In’ the person - of Lydia Knott, Mamma 
is &. “perfect foil for her husband, initiating nothing, but content 
to :wait. passively for ‘ what -will- happen next. - Her eldest 
daughter, Laura’ (Helen. Jerome Eddy), is a shy, trusting 
maid,.a stay-at-home with vague visions of romance. Jimmy 
(Harold Goodwin) is the son ‘‘ out at work,’ a reliable youth 
whose services are needed at the end to see the family through 
its crisis. Hedrick, 4 younger boy, is the ‘‘ comic relief,” an 


‘impish, precocious, spying, disagreeable youth whose chief 


joy in life is to make fun of his sister’s love affairs. Cora, the 
belle of the family, provides him with plenty ‘of opportunities, 
and it is, in fact, one of her frivolous attachments that causes 
the undoing of Papa. 


March .17, | 1923, 


‘.These -are the members of the unnamed household which, 
tagether ‘with -a vulgar son-in-law, his wife, and a baby; Bay 
out. their little denies of-love and: finance. 


As we have said, the main interest centres on the actions 
and reactions of this group. We follow the fortunes of Papa, 
- the: ‘affairs ’’ of Cora, and the pranks of Hedrick with easily 
sustained attention. Except towards the’ end, when the 
‘sentiment’ becomes what Hedrick would call ‘‘ slushy,’’ and the 
close-ups are ‘too-oft repeated, the interest never flags. Hedrick 
is a host in himself, and Buddy Messinger makes of him as 
‘* nasty ’’ a little boy as, say, Jackie Coogan is a ‘‘ nice ’’ one. 
The fans will screain at Hedrick. ~ His antics are: irresistibly 
funny, and the sub-titles which * ‘accompany his various ‘appear- 
ances-are fully in keeping with his’ disposition: 


Hileen Perey makes an attractive figure of Cora; ait ihe | 


lightheadedness—not to say “downright selfishness—of _ this 
character. precipitates the. cloudburst that for ‘a’ time néarly 
overwhelms her devoted Papa: All the minor personages .are 
well in the picture, while the: variqus iM comedy incidents of 
this suburban menage are: too numerous ,to mention. « ; 

“The Flirt.’ "- (founded on a. novel: by Booth Tarkington) is, 
we repeat, in‘its ‘* quiet,” “style a first-rate production. ‘When 
it is shorn of a few- 
unnecessary pathos it should - ‘prove one of the most - “popular 
attractions in the Huropes un’ list. . 


se 
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The Dawn: of. the East.: 
A strong story with many good acting parts. ‘Should’ 
prove a big popular draw. 
RELEASED BY GAUMONT. 
Length, 4,876 ft. 

Release Date, October 15, 1923. 
\HE fourth film in Gaumont’s new “ Realart ” series is, in 
if‘ our opinion, easily the best of the quartette. It presents 
& strong, intriguing story set in novel and varied 


surroundings} it is lieid and ¢colierent in its plot development, 
and is acted with rare ability and conviction by a clever company 


— 


’ Scene rrom ' Tan Dawn or tHE EAst.’™ 


of real artistes. In a word, 
provide a big popular draw. 


‘*The Dawn of the Kast ’’ should 
It is a drama, not a thesis. - The 
author is’ not’ straining to ‘‘ prove ’’ something, or to illustrate 
a mere mental abstraction. The action is crisp. and brisk and 
the characters are full-blooded. ‘There is, moreover, running 
through the play, a well-conceived contrast between the Eastern 


rather - overworked | scenes and some . 


' opportunity offered her.” 


- Woman who became Dorothy's mother. 
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and Western Atmosphere the Chinese people, especially, giving 
a fine sense of-guile and craftiness to. the plot. 

In brief, the story is' as follows: Countess Natalya jaa her 
younger -sister,- Russian noblewomen, but refugees since -the 


- Revolution, have, with other women of theieclass and predica- 


ment, drifted to Shanghai, where Natalya. makes a bare living 
for herself and her sick sister by singing and dancing in the 
café of the Almond Blossom. In her anxiety .to escape from 


this life, which she loathes, Natalya falls into the net of Sotan 


a.Chinese villain, who pretends friendship for her and arranges 
the details of an official betrothal between Natalya and a wealthy 
Chinaman, Wu Ting, who greatly « desires: the beautiful Russian. 
As’soon as the betrothal money is in her hands; Natalya and her 
sister escape to America, where Natalya marries Roger Strong, 
a young diplomat. Later, Sotan follows her to America and 
blackmails her, telling her. that the betrothal ceremony. really 
constitutes a legal marriage, and that she is Wu Ting’s wife. 
Invents move swiftly and in melodramatic fashion to the big 
climax in which the countess matches her wits against the 
cunning of the Chinese, and wins: . 

This is only the bare outline of a drama which is full of subtle 
touches and thrilling situations. 

'* The Dawn of: the Kast ’’ contains a splendid. part for tice 
Brady; and this talented actress takes full advantage of every 
Second in~point of interest (and equal 
in merit) are the Wu Ting of Sam King and the Sotan of Michio 
Itow, respectively. Kenneth Harlan gives a good rendering’ of 
the character of Roger, and the various smaller parts are well 
filled in. This *‘ Realart '’ production merits wide booking, as it 
is, we fecl sure, .an offering i wil Pane a certain appeal 
to the general public. - - - 


The Case of Becky: 
Can a woman have two separate personalties? This 
subject is dealt with ina rather novel production. 


RELEASED BY GAUMONT: 
Length, Five Reels. — 
Release Date, October 1, 1923; | 
T's subject of this play is the psychological phenomenon 


of a girl who had two separate and distinct souls, one 


being the exact opposite of the other. This is the ‘‘ Dr. 


Jekyll and Mr. Hyde ’’ idea, supplemented by hypnotic scenes. 


Briefly, the story deals with the plight of a young girl who, for 
a long time, was kept in subjection by a scoundrelly hypnotist, 
but w vho was delivered from her evil genius at last by the psychic 


‘influence of a kindly scientist. 


The details of the plot are as follows: Before Dorothy Stone 
was born a travelling hypnotist, named Balzamo, visited the 
little town where Dr. IXmerson’ and his young wife lived, and 
when he departed he took with him, in hypnotic subjection, the 
The seventeen years 
that followed saw the three, the hypnotist, the faded woman, and 
the young girl, travelling about from one country fair to another 
until the opening scene of the story, which shows.the grief- 
stricken girl rising from her mother’s death-bed with'’ the 
decision made to run away from the unbearable life she was 
living, Dorothy found shelter and a home in a quiet little 
village with the ‘Arnolds, mother and son, who treated her as.a 
daughter. One day in the garden when John Arnold, who had 
fallen deeply in love with Dorothy and she with him, was 
showing her the diamond engagement ring he had brought her, 
she suddenly fell into a strange trance, from which she emerged 
ny changed ‘girl—a. wild, incorrigible, vicious being. who called 
herself Becky. 
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_ Dr. Emerson, now a famous nerve -specialist, was.called, and 
took the girl under his charge. He became convinced. that the 


‘girl was thé hypnotic subject of some man’s malevolent power, 


ahd he decided to make a hypnotic experiment qn her to rescue 
her from the other. man. In effect, this meant pitting, his 
hypnotic power against that of Balzamo, and in the end he 
triumphed and succeeded in destroying Dorothy's wicked other 
self, Becky, for ever. 

It.. should be explained that the girl’s cure is effected ” by 
means of a wonderful mechanical invention known as ‘ Lark’s 


Scenr frrom ‘‘'"THre CASE or Becxy.”’ 


Mirror."’ The instrument is an arrangement of revolving 
mirrors, on which strong: rays of light are concentrated, these 
rays being reflected in the patient’ s eyes. When set in motion 
the wueehanieni: has such ‘a:dazzling effect: that it- produces a 
state of hypnosis. - While inthis :oonditicn Dorothy’s evil spirit 
—the:‘‘ Becky ’’ part of her—was exorcised, never to. return.. 
There only remained one further ‘fest:: ‘Dorothy had to with- 
stand the hypnotic overtures, of Stone when next they came in 
contact. This she does successfully, and soon after Stone divs 
a violent death by his ‘own Tianid: ’ 

Constance Birney enacts thie double réle. of Becky-and. Dorothy, 
and effects: an impressive transformation of character between 
the two parts. As Balzamo, the travelling wizard, . Montagu 


Love shows the requisite anfqunt of ferocity and.villainy. : Glen 


Hunter plays. the part of young John Aynold with feeling and 


sympathy, and others are adequate in small parts. 


“The. Case of Becky ’’ will be popular with ees w who 
are interested in the ficti¢n of jpsycho- analysis. Constance 
Binney’s contribution is the most outstanding ‘feature of a 
rather novel precuehion: 


The Temptation of Carlton Earle. 


| Murder mystery picture, in which the suspense is well 
sustained. ; 


RETEASED BY PHILLIPS FILMS. 
(British Production). 
Length, 6,200 ft. 
Release Date, Oct her. 


on: with the» ‘committing of homicide by a doctor 


- upon a friend, in order to relieve him of unnecessary 
pain, this picture, shown: by Phillips | Films this week, 
continues the atmosphere of misfortune throughout, reaching 


. 


is-obviously not a petson to be trusted ‘to: handle drugs. « ‘Barle 


its climax in the ‘death by poison of the drunken roué who 


had wrought much of the eyil in the story. His excesses have 
raised many vengeful hands against him, and thus his deat 
Jeaves the identity of his murderer a matter for speculation 
until just before the close. 

The picture is a British production, Sauptal and directed by 
Wilfred Noy from a novel by’ Stella M. During, and has in its 
cast such well-known names as Aubrey Smith, " Gertnude M’ Coy; 
Jamies Lindsey, Arthur Whitby, and Sir Simeon Stuart. Somme 
very pleasant shots of country scenery add charm to the outdoor 
scenes. 

- Sir James Brandon, victim of a painful and incurablerdieeeee 
sends for his friend, Carlton Earle, a Harley Street speeintinn! 


- and implores him to carry out a pact made during their student 


ing.’’ Karle administers poison—and Bpends Oe next five year 
of "hides life in prison.. 

Released, he is walking one day on the oiitsinte of a village 
when he sees a girl thrown. from a Yrunaw ay horse, and, ater 
rendering first aid, sees her home. _ Earle discowene that 
Margaret Royston, the girl’s aunt, is a comparatively young. 


dlays—"" that each should save the other unnecessary a 


"widow of singular beauty and great--wealth. He explains that 


he is a doctor, and Margaret begs him to attend her niece 


'in his professional capacity. He “thus falls foul of the local 


practitioner, Stebbings, upon whom he calls later, to make 
peace. Doctor Stebbings has no difficulty in recalling the 
circumstances that wrote-‘+Fints-’ to a promising career- 
Earle pays frequent visits to the house and, falling desperately 
in love with Margaret Royston, he feels that she ought to know 
of his past. . He tells her, but she declares it makes no 
difference to her. That right Doctor Stebbings has a stroke 
and Earle promises to look after -him until he recovers. 

Just as Karle and Margaret are contemplating marriage, 
Margaret’s husband, whom she had thought dead, returns and 
begins his terrorism towards Margaret and her niece, indulging, 
tco, in an intrigue with. Jessie Tyler, one of the maids. His 


excesses induce illness, and Idarle’ consents to: attend him in. 


SCENE From ‘* THe, TEMPTATION or CariTon ISARTE.”’ 


order to -be near Margaret. “ He recovers’ snd leaves the house 
to take up residence in 1a flat,’ and “Jessie ‘Tyler follows him, 
In the flat below lives Dr. Carr, a victim of the drug habit,' 
and Royston engages him to attend. him, ‘returning. to Margaret! ‘ 
house. with him, . Tage 

Then one night Royston ‘is found dena. “Earle has inseam 
him, and so has Margaret, his valet, ‘and ‘the girl, Dr. Garr 


- (Continued on page- al | 
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TRADE SHOWS: 


THE FILM RENTER & 
: MOVING PICTURE NEWS. 
Glasgow, Cinema House, 


Mon. 19, 11 a.m. 
_ Liverpool, Trocadero, 
Camden St., Tuesday, 
20, 11-15 a.m. 


Birmingham, Futurist, 
Wed. 21, ll a.m. 


Nottingham, Mechanics 
Hall, Fri, 23, 11 a.m. 


Leeds, Majestic, Tues. 
27, 11 a.m. 


Manchester, Gaiety, Wed 
28, 11-15 a.m. 

Newcastle, New Pavilion, 
Thur. 29, 11-15 a.m. 

Sheffield, Cinema House, 
Fargate, Wed., April 4, 
11 a.m. 
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F urther Praise from the Press 
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AFRICAN FILM PRODUCTIONS, LTD., Great Screen Version of 


THE FILM RENTER & MOVING PICTURE NEWS. 


H. DE VERE STACKPOOLE’S S fascinating idyll of love and adventure in the Southern Seas 


The cimes. 


“An exéellent film version . . . thro ugh- 
out gives a very faithful idea of the ‘book 
. » nearly -all the scenes are exteriors and 


the majority are of great beauty ... all 
photographed in a tropical island and , the 
trouble taken has been amply repaid.’’ 


Evening Standard. 


. . first-rate example of straightfor- 
ward acting and photography, -the desert 
island scenes (a real desert island it was, 
off the African coast) achieving the true 
atmosphere. of the popular novel.”’ 


Reynold’ $ Rewspaper. 

. » have given a series of really 
beautiful pictures, and ha the apie of 
the story remarkably well.’ 


All Films Review 6 marks. 


THE 


BLUE LAGOON 


Pall Mall Gazette. 


. in our opinion this film production 


wilt ute effectively bring home the beauty 


of the story to millions than either me 
book or the theatre has done. ... Mollie 
Adair and Arthur Pusey sraenitieently 
acquitted themselves in the very difficult 
réles of Enimeline and Dick grown up. 


Daily Rews. 


- . & very successful film .. . the 
whole environment of the story is a tribute 
to the power of the screen.’’ 


Che People. 

- + was cordially received 
beautifully photographed. Admirers of 
the novel will adinire the film ty 


Impartial Film Report 84 marks. 


Daily Celearaph. 


- has given us a film which will 
challenge comparison we the very best 
of all the world’s films . indeed, almost 
unique, inasmuch as it retains ‘all the 
delicate, poetical charm of the original, 
while at the same time including realistic, 
thrilling scenes which any American 
director would be proud to sponsor.” 


Referee. 


. the film is as ere a film as 


duction, and especially should it 
extended to the two children, Doreen 
Wonfor and Val Chard, who so naturally 
and charmingly fill the Parts of young 
Dick and Emmeline. .. .’ 


“U"’ Certificate 


PROVINCIAL _ 
TRADE SHOWS :— 


BIRMINGHAM 


SUNDAY, MARCH 18, 7 p.m. 
Scala Picture House. 


NEWCASTLE-ON-TYNE 


TUESDAY, MARCH 27, 11-15 a.m. 
New Pavilion. 


CARDIFF 
TUESDAY, MARCH 20, 11-15 a.m. 
Capitol Cinema. 


GLASGOW 


FRIDAY, MARCH 30, 11 a.m. 
New Savoy Theatre. 


PROVINCIAL REPRESENTATIVES: 


BRISTOL 
SUNDAY, MARCH 18, 3 p.m. 
Queen’s Cinema. 


WEDNESDAY, MARCH 21, 
Scala Picture House. 


NOTTINGHAM | 
11 am 


WEDNESDAY, APRIL 11, 
La Scala. 


DUBLIN. | 


LANGS., CHES. and N. WALES: KILNER’S EXCLUSIVE FILMS, LTD., 32, Cathedral Street, Manchester. 
YORKS. and N. LINCS.: KILNER’S EXCLUSIVE FILMS, LTD., ‘18, Queen Victoria Street, Leeds. 


MIDLAND COUNTIES: wriber i. EXCLUSIVE FILMS, LTD., 
FOUR NORTHERN COUNTIES: H. A. WH 


43 Temple Row, Birmingham. 
WHINCUP, 77, Westgate Road, Newcastie-on-Tyne. 


SCOTLAND: BENDON TRADING COMPANY, 132, West Niie Street, Glasgow. 


IRELAND: EXPRESS FILM AGENCY, 


Commercial Buildings, Dane Street, Dubiin. 


S. WALES and WEST OF ENGLAND: ‘THLNEY BROS., LTD., 34, Windsor Piace, Cardiff. 


FOREIGN RIGHTS ARE NOW AVAILABLE, Apply. 


’Phone: REGENT 2620 (3 lines). 


SOLE AGENTS: 


The International Variety & Theatrical Agency, Ltd. 


3 Leicester Street, Leicester Square, W.C.2. 


Telegrams: ‘‘AFFILTRUS, WESTRAND.” 
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WATCH FOR 
TRADE SHOW 
ANNOUNCEMENTS 
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An Alluring ; Compelling M 


A Powerful Story of Love and Hate— 
tevenge and sacrifice—the Lure of the 
East—the Mystery of the Great ‘Sahara— 
the Enchantment of nights under tropical 


Stars. 


Adapted from the story by 


VIOLET 
SHELDON LEWIS an 


FOR IMMEDIATE RELEASE 
See a ES ee 


ST 


TMM MMT 


March 17, 1923. THE FILM RENTER & MOVING PICTURE NEWS. 
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‘Romance of. the ‘Desert 


F ARABY” 


A Senin compelling’ tomance of the 
desert sands, of evil passions and exalted 
love, showing how the silences of the 
Sahara brought peace.and happiness into 


shattered lives. 
Donald M cGibeny, featuring 


HEMING © 
d ROBERT FRAZER 


Scotland: Waverley Films, 


GLASGOW. . 
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ir A GIFTED CHARACTER ACTOR. fs 
: Lon Chaney, whose work tn “ The 
_}| Miracle Man” and other films has been 


d]so much admired here, is certai 
!\)ereat character actor. In@ Shadows) 


ete de 


q {a Tom Forman production co ed | 
*tby the Walturdaw Company), he takes e ta) 
‘%/the part of a Chinaman, Yen Sin, who | | a a fe a $ 
J} is washed up om the New England shore Jag) patsy WAS: Rima aoe bea ade these] 
*1and makes his living in an unco’ guid ay changelina: ean “ Seoeoingy y= 
4 community of those New England types Chaney aes Pi (haunts phi. =~ Ms 2), ee 
g¢ | to be seen in many films, and especially pals ie antttics frowt Ate Chaney Se ker eH te Th 
t fn “ Way Down East." im suci it big feature 15 yake-Ups ORs y! ‘s 
- | The real motive of the film is ie aoe athe * 
st {trast between the Chinaman’s Buddh- preter “ mé ly -Te that Ae cons 

lism ard the teachings of Confucius with \ot which on Net ‘plaster at a fainting © 


' : ; 5 a ~ carr 
_larid, uncharitable Christianity. He is; his. ae iat he was every day © 3 
| arid, : ~ Stes th 
.| converted in the end by the genuine Dimes aia Mano in which jie Dlasendure 
‘| Christianity of 2 young minister who Ta ' The 3 ee ‘that he could ore 


forgives a friend who.has tried to sepa- 
rate him from his wife. Most cy the 
"| film has been devoted to that story with |! 
Yen Sin more or tess in 4 “9e¥eround |” 
5| “Shadows is an —~ 

{but the produker m}’ 
|story entirely ~~ 


cripple, Peppy \stortions for a le te agit “2 
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ime- “as ars that he enioxs ee ee 
Yet 36, OPE. Saar Py 
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y ~ Mr. A. Lichtman, one oi che pioneers of | |; 
il the kinema in America, is on a visit to] * 

“this country and he was entertained to; 40- 
lunch yesterday by the Walturdaw Com- | the 
pany which controla Mr. Lichtman's pic- 
tures in this country. His most interest- 
ing statement was an admission that no 
one country, not even the United States. 
could support a film. Producers there- 
fore, in making pictures had to bear im 
mind the conditions and kinema needs of 
many countries. The reason why America 
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we had made the biggest success with filrns 
; J} was, he thought, that America waa the . 
most-cosingpolitan nation, and if a picture 
‘ succeeded in the States it could be de- 


pecons upou to succeed anywhere. Mr. 


Licht west picture to be shewn here 
is (Shadows,) a cleverly produced story 
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, 
\THE ADVENTURES OF AW § 
2 SUPER-CRIMINAL. ) i 


aor ara- 
ed b ; B fol- 


Tio new film piavs, ceinpictely dif- 
ferent in mynner sy shawn privately vs 
yostday dnd“ De Mab- 
use,"* 
1G Shadowa)” presé.ted by the Waltur- 
daw’ Conipany, tells a‘'drainatic, senti- 
meontal.story, and, unlike so many re- 
ceut kinen:a productions, the pictures 
chicAy tell their own story without 
elaborate vid from letterpress. 

The photography is beantifuliy done, 
and there is @ surprise left for the end. 
, {the ehef acting honours go to Lon 
>} Chaney, ays Yen Sin, a Chinese saved 
i from the sea, who unravels a complicated 
story. He gives a performance vivid in 
iits facial expression, complete in its de-4 
tail, strung aud nioving in every way. 


T T crern 


c brings a modern 
merica: Sonn uo tty. inte touch with all. 
§ wisdom of the East, typified in the! 
fson of -a crippled and aged Chinaman. | 
the theatre at which this production; 
be shown is’ not yet announced. but | 
private meray be given on Wedues-| 
yin the Ne Gallery, Kinema: Ne 
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Four Programmes 


UDEUGUCUCGNUOQUEOOGUNDOAUODAGEUOUEROACUCADOTGAOOCO OO GATATOUADAYOUEVEROAUAUEDONCOUOOERDGDOCADEUOOUSDGDOREDEGOUOOUGUOUSEGDOUANCDEUOGOOGEDOASORUGAUQUOCOUODOQOODSQOUOUCAOOGEOOUOAEOSOOLOGUOONT 


tht ANY THEATRE 


might be .proud to show 


and EVERY PATRON 


would admit to be 
WELL WORTH THE MONEY. 


“ALL IN” 
Super Programme No.3 


A WOMANS BUSINESS 


Five Reel Super Programme Picture. _ 
A novel treatment of Modern Theme, starring 


TRADE OLIVE TELL. | 
S HOW -f| WHAT IS A WOMAN'S BUSINESS? Millions - 


of men have asked themselves that question. Yet not 
at the every woman knows how to mind A Woman’s Business. 


NEW An Exciting and Entertaining 


2-Reel Western Drama, A One Reel “‘ Reeleraft ” 


GALLERY Scenic Film, 
cinema, | NOT GUILTY a 


Wednesday | TEXASGUINAN| WIND GODDESS 


A Delightful Fantasy 
A Stirring Drama of the of Wild Nature. 


Mar ch 2I 5 - Mexican Border. 


at 10-30 a.m. | A Two Reel Comedy of Youth, 


“SUNSHINE” 


Starring the Boy Actor, 


MATTY ROUBERT. 


SUPER PROGRAMME No. 1 SUPER PROGRAMME No. 2 SUPER PROGRAMME No. 4 
b 6 99 “GOD’S GOL D.” “ANY NIGHT ” 
A 5-Reel Super Programme Picture, starring 

NEAL HART. | A Drama of Mother-Love, 
A clever and unusual story of surprise A Rattling, Rollicking Adventure of Love, with a most gripping climax, with an 
and suspense deftly and dramatically told. Shipwreck and Hidden Treasure. ALL STAR CAST. 

fa IC I a Fa KET RET) Ss a IS NT RE REET EE 

s A 1-reel ‘‘ Reelcraft ’’ cae * A terest d s “ - 
een cen ‘Wissen Deane" [stueivce SisteReelf | wroun HE ape | 4 Reel, Resort 
* 66 H eelcraft’ Scenic e : 

A Moonshine Feud |*" The Mountain The WILD CAT] The NORWAY [oss 4 stow of caue| CRATER 
Starring the daring That Was God’’ Featuring the Dare- PINELAND Raiders and how they LAKE 
horsewoman of the ' ; Devil Heroine ofthe has . are outwitted by a ‘ 

West. Pit Geta West, Giving glimpses of | girl. Starring Illustrating Nature 

TEXAS GUINAN | upon the screen, TEXAS GUINAN [°° WseG" Sceves.and TEXAS GUINAN. | Grandest Phases. 
The First of a Brilliant and Original Seri 
of 2-Reel Comedies featuring the Boy Star pec et es Comedy Fi ee mn Rsel A Side-splitting RTT 


MATTY ROUBERT “HE LOOKS LIKE HIM” “THE ARTIST” 


and clever company of fan 


BILLY WEST 


Featuring the Devastating 
Double Identities, 


Juvenile Artistes, in 


‘THE KID VAMP” THE TUCKER TWINS. At His Best. 


—=V=VKE—__——— ~~ A 
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WHAT A RELIEF! 


to know that your 
Entire Programme 
could be 


Booked Complete! 
WHAT A SAVING 


of Time, Temper 
and Cash!! 
AND 


WHAT A SATISFACTION 
to know that Every Item was 
A FIRST-RUN EXCLUSIVE!!! 
That's what you get 
| with the KILNER | 


“ALL IN” 
SUPER 
-PROGRAMME 


ONE VIEWING 

ONE BOOKING 

ONE CONSIGNMENT 
ONE SETTLEMENT 


Write for Further Particulars 
contained in our New House Ors 


“THE MIRROR,” 1 


KILNER'S EXCLUSIVE FILMS, LTD. 


REGENT "B75: 6. ‘¢ Super eae, s nalbti 


26 Litchfield Street, London, W. C2. 


Branches: Manchester, Liverpool, Leeds, Birmingham, Cardiff, Glasgow and Dublin 


T t opt a seer 
“Aa; 


a : 
~S ea Pld enw De 


7 


. 
7 > 
fi ‘ 
. : ( 
7 ] g a 2 f i j aor 
‘ 17 @| } a : 
. * 
ew er re oe eee 


a. 


7 


Se 


== 


IP NN! ae 
eo IN SAWS NYI 
. *% \ _ 


pe eaNlee yh \ oo. \ 


v 
a 
= i 


“ig Ope 


ae 


a.m 


E 
a.m 


. HOUSI 
15 a 


” 


- 


11-15 


EXCHANGE 


TYNE THEATR 
11 


EMA EXCHANGE, 


¥ 
MARC 


SGATE PICTURE HOUSE 
H 28 


‘ 


~ 


NCE OF WALES PIC 


«RCH 20. 
NEMA 
APRIL 6 


<4 


vy 


* 
: 
lt 


* 


KING'S HALL, 
MARCH 23. 
STOLL 
MARCH 29 
al 


- 3! 


LYNE 


- i 
a 


NEWCASTLE-ON 


rout ti aati vatnatieendind 


% f 
f 


Ve E 


© \\ SaaS eee COV. 
pi— \ ‘ 


a TaN Repeat 
wb 


WANA 


iS ap 


DoZilin 
(eee 


\l=y 
—~ 
| 


“a 
NS 


\ 


SS 


—s 


{ 


‘\ 


SS ss IAS 
WIN oath 
< IY 

S 


idee eee — 
pp, “Lif | 
= | 


WY) Ue 


’ ’ , ue ~— ¥ <<“ 5 
i x . <— J ar as et < ; 
4 ° 
ea) | iF 
“) \ eT ZY 
og’ = \\b) Z 
‘ ADy v 
yp Ain 1S au: 
MY ~S 


_ 
4 LL 
A , 


Li, Co: 1) JX , oq 
y Ze | a Si, ty; si WAG WZ 
? \ Y , A 


g' | 
f | 08, 
WA tis 
i6ehoi; 
“y's 4 
; hit" } 
WY 
yar 2 
1 a 


‘ 
ee 


7- SSS 
= = 
mi > SS — 
~ ‘ = \ 
UY, J _—~ —N o~ 
x 
ET SSA A 
2 a ‘J 
SS ME We Aas \ : 
= = : ' - ££ *s 
—_ : 
eS Yao 
at * E 
a £ 


UM see 


Se = : o 


ea 
| ANY | 
—<———— 


ante 
——— 


_ i 
CY Le 


SSSSUNI 
Z i —— —\ - a 


Avi 
Yo PEK {== 


Li We 


AS: Sos 

PSO? 
'" att 
t = ~~ 


SQ 


58 


THE FILM RENTER & MOVING PICTURE NEWS. . March 14, 1923 


All enquiries to Owners and Controllers for Lancashire, 
Cheshire, and North Wales— 


THE FREDERICK WHITE CO. - 


Telegrams : 


“Publicity”? - 54-56 VICTORIA STREET, MANCHESTER. == @pc?tgir’ 


- All enquiries for Yorkshire and Lincolnsmre to. | | 
| | Sole Representative— 


CHARLES THOMPSON, _ 


‘7 ALBION STREET, LEEDS. Telegrams: 


Telephone : 
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4 STARS to Advertise your Theatre 
 —_. NAMES to conjure with at _the 


Pay Box. . 


Y REPUTATIONS to Enbance 


your Own. 


6 rwone FEATURES 


that will add the Final Touch | of Quality to Your 7 


Programme. 


LILLIAN GISH 


“THE TEAR THAT BURNED.” 


A ne and Sympathetic Drama of Love and Remorse. 


“THE ANGEL OF CONTENTION.” 


ed sor of a Pure Woman’s Power over Wild and Lawless 


DOROTHY GISH > 


" “THE SISTERS.” 


A Sweet and Poignant Story of the Love of two Young Mothers. 


“THE MOUNTAIN GIRL” 


A Dramatic Story of Boy and Girl Love. 


WALLACE REID_ 


: “ARMS AND THE GRINGO.” 


- oe Drama of Adventure on the Mexican Border. 


“THE THREE BROTHERS.” 


A Homely Story of jealous rivalry in Love and Family Life. 


THERE'S A THREE- BOLD REASON FOR BOOKING THEM. 
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WALLACE REID. 
whose handsome face and 

_ breezy manner have en- 
deared his memory to | 
thousands of picturegcers. | 


LILLIAN GISH: 
| the world-famous ‘“‘ Griffith : 
Girl”? and heroine of ‘Way 
Down East.” - 


DOROTHY GISH 


Whose gentle sweetness has won 
her a wide circle of admirers 
through such films. as ‘‘ Orphans 
vf the Storm,”’ etc. 


Three | foremost stars in a 
series. Of two-reel drama. 
and. comedy | aden 


Parchased for the United Kingdom and distiibuted tor Liniten and the South by— 


THE PIONEER FILM A 


LANCASHIRE: 
The FREDERICK WHITE- Co., Palatine 
Buildings, 54-6 Victoria St., Manchester, 


4 NORTHERN COUNTIES: 


Walker’s Exclusive Film Hire Service, 
31 Westgate Road, ‘Newcastle- on-Tyne. 


YORKSHIRE: 


WELLINGTON FILM SERVICE, Ltd., 
Film House, Mill Hill, Leeds 


GENCY, LTD., 


23-27 CECIL COURT, CHARING “CROSS ROAD, LONDON, W.C.2. 
Other Territories as follows :— 


MIDLANDS: 


THE GRETA FILM SERVICE, 
110 John Bright Street, Birmingham. 


- SOUTH WALES: 


DOUGLAS THOMAS and CGO.,, 
2 Windsor Place, Cardiff. 


SCOTLAN D: 
ROBERTSON'’S . FILM. SERVICE, 
20 South Portland Street, _ Glasgow. 
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Read what “The Sunday Opsere. 


"LUCREZIA 


A FINE FILM. 

I have just seen a German film, ‘* Lucrezia Borgia,’’ which is, as an 

example of this type of film, as nearly perfect as possible. Most historical films 

are head-achey affairs, with their various intrigues, and their mimic battles with 

the stage-crowd running up and down the same hill many times. Although 

_ “ Luerezia Borgia’? has the familiar ingredients, the producer has managed to 
produce a two-and-a-half hours’ picture without a minute of boredom. 

Perhaps the excellence of the acting was.due to the fact ‘that several of the 
principals are leading Gerinan actors: Albert Bassermann, Conrad Veidt, Paul 
Wegener, Wilhelm Dietérle, artistes with years of the legitimate stage behind 
them. Conrad Veidt especially, made a superb figure of Cesare Borgia. But 
the masterly handling of the well-chosen ensemble and the complete absence of all 
unnecessary vulgarity made it: evident that the producer, Richard Oswald, is a 
man to be reckoned with. — 


‘Tus FILM WILL BE READY FOR SHO 


VICTOR CA 


ig Gerrard 135. 15 , CA RLI SLE 


——-— —_—_ee™| 


All enquiries should be addressed to : 
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r” says about. — 


BOR 


Exhibitors are always. asking for something Big. They tell you they want 

- pictures that will coin money, create a furore, and pull the people into their 
theatres. | 

Here is the very thing. ‘‘ Lucrezia Borgia ’’ is a picture with a punch in 

every foot, and a story that literally compels interest. It deals with one of the 

most dramatic periods and one of the great. outstanding personalities in history. 


?? 


people. Their will was law. Men and women were but pawns in their game, 


The very name of the Borgias struck abject terror into the hearts of the 
to: be ruthlessly swept aside and trampled upon by their oppressors. 


Out of such material the producer’has made a story palpitating with human 
interest, romance, and drama, set in the most wonderful spectacular scenes. 


WING To Buyers on: MonpbDay NExtT. 


A SA STE SS 
s 
1 


RTER, LTD., © 


STREET, W.1. Phones Gerrard 135. 
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Renters, Film Agents, and others who ) require a 


FIRST 
CLASS 
TRADE 


Projection “Uheatre 


for temporary or permanent use should 
make a point of inspecting our showroom. 


q Situated in the heart of Filmland, one 
minute from WardourStreet, our Theatre 
is perfectly fitted, heated, and furnished. 
We guarantee absolute privacy, and the 
finest screening by brand-new projectors. 


q Our Theatre is available at all times for 
screening, editing, and cutting films, at 
low and inclusive charges. 


q A high-class Showroom and good pro- 
jection is half the battle in effecting a sale. 


VICTOR CARTER, Ltd., 15 Carlisle Street, W.1. 


Phone : Gerrard 135 "Phone: Gerrard 135 | 
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is-réyouied., The aebors catii: ny fos BPSCiei tei 
Sneith, who gives A Consistently strong imterpr 
“character oi Curltoy Mari-, 
OF the TOUc- Wax iwiterspersed with son | 
moments, ail Gertride M'Coy as Margaret Lio: 
addition to Thieme: Charles Poulte: made Wis Dr, 
gonvinciug study ol 4 drug victim. 
‘The Temptation ef Larlton karle will yy Eee 
who -find Satisiaction m the Suspevse that a ul 
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James hinds vy, v 


What Kools Men Are. 


A convincing drama of real life. 
WERDOUR FILMS, LIL. 
Length 0,900 ft. 


Siginase Date, October 8, 1928 
66%. J HAT POOLS MEN AR,” shown wdont’s, is 
ji that Glass- of picture which people who have seen 
We wii tell their friends to yo ‘awl see. It is so 


eat Cony inerng that ab times one gets the inipressiv: 
he is gazing of a picture of real life, At the ovtect this is 
obvious wher Bartley Claybournie, husband of Kate Clayl 
Hreauthoress who thinks "more of her work than dross vad 
pleasures, agrees to her divorcing him at ier Ho 
been guilty” Of little atteritions to he 
Peggy; and bas hought her pre tty dresses occasion ally, unkNON\ 

to. his wife, because he thinks ‘* someane in the farnily should 
be sell dressed.” He also agrees not to sev until the 
Givorte is winde absolute, when it is will marry 
her. As a matter of fact, Peggy is inclined to favour 


urlia, 
ouLal 
because bs ri 


frivolows flapper siste 


Peggy 
understood he 
n little 


Te suit of Ralph Damarest, who is supposed to be studying art, 


but his father has strong objections to her because he regards 
" Aappers as being symbolic of modernism and something 
terrible.”? 

Bayard -Thidmas, “the mn on the job,’’ a quaint-lookiny 
creature; meets Peggy and falls a yictim to her The 
rather novel idea of marrying her himself as a inethod to prevent 
Ralph doing so appeals to him, He fancies 
ima on bhe same day that, Bartley learns that he has been ‘given 
his freedom, Thomas tells old rhan Damarest that he has 
practically succeeded in his task. To preyentb any mistake, 
however, Damatest orders him to draw up papers disowning 
Ralph in the event of marriage with Peggy. 

Jinmediately on learning he has been divorced; Bartley goes 
to Peggy's flat and tells Mer sto, be ready to marry him in two 
fours, although he is not too keen to wed her-as might be 
seemed. Neither ig Peggy to marry him, and. she rings on the 
telephone for Ralph, who comes on being told ,of the circum. 
stances,’ rung. off with her, aml marries her himself. Later 
Ralp h decides: to go to his father for money. Whilst he is 
gong, hasan, pee inthee visits shite. and she SEE EES to divorce 


charnis. 


his chance, 


too,” 


- 


VEWS 
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(Continued from page 46. 
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Kilner s No. | Super Program. 


ané a fiwe-reel- drama in two-hour Dill. 


LELBASED BY KLLNER 
Length Five Reels 


Releuse Date, June 4, 1025. 


a . . ) F . - ’ } an . - 
a five-rec] picture telling a story of blackman, 


program 


SHIES,”’ 

is the principal item in this first super 
good avyerare 
pichure with a good holding interest. - It combines two 
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heart of Filmland, Oonq@ a 
a 
Wardour Street,our Theatre 8 
- oteed, heated, and furnished. Mes 
~erentee absolute privacy, and the 
“et screening by brand-new projectors. 


© Our Theatre is available at all times for 
screening, editing, and cutting films, at | 
low and inclusive charges. | 


@ A high-class Showroom and good pro- 
jection is half the battle in effecting a sale. 


Apply: LOW WARREN, a i 
VICTOR CARTER, Ltd., 15 Carlisle Street, Wi. 
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suspects Margaret of the crimé’and endeavours to -shield her. 
Margaret suspects Earle, and so does Sir. William Whitworth 
-who bases his suspicion on’ “Farle” s former deed. At length 
the truth is revealed when Royston’ s valet confesses to the 
crime committed as a revenge for Royston’s treatment. of 
Jessie Tyler. 

Where one feels that an improvement could be raade in this 
pictuze is in. sub- titling, and in .continuity.. With more tense 
and better punctuated sub- titles, reconstructed with a view to 
more successful bridging, the. jerkiness apparent in places 
would be overcome. Rather on the heavy side, this is made 
less. noticeable : by reason of the holding up of the poisoner’s 
identity which will keep spectators guessing until the secret 
is revealed. The actors ‘calling for spécial. mention are Aubrey 
Smith, who gives a consistently strong inter pretation of the 
character of Carlton Karle, James. Lindsay, whose delineation 
of the roué was_ interspersed with some really likeable 
-moments, and Gertrude M ‘Coy as Margaret Royston. In 
addition to these Charles Poulter made his Dr. Carr a most 
convineing study of a drug victim. 

“The Temptation of Carlton Earle ’’ will appeal to patrons 
who find ‘satisfaction in the suspense that a well-set murder 
inystery always imposes, and will win their applause. 


i ~~ 


“What Fools Men Are. 
A convincing drama of real life. 
WARDOUR FILMS, LTD. 

— Length 5,900 ft... 

Helease Date, October 8, 1928. . 


664K. HAT FOOLS MEN ARE,” shown by Wardour’s, is 
; W that class- of picture which people who have seen 

_ it. wwill-tell -their .friends ‘to ga and see. : It is so 

generally convinaing : ‘that. at times one gets the impression that 


as eo - Cr et 


one is gazing on a picture of real life. At the outset this is. 


— ebvious when Bartley Claybourne, husband of Kate Claybourne, 
an authoress who thinks more.of her.work than dress and social 
pleasures, agrees to her diyorcing him at Reno because he has 
been’ guilty ~ of little ‘attentions to her frivolous flapper Sister, 
Pégg y> and-has bought her petty dresses: occasionally, unknown 
to his iifé, because hé thinks’ ‘‘ someone in ‘the family should 
be well ‘dregsed.’’.. He also agrees not to see Peggy until the 
divorce is made Absolute, When it ig understood he ‘will marry 
her.” As a matter of ‘fact, Peggy is a little inclined to favour 
the suit of Ralph Damarest; who is supposed to be studying art, 
but his father has strong objections to-her because he regards 


‘ flappers as being symbolié of modernism and something 


terrible.’ 

Bayard Thomas, ‘‘ the man on the ae ’ a quaint-looking 
creature, meets Peggy and falls a victim to her charms. The 
rather novel idea of ‘marrying her himself as a method to prevent 
Ralph doing so appeals to him. He fancies his chance, too, 
and on the same day that Bartley learns that he has been given 
his freedom, Thomas tells old man Damarest that he has 
practically succeeded in his task. To prevent any mistake, 
however, Damarest orders him to draw up ‘papers disowning 
Ralph in the event of marriage.with Peggy. 

Immediately on learning he has been divorced, Bartley goes 
to Peggy’s flat and tells her to be ready to marry him in two 
hours, alfhough he is not too keen to wed her as might be 
seemed. - Neither is Peggy to marry him, and she rings on the 
telephone for Ralph, who comes on being told of the circum. 
stances, rung off with her, and marries her himself. Later 
Ralph decides to go to his father for money. Whilst he is 
gone, however, his father visits Peggy, and she agrees to divorce 
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REVIEW OF NEW PRODUCTIONS—Continued _ from. page 46, 


~~ 8 ?¢ 


Ralph for a-payment of’ £10,000, with £5,000 down. Damarest. — 


is leaving the premises as‘ his son is returning, so he hides 


. on the landing. Whien Ralph has entered the room his father 


listens at . the door, and he hears Peggy relating what has 
happened. . She tells Ralph, :too, that she ‘has realised: that they 
have both. been parasites and cheats, and she gives him ‘the 
cheque, because she says. it belongs. to him.’ She announces her 
intention. of starting over again. Ralph then takes the cheque 
back to his father, and his new attitude, inspired by, Peggy’s 
words, leads to reconciliation. In the end there is meconcieson 
alt round and happiness generally. 

Peggy, as played by Faire Binney, is a ‘* “flapper with, We 
should think, a vampire strain. It must have been a nice part 
for her to play. The other artistes did well also, what was 


required of them. The main quality of this film is the realism ~ 


of its theme, and in other directions it far pupae the standard 
of the general program picture, . 


Kilner’s No. 1 Super Program. 
Three short items and a five-reel drama in two-hour bill. 
RELEASED BY KILNER. |’ 
<2 & Length Five Reels.- 

Release Date, June 4, 1923. 
66 SHES,” a five-reel picture telling a story of blackmail, 
A is the principal item in this first super program 
issued from the house. of Kilner, and is a good average 
picture with a good holding interest. It really combines two 


stories in one, as a long vision interpreting the neaci of a. book 
occupies nearly half of the footage. ; 


Joo Kendrick and his wife have got into bad company, and 


have adopted blackmail ‘as’ a means of gaining some sort of 


livelihood. But Mrs. Kendrick does not relish her part in the, 
business, and implores her husband to be allowed to’ renounce: 
it. While he i is making preparations to entrap. lier next victim, 


— - mee —- — ee ee ee een 


she reads in a book of a case in which the.blackmailers them- 
selves are caught, and this story is shown in pictorial form on 
the screen.- The story is the familiar one of an accused man 
proving. his . ‘innocence by the production to the detective of a 
smoked cigar upon which the ash is still intact. 

Mrs,. Kendrick resolves to escape, and when :her victim arrives 
she hands him note for her husband. This he opens and 
presents to the husband when he arrives, warning him to give 
up the evil work and revealing himself.ds a detective. The last 
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scene ie the-couplé living an honest,: though’ ‘Tess fashionable, . 


life far away ‘from their earlier city life. - 
In the story from the book, the principal parts. are taken by 


William Courtleigh as Mr: de Courcey, the’ man upon whom the’ 


blackmail is attempted, and Myrtle “Steadman; who as’ Mrs: 


Crafton successfully suggests the craftiviess and vampishness. of 


the worhan éngaged in blackmail. One of the scenes showing 
her and her ‘husband picking out their victim is very well 


presented, and-in the actual blackmail scene the coolness of de ' 


Courcey and the ‘fierceness of Mrs.. Crafton making impressive 
foils each to the. other. The other character demanding: attention 
is the Mrs. Van. ‘Stuyhl, of Carrie-Clarke Ward, whose dowager 
fussihess: is: ‘responsible: for: ‘the’ comic: side in: the picturé:. ¢° -- 


Te ‘sthaller items of the program are a: Western ‘drama, ‘‘ The . 


Moonshine - Feud,’ a: very ‘beautiful scenic; .‘ The “Mountam 
that-was God,” and a Matty: Roubért comedy; ‘The: Kid-Vamp} i 
in which nearly all the characters are:children imitating’ the ways 
of their elders. These three contribute a real variety to the 
program, which will be ‘appreciate d. Kilner’s™ first auper 


program i is one of good general. interest. esi will recommend 


itself to exhibitors. oe toe oe HED eee Sa 


‘- = 


: -. 
-” - 


 - tery 


The: Love ‘Gambler, ie 
A strong’ Western love: ‘drama. ‘that: tshould: bea  Sccessfil 
., attraction.” ES eke ie 


-- 


ceo us, FOX FILM, fe oe 
others a “Length, ;:Fige: Reels. pam ee: 
“Release. Date. not. yot fined. 


Bille g ete nae te 


yESTERN stories still oe cil to the multitudes despite. 


the progress of the ‘‘ movies,’’ and .the Fox film, 

‘“The Love Gambler,’’ can be recommended as ‘a 
Western picture with an unusual theme, and possessing 
entertainment value above the ordinary. It is, what is termed 
in the parlance, = meaty,” and exhibitors and public cain 
expect no more,: unless it be a super film. As a production, 
generally, it reaches the Fox high standard, but the “ fans "’ 


are sure to be too engrossed in the story to criticise the fine 


SCENE From ‘' Tur. Love GAmsBien.”’ 


points in detail. The cast includes John Gilbert as the hero 
and.Carmel Myers as the heroine, and.in their respective parts 
in this picture they. will sufficiently endear themselves to. all 
audiences who see the. veer to make the parting a-cause for 
regret. S 4 

“The. story is as. followes. 
adventurous youth, arrives in the little town of .Los.-Vergos -to 


Dick Manners; a gay er 


witness. Tom Gould, a visitor at the well-known McClelland — 
Ranch, - ij]-treating -his. horse. - Remonstrance: proving futile, 
Manpers fells .Gould--with.a-blow, his act being witnessed by 
Jean McClelland, the high-spirited and beautiful daughter of 
the ranch. owner, Colonel McClelland. © Jean, in the heat of 
the moment, - slaps Dick’s face, and then demands~ an 
explanation ‘of his. treatment of Gould. Manners’s rejoinder 
further angers the girl,. who, accompanied by Gould, rides off 
while among. the lookers-on much speculation is rife. 
Finally;-as.a result of a. challenge, Dick: sets out’ to 
accomplish the feat. of riding. McClelland’s wild horse, Cyclone, 
and kissing Jean within a week. He does both, but, as a con- — 


- sequence of kissing Jean, who cannot decide whether she loves 


or, hates him, loses the job he got with her father for con- 
querjng Cyclone.. He meets Jean later, however, .and she: con- 
fasses she loves him, . but, whilst seeking fortuné afterwards in 
order to. enable him to marry her, he meets. Kate Lawson, a 
woman .whom he has previously defended. In a brawl she 
stops a.bullet intended for Dick, and when she is seemingly 
on her death bed he marries her to give a name to her child, 
she having discovered she was never lawfully married to the 
child’s. father.. Kate takes a change for the better, however, 
and Dick is placed in an awful. nvedioainent when Jean, unable 
to bear the taunts of Gould and her brother, appears on the 
scene and is acquainted of his chivalrous action. | Words 
which pass between the lovers are communicated to Kate by 
her child’ who overhears them, with the result that “she 
collapses and dies. Several weeks later, Dick returns to the 
vanch with Jean as his bride, and explanations completely 
banish former misunderstandings. : 

‘*The Love Gambler "’ should provide a successful. attraction 
wherever shown. . , 


The Lure of Egypt. 
Picture of topical interest with realistic settings. " 
RELEASED BY BRITISH FAMOUS FILMS. 
Length, Siz Reels. 
Release Date, Shortly. 
T a time when the minds of the British public have been 
A concentrated upon the recent discoveries of Egyptian 


treasures at Luxor, the new British famous picture, ‘‘ The 
Lure of Egypt,’’ should prove most attractive, and ‘exhibitors 


should bear this in mind when considering the booking of the 


picture. Added, too, to the topical ‘interest; there is an at- 
mosphere of realism introduced that is quite | admirable, and 
reflects credit upon the producers. : 

Professor Lambton is a devoted -Egyptologist, who has spent 
nearly all his money in the endeavour, with his daughter Mar- 
garet, to find the tomb of a dead Pharach. He feels | success 
is almost within his grasp when his resources fail. This offers 
the chance for a Balkan Prince, named Dagmar, to finance the 
venture and get rich quick.’ The actual treasure tomb is dis- 
covered in a matvellous manner, and Dagmar endeavours to loot 
it the day before the official opening of the ‘* inner chamber,’’ in 
which we see the mummy. The Lambton crowd, reinforced by a 
number of -natives, put up a‘vigorous fight against the raiders; 
and’ win. The -Prince’s accomplice, Millicent Mervell, has 
formed a passionate attachment to a young artist, Michael 
Amory, but Millicent is revealed in her true colours, and the | 
picture ends with a taking little scene between the artist and 
the professor’s daughter. : 

The picture is adapted from a novel- - Noeae Lorimer, en- 
titled ‘‘ There was a King in Egypt.'’’ What attracts one in 
this picture is the contrast of character befween Millicent, the 
adventuress, and- Margaret, the fresh, frank girl assisting -her. 
father. Another contrast is that -of the Prince-.and Michael 


—_ 
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Amory. The aftistes whose work in this picture dsteanda special 
praise _ are Claire: Adams, Maudé Wayne, and J. J. Dowli ing 


while Robert-McKuir, as the Prince, contributes a subtle dis- 


tinction -to the peuaraetes 


Tales of the Fish Patrol; 
FM. London’s vigorous sea stories preséited ‘as. two-reelers... 
' RELEASED BY EUROPEAN, 
Length, Two Reels each. __ 
"Release Date, April 16, 1928 


*< HE mete mention of Jack London, vines up “alis vision 
T ' of red-blooded . manhood and: the ‘life of adventure and 
‘daring. ‘This is the life that Shows at its best on the 
screen, and the adaptations of the fam6ts author’s sea stories by 
Universal’ have resulted in somnd fils in which there is plenty 
of life and vigour. The stories ar6 based upon the activities 
of the fish patrol formed | by the Californian authorities to 
defend their oyster ‘and’ other ‘fisheries from. raiding, and their 
sereen presentment is quite: réalistic. 


The leading figure throughout this series is Charley le Grant, 
the deputy chief of the Fish Patrol, and with him is Mary, a 
sea-waif, who- eventually becomes a welfare worker in the dock 
district. The other important figure is big Aleck, the leader 
of the poachers. ° 


There are eight pine in ae series, ‘' White aa Yellow ” 
(in which a mutiny on a large ship and a fight- between the 
patrol and the , raiders figure), ‘* The Channel Raiders,” 
‘« Pirates of the Deep ” (an oyster-raiding story), ‘‘ The Law 


‘of the Sea” (a salmon fishing story), ‘‘ The Siege of the 


Lancashire Queen ” ‘(an attempt to Shanghai Le Grant), 
‘* Dangerous Waters,” ** Yellow Handkerchief, ” and ‘‘ Wolves 
of the Waterfront.” 


Although these stories rely upon, their vigour as much as 
upon the story told, for their appeal there are some fine little 
bits of humour here and there, as in.‘‘ The Siege of the Lanca- 
shire _Queen,’’ where the old wooden-legged derelict, having 
been knocked out by a blow from a younger man in the saloon, 
comes to, and quietly unstrapping his wooden leg lays about 
him vigorously, hopping about on his sound leg to complete 
the destruction. 

Especially in sea-faring districts this series should attract, 


as being the kind of picture to eall up old memories, of ‘sailor . 


life, but almost any audience ‘will find them to its liking. 


‘ 
ct Pe | 


“RHE ETERNAL _“FLAME* 
POWDER PUFFS: _ 


N excellent exploitation tie- -Up has been carried out by 
First National in connection with. ‘The Eternal 
Flame,’’ Norma Talmadge, the star in this picture, 

which has just concluded a sensational successful four weeks’ 
run, at the Empire Theatre, uses a powder puff prominently 
during the course of the action. First National conceived the 


_ idea of tying up on this, and were successful, in arranging for 


five hundred window displays with. Messrs. Thomas Christie, 
the. well-known chemists. _ Special show .cards have been 
designed, and a very successful link-up is anticipated throughout 
the country: 

The Dorothy Dainty powder puff, a particularly neat, little 
article for the ladies, is being put on the market by Messrs. 
Stone‘and Ballantyne, of 18, Well Court, Fleet Ctreet, E.C, 


- Atlantic: 


HERGESHEIMER STORY FILMED. 


BvIC [First National to Show ‘ Tol able David.’’ 


NE of. the. foremost writers in America is J oseph 

_ Hergesheimer, whose short stories, both -in novel and 
magazine form, are widely read on both. sides. of the 
One of his best stories, namely, ‘‘ Tol’able David,”’ 
has made such an excellent screen play that.it was awarded a. 
gold medal for.the best production of 1922. The hero is played. 


by Richard Soeigncanacs who is said., to have excelled every 


. SCENE FRom ‘ Tow’ ABLE’ Davi.’ " 


previous effort, wna to have given a siaily brilliant ‘ssttommidace 
in the part of the mountain youth who is striving to become 
aman. SBarthelmess will be remembered for his splendid. per- 
formances in .‘‘ Way Down East’. and ‘‘ Broken Blossoms ”’ 
under D. W. Griffith's direction, but there is no doubt that 
‘* Tol’able David ’’ will establish him as a star in his own’ ‘right, 7 
and one whose very name will pull the. public into the kinemas 
every bit as .mich 98 . those. whose fame. “has” already’ been 
established. 

The modern countérpart of the bibligal ‘struggle: Between David 
and Goliath is to be seen. in ‘First National's: new ‘pre-release. 
In this tense and- -gripping « story of a youth’ s courage and 
character in the Virginian mountains, Richard Barthelmess 
plays the part of a mere stripling; ‘who, in ‘defending the’ Govern- 
ment mail, finds’ himself pitted dgainst*s “veritable” giant. = The 
smashing. thrill ~in- which the youth. gradually. -overpowers : his 
sinister adversary comes as a mighty climax to a film: packed 
with: every. emotion.: © a 

We are asked: to. ‘inform erhiiitore that a, big. advertcing 
and publicity. campaign has already. been put in hand, and that 
dates are going with unusual rapidity, so.that any inquiries 
should -bé made. to First National without delay: 7 


7 


. » 


“MUSIC. .BY. -REQUEST:- he : 


R. ERNEST WHITTAKER, the musical ere of the 
Nie: recently-opened Majestic Picture Theatre, Macclesfield, 
has been concentrating, with a marked degree | of 
success, on the establishment of a musical reputation ‘which 
shall make his house unique in the district. His latest departure 
is the seuing aside of Thursday i in each week as, at * Request Hq 
setsetion or number desired by any pation. Patrons are asked 
to hand. in their.choice to the pay-box, or send it ee post to 
him, not later than Tuesday if poste: 
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T rade in’ “the Yorkshire ” 


-Pr izes—Lower Prices—Changes on the 


‘erritory. 


‘- Renting Side. a 


re 
| HE -Kinema. Trade Dinner, 
T held at the’ eagnen Restaurant on Friday niglit next; 

.——: promises _to -be, a_* right-down: regular -royal:” ja 
conviviality-among. the -‘‘ boys ” and. their friends.. * The tickets, 
at: 12s. .6d.- each: single. and. £1: ls.-the double, have-been quickly 
taken “UD,: ‘and the arrangements are now about complete. The 
following g fancy dress puzee are offered : 


=) Selected. prize for the Best: seprouenttion of Rudolph. v ae 
tino as-the Toreador in ‘‘ Blood and Sand.”’ Presented by Messrs. 
Famous -Lasky Film Service, Ltd. - 

‘(2)’ Selected, prize for,the best ‘representation of Mae Marsh in 
\* Paddy-the-Next-Best- Thing.” ee Presented ° by Messrs. Graham 
Wilcox Production, Ltd... 

- (3) Selected. prize for the : est. ‘teprésentation of Shirley Mason 
inv .* Shirley of the Circus.” Presented by Messrs. Fox Film 
Co, Ltd. 

(4): Selected. prize for’ di “pest: representation of’ the character 
‘* Moriarity.’’ Presented: by Messrs. Goldwyn, Ltd. 

(5) Selected prize for the ‘best representation of Lady Diana 
Manners ‘or .Carlyle Blackwell in ‘‘The Vir gin Queen.” Pre- 
sented’ by H. A. Whincup, Esq. 

(6) Selected prize for -the~best- ‘representation if an artist from 
‘ Walturdaw’s’ ‘Preferred’? Pictures. Presented by Messrs. 
_Walturdaw Co., Ltd. 

(7) Selected prize for the best” lady. s fancy dress. 
by J. F. Tidswell, Esq. . 

(8) Selected prize for the best yepreséntation of ‘¢Eve’s Film 
Review’? or ‘Felix the Cat.’’ Presented by Messrs. Pathé 

+ “Free es Civiema, Ltd. 


Presentéd 


Deven Prices at the Carlton. oid aaa 


To turn to the more serious. matter ‘of the trade’: s bread andl 
butter, it.may' be. noted that- while there i is no concerted .move 
in the direction of lower prices , in. Yorkshire, individual theatres 
here and there keep making announcements. of such reductions. 
For instance, one of the inner ‘circle of Leeds suburban houses, 
the Carlton. Cinema,. Carlton. Hill, has announced that ‘‘ in 
anticipation of a reduction. in-the Iintertainments Tax, the 


CELEBRATING THE SUCCESS OF. DR. wince 


ee ae sarees “From our Leeds Correspondent. 


Dance, au ‘Carnivals: 46: be 


' nightof — 


— 


directors have. decided to benefit their: patrons by immediately 
reducing the admission prices. On and after. Monday, March 12, 
they will be:.Grand Circle, -9d., Stalls 6d., Pit Stalls 4d. | 
including tax. = os oe 


The Tax Must Go! 


As evidence .that the - ‘trade, although slightly ssipkovelll is 
not yet ‘out of the wood,’’ I heard last week of three more 


Yorkshire shows. .that. are being: closed down. rather than. drift 


into: the bankruptcy court—which circumstance should. impel 


~ exhibitors to give every backing to’ ‘the c: a ae for the — 


Lu 
? 


abolition of the Entertainments Tax. =: . 


Changes o on the Renting. Side, 


Bert Marshall, has now. taken. over ‘the management of thie 
Leeds Branch of Wardour Films, and -has been joined by 
George Besford, from Ideal Films, as outside repr esentative, 
lone. with ‘Jack Stephenson. George Fountain has gone ‘back 
to Kilner’s Fixclusives under the management of Mr. Sydney’ 
Kirsch. _ Other changes on the renting side are impending....+ 
‘Herd Oate’s Bereavement. si 

The sympathy of a. whole host of friends i, call branches of 
the trade will go to Mr. Herd Oates, the well-known Leeds 


exhibitor, in the sad- ‘bereavement. he has just sustained in the 


loss, after a long and..trying illness, of his wife. 


Billiards for the Capitol. 


The. scheme of entertainments surrounding: The Capitol at 
Meanwood is slowly. but surely being developed. Mr. John - 
Mackenzie at the Brewster Sessions, “the other day, secureda 
billiard licence for the billiard hall. which, along with kinema; 

café, and ballroom, makes up,a very ‘excallont scheme 4 
entertainment for a growing suburb of the city. 


= Fee es - 


| _ Following die trade how of. “Dr, “Miabusa™ 
exhibitors and the Press - were , eutertained, to ‘luncheon by Mr. A. G, Granger. 
; Trocadero Restaurant. 


. at sie Aibaades on Weinasday - fast jack, a ances ia Jaghesentanive gathering of 


Our. illustration shows ane guests gathereds Bu a 


me ee te 
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March of the Heapeskede 


A GREAT GOLDWYN PICTURE 
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_ FULLER'S EXCLUSIVES 


THE SPIRIT OF | 


Featuring . 
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OLIVE 
THOMAS| 


All enquiries for Lancashire, Cheshire, and North Wales, to:— | 


FULLER’S EXCLUSIVE! 


Telephone: City 2139. 
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pleasure of your company 


~~ 


THE SHAMROCK 


TRADE SHOWS: 


LEEDS :—Kinema Exchange, Queen’s Arcade, Briggate, on 
Tuesday, March 20, -1923, at 10-40 a.m. sharp. 
Mr. G. H.' JOHNSON in attendance. 


LIVERPOOL :—Palaise-de-Luxe, Lime Street, on Thurs- 


day, March 22, 1923, at I1-o a.m. sharp. 
Representative: Mr. H. COOPER. 


MANCHESTER :—Deansgate Picture House, on Friday, 
March 23, 1923, at II-O a.m. sharp. 


ANAUAMAELUUOOUUQUGUUANAQOQONUUGGRNGOUEREEEREEEEOEEUOUU OU AEE EUAN AEE 
- 


OOOOOODoOoooooDDOUUOOOOUOOOOOUOOOUooooDDooooooooooooooD 


IS, 38 DEANSGATE, MANCHESTER 


foooooooo Oooo ooo oooooo sooo oooooooodoooooooooo 
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If they are seeking first-class entertainment. 


Don’t disappoint them—or yourself. 


q ‘ NT - 


In America no fewer than Nine Prominent Newspapers 


voted it amongst the ten best pictures of the year. Their 
} judgment was proved at the box offices of American Ex- 
" hibitors. ; 


Don’t fail to secure it—the Release Date is March 19. 


Show your patrons this wondrous picturisation of K. C. 
Thurston's widely-read play and novel of passion, 
politics, and dual identity. . Thousands read the 
serial in The Daily Mail——they want to see it on 
your screen. | 


GET IT NOW. FROM | OO 
ASSOCIATED FIRST NATIONAL PICTURES, Ltd. 31/59 Oxford StsW.L. Teo geome Ct 
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biti maddened wolves——the’ gaunt, ‘grey, slinking circle’ of bared fangs and 


7 ff 
| anita 
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'; glittering eyes—a. defenceless baby lost in the snowy wastes, the mating call of 
oa wolf. mingling with the ‘cry ‘of a demented meena: S am) one: of the oo 


> thrilling moments in 


BRA WN OF THE NORTH 
- featuring STRONGHEART © 


A GREAT PICTURE FOR THE PATRON. 


| . No Exhibitor Dare Miss Ie 
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‘will be held « ‘at.our’ te 


RIVA THEATRE, 
37-39 Oxford St. Wat. 


‘TUESDAY. MARCH 20, at l1a.m. & 2- -30p.n m. se 
| ee MARCH 21, at (2-30 ae 


 \L 1 =a 


_ os | _ Get going. NOW, and write to: 


ASSOCIATED F IRST NATIONAL PICTURES, Ltd, 
‘Grams : “Pirnates, Westen.” —37/ 39 OXFORD STREET, W. i. Phone : Gerrard 5960 (7 lines ‘ 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


The need for a Benevolent Fund—A Suggestion—The Sports Association—C.E.A. and Unity—_ 
C.P.M.A’s. Future—New Kinema for Heaton Moor—“ Flames of Passion ”’ goes 
big—Charge Reductions at the Futurist. 


T is with no desire to jan into flame again the smouldering 
I embers of the Jancashire Trade. Benevolent Fund con- 
troversy (part of which was recently ventilated in our 
columns) that I refer to the urgent need for some such fund to 
be instantly started. Subscription forms, which have circulated 
lately among trade, members for necessitous cases, must have 
made this very evident, too, to many other people besides myself, 
and the matter is one which ought not to be dallied with any 
longer. Several years have. gone since it was first. mooted, and 
over a year has passed since a local Tirade Benevolent Fund 
Committee was appointed. As this body of-gentlemen has been 
content to let the matter drift so long, I venture to suggest 
that to facilitate the foundation of this fund the Manchester 
Cinema Trade Sports Association might tackle the job. I am 
convinced that this organisation could do it worthily. It would 
be another of its good works on the trade’s behalf. 


Already under its banner are enrolled over 200 members of the 
trade in this area, comprising humble dispatch boys, affluent 
operators, mighty branch managers, and lordly proprietors; but 
generally one might say its membership is drawn from the rank 
and file of the trade. And as it is usually the *‘ rank and file ”’ 
members who fall on evil times, the work of founding this fund 
ought to particularly appeal to the Sports Association Executive 
as a labour of love. Indeed, membership of a constituted 
Benevolent Fund could, if the idea be entertained, bea joint 
affair with membership of the Sports Association. Had the 
Lancashire Trade Benevolent Fund come into existence the fee 
for membership, it was understood, was to have been 10s. 6d. 
per year, and benefits were to-.be doled according to circum- 
stances. Besides the fees paid by members, of course, funds 
were to have been raised by various metheds, and it is certain 
that the Sports Association would have been asked to help by its 
various enterprises. The Sports Association, therefore, to my 
mind, is ideally fixed to found a local Trade Benevolent Fund, 
and I hope it will proceed to do so. Its basis ought to be as 
originally intended, ‘* only those who pav shall receive.” 


+9 


As things are now, the ‘‘ good fellow ’’ who is frequently 
putting his hand in his pocket to help those who have fallen by 
the wayside feels his position acutely if a temporary embarrass- 
ment prevents him doing the ‘‘ usual thing in these cases,’’ and 
he would welcome some constitutional method of giving a helping 
hand, such as a fund. One is needed, and needed immediately. 
I am sure the officers of the Sports Association, after what 1 
have written, will realise that they have it within their power 
to render to the whole of the trade members here, and their 
own members in particular, another great service, and at the 


Only Young But Growing Fast 


- PARKSTONE NEWS SERVICE 


on March 26 will be DOUBLED in Length: 
— The First Lancashire News Weekly. — | 
POST : STUDIOS, LYTHAM. . Telegrams: “Parkstone'’ . 
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second annual dinner of this organisation (of which I am pleased 
to have been the founder), which is to take place at the Albion 
Hotel next Friday evening, I hope to hear that my suggestion 
is to be acted upon, and Alva more good work is to be done. 


Is Unity Coming? | 

I have an idea that the day is not far distant when the 
majority of Lancashire showmen will be united under the banner 
of the C.E.A. Lately, Fred Carlton, the local organiser, has put 
in a great deal of work, with what he considers excellent results, 


‘te., increased membership roll. He gathered in no fewer. than 
ten new members last week, and some ‘‘ strayed sheep ’’ have. 


come back to the fold. As I said last week, there are still some 
very able men outside the C.E.A. whose association with it 
would, I am sure, be to mutual advantage. I wonder sometimes: 
that the Mancunians are ‘not jealous of their Liverpool neigh- 
bours, who in connection with the C.E.A. have up to the present. 
produced a president and a vice-president. After all, unity is. 
strength, and it will certainly be to the general good of local 


“showmen when it reigns again in their midst. It will be: good 


news to some that the West Lancashire District Branch see the 
C.E.A. is about to be reformed. 


The C.P.M.A.’s Future. 7 

The future of the C.P.M.A. is now the latest subject of debate. 
I don’t know of any basis for the suggestions that its first officials 
may be its last, unless the fact that the February monthly 
meeting being adjourned has given the ever-ready rumour 
niorclistite a chance. 


Is it a ‘‘ Tie-Up ’’? | 

I don’t know whether it can be rightly termed a ‘‘ tie-up,’” 
but just over the way from our local offices, in the window of 
an establishment where the publications associated with a certain 
religion are to be obtained, there is a large poster issued in 
connection with ‘‘ The Virgin Queen "* and several photographs 
of characters in this picture, all obviously intended to advertise 
a book dealing with the life of Queen Elizabeth, and titled ‘ ‘ The 
Red Queen.’’ . | 


Still Another One. 

Yet another new kinema in the Manchester district is to be 
opened on Monday next. This is the Savoy, which has been 
built in Heaton Moor Road, Heaton Moor, a suburb probably 
nearer to Stockport than Manchester. Mr. Kelly, who has 
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possessed the Arcadia, Levenshulme, one of the earliest halls in 
Cottonopolis, for muny years comparatively, is prominently 
identified with this new venture. It wili accommodate about 
1,000 people at prices from 1s. 6d. downwards, and Beck. and 
Windibank have been responsible for the seating. Two Powers 
No. 6 machines have been installed, and the opening program 
will include ‘‘ 'The Virgin Queen.’’ 


The Latest Items of Information. 

Sometimes little incidents oceur even in connection with film 
renting that raise a smile.. Tragedy is threatened, too, on 
occasions, as was the case when a very famous traveller wired 
his wife he had ‘‘ Gone to Douglas with ‘ Jane Shore:’ ’’ It 
took his manager a long time to convince his wrathful spouse 
when she arrived at the cffice in vreat haste that ‘‘ Jane Shore ”’ 
was a film. But that was long ago. The other day an exhibitor 
walked into a certain renting office and proudly announced to 
all and sundry he had booked ‘* Dick Turpin’s Ride to New 
York,’’ and got very annoyed when a voice from another room 
chimed in, ‘‘ It was a horse he was riding, not ‘a duck! In 
fairness to this exhibitor perhaps I ought to say that he was 
not the gentleman who showed a racing film, and told a patron 
who complained that the racing scenes seemed to be shorter than 
when he had previously seen the film elsewhere, ‘‘Ah, but sinee 
then some of the horses have been * scratched.’ "’ 


A Change in Clarion Representation. 

Miss Seligmann, of the Claricn Film Ageney, who hopes it 
will not be very long now before she can show the first big 
super on her new prograni, ‘' Whom the Gods Would Destroy,”’ 
wants it to be known that A. M. Gill has row ceased to represent 
her firm, and that she has secured the services of George Harrop, 
who began his new duties on Monday. George Harrop has not 


been long in the business, it is true, but with those with whom > 


he has already come into contact his sunny personality has won 
him great favour. He is a nephew of one of the most 
distinguished citizens Manchester has ever had, the late Sir 


Daniel McCabe, whe was Lord Mayor for several trying war 


years. 


‘* Flames of Passion ’’ Goes Big. 

The fame of ‘* Flames of Passion ’’ 
township of Middleton, on the north side of this city, much to 
the gratification of Bart Phenix, of the Wood Street Picture 
Hall, whose screen it occupied durine the whole of last week. 
The result was better business than he has experienced during 
the several months he has held the reins there, and proved his 
acumen as a showman in securing it. 


Further Reductions at the Futurist. 


Prices have been reduced during this week at the Futurist for - 
the evening performances, following the satisfactory results of - 


the adoption of 6d. all round charges for performances between 
1 and 5 p.m. a short while ago. 


** Mac.’’ Back. 

Old friends were glad to see E. 5. Macfe, of the Cinema 
Engineering Co., among them the other day. His visits have 
become too rare since ‘his association with a firm in. London 
began. He was one of the pioneers in the film industry in 
various directions in these parts, and his concern, the Cinema 
Engineering Co., still carries on much useful work in assisting 
managers in connection with those little breakdowns on. the 
mechanical side which. occur in the best regulated halls at times. 


A. Hibbert-Diggle, the Macclesfield exhibitor, recently joined the 


directorship of the Cinema Engineering Co. 


A Film Anticipated! 


The one. film. above others which exhibitors appear to be 


interested: in: at present is ‘‘ Dr. Mabuse,’’ which, of course, 


preceded it to the small | 


Granger's contro]. To satisfy anxious inquiries, I have sought 
tu get the date of the trade show for publication, but gather there 
may be no such event. However, 1 understand that the P.C.T. 
have secured release runs on this subject, and the. opportunity 
to see it will be presented when it arrives at their local halls, 
which might not be too long hence. Anyhow, a lot of people 
hope hey will get a chance of seeing it soon. 


‘* Damaged Goods ’’ to be Reissued. 

Fred White is reissuing ‘‘ Damaged Goods.’’ There is is no need 
for me to write a eulogy of this production. It has proved. itself 
in the past, and, naturally, the wise showmen will be first in 
the field for it. 


‘* Fuller ’’ Facts. 

’ Full particulars regarding ‘‘ Joe ’* Fuller’s new capturés:are 
not available at the moment, as I hoped they would be, but 
** further particulars,’’ as promised last’ week, are forthcoming 
in the information that Joe has acquired five what he- terms 
‘* real big pictures.’’ Fuller's films have always been the right 
brand, so exhibitors will bear themselves in patience until- more 
can be disclosed concerning these new ones. 


Famous-Lasky Premieres. 

Each ‘Tuesday for the next month Famous-Lasky will sereen 
one of their latest products at the Gaiety, and after-that their 
further arrangements will be made known. ‘‘ Manslaughtér ”’ 
and ** Valley of Silent Men,” the first two on their new program 
seen up to the present, are eminently satisfactory, and -easily 
uphold the firm’s great fame. We are promised the others will 
do likewise. Their release dates, Phillip Harrison: tells- me, 
commence from September this year. 


‘‘ Interest ’’ Pictures Which Should Interest Showmen. 

What promises to be an interesting series of interest films: are 
Gaumont’s ‘‘ Romance of London series," which: are to be 
screened at the Piccadilly on the 28th inst. Only one-reelers, 


they are worthy of the consideration of all managers who. like 
variety in their programs. 


Hepworth Events.‘ 

Tha first two Bix Hepworth Specials are to be submitted ‘to 
the trade in Manchester this week. ‘* The Pipes of Pan’’- (by 
G. Dewhurst), a Cecil M. Hepworth production, will be shown 
at the Theatre Royal on Wednesday, March 21, ‘at 11 a.m., ‘and 
ov Thursday, March 22, at the Deansgate Picture House, at 11 
a.m., Henry Edwards’s famous no-title picture, ‘' Lily of -the 
Allev,”’ will be screened. Special attention is drawn to the fact 
that the two trade shows are being held in different theatres. 
{f exhibitors will make a note of this no confusion ' 18 ne to 
arise. 
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Trade Movements in the Midlands. 


Enterprise at Evesham—Smethwick Charity—A Stoll Appointment 
—Renters Notes. 


Midland renters, and it was not surprising, therefore, 

to find a strong party from Birmingham going over to 
the Stoke Kinema Carnival, which was held the night following 
the Birmingham event. Miss Marjorie Hume and Mr. David 
Hawthorne followed up their enthusiastic reception at the 
Edgbaston Assembly Rooms with a journey to Stoke, where they 
spent another joyous night among the North Staffordshire trade 
and their friends. The Birmingham contingent included Mr. J. I. 
Norfolk (F.B.0O.), Mr. D. G. Thompson (Gaumont’s), Mr. 
Reginald Davies (Victory Motion), and Mr. H. Ruebin. 


A Reconstruction. | | 

Evesham is a popular rendezvous of Birmingham holiday- 
makers, and they, as well as residents, will appreciate the 

announcement that the picture house in High Street is to be 
reconstructed. To. enable this to be done a private company, 
with a capital of £15,000, has just been registered. It is to 
be known as the Super Cinema and Theatre (Evesham), Ltd., 
and its directorate is composed of well-known business men 
_ in that Worcestershire town. 


A Smethwick Note. 
Ever ready to assist those in distress, Mr. E. Hewitson, the 


well-known Smethwick exhibitor, and vice-president of the 

Birmingham C.E.A., recently answered the appeal of the Mayor 

of the Borough on behalf of the unemployed. Mr. Hewitson 

arranged a special Sunday evening concert at the -Majestic, 

Bearwood, which resulted in upwards of £36 being handed over 
to the’ Mayor. 


By our Birmingham Correspondent. 
HI Potteries is the happy hunting ground of the leading - 


By the way, cheap matinees have just been introduced at 
the Rink Picture House, Smethwick. Patrons are now able to 
enjoy the full program in the afternoon for 6d. and 4d., as 
compared with the usual admission fees of 1s. and 6d. 


A Stoll Appointment. 

In my last notes I chronicled the return of Mr. Claude 
Solomon to the Birmingham Branch of the Stoll Co. Last 
week-end he informed me that he had appointed Mr. V. F. 
Walshaw as his successor in the Nottingham, Derbyshire, 
Leicestershire, and Potteries territory. Until recently Mr. 
Walshaw was a member of Gaumont’s local staff, but he is 
well-known throughout the Midlands, having covered the various 
counties for the past six years. Exhibitors are reminded that 
Mr. Solomon will shortly present the last of the series of 
Sherlock Holmes adventures, which will include ‘‘ The Speckled 
Band.”’ 


Honour to a Musician. 


On Sunday evening last the members of the Birmingham 
KKinema Club honoured their chairman, Mr. Ernest Riley. It 
will be recalled that Mr. Riley recently relinquished his position 
as manager of the King’s Hall, Corporation Street, to take up 
a commercial appointment outside the trade. An accomplished 
musician, he officiated as honorary accompanist at all club 
gatherings, and in recognition of this and other work on its 
behalf the members presented him with a handsome suit case. 


News and, Notes from South Wales 
Exchange Matters—Return of the Queue—Visit of Peter Dear. 


URING the past week the members of the Cinema 
Exchange at Cardiff—at least a section of them—have 
met and reduced ‘the subscription fee to £1 1s. per 

annum. Seldom, indeed, have we heard of a subject creating 
such widespread controversy. The attitude of those who came 
to the decision has been strongly criticised by some who once 
inclined to think that with the fee so iow much of that exclusive- 
ness which is now enjoyed by the club will be lost. However, 
that remains to be seen. 


Room. For Mare Members. , 

Of the many points in favour of the reductian is the fact 
that the Exchange is so commodious and admirably equipped 
that there is plenty of room for many more new members. Last 
week’s meeting was called because a party of school teachers, 
numbering about 50, had made a request to merge in with the 
club in consequence of their inability to secure suitable 
premises of their own. It is to be hoped that those members 
who disagree with the decision will waive their protest and 
join others in doing their utmost for the welfare of an institu- 
tion which is doing, and has done, so much for the benefit of 
the trade in South Wales. 


From our Cardiff Correspondent. 


Queue at-a Rhondda Kinema! 

I have, during the past week, spoken to a number of 
travellers on their return from the various parts of the 
territory, and they all assure me that trade is slowly, but 
surely, coming into its own again. Business at the moment is 
better than it has been for a long time past. Managers are not 
losing the opportunity, and they are booking strong features. 
Money seems more plentiful in the mining valleys, and in one 
of the Rhondda districts last week there was the unusual 
experience of a queue waiting for admission into one of the 
picture halls. The manager has not yet recovered! ! 


Peter Dear’s Visit. 


Little Peter Dear, who took such a big part in the success of 
‘“The Grass Orphan,’’ had the time of his life when he paid 
a special visit to Cardiff last week in connection with the public 
showing of the Ideal feature at the Park Hall. Peter will not 
forget his reception. From the time he alighted from the train 
at Cardiff station until he stepped into his carriage on the return 
he was literally ‘‘ mobbed ”’ by the citizens. 
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the West. 


- Bristol Accepis. New: ‘Goritract-— Associated First National's New 
Branch—Bristol Renting . Appointments— 
Briefs ‘of Interest. 


HE new oe of. eghiteact: -Was aparovedl and accepted at 
a special meeting of the Bristol Branch of the C.E.A., 
” held on March: 6.: Two recommendations were; however. 
passed and forwarded to the Contract Committee and the 
General Council. One was: in addition to Clause. 21, that the 


same terms and. conditions’ shall apply to third or subsequent — 


_runs as prevail in the case of second runs where the first run 


is, extended beyond three: days; -and ;the other was that-in- the 
case of the.C.H.A. and the K.R.S. coming: toian agreement 


_. over the contract, it, should be- sent back-to the branches-for 


“approval. before oUg. Pepre: 3 Ni’ Mi 


The Tax Oiiestion: 


- During a discussion over a. proposal to ginger’ “up ‘the campaign 
that commercial bodies like ‘the Chambers tok Commerce: should 
be asked to send recommendations to the Chancellor in favour ° 
of the abolition of the tax. Mr. Spicer’s argument was that 
up to now the Chancellor has only been’spproached by people 
interested in. the business of providing entertainment, who 


— naturally desire to ‘see the’ tax abolished; and that he would 


be’ far: more impressed if he was approached by commercial 


" men who had- no entertuinment’.interests. Mr. Spicer believed 


| that they could secure the support of ordinary business in every 
town if they pointed out the fact that the money which now | 


' goes to the Government -would, if the tax were abolished, be ° 


available for ‘local circulation; in many cases it would mean 


‘ that’thousands of pounds more every year would be spent with 


~ 


local pmecosee: 


First National’s New Branch. 


‘The extensive premises. in Park Street, Bristol, which were’ 
Feeéatly secured by Associated First National for ‘their’ local- 


A BIG STUDIO SCENE. 


| Decla Bioscope’s next” big ‘picture is ‘Siegfried.”” The above 
is from a photograph taken in the studid during the shooting 
of a gscene,: agit tshows' the enormous sets." , , - 


~ By- our Bristol Correspondent, _ 


on te 


branch, are. now ae for opening; in fact, the first trade show 
was held in the private theatre there last week. The building 
has considerable: ground floor ‘space, and advantage has been 
taken of this to concentrate the principal: departiients together 
on the one floor. In the basement are spacious, fireproof film 
-storage vaults. One of the many little things which show how 
-- First National have studied the convenience of their visitors 


-- is seen in-the telephone box ini the theatre,‘ which is’ provided 


with: a large: plate-glass window, - and Sees arranged that an 
exhibitor can carry on a conversation and watch the picture 
on the screen at the same time. A skilled and’ competent staff 


- under Mr. C. H. Sanders, the branch manager, ensures that 


exhibitors in the territory will have all their requirements 


 earried out in the most expeditious and satisfactory manner. 
' The outside representatives, A.- E, Ewins and: S. Gibson, are 


both experienced film men, -well-known on the ground which 
‘they: have ‘to’ coyer,:-and which includes the counties of 
Somerset, Devon,’ Cornwall, Gloucestershire; Wiltshire, and 
Dorset. The address of the new branch is-70, Park Street, 
Bristol; telegrams, ‘‘ Firnatex, Bristol 0 ne telephone number, 
_ Bristol 615. 


-- 


A New Appointmént, 
by the promotion of C. A. Birtles has been filled by the appoint- 
merit of W. A. Draper, who, in addition to“the Exclusives 
Department, also has charge of’ the counting house. Mr. Draper, 
who comes to Bristol from, Leeds, is an old ‘Gaumont man, 
having been in the employ of ‘the ‘firm ‘for some years “at ‘the 
various branches, where he has gained experience of practically 
every department of the business. 


Aaaee sad 
BS nt, oO es Poe kee 
A True Story. . 

' I: can vouch for: the ‘truth of the following story, though I 
must -admit ‘that it hardly seems possible; but, nevertheless, 
the incident actually occurred. 
exhibitor. asked a patron who was. leaving the hall how he liked 
the picture. ‘‘ Very good indeed,’’ was the reply. - “ And the 
music? ." inquired his ‘questioner. ‘‘ Yes,’’ replied ‘the patron, 


"bute I think your: orchestra ig’ inclined to play too much 


extempore.’”’ As soon’ as the patron had gone the exhibitor 
rushed to the conductor and bade him ‘ Stop playing that 


Historpes music, as the people did not like: it.’” 


Briefs of Interest. 

David: Dunster, the winner of the Jackie Coogan competition 
organised: by: the Castle Street Kinema, Bristol, besides the 
silver cup ‘given by the proprictors of .the house, was alse 
-presented -with a complete set of the works of .Dickens by 
. Associated First National. -- ; 


. To-niorrow,: Sunday, the 18th, a Seda shoe of ‘The Blue 
Lagoon ” will be held at the Queen’s by Tilney Bros., who are 
handling’ the film in the ‘Western ‘Counties. 

‘Leonard. Satchwell tells me that he has arranged to show the 


next Butcher subject, a Walter West production, . s Hornets’ 
Nest,,’’ on Sunday week, the 25th, o ne Palace, Bristol. oe 


- - -< eee 


A certain West Country - 
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Waring & Gillows 


Specialists in 


CINEMA FURNISHING 
DECORATION & EQUIPMENT 


"| “Easiome is nothing in the Furnishing, Decoration and 


WARING 
& GILLOW 


are actual 
manu f aciure: s 


TIP-UP 
SEATS 


containing 
utility with 
perfect comfort. - 


Equipment of the Cinema that Waring & Gillow 
cannot provide, and the superlative quality of every- 
thing supplied is in itself a guarantee of long service. 


Cinema and Theatre Proprietors will do. well to 
consult Waring & Gillow before deciding on any 
structural alteration, decoration, seating, carpets, of 
interior furnishing. 


ASK WARING & GILLOW TO ESTIMATE 


for anything appertaining to economical decoration 
and repairing of Cinemas or Theatres, including 


STRUCTURAL ALTERATIONS——ELECTRIC LIGHTING-——DECORATION _— CARPETS-—INTERIOR 
AND EXTERIOR PAINTING——CURTAINS——RENOVATIONS——CLEANING——DRAPERIES——ETC, 


Please address all enquiries to ‘Contract Department.’ 


AQDEVEAUCCCEEA EEOC APTA E ETT = 


Surnishers & Decorators to Ft M. the Hin ng. 
riam, 164-180 UXFORD STREET, LONDON, W.1 pe 


Museum 5000. And at Ma chester, Liverpool and Lancaster. Warison, Londea.” 
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‘SERVICE. 
DEVELOPING a PRINTING. 


LET US PROVE IT TO YOU ON YOUR NEXT ORDER. 


V he See ee Co. F Le ee ae y Lt ‘ 
89-97 Wendow Sheet ba Dy 


Telephone: Meent 5233. . Cables and Grams: Rercats London. 
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KINEMATOGRAPH ACCESSORIES AT THE 
BRITISH INDUSTRIES FAIR. 


HE kinematograph section of the British Industries Fair 
though not extensive, was well patronised, and what 
it lacked in quantity was made up for in quality and 

interest. Not only were many people well known in the 
industry to be met there, but the general run of visitors seemed 
to be more interested in this section than in any other. 


A Famous Projector. | 

The fine Ross projector, which has already been fully 
described in this journal, was well to the fore; and the beauty 
of its construction, combined with solidity of appearance, was 
remarked on all hands. In the latest model the geared reverse 
drive has given place to forward drive direct to the bottom 
sprocket. The model on view was fitted with a Ross 2}-in. 
diameter projection lens in tune with 54-in. condensers. The 
Ross factories at Clapham Common are busy. 


Cinema Traders, Ltd. 

Cinema Traders, Limited, 22, Church Street, W.1, sah 
the latest model ‘‘ Howarth ’’ portable projector, and 
thoroughly practical and compact instrument it is. Although 
the price is reduced to £29 10s., the quality of workmanship 
and finish has by no means suffered. The ‘‘ Howarth,’’ it may 
be noted, complies with all Home Office regulations. A good 
accumulator-charging set, the ‘‘ Triumph,’’ was also on view. 


Arc Lamp Specialities. 

The Moy-Omnia Co., 120, Bayham Street, Camden Town, 
showed their usual specialities; and, in addition, a new form 
of arc lamp with metal mirror. 


Dallmeyer’s Enterprise. 

J. N. Dallmeyer, Limited, Carlton House, Regent Street, 
S.W.1, had a most interesting exhibit, and, as a consequence, 
was a centre of attraction. They showed a full range of their 
famous photographic and cinematographic lenses, including the 
“new wide aperture XXI. special projector objective, for which 
there were many inquiries. A well-produced film, showing the 
whole process of lens-msking at the Willesden Junction works 
was shown at intervals, and there was always a crowded 
audience. A full report of Dallmeyer’s exhibit appears on 

another page. 


Jury’s Show. 
Jury’s Imperial 
Indomitable projector, as usual; and this year a special rear- 


Pictures, Limited, showed their Kalee 


projection model, fitted with a Dallmeyer supplementary lens, | 


was the “ big attraction.” 


Will Day to the Fore. 

No kinematograph section would be complete without Will 
Day; and the trade’s historian had on this occasion a most 
interesting collection of exhibits. The ‘‘ Day "’ projector was, 
of course, on show, as well as other specialities; and there 
was a novelty in the shape of the ‘‘ Day Reflectograph,’’ an 
ingenious little miniature picture show for the home. The 
price is but 30s. complete, so that business should hum at 19, 


Lisle Street, W. 


Bargains. 


The finest bargain opportunities of the section were, per- 
haps, to be found at the exhibition of Fyfe, Wilson and Co., 
Limited, of 81, Budge Row, Cannon Street, E.C. Self-con- 


tained generating sets to run on petrol or paraffin were being 
offcred at prices that left no excuse for the smallest exhibitor’s 
failure to make himself independent ot service supply, and 
service failures. A four k.w., radiator-cooled set, complete 
with all accessories, is offered at something like £175; while a 
wide range of sets, varying from 3 k.w. to 50 k.w. output, are 
listed at prices that represent wonderful bargains indeed. 


Geo. Palmer’s Show. - 

George Palmer, of Gerrard Street, was making a speciality 
of wireless goods, but he showed.a wide range of kinema 
accessories. A feature of his stand was a bright httle electric 
yclept, the ‘‘ Magicoal Fire.’ It is a really clever imitation 
of a blazing coal fire; just the thing for vestibules, offices, and 
refreshment rooms. 


Radiation. 

The thoroughly efficient heating of the enormous White City 
building reflected the greatest credit upon Wilson’s and 
Mathieson’s, who had the contract for the work. Many of the 


season” | indeed, not all—employed in the heating were 


specialities . Radiation, Limited, of 164, Queen Victoria 
Street, E.C. We noticed quite a large number of the powerful 
St. Andrew gas-steam radiators, so largely installed by John 
Wright, Limited, in kinema heating work. 


TWENTY. THREE YEARS IN 
FILMLAND. 


R. WILI CLARK has now joined the Kinematograph 
Iiquipment Co., and will act as manager of the theatre 
equipment end of the business. Clark has been 

associated with the film business for a period of twenty-three 
years, and was for some time closely associated with Charles 
Urban and his development of the colour film. During this time 
Clark arranged many command performances. During the war 
he served with the Tank Corps, and saw service in France with 
the 1st Battalion. 

Clark was also associated with the Beck Company for a long 
time, and so his knowledge of the trade is a very comprehensive 
one. He will be pleased to welcome all his old friends at the 
new address of the Kinematograph Equipment Co. at 197, 
Wardour Street. 


To Film Renters and Exhibitors 
LADY SECRETARY, 


Desires change of situation in 
or around Manchester 


EXPERT SHORTHAND TYPIST AND 
CASHIER. 


Six years’ experience on both sides of 
the Industry. 


BOX B72, “The Film Renter & Moving Picture News.” 
2, John Dalton Street, Manchester. 
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By using Hamptons’ Patent 


‘DEMOUNT” 


TIP-UP-SEAT 


you can 


‘Save 50% on the Maintenance 


of your Theatre seating. Its advantages far excel those of any 
other seat on the market. 


| For Example — 


Any seat can instantly be removed for cleaning or repairs. 


By constantly exchanging seats that get most wear with seats that 
get less wear, the wear can be kept. approximately uniform 
throughout the entire Theatre. 


By keeping a few new seats.in reserve any worn|or damaged seat 
can instantly be replaced as required. 


' The first cost is no greater than that of an ordinary fixed seat. 


Hamptons’ Patent “Demount” Seat is absolutely rigid and 
cannot possibly get out of order, and cannot be displaced by 
patrons. 


The Theatre can be reseated without being shut down. 


Hamptons’ Patent ‘*Demount” Seat can be fixed to existing 
standards without removal at small cost. 


Any Theatre Proprietor who sees it will realise at once that the 
use of the “ Demount”’ Seat must necessarily secure a substantial 
saving of money. 


Sample chairs submitted free on application. 


Ring up Gerrard 30 and ask for Contract Department. 
Decorators - Furnishers 


Pall Mall East, S.W.1. Tel.: Gerrard 30 


Hamptons pay carriage to any Railway Station in Great Britain 


(Technical Supplement). March 17, 1923. 


Write for Free Samples. 


DELIVERY EX STOCK AT 


LONDON MANCHESTER 
BRISTOL LEEDS 

iPS WICH | SHEFFIELD 
BURY ST.EDMUND'S NEWCASTLE 
NORWICH | SUNDERLAND 
BIRMINGHAM GLASGOW 
CARDIFF » EDINBURGH 
SWANSEA BELFAST 


LIVERPOOL DUBLIN 


CHAS. H. CHAMPION & Co., Ltd., — 
Carlton House, Regent Street, S.W. 1. 


Telephone : Telegrams: 
Gerrard 2134, ‘Karbonimpo, Piccy, London.” 
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THE EARLY DEVELOPMENTS OF THE 
MOTION PICTURE. 


Was the Principle Originated before the Christian Era ? 


HE conception, eariy history, and development of the 
motion picture is always a most engrossing subject, but 
experts differ—and doubtless will continue to differ—as 

to the exact period when the ‘‘ movies ’’ were originated. Onc 
of the most recent writers on this interesting matter is convinced 
that the idea was born long before the Christian era. Mr. C. 
- Francis Jenkins, one of the leaders of kinema thought in America, 
in a paper read recently before the Society of Motion Picture 
Engineers, is most emphatic on the point. He says: ‘‘A hundred 
years before the Christian era, Lucretus strangely wrote his 
friend thus: 

‘** Do not thou moreover wonder that the images appear to 
move and appear in one order and time their arms and legs to 
use; for one image disappears and instead appears another 
arranged in another. way, and thus seems each gesture to change; 
for you must understand that this. takes place in the quickest 
time.’ : 


In Development 2,000 Years. 

‘* This is an exact description of the motion picture of to-day, 
and if this is really what he meant, then it took two thousand 
years to get a suitable picture ribbon and a proper machine to 
handle it. And it will be noticed that the subject naturally 
divides itself into these two main elements, t.e., the picture- 
carrying vehicle and the handling mechanism therefore. The 
~mechanism is of two kinds, i.e., one of them continuous move- 
ment, the other intermittent movement of the picture carrier at 
the illuminated aperture. The process, as we know it to-day, is 
likewise divided into two steps; the first a photographic analysis 
of the animated subject, the second a synthesis of the elements 
into which the subject was divided by the analytical process. 

‘‘ The success of the attempt to simulate animation depends 
initially upon persistence of vision, that faculty of the human eye 
which enables the retina to hold on to a light sensation for an 
appreciable time after the light is cut off. And, curiously 
enough, this phenomena seems to have been first mentioned by 
_a blind man. 

‘* The motion picture is not a sort of Minerva-birth of inventive 
-genius, but, like all notable achievements in mechanisms, has 
had a long line of predecessors, for the difficult problem of record. 
ing and reproducing motion did not yield without much 
preliminary fumbling. 


Six Historical Periods. 

‘** Obviously it would lengthen this paper beyond acceptable 
limits if description were made of the work of all who have 
contributed to the result in the form finally adopted and practised 
at this time. I shall therefore endeavour to confine myself as 


far as this may be done to mention of the contributions of those- 


who in turn first added a new step in the development of the idea. 

‘‘ By a process of knowledge, additions and eliminations, the 
motion picture of to-day reduces itself roughly to six historical 
periods; the first (1) a series of related picture elements; (2) 
the adoption of photography to secure them; (8) the use of a 
single camera; (4) of perforated film; (5) of intermittent film 
movement; and (6) in making the period of illumination exceed 
the period of change or substitution of a new picture element, or 
frame, for the last in sequence throughout the series. 


The First Record. 

‘‘ The first motion picture mechanism we have any record of 
is the zoetrope, or wheel of life, though its origin is buried in 
antiquity. It may be that this is the device Lucretus was writing 
about. 


‘* It usually consists of a paper cylinder having equi-spaced 
axial slits cut through its wall. Between the slits on the inside 
were arranged sketches of successive phases of an object in 
motion. By whirling the cylinder and viewing the sketches 
through the slits as they passed the eye one got the sensation 
of an object in motion. 

‘* The picture series were also put upon a slotted disc (this 
form may have anti-dated the drum type), and were viewed by 


‘looking through the slots at the reflection of the pictures in a 
‘mirror as the disc was whirled. 


‘* The first attempt at projection followed this line, that is, 
transparencies were mounted in disc form and illuminated from 
the back, a projection lens imaging these on a screen as the 
successive pictures of the series were momentarily exposed in 
the field of the lens. 

‘* Plateau, who seems first fghave made up such a mechanism, 
mounted sixteen pictures onfhis disc, suitably illuminated them 
through a whirling cpaque’ shutter having a single radial slot 
therein, the slfutter: disc rotating sixteen-dimes as fast as the 
picture disc. Though — blind, Plateau appears to have given 
diligent study# this persistence of vision phenomena, and at 
this early date, 1849, curiously enough, hit upon the same picture 
frequency now uiiiversally used. ‘This picture disc, inter- 
mittently illuminated, was subsequently employed by several 
experimenters. 


Used Sixteen Lenses. 

‘*Another form was exactly the. reverse of this plan, for instead 
of a single stationary lens and = stationary light with a 16-picture 
transparent disc revolving between, consists of a stationary disc 
with 16 pictures and 16 lenses, a single lens mounted in front of 
each picture, while the light whirled around to momentarily 
pass through each picture and adjacent lens. As all the lenses 
were adjusted to register at a single spot on the screen, the 
composite on the screen appeared, by persistence of vision, as 
a single uninterrupted picture. 

‘‘ The idea of simulating motion by intermittent illumination 
of a series of related picture clements ‘seems to have been the 
preferred method for nore than a hundred years, the last of the 
line being Edison’s Kinetoscope of 1894 (to be described later). 

“The picture series were first made in a camera in 1860, to the 
best of my knowledge, by Colman Sellers, an engineer, who, in 
one form, pasted the photo prints on an endless band for exhibi- 
tion. In 1894 I met Mr. Sellers, who described his devices to 
me and gave me photographs of them, and also strips of pictures 
used therein. 

An acquaintance of Colman Sellers, and likewise a Phila- 
delphian, Henry R. Heyl, also made camera plates (of a.dancing 
couple in action) making from the negatives wet-plate lantern 
slides, which he mounted disc-wise, and revolved, step-by-step, 
in the light of a projection lantern. He gave a public demon- 
stration at the Academy of Music, Philadelphia, February 5, 
1870. I have paper prints off the negatives, which he gave me 
in 18965. 

‘‘An examiner in the U.S. Patent Office, some ten years after 
allowing me a patent on a perforated picture’ strip in continuous 
and synchronous motion with a plurality of lenses passing a 
fixed opening in a camera, called my attention to an anticipat- 
ing French publication, of March 1, 1864. in which Sr. Ducos 
illustrated and described much the same thing, i.e., a flexible 
picture band carried along by a sprocketed drum,: syncnronounly 
with a plurality of lenses.’ son 


(To be Continued.) __ 
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LLOYD HAMILTON SPECIALS. 


A Big Hit on Broadway... - 


HAMILTON 
_, SPECIALS — 
vhandled by Ideal 
Films, Ltd.—are 
making a big hit in 
the -great theatres on 
Broadway. ‘The 
Speeder ’’ was run at 
the Rivoli, and-in the 
following week at the 
‘Rialto,- and -was -such 
a success that the 
| latter theatre at once 
booked a further run. 
All -the remaining 
Lloyd Hamilton 
comedies -have also 
been. ‘contracted for 
‘and will play on 
Lrovp Hammpron in’ Exrray-Extra.” | Broadway for two 
pees 7 i we'ékis cach—one 

week at the Rivoli and the next at the Rialto. | 
The new Lloyd Hamilton picture, '‘ No Tits,” is well up to 
the average in real.‘‘ funny stuff.” In it the-famous comedian 
tries his luck -as_a fisherman. The ‘fish bite everything 
imaginable except the bait, and finally jump inside his shirt 
and bite the comedian instead. Slow motion photography is 

introduced with irresistible effect. mou 


EUROPEAN.. START REVIEWING 
| COMMITTEE. | 


FN furtherance of their policy to offer ‘* only the best,’’ Mr.. 
Edwin J. Smith, managing director of European Motion 
Picture Co., Ltd., has instituted a Reviewing Committee, 

whose business it will be to determine which of-the Universal 

Productions. are most suitable for British screening, and also 

to, select those seas which, in their opinion, reach the 

increasingly higher standard of screen art demanded by. British 
exhibitors and picture-goers, oo aoe 
The personnel of the Committee has been purposely chosen 

from among those varied elements in. the organisation which 
represent every phase of the picture-going public. Members 
having been elected from amongst the eales force, the account- 
ing department, the publicity and exploitation side, while the 
feminine side—which accounts for, roughly, 70 per cent. of- 
‘‘ movie ’? audiences—is represented by a goodly 50 per cent. 
of the Committee. Temperamentally, too, the Committee 
is said to. represent the varied class and types which make up 
the crowd-psychology of the average picture theatre, so that 
the consensus of the Reviewing Committee’s opinion may ensure 
the release of screen offerings which shall prove of universal 
appeal to British audiences.. The Committee will be vested with 
power to reject productions which do not come up to that 
standard. It is of interest to note in this connection that 
during the past weeks two productions have been rejected 
because they failed to comply with the standard demanded by 
the Reviewing Committee, although their ‘‘ shelving ”’ involved 
the loss of many thousands of pounds to the European’s 
revenue. 

By following out this policy of ‘‘ ruthlessness ’’ in regard to 
every production of whatever class—comedy, serial, or feature—- 
the European Motion Ricture Co. hope to be able to guarantee 
the exhibitor offerings that will justify their slogan, ** Took 
before you book.” rin en | : 


Si f 


“PJAHE LLOYD 


Telephone: Centrai 3834. 


Beckwin Furnishings | 


will give your patrons that 
delightful feeling of comfort 
and contentment. 


Write for Catalogue and 
Sample Chairs before ordering 
elsewhere. 


Our goods are guaranteed for 
5 years, and will more than 
satisfy you as regards 
Comfort, Style, Durability 
and Finish. 


May we add your name to our 
list of over 1,023 contracts 


‘executed during past ten years? 


“The Mayfair ’’ Inlaid Tub-Chair. 


——— 


Luneashire Ageut and Showrooms: 


S. HALING, 


11 Great Ducie St., 
MANCHESTER. 


Head Office, Factory, and Showrooms: 


BECK & WINDIBANK, LTD., 


Clement Street, 
BIRMINGHAM. 


The World’s Theatre Furnishers. 


Telegrams: ‘‘ Carpets, Birmingham.” 


— — 
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PLEA FOR A 


STANDARD DENSITY IN 


FILM PRINTING. 


American Expert writes on much discussed subject, and 
gives many useful tips. 


(By Dr. WILLIAM E. STOREY, of the Society of Motion Picture Engineers of America) 


7 HE motion-picture industry has perhaps the least excuse 
L of any branch of applied science for not obtaining and 
using satisfactory standards. There is no engineering 
line, except perhaps railroading, in which the same elaborate 
and accurately cut product passes through as many different and 
independent processes as does the motion-picture film; and often 
no two of these processes are controlled by the same concern. 
Not only is the film manufactured by one company, taken by 
another, developed and printed by a third and used by a fourth, 
but the theatres can use any one film but a short time to 
advantage. Accordingly, a circulating system is essential. This, 
again, is the strongest of reasons for having the film inter- 
changeable, It is to be regretted that the dimensions adopted 
in America do not agree exactly with those of the English as 
adopted by the Incorporated Association of Kinematograph 
Manufacturers, though both standards can be run on the same 
machine. 

At present, then, there is ‘thorough co-operation between the 
various branches of the industry with respect to the size of the 
film used. There are two other factors, however, that if not 
as necessary of standardisation, should not be left out of con- 
sideration entirely. These two things are average density of 
negative, and contrast, and it is the investigation of these two 
properties of the film in which we are at present particularly 
interested. 


Our Present Method. 


I believe it is now the universal custom to make a number of 
prints of different densities from each negative film, and from 
the examination. of these to choose the time of exposure of tha 
final print. To one unfamiliar with the technique of printing, 
this method would seem to have objections. It is obviously 
impossible that the judging be carried on under the same condi- 
tions as those under which the film will be used, since theatres 
differ so much in the screen and auditorium illumination, in the 
size and distance of the picture and in many other ways that will 
affect the appearance of the screen. Apart from any difference 
of opinion among the judges, an allowance must be made for 
the different conditions obtaining in the final projection. I have 
it on good authority that sometimes eight times the intensity 
of illuminaion is used for judging as is found on the average 
theatre screen. I know that many prints are judged by holding 
them up to the sky or in front of a screen illuminated by day- 
light. Such surroundings and illumination will change so much 
during a few hours, or even minutes, as to cause serious doubt 
as to the reproducibility of results obtained by such methods, 
In any event it would seem quite impossible to make sufficient 
allowance for such ‘‘ abnormal '’ methods of viewing a film. 


Need of Specific Values. 

The only obviously accurate way of determining that density 
of film that ‘‘ looks ’’ the best is to decide, first of all, upon 
some specific value of the various factors that go to determine 
the appearance of a picture in a theatre. The average values of 
these factors as found at present might be selected as standard, 
or some arbitrary values might be chsoen, with the expectation 


of the theatre gradually conforming to these standards or making 
allowance for the departure they find necessary. Prints 
selected under these conditions would represent, apart from 
individual judgment, the proper printing of the negative in 
question for a theatre complying with the standards selected. 
There are, of course, great objections to this method of judging 
films, Apart from the trouble and time required, a theatre is 
necessary. Again, the length of film. that must be printed to 
each density for trial is considerably greater than at present, 
and perhaps the difficulty of comparing different trials, run suc- 
cessively as they, wauld probably be, might be great. 


What is the Gain? 


These are doubtless some of the dificulties that have pre- 
vented, the adoption of standards in printing. And to balance 
all this trouble and expense, what is the gain—an added ease in 
the determination of the amperage necessary for projection, with 
a little lower allowance for the over-dense film; slightly more 
assurance against the. flaring out of the thin film; a little more 
uniformly successful picture. The one absolute essential for a 
print is that detail necessary for the understanding of the. picture 
must be present on the screen. - Obviously this detail cannot 
appear on the screen unless. corresponding detail exists in a 
positive film. | 


Sufficient Contrast. Needed. 


Now detail exists in a picture only through contrast, and, in 


the case of monochromes, through density contract. It is true 
that detail depends also on contrast gradient, that is, on the 


width of the strip through which one density fades into 
another, as well as upon the difference in the two densities. 
The width of this strip depends, however, on the sharpness of 
the negative. With this the present discussion has nothing te 
do; it deals simply with the printing of a given negative. The 
first step in the solution of the problem is, then, to have 
sufficient contrast in the necessary parts of the picture. By 
‘* necessary ’’ is meant those parts necessary for the under- 
standing of the picture. 


Characteristics of Positive. 

Whether or not the contrast will be sufficient, will depend, 
apart from the contrast of the negative, on the slope of the 
characteristic curve of the positive film. Since this slope is a 
maximum at one point and but slightly less than this through 


a considerable range (the so-called ‘‘ region of correct expo- 


sure '’), falling off then more rapidly to zero for exposures below 
and above this region, the positive must for maximum contrast 
be printed such a length of time that every part of interest has 
an exposure in or near this region. If there is sufficient con- 
trast in a particular area of the negative, the time of printing 
may depart considerably from that of the region of correct 
exposure for this area. If there is but slight contrast, then any 
under or over-exposure may lessen the contrast beyond the limit 
of eye sensitivity. If the contrast in the negative is too low, 
satisfactory detail will be impossible for any exposure, unless in 
some way the slope of the characteristic curve can be increased. 
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STANDARD DENSITY IN FILM PRINTING—(oninued. 


Knowing the characteristic curve of the positive film the 
latitude of exposure for the necessary contrast of each part of 
the film can then be determined, and those exposures which 
all parts have in common, prs the latitude of the whole 
picture. 
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That the time of exposure aii lie within these limits is a 
necessity ; but for the great majority of films thera is a wide 
range of exposure that satisfies this condition. Are there any 
other conditions it is desirable to fulfil? SS 


Physical Contrast. 


So far the physical or objective contrast alone of the screen 
picture has been considered. The subjective or apparent con- 
trast is naturally that of most interest. This depends not only 
upon the physical contrast but also upon the actual quantity of 
illumination. If this illumination is of too low a value, the 
physical contrast would not seem as great as it would if more 
light entered the eye. In other words, unless there is sufficient 
light on the screen, full benefit. of the physical contrast will not 
be obtained. Accordingly, since the light on the screen is pro- 
portional to the transmission factor of the film, if the source and 
the optical system are not such as to put spfiicient light on the 
screen through a film printed to maximum contrast, then a 
decrease in density will perhaps give a greater apparent con- 
trast, though a smaller physical one. Though too much light 
decreases the apparent contrast also, this condition is so rare 
in motion-picture projection as to be of little interest. 


How Eye-Strain could be Reduced. 


Eye-strain would probably be reduced to a minimum if the 
eyes were required to change their adaptation level as little as 
possible. The eye-strain is often quite noticeable when a change 
is made from a dark title to a light picture, such as a cartoon, 
and becomes really painful when in the midst of a dark scene 
the film breaks. The continual adjustment of eye sensitivity 
necessary with films as printed at present, would be done away 
with if every film had the same average transmission. Titles at 
present transmit far less light than the majority of scenes. They 
are printed dark to give great contrast between the white letters 
and the black ground. It is a question as to whether the ease of 
reading thus obtained is not more than neutralised by the effort 
to adjust the eyes for the change in illumination. The illusion 
of darkness and blinding light are desirable at times to obtain 
** effects,’’ and the sudden transition to a lower or higher level 
of illumination could probably be made far more marked if all 
scenes in which it. was not desired to call attention to the change 
in illumination, were printed the same average density. 


CLARKSON 


Costumes, _ Properties, etc., 


‘FILM PRODUCTION S, 


41-48 WARDOUR STREET, W. 1. 
A few of the Films I have Dressed: 


“THE GLORIOUS ADVENTURE”’ 
‘‘ DIANA OF THE OROSSWAYS”’ 
‘“‘ JANE SHORE”’ 
‘SIXTY YEARS A QUEEN” 
‘BATTLE OF WATERLOO ’’ 
‘‘GAME OF LIFE”’ 

ETO., ETO. 


Still another thing that should be considered in timing the 
exposure of positive film is that the projection apparatus of 
theatres is illumination with the average run of film as now 
printed. Any wide departure of future standard densities from 


the present average film density may involve a hardship to some 


theatres, though probably only to those having at present s low 
screen illumination. 


Exposures by Definite Rule. 


These considerations would make it seem advisable to have 
some universal means of determining the time of exposing 
positive film that would enable each laboratory to expose its 
film according to some definite rule of density. If, then, all 
laboratories adopted the same rule and the same numerical 
values, each theatre could arrange its projection and general 
illumination to get the maximum clearness and minimum eye- 
strain for all pictures, thus contributing materially to the com- 
fort of its audience. 


To find out, if possible, about what such a rule for printing 


might be, twenty strips of positive prints from as many 
different negatives were obtained from a prominent motion- 
picture laboratory. Each strip consisted of a number of 
sections, each section having a different time of exposure. The 
section having what was regarded by the expert judge as the 
‘* correct ’? exposure, was marked with a notch in the side of 
the film. The light passing through these different prints was 
then measured by allowing the light from a constant source to 
shine through the film into a photo-electrio cell. 


A Most Important Factor. 


The assumption throughout these tests has been that the so- 
called ‘‘ correct ’’ exposure was, in reality, the most desirable, 
though it is evident that some, if not all, of the qualities men- 
tioned as theoretically advantageous, are lacking. Certain it is 
that, by the present method of judging film density, but little 
account has been taken of the fact that scenes are never run 
singly, but are links of a long chain; and it is the result of 
the whole series of prints by which the performance is to be 
judged—not by the excellence of any single part. The bright- 
ness of a picture for best effect, depends largely upon the 
adaptation level of the eye when the picture is presented, if the 
scene is of short duration, as so*many now are. For long scenes 
the eye will adjust itself to any level within wide limits. It 
is, then, impossible to know how bright a picture will appear 
unless we know, among other things, how bright was the 
picture that immediately preceded it on the screen. This 
brings us to the conclusion that all the present tests, which take 
account of nothing but the individual film, if not entirely mean- 
ingless for short scenes, at least leave out of account one of the 
most important factors that go to make a proper film density. 


Unorthodox Perhaps, But 


All of this sounds most unorthodox, but these are the ques- 
tions that are coming into men’s minds more and more ag the 
motion-picture industry grows, for no business can reach the 
colossal proportions of the motion-picture business and can be 
kept so constantly before the public, without attracting minds 
of every kind to it and its problems. You may say,‘‘things cannot 
be improved enough to pay for the cost of improvement,’’ but 
this statement will not stand without proof. Real evidence of 
an experimental nature must be brought forward to show 
whether improvement can or cannot be made, 
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-DALLMEYER’S EXHIBIT AT 
PHOTOGRAPHIC FAIR. 


ESSRS. J. H. Dallmeyer, Ltd., of Carlton House, 11p, 
Regent Street, London, 8.W.1., whose works are 
situated at Willesden, and who have been manufacturing 

photographic lenses for over 60 years, arranged a very fine 
exhibit of their latest lenses and cameras at the White City 
British Industries Fair. 


Among the most recent introductions were the following: The 
Dallmeyer-Banfield Portrait Astigmat Lens, manufactured in 
focal lengths of 18 ins., 22 ins., 26 ins., and 30 ins., and listed 
at £8 8s. The new Dallmeyer Soft Focus Lens for amateurs, 
and the Dallmeyer Speed Camera, 44 x 6 c/m. This camera 
is unique, in as much as it is fitted with an £/2.9 Dallmeyer 
Pentac Anastigmat Lens of 8 ins. equivalent focal length. A 
focal plane shutter is fitted, giving speeds of 1-8 to 1-1000 of 
a second, including time and bulb. The camera has a rising 
front, direct’ yision -view finder, and is in every way an ideal 
outfit both for the Press photographer and the serious amateur. 
The price is £24, complete with six single metal slides. We 
might add that the Pentac Lens fitted ‘to this camera is the 
largest Anastigmat Lens regularly manufactured. 


Various series of Dallon Anastigmat Fixed Separation 
Telephoto Lenses, having apertures of f/5.6, £/6.5, £/6.8, and 
£/7.7, and made in various focal lengths from 5.6 ins. to 8} ins. 
Messrs. J: H. Dallmeyer, Ltd., claim that they are perfectly 
corrected for astigmatism, the definition being equal, if not 
superior, to that given by the best modern anastigmat telephoto 
lenses composed of two pairs of cemented glasses. 


ao ds number of small Folding Cameras were shown, fitted with 

Dallon Anastigmat Telephoto Lenses of an aperture of f/6.5. 
The use of such lenses overcomes the necessity for a double 
extension on folding cameras. The Series XVIII. Dallon Lens 
can be satisfactorily fitted to practically all types of cameras, 
. both roll’ films and plates, now on the market. A tiny Baby 
Sibyl Camera was shown, fitted with a suitable telephoto lens, 
giving approximately two linear magnifications, i.e., four times 
the inorease in area. 


A Naturalist Reflex Hand Camera was also exhibited. This 
camera has been designed to meet the demand for a reflex 
camera fitted with a long focus lens, with an aperture large 
enough to allow of Pactanemueols exposures, at short camera 
extensions. The No. 1 Grandac Rapid Telephoto Lens, fitted, 
gives 25 ins. focal length at 6 ins. camera extension, and works 
at. an aperture of £/10, Longer focal lengths are obtained at 
greater camera extensions. 


Messrs. J. H. Dallmeyer, Ltd., also exhibited a selection of 
their celebrated Kinematogr aph Lenses and Condensers, which 
have held the premier position in the kinematograph world since 
their introduction 15 years ago. 


Other exhibits by. this firm included Patent Portrait Lenses, 
Negative Lenses, Process Lenses, Serrac £/4.5 Anastigmat 
Lenses, Stigmatic f/6 Universal Anastigmat Lenses, Dallmeyer- 
Bergheim Soft Focus Lenses, ‘‘Adon ’' Telephoto Lenses, etc. 

A-demonstration was given on their stand showing the actual 
manufacture of a photographic lens. A kinematograph film was 
employed for this purpose, and actual specimens of lenses - in 
the course of construction were available. 
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to run on Petrol, Paraffin, or Gas. 


Plant from 160 KW: in ‘stock, 
in many cases New Surplug at 
Less- Than Half Makers Price: 


Why not makpoat appointment to see a set on test ? 


Fyfe, Wilson & Co., Ltd. 


(Dept. MP), 31 Budge Row; London, E.C.4. 
Works: 
Phone: CITY 2602/3, 


BISHOP'S STORTFORD, HARLOW. 
Grams: DUCTILITY PHONE LONDON | 
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Sen” Make your 


+ 


Patrons - 
“ese Comfortable. 
OU are always sure of 


getting furniture that will 
last, and at the same time give 
comfort to your patrons, if you get 


Cheatre Furnishings 


May our representative call on you 
with suggestions and quotations ? 


W. W. TURNER & OCo., Ltd., 
5, Warwick Works, 
King’s Heath, BIRMINGHAM. 
Telephone: South 72. _ 
Velegrams: ‘“ Cinechatr, B'ham." 
Lancs. Agent: 
Mr. E. SHARP. 
Orme’s Buildings, Parsonage, Manchester. 
Irish Agent: Jt 
I. J, Bradlaw, 51 Grafton St., Dubljnsy 
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\ ITH the prospect of a trade revival in the near future, 
exhibitors are apparently ~ prepared ‘to do more 
business, with the result that the majority of the 


‘renting houses in the city are doing better at present than 


they have done for some time past. Another factor that may 


be taken into consideration is that the showmen have been 


holding back unless there wag something exceptionally good 
in order to get the c:ntracts on their books reduced. Then 
there is also the tendency to release the films earlier. 


Good Friday Shows. 


The Gateshead Borough Magistrates have given permission 
for the opening of the theatres and kinemas in the borough on 
Good Friday. At South Shields kinemas aré to be open on 
Good Friday from 5-45 to 10 p.m., on condition that the 
programs should he submitted to the Chief Constable for his 


appfoval. 


Sunday Shows. : | 

In Gateshead there are a uumiber of:-exbibitors desirous of 
having shows on Sunday evenings, and at the adjourned 
Brewster Sessions for the borough an application was to have 
been made for permission to open on Sundays between the hours 
of 8 and 10 p.m., but the applicants decided to leave the matter 
over until the adjourned mecting. on April 11. 


High Spen Hall. 


The Gateshead County Justices have granted a kinematograph 
licence to Mr. William Clifton, of Westgate Road, Newcastle, 
in respect of the Blaydon Co-operative Society, Ltd.’s, hall at 
High Spen. Improvements and renovations have taken place 
at this hall recently. 


Resignations. : 

I learn that during the past week some of the kinema 
managers in the area have tendered their resignations, among 
them being Mr. J. Oliver, of the Empire Theatre, Chester-le- 


Notes from Newcastle Area. 


_ By our Own Correspondent. 


Street; Mr. J. Tait, of the Empire Theatre, Jarrow; and Mr. 
F, W. D. Tentman, Electric Kinema, Dawdon, Seaham 
Harbour. 


A Forthcoming Stunt. 


The first of the three big Ideal pictures, ‘‘ Through Fire and 
Water,’’ has been booked to the New Pavilion, Newcastle, for 
the first run in the city, and will be screened to the public on 
April 2. There is to be an exploitation of this film, and a big 


‘stunt is being arranged. by Mr. B. Rose, the local manager of 


Ideal Films, and Mr. Charles Hutchins, the manager of the 
New Pavilion. The details, however, are being kept secret, and 
the showmen can look for a surprise being sprung upon them 
in connection with this film. 


Innumerable Inquiries. | 

‘‘* The Prodigal Son’ is going big,’’ declared Mr. R. Tapply, 
territorial manager for the Stoll Film Co., and he added that 
he was also in receipt of innumerable inquiries for the two 
big Matheson Lang pictures, ‘‘ The Wandering Jew "’ and ‘‘ Guy 
Fawkes.’’ ‘‘ The Sign of Four’’ is also claiming much 
attention. 


Mr. F. Wynbergen, the territorial manager for F.B.O., finds 


a-good demand for ‘‘ Orphans of the Storm,’’.which has played 


to crowded houses at the Newcastle Picture House, where it 
was fitst screened in the city. Another film that has a good 
following is ‘‘ Pagsion.”’ s 


High Level Business. 

The feature of the business at the offices of High Level 
lixclusives is the demand that is being made for the second 
of the series of twelve two-reel Nick Carter detective dramas. 
‘The Film and the Flirt’’ and ‘‘ Dumb Genius,’’ recently 
screened to the trade, have met with good receptions. 


FAMOUS STARS IN TWO-REEL 
SUBJECTS. 


Interesting Series of Special Features. 


—~ HOWMEN who know the value of a big star to their 
theatre, even if appearing in a short subject, will be 
interested in the new ‘‘ Three Star ’’ series of two-reelers 

which the Pioneer Film Agency, of London, are putting out 

in association witn well-known provincial renting concerns. 

Each of these pictures features the name of at least one of the 

three famous film artistes, Lillian Gish, Dorothy Gish, and 

Wallace Reid. In more than one instance two stars are 

bracketed together in one picture, and the drawing power of 

their names at the box-office certainly cannot be overlooked. 

Dorothy Gish appears in a boy and girl story, ‘‘ The Mountaia 

Girl,’”’ and in ‘‘ The Sisters,”’ in which she co-stars with Lillian 

Gish, who will also be seen in ‘‘ The Tear That Burns ”* and 

‘“The Angel of Contention.” Wallace Reid, whose handsome 

features and boyish charm have endeared his memory to 

thousands of picture-goers, is the bright particular star in ‘‘ The 

Three Brothers’? and ‘‘ Arms and the Gringo,’’ in which 

Dorothy Gish also appears. 

Laneashire rights in these films are controlled by the 

Frederick White Co., Yorkshire by the Wellington Film Service, 


SHORT PRODUCT REPRE- 
SENTATIVE. 


New European Appointment. 
M“* C. H. BUCKLAND, who has been appointed Short 


Product representative for South London to European 
~ Motion Picture Co., Ltd., has had a considerable 
experience of the film trade, which he entered as a member of 
the advertising staff of the ‘‘ Kinematograph Weekly,’’ with 
which he remained for four years. He then acted as business 
manager to the G.TC. Film Producing Co., followed by an 
appointment as general manager to the Southern Film Service. 
He afterwards joined the Gaumont Co. in 1916, and remained 
with them until 1920, when he joined Granger’s Exclusives, Ltd., 
as London representative. 

The exploitation of short product is one of the principal 
ambitions of the Eurcpean Motion Picture Co., Ltd., and the 
appointment of Mr. C. H. Buckland to this department is & 
further addition to the strong staff appointed by European. 

: 
South Wales by Douglas Thomas, Midlands by the Greta Film 
Service, Scottish rights by Robertson’s Film Service, the rights 
for London and the South remaining under the control of 
Pioneer. 7 | 
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GOOD ADVERTISING 
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: 
ORMAN - WRIGHT, LTD.,. 
have had long experience in 

Printing for the Film Trade, and are 
Specialists in Fine Work which com- 7 


bines artistic effect with speedy 
delivery, good quality and low cost. 
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They are prepared to submit esti- 
mates, designs and general ideas for 
ali kinds of Synopses and Posters. 


/ 
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! NORMAN.WRIGHT, LTD., 


53a Shaftesbury Avenue « LONDON, W.C. 1. 
2 John neal mireet ot ‘MANCHESTER. 


GOOD PRINTING IS 
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| SMALL PREPAID ADVERTISEMENTS. | 


PROJECTORS, ACCESSORIES, Etc. 


8,000 TIP-UPS, with standards, 5s. 6d. 


brand, maker, Bournemouth Park Road, Southend-on-Sea. 


complete.—Hellen- 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


rr , A 


POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 


Palace Advertising Co., 
45a, Market Street, 


Phone Central 2262. Manchester. 


POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraving Essence. Poster and Slide 
Specialiste.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 


a 


PUBLICITY. 


SSIS SPAULs> screen secre 
PUBLICITY AGENT FOR LONDON AREA.—A. O. GAR. 


DENER (late manager of Brock’s Crystal Palace fireworks). 
Lewis Road, Sutton. Surrey. 
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‘ DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician. Price 


4s. 10d. from Rentell, 86, Maiden Lane. London. 


SSQUAUIAVTAUATNEAATAAAADALASTALOLUADOAEONTAUUEDECDEOUSOEDDANASCALANUAAGATUEVEGEADEGOSSAAAAEGAEATAASGAD UDALL ODUGUAL 
The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “JARDINE” Orchegtral 
Orga"s are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 yeare, 
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-_ Moving Picture News 
Managing Editor: Ernest W. Fredman. - 
FORTHCOMING TRADE SHOWS. 


| | LONDON. 
MONDAY, MARCH 26. 


Pearl, Shaftesbury Pavilion, 11. A Searlet. Angel. 

Gaumont, West: End, 11. Romance of London. 

Gaumont, Pe eeenee a amore id the Making. 

ssoc. Firs ational], Own eatre, 11.: Kindre st. 
TUESDAY, MARGH' 27. - a 4 i lead 

Fox, Shaftesbury Pavilion, 11. While ‘Justice Waits. 
European, Own Theatre, 11 and 2-30. Wolves of Society. 
famous-Lasky,. New Gallery, 11. On the High Seas. 

Rose, Shaftesbury “Pavilion, 2-45. The Rose of the Sea 
Assoc. First National, Own ‘[heutre, 3. The Scarlet Lily. 
WEDNESDAY, MARCH 28... 

Walturdaw, New. Gallery, 11. Are You a Failure? 
European, Own Theatre, 11 and 2-30. . Wolves of Society. 

Wardour, Shaftesbury Pavilion, 11-15. A Sheik of Araby. 
Kilner, Shaftesbury Pavilion, 2-15. Super Program No. 4. 
- Assoc. First. National, Own Theatre, 3. The Scarlet Lily. 


> 


- _ MANCHESTER. 
TUESDAY, MARCH 27. 


British Famous, Deansgate, 11. The Lure of Egypt. 

Famous-Lasky, Gaiety, 11. On the High Seas. 

Kilner, Piccadilly, 10-80. Super Program No. 3. 
WEDNESDAY, MARCH 28. 

Pathé, Own Theatre, 11 and 2-80. ‘Her Dreadful Secret. 

Fox, Oxford Street Picture House, 11. While Justice Waits. 

W. and F., Gaiety, 11-15. The Woman Always Pays. 

Milloy, Deansgate, 11. Women Who Wait. 

Gaumont, Piceadilly, 11. Romance of London. 

Gaumont, Piccadilly, 11. Swimmers in the Making. 

Gaumont, Own Theatre, 2-30. Romance of London. 

Gaumont, Own Theatre, 2-30. Swimmers in the Making. 
THURSDAY, MARCH 29. i. ae 

Wardour, Futurist, 11-15. A Sheik of Araby. 


| LIVERPOOL. 
LIVERPOOL | 


_ TUESDAY, MARCH 27. 


Milloy, Scala, 11. Women Who Wait. 

Milloy, Scala, 1]. Potter’s Clay. 

Pathé, Own Thcatre, 11 and 2-30. Her Dreadful Secret. 
WEDNESDAY, MARCH 28. ; 

Kuropean, Scala, 11. That Lass of Lowries. 

Kilner Futurist, 10-30. Super Program No. 2. 
THURSDAY, MARCH 29, ; ; 

"Fox, Prince of Wales, 11. While Justice Waits. 
Famous-Lasky, Futurist, 11. On the High Seas. 
British Famous, Scala, 11. The Lure of Egypt. 


BIRMINGHAM. 
SUNDAY, MARCH 25. 


Butcher, “Regent, 7. Hornet’s Nest. — 
European, Picture House, 7. The Flirt. 


Assoc. First National, New St. Pic. Hse., 3-30. Brawn of the North. 


Kilner, Scala, 6-45. Super Program No. 1 
TUESDAY, MARCH 27. . 

Phillips, Futurist, 11. The Temptation of Carlton Earle. 
WEDNESDAY, MARCH: 28. ; 

European, Scala, 1]. ‘Tales of the Fish Patrol. 
THURSDAY, MARCH 29. : 

Fox, Scala, 11. Tom Mix in Arabia. 

Famous-Lasky, Futurist, 11. On the High Seas. 


SHEFFIELD - 
MONDAY, MARCH 26. 


Butcher, Union Street Picture Palace, 11. Hornet’s Nest. 
TUESDAY, MARCH 27. 
Albert Lester, Eiectru Palace, 11-15. The Hilf Park Mystery. 


. . Vitagraph, Grand, 11. One. Stolen Night. ~ 


Vitagraph, Grand. 11. No Wedding Bells. 


Furopean, Union Street Picture Paluce, 11. Tales of the Fish Patrol. 


Assoc. First National, Grand, 11-40. _ Brawn of the North. 


WEDNESDAY, MARCH 28. 


Fox: Grand, 11. Who Are My Parents. 


_’ Vitagraph, Grand, 11. One Stolen Night. 


Vitagraph, Grand, 11. No Wedding Bells. 
Famous-Lasky, Union Street Picture Palace, 11. On the High Seas. 


BELFAST. 
.. FRIDAY, MARCH 390. _. a 
Pathé, Panopticon, 11-30. Trouble. 
| BRISTOL. — 


SUNDAY, MARCH 25. — 
Butcher, Savoy, 3-15. Hornet’s Nest. __ . 
¥ and F., Queen’s, 3-15. The Secrets of Paris. 
. and T., Quevn's, 3-15. _ The Worran Always Pays. 


_... Gaumont,_Qwn Theatre, 38. Romance of London. 


“Gaumont, Own Theatre, 3. Swimmers in the Making. 
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TUESDAY, MARCH 27. , ae iar 
Gaumont, Own Theatre, 11 and 3. Romance of London. 
Gaumont, Own Theatre, 11 and 8. Swimmers in the Making. 
WEDNESDAY, MARCH 28. 
Assoc. First National, Own Theatre, 11. Mack Sennett Comedies. 
Assoc. First National, Own Theatre, 11. Toonerville Comedies. 


CARDIFF. 
TUESDAY, MARCH 27. 


Butcher, Kinéma Exchange, 12-15. Hornet’s Nest. 

F.B.0., Park Hall, 11-30. Loves of Pharoah. 

Fox, Kinema Exchange, 11. The Love Gambler. 

General, Kinema Exchange, 12-15. He, She and Hamlet. 

Assoc. First National, Kine. Ex., 8. Mack Sennett Comedies. 

Assoc. First National, Kine. Ex., 3. | Toonerville Comedies. 

Assoc. First National, Kine. Ex., 11. Brawn of the North. 
THURSDAY, MARCH 29. 

Famous-Lasky, Own Theatre, Il.. Outcaet. 


NOTTINGHAM. 
MONDAY, MARCH 26. 


Fox, Long Row P.H., 11. Two Comedies. 2 
Fox, Long Row P.H., j1. Educational Subjects. 
TUESDAY, MARCH 27. 
European, Mechanics’ Hall, 11. The Fiirt. 
Famous-Lasky, Scala, 11. Qutcast. 
WEDNESDAY, MARCH 28. 
Fox, Long Row P.H., 11. Tom Mix in Arabia. 
B.E.F., Elite, 11-15. The World’s a Stage. 
Kilner, Scala, 10-30. Super Program No. 1. 
Assoc. First National, Mechanics’ Hall 11. Brawn of the North. 


GLASGOW. 
MONDAY, MARCH 26. 


Fox, Grand Central 11. Mixed Faces. 

Schofield, La Scala, 11. Cap’n Kidd. 
TUESDAY, MARCH 27. 

Waverley, New Savoy, 11. What Fools Men Are. 

Waverley, Own Theatre, 2-30. What Fools Men Are. 
WEDNESDAY, MARCH 28. ; . 

Fox, Picture House, 11. Two Comedies. | 

Fox, Picture House, 11. Educational Subjects. 

Famous-Lasky, Cinema House, 1i. Outcast. 
THURSDAY, MARCH 29. 

Fox, Granr Central, 11. The Love Gambler. 

Assoc. First National, New Savoy, 1]. Brawn of the North. 
FRIDAY, MARCH 30. 

Bendon, New Savoy, 11. The Blue Lagoon. 

Gaumont, Cinema House, 11. Romance of London. | 

Gaumont, Cinema House, 11. Swimmers in the Making. 

European, Own Theatre, 2-30. The Jilt. 


NEWCASTLE. 


TUESDAY, MARCH 27. 

il. A. Whincup, New Pavilion, 11-15. The Blue Lagoon. 

Fox Empire, 1]. Mixed Faces. 

Assoc. First Nutional, Stoll, 11... Brawn of the North. 
WEDNESDAY, MARCH 28. 

Famous-Lasky, Grainger Picture House, 11. Outcast. 

Wardour, Westgate Road P.H., 11-15. <A Million in Jewels. 

Ww. & F., New Pavilion, 11-15. The Woman Always Pays. 
THURSDAY, MARCH 29. 

Int. Cine. Corpn., Stoll, 11-15. Cap’n Kidd. 

Fox, Gray Street P.H., 11. Two Cornedies. 

Vox, Gray Street P.H., 11. Educational Subjects. 


LEEDS. 

TUESDAY, MARCH 27. 

Butcher, Kinema Exchange, °*-15. Hornet’s Nest. 

W. & F., Majestic, 11. The Woman Always Pays. 

Fox. Kinema Exchange, 1046. Tom Mix in Arabia. 

Pathé, Kinema Exchange, 3-15. Under Oath. 

Famous-Lasky, Scala, 11. On the High Seas. 
WEDNESDAY, MARCH 28. 

Int. Cine. Corpn., Kinema Exchange, 2-15. Cap’n Kidd. 
THURSDAY, MARCH 29. 

Assoc. First National, Kinema Exchange, 11-49. Brawn of the North. 


PLYMOUTH. 


WEDNESDAY, MARCH 28. 
Butcher, Cinedrome, 11-15. Hornet’s Nest. 


DUBLIN. 
TUESDAY, MARCH 27. 
Pathé, Metropole, 11-30. Trouble. 
WEDNESDAY, MARCH 28. : 
Vox, Sackville, 11-30. Shirley of the Circus. ; 
Pearl, Grand Central, 11-15. The Girl from Porcupine 
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The Author’s Public— 
iS tour Public! 


Bis ee 


' ge life az aprewrem pe anes Cantal | 
Cobb—who perhaps lacked inches, but 
nevertheless had the heart of a lion! | | 
from— — ‘ 

~ ANDREW SOUTAR’S FAMOUS NOVEL 

JUST PUBLISHED! 


Horners NE T 


jeaturing 


FLORENCE TURNER 
FRED WRIGHT 
JAMES KNIGHT 
LEWIS GILBERT 
KATHLEEN VAUGHAN 


Released this Year on the British 
National Programme. U Certificate. . 


\ BUTCHER'S FILM SERVICE, Lid 
,/,.. Camera House, : _: Farringdon Avente 
ie London, E.C.4. 


‘Phone: Holborn 6995 (5 lines). Wires: Butohilms,: Fleet, Londo 
Cables: . Butchilms, London, A.B.C., Sth Edition, 


World’s rights for Walter West Productions and other important British Productions are exclusively owned and controlled 
by Butcher’s Film Service, Lid., to whom all enquiries should be addressed. 
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SATURDAY, MARCH 24, 1923. 


SIXPENCE. 


A ‘Tl wo-Edged Weapon 


BOYCOTT, as we have on more than one 
occasion averred in these columns, is a very 


A stupid thing, and sometimes can prove to 


be a two-edged weapon. We imagine that the Plymouth 
and district exhibitors to-day will agree with us in our 
contention, for a report of the last meeting of the Devon 
and Cornwall Branch of the C.E.A. makes very interest- 
ing reading. It will be remembered that in January 
last that when a film was booked by the Theatre Royal, 
Plymouth, local exhibitors in their righteous indignation 
and: wrath, immediately proposed to boycott the firm 
of renters handling this particular photoplay. At the 
time we said, in commenting upon this decision, that 
the boycott was not a weapon with which to meet the 
case, and that at best it was a stupid and ill-advised 
method that brings no sympathy, and only results in 
making the people employing it look utterly ridiculous 
throughout the country. Furthermore, we pointed out 
that another salient fact to remember is that these 
boycotts are never effective, because there are always 
some of the members who, whilst loudly prating of their 
intention to force the boycott, usually sneaked round the 
back door to book the picture before their opposition. 
This has been done in the past, and will be done again. 
In the light of what occurred at the meeting the other 
day our words were almost prophetic, for it would appear 
that the boycott has not been observed by members of 
the branch, and one member, Mr. R. C. Eady, bitterly 
complained that members had gone off post haste to 
book the film after agreeing to boycott the renter. 


The whole question of booking super films to legitimate 
theatres is undoubtedly a sore point with exhibitors, but 
there must be a little more common sense infused into 
their ideas on retaliation on this point. At the present 
moment, whenever a discussion on this question arises, 
the sole idea that members of the C.E.A. have of meeting 
the case is to immediately propose a boycott of the 
renter. It has happened time and again, and we have 
no doubt will continue to do so, despite the fact that 
in the past the C.E.A. have made themselves look more 
than a, little foolish, and we should have imagined that 


their members would have remembered how utterly 
ill-advised these methods have been. In almost every 
instance where a boycott has been advised, we have seen 
the lamentable spectacle of members going back on their 
word and booking the film, despite all their protests 
uttered but a few minutes previously. Plymouth is the 
latest illustration, and those gentiemen who have 
apparently kept to their word are now exceedingly 
incensed at the dishonourable tactics of their brother 
exhibitors who have gone back on their word, and secured 
the film from the renters in question. The boycott is 
a. two-edged weapon, and, if used by exhibitors, may 
equally as well be employed by the renter. It is cer- 
tainly not a weapon to apply in this case, and will never 
solve the burning question of films going into legitimate 
theatres before being offered to the kinemas. In our 
opinion, there is not the slightest doubt that exhibitors 
have every reason to be angered when films are not 
offered to them, but go to the legitimate theatres first, 
and this is a matter that requires immediate attention. 
At the same time there are ways and means of reaching 
agreement upon questions such as this, and it would 
be far better if the aggrieved exhibitors approached the 
renters and stated their views in plain and _ straight- 
forward terms, without in any way talking of boycotts. 
The renter is the possessor of the film, which is the very 
mainstay of the theatre, but at the same time he should 
also remember that if it has been good enough for him 
to book his small pictures to exhibitors before, it is cer- 
tainly not the time, when he gets a big picture, to 
immediately go over their heads. Pictures should go 
into their rightful channel, viz., the picture theatre. 
The whole question can be settled if both sides keep their 
heads, and if one side does not indulge in a lot of stupid 
and ill-advised nonsense about boycotts which can never 
under any circumstances be carried out. The whole 
matter boils down to one of co-operation, and, instead 
of hasty judgment resulting in ill-advised decisions, it 
would be a great deal better if the renter and exhibitor 
got together and thrashed out the matter to a sane and 
sensible conclusion. It is to be hoped, for the better 
understanding of the entire industry, that this matter is 
tackled at once, lest similar outbreaks of temper occur 
elsewhere. 
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Next Week’s Issue. 


WING to the Easter Holidays, the ‘‘ Film Renter and | 


Moving Picture News’’ will be published on Thursday 
Next, March 29. 


Gale Gets Busy. 


CONGRATULATE Mr. A. J. Gale upon his sensible 
procedure in appointing a number of committees 
to deal with the host of matters that need attention. 

By the appointment of these committees Mr. Gale’s load 
will be lightened to a very considerable extent, and he 
will be able to devote a great deal more of his time to 
matters of national importance. I have always thought 
in the past that the President of the C.E.A. was far too 
much shackled by departmental work, and Mr. Gale’s 
idea of relegating a great many matters to committees is 
an excellent one. 


Matter for Individual Exhibitors. 


NOTICE that Mr. Arthur Cunningham, the well- 
known Leeds exhibitor, at the last General Council 
meeting of the C.E.A. on the question of sharing 

terms, said that the matter had been discussed at Leeds, 
and the conclusion arrived at was that the matter was for 
the individual exhibitor. With these remarks I whole- 
heartedly agree, and I think if a census were taken on 
this matter a large majority of C.E.A. members would 
immediately declare that it was not a matter that called 
for the interference of the Association at all. It does 
seem that a great deal of time is wasted discussing things 
which really are outside the province of the Association, 
and it would be a great deal more to the point if the 
C.E.A. could usefully concentrate on matters which 
vitally affect them. At the present moment the ques- 
tion of sharing terms is one entirely for the individual 
exhibitor, who, unless he wants to, need under no 
circumstances play films under this basis. 


American Star in British Production. 


ETTY COMPSON is the latest American star to be 
B engaged to feature in British productions, as I 
understand Mr. J. Graham Cutts has secured this 
talented artiste’s services for his first independent 
film. This picture will be a screen adaptation of the 
famous Globe success, ‘* Woman to Woman,’’ and Mr. 
Victor Saville, the well-known film agent, left on Satur- 
day last to bring Miss Compson to this country. Mr. 
Cutts and his fellow directors had very evidently the 
American market in mind when securing this lady’s 
services, and there is no possible shade of doubt that, 
by the addition of her name to the cast, the film has 
great possibilities of success in America. 


Rothapfel’s Appreciation. 


HAVE received a very appreciative little note from 
Mr. Samuel L. Rothapfel, who is now back in New 
York. Mr. Rothapfel asks me to express his 

appreciation for the fine hospitality and many kindnesses 
that were paid to him whilst visiting this country, and puts 
in his letter: ‘‘ I have learned to regard your great city 
as a most friendly harbour which I hope I may put into 
very often.’’ I am quite sure that the whole of this 
trade will re-echo that hope. 


on Trade Topics. 


P.C.T. Report. 


7yNHE Annual General Meeting of the Provincial 

Cinematograph Theatres will take place on 

Tuesday next. March 27, at the Holbom 
Restaurant, at 11-30, when the report and audited 
accounts for the year ending January 31 last will be 
submitted. The net profit for the year appears to have 
been £49,906 12s. 3d., to which is added the balance 
brought forward from last year, £28,521 8s. 4d., making 
a total of £78,428 Os. 7d. for distribution. The directors 
have already made the following appropriations and 
distributions : 

£ s.d. £ s. d. 

Reserve for depreciation of | 7 
' properties, plant and fix- 


CULES — .. cece eee e noes bau bteladitoms 35,364 0 0O 
Reserve for Income Tax ... 18,000 0 O 
Dividend paid and accrued 
during year: 73 per cent. 
‘“ A’ Preference Shares 
(accrued to January 31, 
S43 ) arene Donel aeiestas a. 7,500 0 0 
—— 60,864 0 0 


Leaving to be earried forward to next 
YEar'S ACCOUNL ..........cccccccceeeeseceeesceess 17,564 


Circuits’ Poor Results. 


T HE trading results do not provide a profit sufficient 
to pay more than a dividend beyond the 7} per 
cent. “A ’’ Preference Shares, and _ the 
directors attribute the poor results to the general trade 
depression, smaller attendance at theatres, and the high 
costs in relation to the takings. The same poor results 
appear to have operated in the case of Associated Pro- 
vincial Picture Houses, Ltd., and Albany Ward Theatres, 
Ltd., where a dividend at the rate of 2 per cent. per 
annum was paid upon the ordinary shares of the former, 
and no dividend was paid on the ordinary shares of 
Albany Ward Theatres, Ltd. The Chairman’s speech 
on this occasion should provide much interest to the 
whole of the trade. | 


Big Financial Issue. 


i Bag is evidence this week of a revival in big 
financial operations in the country in the infor- 
mation of the complete and instantaneous success 
which attended the issue just made of 1,000,000 6 per 
cent. debentures by the Illingworth Morris Company. 
This, as a matter of fact, must be one of the largest 
operations undertaken in the City in recent times, the 
whole amount being absorbed within a few hours, and 
the underwriters left with nothing. The firm 
responsible for the issue is Messrs. Ostrer Bros., who, 
as few people in the kinema trade are aware, are 
associates of and joint owners with the Bromheads of 
the Gaumont Company, Ltd. We notice that Mr. I. 
Ostrer is vice-chairman of the Ilingworth Morris Com- 
pany, as he is also of the Gaumont Company, Ltd. 
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The Nauseous Film Stunt. 
A GOOD deal of rumour has been flying about from 


time to time concerning the existence of a cer- 

tain brand of indecent films, produced for 
depraved tastes and shown at low night clubs and in 
underground cellars. Strange to say, however, these 
pictures can never be tracked to earth. One or two 
scandal-loving publications refer to them periodically, 
and on the strength of the vague reports printed the 
police get busy. But when it comes to giving names, 
places and dates no definite information is ever forth- 
coming. <A question put to the Home Secretary on the 
subject the other night elicited the reply that the 
evidence afforded by the newspapers in question in 
regard to these obnoxious films was of no value what- 
ever in leading to detection and arrest. Do such films 
really exist, or is all the talk about them only so much 
spicy copy for the gutter Press? 


Who will Show “ The Pilgrim?”’ 


HAVE received numerous inquiries from exhibitors 
[ as to who will be handling the new Chaplin picture, 
a ~ The Pilgrim.”’ I have a fair idea of the firm 
that wil eventually be putting out this production, but 
as matters are not completely settled, it would be unwise 
at this juncture to embarrass them by publishing the 
news. Readers can rely upon this information being 
available within the next few days. 


“Peg o’ My Heart’’ for the Palace. 
| Dness the Palace and New Seala Theatres change 


their programs next Monday, 
"Peg o My Heart,’’ featuring 
Laurette Taylor. This is the latest Metro production, 
and it is chiefly remarkable for the fact that it features 
the star of the legitimate version. An interesting story 
in connection with this film is, we understand from 
Metro, that another company made a picture out of 
this story which was not acceptable to Miss Taylor or 
Hartley Manners, her husband, and was consequently 
destroyed. The new “ Peg o’ My Heart ’’ is under the 
direction of King Vidor, and report speaks very highly 
concerning it. 


will put on 


‘“ Peter the Great ’’ at the Scala. 

ONTINUING in their policy of exploiting German 
films, the New Scala will screen on Monday 
~ Peter the Great,’’ featuring Kmil Jannings and 

Dagny Servais. There are many impressive scenes in 
this photoplay, which is said to contain Jannings’s best 
work, and its premiere will undoubtedly be aw aited with 
interest. 


‘* Suitable’’ Films for Good Friday. 


N spite of police opposition the local magistrates, I 
| notice, have granted the application of three 
Runcorn kinemas for permission to open on Good 
Friday. The police objection seems to have been based 
on precedent more than anything else, the idea being 
that what had never been done before ought not to be done 
now. The Bench, however, took a different view, and 
allowed the licences pulers to uke usual proviso about 
‘“ suitable ’’ films being proviso which is 
beyond the capacity of any eaibeton to observe, or any 
magistrate to explain. 


Useful Tips for Exhibitors. 


KE referred recently to a little book, by Mr. W. A. 
Northam, entitled / Bitty Showman Ideas. 

The completed work is now before us, and 

proves to be a sound, reliable guide on every phase of 
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kinema management. Mr. Northam was well equipped. 
to produce a book of this kind, having had a wide and 
varied experience in all branches of the exhibiting side 
of the trade. The fifty ideas for showmen aye admirably 
and lucidly presented. No single proposition that the 
exhibitor is likely to meet with is omitted from con- 
sideration in these pages. He is told how to advertise a 
serial, to bolster up a weak program, to arrange special 
shows for special days, and to fraternise with his 
regular patrons—ain fact, each and ev ery sphere of kinema 
activity is touched upon, and wise counsel given on all. 
We can heartily recommend this work, which should be 
in the hands of all showmen who wish to go ahead and 
attract new business. 


Congratulations. 


ONGRATULATIONS to Captain Geoffrey Malins, 
the intrepid airman explorer, who is_ shortly 
to enter the bonds of matrimony. 


‘* Squibs '’ in France. 


BETTY BALIFOUR would appear to be almost as 
ereat a favourite in France as in this country, for 
T am given to understand that no fewer than 24 
halls in Paris and the immediate suburbs have featured 
this charming little artiste in “ Squibs Wins the Calcutta 
Sweep.’’ Not only did the film have a tremendous 
success in the leading kinemas in Paris, but the popu- 
larity of this British star is remarkable at every picture 
house in France where her films are shown, and it testifies 
to the extraordinary artistry that she possesses. It is, 
indeed, good to see a British artiste making such great 
headway outside her own country, and in this case it is 
all the more deserved because Miss Balfour has by sheer 
merit won her position in the sereen firmament. 


‘‘U ”’ Certificate for ‘‘ Monna Vanna.’’ 


ry. HOSE who remember the long ban that was put 
If upon the stage play, *‘ Monna Vanna,’’ by the 

Lord Chamberlain, will be interested to note that 
the Apex film version, which we are shortly to see, has 
been given a “UU ”’ certificate. What the late Mr. 
Radford’s department boggled at for so many years has 
been passed by Mr. T. P. O’Connor’s department for 
universal distribution. Mr, Jack Zimmerman, of Apex, 
assures us that the picture gives a very close rendering 
of Maeterlinck’s play, and that nothing essential to the 
full significance and understanding of the story has been 
either cut or bowdlerised. So things move in the 
dramatic world. It seems centuries ago now since a fine 
poetic work like ** Monna Vanna ’’ was regarded by the 
powers that be as unfit for public exhibition. 


Another Star for ‘‘ Indian Love Lyrics.’’ 


ISS MALVINA LONGFELLOW, who has just 
finished an important part in the production of 
‘The Wandering Jew,” has, I understand, been 
engi aged by Sinclair Hill to feature in ©’ The Indian Love 
Lyrics. whieh will go into production immediately. 
This charming film artiste’s work in ‘‘ The W andering 
Jew,’ is, I understand, ex- 
onaatadle fine, and I can 
imagine her making a 
great appeal in “* The Love 
livries.”’ 
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IN AMERICA. 


Charles Wilcox Sells “F Planes ge Passion” and “ Paddy- 
the-Next-Best-Thing” and Declares there is no 
Prejudice Against the Foreign- 

_ made Product. 


AN APPRECIATION OF WONDERFUL HOSPITALITY. 


C$ ET me -as- 


sure you 
most em- 
phatically that there 
is no_ prejudice 


against British or 
any foreign-made 
photoplays. Pro- 
vided the picture is 
good it will find a 
ready market in 
America.’’ It was 
with these words 
that Charles Wil- 
cox, the director of 
the Graham Wilcox 
Company, greeted 
me on his return 
from America last 
Saturday morning. 


CHARLES W. WItLcox. 


cox went over some 
few weeks ago to arrange for the sale of the three pictures that 
his company had produced, viz., ‘‘ The Wonderful Story,” 
** Flames of. Passion,’’ and ‘‘ Paddy-the-Next-Best-Thing,’’ and, 
as readers of this journal know, he has been eminently success- 
ful. ‘*‘ Flames of Passion,’’ renamed ‘‘ A Woman's Secret,’ a 
title suggested by D. W. Griffith himself, and ‘‘ Paddy-’’ have 
both been sold to the Allied Artists Corporation for the entire 
Western hemisphere, and, furthermore, the latter is to be 
released within two weeks’ time. 


‘‘ Nothing,’’ said Mr. Wilcox, ‘‘ that I could say would fully 
express my feelings of the wonderful hospitality with which I 
was ‘received in America. It seemed as if everyone went out 
of their way to make my stay as pleasant as possible, and I 
would indeed be lacking in appreciation of their great kindness 
if I did not express myself sincerely thankful for the fine 
hospitality accorded me. During the whole time I wag there 
many leading men in the American film industry, such as Hiram 
Abrams, William Fox, J. D. Williams, Joe Godsol, and 
William Vogel, to mention but a few, went out of their way 
to do me many kindnesses, and as you may imagine it was very 
greatly appreciated by myself. Mr. Griffith paid me the unique 
compliment of asking me to visit his studio and watch him 
producing a picture which, as you may imagine, was exceed- 
ingly. interesting. I found conditions in America,’’ continued 
Mr. Wilcox, ‘‘. exceedingly good. All sections of the industry 
over there appear to be having good times, the theatres, in 
particular, doing remarkably fine “Huciniess: There is no doubt 
that they are showmen over there, and they do not believe in 
merely booking a picture and then not spending any money on 
exploitation. On top of what they pay for their picture they 


It will be remem- - 
bered that Mr. Wil- - 


spend even more money on letting the public know what they 
have got, and in this way they get their money back. 


‘‘ T visited all the theatres on Broadway and the halls in the 


suburbs of New York City, and was greatly impressed by their: 


oxcellent methods of presentation and the comfort that is pro- 
vided for the patrons of their kinemas. ‘American films that 
T saw appeared to have improved wonderfully. The story does 
not drag, and everything in connection with their latest pictures 
seems to go with a bang. That is where we shall have to 
improve, as the snappy treatment they give to stories dppeals 
to American audiences, and if we are to make a success with 
our products in that country there is, in my opinion, the need 
for English producers to study the AuISrICAlYs requirements. 
‘IT sold ‘ Flames of Passion’ and ‘ Paddy ’ to Allied Artists 
Corporation, the president of which, Mr. Hiram Abrams, was 
very greatly impressed with both these photoplays. Mr. A. C. 
Berman, who represented the Allied Artists over here for some 
considerable time, is now back again with this company, and 
his opinion was that these were the two best British films that 
had ever come to America. 
a fortnight’s time, and has not had a single cut made in it, 
while ‘ Flames of Passion’ has been renamed ‘A Woman's 
Secret,’ and it is now cut down to 7,000 feet. I am also making 
arrangements for ‘The Wonderful Story ’ to be handled by a 
well-known distributing Corporation. During my stay in 
America,’’ continued Mr. ates ‘* I was able to, arrange for 
Miss Betty Blythe to star in ‘Chu Chin Chow.’ Miss Blythe 
is delighted at the prospect of coming to England to play in a 
British film, and will be here about April 15. The length of 
time that she will be in this country is at least eight weeks. 


‘‘ T was also instrumental in selling the rights for ‘ Loyalties ' 
to William Fox, who gave me a private showing of ‘ If Winter 
Comes.’ This picture will, I predict, be one of the great 
successes On our screens, as at is undoupeedy: a magnificent 
production.”’ 


‘‘ Did you bring any American films back with you? ”’ I 
asked Mr. Wilcox, and, with a slow smile breaking over, his 
countenance, he informed me that he had arranged for some 
big films which would be seen in the course of the next few 
months. 


Mr. Wilcox, who was in America for just eight weeks, would 


appear to have made a striking impression on the American film ° 


industry, as my American mail testifies. He is the type olf 
ambassador who would appeal to the leaders of the industry 
over there, with his modest and eminently business-like per- 
sonality. It is a great feather’ in the cap of the Graham Wilcox 
Company that their first threc productions have secured & 
market in the Western hemisphere, and should encourage them 
to produce more pictures of this character. 


‘ Paddy ’ will be released in about’ 


March. 24, 1923. 
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The Fair Clauses Contract 


the Fair Clauses Contract, which has engaged 

their attention for many months past. Many 
leading members of the Association have been engaged 
upon this work, and the new contract, which, it is hoped, 
will take the place of the model contract, is a conscien- 
tious attempt to sweep away once and for all the many 
grievances and hardships to which the exhibitor claims 
he is subjected. A careful perusal of the contract, 
which will be found on another page, certainly inclines 
one to the view that there is much in this document with 
which renters will agree, and at most there are only, I 
should think, three or four debatable clauses which are 
likely to be provocative of discussion. It is evidently a 
document upon which much care and thought has been 
expended, and whilst it undoubtedly does favour the 
exhibitor to a considerable extent, yet at the same time 
it bears evidences of a, real desire to be reasonable and fair 
to the renter. Those clauses which will not appeal to 
the latter body are ones which will undoubtedly engage 
the serious attention of the K.R.S. and the C.E.A. in 
Joint conclave, and it is to be profoundly hoped that a 
real give and take spirit will be observed on this occasion. 


‘ _ T long last the C.E.A. have published the text of 


If one goes through the contract clause by clause, one 
must agree that the second clause ig one that should 
recelve sympathetic consideration from the renter. Here, 
the C.E.A. are out to remove an undoubted hardship 
under the standard contract, whereby if any breach was 
made by an exhibitor and the renters took proceedings, 
a writ was issued for the total amount for all contracts 
with that renter. It will be remembered that if an 
exhibitor only owed £10, yet if he had contracts for 
forward bookings amounting to £500, the renter issued 
a writ for that amount, and if successful was in a position 
to execute judgment. Under the new clause, liquidated 
damages amounting to the sums contracted to be paid 
under this contract only can be claimed, the renter not 
being called upon to make deliveries under other contracts 
to an exhibitor whose financial position is unsound. This 
clause is certainly likely to be accepted by the renters. 
Clauses 3, 4, and 5 also do not contain any contentious 
matter in their conception. Clause 6 is almost certain 
to be hotly contested by the renters, as it deals with the 
right of cancellation. In this instance the C.E.A. have 
put in a clausé advocating the adoption of the award 
contract for variety halls, but it has always been insisted 
by renters that the new proprietor must take over the 
contracts made by his predecessor, or that the latter shall 
honour them. This clause provides that the contracts are 
cancelled provided not less than 13 weeks’ notice has 
been given by the exhibitor to the renter, and is certain 
to be one of the snags of the new contract. Clauses 7, 
8, 9, 10, 11 and 12 do not possess any vital points upon 
which there should be any material difference of opinion. 
Clause 13 is certainly a contentious clause, as there is 
bound to be a big difference of opinion between renter and 
exhibitor upon the sum that shall be paid by way of com- 
pensation if the exhibitor is deprived of the use of the 
film, but even this igs a matter that can, with a little give 
and take on both sides, be easily adjusted. Clauses 14 
and 15 are an honest attempt to salve the point of dispute 
amongst exhibitors on the subject of coming attractions, 


and the footnote which accompanies these clauses admir- 
ably explaing it. Clause 16 deals with the vexed question 
of carriage, which has always been a hotly-contested point 
among exhibitors heretcfore. Here, again, the C.E.A. 
have tried to meet the wishes of both sides, and the 
C.K.A. will sieze upon the facilities offered by Film 
Clearing Houses to obviate any excessive charges. In the 
footnote to this clause the drafters of the contract 
specify that renters are determined not to give way on the 
question of carriage, and that it is a reasonable com- 
promise, such as we suggest has a chance of succeeding. 
It is to be profoundly hoped that this is so, as we have 
always maintained that the question of carriage is one 
that exhibitors should bear, as otherwise they are likely 
to bear it in the shape of increased rental fees. 


Clause 17 provides that the telephone may be used for 
the reporting of a non-arrival of a film, or that it is in bad 
condition, and means that the renter will have to examine 
all films within six hours of their being received from the 
exhibitor. This hardly appears to be a fair clause, as, 
while it works both ways, the exhibitor has. only three 
or four films at most to examine, whereas the renter haz 
a vast amount of film coming in from all sources, and il. 
does not allow him very much time for its examination. 
The C.E.A. have, however, worked on the principle that 
what is good for one section is good for another. Clauses 
18, 19 and 20 do not appear to be contentious, but clause 
21 sets out to provide a definition of a first run, and sug- 
gests that where a three-day’s run is exceeded the second- 
run customer shall have his film for half the price. This 
is another clause that is likely to meet with a vast amount 
of criticism, and, indeed, is one of the most debatable 
points of the whole contract. It is doubtful whether 
renters will agree that with the extension of a first run 
from three to six days it entitles the second-run man to 
receive his film for half price, and, indeed, we cannot see 
much justification for this claim. The fact that the film 
is drawing sufficiently for it to be extended from three 
to six days surely means that it is a success, and there- 
fore the second-run house is just as likely to share in 
the proceeds from people who have been unable to see 
it the first time. Whatever be the fate of this contract 
it has many good points which should commend itself 
to renters generally, and there is not the slightest doubt 
that if both sides sit down and hammer out the whole 
subject to finality it would be a good day for the trade. 
There are not a great number of debatable points in this 
contract, but the objections that renters have to those 
clauses with which they do not agree can be straightened 
out without any appreciable difference to the contract. 
If all parties will only work with a will to produce a con- 
tract which will be to the satisfaction of both exhibitor 
and renter then it will be a great day for the industry. 
So much misunderstanding has been brought about in 
the past by the alleged grievances that exhibitors have 
had in the standard contract that it is to be profoundly 


hoped that this question will now be settled once and for 


all. 


—Qaras Lety 


‘wen Shae} et ce 
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HE usual meeting of the General Council was held on 
Wednesday, March 14, 1923, at Broadmead House, 
Major A. J. Gale, O.B.E., J.P., president, in the chair. 
: Major A. J. Gale said the first busines that morning was 
to welcome the new delegates, among whom they were pleased 
to note that Mr. Cunningham, from "Leeds, and also Mr. Matt 
Raymond, who were former members, had reassumed office. 
The Chairman said he also recognised in the room a delegate 
who, in the past, had been interested in renting, but who was 
now an exhibitor. He recognised Mr. Glenister, chairman of the 
Sussex Branch, who was one of the oldest members of the trade. 
To these and to other delegates he extended a cordial welcome, 
and he hoped they would not be lacking in rising and discussing 
any points of interest to their branches. 


London and Home Counties Delegates. 


Mr, T. Thompson desired to know if the Council was satisfied 
that the delegates from this branch had been properly elected, 
and the reply being in the affirmative, it was agreed to confirm 
that the following delegates properly ae and office, viz.: 
Captain J. W. Barber: C.B.E., Major A. J. Gale, O.B.E., J.P., 
Captain Basil Davis, Messrs. F. R. Goodwin, C.B.E., E. W. 
P. Peall, Matt Raymond. 


Iliness of Mr. P. Joseph. 


On the motion of Mr. F. R. Goodwin, C.B.E., it was resolved 
to send a note of sympathy to Mr. P. Joseph in his long-continued 
illness. 


Election of Officers and Comnnittees. 


EX-OFFICIO. MEMBERS.—The president (Major A. J. 
Gale), vice-president (Mr. J. H. Dovener), and the treasurer 
(Mr. Thomas Thompson) are ex-officio members of the 
committees of the Association. On the motion of Mr. H. V. 
Davis, seconded by Mr. T. Herbert Kaye, Mr. Thomas 
Thompson was unanimously re-elected honorary treasurer. 

Myr. Thompson returned thanks for his re-election. 


TRUSTEES.—On the motion of Mr. R. Bennell, seconded by 
Mr. W. Stephenson, the following were elected trustees : Major 
A. J. Gale, O.B.E., J.P., Councillor G. F. McDonald, and Mr. 
_F. W. Morrison. 


AUDITORS.—The auditors, Messrs. A. F. Stoy & Co., were 
reappointed at the same fee as previously. 


EXECUTIVE COMMITTEE.—On the motion of Mr. F. R. 
Goodwin, duly seconded and carried, the Executive Committee, 
consisting of the president, vice-president, hon. treasurer, and 
the three trustees, was re-elected. 

FINANCE AND APPEALS COMMITTEE.—On the motion 
of Mr. J. McBride, seconded by Mr. E. W. P. Peall, it was 
- resolved that the officers for the time being, the Trustees, Mr. 
H. V. Davies, and Mr. T. Herbert Kave constitute the Finance 
Committee. 


BRITISH BOARD OF FILM CENSORS.—The following 
representatives on the British Board of Film Censors were duly 
elected : Messrs. F. R. Goodwin, C.B.E., E. W. P. Peall, W. 
Gavazzi King, and Major A. J. Gale, O.B.E., J.P. The following 
deputies were elected: Messrs. W N. Blake, J. W. Barber, 
T. Thompson, and E. Trounson, J.P. 


PARLIAMENTARY COMMITTEER.—The following were duly 
elected : Councillor G. F. McDonald, Councillor H. J. Hood, 
‘Messrs. A. Cunningham, W. T. Gent, F. R. Goodwin, F. W. 

Morrison, Ritson Bennell, Alderman E. Trounson, H. V.. Davis. 


JOINT STANDING COMMITTEE WITH THE K.R.S.—The 
following were duly elected: Major A. J. Gale, Messrs. G. F. 
McDonald, E. W. P. Peall, Thomas Thompson, S. Bacon, W. 
N. Blake, A. P. Blackham, T.’ Herbert Kaye, and W. Gavazzi 
king. 

PUBLICITY. ‘COMMITTEE. _The following were elected : 
‘Messrs. H. V. Davis, E. W. P. Peall, W. N. Blake, W. Gavazzi 
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King, A. P. Blackham, H. J. Cook, I. Graham, J. McBride, and 
T. Herbert Kaye. 

EYE-STRAIN COMMITTEE.—The following were duly 
elected : Councillor G. F. McDonald, Captain J. W. Barber, 
C.B.E., and Captain Basil Davis. 

CINEMA MUSIC COMMITTEE.—The following were duly 
elected: Messrs. E. Hewitson, W. Stephenson, F. H. Cooper, 
H. V. Davis, S. H. Justin, H. J. Hood, T. Thompson, T. 
Herbert Kaye, A. P. Blackham, J. McBride, and Alderman E. 
Trounson, 

GENERAL COUNCIL REPORTS COMMITTEE.—It was 
agreed that this committee should consist of the president, the 
treasurer, and the secretary. 

SHARING TERMS COMMITTEE.—It was agreed that this 
committee be not re-elected, but its duties be taken over by the 
General Purposes Committee. 

CINEMATOGRAPH TRADE COUNCIL.—It was agreed that 
the representatives to the Cinematograph Trade Council should 
be the president for the time being, the general secretary, 
Messrs. W. N. Blake, A. Cunningham, and E. W. P. Peall. 

GREAT BRITISH FILM WEEK COMMITTIEE.—The 
following were duly elected: Messrs, Thomas Thompson, W. 
T. Gent, H. V. Davis, W. Worswick, A. E. Shields, Lewin P. 
Samuel, KE. Hewitson, and J. McBride. 

ELECTRICITY CHARGES COMMITTEE.—The following 


were duly elected : Messrs. Thomas Thompson, Matt Raymond, 
Captain J. W. Barber, and Captain Basil Davis. 


RAILWAY CLEARING HOUSE COMMITTEE.—It was 
agreed to merge the Railway Charges Committee in this 
committee, and the following were duly elected: Messrs. A. 

Kley, W. N. Blake, W. Gavazzi King, R. Harcourt, J. McBride, 4 


H. Victor Davis. 


PROVINCIAL HOSPITAL AND CINEMA CHARITIES 
COMMITTEE.—Re-election cf this committee was deferred. 


ARBITRATION BOARD.—The follewing were duly elected : 
Major A. J. Gale, Messrs. KE. W. P. Peall, W. H. Percy, and 
A. E. Newbould. 


STANDARD CONTRACT COMMITTEE.—The following were 
elected : Councillor G. F. McDonald, Messrs. W. N. Blake and 
T. Ormiston. . 


ENTERTAINMENTS TAX COMMITTEE.—The following 
were elected: Councillor G. F. McDonald, Councillor H. J. 
Hood, Captain J. W. Barber, Alderman EK. Trounson, Councillor 
A. E. Shields, Messrs. Thomas Thompson, J. McBride, H. V. 


Davis, F. W. Morrison, H. Harcourt,-S. H. Justin, F. R. 


Goodwin, W. N. Blake, I. Graham, and- A. Cunningham. 


POSTER COMMITTEE. —The 
Messrs. W. N. Blake, S. Bacon. 


following were elected: 
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“Sharp Practice” Alleged. 


NCES “SHARING TERMS” POLICY. 


FUTURE ELECTION OF COMMITTEES. 


Councillor G. F. McDonald suggested that in future years a 
ballot paper should be sent beforehand to each member of the 
Couneil, with a list of committees, so that in that manner a 
better selection might be made. 

Mr. H. V. Davis said that each of the committees should have 
presented a report, and have viven an indication to the General 
Council of the character of the work that had been accomplished. 
They had, however, got through the election of the committees 
splendidly, and he congratulated Major Gale on the way the 
elections had been conducted. 


Mr. J. McBride suggested that the procedure of public bodies 
should be more closely followed in future. He thought one way 
would be for each committee to appoint its own convener, which 
would lighten the hands of the president of the Association and 
leave him free to deal with larger questions. 


Major Gale said what he proposed to do was to ask each 
committee to accept the responsibility of appointing its own 
chairman, who, in conjunction with the general secretary, should 
convene the mecting. The work should go round and members 
should take a fair amount of responsibility. If the president 
was going to undertake the detail work he could not deal with 
more important matters as efficiently as they might expect. 
He hoped that was the procedure that would be followed. In 
reply to Councillor McDonald, at the first meeting of the General 
Purposes Committee the point which he put forward could be 
discussed and methods devised for more cfficicnt work in 
connection with the appointment of committees. There were 
other methods; for example, many public bodics sent a list of 
committees to the members of their Council, and either suggested 
to them that they should serve on certain committees, or asked 
them on which committees they would like to serve. It was 
agreed to remit the matter to the Gencral Purposes Committee 
for further consideration. 


MEETING IN NEWCASTLE IN MAY. 


An invitation from the Northern Branch to hold the usual 
meeting of the General Council in Newcastle on May 9 was 
cordially accepted. 


FAIR CLAUSES CONTRACT. 


On the motion of Major A. J. Gale, seconded by Councillor 
G. F. McDonald, the following report from the Standard 
Contract Committee was duly received and adopted. The 
following are the main clauses of the Contract : 


An Agreement made this ...................+- ay OE Aovcpasesee te! 192... 
Between sseesisidesssesiesewsseasins (hereinafter called the ‘‘ Renter ’’) 


THE FILM RENTER & MOVING PICTURE NEWS. 9 


of the one part and ..........ccccceeseeeeeeeeeeeeees (hereinafter called the 
‘‘ Exhibitor ’’) of the other part. 

WHEREBY IT IS AGREED as follows: 

1.—The Renter agrees to let and the Exhibitor agrees to hire 
the film or films specified in the first column of the Schedule 
hereto (hereinafter called ‘“‘the Schedule”) of the approximate 
lenoth specified in the sixth column of the Schedule, and to be 
released in the territory on the date specified in the fifth column 
of the Schedule at the theatre/s at the town/s, and for the period 
from the date and at the sum/s of money specified in the eighth, 


ninth, third, fourth, and second columns respectively of the 


Schedule upon and subject to the terms and conditions hereinafter 
contained. 


THE SCHEDULE. 
HIRE PERIODS. 


Col. 1.—Title of film. 
Col. 2.—Amount of hire. 


‘Col. 3.—No. of days. 


Col. 4.—Commencing date. 

Col. 5.—Release date. 

Col. 6.—Approximate length in feet. 

Col. 7.—Date of expiration of prior Exhibition Rights. 
Col. 8.—To be exhibited only at name of theatre/s, 
Col. 9.—Name of towns. 

Col. 10.—Theatres barred. 

Col. 11.—Theatres to run concurrently. 


Col. 12.—Previous extended runs and/or previous concurrent runs 
contracted ; theatres; no. of days. 
Col. 15.—Posters available, and ordered. 
Col. 14.—Time specified in Clause 11. 
As Witness the hands of the parties hereto the day and year 
first above written. 


Witness 
Address 


CR wees He Heer OHEH HS HEHHHHHESSHRHHEHHE HEHEHE AEMHHS DOE HOS ET HEHEHE THER HOHE HPE HHT HERO ROH OL AEe 
Seema ce SEC HHHBOH eee HF SF HH FETE HRESHEHR EE EHeHHRH HEHEHE SHEHHLSHERHEHE Le em ateseHeHeeHeerersae 
Pe eB HR HOOHRH HOH EH DEM EH EE HH, CHOHHTEHSEHEHHH HER HOTS H RH HER EHOHEHOHEH ES EHH RE Soe ED He EEE eHR AHH EEE 


Segsdng necavavesueucats aaa 
*Strike out word not applicable. 
Invoice and confirmation to be sent to 


PO CaTeeere Her errseeHeeHeeseses 


2.—The Exhibitor shall pay to the Renter for the hire of the 
film/s the sum/s specified in the second column of the Schedule, 
and that within seven days of the end of each week of showing the 
film, unless otherwise agreed in writing : and if payment is not so 
made, the Renter shall, notwithstanding the terms of any previous 
deliveries or of this or any other contract, be under no obligations 
to dispatch any other films to the Exhibitor without prejudice to 
the Renter’s right to demand payment of the said rentals specified 
in Column 2 of the Schedule of this Contract as liquidated damages 
for breach of Contract. 


Notr.—We propose to remove an undoubted hardship to 
Exhibitors. Under the Standard Contract, if any breach was 
made by an Exhibitor, and the Renter took proceedings, a writ 
was issued for the total amount of all contracts with that 
Renter. The Exhibitor might only owe £10, yet if he had 
Contracts for forward bookings amounting to £500, the Renter 
issued a writ for -£500, and if he was successful he was in a 
position to execute judgment for this amount and costs on the 
High Court scale. 

We propose instead that the Renter shall be in a position 
on a breach of this Contract to claim liquidated damages 
amounting to the sums contracted to be paid under this 
Contract only. So that the Renter shall not be called upon to 
make deliveries under other Contracts to an Exhibitor whose 
financial position is unsound, we propose to give him the option 
of cancelling ather Contracts with the same Exhibitor when 
breach of any one occurs. 

We think such a clause will help to put bookings on a better 
basis. The Renter says that through having films booked he 
cannot book elsewhere, and would suffer a loss, but this 
argument is very unsound, because the haphazard way book- 
ings are made with Exhibitors whose financial stability is 
doubtful renders their fulfilment uncertain, and it will be a 
distinct step forward when the example of other trades is 
followed and Contracts to the extent of an Exhibitor’s financial 
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ADOPTION OF “FAIR CLAUSES ? CONTRACT—Continued. 


capacity to fulfil only are entered into. If bookings are in 
this way put on a better basis, Renters will have no cause to 
complain, because they will receive payments for their 
Contracts in place of the uncertain and substantial amounts 
they have at present to allow for bad debts. 


3,.—Subject to the terms of Clauses 4, 5, and 6 hereof, if either 
party shall be unable from any cause other than his own act 
neglect or default to carry out his part of the Agreement in respect 
of any one or more films included herein on the date and for the 
period specified in the Schedule then and in such case no fee shall 
be payable for sums charged in respect of any such films booked for 
exhibition during such period. All posters relating to such films 
not used shall be returned by the Exhibitor who shall be credited 
for same in full. 

4.—If the said theatre on the date when the said film is due for 
exhibition is in the course of erection or alteration and is not com- 
plete and ready for opening then and in such case only 50 per 
cent, of the hiring fee payable under Column 2 of the Schedule 
hereto shall be payable, and the Exhibicor shall have the option 
of arranging other dates for the exhibition of any such film on 
payment of any balance due thereon after being credited with the 
50 per cent. paid as aforesaid. 

5.—If the theatre or any part thereof shall be so damaged by 
fire, explosion or other unforeseen act so as to be unfit for use, 
and the Exhibitor has proceeded with reasonable diligence to 
restore the theatre then and until such theatre shall be rendered 
fit again for use this Agreement as regards any films due for 
delivery during such period shall be null and void unless a new 
date can be agreed upon between the parties. 

6.—If the theatre/s mentioned in Column 6 of the Schedule 
shall not be in the possession and occupation of the Exhibitor at 
the date specified in Column 4 for the exhibition, the hiring at that 
theatre shall be cancelled provided not less than 15 weeks’ notice in 
writing has been given by or on behalf of the Exhibitor to the 
Renter. 

Norr.—This clause follows a satisfactory solution adopted 
in the Award Contract for variety halls, and will undoubtedly 
avoid the present unsatisfactory discussions which so often 
ensue on a change of proprietorship. 
7.—The Renter shall not permit the exhibition of the film at the 

theatre specified in Column 10 of the Schedule until ten clear days 
after the date or dates specified for the commencement of the 
exhibition of the film under this Agreement nor to any other place 
or building within the barring area of the said theatre which may 
be opened or used for the exhibition of films after the signing 
hereof subject nevertheless to the provisions of Clause 18 hereof 
and Column 11 of the Schedule. The Renter shall be under no 
liability whatsoever to the Exhibitor by reason of any exhibition 
of any film not contracted for with the Renter direct by the user. 
8.—The Renter will not permit or allow any film mentioned in 
the Schedule to be shown by any travelling kinema of any kind or 
description in the town mentioned in Column 9 of the Schedule 
prior to the date of exibition hereof under this Contract without 
previously obtaining the consent of the Exhibitor in writing. 


9.—The Exhibitor hereby agrees and undertakes with the Renter 
that during the hiring constituted by this Agreement : 

(a) The film shall be kept and maintained in the same condition 
as when received (reasonable wear and tear—other than damage 
by fire—excepted) and no defacement, alteration, curtailment, 
addition, copy or duplication shall be made or caused to be 
allowed to be done or made thereto or any part thereof without 
the previous consent in writing of the Renter. 

(6) The film shall be kept in the possession and custody of the 
Exhibitor free from distress, execution or other legal process, 
and shall not on any account be sold, assigned, mortgaged, sublet 
or dealt with or the possession parted with without the previous 
written consent of the Renter. 

(c) The film shall be used for the purpose only of exhibition 
or display at the theatre, and in the town as specified in the 
eight and ninth columns respectively of the Schedule, and for 
the period specified in the third and fourth columns. 

(2) The Exhibitor shall exhibit and keep visible the main title 
sub-title leads or ends thereof stating that it is the property of 
Ee Renter or any name-plate, mark or number indicated on the 

m. 


10.—The Renter shall deliver to the carrier or to the Exhibitor’s 
accredited representative if he usually calls for delivery the said 
film properly packed and in good order and condition and fit for 
exhibition within such time as will ensure the arrival for the first 
exhibition, and if not (when so delivered) in good order and con- 
dition, or in time for such first exhibition, the Exhibitor shall be 
entitled to cancel the Contract for that film without prejudice to 
any claim he may have for any cost or expenses incurred in 
obtaining another film in substitution therefor. 


+. 


11.—The Renter shall be deemed -to have made a due delivery of. 
the said film to the Exhibitor if and when such film is tendered © 
by the Renter or his Agent or any person firm or corporation in. 


Great Britain or Ireland instructed by him to the accredited 
representative of the Exhibitor or to a railway company or other 
carrier for dispatch to the Exhibitor in time to reach him not later 
than the time specified in Column 14 of the Schedule. _ 

12.—The Exhibitor shall within a reasonable time after the final 


exhibition of the film on the last day of the hire period or upon ° 


the earlier determination of this Agreement, deliver the film to the 
Renter or cause the film to be delivered to a carrier for dispatch to 
the Renter, or at the option of the Renter, and if so required by 
the Renter in writing, subject to Clause 16 hereof, shall deliver 
it or cause it to be delivered to a carrier for’ dispatch‘to any 
branch or agency of the Renter or to any particular person, firm 
or corporation in Great Britain or Ireland and thereupon the 
liability of the Exhibitor for such deiivery shall end. — 

13.—In the event of the loss, damage, non-delivery delay or 
detention of the film the Renter shall credit the Exhibitor wit t'> 
pro rata hiring fee of the film for each complete day of the hur. 
period for which the Exhibitor is thereby deprived of the use 
of the film or at the option of the Exhibitor such reasonable sum 
as the Exhibitor has had to pay for the hiring of some other film 
in substitution for the film not so delivered together with the actual 
expenses incurred by the Exhibitor and such credit shall be 
accepted by the Exhibitor in full satisfaction of all loss and damage 
suffered by him in consequence of such loss, damage, delay, non- 
delivery or detention, and as liquidated damages in respect thereof. 
The withholding of payment by the Exhibitor under this clause 
pending settlement of any claim by the Exhibitor against the 
Renter shall not constitute a breach of this Agreement entitling 
the Renter to sue for a liquidated sum under Clause 2. 

14.—The Exhibitor in the event of his only being entitled toa 
second or subsequent run of the said film in the town mentioned in 
Column 9 of the Schedule shall only advertise the film upon his 
screen or program or in any booklet prior to the expiration of the 
prior exhibition rights specified in Column 7 of the Schedule, but 
not otherwise and in all such advertisements, announcements or 
programs the date of the exhibition of the film shall be exhibited 
or printed immediately following and in similar size of type as 
the title of the film so advertised or announced. | 

15.—The Renter shall not permit and (on receipt of notice 
thereof) will forthwith take immediate steps to prevent any 
Exhibitor entitled to second or subsequent exhibition rights in the 
said film or films from making any announcements or referring 
thereto other than by his screen or program or booklet until after 
the date of the expiration of prior exhibition rights specified in 
Column 7 of the Schedule. 

Notr.—We have endeavoured to solve simply a point of 
dispute among exhibitors. We think most of the trouble is 
really due to advertising as ‘‘ Coming Attractions ”’ films ol 
special attraction by a second run man in order to neutralise 
the advertising of the first run man. In one ease of ‘ The 
Kid "’ the second run exhibitor was advertising ‘‘ Coming 
Shortly ” while the first run was being shown, and the picture 
was not shown for seven months. We think that if the words 
‘Coming Attractions’? or ‘‘ Coming Shortly ’’ are more 
accurately defined by prominent insertion of the date showing 
no one can complain, least of all the public, which is some- 
times annoyed by these tactics. 
16.—The Exhibitor shail pay carriage at ordinary rates both to 

and from the Renter’s office in the territory, or the equivalent 
thereof, or to and from a licensed depdt providing facilities for 
receipt and dispatch of films or the equivalent thereof, whichever 
is the nearer, if films are at Renter’s request transferred to or sent 
from another address. For purposes of this Agreement any such 
licensed depot shall be deemed to be a depdt of the Renter. 

Notn.—On the subject of carriage there is considerable feel- 


ing among some Exhibitors, but it mainly affects kinemas in 
sparsely populated centres, and becomes acute in counties such 
as Somerset, which some Renters claim to be in London 
territory, and charge carriage to and from London, which 
undoubtedly is a great hardship. Some Renters urge that they 
cannot set up depdts for handling films owing to expense of 
complying with legislative requirements, which has been a 
reasonuble argument until recently. | 
Film Clearing Houses, Ltd., is now prepared to offer these 
facilities, and the argument is no longer reasonable. 
The Renter says if carriage is not charged direct he will 
_ make it an indirect charge and increase the price of films, 
so the Exhibitor may on reconsideration prefer a direct to aD 
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indirect charge, especially as the ccst of carriage will be 
materially diminished by the use by Renters of facilities such 
as are offered by Film Clearing Houses, Ltd. This Clause does 
not compel a Renter to use these depots if he does not want 
to. It only affects the distance for which carriage is to be paid. 

Renters are determined not to give way on the question of 
carriage, and it is only a reasonalle compromise such as we 
suggest that has a chance of succeeding. 


17._No claim shall in any case be made by the Exhibitor, nor 
shall the Renter be under any liability to the Exhibitor in the 
event of the said film being found unfit for exhibition or in the 
case of its non-arrival or late arrival, unless the Exhibitor shall 
report such non-arrival or late arrival or defect to the Renter by 
letter, telephone or telegram addressed to the Renter within six 
hours after showing such film or within six hours after the time 
at which the film ought to have been received by the Exhibitor. 
In the absence of such claim the film shall be deemed to have been 
received by the Exhibitor in due time, suitable in all respects for 
exhibition, and in this respect time shall be of the essence of the 
contract. 

No claim shall in any case be made by the Renter, nor shall 
the Exhibitor be under any liability to the Renter for any damage 
done to a film, damage by fire excepted, unless the Renter shall 
notify such damage by letter, telephone, or telegram addressed 
to the Exhibitor within six hours of the film being returned to 
him or to his branch depot, if such film is returned between the 
hours of 9 a.m. and 6 p.m. If such film be not returned within 
{he aforesaid hours notice shall be addressed by the Renter to the 
hirer by letter, telephone or telegram before the next 3 o'clock in 
the afternoon (Sundays excepted). Provided that where notice 
of damage is given under the preceding section of this Clause by 
an Exhibitor who has received the film direct from another 
Exhibitor notice of damage shall be addressed by the Renter as 
aforesaid to the previous Exhibitor within six hours of receipt of 
such communication, and in this respect time shall be of the 
essence of the Contract. In the absence of such claim the film 
shall be deemed to have been received by the Renter in due time 
and suitable in all respects for subsequent exhibition. 

NotE.—We propose, as the telephone is universally used, 
to give notice to Renters to include it in the Contract. The 
new Clause simply makes conditions the same for the Renter, 
on the principle of what is good for the Exhibitor 1s good for 
the Renter. 


18.—All matters in difference arising under or out of or in con- 
nection with this Agreement shall be referred to two Arbitrators, 
one to be an Exhibitor and the other a Renter, and an independent 
umpire according and subject to the, provisions of the Arbitration 
Act, 1889, if the theatre mentioned in Column 8 is in England or 
Wales, and the Arbitration (Scotland) Act, 1894, if the theatre 
is in Scotland, 

19.—The Exhibitor shall not (subject to Clause 4 hereof) postpone 
the date of exhibition of any film hereby agreed to be hired, unless 
the Renter shall consent in writing, in which event another date may 
be fixed by the Renter, provided that in such case the hiring fee 
of such film shall be paid on the day on which it would have 
become payable had there been no postponement. The Renter 
shall in such a case be under no liability in damages or otherwise 
in the event of the postponed date resulting in the Exhibitor 
showing the film for a run subsequent to that originally contracted 
for nor for any deterioration in the condition of the film 
occurring after such postponement. 

20.—If either party shall grant to the other any time or 
indulgence, the same shall not affect or prejudice such party’s 
rights under this Agreement, except for claims under Clause 17 
hereof. 

21.—Three days shall constitute the period of a run, but nothing 
in this contract shall prevent a Renter from granting to the same 
Exhibitor an extension of a first run to follow immediately after 
{he termination of a run provided that such extension of a run 
shall not extend to the commencing date of exhibition of a 
subsequent Exhibitor of the same film in the same town specified 
in Column 9 of the Schedule. Provided further that the price of 
hire specified in Column 2 of the Schedule to the Exhibitor of a 
second run shall be diminished by such sum as may be agreed 
between Renter and Exhibitor not exceeding 50 per cent. of the 
amount stated in Column 2 except when such extension of a run 
has been specified in Column 12 of the Schedule. 

Notr.—We have endeavoured to Suggest a suitable com- 
promise on a difficult point. Considerable friction arises 
owing to lack of definition of a run. The understood basis for 
booking a second run is that the Exhibitor will receive the film 


after it has been shown for three days in his town, and the 


price of hire is agreed and accepted on that understanding. 
Renters consider themselves at liberty to extend a first run 
indefinitely, and the value of the film to the second run 
Exhibitor is thereby seriously lessencd. We do not suggest 
restricting Renters from extending such runs, but propose, 
where an extension is made alter the second run has been 
booked, that the price should be halved. The Renter has no 
cause to complain, as he has received further hire at a first 
run price, and common honesty demands that the second run 
should receive a fair deal and that the price should be 
diminished accordingly. We do not suggest that this reduction 
should be followed beyond the second run, as third run prices 
are not so dependent upon previous showings. 

When an extension of a first run or a concurrent first run 
has been authorised before a second run Exhibitor is asked 
to book, and it is stated on the Contract, this compromise will 
not operate, and the second run Exhibitor will book in the 
usual way, because he knows in such a case how much of his 
publie would have seen the film. 
22.—If any film mentioned in the Schedule purchased or con- 

tracted to be purchased or commenced to be produced on and 
after the first day of March, 1920, shall not pass the British Board 
of Film Censors, this Contract shall be void as to such film. ‘ 
25.—Should either party fail to observe and perform the condi- 
tions and stipulations herein contained or any of them, then, and 
in such case, the other party shall have the option of determining 
the whole Agreement without regard to the fact that such Agree- 
ment refers to other films to be delivered at future dates, but 
without prejudice to either party’s rights under the terms hereof. 
24.—In this Agreement, unless the context otherwise requires, 
‘‘films’’ includes films or a film and any one episoda or any one 
chapter in any ‘‘succession of films’’ constituting a ‘‘serial or 
series,’ and the singular shall include the plural and the masculine 
include the feminine, or in the case of a company,. the neuter 
‘theatre’ includes theatre, hall, assembly room, house, or any 
other place of entertainment, public or private, used or intended 
tor the performance or exhibition of the film ‘‘ Exhibitor’’ includes 
any assign of the Exhibitor duly approved in writing by the 
Renter which appreval shall not be unreasonably withheld 
* Renter” includes any manager or agent or agents duly 
guthorised in writing. ““Release date’? means the date first 
announced by the Renter on and after which the film may be 
exhibited by exhibitors in the respective territories to members 
of the public paying for admission. The expression ‘‘ subject to 
the terms and conditions of ‘Fair Clauses’ contract of the 
C.K.A." shall be deemed to include in any contract each and all 
of the foregoing terms and conditions, which shall prevail over 
any other repugnant terms and conditions included in the same 
contract. ‘Approximate Length” shall include any number of 


feet of not less than 90 per cent. or more than 10 per cent. of the 
number specified in Column 6. 

29.—This Contract is signed in duplicate, one copy by the 
Exhibitor and one copy by the Renter, It should be signed 
simultaneously but if not so signed the Renter shall deliver the 
copy signed by him to the Exhibitor in exchange for the copy 
signed by the Exhibitor, so that the two sioned copies shall be 
exchanged simultaneously. B 


Wane Vc ras (RISE BRE , 
NoTE.—We have suggested a means whereby Contracts can 
be simultaneously siened as the ideal, which we hope 


will 
soon become universal in this trade. 


As the ideal may not be 
attainable, we have sugvested an alternative compromise, 

The Hxhibitor’s standpoint is that when he signs a Contract 
he expects to receive the film. A steady stream of cases is 
reported during the year where travellers have called and offered 
a film at a price which has been accepted without bargaining, 
the Exhibitor has filled up a Contract Form and never heard 
any more. In the meantime he has assumed that as there was 
no discussion that his Contract would be accepted, and has 
completed his books. Some Renters have not even the courtesy 
to write and inform the Exhibitor that his Contract is not 
accepted. 


Another objectionable practice that needs eliminating is for 
a traveller to offer a number of films, and the Exhibitor agrees 
certain prices, and pays more for some films than they are worth 
because the traveller assures’ him that he ean have some films 
that he wants at a reasonable price, or, in other words, he pays 
an average price on the assumption that he is receiving the whole 
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number that he has completed Contracts for. Cases have been 
reported where only Contracts for the inferior films have been 
confirmed by Renters, and the Exhibitor has had to take at a 
high price films of little value, and those that would average the 
price are not confirmed. This is perilously near sharp practice, 
and in the interest of the trade should be wiped out. 

We propose to overcome these difficulties where a traveHer is 
not authorised to complete the Contract, by the traveller makiny 
his inquiries whether the Contract will be accepted or not, and 
if it meets with the approval of the head office, for him to 
deliver the signed copy to the Exhibitor and take away the 
Exhibitor’s signed copy in exchange. By this method the 
Exhibitor will know that as soon as he has signed his contract 
and exchanged it with the traveller he is sure of getting the film. 

This alteration need make little change in the renter’s 
methods, because he can save himself any additional trouble by 
approving simultaneous signing, but if he will not, it only means 
a second visit to the kinema, and the office boy could deliver 
the signed Contract and get the Exhibitor’s copy in exchange. 

If Renters will accept this Clause one of the most fruitful 
causes of friction will have been wiped away. 

Major A. J. Gale said in reply to Mr. Ritson Bennell that the 
Standard Contract Committee was deputecd to deal with and 
conclude a Contract, and further discussion of the matter would 
be dealt with by the Standard Contract Committee. 


Sharing Terms Committee Report. 

On the motion of Mr. Thomas Thompson, seconded by Mr. F. 
Hewitson, a report from the Sharing Terms Committee was 
received and adopted, and the general secretary was instructed 
to communicate with the branches upon the subject. 

The following report by the Executive of the Scottish Branch 
was communicated to the meeting : 

‘* In view of the fact that the renting business is vetting 
into the hands of the American producers, the Executive 
warns exhibitors of the dangers attached to booking films on 
sharing terms, and advises them to exercige the greatest 
caution in making such deals. Exhibitors are further recom- 
mended to exchange information as to the result of all such 
bookings for the guidance of each other, in view of the fact 
that American film associations are exchanging similar 
information.’’ 


Suicidal Sharing Terms. 


Mr. Matt Raymond said when he booked theatrical companies, 
whenever he could vet a fixed term he went out for it. If they 
could have in the film world two attractions offered, and the 
exhibitor could knock the heads of those two attractions together, 
they would be in a very happy position, but so long as there was 
only one attraction available they would never be in a happy 
position, and therefore sharing terms did not appeal to him. 
There was evidence around them that it would be suicidal to 
enter upon sharing terms, and they might be forced into them 
unless a stout fight was offered. He appealed to them to leave 
sharing terms altogether alone. 

Mr. I. Graham said they had a resolution in his district that 
they would not have sharing terms on the principle that if 
they are going into a loss it was to be the exhibitor’s loss only, 
but if they were to make a profit the exhibitor and renter would 
share it. He thought it would be a move in the right direction 
if exhibitors were honest amongst themselves, and were to 
disclose to one another as much information as was reasonable 
concerning prices that they were paying. The percentage was 
not really 50 per cent. He mentioned the standing charges of 
one theatre, and asked the renters’ representative whether he 
was willing to include those in the share of the risk. The renter 
said, ‘‘ No, thank you.’’ All he wanted to do was to share the 
profits. He thought that the Association should give a lead to 
‘exhibitors on this point. 


ae 


A Cut-Throat Policy. 

Major A. J. Gale said he endorsed the opinions of Mr. Graham. 
This was a big subject bristling with very great difficulties. He 
thought the Association should strongly discountenance tue policy 
of sharing terms. Delegates should try and i impress their fellow. 
exhibitors that the cut- “throat policy of high prices meant that 
they were playing into the hands of renters every time. They 
must be fair to the renter, but he urged them to discuss this 
matter among themselves with a view to working hand in hand 
with their fellow-exhibitors, and arrive at reasonable prices for 
films. In the last few weeks the position had beocme easier, 
and it would become easier still if one or two exhibitors would 
set an example. If exhibitors would drop the policy of trying 
to kill their opposition a useful step forward would have been 
taken. 

Mr. A. Cunningham said that the matter lad been discussed 
at Leeds, and the conclusion arrived at was that it was a matter 
for the individual exhibitor. 


Provincial Hospital and Kinema Charities Committee. 

A report by the committee dealing with suggestions for a 
provincial effort, in conjunction with the British Red Cross, in 
aid of provincial hospitals and kinema charities evoked cons-der- 
able discussion. It was agreed that the report should be 
circulated to the branches for consideration. 


Alteration of Rules. 

The following matters appeared on the agenda dealing with 
un entrance fee, status of past presidents, and succession ol 
vice-president to the presidency, any action in connection with 
which involved alteration of the rules. The mover having with- 
drawn the resolutions, it was agreed to postpone considersian 
for three months, and the general secretary was asked to e:rculate 
a full report on the subject in the meantime. 


Next Meeting in London. 


It was agreed to hold the next mecting in London on April 11. 


Vote of Thanks to the Chairman. 

A vote of thanks was unanimously accorded to the chairman 
for the able and expeditious manner in which he had conducted 
the lengthy business of the day. 

Under any other business the 
ventilated ; 


Associated First National Contract. 

Mr. H. V. Davis mentioned that Mr. Ralph J. Pugh had 
received a deputation, and had agreed to revert to the Standard 
Contract pending conclusion of a new form of contract. 

The General Secretary read further correspondence with Mr. 
Pugh, consideration of which was referred to the Standard 
Contract Committce. | 


Conditions of Halifax Licences. : | 

Mr. A. KE. Shields drew attention to various conditions the 
Halifax Licensing Authority was secking to impose. He moved, 
it was duly seconded by Mr. A. Cunningham and agreed, that 
the matter be referred to Mr. Hart. 


following matters were 


Cape Hill Picture House. 

Mr. A. P. Blackham raised the question of the withholding 
of a licence by the Licensing Authority from the Capehill Picture 
House. 

Mr. Hart gave a full explanation of what. had transpired, and 
the General Council endorsed his action. — 


Inter Communication. 
It was agreed to circulate the names and addresses of delegates 
on the General Counvil to members of the General Council. 


Result of Annual Dinner. | 

Mr. Thomas Thompson, the treasurer, said he was glad to 
report that according to preliminary figures the accounts of the 
Annual Dinner this year would about balance—a far more satis- 
factory result than last year, when there was a loss. 
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LONDON 


NEW GALLERY 
KINEMA, 
AT 11 A.M 


GLASGOW 


CINEMA HOUSE, 
RENFIELD STREET, 
AT 11 A.M. 


LEEDS 


SCALA THEATRE, 
AT 11 A.M. 


SHEFFIELD 


UNION STREET 
PICTURE PALACE, 
AT 11 A.M. 


MANCHESTER 


GAIETY THEATRE, 
AT 11 A.M. 


CARDIFF 


16 PRIORY STREET, 
AT 11 A.M. 


NEWCASTLE 


GRAINGER 
PICTURE HOUSE, 
AT 11 A.M. 


LIVERPOOL 


FUTURIST, 
PICTURE HOUSE, 
AT 11 A.M. 


BIRMINGHAM 


FUTURIST THEATRE, 


AT 11 A.M. 


NOTTINGHAM 


SCALA THEATRE, 
AT 11 A.M. 
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UNITED KMINCOOM 


Qdapted &y JOSEPHINE LOVETT 
from the play by HUBERT HENRY DAVIES | 
Directed by” CHET WITHEY 


~ SEParamount Picture 
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PRODUCTION ACTIVITY 


IN AMERICA. 


Big Boom at Hollywood. 


By JOSEPH DANNENBERG. 


N the following article Mr. Joseph Dannenberg, the brilliant 
I editor of ‘ The Film Daily,’’ gives his impressions of pro- 
duction that is going on at the present moment in America. 
We print his article for the benefit of readers who will see that, 
according to the writer, there is at the present moment 
tremendous activity in production in the American film 
industry. Mr. Dannenberg has been out at the coast for several 
weeks, and his views will be of great importance to the trade 
over here. | 


‘There is more going on in production in Hollywood at this 
moment than at any time since the boom period of 1919. Every- 
body is happy. Casting agents are having their troubles finding 
the right kind of people, and prices for all kinds of help are 
soaring. Prcducers are complaining bitterly of the cost of pro- 
duction. Several of them are outspoken and insist that the 
actions of several independent producers have had much to do 
with this. But others argue that it is simply a natural condition 
due to the increased production. Be that as it may, there is 
a tremendous lot of activity around the studios. At Goldwyn 
Jast week there were over 1,000 carpenters and other workers 
busy. This, exclusive of the professionals. Eight companies 
wore at.work. And so it goes at all of the other studios. 


Big Productions Coming. 
‘. The most interesting development of this is the activity of 
the so-called independents. At the Fine Arts 14 companies are 


at. work, including Victor Halperin, High Dierker, Finis Fox, - 


‘ Big Boy ’ Williams, Clifford Elfelt, Jess Robbins, and others. 
At Goldwyn Rupert Hughes’ ‘ Souls For Sale’ is in its eleventh 
weck. They had a big bonfire there a few nights ago, when 
Hughes shot the burning of.an immense circus tent, and several 
were injured. It was a big sight. Neilan is in his eighth week 
1 ‘The Eternal Three.’ Other productions in work include 
* Three Wise Fools,’ ‘ Red Lights,’ directed by Badger, 
‘ McTeague,’ Charley Brabin, who will handle Corinne Griffith 
in ‘Six Days,’ Lambert Hilkyer with ‘The Spoilers’ and 
Seastrom is getting ready, as is Hugo Ballin. Mae Murray is 
also working there. ; 
, os: 
“* At Famous-Lasky, Fitzmaurice ig finishing ‘ The Cheat,’ 
Sam Wood is on ‘ Bluebeard’s Eighth Wife,’ Jimmy Cruze is on 
‘ Hollywood,’ Herbert Brenon ig working with Betty Compson 
on ' The Rustle of Silk,” and Walter Hiers is on ‘ Sixty Cents 
an Hour.’ The Melford company arrived this week from the 
Kast, and had great difficulty in finding places to sleep. Never 
in years has the town been so erowded - with tourists. 


All the Companies at Work. . 

‘* First National has its units well under way. Earl Hudson 
will be on the job for the company, and will act as a sort of 
production: manager. At present he is just organising. First 
National will have a number of units at work shortly. At 
present Walton Tully will finish * Trilby,’ started in Paris; 
James Young is working on ‘ Wandering Daughters,’ and Eddie 
Carewe is busy with ‘ The Girl of the Golden West.’ Arthur 
Jacobs is hustling on ‘ Terwilliger,’ and the Talmadge girls are 
resting in between production. 


ome 


‘“ At Universal City five units are at work, and Carl Laemmle 
is watching the development of ‘The Hunchback of Notre. 
Dame,’ chic, by the way, promises to be one of the big ones 
for next season. It is running into a big cost. Incidentally, 
at Universal City they are busy with three serials indicating 
that they still believe in the power of the serial as a box office. 
One of these, it is said, will be shown in England and her 
Colonies only, and will never be seen in the States. Unusual 
and interesting idea. 


* At Fox sevon feature units are at work and five somedy 
units. Warners are finishing ‘ Main Street,’ which promises 
to be another big attraction, “and Harry Beaumont is. working: 
day and night. Incidentally, Beaumont is staging ‘‘ snow 
stuff *’ right in the studio, and is giving Hollywood a treat. 
They never have snow out here. But Beaumont makes it to; 
order. 

“The Schulberg organisation has four pictures in work for’ 
Al. Lichtman,-and Louis Mayer is busy with his units. Hal‘ 
Roach is hustling with five units, and while Metro is temporarily’ 
quiet within the next few weeks it is expected that things 
will be humming with ‘ Scaramouche’ and Jackie Coogan at?’ 
work together with the others. On the Century lot four com- 
panies are at work. ‘The Pickford-Fairbanks organisation is 
quiet, but Mary will start shortly on ‘ Rosita,’ a Spanish’ 
story to be directed by Lubitsch. At R-C four units are at 
work, and at Christie’s four companies are going full speed. 
Sennett also has several units at work. ‘ Teddy,’ the big dog, 
will be featured in one of these. 


‘ Five independent companies are working at the Hollywood 
studios, and Charley Ray and Madge Bellamy are busy at the 
Ince lot. Chaplin is busy with ‘ Public Opinion,’ featuring Edna 
Purviance, and is in his fourteenth week, and this is only a 
part of what is going on. All of the smaller studios are loaded 
with work, and it will be impossible to get studio space for 
several weeks at least.’’ 


FROM SCREEN TO CANVAS. 


APTAIN A. E. COOPER, who was official artist to the Air 
Force during the war, is painting a portrait of Shayle 
Gardner, the well-known actor, in the guise of a 

thirteenth century priest, Pietro Morelli, the character Mr. 
Gardner is playing in the Stoll] super film version of FE. Temple 
Thurston’s wonderful play, ‘‘ The Wandering Jew.”’ 

This is probably the first time a film character has been made 
the subject of a big painting by a well-known artist, but it is 
not the first time Mr. Gardner has been painted by Captain 
Cooper. One of the pictures in last year's Academy portrayed 
the actor as the Sultan in Oscar Asche’s spectacular stage 
production of ‘* Cairo.’” Mr, Gardner figured in the stage version 
of ‘* The Wandering Jew ”’ with Matheson Lang, but at the New 
Theatre he was a prinee in the Antioch scenes and an Inquisitor 
in the final ones. Mr. Lang, of course, is filling the title rdle 
in the Stoll picture. 


17 


x8 THE. FILM. RENTER & MOVING PICTURE NEWS. 


- Aina Baie and Henry Vicror on location at Grasse, where 
the Granger: -Davidson Special Production, ‘‘ THz ScanpDAL,”’ is 
being made. 


10 pronounced las been the success and the demand for the 
Universal Jewel series of ‘‘ The New Leather . Pushers,” 
featuring Reginald Denny, that European Motion Picture 

Co., Ltd., now announce a third series. 

The new production will be based on forthcoming stories by 
H. C: Witwer, the. popular humorist, whose prize-ring stories, 
as produced by Universal, have made an unusually big hit in 
the majority of the British Picture Theatres. The forthcoming 
series of ‘‘ Leather Pushers ’’ will be the third set of these 
Universal Jewels. The first series of six was released last 
autumn, the second, entitled ‘' The New Leather Pushers,’ is 
now in process of release. The new ‘series should be ready in 
a few months’ time. A new contract has been signed by Witwer 
and Universal, covering the six new stories in preparation. 
Universal is arranging for the simultaneous release of the third 
-gserics with their appearance in ‘‘ Collier’s.’ Kid Roberts 
‘will again be enacted by the over- popular Reginald Denny,. and 
~Hadyn Stevenson will again. figure as Joe Murphy, his genial 
manager. Great cara is Rene taken: in the selection of Denny’ s 
‘ring partners, who will be chosen from actual boxers who. have 
zachieved fame in the ring. 


Change ‘of Address. 


Atlas Biocraft Co. would be glad if all exhibitors. will kindly 
make a note of their new address, which is as follows: Atlas 
Biocraft Co., Ltd., 58, Haymarket, London, S.W.1. Telephone 
No., Gerrard 1879. Telegraphic address, ‘* Atbioco, Picey 
_London.”’ 


SCENE I From ** THE VALLEY oF SILENT MEN.’ 
Tho Second of Famous-Lasky’s New Program. 
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Activities and Projects | 


‘* Nature Beautiful. ’’ 


Most visitors to the trade shows of the Kilner ‘‘A]l In ”’ Super 
Programs have been struck by the high quality of the scenic and 
interest films, a specimen of which ‘has been included in each- 
entertainment. ‘‘'The Mountain That Was God,’’ shown in 
Program No. 1, was indeed generally admitted .to be of 
exceptional beauty and snare In ‘* The Norway: Pineland,’” 
which was included in No. 2, some striking pictures of a snow 
plough driving its way through huge snowdrifts in the midst 
of a whirilng blizzard was a point “of special . interest. ‘* The 
Wind Goddess " is a fantasy, in which the graceful figura of 
a lichtly-clad girl flits through scene after scene of land and 
seascape, seeming, indeed, to ‘be the very spirit of the wind that 
sets the giant waves rolling and the white clouds. spinning over. 
nead,. Finally, in the * Crater Lake ”’ picture, the freakishness. 
of nature is displayed in a panoramic view of a serene lake resting 
in the crater of an extinct volcano, surrounded by grotesque 
monuments of once molten storie that look more like the idols 
of some forgotten race of savages than natural formations. These 
beautiful “ Reelcraft ” scenics certainly help to justify Mr. 
Kilner’s plea that the ‘‘ super ” quality should be found i in even 
the shortest feature, and admirably fill their part in the make-up 
of the ‘All In | ** Super Programs. 


‘* Brothers Under the Skin.’’ a | 
To help in the publicity for ‘‘ Brothers Under the Skin,"’ whidh 
Goldwyn’s screened in London on Thursday last, some teasing 
advertising matter has been prepared: Cards into which matches 
and safety pins have been inserted bear appropriate ivording 
stich as will stimulate interest in the picture, and a book of 
rules of the Association of Brothers Under the Skin, similar to 
a friendly society card, will also help to attract attention to 
the picture. A poster printed in old-fashioned type, with border 


copied from an eighteenth century publication, is another 
novelty. 


Concerning ‘‘ The Scandal.’’ 


Scenes of the recent Battle of Flowers at Nice are to be 
included in the new Granger film, ‘‘ The Scandal,”’ and many 
excellent shots have been obtained of what is considered to be 
the most successful Battle of Flowers held for many seasons. 
Special facilities were kindly granted by the French authorities. 
This famous play by Henri Bataille, which ran for nearly six 
months at the New Theatre, London, with Sybil Thorndike in the 
leading réle, should make an excelient film. The star is Hilda 
Bayley. In the supporting cast appear the names of Henry 


Victor, Edward O’Neill, and Vanne Marcoux, a favourite French 
singer. 


Pavlova Dances for ‘‘Fires of Fate.’’ 


Madame Pavlova, who is touring the-East with her own 
compuny, met Mr. Tom Terriss in Cairo, and was persuaded to 
da a special dance for the picture, ‘‘ Fires of Fate,”’ which he 
is producing for Gaumont. She gave her dance at tho Heliopolis 
Palace Hotel before a large audience of Egyptian notabilities and 
European celebrities wintering in Egypt. Among other 
celebrities whom Mr. Terriss has succeeded in persuading to 
appear in small parts in the film is an Egyptian Prince, a member 
of the family of Prince Omar Tussoun. The company, by the 


way, is now in tho desert attended by a camel corps. 


O n do nN 
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A New Quality Play. 

A «new Quality play has. just been seaenpieiee by George A. 
Cooper, and it is stated by those in the know that the quality 
associated with the title ‘‘ Quality ’ is maintained throughout. 
The picture is a comedy based’ upoh a story which appeared 
in ‘‘ Pan ’’ under the title of ‘‘ Untold Gold.”” The well-known 
quality of Mr. Cooper's work will create an eager expectation 
when the new picture comes along for trade show. 


Hepworth’s Help for Exhibitors. 

Hepworth’s are very gratified with the reception which has 
been accorded to ‘‘ Pipes of Pan’’ at the Park Hall Cinema, 
Cardiff, where a pre-release was arranged, while the gatherings 
at Manchester and Glasgow, where trade shows have recently 
taken place, have been most enthusiastic. With the idea of 
familiarising the public in and around London in their latest 
productions, arrangements have been made by Messrs. Hepworth 
to advertise the films on the vans of Messrs. Carter, Paterson, 
the well-known carriers. Tho vehicles of this well-known firm 
provide an excellent medium for keeping the films so advertised 


_before the public, and the area covered by this means will extend 


over a radius of fifty miles from London itself. | Exhibitors 
within that radius who have booked the film will readily realise 
the great advantage to them that is provided, and their own 
publicity will be considetably augmented by the action of the 
Hepworth Film Service. 


Film of a Feeble Fight. 


Pathé Fréres obtained the exclusive picture of the fight in 
Dublin last Saturday between McTigue and Siki under ‘rather 
trying circumstances, but the result, was rather disappointing 
This was not the fault of the photographers, who obtained some 
good pictures, but was the result of the travesty of boxing that 
went on for the twenty rounds of the contest. The contestants 
were never ‘‘ on the floor,’’ and most of the fight was a walking 
away froin Siki by McTigue, who used his left as 8 means of 
keeping his opponent at arm’s length. Occasionally vigorous, 
Siki was seen to be unable to press home his advantage, and 
McTigue’s elusiveness is the feature of the picture. 


First Kilner Special. 

Following upon the successful launching of his first four ‘‘ All 
In" programs, Mr, F. W. Silner announces that he will 
introduce almost immediately the first of: his promised Special 
Super Froductions, ‘‘ The Madonna in Chains,’’ a completed 
copy of which has ‘now arrived in this country. Founded upon 
the well-known ‘novel by Edward Owings Towne, this picture 
will represent the very Jast word in modern studio technique. 
Nothing, we are told, has been stinted in time, money, or 
talent to render it as perfect as the skill of the producer can 
make it.” The’ director of the film was William F. Burt, who 
worked under the personal direction of Harry Grossman. ‘‘ The 
Madonua in Chains ”’ has been enacted by an all-star cast that 
includes 13. K. Lincoln, Martha Mansfield, Mrs. Rudolph 
Valentino, and W. H. Tooker, and the story ranges as regard 
location from the: Bohemian quarter of Paris to the Island of 
Martinique. British exhibitors ‘are promised an opportunity of 
viewing *‘ ‘The Madonna in- Ghains within the next few weeks. 


“. ToVable David.” 


We understand there has. sieaay a an abnormally heavy 
demand for bookings for the new First National Attraction, in 


_whiech Richard Barthelmess plays the tit!e réle. 
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The Lobby Display at the Pavilion, Cardiff, during the 
screening of ‘‘ THE Erenvat Frame.” 


In view of the 
fact that this picture was awarded the American photoplay Gold 
Medal as the best production of 1922, gaining more votes than 
‘“ The Four Horsemen,” ‘* Over the Hill,’’ and ‘‘ Orphans of 
the Storm,’’ it is hardly surprising that there should be a big 
deinand in this country for showing. We understand that First 
National’s live publicity department are in the midst of pre- 
parations for a big campaign to popularise both the star and 
the picture all over the country, and we strongly urge exhibitors. 
to get in touch with First National in order that they may 
secure « favourable date whilst these remain open. 


A Dramatic Sea Story by Paramount. 


The burning of a great Pacific liner’ at sea is but one of the 
many thrills in '‘ Ou the High Seas,’’ in which Dorothy Dalton 
and Jack Holt are co-featured with Mitchell Lewis in support. 
This picture will be trade shown by Famous-Lasky at the New 
Gallery Kinema, Regent Street, on March 27, at 11 am. In 
addition, a derelict is sunk by big gun-fire from a warship; 
there is a terrific storm at sea, and a dozen other big scenes 
which thrill and arouse a suspense that keeps one on tenter- 
hooks. Jack Holt poses as a stoker, but turns out to be a- 
wealthy young ‘adventurer. Miss’ Dalton is a luxury-loving 
society girl. Mitchell Lewis is an abysmal brute. Edward 
Sheldon wrote this original screen play, which was adapted by 
i. Magnus Ingletoun for Paramount. 


SCENE From ‘‘ BROTHERS UNDER THE SKIN.”’ 
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AL. LICHTMAN ENTERTAINS SELLING» 


STAFF OF WALTURDAW md 
ORGANISATION. 


‘Preferred Pictures to be Pay-Box Propositions 


for All. 


Rk. AL. LICHTMAN, of Preferred -Pictures, insSepenaead. 
M who has visited this country with the object of studying 
the conditions -of the industry in the Old Country, 
concluded his itinerary: at Cardiff last Friday, where hé‘mnet local 
exhibitors after’ the: trade. presentation. of ‘‘ Shadows.’”’. .. 

At the luncheon given by Mr. Al. Lichtman to the sAiling 
staff of the AWaltundatt Cu., Ltd., at the Criterion. Hostaueant 
last Monday, this- quiet and unassuming American spoke of his 
impressions and the tremendvus amount of knowlcdge he had 
gained during his tour. 


Value of Confidence. 


In proposing the toast of Lieut.-Colonel H. A. Browne, the. 


chairman of the Walturdaw Co., Litd., Mr. Lichtman said he 
could not adequately. express his avatibude for the hospitality 
he had received, and that which had been extended to him by 
the British industry. He was delighted to discover. that the 
Walturdaw Co., Ltd., was. so highly respected by exhibitors, 
and to feel the confidence that existed between the exhibitors 
and the oldest established renting house. ’ 

Without confidence, Mr. Tiehtman added, business trans- 
actions were not worth a ‘‘ nickle.‘' Confidence was the secret 
of success. He always made it a point to get the confidence 
of exhibitors. He thcught that if the renters and exhibitors 
in this country would seek each other’s confidence many of the 
troubles and difficulties of to-day. would be casily overcome. 

The impression he gathered in the provinces was that the 
renters had not taken the necessary steps to ascertain the ability 
of each theatre to pay for its pictures, and thus it was that some 
theatres were paying too much for their films and others not 
enough. His great aim was. to offer exhibitors a fair rental. 
The test of a producing and distributing organisation was its 
ability to supply good, consistent motion pictures continuously. 
There was nothing more important, to the exhibitor than a 
permanent source of supply of good motion pictures. 

‘“When my partner and myself organised Preferred 
Pictures,’’ continued Mr. Lichtman, ‘‘ we determined to build 
an organisation that would scon be recognised for its quality and 


Walturdaw’s Selling Staff Entertained by Al Lichtman. 
~ oo Oe Pag. a —_ 


_ mhdtion pictures. 
We try to make every dollar look like two on the screen. In 


was’ to the benefit of exhibitors. 


‘He-was pleased to learn from Mr. 


Exhibitors. — | 


dependability. Our producing organisation consists of a staff 
of picture creators, whose sincerity of purpose, loyalty, ability. 
and efficiency will assure exhibitors a steady flow of profitable 
There is no guess work or waste in our studios. 
distribution we have allied ourselves with the foremost 
independent exchanges in tlie United States, and in linking up: 
with your company, ventlemen, wo feel sure we have secured 
tha best distribution: organisation for our pictures in Great 


~ Britain. 


Mr. Al. Lichtman aided that he nopedd it would not be long 
before Preferred Pictures, Incorpor ated, would come and mike 
pictures in this country. 

“Lieut.-Colonel H. A. 
Walturdaw Co., Ltd.. 
for the last 26 years. That in itself was sufiicient testimony 
that the company had always endeavoured to vive the exhibitor 
a square deal, He could not over-emphasise the fact that if. 
exhibitors did not make money, tlien the renter could not. He 


Browne, in ‘reply, said 


had linked up with an American’ organisation that stood for 
He thoroughly endorsed the state-¥ 


integrity and sound dealing. 
ment of Mr. Lichtman that Preferred Pictures was ‘' the leading: 
proposition in America.’ 6 


Preferred Pictures, but not Exorbitant Prices. 


The consolidation of the Preferred and .Walturdaw interests 
It had enabled the oldest 
renting house in the trade to offer pictures at fair rental. Lieut.- 
Colonel Browne, proceeding, said he did not want exhibitors to 
think that Preferred Pictures meant exorbitant prices. He was 
prepared to offer exhibitors the pictures as a commercial 
proposition. He, like Mr. Lichtman in America, would be 
prepared to share the losses or the gains with the exhibitors. 
Lichtman that exhibitors 
respected the Walturdaw Co., Itd., and that they had_ the 
reputation of fair dealing. He felt sure that the coodwill of’ 
the Walturdaw organisation would be vonsolidated and enhance 
by Preferred Pictures. 
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+ feeee and stories which: make the most — | 
= f lasting impression are those which deal 
with normal people in normal surround — 
| ings .. . with a sprinkling of tears. a 
E laugh here’and there. an as ills that 
‘ Wei the pulses... . 
; | such a pica e Is 


CThe greatest: stor y ever told in Nae Benn es 
adapted from Wilbur Daniel Steeles famous Be stor "yy 
M . "CHING, CHING ,CHINAMAN " — 


A Tom en ‘man. 
_ production’ 


Por ‘trayed Bee . 

{on Chaney _—_— Harrison Ford 
Marg uerite de laMotte. ~ 
‘Walter Be John Sainpolis ~ 
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It’s a WALTURDAW “ PREFERRE ED” Picture. 
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New Gallery Kinema, 
Wed., Mar. 28, 1923, os 
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of the Sahara, the enchantment 
of nights under tropical stars—all 
these. fasScinations are found in 
‘“ A Sheik of Araby, adapted from 


Donald MecGibeny’s story, with a 
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‘nh SHEIK OF ARABY ”’ 1s more 


than an atmospheric picture—it 
has plot in every scene and tells a 
dramatic, powerful story of love and 
hate, revenge and sacrifice, of wonder- 
ful heroism and a girl’s devotion to 
the memory of the man she loves. It 
is replete with complications and 
clashes, surprises and shocks, with 
escapes and pursuits, and it.ends in a 
manner surprising, ‘satisfying. | 
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11-15 a.m. 
11-15 a.m. 


11-40 a.m. 
12-15 a.m. 
11-15 a.m. 


11-0 


2-30 


Haqnae 


oS 


> 
Ube 
“AN 


THE FILM RENTE? & MOVING PICTURE NEWS. March 24, 1923. 


GRAHAM WI 


have owe the Un} 
of | 


INTENSE ACTING, : 
MAGNIFICENT SETTING 
RELEASED TO THE TR 


TRADE SHOW ANNOU| 


| 
Not a= spectacular pictur} 


Graham Wilcox Films, 174. 


Telegrams: “Ilmsastraf, Westcent, London.” 
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BOUT twenty 
years ago. a 
young Ruskin 
College scholar sat 
down on the Sussex 
’ Downs and, inspired 
by an ideal, con- 
ceived an idea—to 
utilise the film to 
make the world 
interested in the 
political and 
geographical history 
of the most romantic 
city in the world— 
London. He had 
rot the means at 
that time to put his 
idea into practice, 
but in the following 
years, while travel- 
ling up and down 
the country Iectur- 


é 
= es! 
el 


' i. H. Haywoop, 

producer of.‘‘ The Romance of ing on history, he 
' London’ series. found _ boundless 
opportunity to develop the idea, and began his plans for 
eventually carrying it out. . 

Two years ago he commenced active production, and with a 
staff of assistants has becn continuously engaged right up to 
the present moment in the research and other work necessary 
to produce a series of six single-reel films which are absolutely 
unique in interest, and, because of their character, are already 
assured of the support of numerous influential societies and the 
Press throughout the country. | 

This is ‘* The Romance of London ’’ series, which the Gaumont 
Company, Ltd., will trade show at the West End Cinema on 
Monday, March 26, and Mr. E. H. Haywood is the man who 
conceived and produced the films. | 


Origins 1,200 Years Old. 

Mr. Haywood has pursued his ideal with his own money. He 
has put every penny of his own savings—over £3,000—as well 
as other capital to the advancement of the project, and he is 
still so imbued with the ‘‘ ideal”’ that he has already written 
off the money and time he has suuk in the enterprise, and is 
only hoping for a sufficient return from exhibitors to ensure his 
financial backers against loss and provide him with the necessary 
cash to go on and produce further series. 

The idea was conceived twenty years ago, camera work was 
commenced on it two years ago, but actually this screen story 
has been in course of production for over 1,200 years. And this 


* isn’t a publicity fable either; the oldest print in the priceless 


collection of old prints which have been partially used to tell the 
story is, as a matter of fact, a few years more than 1,200 
years old. | 

This wonderful collection of old prints, so carefully brought 


' together to make a surpassingly interesting story, have been 


gathered together from the Guildhall Library, the British 
Museum, the London Museum, the Bodleian Library, and 
private collections, with, of course, the kind permission of the 
authorities and owners concerned. Several of the pictures of old 
London photographed are famous Hogarths, whilst most of the 
others are national treasures of incalculable value, 
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ROMANCE OF LONDON ON THE SCREEN 


A Unique Series of Pictures from Gaumonts. 


The London of the Past. 


The prints are’ used to link modern London and its life with 
the past, but moving pictures of present day scenes form quite 
a good percentage of the films, the modern stuff always being 
introduced with point, and often with considerable ingenuity. 
An instance of the latter is a quick change from an old picture 
of a cock-fight to a ‘* shot of modern Chelsea sport at Stamford | 
Bridge. This comes in the item dealing with ‘‘ Old London 
Amusements.’’ The other five items are: ‘‘ London’s Lost 
River—the Fleet ’’; ‘‘ Tyburn Tree ’’; ‘‘ Old and New St. 
Paul’s *’; ‘‘ Dr. Johnson '’; and ‘‘ The Gates of London.’’ These 
titles give a comprehensive idea of the nature of the separate 
subjects dealt with. Among the most striking contrasts in the 
series are pictures of King’s Cross as it was a little over one 
hundred years ago and as it is to-day; Farringdon Street when 
it was the bed of the Fleet River with the infamous Fleet Prison 
on its banks; the site of Tyburn Trée when an execution brought 
out a Derby Day crowd very different to the listeners-in to soap- 
box orators who now congregate at Marble Arch; the old St. 
Paul's and the new St. Paul’s, the former with a nave where 
gamblers, thieves, and prostitutes once plied their trade, and 
the latter a magnificent edifice, beneath the dome of which the 
funerals of such men as Nelson and Wellington have presented 
wonderfully impressive spectacles (these latter scenes, indeed, 
will give a new thrill to any audience); Smithfield as London’s 
largest Tilting-Yard, and now a meat market; London Bridge, 
with its present day rushing throng and as-it was when Frost 
Fairs were held on the frozen Thames in the shadows of its 


_ arches; and last, but not least, the ancient and modern Gates 


of London—Aldgate, Bishops Gate, Moor Gate, Cripple Gate, 
Alders Gate, New Gate, and Lud Gate. 


Of Interest to Provincials. 


All these contrasts, which are: but a small selection of the 
many in the films, are strikingly illustrated, and there are many 
interesting pictures and much interesting data besides—certainly 
sufficient fascinating material to fill a volume. In fact, there 
is not a single item of the whole six that will not invite quite 


ninety per cent. of an average audience to a second and even 


third or fourth viewing. Londoners will be amazed to discover 
the number of historical monuments and relics they pass daily 
without ever realising their interest or even that they are there. 
How many Londoners, for instance, know that the Fleet River 
now empties itself into the Thames beneath the first arch of 
Blackfriars Bridge? How many have any idea that Temple Bar 
still exists—at Cheshunt? Such examples could be given from 
every few feet of the films. 


But will Londoners be the only people interested? An 
interested Glasgow journalist, when asked this question the other 
day, said: ‘‘ It is far more likely that Londoners will be the 
least interested. People in the provinces know more about and 
are more interested in London than the people who live and 
work there.’’ 

Although Mr. Haywood has preserved his work as a close 
secret from the Press and the film trade during the whole two 
years he has been engaged on research, his work in other 
directions for educational authorities has given them an inkling 
of what he was doing, and they have shown exceptional interest. 
This is a fact to be remembered when exploiting the series. But 
Mr. Haywood is particularly anxious that it should not be 
thought that he has produced a purely educational series of films. 


(Continued foot of next page), 
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‘Yorkshire Exhibitors’ Plain Speaking on Film 


Hire Question. 


(By our Leeds 


HEN Ut.-Colonel H. A. Browne, the managing director 
of the Walturdaw Company, brought Mr. Al. Lichtman, 
the producer of Preferred Pictures, to Leeds 

last week to glean information as to the kind of pictures the 
British public in general, and the Yorkshire public in particular, 
wanted, several prominent exhibitors gave them their ideas (see 
page 67) and then, with a candour quite charactcristic of York- 
shiremen, switched off on to another matter—-the cost of film 
hire ! 


All Films ‘‘ Supers.’’ 

Mr. Arthur Cunningham, of the New Century Pictures, Ltd., 
said it was the way with film travellers nowadays to call all 
their films ‘‘ supers,’’ ask how many weeks the showman is 
prepared to run their film, and then proceed to ask £400 for a 
week’s hire--a figure nearly 2,000 per cent. above pre-war. No 
wonder some exhibitors were moved to assert that it was the 
film, not the firm, they were negotiating for! 

‘Tf the Entertainments Tax is not removed, and if the price 
of films is not reduced, it will be impossible for the trade to 
carry on,’’ said Mr. Cunningham, in conclusion. 


Travellers’ Demands. 


Councillor Curry, of Grimsby, reiterated with considerable 


emphasis Mr. Cunningham’s arguments and his warning. Mr. 
Lichiman, ke said, had come to England at a rather inopportune 
time, as the trade was in the throes of a variety of troubles, 
of which this question of big prices for films was not the least 
important. He said it was quite a common occurrence for a 
film traveller to ask of him for the hire of a film for a week 
more than he took at his theatre in gross receipts, and £100 
for a film not worth £25 was an everyday demand. 

His own town, he said, had a population of 84,000, 10,000 of 
whom were always at sea, leaving only 74,000 at home to share 
thoir patronage among 10 kinemas, a music hall, and a theatre. 


Under those conditions Mr. Curry said he had been asked £600 


Correspondent.) 


for a week’s run of a film. He had, of course, turned the film 
down at anything like such a price, and he believed that to-day 
the same film was still being hawked round the town—at £200 
for the week. 


‘* On the Run ’’ With Prices. 


Mr, Curry said he had been mayor of Lis town, and had been 
made to believe himself popular with the townspeople, but he 
had reccntly found he was perhaps not so popular as he thought 
he was, for, when, having booked a super-film at a big figure, 
he raised iii prices slightly, the public boycotted his kinemas. 
That was his experience of raising prices ! 

‘“ The idea of such prices,’’ said Mr. Curry, ‘* has been 
brought about by people who have come into the business in 
recent years, with no knowledge of the business, and, possibly, 
for that matter, of any other business. Such people, thus 
ignorant, have been got ‘ on the run’ with prices.”’ 

Mr. Curry said that in some cities and towns more kinems 
had been put up than such places with their populations coull 
support, and there must be scores of post-war built theatres on 
the financial rocks. For their plight this cost of film hire was 
very largely to blame. 


Sharing Terms. 


Lt.-Colonel Browne, replying on the discussion, thanked the 
exhibitors for their candid remarks, which, he said, would have 
tho earnest consideration of the Walturdaw Company. He 
suggested that probably a.system of showing films on a sharing 
basis might be the best solution to this present-day problem of 
the kinema trade. He was prepared to negotiate on such terms. 

Mr. Lichtman, who also replied, said that throughout his 
film-producing career—and he had been in it all his life with 
some of the biggest and best firms in America—he had always 
made it a point of policy to meet the exhibitor and his capacity 
to pay, and he was in England nt the present time to carry out 
that policy. 


ROMANCE OF LONDON ON THE SCREEN—Continued. 


More Coming if Successful. 

‘* T set out,’’ he says, ‘‘ first to tell the story of the greatest 
and most romantic city in the world, and secondly to provide 
a new type of film entertainment combined with some appeal 
to. the intelligence. My immediate success with the Gaumont 
Company, Ltd., encourages me in the hope that I have succeeded. 
I presented my first three subjects to Colonel and Mr. Reginald 
Bromhead two months ago, and the contract to complete these 
and three otfiers was, comparatively speaking, merely a matter 
of minutes. I would have liked to have waited till the summer 
to complete my outdoor scenes, but Messrs. Bromhead were 
so keen to present the series ag soon as possible that I had to 
push on with the work at once. Of course, J have not told the 


full story of London in these six films, but if they whet the 
public appetite for more, as I am assured they will, I shall 
be able to have another series available in a very short space of 
time, The preliminary work aud planning occupied the major 
portion of the time of production, and I spent £500 on experi- 
mental work before I really got going. Over 1,000 prints have 
been used for this series, and they are selected from anything 
up to 20,000 prints examined.” 


We understand that the Gaumont Company has very great 
faith in these films, which should not only appeal on account 
of their novelty, but which are undoubtedly the most interesting 
series of films of their kind that have ever been presented. 
They are to be immediately released. 


- 
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KINEMA v. THEATRE BATTLE WAY 


DOWN 


WEST. 


Plymouth Exhibitors’ Breakaway from C.E.A. 
Resolution. 


“IDEALS” 


CLASHING WITH 


“BUSINESS.” 


From a Plymouth Correspondent. 


HE antagonism of exhibitors to renters who book films to 
| the theatres has become very acute at Plymouth, and this 
week something of a crisis developed in the Deven and 
Cornwall Branch of the C.E.A. when it was reported that 
following the success of the Theatre Royal in showing such super- 
supers as *“‘ Orphans of the Storm,’ the Grand Theatre, the 
Palace Theatre, and the Hippodrome, the two last-named music 
halls, intend to show similar films, ‘Two meetings of the branch 
have been held to consider the situation, the first, cn March 18, 
being adjourned until the 16th to enable absent members to 
attend. A very serious view of the situation was taken, and 
it wus argued that the renters were striking a vital blow at the 
industry by enabling the theatres and music halls to compete 
with the kinemas in this way. Indeed, the Chairman asserted 
that the object of the big film corporations was to crush the 
small kinemas out of existence. One or two membera who had 
acted contrary to the boycott resolutions were severely criticised, 
and the question was discussed whether it was worth while to 
continue the branch, but no decision was reached until Friday, 
the 16th. 


The discussion began on the report that three or four more 
films were going to the Theatre Royal, and the desirability of 
opposing the renewal of the kinematograph licence to that 
theatre. Major A. C. Ellis advised that they should oppose on 
the broad grounds that no theatre or music hall should hold a 
kinema licence, ‘and also because of the preferential treatment 
enjoyed at the hands of the local authorities by the Theatre 


Royal. 


Exhibitors Facing Both Ways. 


J. Binmore said some time ago they were intormed that 
“Orphans of the Storm ”’ was definitely booked to the Theatre 
Royal before F.B.O. took contro] of U.K. Now, if rumours were 
correct, .B.O. had made arrangements to place three films a! 
the Theatre Royal, ** Passion,’’ ‘* Intolerance,” c 
of ** Orphans of the Storm.”’ - Before, however, they started 
going after the renter they should see that their own house 
was in order, for he had reason to believe that one of their own 
members had booked a film second and even third run to the 
Theatre Royal. They were an association banded together for 
the common good of the exhibitor, yet it had been said of lat 
that exhibitors say one thing at the meetings, but then run away 
and nearly break their necks in their eagerness to book the films 
that the branch had decided they would not book. He under- 
Stood that ‘‘ Passion ’’ had been booked second run by a member 
of the C.E.A., with the full knowledge that he would be second 
run to the Theatre Royal. He strongly protested against that 
kind of thing, and would propose that they boycott F.13.0. if 
those films were put in the Theatre Royal. 


and a rebooking 


Wasting Their Breath. 


R. C. Mady said he had come to the meeting to say he thought 
they were wasting their time, breath, and energy in attending 
C.E.A. meetings. At the last meeting but one they decided 
to ban F.B.O., and on the strength of that, when, three or four 
days later, he was asked to book ** Orphans cf the Storm ”’ 
second run he replied, ** No.’’ Within a couple of days, how- 
ever, the film was booked to another member of the Association. 
He was asked by his head office why he did not book it, and he 
replied, ‘* Because there was a bar aguinst it, and if one belonged 
to an Associaticn one should stick to it.’’ The retort of his 
head office was, ‘* You are making a fool of yourself, because 
other people have no seruples about booking the film.’’ Another 
question raised was why he did not book a film on sharing terms, 
and his reply was that sharing terms were practically taboo by 
the branch. But, said his head office, ** the man down the street 
and that was true. If they 
were going to sit there and talk the morning away only to find 
members did not adhere te the resolutions passed, the sooner 
they gave it up and got some fresh air the better it would he 
for their health. When he refused to take a second run to the 
Theatre Royal because ct the decision of the branch, the reply 
of the renters was, ‘* What do we care for the C.E.A. Branch? 
If you don’t take the film other members of the branch will.”’ 
He believed ** Passion ’’ had been booked by C.E.A. members 
second and third run to the Theatre If that, were the 
case, were not those who were trying to play white and studying 
the interests of others going the right way to shut up shop? His 
‘* Fady, if you are setting up ideals an‘ 
losing business by it, you had better wash out your ideals at 


99 


once. 


has taken it on sharing terms,”’ 


toval, 


head office said to him, 


‘* What is the Good of the Association? ”’ 

The Chairman (Mont Gilpin) said the renters were playing fast 
and loose with them, and if it were true that members played 
into their hands by going behind the backs of the branch, they 
might well ask *‘ What is the good of the Association at all? 
Let us cut ourselves adrift and each go out for blood.’’ 

Mr. Mady continued that he was sorry, as a new member, 
to raise a question like this, but it was his honest opinion 
that the time they spent there was wasted. The pity was 
that they had the feeling that whatever decision they came 
to they would go away with the conviction that the same 
thing would happen again. They could not control the actions 
of members if they liked to be disloyal. If a man was a 
member he should adhere to any pledge given to the branch. 

J. Binmore put it more bluntly. ‘* We are making the 
sacrifices,” and giving the other people who have 
fewer scruples the opportunity to go in and pocket the profits.”’ 


he said, 


(Continued on next page.) 
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The Chairman asked what was going to happen ‘to the member 
who, in defiance of the branch, did not carry out its decisions? 
He might be expelled or he might resign, but in either case he 
would do the same thing outside the Association. The only way 
in which this problem could be dealt with effectively was for 
each exhibitor to realise that his cwn business interests were 
jeopardised, and that a united front was the only: way in which 
they could mect this attack on their trade. 

R. C. Eady said apparently it was no use appealing for the 
support of the Association, because it could not control those of 
its members who could not play straight. 


What Is the Policy of the G.C.? 


The Chairman said that hearing the things they had that 
morning made him feel like resigning from the Association 
altogether. If the ignoring of the resolutions of the branch was 
to continue they did not know where it was going to stop. He 
was asked to take ‘‘ Way Down East,’’ but he told the renters 
that under the circumstances he would not have it as a gift. 
He was told that he would be glad to have it yet, but he was 
equally confident that he would not. He wanted to know what 
was the policy of the General Council on this question. 


Harry Harcourt said it was impossible for the General Council 
to dictate to every member that he must do this or that. The 
only way to stop this breach of faith with the branch was to 
approach the firms concerned, point out the serious issues 
involved in this intrusion of the legitimate theatres into the 
kinema business, and ask them to instruct their booking agents 
to refrain from booking films with the producers and renters 
who persistently used legitimate theatres for their films. They 
wanted to enlist the support of London in this battle. 


” The Chairman said he was confident that the aims of these 
huge corporations were to crush the small exhibitors. They 
spent immense sums of money on their ‘‘ super-super’’ films, 
and then realised that they could not pull sufficient money from 
the small kinemas. Thercfore they went to the theatres, drew 
the people there, and struck a vita! blow at the small kinemas. 
If this battle was not fought and won the small houses would be 
crushed out of existence. 


J. Binmore pointed out that in the case of P.C.T., when he 
asked them to refrain from booking ‘‘ Flames of Passion '’ when 
it was under ban they did so. 


The Chairman said the question was whether this was still 
being done in ignorance of what was the decision of the branch. 
Personally, he had not got a single film booked from F.B.O. 
R. C. Eady also said he had not got the name of F.B.O. on his 
books. The first run of ‘‘ Passion ’* was offered to him before 
it was offered to the Theatre Royal, but his reply was that he 
could not accept it in view of what had happened i in regard to 
‘* Orphans of the Storm.’ 


H. J. Watkins (St. Austell) said expelling members would not 
be a remedy. It only gave the theatres a freer hand. 


In reply to a question, R. Scawn said after consulting the 
secretary, who told him it was in order for him to book ‘‘ Way 
Down East,’’ he negotiated for it, but did not book it. He was 
prepared to stand by the branch and not book films, from the 
firms in question. 


A Critical Position. 

Harry Harcourt said in view of the intention not only of the 
Theatre Royal, but also of the Grand, the Palace, and the 
_Hippdorome to compete in the film business, the position was 
very critical, and it was essential that all the big kinemas should 
be represented. They were threatened as well as the small 
houses, and it was in their interests that they should come into 
line in the fight against the theatres. He therefore moved the 
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adjournment of the meeting until Friday, and that they be asked 
to attend. This was carried. 


When the discussion was resumed on Friday, the 16th, the 
Secretary reported that he had seen G. Mudge, of the Savoy, © 
who could not attend, and while he was against the theatres 
showing films, he would not sign the boycott resolution. It was 
therefore decided that Harry Harcourt, of the General Council, 
should interview Mr. Lyons, of Bio-colour, to whom the Savoy 
belongs, and ask him to refrain from booking films from those 
firms that let them to theatres; also to oppose the renewal of 
kinematograph licence to the Theatre Royal. 


Before these decisions there was a very long discussion, in 
which some strong things were said. R. C. Eady recalled that 
this controversy arose over the attempt to book ‘* Flames of 
Passion '’ to the Theatre Royal, and a resolution pledging the 
branch not to book any films of the company if it were done 
before the films had been offered to first run houses. That 
resolution was subsequently extended to other renters. At the 
previous meeting they heard how that resolution had been 
ignored. It was therefore his contention that the resolutions 
passed by the branch were so much wind, and he gave formal 
notice that while he had hitherto observed it loyally, he was not 
in future going to hold himself to this resolution. 


The Chairman argued that this would eventually find its own 
level. Four theatres and music halls were likely to show films, 
and as their members who were transgressing would be most 
affected by this competition, they were only picking a rod for 
their own backs, and eventually they would come back to the 
branch for protection. As far as his hall was concerned it dil 
not affect him; in fact, they had never gone out for the protectin 
of their individual halls cr picture shows, but had stood for the 
good of the industry in the district as a whole. Although certain 
members did not abide by the resolutions of the branch, those 
that did would come out on top in the long run. The theatres 
could not continue running as kinemas indefinitely. Either they 
ov the super-kinemas would reach the limit, because, apart from 
the question of exorbitant prices, there would not be sufficient 


*‘ super ’’ stuff to keep them going all the time. 
Pee Pg, 


Mr. Eady and His Head Office. 


J. Binmore said in face of Mr. Eady’s decision to act on his 
own, the only think he could do was to advise his head office 
to book what they please, and the Chairman said, in view of 
the action of the Savoy and the Cinedrome, he could not see 
that either Mr. Eady or P.C.T. had any alternative but to protect 
themselves. The question was whether, in view of the four big 
halls acting each in its own interests in this way, was it of 
any use to keep the branch in being? If certain members 
disregarded one resolution, how were they to expect them to 
adhere to other motions? 


R. C. Eady was not tapers to go as far as that. In many 
directions the C.E.A. had done exasllent work, notably in 
connection with the Entertainments Tax, which they hoped 
would prove successful; also Good Friday and Christmas Day 
opening, the official recognition of exhibitors as a body by the 
licensing authorities, and other things. It would yet do equally - 


- good things, but in the meantime it seemed as if they ought 


to take a leaf out of the book of some other organisations ‘and 
use disciplinary measures. 


Eventually it was decided that Harry Harcourt, when in 
London, should see Mr. Lyons on the subject, and that the 
secretary should interview the proprietors of the Cinedrome with 
the object of inducing them to agree to stand by the decision 
of the branch. In the meantime R. C. Eady and J. Binmoré 
will not carry out their intention to withdraw, or advise with- 
drawal of their adherence to the resolution. ’ 
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PEARL FILMS’ NEW SWEDISH. PICTURE. 


yen Nee ee 


¥ 
i. 
~ 
ld 
* 
. 
- 


’ 
x 
- 


= re = 

** A ScarRLet ANGEL,’ the drama. which Pearl Films are screening on Monday, is a six-reel picture by the Swedish Biograph Company. 
Tt deals ‘with the adventures. of a blind. pianist, whe falls into: the clutches of crooks. After being wrongfully in:prisoned, he Is cfter- 
wards assisted by one of them—a woman. ‘The mar asks her to marry him, and she consents, but, after recovering his sight, he meets 
the sweetheart of his youth, and the older woman realises that she had never won his love—only gratitude. PauLtnk Bnuntius plays the 


tit’e vdle, and the ‘blind pianist-is portrayed by Gosta Ekman. The picture was directed by JoHN W. Bronrvs. 
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Tur Woman Aways Pays.” 


SCENE FROM *' 


The Woman Always Pays. 
RELEASED BY W. & F. FILM SERVICK, 


An extraordinarily well acted prodiction; with a strong story full 
of gripping situations—Essentially a showman’s Pistatee 


Length, 5,600. feet. 
Release Date, June 25, 1923. 


oa ee WOMAN ALWAYS PAYS,” which Ww. & R. 


screened to the trade ast week, illustrates what an 
asset a good story ‘is, for, in this particular picture’ 


the plot is so strong that, aided by a remarkably fine delinea- 
tion of the characters, it takes. an” exceedingly gripping photo- 
play that is certain to be a big popular success. It is rarely, 
~ Indeed, that one sees a subject. “dealing ‘with the eternal be 
50 well treated, and, furthermore, gated as this picture ‘is. 


“The Woman ‘Always Pays. ’* has all the elements that: go. 


to “make: =) gteat showman’s attraction. It is full of: heart 


interest, it is strong meat and has a wonderful child actress 


_ that literally would make any apdience throb with sympathy. 
In addition, its last scenes’ where the hero has a smashing 
fight with the villain are calculated: to bring the house down. 
The story of this picture is somewhat. simple, yet extraordin- 
avily.strong. Briefly, it is as followe : 

“ Returning to hig home immediately after the matinee per 
‘formance of ‘‘ The Persecution ’’ Julian Lorraine, the leading 
actor, finds his wife, Viola, with a man whose face ‘he does not 
see, who ig making violent love to her. 


‘explain. 
“AOuaGs but the cule S pleadings for her mother induce a to 


SCENE From ‘' BRAWN OF THE Norra.”’ 


‘ there. 


ig planning revenge. 


‘boy sees this and warns Julian. 
The man escapes, and 7 “stage to the boxes, where. a thrilling fight takes place, and the 
- Julian accuses his wife of deccit, and refuses her attempts to ." 


Taking their little daughter Ruth he rushes from the. 


All A bout Th 


return. His wife, however, has ‘left,,and the house is empty. 
Endeavouring to find him, she has gone out and has been run 
over by an automobile and taken to a hospital where she 
remains unidentified and unable to. give any-account of herself. 


When the time comes for the evening performance Julian 
takes the child with him and.entrusts her to the care of Josephine 
Clifford; his leading lady, who has for some time been subtly 
scheming to win J ulian from his wife: She is glad of this 
opportunity to pretend sympathy, and after the performance the 
three . drive together to her home. Viola has recovered 
sufficiently to get to the theatre, and; when she sees them going 
off together, recalls the words of Her afternoon visitor, who was 
Vincent Grant, the villain in ‘‘ Persecution,’’ that Julian was. 
in love with Josephine. ‘She goes to Josephine’s lodging and 
demands the child, to be met. with the denial that Ruth is 
Maddened by this, Viola attempts to break down the 
door, and, as a result, is arrested a8 & lunatic. ' 


The husband endeavours to trace his wife, but when Viola's 
watch is brought to hitn, having been recovered from the 
unrecognisable ‘body: of a woman found drowned, he assumes 
that she is dead, and marries Josephine. Then one night: the 
new wife sees the face of Viola at her window. She does not 
tell Julian;-and that night Viola enters the house and goes of 
with the child. J osephine, however, tells Grant, who discovers 


--where Viola is living and threatens her with the loss of her 


child, if she refuses to’ respond to his overtures. She asks for 
time to decide and, meanwhile, takes Ruth to Julian’s dressing 
room at the theatre. “She remains outside, and when the child 
tells her father that her mother is outside he dasheg into the 
street to. bring her in. 


Josephine witnesses their entry, and tells Grant that Julian 
- Grant,. therefore, loads the pistol he’ is 
going to use in the big.scene with real bullets, but the property 
He chases Grant/Hrom the 


audience having learned: the truth and punished Grant the 
reunion of husband and wile i is effected. : 


Many of the situations, particularly where Viola: attempts 
in vain to regain her child after her accident, ‘are tense moments 
of great drama. © Throughout the: whole picture one never loses 
interest, and the great scene at the finish where Julian deter- 
mines to make Vincent Grant, pay ig a wonderful climax to a 
really fine production. | 


We have referred to the acting iii this film, and seldom has 
a producer had his work so faithfully portrayed as in this picture. 


. Acting honours certainly go to Alice Lake as Vila, the wife, who 


gives a performance. that is a masterpiece of screen art. She 
succeeds in ‘capturing’ one’s complete ‘sympathy, and hae never 
done better work on the screen. Little Josephine Adair as 
Ruth, the child, makes on terrific hit in this production. With 
her poldan ours and winning-smile her pottrayal of emotion is 
not only convincing but has an appeal that is remarkable. 
Frank Glendon, Rosemary Theby, and Philo McCollough, tt 

other three principals in this production, each invest their pa 

with absolute distinction and make this picture stand out wit. 
definiteness. A showman can safely book ‘‘ The Woman Always 
Pays,.’ for it is just that type. of production that will appeal to 


his audience, and, furthermore, satisfy them. 
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The Further Adventures of Sherlock | 
Holmes 


Eille Norwood in the title réle of three of Conan Doyle's 
best-known stories. 


RELEASED BY STOLL. 


Length, Two Reels Each. 
Release Date, April 9, 1928. 


O those who seized upon Conan Doyle’s Sherlock Holmes 
TT stories years ago when they were appearing month by 
month in the pages of the ‘‘ Strand Magazine,’ there 
was something attractive in the trade showing on Monday last of 
threa episodes of ‘‘ The Further Adventures of Sherlock Holmes,"’ 
which Stoll’s screened ot the Shaftesbury Pavilion. The: three 
pictures shown were varied as to their subject, the racing story 
of *‘ Silver Blaze,’’ the haunting mystery of ‘‘ The Speckled 
Band,’’ and the more straightforward, though cleverly-planned, 
tale of ‘' The Gloria Scott,’’ being the stories screened. 

An old reader of the stories attends such a trade show in 4 
mood of expectancy, hoping to capture again, through the 
medium of the screen, something of the absorbing interest and 
sustuined wonderment experienced when the stories first made 
their appearancé on the printed pages. Such a mood is perhaps 
unfair to the pictures, and accounts in. some way for the slight 
disappointment which the first two pictures produced. Taken 
as a whole, ‘' Silver Blaze "’ was the better of the two, and its 
racing scene—as all racing scenes do—introduces a heightened 
interest. The story concerns the death of the trainer of ‘' Silver 
Blaze,’’ and the disappearance of the horse, produced again in 
time for the race, which he wins. The dramatic moment comes 
when Sherlock Holmes announces that the murderer of Straker 
is the horse, which, conscious of the trainer’s evil intentions 
towards him, has killed him with a kick. 

The earlier scenes of ‘‘ The Speckled Band ’’ lacks the tense- 
ness which the story might be expected to express, and it is 


only upon the entry of the speckled band—the swamp adder—_. 


slithering down the bell-rope that the story’s fascination is 
revealed.’ In the later stages the writhing reptile continues the 


,uncanniness, and the weird fascination of the story, the picture 


being much more tense at the end than at the beginning. 

The finest scene in the ‘* Gloria Scott ”’ is that of the hold of 
the convict ship, a scene upon which George Ridgewell deserves 
congratulation. Unfortunately, for purposes of presentation on 
the screen, he has been obliged to place the voyage of the ship 
in 1875, and convict ships were abolished long before that time. 
The story, however, gives good cpportunity for the introduction 
of vigorous treatment in the fight on the ‘* Gloria Scott,’’ and, 
as a whole, the story does well. 

Throughout, Hille Norwood looks the part of the great 
detective,. although at times moving with an alacrity not usually 
associated with the sleuthlike character. His acting is always 
sincere and convincing. Other characters were adequately 
interpreted without bearing much that was distinctive. There 
should be a welcoming public for these pictures for their old 
fame and for the attempt to present them pictorially in the 
manner with which patrons are familiar. In particular, those 


exhibitors who have screened the two previous series can book 
the present Holmes pictures with confidence, as they are well 
up to the standard Stoll’s have given us before. — 
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ScENE FROM ONE OF THE NEW SHERLOCK HoLMES ADVENTURES. 


The Outcast. 


’ Paramount Picture, which improves as it proceeds 
RELEASED BY FAMOUS-LASKY. . 
Length, Six Reels.’ 
Release Date, Not Yet Fixed. 


HE third of Famous-Lasky’s new program, ‘‘ The Outcaet,”’ 

is a picture which attempts to tell a very difficult story, 
with results that will probably be judged by different 
standards. It looks rather as though in its American form it had 


‘a story which required to be modified to suit the British public, 


and has suffered in the process. The situations in which the 
girl finds herself, too, are such as may not appear strange to 
American eyes, although here they are not so easily explained. 
For instance, when Miriam Moore finds herself in dire poverty 
with her baby dead and she deserted, she quite readily responds 
to the casual invitation of a friend of Geoffrey Sherwood’s to 
enter the latter’s house and spend part of the evening there. 
Again the sub-titles represent her as becoming Geoffrey’s partner 
in business, and making a fortune for him, but she is never 
shown as in his office, and her residence in a rather expensive 
suite of rooms suggests that she has become his mistress. 
When Miriam is invited to the apartment she finds Geoffrey 
in a dejected mood because of his sweetheart’s marriage. The 
girl he loved and expected to marry, Valentine, had married 
John Moreland, a rich but elderly man. This blow had driven 
Geoffrey to, excessive drinking, and it is into such an atmosphere 
that Miriam is invited. By showing Geoffrey that his plight ‘is 
not as bad as hers, Miriam excites his curiosity and sympathy. 
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He becomes interested in her, and agrees to get her a. place to 
live. The next day he rents an apartment for her, and they 
become, as she wishes, pals. Later, they enter into a business 
‘partnership which, chiefly owing to Miriam’s cleverness, is very 
successful. | 

In the meantime, Valentine has grown tired of her bargain 
with Moreland, and comes to Geoffrey. Mixiam, whose gratitude 
to Geoffrey has grown into a deep love, is miserable. Valentine 
asks Geoffrey to take her away, and on the dey they are 
arranging their elopement, Miriam arrives, at the flat with a gift 
for Geoffrey. Geoffrey is annoyed, and Miriam is about to 
leave when she sees from the window the approach of Valentine's 
husband. She sends the couple into anctker room, and telle 
Moreland that she is the only woman allowed in thet apartment. 
He believes her, and goes. Miriam’s self-sacrifice touches both 
Valentine and Geoffrey, and Valentine decides to return to her 
husband. 


After arranging the details of a South American business deal 
with his associate, Luis Valdez, Geoffrey breaks off the business 
partnership with Miriam. Valdez asks Miriam to go to South 
America with him. She consents, leaving a note to tell Geoffrey 
that she will never finish the voyage. Geoffrey realises that it is 
Miriam he loves, and pursues the steamer in a hydroplane. He 
overtakes the vessel just as Miriam dives overboard, and rescues 
her. So the South American trip is turned into a honeymoon. 


In this picture, which is adapted from a play produced in 
London in 1914, Elsie Ferguson has the lead as Miriam Moore, 
and, especially in the later parts where she has to express her 
affection for Sherwood, makes quite a success of the part. Mary 
Maclaren as Valentine makes the most of a smaller part. 
Exhibitors should see this picture for themselves before booking 
to determine whether or not it is suitable for their patrons. The 
Censor has awarded it an A certifieate. | 
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Cap'n: Kidd. 


An Eddie Polo seria’ which gives him occasion for 
performing his well-known stunts. 


RELEASED BY INTERNATIONAL CINE. 


Length, Fifteen Two-Reel Episodes. 
Release Date, July 80. 1928. 


WNOUR episodes of this serial were screened in London Iast 
week, and reveal enough of the story as a whole to form 
_@ good opinion as to its vigorous treatment and general 
appeal. Episede I. opens with the deathbed of a descendant of 
a seventeenth century adventurer, who telie the storv of her 
forbears to Edward Davis, her grandson. who bears the same 
name as the seventeenth centurv adventurer who fought 
Cantein Kidd in old days of the Spanish Main. This incident, 
of course, leads to the older story being told upon the sereen 
with all sorts of adventures and stunts such as the schoolbov 
wilt revel in. A sword fieht oceuns as soon as the older Edward 
Davis appears, and elimbing, fighting, and diving stunts 
appear and reappear at close intervals. 


The outline of the story is as fellows: Edward Devis loves 
and marries Jamice, deughter of Sir Bicherd Sanderson. who 
has promised her to Lord Bellamy. Sir Richard is killed, and 
Fdward Davis is accused falselv ef the murder. Ha escapes. 
and is shanghaied on to the Albatross, which shertiv after is 
attacked hv a pirate ship under Captain Kidd. Davis is eom- 
relied to serve the pirate. and. shortly after. when another ship 
is attacked, Davis finds his wife a passenger and her jewele part 
of the hootv. Persecuted. she jumps overboard, and is washed 
ashore on an uninhabited island where. later, Captain Kidd and 
Fddie are also washed up. After a fight between the two men, 


the chart of the island ypon which is hidden the treasure is 
found upon Captain Kidd, and, later, the two survivors come to 
England. . 

From the fourth episode onwards the story enters the modem 
phase and shows the hero being thwarted in his efforts to regain 
the treasure. The resources of civilisation, motor cars, bridges, 
and the like, provide variety in the stunts, but the interest is 
not held so tightly as in the earlier episodes. Nevertheless, 
Eddie Polo manages to perform mighty deeds, all in his 
accustomed manner. 

All those who are attracted by the breath-seizing stunts of 
this type of serial will find this story equal to their demands, 
and juveniles will rejoice in them. 


Brawn of the North. 


Alaskan story with Strongheart, the dog, as star of the picture. 
RELEASED BY FIRST NATIONAL. _ 


Length, 5,300 ft. 
Release Date, August 20. 


JViTH Strongheart, the canine star, in the title réle, this 
First National offering, as may be anticipated, takes 
the spectator away into the snow country of AJaska, 

where the dog is the companion of she dwellers in the 
gold region. Quite a good stery is told in the course of the 
picture, the only exception that could be taken heing the footage 
given to the scenes of dog-sleds driving on ower the snow. A 
little judicious cutting of these scenes would greatly improve the 
picture, 


To a bleak and desolate camp in Alaska, Marion Wells and 
‘‘ Brawn,’’ her dog, are making their way in order to assist 
Lester Wells, the girl’s brother, and her fiancé, Howard Burton. 
At the time of her arrival Burton is indulging in a drunken 
spree, and becomes so abusive that Marion breaks off the engage- 
ment. Fuddied and dangerous with liquour, the man picks a 
quarrel and Lester is killed, Burton only succeeding in escaping 
from the vengeance Brawn tries to mete out by making a sen- 
sational jump over a cliff. A terrific hurricane sweeps down on 
the camp, and Marion, dazed and lost in the snow, is fed bv the 
dog to the cabin of Peter Coe, a miner who has spent three years 
in solitude in the wilds, and is now returning to civilisation. 
Brawn is caught in a trap, and Peter goes for the missionary 
doctor to gain his assistance. The latter, finding that Peter and 
Marion are living in the same shack and are not married, {s 
horrified, and the miner, in order to protect the girl’s name. 
forces an immediate marriage on her without attempting to 
impose upon their position. 


Thinking that he has taken advantage of the situation, Marion 
holds the utmost contempt and hatred for her husband, but time | 
brings the realisation. of her love for Peter. The couple set out 
to the mine fer their honeymoon. Eventually, Peter and Marion 
(their union now blessed with a baby) start back for the settle- 
ment. Brawn, seeing that they are deserting him rejoins Lady 
Silver, a timber wolf, and Peter and Marion momentarily leave 
the child in an attempt to lure him back. Meanwhile, a ‘slinking 
grey cincle of gaunt forms is approaching. Famine-maddenef 
wolves, with bared fangs and glittering eyes, gradually close in 
upon the sleeping infant. ; 


Then comes a dramatic imtervention. Brawn, summing up the 
situation. fights his waw through the wolf pack with the child 
in his teeth, and. carries it in safety to the settlement. Petar 
and Marion return to find the sled empty, and come to the fon- 
clusion thet their baby has. perished. Marion is demented, but 
the couple push on tewards the settlement. The- first to meet 
them is the faithfs} deg, whe runs out barking his welegme. Not 
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understanding, Peter shoots at him, whilst unable to comprehend 
the turn of events, the dog creeps back to his human friends to 
make atonement. On arrival at the cabin comes the realisation 
that the baby has been saved by ‘‘ Brawn of the North.”’ 

There will be few who will not be loud in their admiration of 
the dog’s amazing intelligence shown in this picture, and some 
excellently photographed close-ups of him reveal an expression 
that one can only call human. Whether fighting or caressing, 
thoughtful or physically active, he is an attractive character, and 
those who have seen him once will be eager to see him again. 
There are thrills in the scene where the wolves close in upon 
the sleeping child, and again where Brawn carries off the baby. 
Some fine wide and deep shots of snow-covered slopes are the 
scenes. of intense struggle between man and dog, and the scene 
of the unfortunate Burton sliding down the steep slope pursued 
by Brawn is very fine. 


Kilner’s Super Program No. 2. 


‘‘God’s Gold,’ a fine story of adventure, the chief item 
in this bill. 
RELEASED BY KILNER’S EXCLUSIVE. 
Length, 5,000 feet. 
Release Date, not yet fired, 


BRACING atmosphere of adventure invests the five-reel 
A picture of Kilner’s second super program with a really 
live interest, the story opening at once with the hero's 
exploits and ‘keeping him busy to the last moment. A search 
for buried treasure is the plot of the picture, and, ‘although this 
has formed the theme of many a film, it is treated in this 
picture with freshness, and is seldom straining a situation for 
the sake of mere effect. Neal Hart has the lead, and it is some- 
thing of n change to see him in seafaring rig, doing feats at 
sea rather than on land. 

He as Jack Cameron, the last of a Jine of seafarers living a 
shore life. in ‘his own house. Suddenlv, adventure steps into his 
path and: ‘beckons. him. He is introduced by an agent to a 
party of treasure seekers consisting of father and daughter and 
the man to whom the girl is engaged, who iare looking for a 
man to pilot their barque to the asland om which they believe 
the: treasure to tbe hidden. They. however, prefer two rough sea- 
men whom thev engage. Jack determines to go on the cruise 
at alli costs, and just as the vessel is sailing stows’ himself away. 
During ithe vovage he has to fight not only the elements, but 
the: mutinaus erew. who set fire to the ship and escape to the 
island in the.only hoat. Eventually, Jack with the girl and her 
finneé reach the island. Here a battle of wits between the two 
men takes place, and the girl gradually comes to prefer Jack. 

Thev are attacked ‘by savages, but ane able to beat them off 
and pursue their search in snafetiv. Cameron discovers the 
treasure #nd rescues the supposed treasure from the rascallv 
erew. Finally, they are taken off by one of Cameron’s own 
ships which hag been sent in search, and he realises that God’s 
real gold is the girl he loves. 

Among the thrills are several personal encounters between 
Cameron and the unruly crew, while the scene on the burning 
schooner is intensified by a strugele for the possession of the 
chart showing the position of the treasure. Humorous touches 
season the storv, and the treatment in one or two places is » 
little daring. The picture, as a whole, is a thoroughly good bit 
of entertainment, and makes the program offering worth while. 

The other items are a Texas Guinan Western picture, in which 
the girl heroine has a vigorous, if not beautiful, part: a scenic 
of Norway showing the pines being felled and converted inte 
articles of use, and’ a two-reel) comedy turing upon the likenes: 
between twins, which introduces a comic detective. This pro- 
gram goes one better than its predecessor, the comedy and the 
five-reeler being responsible for this betterment. 


Forsaking All Others. 


Contains a good deal of feminine interest, but has little else to 
recommend it.—Might do better with a stronger title. 


RELEASED BY EUROPEAN. 


Length, 4,100 feet. 
Release Date, July 9, 1923. 


RATHER weak and improbable story with a meani.:gless 
A title. We do not know what significance the phrase, 
‘ Forsaking All Others,’’ is supposed to have in con- 
nection with the subject to which it is attached. This would 
not matter very much, however, if it had any bill-board value. 
There are plenty of striking titles to be seen outside kinemas 
which have but little relation to the films shown inside. But 
the title of Enropean’s latest is not a crowd-puller, and we 
should strongly advise the company to change it for one more 
catchy. 


A better title may attract attention to a production which, 
on its merits, has not a great deal to recommend it. Certainly 
there is a fair amount of feminine interest. Item, a jealous 
mother who does not want her son to love any woman but 
herself. Item, a shy, but independent-minded maid who loves 
the young man, but who is supplanted in his affections for a time 
by Item No. 3, a giddy and flirtatious married woman. The 
mother, though at first strongly opposed to the maid’s stealing 
her son’s love from her is, in the end, only too glad to call on 
the jilted girl to come and rescue the youth from the coils of 
the ‘* vamp.’ One small scene towards the close might be 
called ‘*‘ dramatic,’’ but then only in comparison with the rest 
of the story which, not to put too fine a view upon it, is both 
amateurish and dull. 


Colleen Moore takes the part of the maid who figures in the 
final ‘‘ close-up,’’ May Wallace is the mother, and June Elvidge 
the designing female. None of the men has anything remark- 
able to do, such as it is, Cullen Landis, David Torrence, 
and Sam. de Grasse do it very well. 


‘* Forsaking All Others ”’ is somewhat below the average 
standard of European releases, but will probably book up among 
exhibitors whose audiences lke something simple and 
‘* sympathetic..”’ 
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Her Dreadful Secret. 


A strong subject which should book up well. 
RELEASED BY PATHE. 


Length, Six Reels. 
Release Date, October 29, 1923. 


N the new Italian production, shown by Pathé on Tuesday, 
the familiar marital intrigue is given a somewhat novel 
twist. Commander Barton, a naval officer, receives an 

anonymous communication to the effect that his wife is in the 
habit of receiving a lover. This ig quite true, as we have seen 
the gentleman ‘and noted his intentions. Determined to trap 
his wife, the Commander arrives home unexpectedly, and,. on 


entering the lady's boudoir, finds her in the arms of a young: 


man, a sub-lieutenant on his own ship, who had been. staying 
es his guest in the house. Without waiting for explanations the 


ScENE From ‘‘ Her Dreaprcu SECRET.”’ 


Commander draws a revolver and fires, wounding the youth in 
the arm. 

If he had waited for explanations he would have been as wise 
as we were. For we knew, although the lady was discovered 
in what looked like incriminating circumstances, that the man 
she was kissing was not her lover but her son. 

This is her “ dreadful secret,’’ and when it is first disclosed 
to the young man himself, by the man whom he had always 
regarded as his father, we are shown a number of retrospective 
scenes wherein his mother, then a young girl, is seen in love 
with a political refugee. The result of that liaison was our hero, 
who was destined to be mistaken for his mother’s lover. All 
ends happily, of course. The son recovers, and the Commander 
and his wife are reconciled. 

This is an extremely, well-acted film, the situations being 
udmirably handled by a talented company, at the head of which 
is Madame Soava Gallone. In ‘‘ Her Dreadful Secret,’’ Pathé 
have a strong subject which should book up well. It is serious 
all through. no footage being wasted on so-called ‘' comic relief.’ 


Two. Fox Comedies. 
A Clyde Cook and a Lupino Lane comedy possessing 
boisterous humour. 
RELEASED BY FOX. 
Length, Two Reels Each. 
Release Date, May, 1928. 


ITH their educational subjects, Fox Films showed at 
W the New Gallery last week two comedies, one a Clyde 
Cook entitled ‘‘ Lazy Bones,’’ and the other a Lupino 

Lane, ‘‘ A Reckless Son.’’ The former was slapstick pure and 


wee 


unadulterated, but really good entertainment withal, despite the 
fact that it seemed to be two comedies joined together. Clyde 
Cook is, first of all, a coffee-stall keeper, performing ingenious 
tricks with sausages, but later on he finds himself in a haunted 
house, where all sorts of strange and weird thingg happen. 
The story does not matter much, for the fun relies on false 
beards, sleep walkers, burglars, dynamite, glue, and many other 
aids which Clyde Cook, a dog, and a monkey utilise to the 
utmost. 

The Lupino Lane comedy is set amid different surroundingg, 
and is, in its way, a travesty of the wild West drama, with the 
Indian raid and the carrying off of the maiden of the ranch. 
Lupino Lane performs amazing stunts during his attempted 
rescue of the girl, climbing up and down ladders, and making 
use of impromptu disguises of the most etartling kinds. Of the 
two this comedy is the more comic. 

These two comedies are quite good examples of their type, 
and will make welcome additions to any program. 


Fox Educational Entertainment. 
Attractive one-reel interest subjects of varied scope. 


RELEASED BY FOX. 


Length, One Reel Each. 
Release Date, April 30. 


UITE Qa wide field is covered by the one-reel educational 
O pictures trade shown by Fox Films in London last week. 
‘* Bird Life.”’ ‘‘ Ancient Rome,’’ ‘‘ Alligator Huntitig,” 

‘* Thrills and Spills,’’ and ‘* The Story of Ice ’’ were the titls, 
and, except for the picture of Rome, gave a fine idea d 
activilies in many directions. The ‘‘ Ancient Rome ”’ pictur 
is instructive, recalling the massive buildings of the Bternd 
City, but is not so instinct with life and movement as the others. 
Some part of this picture was shot from an aeroplane, the 
swerving of the machine introducing a curious effect. ‘‘ Bird 
Life ’? is reminiscent of the ‘‘ Secrets of Nature °’ series, and 
shows the thrush and the seagull, and many others, and cot- 


- cludes with a most beautiful study of the sacred white peacock 


of India, full of grace and charm. — 

The alligator-hunting picture shows the farming of. these 
reptiles for the value of their skin; and the snaring of then. 
A skilful and bare-handed catch of an alligator in the water pro- 
vides quite a thrill, man and reptile appearing and disappearing 
in a thrash of disturbing water, until at length the prize is 
landed. -‘‘ Thrills and Spills’ show the excitement of ski-ing, 
tobogganing, and skating at St. Moritz, and the graceful sport of 
ice yachting. ‘‘ The Story of Ice” gives'the whole history of 
a block of ice from its first cut in the Arctic icefield to the store 
where it is kept ready for the ery. uses to which ‘it is put by 
city dwellers. 

These short features will introduce excellent variety into any 
program. 


He, She; and Hamlet. 
A comedy from Copenhagen—Long and Short in a burlesque of 
Shakespeare's play. 


RELEASED BY GENERAL KINEMA FILMS. 


Length, Five Reels. 
Release Date, not yet fixed. 


HE cecond of the Palladium comedies, produced by Lan 
Lawritzen in Copenhagen, was screened by General 

- Kinema Films last week, in: conjunction with an Eddie 
Lyons two-reel feature. The latter was entitled ‘‘ Do You Take - 
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It?’ and. it is to be ‘hoped that the succeeding releases in this 
series will be funnier than this one, which is but & poor 
specimen of Eddie Lyons humour. 


** He, She, and Hamlet,’’ the longer comedy at the trade 
show, features the eccentric comedians, Long and Short, in— 
among other absurdities—a burlesque on. Shakespeare’s play. It 
is mostly fun of a slapstick kind. Long is a rather too immobile 
comedian, and relies principally on a grotesque make-up. Short 
has more elastic facial movements, and is, in every way, more 
energetic than hig partner. The pair enact a great number of 
farcical stunts, the best of which, we think, are those which take 
place aboard ship. The ‘‘ Hamlet ’’ will not split anybody’s 


sides, most of, the fun in this scene being worked by the aid of 


hose-pipes and mallets. The supporting cast provides adequate 
foils for the chief comic characters, and in several scenes a bright 
bevy of feminine beauty adds to the general effect. 


‘* He, She, and Hamlet ’’ will afford mild amusement to those 
who like their comedies to be eked out with a little love 
sentiment, 


Arabia. 


Tom Mix in a story which is merely a vehicle for his usual] stunts 


RELEASED BY FOX FILM Co. 


Length, Five Reels. 
Release Date, December 10, 1923. 


+ RABIA, * the new Tom Mix production, ahich was 
A screened on Tuesday, has, for its story, a plot. which 


is simply the means of giving Tom Mix. an oppor- 


tunity to indulge in the usual stunts, for which he. is so well 
known. In this particular production he is seen to advantage 
in some wild riding, climbing cliffs, swinging over spaces by the 


aid-of a rope, and the usual stunts at which he is so capable. 


The story is really absurd and closely resembles a slapstick 
comedy, but it provides Tom Mix with opportunities for showing 
There are many laughs in this film 


his athletic capabilities. 
which will recommend itself to those halls where this actor is 
such a draw. 


ScENE FRoM ‘‘ARABIA.”’ 


One Million in Jewels. 
. Sound melodramatic picture, with good average appeal. 
RELEASED BY WARDOUR FILMS. 


3 Length, Five Reels. 
Release Daite, October, 15, 1923 | 


LOT and Counter-plot are the warp and woof of this story. 
P which carries melodramatic situations from beginning to 
end. The smuggling of jewels by a gang of crooks ig the 
theme, and the endeavour by a Secret Service officer to intercept 
the smugglers and secure their arrest. Some characteristic shots 
of New York harbour side life andthe sunlit BasOOUE of Havana 
provide striking’ contrasts. 


To Burke, of the Secret Service, is assigned the task of pre- 
venting a plot to smuggle important jewels into the country by 
way of Havana. Helen Morgan, long suspected by him, is in 
Cuba with her confederates, while her chief awaits her return 
to Florida with the jewels. In a café Burke makes the 
acquaintance of an American girl, Sylvia Ellis, by’ preventing 
the theft of her mesh bag, and manages in the ensuing struggle © 
to get himself arrested to put the gang’s spies off the track. 
Helen Morgan, thinking him safe in jail, sails for Key West, 
tc find, to her chagrin, that Burke is a fellow passenger. Helen 
has made friends with Sylvia, who is also travelling on the liner, 
and determines to use Sylvia to carry out her own schemes and 
completely hoodwink Burke. She conceals each diamond in the 
centre of a: chocolate and presents the big box to Sylvia, who 
promptly passes it among the party. Helen, alarmed when it 
is offered to Burke, cleverly prevents his helping himself, but 
the detective determines to investigate Helen’s stateroom. 


Meanwhile, she warns Sylvia that Burke is a dangerous thief. 
‘When Helen enters her stateroom with Sylvia and - discovers 


Burke, now in possession of startling evidence, Sylvia believes 
the worst. As the steamer nears Florida, Burke becomes 
involved in a fight and fails overboard. Thus the smugglers 
enter the country and Helen, having regained the chocolates, 
hurries to the chief’s home to deliver the booty. Burke’s 
defeat at Secret Service Headquarters is absolute. His resigna- 
tion is requested. All his past good work: goes for naught and 
Sylvia, passing him in the park, turns away. That night Helen 
and her group go for a sail. Sylvia, in the garden, alarmed by 
u shadow on the blind, enters to find Burke overpowering 
Stephan, left to guard the jewels. Burke discloses his identity 
but Sylvia only laughs. At this instant Helen and the others 
return and taunt Burke with his powerlessness because of his 
discharge. Then Sylvia knows he spoke the truth. Her glance 
invites him to pass the jewels to her and she flies to her room 
with them. She telephones the police. Furious fighting finally 
brings them all to her door. A shot aimed at Burke strikes 
Helen instead. The jewels are, of course, recovered, and Sylvia 
at last decides to trust Burke—for life. 


The character of Burke is taken by J. P. McGowan, who does 
justice to his part, while the other chief characters, Helen 
Morgan and Sylvia Ellis, are adequately presented by Helen 
Holmes and Elinor Fair respectively. Quite an amusing comedy 
character is taken by Charles Craig. 

‘One Million in Jewels ’’ is melodrama throughout, but it 
is sound melodrama and should be well received. 
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GRANGER’S NEW RECIPROCAL 
POLICY. 


French Pictures for England—British Pictures 
for Prance. 


_R. JACQUES FEYDER, 
M the brilliant French pro- 
ducer, whose productions 
have beaten in Paris all records 
for lasting power and succces, has 
written us to let us know the 
great joy he experienced on 
hearing the news that Granger’s 
Company have secured for Eng- 
land his last film, ‘‘ Crain- 
quebille,’” from the novel of 
Anatole France. 


Mr. Jacques Feyder looks with 
confidence upon the career of 
‘* Grainguebille ’’ in England, as 
he remembers with pride the 


unanimously sympathetic and 
eulogistic appreciation with 
which all the London trade 


papers welcomed hig former pro- 
duction, ‘ Atlantide,’’ when it 
was screened at Covent Garden 
Opera House. That is why Mr. 
Jacques Feyder hopes that the 
English public will give ‘‘ Crain- 
quebille ’’ as hearty a welcome as 
it gave to ‘* Atlantide.”’ 


The picture will be shown in 
England as the result of an 
arrangement which Granger’s have made with the well-known 
French producers and renters, Leg Films Le Grand of Paris, 
whereby certain of the best British productions will be shown 
in France, and certain of the best French productions in this 
country. 

This reciprocal policy is already in operation, and the first 
three Granger films that will be shown in France are ‘' The 
Call of the Road,’’ starring Victor McLaglen and Phyllis 
Shannaw; ‘‘ Unmarried,’’ starring Gerald du Maurier and 
Malvina Longfellow; and ‘‘ Weavere of Fortune,’’ starring 
Henry Vibart, Myrtle Vibart, Derek Glynne, and Daca. The 
two first mentioned were big popular successes in the United 
Kingdom, whilst the third has not yet been shown in this 
country. ‘* The Call of the Road ’’ will be showing throughout 
France in the course of the next few weeks... 

The first three French productions to be issued by Granger’s, 
under this agreement, are an interesting trio, the first, which is 
to be trade shown shortly, is entitled ‘* Within the Maze,’’ and 
is an adaptation of the novel of the same name by Mrs. Henry 
Wood. Both British and French stars appear in this film, Jean 
Angelo, the hero of ** Atlantide,’’ Gerald Ames, and: Constance 
Worth are the featured players. 

The second, provisionally, is titled ‘‘ The Truth,’ and is a 
strong story of modern life, starring the well-known French 
artiste, Emmy Lynn. 

The third, and perhaps the most interesting of all, is the 
adaptation of Anatole France’s delightful work, ‘‘ Crainque- 
bille.’’ Jacques Feyder, the famous producer of ‘' Atlantide,’ 
was responsible for the direction, and Maurice de Feraudy, of 
the Comedie Francais, is the star. ‘‘ Crainquebille ’’ has been 
a great success in France, and is shortly to be presented at the 
Capitol, New York. 

Having in view this reciprocal policy, 

(Continued at foot of next column.) 


JACQUES FEYDER. 


Granger’s have 
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STATE REGULATIONS FOR 
RUSSIAN FILM TRADE. 


LTHOUGH the Russian film industry has been growing 
A with extreme rapidity lately, nevertheless it proved 
unable even tc create a somewhat suitable organisation 
or to keep out undesirable elements. Thus it was possible for 
500 firms who hire out films te establish ‘themselves in Moscow, 
where, in consequence of its traffic -onditions, there are scarcely 
1,500 picture theatres. But henceforth a decree, issued by the 
Council of Peoples’ Commissary, places the Russian film 
industry on a new legal basis. One of the reasons for this order 
was the frequent infringement of the licence Jaw, suclr as 
smuggling and other offences. This decree aims at the consdlitls- 
tion and sane development of the Russian film trade by a new 
arrangement that will enable also the foreign industry to 
co-operate. 

‘The new law and the order for putting it inte effect, which 
will be published im the near future, decree: The ‘film should be 
considered as means of instruction and as a work of art. Hence 
the All-Russian Photo Cinema Co. will be placed under the 
Commissary for Art and Education as a central organisation for 
film renting and for adjusting all the matters of the picture 
theatre. It acquires (under the name of Goskino) the right of 
a legal body, and will pursue its work by attracting the local 
and district educational organs. 

A central office will be established at the Commissary for 
Art and Education, with the principal object to investigate the 
origin of the films. For showing uncensored films the renter, 
as well as the owner, will bear responsibility, according 
provisions in the penal code. Uncensored films, if shown, are, 
as it is the case with smuggled ones, confiscated, and become 
State property without compensation (also the copies and _ the 
licence, if such ones are in possession of the smuggler or lender). 

Henceforth a permit from the Goskino is nevessary for private 
enterprises, and must be renewed monthly. The permit, how- 
ever, if granted, can only be revoked if the private enterpri® 
has repeatedly violated the laws applymg to kinemasograph 
theatres, and if it was lawfully sentenved. Private enterprises 
that are producing in Russia, or perform suitable work for the 
production process, have forthwith the right to hire foreign films 
and those belonging to others to an extemt many times exceoding 
‘the value of their own production. As far as the theatres ‘ar 
net leased by private enterprises they are run by ‘the Geskimo, 
or by local educational] institutions. 

Import and export is directed coujointly hy the Gonmmissary 
for Foreign Trade and by ‘the Comumusseary for Art and Education. 
Negotiations for concessions with foreign firms must be appronad 
by these commigsaries. The film administration for Soviet 
Russia appointed the ‘‘ Industry and Handels-A.G.,’’ the 
International Workers’ Relief Committee for Soviet Busan, 
through its general agency, the Deutsch Amerikanische Fihn- 
Union A.G. (Dafu, 5-6, Friedrichstr., Berlin, S.W. Cable, 
‘‘ Dafufilm ’’) to enter into negotiations with American and West 
European firms, and the negotiations are progressing favourably. 
Prominent representatives of the Russian film trade—representa- 
tives of private undertakings, as well as those of State 
organisations—have already arrived, and others are on the way 
here. According to the apirit of these negotiations, the Defu 
will endeavour to set right, as far as the law permits, the 
difficulties which might have arisen to foreign firms owing to 
their former ignorance of the conditions of the Russian film. 


ee 
a 


(Continued from previous column.) 


urranged for the famous French operatic star, Vanne Mercouz, to 
play a leading part in the new Granger-Davidson film, ‘‘ The 
Scandal,’’ on which Arthur Rooke is at present at work in Nice. 
France has had few opportunities in the past of seeing English 
life on the screen. What she has seen has been mostly through 
American eyes. The new arrangement will remedy this. 
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KATH E RINE 
MACD ON ALD, 


THE SCARI 


The: ‘world’s most. beautiful 


woman. in a dramatic story. 


of an innocent flower plucked 
by circumstance and cast upon 
Life’s highway, 


A drama of sunshine and 


shadow, of suspicion ‘that. 
destroys the frail ‘blooms of 
Love’s garden. 2 ssi 


The : Picture ’ every picturegoer 
wants to see. 


‘See. it and get it! 
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TRADE SHOWS: 


LONDON.—Own Theatre, Oxford Street, Tuesday and Wednesday, 
March 27 and 28, at 3 


p.m. 

MANCHESTER.—-Gaiety Theatre, Wednesday, April 4, at 11 a.m. 

. LIVERPOOL.—Prince of Wales Pic. Hse., Tuesday, April 8, at 11 a.m. 
NOTTINGHAM.—Elite Pic. House. Wednesday, April 4, ‘at 11 a.m. 
BIRMINGHAM.—Regent Picture House, Sunday, April 8, at 7 p.m. 
LEED8.—Cinema Exchange, Friday, April 6, at 8-15 p.m. 


ASSOCIATED FIRST 


pablo err aa Boras Picture House, West Bar, Tuesday, April 8, 


at 1 
NEWCASTLE. Stoll Picture House. rueee April 8, - ll a.m. 
GLASGOW.—New Savoy: Thursday. April 5, at 11 
BRISTOL.—Own Theatre, 70, Park Biren Sunday, erie 16, at 8 p.m. 
CARDIFF.—Exchauge, Friday, April 6, at 11 a.m 
BELFAS8T.—Panopt: con Picture House, it teaday, ‘April 17, at 11-80 a.m. 
DUBLIN.—Carlton Picture House, Friday. April 20, at 11-80 a.m. 


| NATIONAL PICTURES, LTD. 
dal lease. 37-39, OXFORD STREET, W.1. site vial 
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he 
itmnortal 
- Story 

of a 


Womans 
~ Sacrifice 


ff ounded on the play " ie Fy Unit 7 abe m. "and: Colo . 
| by The Apex Film Co, id, 


by Maeterlinck. 5 Denmark St.,!London w.cd | 


, Alli inquiries for Lancashire, Cheshire, 


March 24, 1923. THE FILM RENTER & MOVING PICTURE NEWS. 45 


_ Throughout all the ages, 
_ through all the turmoil 
~of hatred, strife, dissen- 
sions, there have been 
noble women, who, by 
virtue and humanity, 
inspired men with high 
ideals. 


Monna_ 
Vanna 


Beautiful and inspiring, 
combining all the nobility 
and sincerity of a Jeanne 
d’Arc with the meek- 
Ness and humility of a 
_ Lady Jane Grey. 


An Apex 


' and North Wales: 


 Fuller’s Exclusives, 38 Deansgate, Emelka Film 


_ Manchester. Phone: 2139 City. 
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IS THE GREATEST PICTURE HE 
EVER MADE. 


PROVINCIAL 
TRADE SHOWS: 


ClT Me Deke 


7. 


GLASGOW _ LA SCALA PIC. HOUSE, Sauchichall St., 
MARCH 26. 11 am. 


LEEDS .” CINEMA EXCHANGE, 


Bt 


MARCH 28. 2-15 p.m. 


NEWCASTLE-ON-TYNE - STOLL TYNE THEATRE, 
| MARCH 29. 11-15 am. 


CARDIFF - CINEMA EXCHANGE, 
APRIL 6. 12-15 p.m. 
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Bee: Wine 
Swedish Biograph | 
Super - Production — 

Starring 


Pauline 


Brunius 


and 


Gosta 
Ekman 


Peart Filmsf|f 
Ltd., 
86-88 Wardour 
Street, W4l. 


A pe Pea 


_An dramatic e. e a 
woman's cross-roads | 


- Will be shown to the trade os 
| ShaFtesbury 
Pavilion 
: Shaftesbury Avenue,W1. 
Monday, Mar 96. 
A Supreme a ae 
example of a uct aene onoh 
screen art Lo ae 
Release date— Pearl Films Ltd. 
August 20% 1993. 86:88 Wardour St.W1. | 


Aer | 
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You always have an 


-ALL-STAR PROGRAMME. 


— el a you get a Kilner “ All-In’’ Super Programme . | 
' VIEWED—BOOKED--and DELIVERED COMPLETE. 
PROGRAMME No. :1 PROGRAMME No. 2 


WILLIAM COURTLEIGH 


“ASHES” | NEAL “HART 


~. A Clever and Unusual Story of Surpise 
‘and Suspense, deftly and dramatically told. Bar, “GOD? Ss. G O L D”’. 


its, A 5-Reel Super Programme Picture, 
(aia, 3 M AT TY ROUBERT a A Stirring Adventure Story of Love, 
and clever company of Juvenile Artistes Mutiny and Hidden Treasure. 


in a 2-Reel Comedy ey TUCKER TWINS 
de: THE KID VAMP” | in a witty 2-Reel Comedy 


‘HE LOOKS LIKE HIM.’ 


TEXAS GUINAN — TEXAS GUINAN 


in’ a stirring 2-Reel Western Drama | ~ in an exiting 2-Reeler 
“A MOONSHINE FEUD” | _ “THE WILD CAT.” 
NATURE BEAUTIFUL — NATURE BEAUTIFUL 
ia : ! perfectly portrayed in | in interesting views ‘of 
“THE MOUNTAIN THAT WAS GOD” © “THE NORWAY PINELAND"' 
- A one-reel “ Reelcraft ”’ Scenic. A one-reel “ Reelcraft ”? Scenic. 


Telephone: Regent 875-6 Telegrams: ‘‘ Superfilms, London.” 


26, Litentnee Street, London, W.1. °——-Branetts 


| 


Z 


IVE FILMS, 


Lancs., Cheshire Yorkshire & N. Midtands ; 
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Your Fourth Chance 


of testing the excellence of the 


_KILNER —_ IN” SJPER PROGRAMME 


PROGRAMME No. 3 


OLIV E TELL 
“WOMEN’S BUSINESS” 


a modern story of interest to Men 
and Women alike. 


MATTY ROUBERT 


in a 2-Reel Romance of Youth, 
‘‘ SUNSHINE ’’? 


TEXAS GUINAN 


~! in Two Réels of ‘Thrills, 
‘*NOT GUILTY’? 


NATURE BEAUTIFUL 


in a delightful fantasy of Wild Nature. 


‘THE WIND GODDESS 
A one-reel “ Reelcraft.”” Scenic. 


and N. Wales, Lincolnshire, 18, 


32, Cathedral St. Queen Victoria 18, Temple Row, 
MANCHESTER St., LEEDS. BIRMINGHAM 


“is at the TRADE SHOW 


at the SHAFTESBURY PAVILION, 
Wednesday March 28, at 2-15 p.m. 


PROGRAMME No. 4 


ROBERT EDESON 


“ANY NIGHT _ 


A drama of Drama Love. Supported 
Iby an all-star cast. — 


BILLY WEST 


“THE ARTIST” 


a 2-Reel Comedy. 


TEXAS GUINAN 


2-Reel Western Drama, 


“The NIGHT RIDERS” 
NATURE BEAUTIFUL 


in some of her grandest phases. 


“CRATER LAKE” 


A one-reel “ Reelcraft ?? Scenic Film. 


LTD., 


S. We and Scotland, _ Ireland, saa 
W. of England, Film Agency, 
23, Charles St., 81, Dunlop St., 204, Gt. Brunswick 
CARDIFF GLASGOW St., DUBLIN 
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Read what “The Sunday Obsera 


A FINE FILM. 


I have just seen a German film, ‘‘ Lucrezia Borgia,’’ which is, as an 
example of this type of film, as nearly perfect as possible. Most historical films 
are head-achey affairs, with their various intrigues, and their mimic battles with 
the stage-crowd running up and down the same hill many times. Although 
‘‘ Lucrezia Borgia’? has the familiar ingredients, the producer has managed to 
produce a two-and-a-half hours’ picture without a minute of boredom. 

Perhaps the excellence of the acting was due to the fact that several of the 
principals are leading German actors: Albert Bassermann, Conrad Veidt, Paul 
Wegener, Wilhelm Dieterle, artistes with years of the legitimate stage behind 
them. Conrad Veidt especially, made a superb figure of Cesare Borgia. But 
the masterly handling of the well-chosen ensemble and the complete absence of all 
unnecessary vulgarity made it evident that the producer, Richard Oswald, is a 
man to be reckoned with. | 


THis FILM WILL BE READY FoR SH 


All enquiries should be addressed to : 


Phone: Gerrard 135. | 15 | CARLISLE 
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” says about 


BORG 


Exhibitors are always asking for something Big. They tell you they want 
pictures that will coin money, create a furore, and pull the people into their 
theatres. 

Here is the very thing. ‘‘ Lucrezia Borgia 
every foot, and a story that literally compels interest. It deals with one of the 
most dramatic periods and one of the great outstanding personalities in history. 


”) 


is a picture with a punch in 


The very name of the Borgias struck abject terror into the hearts of the 
people. Their will was law. Men and women were but pawns in their game, 
to be ruthlessly swept aside and trampled upon by their oppressors. 


Out of such material the producer has made a story palpitating with human 
interest, romance, and drama, set in the most wonderful spectacular scenes. 


TING To BUYERS ON Monpbay NEXT. 


RTER, LTD., 


TRE E ‘¥ W.1. Phone: Gerrard 135. 


— FCN __ eee 
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Renters, Film Agents, and others who require a 


FIRST 
CLASS 
TRADE 


Projection “Uheatre 


Jor temporary or permanent use should 
make a potnt of inspecting our showroom. 


(/Situated in the heart of Filmland, one 
minute from WardourStreet, our Theatre 
is perfectly fitted, heated, and furnished. 
We guarantee absolute privacy, and the 
finest screening by brand-new projectors. 


(Our Theatre is available at all times for 
screening, editing, and cutting films, at 
low and inclusive charges. 


QA high-class Showroom and good pro- 
jection is half the battle in effecting a sale. 


Apply: LOW WARREN, 
VICTOR CARTER, Ltd., 15 Carlisle Street, W.1. 


‘Phone: Gerrard 135 ‘Phone: Gerrard 135 


AB? """  __=_—_— SS 
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ROUND THE MANCHESTER TRADE. 


¢, 


THE NORTHERN CENTRE. 


Sports Association Activities—C.E. A. Report of Year’s Workings—The C.P.M.A. and a query— 
Manchester’s first Rear Projection Hall—Successful Effort for Charity. 


N connection with my remarks in last week's issue regarding 
the local Trade Sports Association and the formation of a 
Benevolent Fund, I am given to understand that this 

matter will, in due course, be given very serious consideration 
by the Association executive. Several suggestions contained in 
my article have, I am pleased to say, been the subject of appre- 
ciative comment, but active endeavour to bring the much-needed 
Benevolent Fund into being is what is most needed at present. 


Sports Association Dinner. 

The second annual dinner, dance, whist drive, etc., under 
the auspices of the Manchester and District Kinema Trade Sports 
Association, scheduled to take place at the Albion Hotel last 
night (Friday, March 23), will probably be the last big indoor 
social event of the presont season, and it is good to notice 
among the names of the speakers those of Commander Astbury, 
M.P., who represents one of the Salford Divisions, Councillor 
Emery, and Inspector Mitchell, of the Salford Police Force. 
Since its inception the Sports Association has made surprising 
progress in the various directions it was intended to cater for 
the trade, and it has not yet reached its zenith. 

By-and-by it is hoped that the Association will have its own 
headquarters, with. club rooms, tennis courts, and bowling green, 
etc. Already, as a matter of fact, a very keen search has been 
made to discover suitable premises—without success, however. 
Meautime, the tennis courts at Northenden will be available, 
and various arrangements will be made during the season for 
the bowling enthusiasts. 


A Successful Effort for Charity. 

A kinema carnival at the Co-operative Hall, Longsight, which 
that prominent trade member, John E. Blakeley, and several 
other members of the Sports Association sponsored on Friday 
last week, was the biggest event of its kind that has ever taken 
place in the district, and in every way a qualified success. 
Besides bringing a good sum for the benefit of the object in aid 
-of which it was organised, it must have earned much credit for 
the trade. In fact, it has caused the public in the district to 
ask, like Oliver Twist, for more. 


‘What's Happening to the C.P.M.A.? 


What’s happening to the C.P.M.A.? Dame Rumour has eet. 


-very busy in connection with this organisation during the last 
week or so, and it is suggested that it is to pass out of existence 
or to be merged into another existing bodv (not the C.E.A.). Of 
course, nobody really knows, except the cfficials, what the future 
of this body is to be. There may be some significance in the 
fact, however, that of the 32 meimbers enrolled at the last 
Council meeting of the C.E.A., 


12 were from Manchester. It 


seems like a sign of good times for those who seek unity; with- 
out which, after all, little can be achieved. There have been 
two breakaways from the C.E.A. in Manchester, but the 
local branch still carries on, and at this moment is stronger 
in membership and financially than ever it was in its history. 
This, too, should be significant to those who stop to think. 


Manchester’s. First Rear Projection Hall. 

A. W. Kenyon, of the New Royal Picture House, Ashton New 
Road, Beswick, tells me that he expects to open the Play House, 
Miles Platting, his new hall (which will be the first in this 
district to have rear projection) on April 16. It has been con- 
structed and equipped generally on the most up-to-date lines, 
and will accommodate about 2,000 people. Beneath it there is 
to be a billiard hall. with 19 tables installed. 


An Instrument Worth Seeing. 

The *‘ Futurist Consetrum,’’ described as ‘‘ the most remark- 
nble musical invention of the age '’ which, for a moderate out- 
lay, cnables one performer to create the same effects and 
impressions as a band of at least five, is to be demonstrated 
during the whole of next week at Springer’s local offices. As 
I have said before, this sounds interesting, and, doubtless, many 
exhibitors will take the opportunity to learn more regarding this 
instrument. Geo. Jensen, the chief engineer of Springer’ s, has 
been in Manchester during the present week renewing acquaint- 
ance with old friends. He expressed satisfaction with the. 
business done at the local branch since he duly, performed the 


. official opening ceremony. 


Activity Generating at Capitol Offices. 

Tho firm of Capitol Productions is to be very active after 
Taster, says Saul Harris. For a while trade shows have been 
suspended and attention has -been concentrated on the. exploita- 
tion of the film, ‘‘ Morality,’’ which, from all accounts, has been 
making money for those who have shown it. Now, however, 


arrangements are being made for the presentation of ‘‘ St. 


Ilmo ’’ and ‘‘Is a Mother to Blame? ’’ and these events will 
be announced shortly. The former subject, based on the well- 
known book, is being specially produced by Rex Wilson, and 
will feature a cast of British players, including Shayle Gardner, 
Madge Tree, Harding Thomas, and Gabriel Gilroy. The latter 
film: is said to be an exceedingly attractive subject. The title 
is certainly enticing to the curious minded. 


Gilling: Gets the Malins’ Air Film. 
Exhibitors who read Tor Fom Renter's comments on the 
picture titled ‘‘ Blazing the Airway to India ’’ in our last issue 
(Continued on page 58.) 


Only Young But Growing Fast 


YOU write for 


300 feet o 
ree chine News or P-ARKSTONE NEWS SERVICE bite:—prices 
: . on March 26 will be DOUBLED in Length. ds . 
Loe Ce sais — The First Lancashire News Weekly. — vino Soa Copy 
‘Phone 310 ' POST : STUDIOS, LYTHAM. . Telegrams: ‘‘ Parkstone’’ 
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ZATION 


Jessica's 
First | 
Praper 


Adapted from the popular story by 


HESBA ; STRETTON 


produced by 
BERT WYNNE 


Unfolding a thoroughly human 

story that will make a strong 

emotional appeal to the masses 
and the classes. 


- BRITISH THROUGHOUT 


in Story, Scenes & Sentiment 


LOOK OUT FOR 


ALBERT LESTER, Orme Bu 


*Phone: Central 7602. 


: B By . RB. : 
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jDo- You Remember 


The enormous success of “HER BENN ) 
and recently, “DICK’S FAIRY”? 


| Under the able direction of Messrs. Bert Wynne and William Millward, the Seal 
Film Co. have added another triumph with ‘‘ JESSICA’S FIRST PRAYER.” 


The simplicity of the story has made this book one of the most popular 
ever published; it has been read by practically every MAN, WOMAN, and 
CHILD throughout the country. When this film is released, you play to capacity, 
‘because you are portraying to the public a story, the type of which happens in 
their own lives, set amidst surroundings which are familiar to them. 


LITTLE JOAN GRIFFITHS, who made such an appeal by her realistic 
acting in ‘‘ Her Benny’’ and ‘‘ Dick’s Fairy,’’ has given us. an even greater 


performance. 


HARGREAVE MANSELL, as the old coffee-stall keeper, portrays that 
exquisite human touch which places him at the top of his profession. 


The whole cast has been so well chosen that great credit is due to the producer. 


) TRADE SHOWS 
YONTROLLED BY 


dings, Parsonage, Manchester 


*Phone: Central 7602. 


Tc 
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_will be interested to learn that in this area Lionel Gilling is 
negotiating the bookings for this unique record of what must be 
_one of the greatest events in modern history. Mr. Gilling’s 
address is 87, Corporation Street, and full particulars regarding 
this showman’s proposition can be obtained from him. 


Jimmy Scrymegeour Launches Out. 

_ Jimmy Scrymegeour, who has been so long identified with 
Councillor ** Billy ’’ Millward and his various kinema enterprises, 
is, nowadays, an exhibitor on his'own behalf, having recently 
acquired the Cinema, Brierfield, Burnley. Mr. Serymegeour, 
-eoutrary to what may be said, has not severed his connection 
with Councillor Millward, with whom he hopes to continue 
working in happy association in the future as long as he has 
done in the past. 


Deansgate Improvements Completed. 

The redecorationg and general renovation of the Deansgate 
Picture House have been completed this week-end. Ona back- 
‘ground of cream the general scheme of the decorations of the 
walls and ceilings is artistic, and the new carpets and seats add 
to the general effect. Nowadays, I notice posters on the hoard- 
ings advertising this old-established city kinema, and I am sure 
that the proprietors will find their new policy more profitable 
than the conservatism which seemed always to surround this 
place. By a stroke of luck, the other week-end the Deansgate 
was saved from very serious damage by fire, and the assistant 
manager, Mr. Birch, and all those workers whom he called into 
service, are deserving of the highest praise for covering up the 
traces of the Sunday morning conflagration before the theatre 
resumed activity on the Monday morning. 


A Travelling Showman Of To-day. 

The travelling showman is not dead. I met one the other 
day in the person of Councillor Breese, of Macclesfield. Perhaps 
I should say he’s a travelling showman of the up-to-date type. 
He carries his apparatus, comprising a Pathé machine and a 
dynamo on a Ford lorry. He also travels his staff, con- 
sisting of an operator and a pianist. This way he contrives- to 
give picture shows in the public halls at Handforth, Alderley, 
Mobberley, and Alsager in Cheshire, to folk, who otherwise might 
never see them. As it is, he has patrons who travel three miles 
regularly each week to see his program. Perhaps I ought to say 
he has these several public halle engaged for the various nights 
of the week and they are permanently ‘‘ wired.’’ He simply 
has to fix up his projector in a special fireproof box and link 
up with the dynarvo on the lorry outside, and the performance 
can be commenced within 15 minutes of his arrival. 


Lester Arranging a Premiere. 

_ Albert Lester is now making arrangements to screen 
‘* Jessica’s First Prayer,’ which with ‘‘ Little Meg’s Children,”’ 
he recently acquired from the Seal Film Co. This production 
is five reels in length, and based on Hesba Stretton’s very 
popular story, which is a classic in its particular sphere of 
literature. It contains some interesting pictures of London 
slum life, and in contrast, some pretty scenes taken in the Isle 
of Wight. A big publicity campaign is being prepared in con- 
nection with the release of this picture, and it ig expected that 
the co-operation of educational authorities will be secured in 
connection with its oxploitation.  Hargreave Mansell, who plays 
the leading male part in it, will be available for appearances at 
places where it is screened, and will be prepared to present 
a special prologue and cpilogue to it if desired. 


Drawing Attention to ‘“‘ The Flirt.”’ | 

Both artistic and effective is the window display which M. 
Cowen has arranged at the local European premises close to 
the Exchange Station, to draw the attention of both showmen 


and public who pass that way, to his firm’s “recent offering to 
the trade, ‘‘ The Flirt."’ Tastefully coloured photographs of 
scenes from the picture are arranged around the window, and «. 
at night particularly, a large number of people are enticed to view ' 
these by lights which revolve beneath jazz coloured shades. 


Piccadilly Orchestra Praised. 


Since the directors of the Piccadilly Theatre decided to allow 
it to be utilised as a trade show and venue, quite a number of 
the local renters have availed themselves of the opportunity to 
hold their premieres at this palatial hall, where the musical 
accompaniments are always so apt and well rendered, that the 
orchestra is of late frequently the subject of praiseworthy com. 
inent by the viewers. Particularly effective during the present 
week was the Piccadilly orchestra’s accompaniment and general 
effects to the European picture, ‘‘ That Lass o’ Lowries.”’ 


Kinema Director Dies on Golf Links. 

Mr. FE. L. Sipman, a director of the Premier Picture House 
and Opera House at Macclesfield, was taken ill whilst playing on 
the local golf links this week, and died whilst being con- 
veyed to the golf house on a wheelbarrow. He had suffered 
from a weak heart. 


C.E.A. Report for Last Year. 


A printed report of the work done by the Manchester Branch 
oi the C.E.A. for the year ending January 31, 1923, has now 
been circulated by the organising secretary, Fred Carlton, and 
the brief reports of ten committee meetings and two general 
meetings, with which it deals, reveals the fact that some very 
useful work has been done during a period which started none 
too well. The following appears at the. conclusion of the report: 

There’s a P.R.S., and a K.R.S.. and a P.E.P.M.A.; 

There’s an E.T.U., and an A.M.U., also a K.M.A.; 

There’s a J.T.C. and A.O.T.. all quite good in their way; 

But a Y.Z. sticks where they get things done, 

The National C.E.A. F.C. 
Famous-Lasky Publicity. 

Phil. Harrison, who so ably controls the Famous-Lasky out- 
put in this ‘area, is full of enthusiasm for the schemes which 
have been prepared by the publicity department of his concem 
in connection with their new big productions. These were 
recently outlined to a gathering of exhibitors by Mr. Martin, 
the Famous-Lasky publicity chief, who paid a special visit 
here for this purpose. Mr. Harrison points to the success 
of the ‘‘ Shcik,’’ “‘ Three Live Ghosts,’’ and ‘‘ Blood and Sand” 
in these parts as some indication of service rendered to show- 
men both with films and publicity for them. 


FOR 
Seating of Quality & Distinction, 
Original Lighting Schemes, 


Projectors of Proved Worth— 
IN FACT, 


Everything for the Theatre, 


Cal! at the Offices and Showrooms of 


J. SPRINGER, LTD., 


105/7 Corporation Street, Manchester. 


’Phone : City 9023. Wires : ‘‘ Kinebex,”” Manchester. -}-" 
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Kinema Activities in Liverpool Area 


Al Lichinun w “Shadaoa” 


Trade Show—Picture ‘ 


‘Taster's | 


Opinion of the Ideal Trio—Kilner’s Liverpool 
Representative—General Trade News. 


66 HAVE come over to Britain not, as so many of my fellow- 
I countrymen do, to teach the British renter how to run 
his business. Neither have I come over here to see 
what sort of stuff the Britishers want. On the contrary, what 
I have come here to find out is what the Britishers do not want 
in the way of films, with a view to the elimination of such 
productions in the future.’’ In these well-considered words Mr. 
Al. Lichtman, formerly of the Famous-Lasky firm, and now 
head of the great Preferred Picture Corporation, of America, 
expressed himself to Mr. S. A. Jones following a successful trade 
show last week, in the Futurist, of the much-discussed picture, 
** Shadows,’’ on behalf of Walturdaw’s, who are handling the 
film in this country. This trade show was generally conceded 
to be attended by the biggest and most representative gathering 
that any event of the kind has ever attracted to the Futurist, 
and the onlookers included exhibitors from all quarters of the 
county. A similar experience awaited ‘‘S. A.’’ on Friday last, 
on the occasion of a private screening of another ‘‘ Preferr 
production, entitled ‘‘ Thorns and Orange Blossoms,’’ at the 
Trocadero. Speaking of Walturdaw’s, their Liverpool and 
Manchester establishments were represented by S. A. Jones and 
Frank P. Maynes at the luncheon given on Monday last by Mr. 
Al. Lichtman at the Criterion, London. 


Walturdaw Projectors for First National. 


Apropos of First National’s new enterprise, which involves 
the opening of a branch in premises of their own in Liverpool, 
I am informed that the contract to instal the necessary motor 
generators and complete projecting plant in their sixteen 
establishments in various parts of the country has been given 
to Walturdaw’s, who will introduce their popular Power’s No. 
6 machines. The contract was obtained in the teeth of keen 
competition on the part of many firms up and down the country. 


Alfred Levy Backs His Opinion. 


That great picture ‘‘ taster,"’ Mr. Alfred Levy, has shown 
how favourably he thinks of the three new Ideal supers, 
‘‘ Through Fire and Water,’’ ‘‘ Harbour Lights,’’ and ‘* The 
Grass Orphan,’’ by promptly effecting first run bookings on 
them, as far as the Merseyside area is concerned, for the popular 
Scala in Time Street. The two first-mentioned films will be 
introduced to the local public at an early date, and ‘‘ The Grass 
Orphan ” a little later. Mr. F. W. Ingram, Ideal’s Liverpool 
manager, tells me that it was only last week that he made a 
move in the matter of marketing these pictures in the area he 
operates, and so far the results have been most gratifying. 
Interested exhibitors should make a point of getting into touch 
with Mr. Ingram with regard to the unusually effective adver- 
tising matter which is available in connection with these pictures. 


Success of ‘‘A Royal Divorce.’ 

Shown for the first time in Liverpool last week, at the cosy 
Majestic Kinema, London Road, the picturised version of the 
great Waterloo play, ‘‘A Royal Divorce,’’ met, as was only to 


From our Liverpool Correspondent. 


be expected in a city where the stage version of the drama was 
so much in request, with a reception which augurs well for its 
future as a kinema booking-office proposition. 


Kilner’s Representative in Liverpool. 


I understand that H. V. Wallingford, formerly of Fox's Liver- 
pool staff, has now severéd his connecticn, in the capacity of 
Liverpool and district manager, with the European Motion 
Picture Co., and is joining the staff of Kilner’s Exclusives. The 
last-mentioned house do not run an establishment in Liverpool, 
and Mr. Wallingford will operate from their Manchester Branch, 
travelling Lancashire and North Wales on their behalf. For the 
present, at any rate, I believe it is his intention to continue 
to make his home in the Liverpool district. The vacancy his 
resignation creates with the European organisation is being 
filled by Mr. Arthur Sidney, who has recently been associated 
with the Phillips’ Film Co., and whose experience of film work 
is both extensive and varied. He will begin his new duties on 
Monday next. | 


Tom Griffin Plants Out ‘‘ Tess.’’ 


At the present time, on behalf of Allied Artiste Corporation, 
Tom Griffin, their Liverpool manager, is finding a brisk demand 
for the remodernisaticn of the Mary Pickford film, ‘* Tess of 
the Storm Country.’’ He was hoping to be in a position during 
the present week to fix up a date for the first run of the picture 
in Liverpool, and also for towns embracing such a wide area 
as Southport, Birkenhead, Dudley, Northampton, Wrexham, Old 
Colwyn, Prestatyn, Chester, Bootle, Crosby, and Wavertree. 


Congratulations for Famous-Lasky. 


‘‘ The Valley of Silent Men,’’ the second of the four big 
Paramount releases for 1923-1924, was trade shown at the Scala 
by the local house of Famous-Lasky on Friday, and H. D. 
Nisbet and various members of his staff were afterwards the 
recipients of warm congratulations from various exhibitors on 
the quality of the film. 


Licences Granted in Spite of Police. 


Notwithstanding the fact that objection was raised by 
Superintendent Hawyard, on behalf of the Chief Constable, to 
the granting of applications for kinema, music, and dancing 
licences for Good Friday performances in respect of three picture 
halls in Runcorn, the magistrates gave the necessary sanction. 
The ground of the police objection was that the films proposed 
to be shown were not in keeping with the sacred character of 
the day; in fact, that they were very little different from the 
pictures shown at ordinary every-day performances. The hours 
during which the Runcorn kinemas will be permitted to give 
shows on Good Friday are from two to four o’clock (inclusive) 
and six to ten. 
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TARKINGTON'S. % 
_ Masterpiece. =—UNI 


JUUTUECOUEUUOGUUEUEGGUUEUUOOUUEUUAGUUEUUAGEEUEUOGUEEUUOOUELUOUUERULGGOREUUOUEEEUUOEEEUUOUUEENEULOSUECGOUEUOOOEEUUOONEE EEL 
A SUPER-PICTURE. | CLEVER ACTING. 


A super-picture without a carefully-contrived final thrill. A thoroughly ‘ One of the first successful attempts to set a film story in onde § 
natural, unusuai, and very interesting fiim.’’ home-like surroundings. The play is very cleverly acted, one of & f | 
pee” ‘THE TIMES.” best performances being that of Buddy Messenger as a Wee Geet ff ¢ 
Wood-like young scamp!”’ = L 
; ‘“ WESTMINSTER GAZETTE 7 
Sor (ao tes . ' 
o y 
REALLY CHARMING. | — 
she ct ina panet .to bs auld Pivshaert 8 oa poe fiim— | 
‘The Flirt.’ s far removed from the stereoty orm of movin W ; 
picture play. The film naturaily contains a moral, but the action 4 INNING YOUNG ACTOR. 
so skiifuliy handied that the moral never obtrudes, while the Interest 
is maintained ali through.” . “In Buddy Messenger we have a winning young actor.” 
as DAILY TELEGRAPH.” - 68 EVENING STANDARD." \ 
A DEFINITE ADVANCE. ee | | , 
‘‘Marks a definite advance in the progress of soreencraft. It tells ADMIRABLY FILMED. h 
intensely the story of everyday life in a typicai home which has to te 
grapple with a tragedy thrust upon it.” ‘‘Admirably filmed in every particular. As Cora Miss Elleen Per) hn 
“DAILY SKETCH.” acts archly and heartiessly.. Her sister Laura, who is her foll, oe " 
stitutes a pathetic figure. George Nicholls makes an Ideal ‘Popp k 
Buddy Messenger, the mischievous boy and sympathetlo companio of te 
=. 6 Laura, gives a perfect impersonation of boyish humour.” n 
FINISHED AND BEAUTIFUL ART | EMORUIne Te 


“D. W. Griffith has made such a cast-iron formula for the New 
Baganc fim with a sensational ending that one may welcome ‘ The 
Fi 


ee eesbe a ae ay of nee Relies iF Jel to’ soane its 
v i 

on eae c effect without the adventitious aid of a tornado or an A GRE AT ATTR ACTION. 

‘¢ The film--true to life—gives.us a.curious glimpse of how Americans ; 
in the Middle West iive. It is remarkabiy well-acted by George ‘‘The Alhambra was crowded on Friday morning for the private - 
Nicholis as the father, by Helen Jerome Eddy as the Cinderella. This of ‘ The Flirt,’ a story of American life in a iittle town played OY e 
actress has appeared in many films, but she has never been given such distinguished cast, amongst whom Buddy Messenger, as ‘the ' k 
a chance before. From this film alone she proves that she is an actress brother,’ deserves singling out for special commendation. He !t bey Y 
of uncommon talent. She is the character she portrays, and her love most perfeatly delightful imp of mischief and exponent of ¢ Just sf ‘ 
of her brilliant sister and her kind father, and the ecstatic and secret fun’ that has yet been seen on the screen. He is .a delight ’ 
_worship of the nice young man who is one of her sister’s admirers, the scenes. The acting is good, and the photography is excellent. °° M 
are expressed with a finished and beautiful art.’ ‘The Flirt’ should prove a great attraction.”’ 


|] 
E. A. BAUGHAN in“ THE DAILY NEWS.” ' «THE REFEREE.” 
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OF THE VERY BEST. 


“The realist schooi offers in ‘The Elirt’ a film of the very best 
; workmanship. You have to believe -inm the Madison’s house, where 
ci they eat roast fowl and. beans for Sunday dinner; where the pretty 
}|. daughter does everything she ought not to do, cries, and Is forgiven; 
where the plain daughter spends her days in washing dishes and her 
nt nights in diary-writing; where the plumber brother-in-law rejoices the 
son of the house by eating beans on the point of his knife. You can 
smell that fowl cooking; you can hear that knife grit on the plate. 
There are Madiisons alf the world over.”’ 


‘*MANCHESTER GUARDIAN.” 

10 —— | 

, SUPER-PRODUCTION IN GENUINE 
| SENSE. 


‘The Flirt’ is a super-production by virtue of its truth. There 


are no thrilling escapes, no hair-raising stunte—it is really the - 


} exhibition cf. the naked truths of an ordinary home, and as such 
1 Geserves unstinted praise. it is quite impossible to enumerate here 
the countless subtie touches in this admirable film. It is a super- 
js\ Production In the. genuine sense of the word. The acting Is excelient— 
a’ 80 good In fact that one is never conscious cf it. Honours go to George 
rr Nicholis for his wonderfui characterisation of Papa Madison. Buddy 
mt) Messenger, as Hedrick, is a real hboy—-jJust ‘the little devit’ who 
Provides much of the good humour. Every parent should take every 
child to see ‘ The Flirt '—-anyone who does not feol the better for Its 
i influence is beyond understanding.” 


“THE CINEMA.” 


" CHARACTERS ARE HUMAN. 


“The plot Is treated with more sincerity and a better Insight Into 
{ the various characters than is usually the case. The acting is on a 
high fevel, and there are good humorous and dramatic touches. The 
ji a0ting, good—the scenes, well-directed. The little details of family 
j *duabbles are convincing, and one feels that the characters in them- 


“4 seives are human.” 
‘“ KINEMATOGRAPH WEEKLY.’ 
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EXCELLENT ENTERTAINMENT. 


‘‘A most truthful and convinci picture of overyday ilfe. Cora— 
played with wonderful skill by Effeen Percy—-a brilliant study of a 
seifish and heartless littie flirt. A particularly fine piece of character 
aoting is given by George Nicholis as Papa Madison—a heautiful study. 
Ail contribute to the success of a cast which has no weak link. 
The humour and sentiment is universal in its oppeai, and the film is 
one which will providé food for thought and exceilent entertainment 


wherever It is shown.°’ 
we "“THE BIOSCOPE.”’ 


A GENUINE SUPER. 


** For once we have a production which, in point of entertainment 
Interest, can he called a genuine ‘super.’ One of the best pictures 
that have ever carried the Universal Jewel brand—it should prove one 
of the most popular attractions in the European list. The ‘fans’ 
will scream at Hedrick. His antics are Irresistibly funny.” 


“FILM RENTER.” 


8% MARKS. 


‘A simple story of family life that makes good entertainment on 
account of clever production and fine acting. The direction is 
particularly skilful, and the players handled brilliantly. 


‘* Photography: Excellent. 


‘Acting: Elleen Percy Is attractive. George Nicholls is splendid. 
Buddy Messenger Is delightful as a troublesome young brother. The 
whole cast are excellent. 


‘‘Humour: Many delightful touches. 
os e , 
ae ere  IMPARTIAL’S " REPORT— 
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Deansgate Picture House, If a.m. 


List of Distributors: 
LONDON & SOUTH.—WALKERS’ PICTURES (1918) LTD. 81 


Shaftesbury Avenue, W.1. Phone 2280 Regent. 


_ LANOASHIRE & CHESHIRE.—E. GRATTAN MILLOY, 28 Deans- 
gate Arcade, MesnchestGr Phone : 7890 City. 


YORKSHIRE & LINCOLNSHIRE ——E. GRATTAN MILLOY, 148 
. Briggate, Leeds. ; 


IRELAND —E. GRATTAN MILLOY, 204 Great Brunswick Street, 
Dublin. Phone: 4887. 


MIDLANDS.—VICTORY MOTION PICTU RES, LTD., 7 Holloway 
Head, Birmingham. Phone : 1131 Midland. 


SOUTH WALES & WEST OF ENGLAND.—SERVALL’S EXCLU- 
SIVES, 40 Charles ‘Street, : Cardiff. Phone: 1508. 


- FOUR NORTHERN COUNTIES —HIGH LEVEL EXCLUSIVES, 33 
| Westgate Road, Newcastle. Phone: 3259 Cent. 


| SOOTLAND.—ROBERTSON FILM SERVICE, 20 South Portland — 
Street, Glasgow. Phone ::South 1774. 
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LONDON & SOUTH. 
WALKERS’ PICTURES (1918) _ 


81, Shaftesbury Avenue, W. 
Phone : 2280 REGENT. | 
_ BANOASHIRE & CHESHIRE. 
FE. GRATTAN MILLOY, 
28, Deansgate Arcade, 
Phone : 7890 CITY. MANCHESTER. 
YORKSHIRE & LINCOLNSHIRE. 
E. GRATTAN MILLOY, 


148, Briggate, LEEDS. ~ 


IRELAND. 
Ik. GRATTAN MILLOY, 
204, Great Brunswick Street, 
Phone : 4887, DUBLIN. 


MIDLANDS. | 
VICTORY MOTION Pee eo 
LTD., 


7, Holloway Head, 


Phone: 1131 MIDLAND. BIRMINGHAM. 


SOUTH WALES & WEST OF ENGLAND. 
SERVALL’S EXCLUSIVES, 
40, Charles Street, 
Phone: 1508. 
FOUR NORTHERN COUNTIES. 
HIGH LEVEL EXCLUSIVES, 
33, Westgate Road, 
Phone : 3289 CENT. NEWCASTLE. 
SCOTLAND. 
ROBERTSON FILM SERVICE, 
20, South Portland Street, | 
Phone: SOUTH 1774. GLASGOW. 
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‘Greater Love 
thath no Woman ~ 


List of Distributors: 


Enthralling and 
Appealing. 


Successful 
Characterisation 


Brilliant Production. 


A. real life and love story 
that delights every picture- 
goer—that enthralls every 
audience, that appeals to 
all classes. and all ages, that 


brings again to light the 


human follies and frailties, 
the tangled threads that 
weave the eternal problems 
of human life, yet leaves 
unsolved the mysteries of 
love. 


The oiaasterisation of the 
story is a brilliant success. 
Mdlie. Madys and Maile. 
Iribe are ideally chosen for 
the sisters. One full of the 


greater love that wins all 


hearts, calm, selfsacrificing, 
forgiving—and the weaker 
sister, emotional, too 
quickly loving, an easy 
prey to the fascinations of 
the handsome stranger. 


“GREATER LOVE 
HATH NO WOMAN” 


is a certain pay-box winner 


you can in no wise afford 
to overlook. 
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ADVERTISING | FILMS. THAT ENTERTAIN, 


Two. more. Excellent Photoplays that Exhibitors can ° 
show with Confidence. ss * 


ot, | } 


‘ FEW:. weeks ago we had_ occasion tc commend | the 
A advertising films which Commercial Films, Ltd., 


: mote subjects from ‘this house last week. 
pointed out,-it is rarely that exhibitors get a type of production 


‘which will not bore their patrons, and in the last subject that -- 
we reviewed we commented on the fact that this concern have 


achieved the happy knack of being able to get real story value 
into their pictures, with the result that these half-reel photoplays 


have a charm and appeal that: will be acceptable to any audience. 
‘The ‘two subjects which Commercial Films have just completed. 


‘are’-excellent examples of how advertising films should be 
produced. They possess a neat touch about them that is 
distinctive, they have real story value, and, in addition, are 
‘produced with all the technique of a big photoplay. * 

' Mr. B. Doxat Pratt, the well-known producer, has again pro- 
duced these photoplays, which are a fine testimonial to his genius 
‘in this direction. The two pictures are entitled ‘‘ The Old Linen 
.Chest ’’ and’.‘‘ Jones’s Scare,’’ and advertise in the first case 
ao s Soap and in the latter film ‘* Twink "’ Dyes. The story 

‘« The Old Linen Chest ’’ is as follows: 


“sy 


ScENE Feom ‘ Tue Op LINEN CHEST.”? ~ 


John and Mary are to ba married on the morrow, and they 
turn towards the old house where Mary has lived with her 


vrandmother, John’s dog following them. Having bade Mary | 
‘* Gocd-night,’’ John turns away, whistling to his dog to follow 


him, but the dog has scented fun. He bounds after a cat sitting 
on & window-sill before an open window, and through the open 
window both animals disappear. 

_ Mary is examining with her grandmother a fresh present 
which has arrived, when the noise of the animals’ battle reaches 
lier ears. She goes to the room to discover her bridal trousseau 
damaged and the bridal veil torn beyond hope of redemption. 


John returns to find Mary in tears, but grandmother is soothing ~ 


her. She takes her to the old oak chest in the corner and takes 
out some spotless table linen and a very beautiful bridal lace 
veil, which she offers as her gift. Mary asks how they have 
retained their spotlessness for so many years, and the old lady 
replies by taking out a packet of Hudson’s from a cupboard 


with the roniarie that ‘‘ Hudson’s and sweet lavender are the 


best things te keep linen spotless, fresh, and fragrant.’’ An 
embrace between the two women and a fade out, and then a 
fade in—the happy couple is seen at the altar. 


‘ 


wwere © : 
putting out, and it is with pleasure that we viewed tio - 
As we previously’ 
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Scenz From '' Tut OLp Linen Cues.” 

The production is very well done and the acting excellent, 
the whole result beiug a picture which is full of interest. — 

In ‘‘ Jones’s Scare ’’ the story concerns a henpecked usbend 
with a domineering wife and an eighteen-year-old daughter, 
Lucy. On a certain holiday morning Jones gets into trouble 
early. While at breakfast Mrs. Jones rated him soundly for 
going into the best room on the night before with muddy boots. 
For once he puts up a spirited defence, which so startles Mrs. 
J. that she drops the boots on to his unprotected feet. Confused, 
Jones puts salt into his tea instead of sugar. 


At this.moment Lucy comes in with an invitation to a dance. 


in her hand, and expresses concern regarding what she shall 
wear, as she sakes to outvie Pamela Perkins, the girl next door, 
who would in all probability wear a new frock at the dance, and 
possibly steal the affections of Dick, Lucy’s lover. Jones has 
read in the morning paper a case of a husband being poisoned 
by a wife, and when he tastes the tea, suspects his own wife, 
and pours the contents of the cup into the flower-pot. He rises 
and goes into the garden, where he overhears his wife say, ‘‘ Put 
the powder in a cup.’’ He listens further and hears Mrs. Jones 
say, ‘‘ Dye without any mess.”’ Then Pamela arrives, and the 
conspirators confusedly cover tlie cup so that she shall not see it. 

Jones tells Pamela’s father, and the two consult the ae 

(Continued at foot of next page.) 


Scene rrom ‘‘ Jones’s SCARE.’ - 


* Ge wee FS - tl! 
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PICTURES THE BRITISH PUBLIC LIKE 


. . . 
Mee ae ed oe 


_. BEST. 


‘Yorkshire Exhibitors’ Advice to An American 
‘Producer. 


al By our Leeds Correspondent). 


we sort of pictures - does the British kinema- -going 


public like best, and what, consequently, are the’ 


pictures that will make the most money for the kinema 
proprietors, the renter.of.the film, and its producer?’ 


There was an interesting discussion.on these .questions ata 


luncheon given at the Queen's Hotel, Leeds, last week, by the 
Walturdaw Film Company, Ltd., to introduce to Yorkshire Mr. 
Al. Lichtman, the American producer of Preferred Pictures,.a 
pleasing sample.:of which (in the film play, ‘‘ Shadows ’’) was 
trade shown at- the Majes stic Picture Theatre earlier in the day. 

Mr. Lichtman, who. was introduced by Lieut.-Col. H. A. 
Browne,’: managing. director of the Walturdaw Company, said 
he was gétting: into touch with as many kinema exhibitors in 


. this country. as possible, in.an- endeavour to. get to know exactly 
what the British public wanted in film fare, so that on his 


return to the States he could produce that sort of picture. 

Mr. Arthur Cunningham, of the New Century Pictures, Ltd., 
recalled a number of ‘films which, he said, won the public 
favour in the early days of the business and would do so again 
to-day—films of homely domestic character—‘‘ sob stuff ’’ it 
might be called, but it was human nature and daily life, which 


was much to be preferred to some of the impossible stories told 


in many of the films of the present day. Some of the emall 
preductigns of the early days were, he said, better than some 
of the big productions to-day, and he instanced the early efforts 


- policeman, : who, scenting promotion, gets busy and enters the 


house to arrest Mrs. Jones. She discomfits the trio by producing 
”* packet. ; 


At the dance Pamela makes a great sensation in her new 


‘frock, until Lucy appears, a radiant vision in shell pink, when 


the former becomes jealous-and indignant. Dick and Lucy get 
busy with. the dance, and the affection of the man for the young 
person in pink is no longer in doubt. 


Again, this picture is well produced, whilst the portrayal of 
the chief character, Jones, is entrusted to the well-known actor 
who plays the lead in ‘‘ Charley’s Aunt.’’ Bcth these pictures 
can with safety be put on by any exhibitor, as they are not of 
a type that will in any way bore, but will please any kind of 
audience. 


5 Meee h pee ee, 2 ee . om) Lf é fy ch ‘ 


ScENE From ‘‘ JONES'S SCARE,”’ 


of Mary Pickford ad such productions as ‘' Father,” ‘* Mother,”’ 
‘* Nigger Jim,’’ and ‘‘ The Prisoner of Zenda."’ 

Councillor Curry, of Grimsby, advised’ Mr. Lichtman to make 
pictures that would appeal to the middle classes—no ‘‘ high- 
brow ’’ problem play, and yet nothing sordid or slapdash, but 
just the happy medium. - That type of picture, he said, could 
be safely relied upon to interest audiences from both ends of 
the social scale. | 


Other speakers pleaded for film stories more real and true to . 


life, and one, since he was addressing his advice to an American 
producer, asked for more care in the presentation in film form 


-of British authors’ books and plays—to the exclusion of 


travesties of the real stories as we know them, on this side of 
the Atlantie. ‘‘ Such liberties taken with some of our most 
prized literary treasures: are not appreciated in this country,”’ 
said the speaker, ‘‘ and are often regarded with some disappoint- 
ment and annoyance.”’ 


Another speaker expressed the opinion that a touch of comedy 
often assured’ success to the ‘‘ putting over ’’ of a film subject 


that otherwise might not be too attractive. 


Lt.-Colonel Browne, in thanking his guests for their valuable 
and helpful suggestions, said he was pleased to be able to 
announce ‘that: their ‘next picture, ‘“Poor Men’s Wives,'’ was 
just such & homely worling-clias drama 1 as had been described. 


TAKL NG THE FIGHT FILM IN" 
‘DUBLIN. —- 7 


N connection with Pathé’s exclusive film at the. Siki- MeTigue 
fight, the members of the Pathé staff fold off to obtain the 
pictures found all that they required in the ‘way of excite- 

ment. The journey across to Dublin was certainly uneventful, 
and after quietly taking their paraphernalia to the Scala in 
the early morning they were able to rest until the actual fight. 
Entering ths hall in the evening as ‘‘ sightseers,’’ they were 
searched for firearms by the State Guard. During the first 
bout the ‘‘ fun '’ commenced by a land mine blowing up quite 
close to the theatre, but the cameramen were so intent on 
securing the best possible pictures of the fight that it was not 
until after the last round of the fight had been concluded, and 
McTigue declared the winner, that they were informed that 
eichty armed C.1.D. men had been in the hall, including a 


‘double guard all round the kinematographers. As they were 


about to leave the hall a message was received that the film 
must remain, as the rebels were after it. Naturally, the men 
elected to stay with it, so five armed officials stood guard -over 
the film with them. Sleep was impossible. Towards early 
morning it was decided to make tracks for Kingston Harbour, 
and after every garage had stated that they could not supply 
cars, it was found necessary to hold up two taxis for the use 
of the cameramen and their property. ©The special armed 
guard kept an eye on them until everything was on board the 
ship bound for Holyhead, and the film was locked up in the 
ship’s guard-room: 

- When .it was finally delivered to the Pathé film editor on 


‘Sunday evening the caremamen felt that they had not only 


fulfilled all that could be expected of them, but had brought 
back one of the most descriptive fight films ever taken by 
Pathé Fréres, 
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Trade in the Yorkshire Territory. 
Exhibitors and Big Prices—Walturdaw s Offer—Exchange and 
Other Shows—Congratulations to ‘‘ A.C.'—An M.P.'s 


Question in the House. 


HERE was an interesting discussion (see article on another 
I page) at the dinner given by the Walturdaw Company 
in Leeds last week to introduce Al. Lichtman, the 
American visitor who has brought over ‘‘ preferred '’ Pictures, to 
Yorkshire exhibitors. The most important and most pertinent 
topic was the question of film hire, on which there was some 
very straight talking. The fact is, many Yorkshire exhibitors 
have recently been rather badly bitten in many instances with 
big price bookings of ‘‘ super ’’ films that have not come up to 
expectations. Little wonder, then, that when an American 
producer comes round and asks what sort of films Yorkshire 
exhibitors want, the candid Tyke teils him—that it is no good 
producing films for which ‘‘ super ’’ prices will be asked. 
America, it was pointed out. may be able to pay these big 
prices, but the trade in England will not stand it. There is 
little doubt about it—the hard-headed Yorkshire exhibitor is 
in revolt against high prices, and in future even those showmen 
who have paid them will be found in a very different mood. 


Walturdaw Firm’s Offer. 


By the way, while on this question of film hire T should 
mention that at the Walturdaw luncheon Lt.-Colonel Browne 
referred to American methods of exploiting and exhibiting films, 
and the way the American exhibitor has trained his public to 
attend the kinema, not once, but twice or three. times a week. 
Colonel Browne announced that the Walturdaw Company had 
sent a representative to the States to investigate American 
exhibitors’ methods—-particularly the wonderful light they got 
on a picture—and it was the firm’s intention to pass on to 
exhibitors who booked ‘‘ Preferred ’’ pictures the information 
thus gathered. 


Exchange and Other Shows. 


The question of trade shows at the Kinema xchange 
continues to be acute. The Leeds Branch of the C.E.A. has 
passed a resolution that ‘‘ Exhibitors arc asked to attend only 
those trade shows which are held in the Kinema Exchange at 
Leeds, and also recommends exhibitors not to attend trade shows 
where the public are admitted.’? Whether the cx'ib’tors 
individually are abiding by this resolution is not just apparent: 
in fact, too often C.E.A. resolutions are passed—and just as secon 
broken! One thing is certain, that the circular letter sent out 
from the exhibiting side got the renters ‘‘ with their backs up,’’ 
and at least one renter’s manager threatens to resign his 
membership and insist on all the members of his staff resigning. 
The manager of one of the big city houses has already resigned. 
All this is wrong, and doing neither the trade nor the Exchange 
any good. The directors of the Exchange should call a mecting 
of members—who, of course, include both renters and exhibitors 
—and have the whole question thoroughly ventilated and 
discussed. Surely there is a solution to the problem. 


Mr. Arthur Cunningham’s Work. 


The exhibiting side of the busincss in Yorkshire will welcome 
the information that Mr. Arthur Cunningham, who was up in 
town for the C.E.A. meetings, has been elected on to three of 
the most important committees at headauarters—the Parlia- 


From our Leeds Correspondent. 


mentary, Entertainments Tax, and as one of two representatives 
of the C.E.A. on the Cinema Council. Yorkshire has a valuable 
asset in ‘*A.C,”’ 


Harry Mitchell for Phillips Films. 

Harry Mitchell, who, during the last yoar, has been York- 
shire manager of the Neville Bruce Film Service, has been 
appointed representative of Phillips Films for the whole of 
Yorkshire. Mr. Mitchell, who will keep the offices in Cabinet 
Chambers, Basinghall Street, hopes to call on all old friends in 
Sheffield and the West Riding in the near future. In ‘‘Above 
All Law ”? Mr. Mitchell has a fine production and a big winner, 


A Pleasant Sunday Evening. 

The first of the Leeds kinema trade’s Sunday concerts on 
behalf of the Lord Mayor’s fund for providing teas for the 
necessitous mothers who attend the Leeds Babies’ Welcome was 
a great success. Messrs. Elliff and Oates, along with ther 
manager, Mr. Hopkins, packed the People’s Palace in Meador 
Road last Sunday night with a ‘‘ bumper ”’ concert program. 
There was a good turn-up of the trade, and everybody enjoyed 
the program. 


Another ‘‘ Friend at Court.”’ 

It will interest the trade to note that Mr. Arthur Willey, M.P. 
for Central Leeds, has given notice io ask the Chancellor of the 
Exchequer in Parliament ‘‘ Whether, seeing that the vast 
mmajority, if not all, of the theatres, music halls, and kinemas 
of the country pay the Entertainments Duty on certified returns, 
he will state what difficulty there is in compiling a separate 
return of the amounts paid by each of these undertakings, and 
whether he will agree to furnish the House with it? ”’ 


Good Friday in Leeds. 

The Leeds Watch Committee have granted permission ( 
local picture house proprietors to open on Good Friday 
condition that films in keeping with the sacredness of the day 
only are exhibited. 


“PETER THE GREAT” TO 
SUCCEED “THE GOLEM” 


New Scala Show. 


N Monday next ‘t The Golem ’’ will be sueceeded at the 
New Scala Theatre by the first presentation of a new 
picture, ** Peter the Great.’’ Made within the last few 

months, this picture deals with the life and times of one of the 
ciant figures of European history in an arresting and spectacular 
fashion. Emil Jannings and Dagny Servaes, whose acting 10 
‘“The Loves of Pharavh "' was so generally admired, sustan 
the réles of Peter the Great and Katherina respectively. Peter 
the Great visited England in 1698, and Albert White, of F.B.0., 
has produced a very interesting and well-written series of notes 
en the curious references to the great Czar’s visit, which are 
he found in the pages of John Evelyn, the diarist, and else 
where in the literature of that period. 
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Trade Movements in the Midlands. 


A Bungled Scheme-—Good Friday ‘‘Desecration —Raising Prices— 
Poor Trade Show Attendances. 


COND thoughts often lead to a change of opinion, but in 
these days one would have thought that a business man 
promoting a kinema scheme on which he was prepared tc 

spend £20,000 would have considered whether the speculation 
‘as likely to prove a profitable cne. After securing a provisional 
licence for a new picture house at Acocks Green in January 
last, and putting a rival promoter out of court, Mr, Charles Alder 
failed to fulfil the Justices’ condition that construction should 
be commenced within two months. At a special Licensing 
Sessious last week-end Mr. Alder’s solicitor, when asked what 
the position was, coolly informed the magistrates that since 
January his client had sought expert advice. He now realised 
that the project would not be a profitable one. The Chairman 
(Mr. G,. A. Bryson) thought it was rather hard on the other 
applicant, whose sclieme had been prejudiced, and who had been 
involved in considerable expense. 


Desecration. 


Apparently the Justices of the Cathedral city of Worcester 
do not keep pace with the times. While for many years past 
picture houses in the principal Midland towns have opened their 
doors on Good Friday, citizens of Worcester must not hope for 
the same privilege. A unanimous application by the exhibitors 
of that city to open on Friday next has just been refused, one 
of the worthy municipal fathers, Alderman Cook, remarking that 
he did not want Good Friday to be ‘* desecrated.” © Another 
member of the Aldermanic bench took exception to the tone ol 
a letter from one of the exhibitors, who merely pointed out that 
for years past all sorts of outdoor amusements had been indulged 


in on Good Friday. 


Hardly Logical. 


~ Mr. Charles Williams, the ceneral manager of the Birmingham 
Scala houses, is a shrewd business man, but many patrons of the 
Scala Theatre are protesting against the recent increase in the 
price of admission to the stalls from Is. to 1s. 3d. Doubtless 
it may be justified in that the new charge corresponds with 
that made for several years past at the Futurist and the P.C.T. 
Birmingham house, but there is at least logic in the argument 
of patrons, who point out that wages have been reduced and they 
can hardly be expected to pay more ior their entertainment, Mr. 
Williams, however, states that increased renting charges and 
administrative costs make the change imperative. 


A Smethwick Note. 

Ever ready to answer the call of charity, Mr. IX. Hewitson, 
of Smethwick, a fortnight ago held a special Sunday evening 
picture show in aid of the Staffs. Police Court Mission at the 
Majestic Theatre, Bearwood. 


Gift from Sunday Lecture Society. 


Mr. H. Bowers, the general manager of Mr, Hewitson's other 


By our Birmingham Correspondent. 


earwood kinema, the Coliseum, has just been the recipient of 
a wilt trom the Sunday Lecture Society, who, during the past 
winter, held their gatherings in that hall. In appreciation of 
the services rendered on those occasions, Mr. Bowers has been 
with a silver-mounted umbrella by 


presented the society's 


officers, 


Trade Show Attendances. 


A remarkable example of the casual interest many Midland 
exhibitors take in getting to know what features are on offer 
is forthcoming from the untortunate experience of Mr. J. J. 
Corper, of Famous-Lasky. A few weeks ago a representative 
crowd of exhibitors attended the special publicity gathering 
held in connection with Lasky’s new program. There Mr. Corper 
made an earnest appeal to exhibitors to attend his weekly trade 
shows at the Futurist. So meagre, however, has been the attend. 
ances at the first two that he asked me to issue an $.0.8. to 
local exhibitors reminding them that his trade shows will be held 
there every Friday until further notice. 


A European Change. 


On my weekly tour of the Birmingham renters I discovered 
that there had been a sudden change in the management of 
the Birmingham Branch of the Muropean Co., 87, Station Street. 
Mr. F, Leedam, manager, and Mr. A, Carliff, who had charge 
of the Nottingham area, are no longer associated with thie 
company. Mr. Sidney Jackson, until last week chief outside 
representative, is temporarily in charge of the Birmingham office, 
while Mr. Le Blond continues to handle the short stuff. 
Kormerly with Western Import, Mr. Jackson has had several 
years’ experience in the Midland renting trade. ‘To-morrow, at 
New Street Picture House, he will trade show ‘* The Flirt,’’ 
feature will followed shortly by *‘ The Lass o’ 
” starring Priscilla Dean, 


5 


which be 


Lowrie’s, 


Items of Interest. 


Mr. G. H. Reynolds, formerly manager of the Springfield 
Picture House, Sparkhill, is now controlling the Mmpire, Shifnal, 
which has just been reopened. For many years Mr. Reynolds 
was chief electrician for the P.C.T. in Birmingham. 


Mr. Bert Dawes, until a few years ago manager of the Imperial 
Picture House, Moseley, has just vacated his position as manager 
of the Rugby Picture House. 


Arrangements are being pushed forward for the opening of the 
Broadway, Bristol Street, Birmingham, on Easter Monday. 


Mr. Harold Boodson states that Ideal’s latest trio will have 
first runs at the Futurist. ‘* Through Fire and Water ”’ will be 
seen there in September, to be followed at fortnightly intervals 
by ‘* The Grass Orphan ’’ and ‘‘ Harbour Lights.”’ 
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News and Notes from Newcastle. 
| Local Renters Society—First Runs for Stoll Pictures— : 


Good Friday Shows. 


From our Own neers 


ON SIDERABLE asian iniit has been caused among the 
local members .and representatives of the K.R.S, owing 
to the position that. has been taken up by the central 

body of the Renters’ Society in London, The idea is that one 
person, who might be appointed chairman,. will take over the 
management of the local branch and report to London, when 
My. Hill, the general secretary, has arranged to pay a monthly 
visit to Newcastle. Needless to say, tho local chairmanship 
under such ‘an arrangement is going a-begging, as no one feels 
inclined to have anything to do with such a scheme. General 


~ regret is felt amongst those who have persevered in drawing the 


renters together that such a climax’ should have been brought 
about, and it is felt that the labours of the past few years will 
be lost. The local members frankly ‘stated their opinions at a 
meeting which was attended by Mr, Hill, the general secretary. 
The result was that Mr. Hill was asked to take back to London a 
recommendation that the Newcastle Centre should be continued 
under the present method of working, and that the whole 
question should be considered by the Council of the Society. 


An Advertising Stunt. 


The management of the Grainger Picture Housc, Newcastle, — 


hit upon a good idea of putting over the film, *‘ Cappy Ricks.”’ 
As the film is a sea story, the method adopted of drawing the 
attention of the public to it was to geb a number of sandwich 
men, who, instead of the orthodox beards, ealrried imitations 
of lifebuoys, on which was the name of the film and the star 
actor, while on a card filling the centre of the buoy was 
announced the appreximate times at which the film would be 
screened. oo 


Three First Runs Fixed. 

Mr. R. Tapply, the local manager for the Stoll Film Co., is 
finding plenty of work in dealing with inquiries and arranging 
bookings for the three big Stoll “productions, ‘* The Wandering 
Jew,”’ ‘* Guy Fawkes,’’ and ‘‘ The Sign of Four.’’ These three 
pictures have been booked to the New Pavilion for first runs in 
Newcastle. 


‘* Dr. Mabuse.’’ : 
Mr. William Walker, Messrs. Granger’s, representative, has 
not quite decided whether or not he will have a trade show of 


‘Dr. Mabuse.”” This indecision is due to the fact that up to 
the present the ae has been booked to halls in the key towns 
of the territory. 


High Level Productions. Z . 

Mr. W. J. Patrick, manager for High Level Exclusives, has 
had quite a number of inquiries for the British Famous Films 
production, ‘f The Lure of Egypt.”’ The spectacular way in 
which this film is presented has proved a draw. High Level have 


also got some fine coinedies, among them being the five-reeler, 


ne He. She, and Hamlet.’* This is one of, General Kinema Films, 
which is to be screened to the trade on April 6. 


A Realart Week. 

Last week Mr. Holdstock, the local manager for Gaumont’s, 
mnmude a feature of Realart productions, and from Tucsday to 
Friday inclusive screened one daily, morning and afternoon, to, 
the trade. The films presented were ‘‘ The Morals of Marcus,’” 
‘The Outside Woman,’ ‘‘ The Case of Becky,’’ and ‘* Dawn 
of the East.’’ As a result Mr. Holdstock has picked up a sood 
deal of business. 


Sunday Shows. a 

In many parts of the territory exhibitors have secur ed Sunday 
licences, and Mr. J. W. Laing, of High Level Exclusives, has 
had quite a number of. applications for ‘‘ The Dawn of the 
World,’’ which is.very. suitable for this.type of Show the story 
being taken from the Bible. | 


Walturdaw’s. | 

The accessories department at “Walturdsiw’' s, I ain, informed, 
is busy just now dealing with a variety of orders that have come 
in. The outstanding feature on the-picture side of the business 
is the attention that is being paid 2 the super-production, 


-* Shadows.’” 


Good Friday Shows. 

Patrons of the movies in Newcastle will, as usual, be able to 
indulge in their customary rélaxation on Good Friday,.as the 
city justices have granted applications made on behalf of the 
kinema proprietors to: open on Good Friday from 2 pe m. until 
10-30 p.m. 


Three Buenas from ‘‘ON THE Higy Seas,” the Famous- Lasky picture, featuring DorotHy Datron, which is "to be ‘trade. stows vn” ~ 
Tuesday next. sy “ : 


Se Y 
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MANCHESTER C.E.A. COMMITTEE KINEMA CARNIVAL AT NEW 


_ MEETING. 


COMMITTEE MEETING of the Manchester and District 

Branch of the C.EK.A was held on Friday afternoon, 

March 16. The chairman of the branch (W. Stevenson) 

occupied the chair, and there were present C. Bowmer, E. 

Mitchell, J. H. Stansfield, A. Longford, M. Mott-Cowan, Percy 

Whiteley, R. J. Jélsmore. and Tred Carlton (organising 
secretary). 


After the minutes of the last meeting had been read and 
confirmed, correspondence from the general secretary of the 
Association, Morecambe, and Preston was read. 


It was reported that the West Lancashire Branch of the 
C.E.A. was in the course of reformation. It was also reported 
that two cases in dispute had been settled satisfactorily for the 
exhibitor, and the advantage of settling such matters out of 
court was a matter emphasised during the meeting. 


A lengthy report was given by the chairman upon his visit 
to the general meeting of the Association in London as delegate 
for the Manchester Branch, and this was listened to most 
attentively. He referred to the various committees that had 
heen set up by the General Council, and gave an outline of the 
duties of each of these. He mentioned the fact that he was 
acting on the committee appointed to deal with matters pertain- 
ing to the P.R.S. He further pointed out that amongst the 
other committees appointed were those for dealing with matters 
such as eve-strain, railway charges, and sharing terms (which, 
by the way, are to be discouraged). He emphasised the fact 
that where exhibitors were approached on the question of charity 
performances the gentlemen concerned should approach their 
Association to be advised. The Chairman also referred to the 
Tax Committee, and he made it clear to those present that no 
efforts were being spared to get rid of this unfair measure, and 
he said it was a source of satisfaction to know that every branch 
of the entertainment industry was in entire unity on this 
particular question. 


J. H. Stansfield asked several questions ve the new contract, 
and after discussion it was resolved to send all members a copy 
of the proposed contract for their private perusal. 


Mr. Stansfield also asked whether there was any likelihood 
of the electricity charges being reduced, and after it had been 
pointed out to him that the Manchester Corporation lad already 
promised a reduction after March, he sugeested that the Stock- 
port Corporation might also be written to, with a view to 
reducing the charges. It was agreed to do this. 


It was arranged to hold the committee meetings on the second 
Friday in each month at one o’clock, 


The organiser reported that the funds of the branch were 
sounder than ever, and Messrs. Stevenson, PBowmer, and 
Stansfield were appointed as trustees. It was further reported 
that out of the 32 members enrolled at the last Council meeting 
twelve were from the Manchester area, and this fact led Mr. 
Longford to make a strong appeal for all exhibitors to join up in 
one solid body and present a united front. 


Messrs. Mott-Cowan and J. Bireh were elected on the 
committee. 


Mr. Elsmore raised the question of the students’ rag when 
callecting for the hospitals, and it was decided to take action 
before the next Shrove Tuesday rag in order to prevent the 
rowdvism upsetting an audience wh» had paid to see films with- 
out being interrupted. 


BRIGHTON TOWER. 


ALLASEY’S first Kinema Ball and Faney Dress Carnival 
was such an unqualified success that it is by no means 
likely to be the last of its kind. Promoted by the 

Wallasey Entertainment Managers’ Association, in the member- 
ship of which there is representation of every hall of amusement 
in the populous borough, the function was held on Thursday 
night last week in the spacious ballroom of the New Brighton 
Tower, under the patronage of the Mayor and Mayoress of the 
borough (Alderman W. S. Chantrell and Mrs. G. H. Peers), 
both of whom were present most of the time the carnival was 
in progress. To the committee entrusted with making the 
arrangements for the carnival every credit is due for the 
thoroughness with which they discharged their duties, and in 
particular a mead of praise is due to the energetic and courteous 
hon. secretary of the Association (Mr. R. P. Rutherford), by 
Whom the reins of management of the Queen’s Picturedrome, 
in the Seacombe district of the borough, are so capably 
controlled. 


An offer of numerous handsome and useful prizes (the donors 
of which for the most part were well-known members of the 
film industry, both on its renting and exhibiting sides) for the 
most artistic, original, and humorcug costumes, in addition to 
special awards for the best impersonations of film star artistes, 
excited such keen competition that the judges were confronted 
with a most difficult task in deciding who should become the 
prize-winners. 


The dance music was provided by a syncopating orchestra 
and jazz band, both of which were directed by Mr. Thomas 
timmer with his accustomed ability. The duties of M.C. were 
performed, to the satisfaction of all concerned, by Mr. QR. EF. 
Goffin, and the role of judges was undertaken by Messrs. Gordon 
Dartnall (Fox’s Liverpool manager). Fred Weisker (Weisker 
Bros.), A. M. Graham (Pathé’s), W. E. Hope Prince, and John 
A, A. Berrie, who adjudicated ag follows, viz. : 


Miss Nelson, New Brighton (‘‘ Carmen ’’), Mr. Chas. Castella, 
Ixgremont (‘‘ Sheik ’’), Miss Lambie, Liscard (‘* Bast is 
West ’’), Mr. W. Smith, Poulton (‘f Round the Town ’’), Seret. 
Wainwright, New Brighton (‘‘ Moriarty ”’), Mr. W. Heyves, 
Birkenhead (Death, from ‘' The Four Horsemen of the 
Apocalypse *’), Miss Roberts, Kirkdale, Liverpool (Mary Pick- 
ford in ‘‘ Rags”), Mr. G. Nelson, New Brighton (Napoleon 
from ‘* A Royal Divoree ’’), Miss Cooper, Poulton (‘* Queen of 
Sheba ’’), ‘‘ Mr. Harry Nelson (Mae Murray in ‘S Peacock 
Alley "’), Mr. Haliburton (‘* Felix, the Cat ’’), Mrs. Ruther- 
ford, Liscard (‘‘ Carmen ’’), Miss K. Miller, Seacombe (Anglo- 
American Stars), Miss Gunnion, Wallasey (‘‘ Squibs ”’), Mrs. 
Castella, Egremont (Mexican Girl), Mrs. Hyslop. Poulton 
(‘ Aladdin ’’), Miss Stella Ash, Wallasey (Bastern Princess), 
Mrs. Crosthwaite (Registered Tetters), Mrs. Shaw, Old Swan 
(Butterfly), Miss Hdna Ferguson, Wallasey (Round-a-hout), 
Miss Stephenson (Louise Fazenda), Mrs. Leigh, Clubmoor, 
liiverpool (Mrs. ‘Arris), Mrs. Golding, Wallasey (Bathroom), 
Mr. James Sutton, Egremont (Knight of the Lions), Mr. 
Walker, Wallasey (Wireless), Mr. Bert Olsen, Birkenhead 
(Chinese Lantern), Mr. George Shaw, Old Swan, Liverpool 
(Contrast), Mr. F. Winslade, Liverpool (Pawnbroker), Mr. J. 
Jones, Wallasey (Coon Drum Major), Mr. L. Travis, Birken- 
head (Torchlight), Mr. J. W. Hughes, Wallasey (‘* Charley's 
Aunt **), and Mr. W. J. Teoe, Seacombe (Belle of the Ball). 
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News and Notes from South Wales 
Licence for Skating Rink—Better Business—A Walturdaw Lunch. 


R. RICHARD: DOONER, the past president of the South 
Wales and Mon. Branch of the C.F.A., and a member 
of the Generali Council of the C.FK.A., achieved a signal 

victory in the application to the Brynmawr magistrates last week 
for a renewal of the kinematoeraphic licence at the premises of 
the old Skating Rink in that district. The Brynmawr Council 
opposed. Mr. Norman Hart, solicitor to the Cinematograph 
Exhibitors’ Association, London, represented Mr. Dooner, while 
Mr. Joshua Davies, of Cardiff (instructed by Messrs. Gibson, 
Harris, and Hiley, Brynmawr), appeared for the Brynmawr 
Council. Mr. Norman Hart, in making the application, pointed 
out that Mr. Dooner had been granted a licence by that bench 
for the last ten or twelve years, and thers had never previously 
been any objection. He was at a loss to know why such an 
objection should come before them now so suddenly. He hoped 
that the fact of the Council being interested in a similar place 
in the town had nothing to do with it. Personally, he hardly 
thought that could be so. The building, from a safety point 
of view, was satisfactory and in accordance with the law. Mr. 
Hart then went into great detail. with regard to the sanitary 
arrangements, and submitted that it would not be reasonable for 
the bench to refuse the application after ten or twelve vears. 
A letter from the Ministry was handed in to the Bench, the Clerk 
giving his opinion that the Ictter had reference to theatres and 
musie halls: The Bench reserved their decision on this point 
until the end of the case. 


Bench v. Sanitary Authorities. 


Mr. R. Dooner, the lessee of the skating rink, said there was 
a. considerable period vet to run of the lease. The skating rink 


had not been opened as a kinema, although he had held the 


licence, because the conditions of the town had prevented it. 
Mr. Joshua Davies pointed out that the Council had no personal 
feeling against Mr. Dooner, they were opposing it because they 
believed that the building was built in such a position as to be 
a danger to the health of the people. Jt was built in an 
undrained hollow, and had a cesspool which was only 30 feet 
away from the building. Evidence dealing with the 
unsatisfactory state of the building was given by Mr. J. J. 
Quick, the surveyor to the Brynmawr Council. In his capacity 
as sanitary inspector, as well as surveyor. he could not give a 
certificate. Dr. J. Launcelot Jones, medical officer of health 
to the Brynmawr Council, also gave evidence, contending that 
the building did not meet with the sanitary needs cf the town. 
After a retirement the Bench decided to renew the licence. 


Better Business, 


It is a pleasure to note a further improvement in the trade 
in South Wales. Particularly in the mining areas have things 
brightened up during the past few wecks, and exhibitors are 
keenly looking forward to the Faster holidavs to see what will 
happen. At any rate, they are feeling confident that business 
cannot be worse, whatever happens, than it was at this period 
last vear. The renters are having many demands for future 
subjects, and altogether the trade is on the upward tendency. 


From our Cardiff Correspondent. 


Wireless Demonstration. 


There was a wireless demonstration at the Exchange last 
week, and members are agitating for the permanent introduction 
of a set into the club. Talking ‘about the club reminds me that 
the recent decision of the Exchange authorities to reduce the 
subscription rate to one guinea per annum is having a big effect 
upon membership. The pressmen of the city have been attracted 
by the offer, and it is quite likely thas within the next few weeks 
we shall sec a big number of them becoming members of the 
club. 


‘‘ The Eternal Flame.’’ 


The Pavilion, Cardiff, has been doing exeellent baaineas during 
the last week with ‘‘ The Eternal Flame.”’ 


Walturdaw Luncheon. 


The Walturdaw Company entertained a company of exhibitors 
and their friends to a luncheon at the Park Hotel, Cardiff, on 
Friday on the occasion of the trade show of “ Shadows."" Colonel 
H. A. Browne, managing director of Walturdaw, presided, and 
among others present were Mr. Al. Lichtman, Mr. David Hughes, 
Mr. H. V. Davis, and Mr. R. Dooner. Colonel Browne, propos: 
ing ‘‘ Our Guests,’’ remarked that he greatly appreciated their 
attendance at that function, which had also given them an 
opportunity of meeting Mr. Lichtman, who, as the president of 
the Preferred Pictures “Corporation, of New York, had come over 
to this country in order that he might find out for himself exactly 
what kind of pictures the exhibitors required. Any suggestions 
that they might have to make Mr. Lichtman would be very 
pleased to listen to. Mr. Lichtman. in responding, mentioned 
that he had recently entered into an arrangement with Colonel 
Browne, of the Walturdaw Company, by which that company 
would distribute their pictures for a long time to come. Their 
aim was to put on the market pictures which would be acceptable 
to every country in the world. Mr. David Hughes, Tonypandy, 
in proposing the toast of ‘‘ Our Trade," said that when he was 
in America some little while back he was struck by the difference 
in the class of film whieh had pleased an American audience and 
an English audience. Out there they went into raptures over 
pictures of the Victorian period, but in nine cases out of ten 
these pictures had not the same attraction in England. Speaking 
of the economic conditions in England to-day, he said that thev 
had got to recognise that they had a big problem to face. 
Seconding, Mr. H. V. Davis said that he was not a pessimist. 
but they had to face'the fact that the position was not as good 
as it was in years gone by, but they must blot out all memories 
of the other prosperity and strive once again to make theit 
business what it previously was, and cven ereater. | 


Mr. Gwynne’s Departure. 


His many friends revret to hear of the departure from Cardiff 
of Mr. Gwynne, who for a number of years has been manager of 
the Pavilion Kinema, St. Mary Street, Cardiff. He has trans- 
ferred his attentions to the Newport undertakings of his firm. 
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Letters. that CC atch the 


Editor's Eye. 


WALTER SCOTT AGAIN. 


To the Editor of THE Fitm RENTER AND Movine Picture News. 


IR,—A few months ago a controversy arose with reference 
to film markings issued by ‘' Film Reviews, Unlimited,” 
issued by Mr. Scott in Leeds. It was pointed out then 

what an absolute farca his markings were, inasmuch as he 
marked something which had not been shown. Once again he 
has issued a report in his last week’s issue that is not only 
ridiculous but also untrue. I refer to his marking of ‘‘ Doctor 
Mabuse.'’ His report reads as follows; 


‘«* Dr, Mabuse.’ 8. Granger. I saw this in London, and 
am sorry it failed to please. Knowing its origin probably had 
a say in the matter. I will go no further than recommend 
it to the suburbs of Berlin.” 


When I saw this report I immediately sought Mr. Scott, and 
asked him when and where he saw the film. He replied he 
saw it in London, the second part, but not the first. I then 
inquired what time he left Leeds, and he informed me he left 
Leeds on the 7-50 a.m. Wednesday, which arrived in London 
at 11-50, and he had then to go across to the Alhambra and into 
the show (for which he had no ticket), and his private card was 
not given up. As we were out of the show by 12-40 p.m. I claim 
he did not see the film, Furthermore, his report headings read 
‘* unbiased,’’ and in his report on ‘‘ Dr. Mabuse ”’ he distinctly 
states ‘‘ its origin probably had a say in the matter.’’ Is this 
unbiased ? 


I claim his report is untrue, inasmuch as he did not see the 
film (my head office assure me he has not been shown it 
privately), and, furthermore, he is prejudiced on account of its 
origin, and in face of the wonderful reports given it unanimously 
by the Press his report is ridiculous and misleading to exhibitors. 
The proof of the pudding is in the eating. The P.C.T. have 
booked it all round their circuit, with the exception of their 
Scottish halls, and I have all the large towns on my territory 
fixed up with first runs! !—Yours, etc., 


Cyrrit W. Last, 


Branch Manager (Granger’s), Leeds. 


Since the above letter was sent to press we have received a 
further communication from Mr. Last as follows : 

Dear Sir,—Further to my letter of the 17th re Scott’s marking 
of ‘' Dr. Mabuse.’’ I herewith quote his remarks this week 
re this picture, which will prove my words of Saturday’s letter. 


‘‘* Dr, Mabuse.” This was commented adversely upon 
last week. It was only, from what I heard after the trade 
show, on account of it being a German production. As a 
picture, without thinking of its origin, it will please.”’ 


Yours, etc., 


Crrm W. Last, Manager. 
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FIRST FOUR ‘GEMS OF 
LITERATURE,” 


B. & C. Productions for Walturdaw, 


F the twelve two-reel features which the B. & C. are now 
() making for Walturdaw’s, eight have been completed, the 
last four which the company have just delivered being 

** Sersoge,’’ ‘‘ Kugene Aram,’’ ‘‘ The Test or ‘‘ Madame 
Firmiani,’’ and ‘‘ The Sin of a Father '’ or ‘‘ Right at Last.”’ 


‘* Serooge,'’ a screen adaptation in two parts, from one of the 
famous Dickens’ stories. Starring Russell Thorndike and Nina 
Vanna, the former cleverly impersonating the grasping, miserly, 
hard-hearted Scrooge, which the author has described in the 
story. The ghost scenes are a feature, showing the spirits of 
the past, present, and future, warning the miser against his 
avarice. Scrooge’s conversion is the outcome of a visit of 
Marley’s ghost on Christmas Eve, after which the attitude of 
the old man is completely changed, and we see him hurrying 
off anxious to be in time for the Christmas festival at his 
nephew’s house on Christmas Day. The whole production is a 
concentrated and strikiug version of the book. 


‘Eugene Aram,” a vivid drama of the mid-seventeenth 


-century type, founded on the famous poem by Thomas Hood. 


Starring Russell Thorndike and Olive Sloan. The production 
should have a wide appeal to the seeker of a short and con- 
clusive film version of the poem. 


? 


‘* The Test ’’ or ‘' Madame Firmiani,’’ a classic of Balzac’s. 
Starring Russell Thorndike and Madge Stuart who, as Madame 
Firmiani—a beautiful Parisian widow—is first seen being wrong- 
fully judged by the uncle of her lover, Octave de Camps, whom 
gossip has tried to brand as the victim of a society adventuress. 
Russell Thorndike, as the kind-hearted wealthy old country 
gentleman, is here seen in a totally different réle to the previous 
subjects, while Forbes Dawson, as Octave de Camps, gives an 
attractive finish to the whole production. 


‘* The Sin of a Father '’ or ‘‘ Right at Last,’’ adapted from 
the novel by Mrs. Gaskell, a drama worthy of screen production, 
starring Russell Thorndike and Madge Stuart. The story opens 
with a pathetic incident in the childhood of James Fraser, the 
son of a city financier, who is o criminal. Russell Thorndike, 
as the grown-up son, and a promising physician, marries his 
professor's niece, a part ably played by Madge Stuart. The 
sad incident of his childhood is ever before him, and the climax 
to his mental torture is revealed by a theft of money and papers 
proving him to be the son of a criminal. His wife’s attitude 
of complete understanding on this fact being made known to 
her for the first time is his salvation. 


The scenarios in each of the above have been written by Eliot 
Stannard, and produced by Edwin Greenwood. Arrangements 
are now being made to trade show this series. 


A cable from Egypt reports that Percy Standing, who has been 
playing in Tom Terriss’s production of *' Fires of Fate ” for 
the Gaumont Co., Ltd., has been taken ill, and is now on his 
way back to England. Fortunately, Standing had played all his 
important scenes before he had to give up. 


The Phenix Film Co., of 5, North Earl Street, Dublin, have 
just purchased the exchis’ve rights for Ireland for ‘‘ Flames of 
Passion ’’ and ‘' Paddy-t!: +-Next-Best-Thing.’’ We understand 
the price paid was a recor! cne, and we congratulate this concern 
upon securing these two {i'ms. 
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SCOTTISH NOTES. 


(From our Glasgow Correspondent. ) 


6< OB ROY,’’ the popular Gaumont film, is now on tour 

R through the Highlands, and the itinerary will extend 

from ‘Golspie to Fort Augustus. Mr. Williams (for 

many years one of the leading previders of entertainment for 

the North of Scotlan.l people) is taking charge of the screening 

of the film, and wherever shown it is arousing great intcrest 
and enthusiasm. 


Mr. Frank Clayton. | 

I am sorry to learn that my old friend, Mr, Frank Clayton, 
who has so excellently and efficiently managed the B.B. 
Kinerama at Greenock for a number of years, is suffering from 
a breakdown in health. In the absence of her husband, Mrs. 
Clayton is carrying on the management of this kinema, and she 
tells me that she is very grateful for the many kind inquiries 
regarding her husband which are being made from all quarters. 
Mr. Clayton is one of the most popular men in the West- of 
Seotland kinema industry, and 1 wish him a speedy recovery. 


Wanted—A Reduction. 

I am pleased to learn that the Edinburgh and East of Séotland 
Section of the C.I.A. has appointed a deputation (consisting 
of Messrs. George Salmon, G. S. Burgin, and J. W. Hodgson) 
to meet the managers of the local newspapers to discuss. the 
whole question of advertisement charges. There is not the 
slightest doubt that the prevailing rates for advertising in our 
daily newspapers hit kinemas very hard, and my own impression 
is that Glasgow and West of Scotland exhibitors should follow 
this good example. 


Children’s Matinees., 

Numerous reports reach me of the very disappointing attend- 
ances at Saturday matinees for children, and, as far as I can 
learn, this is more or less applicable to-all parts of Scotland. 
To some extent, of course, this is possibly due to the prevailing 
scarcity of money, but I am afraid that in many instances the 
lack of patronage is also due to managerial incompetency in 
putting forward programs which cannot possibly interest the 
childish mind. Some of the children's matinees which I have 
recently visited have mainly consisted of films which could not 
possibly amuse, entertain, or educate kiddies, and my own 
opinion is that unless in such cases matinees are run on better 
lines they are not worth running at all. 


PICTURE THREE MILES LONG. 


‘‘The Prodiga! Son’’ Goes West. 


HE general public in the world’s greatest city will almost 
immediately have an opportunity of seeing the longest 
British picture ever produced, for the Stoll screcn version 

of Sir Hall Catne’s famous novel ‘‘ The Prodigal Son,” is to be 
presented at the West End Cinema on Monday next, the 26th 
inst, 

When this production—which is over three miles in leneth— 
was privately shown at Covent Garden on a recent Sunday even- 
ing, the whole thing was put on the screen at one sitting, and 
kept the audience of 2,000 in their seats fcr four hours and a 


half; but at the West End Cinema, as at all the other kinemas. 


throughout the country, it is to be shown in two separate 
pictures, each one complete in itself, yet each the complement 
of the other. The first of these pictures, called ‘‘ The Prodigal 
Son,’’ will be shown throughout the first week, and the second 
picture, called ‘‘ The Ratura of the Prodigal,’ will be shown 
throughout the second week. Sir Hall Caine, we understand, 
has written a special introduction to the second picture. 
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EXPLOITATION DE LUXE FOR 
“THE FLIRT.” 


HAT the European Motion Picture Co., Ltd., are keenly 
gi alive in their sense of duty to the exhibitor, is evident 
by the issue by their well-known publicity chief of what 
may be regarded as the most ambitious Exploitation Service 
Book of the kind in connection with the Hobart Henley Jewel 
production, ‘‘ The Flirt.’’ Mr. Robb Lawson does well in his 
preface to the campaign book to emphasise the fact that when 
you’ve got a good thing push it along, and as the new Universal 
production has been described by the ‘‘ Manchester Guardian "’ 
as marking a new era in this country as regards the introduction 
of the new screen comedy of manners, it is well that every 
exhibitor should take the fullest pains for his own sake to 
acquaint every prospective patron about ‘‘ The Flirt,’’ which has 
its own special appeal to every possible type of picture-goer. 


A special supplement is devoted to the newspaper campaign 
in which every angle of the subject is dealt with by Special 
Feature Stories, Personal Letters, Exclusive News Stories, and 
paragraphs; in addition to which hints are given as to approach- 
ing editors and local notabilities in-regard to special viewings. 


The Service Book itself, with its magnificent three-colour 
front, provides a mine of information as to prologues and 
presentations, methods, ‘‘ stunts,’’ tie-ups with booksellers, etc., 
and gives a widely illustrated range of editorial illustration 
blocks, type-set adverts, suggestions, complete pictorial adver- 
tisements, blocks available for bill-headings, posters, and 
veneral program work. Details are supplied of the novel throvw- 
aways (four ane) devised for ‘* The Book of Flirts’ EPOVOENG 
ete. 


European have, during the past six months, been using film 
trailers for their jewels, and for ‘‘ The Flirt ’’ a 200-feet trailer 
is also available. Illustrations are also given. of an. excellent. 
assortment, of 48-sheet posters, amongst which are included 
two novelty teaser type, two kinds of 12 sheets, five varieties of 
6-sheet posters, a seven double-crown pcster, and a_ novelty 
window card. 


For lobby displays, a set of handsome oil paintings is available 
for hire, as well as coloured sets of 22 x 28, fine photographs 
11 x 14, and the usual set of stills for show-case work. Lantern 
slides, linen banners, and a host of other accessories are also 
included in what must be considered as the most encyclopedic 
Isxploitation Service ever offerod for a super production. 


LATEST PRODUCTIONS IN 
GERMANY. 


HERE were two important trade shows in Berlin during 
i the last fortnight, the first being ‘‘ Polikuschka,’’ taken 
from Tolstoi’s well-known novel. This novel, which has 
been entirely produced in Russia (and exclusively by Russian 
artistes), has been most enthusiastically received by public and 
Press. The same may be said of ‘‘ Bohéme "’ (taken from Henri 
Murger’s famous novel, ‘‘ Scénes de la vie Bohéme ’’), whicl 
has been produced for the German National Film A.-G. by 
Gennaro Righelli, the well-known [Italian director. Marie 
Jacobini, the pretty Italian actress, has been playing lead. The 
picture has gone over here exceedingly well, and is playing to 
capacity in the Marmorhaus. At the beginning of next week the 
Ufa Palast will see the first night of the third and fourth parts 
of ‘‘ Frederic the Great,’’ which are looked forward to with 
keen interest. 
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A PADLOCKED EXIT DOOR. 


Bristol Exhibitor Fined. 


T Bristol Police Court on March 16, S. H. Justin, pro- 
A prietor of the Olympia Picture Theatre, Carey's Lane, 
Bristol, was charged with allowing the premises to be 
overcrowded, also for allowing persons to-stand in the gang- 
ways, and for having an emergency exit door fastened and 
secured while a performance was in progress. Defendent was 
represented by Mr. Frank Justin, his son, and manager of the 
hall, who admitted the offences. 

Mr. G. Knowles, who prosecuted, pointed out the importance 
of the regulations being strictly observed. So serious was the 
matter regarded, that the Cinematograph Act provided for a 
penalty not exceeding £20 for a single offence, and £5 a day 
in addition in the case of a continuing offence. 

On March 3 a police inspector visited the Olympia and 
found the gangways of the ground floor so filled with people 
that he had difficulty in forcing his way with the manager to 
the front of the nouse, where he discovered an emergency exit 
door secured by a padlock and chain. An attendant who was 
at the other side of the hall came across and said he had just 
put the padlock and chain on because the youngsters were 
pushing up the bar-and getting in free. The manager explained 
the overcrowding of the gangways by the fact that he had only 
one male attendant and three girls to regulate the incoming 
people, and there had been a rush. 

Mr. Frank Justin, the manager, giving evidence, said that 
though there were people standing in the gangways it was not 
difficult to get by them. There were a number of single vacant 
seats in the house, but people entering in pairs did not like to 
separate. On that occasion there had been a break down, and 
he had gone up to the operating box to attend to it; the per- 
formance was delayed, and while he was absent the second-house 
people came in before thel first-house people had left. He was 
alarmed and surprised himself to find the emergeney!’'door 
locked, though he knew there had been trouble over people 
sneaking in. through this particular door without paying. It 
was true that he had only one small attendant and three girls, 
but business during the weck was very slack, and it was only 
on Saturday nights that they got a rush. 

It was stated that the management of the house had been 
warned only the week before about overcrowding. 

Fines were imposed on each charge, £5 in respect of the 
locked door, and £2 10s. in each of the other cases. 


BARROW-IN-FURNESS NOTES. 


es, Salthouse Pavilion, Barrow, closed down on Saturday 
last, a victim of bad trade and the Entertainments 
Tax. The Pavilion was opened three or four years ago, 
and is in every way an up-to-date picture theatre. It is under- 
stood the proprictors are open to let it. 


Walney picture theatre has gone in for cheaper prices and a 
continuous show. ‘This theatre has suffered acutely from the 
long trade depression, as most of the men who reside with tneir 
families at the modern town of Vickerstown on Walney Island 
are, or have been, employees of Vickers, Ltd. During their 
idleness, however, they have been unable to affcrd a visit to 
their island picture house, and so the attendances have been very 
thin. The outlook, however, is brightening. 


A billiard saloon is to be established at the Victoria Hall, 
Ulverston, which was until recently used as a picture theatre. 


At the Barrow Police Court this week an application was made 
for permission to give performances at the various kinemas on 
Good Friday. Mr. T. Morgan said this was an application that 

_ (Continued at foot of next column.) 
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“THE GRASS ORPHAN” IN 
CARDIFF. 


HE accompanying illustration gives a glimpse of the lobby 

| display which Ideal carried out in co-operation with the 

Park Hall Cinema, Cardiff, when *‘ The Grass Orphan ”’ 

was shown there last week. The lobby presented a striking 

scene, with cleverly arranged models, cut-outs, posters, friezes, 
banners, photographs, etc., and was the talk of Cardiff. 

Little Peter Dear, the clever eight-year-old actor who takes 

so important a part in the picture, appeared in a special prologue, 
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and delivered a sweet little speech to the audience. The lad 
was lionised in Cardiff, and interviewed by the Press, his move- 
ments being chronicled with the detail due nowadays to a film 
artiste. The whole exploitation of the picture, carried out with 
immense energy and original ideas, is a good example of the 
way in which Ideal are co-operating with theatres to bring the 
public to their pictures. Coupled with extensive advertising in 
the local press, it has helped to make ‘*‘ The Grass Orphan ”’ 
widely known far beyond the borders of Cardiff itself. 

Similar exploitation is being carried out all over the country 
to-day with Ideal productions. 


ae 


had been made for several years, and an extension had been 
previously granted for Christmas Day. It afforded the public 
a place to go to instead of having to walk about the streets if 
it happened to be wet weather. He suggested that it would be 
a good thing to have a similar extension for Gcod Friday. The 
magistrates now had a new rule as to the class of entertainment 
to be provided on that day, as to the suitability of the perform- 
ance, and that rule, le was sure, would be rigidly adhered to by 
the various licensees. Asked if he had anything to say, the Chief 
Constable replied : ‘‘ I haven't anything to say. You never have 
granted applications for Good Friday. They have always been 
refused, and there is no difference in the conditions so far as 
I am aware except that you have made a different rule as regards 
Sunday concerts, which would also apply to Good Friday.’’ The 
bench retired, and on returning to Court the Chairman announced ° 
that an extension for Good Friday had never been granted before, 
and they did not feel justified in making a precedent, and there- 


fore the application would be refused. 


| SHALL PREPAID ADVERTISEMENTS. | 


PROJECTORS, ACCESSORIES, Ete. 


8,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen- 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
' Hellenbrand, 66, Bournemouth Park Road, Southend. 


POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 


Palace Advertising Co., 
45a, Market Street, 
"Phone Central 2262. Manchester. 


POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialiste.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. O. GAR- 
DENER (late manager of Brock’s Crystal Palace fireworks). 
Lewis Road, Sutton, Surrey. 


* DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician. Price 
4s. 10d. from Rentel] , 36, Maiden Lane, London. 
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FOR SALE. 


FILM PRINTING.—For Sale, fully-equipped modern Film 
Printing Factory, in full working order in close proximity 
to all film-renting houses. Built to all County Council 
requirements. | Price moderate for quick sale. Apply 
S. A. & Co., 21, Berner’s Street, W.1. 
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The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON,. 


Write for full'details :- 


JARDINE & CO., LTD. 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 


SULELEANCQDAGONANNCUHLOVANSSOESEODSODGEOOSOOCODISDCOAESSEONNOQO0GOONN0QNIN00N00400000000N000009N00000880089000000010010 


~= 


¢ 


i) 


DOUDGARSDUURNAAUNSENSDEUDSUESGDONSEARSUNSRSESAESSUSUARSUSNUEGUSDESEREDANDESNSASONGRDONENOOAUAEGAESOGANOGHGGESESEELIESIUGAGGENAAEASIONRESENGEUGSEAEONOL? 


‘OAMAMAMAQCUNSUAEENAREULUEENOGNGNUUUNENNOOUOLULOUAOUUGNGNONOUGUUGUNOSNOOOOULLOONOOOQOUULUONOSOUUOUUOSOOOONUUGUOOONNUUUEUUCNONGSSUUOnSENGGUOGUONEENTHIOeTERNNRNNUINUETE 


PU ET 


ed 


‘Sy 


March 31, 1923. 


QUUSAHHUANUUUAQUDLGOUUNNUUUONUAUOLNLOGNOUENOUENGUUUONODENGNURONORNODQQQNUOUEGDI0NN0000NN0EN0000090000900H00000000000QG050N00000000000000N00N0N0008N000000000N0000000000H0080008900090E00001004000I0000N00UC999U00000080000N000HNG000009009LN0008N008N00000000800008N0N2000G0NU0HN000NNNDO00QU00NN0U0LEDNN0NTONGNTONSIDLOGGUNCGGOGOUUONSSOSOCOOLGdLOvOQAGONEA) 


sual UM 


THE FILM RENTER 


Managing Editor : 
FORTHCOMING TRADE SHOWS. 


Moving Picture News 


Ernest W. Fredman. 


LONDON. 


TUESDAY, APRIL 3. 

Fox, Shaftesbury Pavilion, 11. Bells of San Juan. 

first National, Own Theatre, 3. Bell Boy 13. 

Famous-Lasky New Gallery, 11. Pink Gods. 
WEDNESDAY, APRIL 4. 

European, Own Theatre, 11 and 2-30. Lumber Jack Stories. 

First National Own Theatre, 3. Bell Boy 18—That Lass o’ Lowrie’s. 
THURSDAY, APRIL 6&. 

European, Own Theatre, 11 and 2-30.. Lumber Jack Stories. 
FRIDAY, APRIL 6. 

Stoll, Alhambra, 11. The Death Cheat. 


MANCHESTER. 


TUESDAY, APRIL 3. 
Kilner, Piccadilly, 13. All in Program No. 4. 
Famous-Lasky Gaiety, 11. Pink Gods. 

WEDNESDAY, APRIL 4. 

Fox, Oxford Street P.H., 11. 
First National, Gaiety, 11. 
European, Futurist, 11-15. 

FRIDAY, APRIL 6. 

Pearl Films, Piccadilly, 11. 
Stoll, Winter Gardens, 11. 


Bells of San Juan. 
The Scarlet Lily. 
Wolves of Society. 


A Scarlet Angel—Six a.m. 
The Last Adventures of Sherlock Holmes. 


LIVERPOOL. 


TUESDAY, APRIL 3. 
First National, Prince of Wales P.H. 11. 
WEDNESDAY, APRIL 4. 
Wardour, Trocadero, 11-15. A Sheik of Araby. 
Kilner, Futurist, 10-80. All in Program No. 8. 
Pearl Films, Palais-de-Luxe, 11. A Scarlet Angel—Six a.m. 
THURSDAY, APRIL 5. 
European, Palais-de-Luxe, 11. 
FRIDAY, APRIL 6. . 
Fox, Prince of Wales P.H., 11. Beils of San Juan. 
Famous-Lasky, Scala, 11. Pink Gods. 


The Scarlet Lily. 


Wolves of Society. 


BIRMINGHAM. 


SUNDAY, APRIL 1. 
Kilner, Scala, 6-45. Super Program No. 2. 
TUESDAY, APRIL 3. 
Wardour, Scala 11-15. A Sheik of Araby. 
Gaumont, Own Theatre, 11 and 2-30. Romance of London—Swimmers 
in the Making. 
WEDNESDAY, APRIL 4. 
General, Futurist, 11. He, She and Hamlet. ; 
Gaumont, Own Theatre, 11 and 2-30. Romance of London—Swimmers 
in the Making. 
Victor Saville, Scala, 11. Greater Love Hath No Woman 
6. 


FRIDAY, APRIL . 
Fox, Scala, 11. While Justice Waits. 
Famous-Lasky, Futurist, 11. Pink Gods. 
SUNDAY, APRIL 8. 
Pathe, Scala, 7. Her Dreadful Secret. 
7. The Scarlet Lily. 


First National, Regent P.H. 


SHEFFIELD 


TUESDAY, APRIL 3. 
Fox, Grand, 11. Lights of New York. 
First National, 11. Lights of New York. 
Kilner, Cinema House, 10-80. All in Program No. 2. 
WEDNESDAY, APRIL 4. 
W. and F., Kinema_ Exchange, 11. The Woman Always Pays. 
Gaumont, Grand P.H., 11. Romance of London—Swimmers in the 


Making. ; 
Famous-Lasky, Union Street P.P., 11. Pink Gods. - 


BELFAST. 


TUESDAY, APRIL 3. . 
First National, Panopticon, 11-30. Mack Sennet and Toonerviile 
Comedies. 


WEDNESDAY, APRIL 4. 


European, Panopticon, 11. Foolish Wives. 


BRISTOL. 


SUNDAY, APRIL & 


First National Own Theatre, 8. Brawn of the North. 
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CARDIFF. 


TUESDAY, APRIL 3. 
Fox, Kinema Exchange, 11. 
FRIDAY, APRIL 6. 
First National, Kinema Exchange, 11. The Scarlet Lily. 
International Cine., Kinemrna Exchange, 12-15. Captain Kidd. 
Wardour, Kinema Club. 12-15. A Million in Jewels. 
Famous-Lasky, Own Theatre, 11. On the High Seas. 
British Famous films, Kinema Exchange, 4. The Lure of Egypt. 


Tom Mix in Arabia. 


NOTTINGHAM. 


TUESDAY, APRIL 3. 
Famous-Lasky, Scala, 11. 
WEDNESDAY, APRIL 4. 
Fox, Long Row P.H., 11. While Justice Waits. 
First National, Elite, 11. The Scarlet Lily. 
THURSDAY, APRIL 5. 
Victor Saville, Mechanics’ Hall. 11-15. 
FRIDAY, APRIL 6. 
Kilner, Scala, 10-30. 


On the High Seas. 


Greater Love Hath No Woman. 


Ali in Program No. 2. 


GLASGOW. 


TUESDAY, APRIL 3. 
European, Own Theatre, 2-30. 
WEDNESDAY, APRIL 4. 
Famous-Lasky, Cinema House, 11. 
THURSDAY, APRIL 5. 
Ass. First National 
FRIDAY, APRIL 6. 
Pathe, Cinema House, 11. Under Oath. 
Pathe, Own Theatre, 3. Under Oath. 
Victor Saville. Grand Central, 11. Women Who Wait. 


Tales of the Fish Patrol. 
On the High Seas. 


New Savoy, 11. The Scarlet Lily. 


NEWCASTLE. 


TUESDAY, APRIL 3. 
Fox, Empire Cinema. 11. The Love Gambler. 
First National, Stoll, P.H., 11. The Scarlet Lily. 
Gaumont, Own Theatre 11-15 and 2-15. Romance of 
Swimmers in the Making. 
Victor Saville, Westgate Road P.P., 11-15. 
WEDNESDAY, APRIL 4. 
European, New Pavilion, 11-15. Tales of the Fish Patrol. 
THURSDAY, APRIL 5 
First National, New Savoy, 11. The Scarlet Lily. 
FRIDAY, APRIL 6. 
General, Westgate Road P.H., 11-15. He, She and Hamlet. 
TFamous-Lasky, Grainger P.T., 11. On the High Seas. 


London— 
Women Who Wait. 


LEEDS. 


TUESDAY, APRIL 3. 
Fox, Kinema Exchange, 11-40. While Justice Waits. 
Famous-Lasky, Scala, 1]. Pink Gods. 

WEDNESDAY, APRIL 4. 
European, Majestic, 11. 

FRIDAY, APRIL 6. 
First National, Kinema Exchange, 
Walturdaw, Majestic, 11. 
Philips, Kinemma Exchange, 10-40. 
Wardour, Kinema Exchange, 11-40. 
Gaumont, Kinema Exchange, 2-15. 

in the Making. 
Kilner, Briggate P-.H., 10-80. 


That Lass o’ Lowrie’s. 


8-15. The Scarlet Lily. 
Are You a Failure. 
Restitution. 

A Sheik of Araby. 

Romaice of London—Swimmers 


All in Program No. 3. 


DUBLIN. 


TUESDAY, APRIL 3. 
European, La Scala, 11. Foolish Wives. 
WEDNESDAY, APRIL 4. 
W. and F., Scala, 11-15. 
Fox, Sackville, 11-80. Mixed Faces. 
THURSDAY, APRIL 5. 
Fox, Corinthian P.H., 11-830. Two Comedies—Educational Subjects. 
FRIDAY, APRIL 6. 


First National, Carlton, 11-80. Mack Sennet and Toonerville Comedies. 


Secrets of Paris. 
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OUR FIRST 1923 SPECIAL 


“HORNETS NEST” 


Andrew Soutar's Popular Novel—Just Published. 


A great Picture that makes another big step forward in British Proaucuion. © 
Following our London Trade Show it immediately leaped into the category of 
“ Bigger and Better Pictures.” 


An Atu-StTar Cast INCLUDES: 


FRED WRIGHT, FLORENCE TURNER, JAMES. KNIGHT, CECIL 
MORTOR YORKE, LEWIS GILBERT, KATHLEEN VAUGHAN, etc. 


To quote the ‘‘ PALL MALL GAZETTE ”’: ‘“‘ It would not be an exaggeration to say that the 
artists engaged in this film constitute the best all-round cast we have yet scen.”’ 


WALTER WEST PRODUCTION. -U CERTIFICATE 


BUTCHER’S FILM SERVICE, Ltd. 


Camera House, Farringdon Avenue, London, E.C.4. 


Phone: Holborn 5995 .5 lines). Cables: ‘* Butchilms, London, A.B.C. 5th Edition. 
Wires: ‘“ Butchilms, Fleet, London."’ 


World’s rights for Walter West Productions and other important British Productions are exclusively owned 
and controlled by Butcher's Film Serviee, Lid., to whom all enquiries should be addressed 
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SIXPENCE. 


‘Thirteen Weeks Notice. 


which has now been issued by the C.E.A. 

to all its members, has been the subject 
of considerable criticism during the past week, 
both inside and outside the Association. Natur- 
ally, the criticism that most counts is from the 
renters who, after all, are the people that have to 
be satisfied. In this respect it is a somewhat 
extraordinary procedure for the exhibitor to 
produce his own contract, as we understand that 
the K.R.S. are now actually preparing their con- 
tract which they propose adopting for trading 
purposes. Almost without exception the one 
clause which has been seized upon in the Fair 
Clauses Contract is number six, which deals with 
the exhibitor’s right to cancel outstanding con- 
tracts, providing not less than thirteen weeks’ 


~ Fair Clauses Contract, the text of 


notice has been given by the exhibitor to the. 


renter. It is safe to say that if the C.E.A. stand 
by this clause then the whole contract will un- 
doubtedly be wrecked. From opinions we have 
gathered from leading renters in the industry not 
one of them will even consider the embodiment 
of such a clause in any contract which they adopt. 


As pointed out in our last week’s leader on this 
subject, this clause was certain to be the snag of 
the contract, and we are somewhat astonished to 
find such a cool method of getting over the change 
of proprietorship as the promoters have made in 
this instance. Without holding any brief for the 
renters it must be at once apparent to every fair- 
minded man that this clause is one that no renter 
could possibly accept. It simply means that the 
latter’s business would be in a state of chaos if 
this clause were to come into operation. What 
is to prevent any exhibitor, to get out of an awk- 
ward situation with regard to films he has booked 
months ahead, merely turning the place over to 
his wife and having the films that he contracted 


for cancelled? The whole thing is so obviously 
in favour of the exhibitor and against the renter 
that it is a clause that under no circumstances 
whatever will be accepted by the latter body. 
There are so many good points about this Fair 
Clauses Contract that it is a pity that the drafters 
did not pay greater attention to this particular 


clause, as 1f insisted upon, or anything like it, it 


must mean disaster and the wrecking of the entire 
contract. Other clauses are contentious, but are 
hardly likely to be provocative of such discussion 
as this particular one will undoubtedly bring 
about. The K.R.S., it is known, have sat and 
deliberated over this contract for a very consider- 
able time. They are just as anxious as the 
C.E.A. to produce a document which will settle 
the dispute once and for all, and clear this troub- 
lous matter out of the way for years to come. 


It is to be hoped that the K.R.S. contract which 
is now in the process of drafting will contain 
many of the clauses. which the C.E.A. have em- 
bodied in what is known as the Fair Clauses Con- 
tract. Candidly, we must confess that the can- 
cellation clause will be the subject of much con- 
troversy on both sides. The renters have always 
insisted that when a hall changes hands all con- 
tracts must be honoured, if not by the new pro- 
prietor then by the old, and although there is 
bound to be a certain amount of give and take, yet 
I cannot see the K.R.S. giving way upon this 
thorny problem. At any rate the entire industry 
will welcome a solution of the contract trouble, 
and whether the actual contract comes from the 
K.R.S. or C.E.A. it is to be profoundly hoped 
that the contentious clause outlined above will 
not present any insuperable difficulty. The main 
thing is to get the matter cleared out of the way 
once and for all so that we can forge ahead for the 
business that undoubtedly awaits us. 
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By the Way: A Weekly Causerie 


on Trade Topics. 


Zukor Lunch Postponed. 


HE luncheon to Mr. Adolph Zukor, which the 
port Co. and Pearl Films, is sailing for New 
York on April 4. When I looked in to see him 
was leaving for New York on March 28. It will be 
remembered that following the suggestion made in this 
journal, Mr. Reginald Bromhead, chairman of the 
K.R.S., promptly acted, and enlisted the support of 
Captain Barber, the chairman of the London Branch of 
the C.H.A., it being agreed that this great personality 
in the moving picture industry should be entertained, 
and a date was fixed for the luncheon to take place on 
April 5. Unfortunately, Mr. J. C. Graham, who met 
Mr. Zukor in Berlin last | 
week, wired Mr. Bromhead 


Tom Davies for the States. 
OM DAVIES, the genial head of the Western Im- 
port Co. and Pearl Films, is sailing for New 
York on April. 4. When I looked in to see him 
a few days ago he was extremely reticent concerning the 
special object of his visit, but do not be at all surprised 
if he comes back with the biggest thing in motion pictures. 


Duty on Films in Ireland? 

N and after Sunday next all imports into Ireland 
will be subject to special duties, and concern is 
being felt by the trade concerning the adoption 

of the new duties, as among the articles scheduled for 
duty is kinematograph film. 
This commodity has not been 


announcing that Mr. Zukor, 
after careful consideration of 
his plans, found it would be 
impossible for him to accept 
the luncheon appointment on 
April 5, as he must leave 
London not later than Wed- 
nesday, March 28. Under 
these circumstances, and 
after duly considering the 
Easter holidays, he thinks it 
best to extend his sincere 
and appreciative thanks for 
the honour offered by both 
Societies, and would appre- 
ciate their postponement of 
the luncheon until his next 
trip from America. As Mr. 
-Zukor is expected to be mak- 
ing a visit here again very 
shortly this is only a pleasure 
deferred, but in the mean- 
time I very cordially con- 
geratulate the K.R.S. and the 
London Branch of the C.E.A. 
for the promptitude with 


SENSATIONAL BLOW TO 


THE FILM INDUSTRY. 


Amazing Import Duy on Films by 
the Irish Free State. 


—_ 


The Irish Free State has imposed heavy 
import duties on kinematograph films 
coming into the country from Great Britain. 
The tax is the same as that imposed by the 
Imperial Government on films from abroad, 
one penny per foot on positive prints and 
fivepence on negatives. This staggering 
blow to the film trade was entirely unexpec- 
ted and means that it practically reduces the 
Irish market to a negligible quantity. 
Speaking on the subject, Mr. Reginald 
Bromhead, Chairman of the K.R.S., con- 
sidered that the decision is a very serious 
matter for the British film renter, and we 


understand it is receiving the most serious 


attention of the K.R.S. 


singled out for treatment, but 
is in the most varied and 
aristocratic company, for 
among its fellow sufferers is 
the motor car. It is difficult 
to see how the import duty is 
to be removed in a hurry, for 
the imports duty for this year 
was fixed by the Treaty, and 
the President of the Dail has 
no power to alter the duties 
except by changing the whole 
fiscal system of the country. 
There is in Ireland quite 4 
strong Free Trade Party, but 
whether it possesses sufficient 
power to effect an early altera- 
tion remains to be seen. 


A Correction. 


N my notes last week I 
mentioned the fact that 
Mr. Victor Saville sailed 

for America for the express 
purpose of bringing back Miss 
Betty Compson, the well 


which they acted. 


C.E.A. Summer Conference. 


HE Annual Summer Conference of the C.H.A. is 
to be held at Margate this year in June, and will 
extend from June 12 to June 15 inclusive. From 

a glance at the arrangements made it certainly would 
appear that the entertainment part of the function has 
not been overlooked, for, apart from the luncheon and 
dinner on the second day, the intinerary includes char- 
a-bane drives to Canterbury, a trip to Boulogne and a 
kinema carnival at the Winter Gardens. The pro- 
gram does not seem to include very much in the way 
of business, as beyond a General Council Meeting on the 
first day and a conference and debate on the second day, 
there is nothing that I can see in the way of discussion 
of matters of importance to the trade. Of course, in 
this respect it only follows precedent, as the summer 
conferences in the past have been little more than an 
excuse for Joy-riding and junketing, but I do think that 
with the present state of the trade it would serve a more 
useful purpose if a little more business was infused into 
the conference. | 


known American film star. I 
_ regret that my information on 
this subject is incorrect, as Victor Saville, Ltd., write 
me to the effect that Mr. Saville has gone to Americs 
with a view to arranging a series of American star 
artistes for the forthcoming Graham Cutts productions. 
No definite arrangements have been made with Miss 
Betty Compson. 


Mr. Newbould and the C.E.A. 


NOTICE that at, the Scottish meeting of the C.E.A. 
the proposal came up that Mr. A. E. Newbold 
should be a representative on the General Council as 4 

delegate from that branch. After discussion this matter 
was left for a while in abeyance, pending the inquiry 8 
to whether they had authority to send another delegate. 
It seems a thousand pities that Mr. Newbould’s services 
should not be available to the General Council of the 
C.H.A., particularly at the present juncture, and to my 
mind the thing could be put in order very quickly. At 
the Annual Meeting it was very clearly the wish of 


_ those present that Mr. Newbould should take part in the 


C.K.A.’s deliberations, and I should think that this 
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expression and desire could be carried into account at 
once. It must not be forgotten that in Mr. Newbould 
the C.E.A. have a man who has done wonderful work 
for them in the past, and in addition is respected and 
admired by the Government. I sincerely hope that in 
the very near future means will be found to provide Mr. 
Newbould with a seat on the General Council, as he 
would not only be adding strength to that body, but 
would prove invaluable to them with his knowledge of 
Parliamentary procedure. 
Music Essential. | 
R. RALPH J. PUGH had some very sensibl 
M remarks to make the other day at the luncheon 
preceding the showing of “‘ Tol’ble David,’’ at 

the Globe Cinema, Acton, upon the subject of showing 
films in a cold atmosphere. Mr. Pugh was referring to 
the remarks recently made by Mr. A. J. Gale, the 
president of the C.E.A. when he advocated the doing 
away of presentation with pictures that were first shown 
to exhibitors. Mr. Pugh be- 
lieved, and I think most 
exhibitors will agree with 


Shortly after this occasion the firm’s big boss of First 
National left for an extensive tour of the States, whilst 
his wife set sail for these shores, 


Stoll Pictures for Canada. 

R. JEFFREY BERNERD informs me that he has 
just consummated a very big deal for the 
exclusive rights of his pictures for Canada. He 

has just sold five big supers to the Allens in Canada at 
a price which he avers is the largest ever paid for British 
pictures. This is indeed very satisfactory, and is further 
testimony that British films are being welcomed all over 
the world. 


No Propaganda! 
AM very glad to see that the Scottish Branch at their 
meeting the other day wisely determined to have 
nothing to do with propaganda films. Mr. James 
McBride at the meeting very sensibly remarked that 
kinema proprietors were entertainers, and were not there 
eo ee) to preach to the public, a 
view with which I am heartily 
in accord. There have been 


him, that it was of the ° 4 | many attempts during the past 
greatest possible. benefit to Chancellor Receives Deputation few years to introduce propa- 
exhibitors to see films in the ° ganda films into the kinemas, 
correct atmosphere, so that On Entertainment Tax. and it will be a verv bad day 


they could put the picture 
over in a similar way to the 
public. Films shown with 
good music and_ properly 


A large deputation representing all sec- 
tions of the entertainment and amusement 


for the entire industry if thev 
ever sueeel. The fact should 
never be lost sight of that the 
public come in for enter- 


presented were absolutely industries, waited on Mr. Stanlev Baldwin tainment and amusement, 
essential if they were to be a at 11-30, on Monday last. The case for and immediately they have 
success, and for that reason the kinematograph industrv was presented a suspicion that they are 
he entirely disagreed with by Alderman Trounson, who read a con- being preached at they will 
Mr. Gale’s contention that sidered document drawn up bv the drop the kinema like hot 


exhibitors should see them in 
a cold projection theatre 
without the accompaniment 


Entertainments Tax 


Committee and H. 
Victor Davis. After carefullv listening 


coals. Fortunatelv. the 
good sense of kinema.  pro- 
prietors generally has kept 


that was vitally essential. I to all the arguments the Chancellor out propaganda films and will, 
think that most readers of thanked the deputation and promised to I imagine, continue to do so. 
this journal wil] agree with consider the suggestions that had been Sata cichimen 
Mr. Pugh in his remarks. made to him. His attitude was con- ATHE FRERE Ss. havin g 
A Valuable Prize. sidered bv those present to be very Pp paid something 
RIENDS of Mr. Sydney sympathetic and high hopes are enter- in the vicinity of 
Freedman will be inter- tained that at long last we shall see a £3,000 for the privilege of 
ested to know that he reduction in the tax in tke rext budget. filming the Grand National, 


has been recognised as the 
winner of the prize promised 
by Mr. Carl Laemmle two 
years ago for the best record of salesmanship in connec- 
tion with Universal pictures. The award promised was 
a, trip to America, but Mr. Freedman has accepted £250 
in lieu of the trip, and this arrangement allows him to 
throw himself heart and soul into the work of his new 
position as sales manager to F.B.O., where he hopes to 
ae and improve the selling side of this well-known 
rm. 


Presentation to J. D. Williams. 

G6 FT T was not easv to battle, but you helped me with 
your loyalty.’’ In these words J. D. Williams 
returned thanks to the American staff of First 

National on the occasion of a luncheon given in his 

honour, and on the presentation of completely-fitted 

travelling bags to himself and Mrs. Williams. The 
resentation was made by E. Bruce Johnson, the foreign 
manager of First National, who assured Mr. Williams 
that although his connection with the firm was now 
severed they would still regard him as a very near and 
dear friend, and that the loyalty they had attempted to 
express in the past would be continued in the future. 


seem to have been as jealous 
of their rights as a landlord 
of his game preserves, and 
enlisted the help of the police to hunt down those whom 
they considered poachers. Consequently the latter were 
compelled to resort to disguises, and feminine attire was 
adopted in one or two cases, small kinematograph 
eamcras being secreted amid the frills and furbelows. 
One of the best jokes occurred when one of Pathé’s 
officials, journeying round with a police officer, directed 
the latter’s attention to two portly gentlemen with some- 


' thing secreted beneath capacious coats. Investigation 


was made. with the result that the offenders were found 
to be in possession of two large packets of sandwiches! 


Scholarship for Scenario Writer. 

HE Laemmle Scholarship, a college endowment 
offered by Carl Laemmle, president of Universal 
Pictures Corporation, for the best motion picture 

scenario written by an undergraduate in American 
col’eges and universities. 
nromises to be the 


incentive for one of the elatz 
greatest forward steps in : 


the history of the screen. 
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SUMMER CONFERENCE 


C.E.A. 


March 31, 1923, 


ARRANGEMENTS. 


A Varied Program for the Kentish Coast. 


MEETING of the Executive Committee of the London 
A and Home Counties Branch was held at Broadmead 
House, Panton Street, Haymarket, $.W.1., on Wednes- 

day, March 21, 1923, at 3 p.m. 

The minutes of the previous meeting (February 21) were read, 
confirmed, and signed by the chairman, and, arising out of 
same, it was duly reported that the six delegates of the bra:ich 
had been elected to the General Council at the last meeting of 
that body. 


Charity Application. 

An application for assistance from the Royal National 
Orthopedic Hospital, 2834, Gt. Portland Street, W.1, was left 
to the individual discretion of members. 


Theatrical Employees. 

Surprise was expressed at a letter from the National Associa- 
tion of Theatrical Employees, and the secretary was duly 
instructed. 


A Transport Scheme. 

The Secretary read a letter from the Eastern Counties Film 
Service asking for the blessing of the branch in undertaking to 
run a road transport scheme to Oxford, and it was decided that 
exhibitors on this route should be duly communicated with, 
stating that the branch had approved the scheme. — 


Price of Posters. 

The high price of posters provoked iiscuasion: and upon it 
being reported that a special committee of the General Council 
had ‘been appointed to deal with this matter, the secretary was 
instructed to forward information on this subject for the use of 
that committee in its deliberations. 


Adolph Zukor’s Visit. 


The Chairman reported that Mr. Adolph pikes was shortly . 


arriving in this country, and he had been approached by the 
kinematograph Renters’ Society, which sought the co-operation 
of the branch in entertaining Mr. Zukor to luncheon. After 
discussion, it was duly moved, seconded, and carried by a 
majority that the officers be empowered to co-operate with the 
K.R.S. in this matter. 

[Unfortunately, Mr. Zukor was not able to stay long enough 
in London to accept the proposed hospitality of the two 
Associations. He hopes to be able to do so, however, on his next 
visit to England.—Enp. Frim Renter. | 


An L.C.C. Bill. 
The London County Council (General Powers) Bill was dis- 
cussed, and a sub-committee formed to tackle same. 


Letter from Matt. Raymond. 

It was agreed to defer a letter from Mr. Matt. Raymond 
adverting to the chairmanship of the General Council for six 
months. 


By-Elections and the Tax. 

The Branch Convener read his reports on the Mitcham and 
Mast Willesden By-elections with reference to the Entertain- 
nents Tax, which stated that the two successful candidates 
were in favour of total abolition. The reports were duly 
ndopted. with a u-animous vote of congratulation to the Branch 
Convener. 


THE SUMMER CONFERENCE. 

A report of the sub-committee co-operating with a sub-com- 
mittee of the Kent County Branch in arranging the Annual 
Summer Conference at Margate in June uext was read, the 
following of which is an extract of the arrangements : 


TUESDAY, JUNE 12. 


3 p.m.--General Council Meeting—Winter Gardens. A 
general invitation to be issued to all members of 
the Association to be present. 

7-30 to 8 p.m.—Reception in Winter Gardens, to be followed by 
concert, dance, provision of card tables, ete. 
Guests to be received by His Worship The Mayor 
of Margate and the president of the Association. 


WEDNESDAY, JUNE 13. 


10 a.m.--Meeting of branch secretaries—Winter Gardens. 
11 a.m.—Conference. Paper by Mr. W. Gavazzi King, 
general secretary. 
11-15 a.m.—Debate of the three sides of the trade. 
12-30 p.m.—Conference ends. 
1 a.m.—Lunch at St. George’s Hotel. 
County Branch to preside. 
2-30 p.m.—Leave St. George’s Hotel by 
Canterbury. 
3-30 p.m.—Arrive Canterbury. Visit to Canterbury Cathedral. 
4.45 p.m.—Tea at Canterbury. 
6-45 p.m.-—Arrive St. George’s Hotel, Margate. 
7-30 for 8 p.m.—Banquet at St. George’s Hotel. Chairman of 
London and Home Counties Branch to preside. 
Banquet to be followed by dance and provision of 
card tables. An extension of licence to be applied 
for. | 


Chairman of Kent 


char-a-banc for 


THURSDAY, JUNE 14. 


Trip to Boulogne. Arrangements to be made for lunch there. 
Visitors to return as they wish. 

The headquarters of the Conference will be St. George's Hotel, 
Margate. Accommodation can be obtained at “this hotel for 
over 200 a a 


FRIDAY, JUNE 15. 


Kinema Carnival at Winter Gardens under the auspices of 
the Mareate Corporation. Prominent film artistes will be 
invited. | | 

Note.—For the benefit of those visitors who do not make the 
trip to Boulogne a tennis or golf tournament may be arranged, 
should same be necessary, when a piece of plate will be put up 
for competition. 

The report was unanimously adopted, and Mr. Matt. Raymond 
co-opted as a member of the Sub-Committec. 


Inequalities of Licensing. 

A report was submitted from the sub-committee dealing wit) 
the resolution of the London County Council of the inequalities 
or anomalies (if any) in licensing, and was instructed to proceed 
In its deliberations. 

It was agreed to defer the election of a delegate to the 
General Purposes Committec. 

The Seerctary was instructed to summon a general meeting 
for Friday, April 6, at 11-15 a.m. at Broadmead House. 


+ OM 


Ld 


was at once apparent that here was a man 
who really knew what he was talking 


‘London this week in the Famous-Lasky 


It is not too much to say that Adolph 
' Gukor is the one man who has made the > 
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ADOLPH ZUKOR’S VISIT TO ENGLAND. 


Famous American Movie King finds European Conditions 


Very Encouraging and is Optimistic 
of the Future. | 


DOLPH ZUKOR, the uncrowned king of moving pictures, 

A is a striking personality. Wherever one congregates, 

either in the. American film trade, on the Continent, or 

in England, it is noticeable that the name of Zukor is mentioned 

always with admiration. His is the dominant personality not only 
in the Famous-Players Lasky Corporation, 
hut throughout the whole of the industry 
in America. When I last saw him 
in America two years ago I was impressed 

by the magnetic influence of the man. It - 


about, and when I met him again in 


Service’s offices, that impression was 
trebly intensified. Here you have Zukor, 
an idealist and business man combined. 


moving picture industry in America the 
great force it is to-day. He compels one’s 
admiration by the grasp and knowledge 
that he has on every side of the producing 
business. 

Famous-Players has been built up by 
Adolph Zukor, who, but a short ten years 
ago,,Was.a mere cipher in the business. 
To-day he is president of the greatest film 
corporation in the world, with ramifica- 
tions extending in every civilised centre. 
A chat with this remarkable man of vision 
is a real tonic, for he inspires one with his unconquerable 
optimism and supreme -belief in moving pictures. 

‘* First let me say,’’ said Mr. Zukor, ‘‘ how sorry I am that 
urgent business in Paris prevents my being able to be present 
at the great honour that your industry were conferring upon 
me by inviting me to be their guest at a luncheon on 
April 5.’’ . With real sincerity Mr. GZukor continued, ‘‘ I would 
have loved it. Believe me, it is my loss, but I have to leave 
London on March 28 for Paris, and it would have been unfair 
to have called renters and exhibitors together at a time when 
they so well deserve a holiday after their hard work. The loss 
is all mine, but I hope to be back in December or early next 
year, when it will be a very grcat honour to meet exhibitors 
and renters who have expressed themselves so kindly towards me. 

‘‘ The trip I am just concluding,’’ continued Mr. Zukor, ‘ is 
one that I endeavour to make each year for the purpose of 
studying conditions and to keep abreast with the times. 
Conditions in European countries in the picture business are 
very encouraging, but, of course, everything depends upon the 
fluctuation of the currency. If the rate of exchange was only 
stabilised in each country, naturally business peal pick up 
to a remarkable extent, but even under present conditions I 


ADOLPH ZUKOR 


am very agreeably impressed with the state of the business on 
the Continent.” 

Asked as to conditions in America, Mr. Zukor replied that 
they were just fair. ‘‘ Since last fall,’’ he said, ‘‘ things have 
improved considerably, until we are to-day up to about. 80 per 
cent. of normal times. This applies to 
the production and the exhibiting side of 
the industry alike. It is much more 
encouraging than last year, and I can see 
distinct signs of a still greater improve- 
ment. Our own production plans include 
the release of about eighty pictures per 
year. As you know, we always have a 
large stock company, so that we have in 
our pictures stars whom the public are 
well acquainted with, and who are 
popular with them. Where every story 
demands big players, we see to it that that: 
demand is fulfilled. 

‘‘ There is nothing at the moment 
exciting in the American moving picture 
industry, chiefly due to the fact that there 
has been for a long time past a 
better understanding between renter and 
exhibitor. I have noticed that the same 
condition of things applies over here, and 
there is no doubt that when there is 
closer co-operation between exhibitor and 
renter it is all for the good of the 
industry. The more sympathy each side 
has for the other’s problems, the' better 


it is for our mutual and closer understanding, and I think that 


misunderstandings will gradually grow less as both sides of the 
industry get closer together.’ 

Questioned as to the influence that Mr. Will Hays possesses 
in America, Mr. Zukor was emphatically in favour of the work 
that has been accomplished by this gentleman on the other side. 
He and his department, said Mr. Zukor, have been able to 
represent to the great kinema-going public in America a better 
idea of the ramifications and vast resources of the entire motion 
picture industry. Where misguided people have previously been 
able to get their views in the newspapers without retaliation, 
this has been entirely swept away, and by the creation of a 
department over which Mr. Hays excellently presides, the public 
have got a far better iden of what a real industry the moving 
picture represents. Mr. Zukor, whose itinerary has included 
a visit to Paris, South of France, Florence, Rome, Milan, 
Vienna, Budapest, Prague, and Berlin, is sailing on April 7 
from Cherbourg, and will be in America on the 18th. It is 
profoundly hoped that he wili find time to keep his promise 
to come over here in the near future, as the trade will benefit 


by listening to the words of a man who is a real pioneer. 
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WANTED! BETTER SUBTITLES. 


Script on the Screen that often lets the Picture Down. 


HERE is hardly a picture-producing concern to-day that 
has not as its slogan, ‘* Bigger and Better Pictures,”’ 
and the competition between them seems to be merely 

that of seeing which can use the most powerful megaphone to 
bring home that fact to the seemingly apathetic renter or 
exhibitor. That bigger pictures are being put before the trade 
cannot be denied, for quite recently there have been screened 
productions with a footage that would have made the producers 
of a few years ago gasp with astonishment. But that is not 
quite what is meant and, so far as subject and treatment is 
concerned, we are witnessing from time to time the production 
of films that are really big in their subject, and with an artistic 
finish that is worlds removed from the crude presentation of 
emotion of the industry’s early days. In the matter of 
technique, too, the advance has been very marked, and the 
photography and lighting of most picture plays of the last year 
or two are well-nigh perfect. 


That there is room for improvement in certain directions 
cannot be denied, and oue of these directions is that of sub- 
titling. To judge by the sub-titles of some otherwise really 
first-class pictures one might imagine they were written by a 
love-sick stage carpenter on the studio staff. When not over- 
charged with hot-house emotion, they are either wooden and 
stilted in their phrasing, or carelessly constructed, loose, and 
ungrammatical. Often, too, quite a lot of care has been 
expended in producing artistic borders and adornments for 
them, an expenditure of time and energy that might have 
been better employed in decorating Christmas cards. 


Thus it would appear that the effect of the sentiment or fact 
which the sub-title conveys is of less importance than the pretty- 
prettys with which it is surrounded. Many producers seem to 
fail to appreciate the fact that a bad set of sub-titles does affect 
in an evil direction the reception of an otherwise good picture, 
and that a crisply-worded set of sub-titles will do much to divert 
attention from the frailties of a picture that is less good. Often 
the spectator is unaware that he is being thus influenced until 
later when he analyses his impressions. Then, the perfections 
or imperfections—the ability to bind or cast a spell—are 
realised. 


In some respects some sub-titles are better than they were. 
This applies principally to those embellishing American pictures, 
where there is less straining after effect in some of the more 
recent arrivals than was the case earlier. There is, however, 
still room for improvement, and it is not always realised that 
idioms in use on the other side are not, of necessity, current 
here. There are, too, fewer crank American spellings on the 
screen than there were, so that one does not experience su 
many shocks and writhings when the ‘‘ yuhs and thrus”’ 
appear. The difference between the English and American 
spellings of such words as theater and center does not perturb 
in the slightest degree, as they are the result of the application 
of a consistent principle. 


One of the principal faults of sub-titles is pretentiousness, the 
clothing in high-flown and insincere language of some irritating 
common-place, much in the manner of Martin Tupper a century 
ago. By this means it is hoped to produce atmosphere, but in 
most cases the average spectator is left unmoved; except, 
perhaps those few who fell victims to the same device when it 
appeared over the signature of Horatio Bottomley in his most 
fervent war period. It is usually in introductions and at 
bridging intervals that this device has fullest play, and one 
feels that this could be ever so much better done with so little 
udded effort. | 


Yet another fault is the failure to employ dramatic language 
at tense moments. Only a little while ago, when some other. 
wise excellent historical pictures were being shown and where 
the dramatic appeal was being intensified with each scene, one 
experienced quite a ‘‘ let-down’’ when the sub-title, which 
carried on the conversation, used language that no person in 
such tense and trying’ circumstances would have thought of 
using. The language of a tense moment is unconsciously crisp, 
its sentences are short, its words those in common use; and 
use in moments such as these, phrases such as might form 
part of a counsel’s speech in a case of milk adulteration, is to 
detract from the strength of an occasion in which all the forces 
should be gathered together to produce a mass effect. 


When a picture is of foreign origin, yet another form of this 
fault creeps in. In the process of translation, too slavish an 
obedience is often had to the text as it appeared in its original 
tongue. This fault weakens the appeal by making the words 
appear stiff and unnatural, and often a very free translation of 
a phrase or sentence will produce the spirit underlying its 
utterance far more correctly than the English equivalent of the 
actual words as they were originally written. 


The last fault to be named here is that under which may be 
gathercd mistakes in spelling and punctuation. Proper name 
that are unfamiliar are often spelt in two and sometimes thre 
different ways between the beginning of the first reel and the 
last, while the more common but still puzzling smaller words 
are often wrongly spelt. Perhaps the most common mistake 
hore is the use of the apostrophe in the word ‘‘ its ’* used in its 
possessive sense, but words like ‘‘ accommodate ”’ occasionally 
suffer the loss of one or other of the letters that appear in double 
harness. The wrong use of stops—commas where the text 
demands a semi-colon, and the use of a full point when the words 
that follow cannot stand by themselves as a sentence are other 
faults coming under this heading, but the palm—or the booby 
prize—must certainly be awarded to the over-zealous sub-titler 
who, in a film sereened only the week before last, followed each 
of his question marks with what the printer calls a ‘‘ screech, 
thus ‘' ? 1” 
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human drama : 
| A sincere and 


straightforward 


human story, © 


mingling tears 
and smiles,— 
whose action 
swells to a 
climax that 
culminates in 
a spectacular 
scene of thrill- 
ing power. 
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LIST OF DISTRIBUTORS 


LONDON & SOUTH. 
WALKER’S PICTURES (ro18), Ltd., 
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2280 REGENT. 


LANCASHIRE & CHESHIRE. 
E. GRATTAN MILLOY, 
28, Deansgate Arcade, 
’Phone : 7890 CITY. 


YORKSHIRE & LINCOLNSHIRE. 
E. GRATTAN MILLOY, 


*Phone : 


IRELAND. 
E. GRATTAN MILLOY, 
204, Great Brunswick Street, 


’Phone : 4887. 


MIDLANDS. | 

VICTORY MOTION PICTURES, Ltd., 
7, Holloway Head, 

’Phone: 1131 MIDLAND. 


SOUTH WALES & WEST OF ENGLAND. 
SERVALL’S EXCLUSIVES, 

40, Charles Street, 
1508. CARDIFF. 


FOUR NORTHERN COUNTIES. 
HIGH LEVEL EXCLUSIVES, 
33, Westgate Road, 
6259 CENT. 


SCOTLAND. 
ROBERTSON FILM SERVICE, 
20, South Portland Street, 
SOUTH 1774. 
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81, Shaftesbury Avenue, W.1. 


MANCHESTER. 


148, Briggate, LEEDS. 


DUBLIN. 


BIRMINGHAM. 


NEWCASTLE. 


GLASGOW. 


NEWCASTLE 
WESTGATE ROAD PIGTURE PALACE 
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The life-and-death struggle 
of rugged 
amidst the raging of an 
angry séa. 


Packed full of Romance 


and Thrills—a story of 


Love epressed, Jealousy 
and Revenge, Penalty and 
Reward. rare 


YAY) 


For what do women wait? 


How long should a woman wait 
for a man to profess his love? 


Is there always punishment 
for the guilty and reward for 
the innocent? 


Can a woman love her husband 
after she learns he has tricked 
her? 


When brother is against brother | 


for the love of a girl, which 
will win? The stronger and 
cleverer, or the one the girl 
loves? 


If a man wins a woman’s love 
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result ? 
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VILLE, LIMITED, — 


present 
with an 


Inc 


reater Love 
ath no Woman 


ALL-STAR CAST, 
IRIBE 


(who made such a success in 


MAULOY 
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THE FILM RENTER & MOVING PICTURE NEWS. 


TRADE 
SHOWS) 


BIRMINGHAM: 


WEDNESDAY, 
At 11 a.m. 


THE SCALA, 


ee 


APRIL 7A ' 


NOTTINGHAM: 


“Greater Love MECHANICS’ HALL, 
79 é 
hath no Woman THURSDAY, 


List of Distributors: 


E. GRATTAN MILLOY, 


148, Briggate, LEEDS. 


IRELAND. 


E. GRATTAN MILLOY, 
204, Great Brunswick Street, 


DUBLIN. 


’Phone : 4887. 


MIDLANDS. 


VICTORY MOTION PICTURES, Ltd., 
7, Holloway Head, 


BIRMINGHAM. 


"Phone: 1131 MIDLAND. 


SOUTH WALES & WEST OF ENGLAND. 


SERVALL’S EXCLUSIVES, 
40, Charles Street, 
CARDIFF. 


At I-15 a.m. 


=e 


that delights every picture- 
goer—that enthrals every 
audience, that appeals to 
all classes and all ages, that 
brings again to light the 
human follies and frailties, 
the tangled threads that 
weave the eternal problems 
of human life, yet leaves 
unsolved the mysteries of 
love. 


The characterisation of the 
story is a brilliant success. 
Mdlle. Madys and Madlle. 
Iribe are ideally chosen for 
the sisters. One ful) of the 
greater love that wins all 
hearts, calm, selfsacrificing, 


’Phone : 1508. forgiving—and the weaker 
sister, emotional, too 
FOUR NORTHERN COUNTIES. quickly loving, an easy 


HIGH LEVEL EXCLUSIVES, 
33, Westgate Road, 


NEWCASTLE. 


*Phone : 3259 CENT. 


SCOTLAND. 


ROBERTSON FILM SERVICE, 
20, South Portland Street, 


prey to the fascinations of 
the handsome stranger. 


“GREATER LOVE 
HATH NO WOMAN ’”’ 
is a certain pay-box winner 
you can in no wise afford 
to overlook. 
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THE DEPUTATION TO THE CHANCELLOR. 


Heads of the Entertainment World wait on Mr. Baldwin. 
in furtherance of Tax Campaign— 
| «A “Promise to Consider.” 


DEPUTATION, soupescntative of the following, organisa. 
tions : 4 


Cinematocraph Exhibitors’ Association of Great Britain 
and Ireland, . ne de a 

Entertainments Protection Association, 

Provincial Entertainment Proprietors’ and Managers’ Associa. 
tion, 

Society of West Iind Theatre Managers, 

Theatrical Managers’ Association, 

Kinematograph Renters’ Society of Great Britain and Ireland, 
Limited, ; 


waited upon the Chancellor of the Exchequer at the Treasury 
on Monday, March 26.° The deputation consisted of the 


following : 


Tom B, Davis, Fepresenuing Theatrical Managers’ Association. 


Walter Melville, > | 9 ” 9 

E. Taylor Platt, = ” , 9 ” 

Andre Charlot, representing Society of West End Theatre 
Managers. 

Bronson Albery, Benn Scciety of West End Eeait 
Managers. moh 

Walter Payne, representing Entertainments Protection Assoc. 

R. H. Gillespie, 9 . 9 ” > 

Frank Glenister, _,, . 


P, Broadhead, representing Pisvindal Rutetainment: Pro- 
prietors’ and Managers’ Association. 

M. Montgomery, representing Provincial Entertainment Pro- 
prietors’ and Managers’ Association. - 

P. Percival, representing Provincial 
prietors’ and Managers’ Association. 


Entertainment Pro- 


‘ 
! 


J. KE. Vedrenne, representing Society of West End Theatre 
Managers. 


C. Gulliver, representing Society of West End Theatre 


Managers. 


H. D. Moorhouse, representing Provincial Entertainment 
Proprietors’ and Managers’ Association. 

fF. RK. Geodwin, C.B.E., representing Cinematograph 
Exhibitors’ Association of Great Britain and Ireland. 

Alderman E. Trounson, J.P., representing Cinematograph 
Exhibitors’ Association of Great Britain and Ireland. 

_H. V. Davis, representing Cinematograph Exhibitors’ Associa- 
tion of Great Britain and Ireland. 

J. McBride, representing Cinematograph Fxhibitors’ Associa- 
tion of Great Britain and Ireland. 

Councillor G. F. McDonald, representing Cinematograph 
Exhibitors’ Association of Great Britain and Ireland. — 

Major A. J. Gale, O.B.E., J.P., representing Cinematograph 
Exhibitors’ Association of Great Britain and Ireland. 

W. Gavazzi King, representing Cinematoeraph Exhibitors’ 
Association of Great Britain and Ireland. 

R. M. Dix, representing Stoll Offices. 

Reginald Bromhead,- representing Kinematograph Renters’ 
Society of Great Britain and Ireland, Ltd. 

George Smith, representing Messrs. Goldwyn, Ltd. 


The deputation was introduced by Mr. P. J. Hannon, M.P., 
and seconded by the Rt. Hon. J. H. Thomas, M.P. Captain 
J. O’Grady, M.P., and Lieut. Commander Collingwood ners 


“M.P., were also present supporting the deputation. 


The Chancellor of the Exchequer thanked the deputation for 
attending, and promised to consider the suggestions which had 
been made to him. 


LEEDS DINNER, DANCE AND CARNIVAL. 


» (By our Leeds NE ere 


the kinema trade in Yorkshire was held at the Majestic 

Restaurant on Friday week, when about 3860 members 
of the Yorkshire trade and their friends assembled for no other 
object than a sort of trade reunion and an evening’s enjoyment. 
The event took the form ofa dinner, danee, and carnival, and 
it was graced by the presence of the Lord Mayor and Lady 
Mayoress (Alderman Frank Fountain and_ Mrs. Fountain), who 
were received and entertained at their table during the evening 
by Mr. and Mrs. A. Cunningham, Mr. and Mrs. Barker, and 
Mr. and Mrs. T. Herbert Kaye. Renters and exhibitors from 
all over the country were present, and everybody thoroughly 
enjoyed themselves. 

The go-as-you-please dinner started about 8 o’clock and con- 
tinued until nearly midnight, there being dancing intermittently. 
A goodly number turned up Ih fancy costume, lending quite a 
pleasing dash of colour to set off the black evening dress of the 
gentlemen... It was a gay scene, and everybody was ‘in high 
spirits. €tifford Kemp (Famous-Lasky) as a Roman Gladiator, 


pp the jolliest evening ever held in connection with 


Mr. Stephenson (Wardour Films) as Dick Turpin, Mrs. Stephen- 
son (Powder Puff), W. V. Buck as Lon Chaney (the Chinaman in 
‘* Shadows ’’), Harry Vernon, of Huddersfield, Policeman (hand- 
cuffing people right and left), Mrs. Vernon (‘‘ Squibs *’ of Cal- 
cutta Sweep fame), Mr. Sydney Kirsch (Kilner’s Exclusives), 
and Mr. Hill as *' Moriarty,’’ Bernard Schofield (Pearl Films),. 
Harold Lloyd, Mr. Butterfield, a Bradford exhibitor, as a 
Dutchman, Jack Foster (New Century Pictures), The Jester, 
and Fred Delamere a Crusader, were just a few of the costumed 
characters well known in the trade. 

Before midnight the dinner was through, and the fun was- 
opened out fast and furious. Balloons, streamers, and a variety 
of novelties appeared; the orchestra opened out in still livelier 
fashion, and film contracts, price of films, and box-office reccipts 
were, for the moment, completely forgotten. 

Before leaving the Lord Mayor and Lady Mayoress expressed 
their pleasure at having spent such a very enjoyable evening. 

‘Dancing was continued until two in the morning, and every- 
body was happy to the finish. 


THE FILM 


Scene from ‘THE SILENT Vorce,’’ Allied Artists’ New Release. 


RANGER’S are issuing a very attractive trailer for the 
film sensation, ‘‘ Dr. Mabuse,’’ which exhibitors will be 
ivell advised to show the week prior to their presentation 

of this unusual super. The trailer is designed to follow up the 


extensive lay Press advertising, and it shows five of the most’ 


exciting incidents from the film, all of which depict ‘ Dr. 
Mabuse ”’ in a different disguise. This will still further excite 
public curiosity as to ‘‘ Who is Dr. Mabuse?’’ The trailer is 
an ideal length (200 fect) and gives just enough to whet the 
appetite for the film. 


‘‘ Dr. Mabuse ”’ and its Successors. 


The release date of ‘‘ Dr. Mabuse’’ has now been fixed for 
Monday next, and big business in the film is now reporting 
from all over the country. The first runs for the P.C.T. circuits 
are.all fixed, and exhibitors are everywhere eager for this striking 
picture. Now that ‘‘ Dr. Mabuse”’ is well away, Granger’s are 
giving attention to the other films which they have ready, and 
soon after the Easter holidays ‘‘ Within the Mazc,’' the first of 
these, will be trade shown. | 


*‘Auction of Souls.” 

The heroine of ‘‘Auction of Souls,’’ Miss Aurora Mardiganian, 
is, we understand, coming to London on a visit to certain friends 
of hers in England. This, we are informed by the General 


‘Kinema Films, Ltd., comes as a sort of coincidence, for they, 


on their part, have arranged to secure a number of new copies 
of the film, ‘‘Auction of Souls,’’ which a few years ago created 
a record in pictureland, 
consistently booked to paying business. 
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Activities and Projects \i 
‘’ Whom the Gods Would Destroy.” 


Love and war are two themes which generally go together, 
In fact, they have done from times immemorial, both in play 
and story, and the screen has carried on the good work with 
unflagging zeal. ‘‘ Whom the Gods Would Destroy *’ is not 
essentially a ‘‘ war ’’ picture, but it has war in its most sinister 
form as a background, and this only serves to accentuate the 
love interest pregnant with naturalness and self-sacrifice. The 
producers of the picture have had no more time for mock heroics 
of sloppiness than they have had for crudely theatrical laths 
and plaster scenes of debacle. The bombardment of the Belcian 
village is realistic almost to the verge of brutality; the village 
is bombarded, and the scenes showing the British Navy in 
action have never been approached except perhaps in an official 
topical. ‘* Whom the Gods Would Destroy ’’ took eighteen 
months to make, and its scenes are laid in New York, London, 
Paris, Berlin, and Belgium. Of special interest are the episodes 
showing night life in Berliu previous to 1914, and the autocratic 
behaviour of the militarist caste against the ordinary citizen. 
Jack Mulhall plays the young inventor who falls into Prussian 
hands, Pauline Starke appears as his sweetheart, a brave Belgian 
girl, and Kathryn Adams has a fine part. This picture is likely 
to create a sensation at the present time. 


The ‘‘ Lumber-Jack Stories ’’ 


European Motion Pictures will trade show in their private 
theatre on Wednesday and Thursday, April 4 and 5, at 11 a.m. 
and 2-30 p.m., the first couple of their eight two-reel’ ‘Lumber. 
Jack Stories,”’ featuring Roy Stewart. The lumber-jack has 
been celebrated in story and song, but his conditions of lifo are 
little Inown in this country. Lumbering—that is to say, cutting 
and floating giant Canadian trees downstream—employs 
thousands of men, who are generally known as lumber-jacks. 
They are divided into gangs, each under a “ boss,’’ and live 
under camp conditions in small wooden huts. As a rule, no 
money is paid until the end of the season, each lumber-jack 
drawing clothing, tolacco, and food from the “ stores,” which 
is charged up to him. At the end of the’ season the ‘Luniber. 
jack draws his pay in a Jump sum, and in most cases makes 
for the little town with the inevitable saloon, there to become 
the prey of sharks and ‘ three-card-trick '? men. They are 8 


simple though mixed race of Swedes, French-Canadians, Scots, 
Irish, and Americans. | . 


Change of Address. 


The Cosmograph Film Co., Ltd., wish the trade to note their 
change of address.- In future will exhibitors and others having 
business with the firm please address all communications to 179, 
Wardour Street, W.1., where Cosmograph have obtained more 
commodious offices. ‘Telephone number, Gerrard 4928, 


Daring Stunting in Tom Mix’s Latest, 


The popular William Fox star, Tom Mix, recently completed 
a picture entitled ‘‘ Three Jumps Abhead,’’ written and directed 
by the well-known producer, Jack Ford. Mix is said to perform 
many daring feats in this picture, including a spectacular leap 
on his horse Tony across a chasm over twenty feet wide. Alms 
Bennett plays the leading feminine rdle. 


March 31, 1923. 
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New Penrhyn Staniaws’ Paramount Film. 


Dealing with a woman’s inordinate craze for diamonds and 
the dramatic consequences thereof, ‘‘ Pink Gods,’’ a new Penrhyn 
Stanlaws Paramount production, is based on Cynthia Stockley’s 
novel, ‘‘ Pink Gods and Blue Demons,” and is Jaid in the 
picturesque South African settings which this popular authoress 
has made peculiarly ber own. Bebe Daniels is the heroine and 
James Kirkwood the leading man, while Anna Q. Nilsson and 
Raymond Hatton also have important réles. The picture will 
be trade shown by Famous-Lasky on Tuesday, April 3, at the 


New Gallery Kinema. 


‘Rameses II. in a Film. 


‘Scenes have been taken in the Cairo Museum for the Gaumont 
film’ of Sir Arthur Conan Doyle’s ‘‘ Fires of Fate,’’ being 
produced by Mr. Tom Terriss. The point of the scene illustrated 
below is that according to Harley Street the hero (played by 
Nigel Barrie) is doomed to an early death. 


“The Madonna in Chains.’’ | 

E. K. Lincoln is the principal male star of ‘‘ The Madonna 
in Chains,’’ the first Kilner ‘* Special ’’ production, which will 
shortly be put upon the market prior to the presentation of the 
second series of ‘‘ All In ’’ Programs, Co-starring with Lincoln 
are two ladies of strikingly contrasted types of beauty, Mrs. 
Rodolph Valentino and Martha ‘Mansfield. Lincoln appears as 
an artist Who ‘leaves the girl he loves in Martinique in order 
to study in Paris, where he falls beneath the spell of a cabaret 
dancer. . The story enables the producer to show some 
exceptionally beautiful scenes, of which the lighting effects are a 
very special feature. Produced by William P. Burt from the 
novel by Edward Owings Towne, it is expected that ‘‘ The 
Madonna in Chains ”’ will strike a new note both in production 
method and mode of presentation. . 


An Early Victorian Affair. 


‘ 99 


A very picturesque little ‘‘ vision ’’ scene was taken up at 
the George Clark Studios at Beaconsfield the other week for 
the film version of £. Temple Thurston’s delightful novel, ‘‘ The 
Starlit Garden,’’ which Guy Newall is producing. This ‘‘ vision ” 
represents the love-making of one of tho hero’s ancestors to one 
of the heroine’s ancestors, and Ivy Duke, as Phylice Berknowles, 
the heroine, visualises it. She is more than half in love with 
the hero, Richard Pinckney (played by Guy Newall), and she 
recalls the tragic‘love story of these particular ancestors. For 
this scene Mr. Newall wore the quaint peg-top trousers, strapped 
under the feet, and the high stock which were worn in 1860, 
while Miss Duke wore a crinoline—a very beautiful old crinoline 
originally worn by her own grandmother, which has been ‘‘ laid 
up in lavender ** for over sixty years! 


New Semon Comedy. 


Larry Semon has completed a new comedy to be released 


by Vitagraph. It is called ‘‘ The Barnyard,’’ and it is said that . . 


for lavish production it exceeds anvthing Semon has attempted. 
There are scores of pretty girls headed by Kathlyn Meyers, 
(Larry’s new leading lady. ‘‘ The Barnyard ”’ will be released 
September 3, -1923. 


THE FILM RENTER & MOVING: PICTURE NEWS. — | is 


Scene from ‘‘ Bext Boy 13.”’ 


A Complete Change. 


A film producer has to be a very adaptable person at all times, 
but most film producers would be more disturbed than A. E. 
Coleby happens to be if his fate were to overtake them. For 
Mr. Coleby, after spending eight solid months on the making 
of the longest British produetion j in history—the Stoll super-film 
version at Sir Hall Caine’s novel, ‘‘ The Prodigal Son,’’ in, 17 
reels—is now producing 15 two- reel pictures from Sax Rohmer’s 
enthralling ‘stories of ‘‘ The Mystery of Dr. Fu-Manchu.” | 


‘* Bell Boy 13.” | 

That prince of eamedinns: Dougias MacLean, will shortly be 
seen again on the screen in an amusing comedy entitled ‘‘ Bell 
Boy 18,’’ which First National will be ‘show! ing at their private 
theatre, 37-39, Oxford: Street, on Tuesday, April 3, and 
Wednesday, April 4. Telling of a racy hotel mix-up, in which 
Harry Elrod, in order to be near the girl of his choice, takes. a 
job as buttons, only to cause the most amusing complications 
through his lack of ‘Imow ledge, it is said to race ‘along from one 
laugh to another, and thus should certainly please many an 
audience when it is finally released. 


‘* Ideal ’’ Publicity for Ideal Films. 

Reports from all quarters go to prove that the publicity wit) 
which Ideal are backing up their productions ‘‘ Through Fire 
and Water ’’ and ‘‘ The Grass Orphan "’ has materially assisted 
the success of these subjects wherever shown. Ideal, in their 
advertising campaign in connection with these productions, are 
out to give the greatest possible aid to their clients, and a whole 
host of showmen will be found ready to testify they have been 
successful in this direction. 


Cairo Museum Scene in ‘“‘ Frres or. Fate.”’ 
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Australasian Film Activities. 


Pictures and Personalities, 
From a Special Correspondent. 


SypneEy, February 1, 1923. 


_~q@ HE predictions for prosperity in the motion picture 
| industry during 1928—as advanced by a bevy of experts 
towards the close of last year—seem to be in a very 
fair way towards being realised: at least sc. far as Australia 
and New Zealand are concerned. In both of these countries new 
and exceedingly up-to-date theatres continuc to be built, and, as 
a natural corollary, older theatres which are threatened with 
the competition of these newer cdifices are making radical 
changes for improvement. Then, too, production of local pictures 
is going ahead in no mean manner, and several very worth-while 
‘photoplays were produced towards the end of last year. 


*. %. * * 


A good proof of this latter is found in the fact that the 
Paramount organisation in Australia—the Famous-Lasky Film 
Service, Ltd.—is about to distribute a Longford-Lyell production 
bearing the title of ‘* The Dinkuwin Bloke.’’ The picture deals 
with two sections of Australian life—the poor and the rich— 
and features Arthur Tauchert, who will be remembered in the 
United Kingdom for his wonderful work in ‘‘ The Sentimental 
Bloke.’’ With ‘‘ The Dinkum Bloke ’’ accorded the wonderful 
distribution that Paramount pictures customarily obtain in this 
country, it will have advantages such as no other Australian- 
made picture ever had, and this should be a decided incentive to 
other local producers to put the best of their ability into their 


work. 
* % *% * 


There recently passed through this city; Miss Ruby Miller, 
on her way from South Africa to do screen work in Los Angeles. 
She is an English actress of note, and has also been seen on the 
screen. Her work with David Powell in ‘‘ The Mystery Road ”’ 
is very well remembered. In the course of an interview Miss 
Miller stated that she was going to appear in Par ‘amount Pictures 
for six months, and that she souls also appear in a D. W: 


Griffith picture. 
# # ¥ x 


- Mention has already becn made in these columns of the 
Extended-Season idea so’ successfully introduced into this 
country. At the time of writing it appears that Sydney has 
been the most successful city to date. Of course, there is the 
matter of the 24 weeks of ‘‘ The Shiek ” at the Globe Theatre, 
but thinking of it rathcr hampers one’s sense of proportion when 
viewing the performances of the productions that have followed. 
However, since the beginning of the year we have had, and are 
having, the following IExtended-Season attractions : ‘‘ Blood and 
Sand,’’ now in its seventh week at the Globe; ‘‘ The Old Nest,’’ 
in its second week at the Crystal Palace; ‘* One Week of Love,”’ 
in its fourth and final week at the Piccadilly. Among the long- 
run features listed for early release are ‘* Manslaughter,’’ which 
will follow ‘‘ Blood and Sand,” and ‘* Dream Strect,’’ which is 
to replace ‘‘ The Glorious Adventure.” 


* *% * % 


New Zealand has barred all motion pictures produced in 
Germany. This means a big loss to a couple of the foremost 
distributors, and precludes the people of the island dominion 
from learning of what progress German manufacturers have made 
-so far as motion pictures are concerned. ) 


“Down Under.’ 


T. M. Coombe, Western Australia’s foremost motion picture 
exhibitor, is at present on a visit to Sydney. Mr. Coombe.is 
one of the real pioneers of the business, inasmuch as he was 0 
only one, of the first men in the country to exhibit films, but 
resolutely believed in the future of the industry. 


* % % * 


In Australia there are three kinds of pre-release screenings 
the customary weekly ones for the Press, the trade screenings fof 
exceptional pictures, and the special screenings for production 
’way above the ordinary. Last week witnessed two of the las} 
mentioned variety. One was for the first release of the newl 
formed Australasian Selected Super Films organisation, and 
production selected was ‘‘ The Rubiyat of Omar Khayyam.” 
received very commendable notices. The other was for th 
Paramount picture, ‘‘ Manslaughter,’’ which was  screené 
expressly for the Traffic Police and the Safety First Associatjon, 
both of which bodies highly endorsed the picture from the stand- 
point of the lesson that it teaches in the interest of the safety 
of the people. ae 

* * * * 


The death of Wallace Reid in the latter part of last. monty 
was genuinely regretted throughout the lenath and breadth of 
the land, he being an absolute favourite everywhere. The newd 
came through by cable just an hour before the initial screening 
of his picture, ‘‘ The Dictator,” began. Strangely enough, th 
picture was being shown simultaneously in Sydney, Melbourai 
and Brisbane, and a morbidly-curious public thronged thk 
theatres: in all three cities for the entire week. There are ya 
three more Reid pictures to be released in this country : ‘‘ Nie 


People.”’ which is two weeks distant, '‘ Clarence,’’ and ‘' Thirth 
Days."’ : oe 
* x %* +. *& 4 

‘“ Grandma’s Boy,”’ the Harold Lloyd feature-lenoth comedy, 


was wonderfully received in both Sydney and Melbourne, the 
Auditorium in the latter city retaining it for a second week. The} 
exploitation which attended its presentation was most novel, ; 
and was very successfully-carried out. 


% * * : * 


A sensation was caused in the industry last week by the © 
Paramount organisation announcing, through the medium of the 
only Australian trade paper, their complete releases for the 
present. year. Not only were the names of the pictures given, 
but the casts and the actual release dates. This has never been 
done before in the history of this country, and, so far as the 
writcr knows, never before in the history of any other country: 
This is said, of course, only with regard to organisations that 
are releasing regularly overy week, 


% “% 5° x 


Lawson Harris, an American producer who achieved: 
moderate success with several pictures which he produced in f 
country, left for his native land by the last steamer. Ie expet 
to return shortly. with producing material that will allow hi 
greater scope with his activities. By the same steamer travellé 
Harry G. Musgrove, Australasian holder of the: First National 
franchise, and. controller of one of the biggest Australia y 
vaudeville circuits, 
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| A comedy o outh,_- 
A Tonic for Jaded _ love and of youtls 
Picture-goers By 
LARRY EVAN S. 
ATOM FORMAN” ~ 
T'S 

WALTURDAW 
“PREFERRED” 


PICTURE. 


ce 


ee 
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. es -~ ee «e - Ce er rs 
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By Wilbur Daniel Steele 
- A ‘TOM FORMAN PRODUCTION 
| ' . . Featuring — 


Chaney makes your throat “lumpy.” 
He makes your heart bump. He 
thrills you with the magic of the East). -_) . 
until you forget that he is Lon -_. 
‘Chaney, American, and not Yen Sin, - - . 
the Chinaman-with the big soul... - > 


They re Booking while You’ 
Looking! Don’t Get Left 


>- - 


Come In : | and REAP oe 


IT'S A WALTURDAVY PREFERRED PICTURE 
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HE lure of the East, the mystery 
of the Sahara, the enchantment 


of nights under tropical stars—all 


these: fascinations are found in - 


‘A Sheik of Araby,’’? adapted from 
Donald McGibeny’s story, with a 
superlative cast featuring Violet 


Heming. 


TOCCATA 


MANCHESTER ... 


BIRMINGHAM 
LIVERPOOL — 
LEEDS 
CARDIFF 
NEWCASTLE ~ 
GLASGOW | 


99 


- March. 3ty 1923. 


Violet || 
With Star 
Sheldon Lewis 4, 
A Powerful Story 


and Sacrifice, of 
a Girls Devotion 1 | 


TRADE} 


Futurist Picture He 
Scala 


Trocadero a a 
>. Kinema Exchange. 


Kinema Club 
Picture House, We 


.... Cinema House 


Private Theatre ~ 


FO 
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DOUR | 


— 


BOX ‘OFFICE 


STION 


iD onald McGibeny 
RING 

Heming 

Whast, including | 

fl Robert Frazer 


§ve and Hate, Revenge 


tnderful Heroism and 


tithe Man She Loves. 


‘SHOWS: | 


eo. |.) March 629th ... 
) om ae April = 3rd ... 
gif1Se es 4th .. 
geo. oa, . 6th ... 
ys! ,, 10th ... 
y fate Road . ., 13th ... 
glo oa ,, 20th ... 


phone a, , 20th... 


emi 


11-15 a.m. 
11-15 a.m. 
11-15 a.m. 


* 11:40 a.m. 


12-15 p.m. 

11-15 a.m. 

II: 0 a.m. 
2-30 p.m. 


OF RABY 


SHEIK OF ARABY ” is more 
than an atmospheric picture—it 


has plot in every scene and tells a 


dramatic, powerful story of love and 
hate, revenge and sacrifice, of wonder- 
ful heroism and a girl’s ‘devotion to 
the memory of the man she loves. It 
is replete with complications and 
clashes, surprises and shocks, with 
escapes and pursuits, and it ends in a 
manner surprising, satisfying. 


Se 
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graph Theatre (Walthamstow), Ltd., 
182, High Street, Walthamstow, E.17. 
March 16, 1923. 
SUPERB PRODUCTIONS, LTD. 
DEAR SIRS, 

I am sure you will be pleased to hear that 
the two superb Arcs which you have supplied 
to my company about a month since are 
giving absolute satisfaction. The pictures 
are’ far clearer than previously, and in 
addition we are saving about 70 per cent. 
in current. 

.When taking the readings of the Bioscope 
metre a few days ago, the man from the 
electricity station informed me that the 
metre was not. registering correctly as the 
consumption was so very small compared 


’ with the month‘before, and even went so 


far as to suggest putting in a new metre. 


. He reported the matter to one of the Inspec- 


tors, who in turn visited my Cinema and 
inspected the Arcs, when he was forced to 


' the conclusion that they were the means of 
' saving a tremendous amount of current. 


.Another matter I should like to-draw 


; attention to is, that my Operators now work 
. in comfort because the Arcs do not give off 
‘ such a terrible amount of heat—more 
- especially in the summer will this wonderful 
’ benefit be felt. 


- I have to thank you very much for bring- 


ing these Superb Arcs to my notice and I 
é am more than pleased with the results. 


Yours faithfully, 
: (Signed) CHAS. HOWARD, 
Managing Director. 


The One 
and Only 


NO CONDENSERS 
USED. | 
COMPETITON 
INVITED. 


A. W. GILL, 


60, Victoria St., 
Manchester. 
Lane. Ches. & N.W. 


@#h&s 


*Phone—Gerrard 8666. 


Beg to a 


the 


“SUPERB” 


SAVE 


PRICE : 


R. SMITH, W. KING, 
Universal’ Bidgé.,| Gordon Hotel, 
Bath Lane, Stoke-on-Trent, 
Newcastle. Midlands. 


4 Northern Coun. 


W ANTED,— Representative, Scotland. 


.WANTED.—Representative, South Wales. _ 


£12. 


W. 


—. 
ARC 


ONLY ON E 


CURRENT. . & Tl 
CONDENSERS. - : 
CARBONS. . 


REPRESENTATIVES ON ALL TERRITORIES, 


BUCK, 
Kinema Exe., 


TO ALL AND TO WHOM IT MAY CONCERN.—We desire to emphasise the 
fact that the Electric Palace, Marble Arch, HAVE installed the Superb Arc Lamps 
and have never used any.other Mirrow Lamps for their projection. | 


EXHIBITORS PLEASE NOTE! 


'Grams— Sudirpos. Westrand, London," 


SUPERB PRODUCTIONS, LTD. 


HEAD OFFICE : 


26 Litchfield Street, Charing Gross Road, W.C.2. | : 


‘Gaoye of Letter from Carlton Cinemato- 


ee ee es 


ELECTRIC PALACES, LIMITED, 


532, Oxford’ Street, 
London, W,, 
* October 27, 1922, 
DEAR SIRS, 


Regarding the demonstration of your 
Patent Arc at my theatre.a few days ago. - | 


* * Please forward us as soon as possible the’ 


F. 


Leeds.|-. 


Yorkshire. | 


two Arcs and Lamp Houses, order enclosed, - 
and I would like to say that should it be 
of any service to you I shall be pleased .to 

allow you to show any prospective customer ° 
during any performance. In doing | this I 

may add that the only wonder is that such 

a simple, efficient, economic, and common. 
sense Arc has never before been put on the ~ 
market, we saving half at the very least of: 
the ‘amps we have hitherto used, and with - 
a whiter and brighter light. The mechanism, 7 
finish, :and workmanship is all that can be 


desired. 
Yours faithfully, 
(Signed) " WM. ROBINSON, — 
- General Manager. - 
Messrs. SUPERB PRODUCTIONS, LTD., 
26, Litchfield Street, 
Charing Cross Road, W.C.2.° 


the Best 


WE WILL 


THEATRE. 


LANGDON, | 
London Office.t. 


- 


DEMONSTRATE ~~ 
AT YOUR OWN -- 
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OBJECTIONS TO ARBITRATION FEES. 


(By our Newcastle Correspondent). 


HARING fees in arbitration cases between renters and 

H exhibitors are insisted on by the Northern Branch of the 

C.H.A. und the Newcastle Local Centre of the K.R.S., 

aud, objections having been raised, the question was discussed 

ut a meeting of the Northern Branch of the C.E.A., held in 

Newcastle on Tuesday, March 20, under the presidency of Mr. 
W. Carr. 


Mr. Altred Sinith (local secretary) stated that the question was 
before the branch at tiie February mecting, as the result of an 
objection by a firm of renters to pay the fee demanded. ‘The 
branch, at that mecting, reviewed the whole position, and 
reaffirmed the resolution under which the hearing fees were 
charged. In consequence of correspondence that had passed 
between the speaker and Mr. Gavazzi King (the general secretary 
of the Association) the question had again been raised. Mr. 
King, in a communication, stated that a certain renter, in 
conversation, had made.a complaint about the arbitration fees, 
and if the fucts were as stated it appeared that perhaps members 
of the Northern Branch of the C.I.A. might also have some 
objection. Mr. King, therefore, asked to be provided with 
further particulars of the arrangement come to in the territory 
in respect to the conduct ct arbitrations. 


Non-Attendance and Waste of Time. 

Mr. Smith stated that in reply to that letter he wrote to the 
weneral secretary pointing out that previous to 1920 no charge 
was made in respect to ubitrations heard in Newcastle. Owing 
to the non-atteudance of parties concerned and the inconvenience 
and waste of time caused to those appointed to act as arbitrators, 
the branch resolved that in all cases of arbitration or dispute 
the persons concerned should receive one guinea per day, payable 
by the parties to the dispute, and that in cases where one of 
the disputants was not a member of his society or association, 
five guineas should be payable by such non-member. The Local 
Centre of the K.R.S. passed a similar resolution. Objection to 
these fees had been raised in only ong case, and the objection 
was brouglit up at last month’s meeting of the Northern Branch 
of the C.16.A., when it was decided that the rule should continue 
in force. The object of the rule was to prevent the bringing of 
frivolous cases, which resulted in a waste of time for the 
arbitrators through the non-attendance of one or other of the 
parties directly concerned. 


In answer to Mr. Smith’s communication, Mr, King wrote 
pointing out that they conducted a great many arbitration cases 
in London, and they never made any charge. Some of them 
might be frivolous, but they had always to keep in mind that 
anything which tended to help the exhibitor should be 
encouraged, and anything that might prove a stumbling block 
to arbitration, even though it might be over a trifling matter, 
should be discouraged. Mr. King suggested to the members 
of the Northern Branch that, even at the risk of being troubled 
with trivial claims, they should waive the stipulation concerning 
the deposit, as it might tend to be a deterrent to the exhibitor 
bringing forward his cause. A good many cases that were remitted 
for arbitration were only matters of document, and those the 
writer discussed with the secretary of the K.R.S., and the case 
wus settled without reference to arbitration, as the renters would 
usually accept his decision in such cases. In cases where 
arbitration was desirable in the district, he was quite sure that 
Mr. Smith could act as arbitrator for the exhibitor, and if there 
should be any points of law or other matters on which Mr. Smith 
would like information, Mr. King was always at his service. 


A Binding Resolution. 

Mr, Smith said that when he received that letter he replied 
stating that, in view of the opinion expressed by Mr. King, he 
should be pleased to again bring the matter before the branch, 
notwithstanding the iact that it was only at the previous meeting 
that it was resolved to reaffirm its resolution of 1920. He had 
informed Mr. King that he had met Mr. Frank Hill, the general 
secretary of the K.R.S., in Newcastle, that Mr. Hill had been 
acting as an arbitrator in a case, and the matter of fees was 
discussed at some length. Mr. Hill appeared to be of the same 
opinion as Mr. King regarding the fees. The trouble was that 
so long as the resolution of the branch was in force, he (Mr. 
Smith) must carry out the terms. The local K.R.S. were in 
the same position, with the difference that Mr. Hill informed 
them that the local K.R.S. had no power to pass a binding 
resolution, notwithstanding the fact that the local K.R.S. passed 
a similar resolution to the Northern Branch of the C.E.A., 
z.¢., to demand fecs in April, 1921, and no objection was raised 
by the General Council or by their general secretary to the 
minutes which included the resolution. Therefore the cases had 
been going on for two years, and no party to any dispute which 
had been arbitrated upon had raised the slightest objection to 
paying the fees. 

Mr. J. Coverdale Bell remarked that if a party to a dispute 
had not sufficient interest in his case to turn up at the time 
appointed for arbitration, they were not worthy of consideration. 
It was because arbitrators had been summoned time after time, 
to find their time wasted, that the fees were imposed. He agreed 
that everybody in the trade should help their fellows as much 
az possible, but he was of opinion that no objection should ‘be 
raised to the fees, having regard to the amount of money the 
parties were saved in the way of court costs. He moved that 
the resolution that the fees should be paid should stand. 

Mr. James Ritson moved that the resolution authorising the 
charging of fees for the hearing of arbitration cases be rescinded 
on the ground that it was about time they tried to help each 
other without expecting to be paid for their services. Some halls 
in the district could not afford to deposit five guineas to bring 
an arbitration case, which meant that they were excluded from 
something that was open to the larger halls. 

Mr. W. 8. Shepherd seconded this proposition, his opinion 
being that the members ought to regard it as a privilege to be 
able to serve their fellows when required to do so by sitting on 
arbitrations. He agreed entirely with Mr. King on the question, 
and considered that if the hearing fees were done away with it 
would result in new members joining the branch. 


A Point of Honour. 

Mr. Dixon Scott supported the rescinding of the fees on the 
ground that the Northern Branch of the C.E.A. could not be 
different from the rest of the country, where arbitrations were 
conducted without the payment of fees. Persons who asked for 
arbitrations, and did not turn up, he pointed out, might have 
been prevented by unforeseen circumstances, and he was strongly 
opposed to a suggestion that in the absence of either party 
judgment should go against them. 

The Chairman said that it was obvious that they must either 
stand by their resolution or follow London. 

Mr. J. Coverdale Bell did not wish to quibble about the giving 
of services free. He was quite in agreement with the proposal 
to abolish the hearing fees if it was the feeling of the branch, 
and he withdrew his resolution. He hoped, however, that when 
parties were called to arbitration proceedings they would make 
it a point of honour to be present at the time arranged. 

Mr. Ritson’s motion was carried unanimously. 
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Review of Ne 


Scene From “‘ PETER THE GREAT.” 


Peter the Great. 


German picture of great historical figure—strong situations and 
attractive acting. 


“RELEASED “BY F. B Oo” 
Length, 8,236 fe. 
Release Date, Not. Yet Fiacd. 


ETER THE GREAT, of Russia, is one of the foremost 

~ monarchs of history whose name and fame have been 
- -made the subject of literature and drama. His link with 
this country is the visit he paid here in 1698 at the invitation of 
William III. During his stay he made a close study of our 
shipbuilding and engineering processes, and at the opening oi 
the German film, which F.B.0. are now showing at the New 


¢ 


omee - - os | 


Gc genset -_ cope 


. Scala, we see Peter the Great back in Russia busy with his 


naval models. But it is not the inventor or student- king with 


7 Whom this picture is concerned. In fact, the only time (after 


the first scene) that he is shown in relationship to any learned 
study (his son Alexei’s pursuit of English grammar), his attitude 
is brutally hostile. The story is concemed not with Peter as 
pioneer of civilisation, but with Peter as tyrant, drunkard and 
sensualist. This certainly gives more scope for ‘‘ scenes ’’ than 
would the picture of a merely bookish Czar, and is, of course, 


| equally in accord with history. 


The German film version of the course of Russian history at 
that period lends itself admirably to the scheme of fast-moving 
scenes, in-which the domestic affairs of Peter (especially on the 
feminine side) bulk more largely than his military exploits. His 
final epedition against Sweden, however. is one of the outstand- 
ing events depicted, and it is during this campaign that he meets 
with Catherine, the pretty ‘‘ canteen woman,’’ who is destined to 


Scene FRoM ‘‘ PETER THE GREAT.’’ 


All About This 


become first his aistbeae and then his wife, after the banish- 


ment of his rightful spouse, Budoxia, to a convent. 

With the entry of Catherine the main attraction of this picture 
play begins. As played by Dagny Servaes, she is a teasing, 
tantalising figure, for love of whom more than the Czar loses 
his head. For once we are gratified by the sight of a really 
good-looking German actress, who can act. She can La the 
humble, but artful, camp follower, the king’s ‘‘ woman,’’ and, 
finally, the joint occupant of the throne—all ‘to the life.” 
Dagny Servae’s performance is the most meritorious impersona- 
tion in the picture. The other women are rather colourless, 
while the make-up of several of the male characters detracts 
somewhat from the dignity of their mimic state. Emil J annings, 
for instance, gives us the gross, burly Peter of the history books, 
and is full of the energy we associate with that character, but 
he bears such a strong facial resemblance to a sort of saturnine 
G. K. Chesterton that we could almost imagine, for the time 
being, that our own ‘' G.K.C.’’ must have ‘‘ come up * ‘through 
a Maacavite, The part of Alexei, the Czarvitch, is taken by 
Walter Jaassen, who has made the initial mistake of putting 
on a high false forehead, which makes us think of a comedian 
like T. E. Dunville. It is impossible to feel anything but a 
comic emotion with Alexei. He is represented as a weak, 
semi-tragic figure, but the forehead marks him down for a droll, 
and as a droll most people, wé fancy, will regard him. But not 
such an admirable droll as the court jester (name not given on 
the program). His is a little masterpiece of studied quaintness, 
and the camera has done him full justice. — 

As a whole, the characterisation is good, while, as regards 
‘‘ big ’’ scenes we have the battle of Poltava, the coronation of 
Catherine, and the various settings for the portrayal of 
incidents in camp and council. The coronation banquet must 
surely be one of the most ambitious things of its kind ever 
attempted in screen art. ‘he by-play in the scene is carried 
on with a rather heavy German humour, but the vastness, 
grandeur, and detail of the banquet itself are worthy of 
unstinted praise. With the money spent on this conception 
alone, the Germans might possibly have been able to wipe off 
a substantial part of their indemnity. 

As with ‘‘The Golem,’’ this latest German film to be shown in 
England will not suit all tastes, but it is decidedly worth secing 
as a specimen of the manner in which this school of kinemato- 
graphy approaches a big historical subject. The chronology of 
‘Peter the Great " is inaccurate in parts, but that will matter 
little to the general public who care more for the presentation of 
strong situations than for the exact order in which they actually 
oceurred in history. There are certainly enough of such situa- 
ticns in ‘‘ Peter the Great ’’ to fit out a dozen ordinary features. 


Hornet's Nest. 
A good story beautifully produced and finely cast and 
acted—a Walter West triumph. 


RELEASED BY BUTCHER’S. 
Length, 6,000 ft. 
Release Date, October, 19238. 

HE title of this picture suggests an atmosphere of con 
tinual irritation and busy strife, but it belies its title. 
‘‘Hornet’s Nest’’ is almost an antithesis to this. It 

is the name of one of those quiet villages in Sussex, lapped 
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w Productions. 


Week's Putures. 


among the downs, that Kipling and Belloc ‘and others have 


written about in such praise, possessing just ‘‘ those simple 


joys the modern world has left all sweet.’’ The village has one 


’ fly in its ointment, one hornet that disturbs its otherwise con- 


tinua]l calm—an Beran nal visitor in the person of Captain Cobb, 


skipper of the Eastern Queén, who, while his vessel is in the 


home port, conducts himself with an aggressive bravado, to the 
evident terror of the rude forefathers of the peaceful hamlet. 


His home is in Hornet’s Nest, in a pretty foliage-covered 
cottage, where live his patient, quiet wife and strapping. son, 
who is learning farming near at hand. In his leisure moments, 
when the duties of farming do: not press, or when market day 
at Lewes attracts thither his farmer-master and the other 
village worthies, Tony Cobb takes the opportunity to woo Rona, 
ward of Sir Oswald Craig, the. [geal squire. A similar occupation 
is indulged in by the old squire’s son, Leycester and Rachael 
Beachy, the blacksmith’s daughter. Meanwhile, the village 
cronies carry on with bucolic calm, in the village street or the 
bar parlour of ‘* The Fiddler’s Dog.”’ 


They are discussing the wickedness of Captain Cobb, and 
threatening him with all sorts of penalties, when the door of 
the tavern opens and in swings the captain, cap jauntily set over 
one ear and cigar pointed out from his Captain Kettle-like face. 
The villagers ‘subside, and, after a drink, the captain goes 
staggering along the village street to his cottage home, 6, be 
greeted by his wife and son, and the loquacious cockatoo with 

s ‘‘ Here we are, Emily, drunk again.”’ : 


In the blacksmith’s shop, the villagers plan revenge upon this 
disturber of their ancient peace. It is fair day shortly, and 
they arrange with a wrestler to challenge anybody for the best 
two out of three falls, certain that the captain will meet the 
challenge, to his own discomfiture, and put an end to his 
boasting for ever. Of course, he does accept, and, to the great 
chagrin of his. enemies, overcomes the trained wrestler by. the 
use of unorthodox methods. His attractive boastfulness is more 
evident than ever, and, shortly after this, he leaves the village 
for his next voyage, riding on the box of the. old cab, and 
saluting all and sundry with an almost royal grace. 


Time goes on, and the old squire discovers the attraction 
of his son for the blacksmith’s daughter, and sends him away 
abroad, trying to induce young Tony Cobb to marry the girl, 
and take a farm in the district. But Tony boldly asks for Ronn: 
and loses the chance of the farm thereby. Then news comes to 
Mrs. Cobb of the loss of her husband’s ship with all hands, and 
quickly following this Rachael Beachy is found dead on the hill- 
side, killed by her shame. A Ictter to her father accuses the 
squire of robbing Rona of her estates, and the blacksmith and 
Tony visit the squire to face him with the accusation... A 
telecram arriving from America announces to Sir Oswald the 
death of his son, and the old man collapses, dead. Shortly 
after, Tony and Rona are married, and into the midst of the 
rejoicing crowd enters the jaunty captain, who has escaped the 
disaster which engulfed his shipmates. 


The story which Andrew Soutar has written, and which is 
being published in book form, is a really good story, but its 
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success as a film is eminently due to its capable direction for 
one thing, and the acting of Fred Wright as Captain Cobb for 
another. He has made of the sailor a eheracter in which every- . 
one can believe, and, without forcing his part, manages to sug- 
gest just that care-free arrogancy which stands out so well 
against the background of the slower, narrower virtues of the 
villagers, and tlie warm loveableness which his other weakuesses 
only bring into clearer relief. The swaggering of the-captain 
as he enters the wrestling booth, and his triumphal exit on the 
box of the cab, are good moments, and the pride with which he 
runs up the Union Jack upon the mast in the garden on his 
return from sea is characteristic of many of his profession. 
Fred Wright is excellently supported—indeed, the play is 
magnificently cast throughout. Florence Turner manages to 
convey just the right touch as Mrs. Cobb, almost ‘her hushand' S 
direct opposite—quiet, retiring, thoughtful, alive to her 
husband’s weaknesses, and anxious regarding him whether‘he is 
at home or at sea. Of the others James Knight; Lewis Gilbert; 
and Nora Swinburne are worthy of mention, the first named 


_ taking the part of the younger Cobb, a fine, strong sympatheti¢ 


figure. Yet another point which makes for attractiveness ig 
the crisp sub-titling—in this respect an example to many film 
procucers ba emulate and surpass. oh 


‘One can gay with confidence’ that this nicture is going to do 
big business among all classes oF kinemas. 7 "4 
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That Lass O’ Lowrie’s. 
eae of English mining life in 1870—Priscilla Dean and a strong 
company in a showman’s picture. 


RELEASED BY KUROPEAN. 
' Length, 6,000 ft. 
Release Date, April 30, 1928. 


OTH for its story value and its high standard of production, 
the latest Universal Jewel picture to be shown by 
European easily ranks among the best which have 

emanated from this source. ‘‘ That Lass O’ Lowrie’s”’ is 
founded on Mrs. Hodgson Burnett’s novel of the same name—a 
novel which created a profound sensation when it was first 
issued; on account of the intimate picture it presented of life 
in a Lancashire mining village in the third quarter of the nine- 


teenth century. It is.a great feat for an American producer to 


have taken this story and rendered it in such a form as to make 
us feel that we aré back in the authentic surroundings of that 
industrial inferno. But it is the bare truth to say that the 
whole spirit and atmosphere of life among English cclliers in the 
year 1870 is very faithfully reproduced in this screen version 
of the tale. The ‘sordid, sombre aspect of that life has been 
well caught and conveyed, the. details. seem to be. right 
(although we should like an expert miners’ opinion on some of 
the explosion scenes towards the end), ‘while the acting facilities 
afforded, which are apparent in every incident; have been taken 
full advantage of by a cast. which includes «Priscilla Dean and 
Wallace Beery. In a word; ‘‘ That Lass O’-Lowrie’s’’ is a 
strong kinema proposition—and be aera so to exhibitors in 
the North of Ingland. _ 

Pre- eminently “this is a production in surah the actors have 
to put in‘a good deal of strenuous work. ‘It is all action, and 
frequently action of a violent or.an exciting kind. That great 
screen favourite, Priscilla Dean, especially, is kept hard at it 
—figuring ‘for part of the time.as a grimy coal-raker at the pit’s 
mouth (where she has a terrific ‘‘ scrap’’ with another girl), 
in some exceedingly powerful scenes with-her- bully of a father, 
and, then, at the crisis of the play, as the heroine of a wonder- 
ful explosion scene... This part of the picture ‘is a triumph of 
kinematography. Priscilla Dean has, first to wade, and then 
to swim through the surging current of water that is flooding 
the mine in order to reach the exhausted body of the over-man 
who has been suffocated by the fumes. It is an excellent bit of 
work, and we hope that Priscilla felt no ill effects after it. 
Robert Ellis, as Fergus Derrick, the foreman of the mine, also 
has a strenuous part, which includes a prolonged fight with 
Wallace Beery (Dan Lowrie), and the watery experience afore- 
mentioned. Wallace Becry himself ‘‘ features ’’ his famous 
scowl and presents one of the most unredeemed blackguards of 
his screen career. 

. The following is a thumbnail synopsis of the picture: Joan 
Lowrie was one of ‘those women who in 1870 worked long hours 
for her little pay in one of the coal mining camps of England. 
Her father was a brute in every sense of Ake word. Into the 
camp came a new ‘‘ overman,’”’ one Fergus Derrick, who hoped 
to win the workers with kindness. His motives were distrusted, 

lowever, and he was constantly rebuffed. He befriends Joan 
and she learns to trust him. Derrick finds Dan Lowrie smoking 
i the mine and discharges him. Dan swears to get even, and, 
meeting Derrick in the street, starts a fight in which Dan is 
eked for. the first time in his life. He tries to ambush 
Derrick, but Joan thwarts the plot. Dan leaves the community, 
but returns weeks later and waylays the ‘‘overman’’ in a 
deserted shaft. During the fight Dan’s pipe is knocked from his 
mouth and a terrific “explosion fires the mine. Dan leaves 
Derrick for dead and tries to escape, but is killed by a falling 
beam. Joan arrives gust in time _ rescue Derrick, He tells 
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her of his 1ONG; but she insists that he wait until she learns to 
be’ ‘‘ a lady.” 

We repeat, ‘‘ That Lass O’ Lowrie’s ’’ is assured of popularity 
on account of three strong features: its human story, its vivid 
seenes, and its excellent characterisation. 


Peg o’? My Heart. 


Splendid screen version of famous play, with delightful acting by 
Laurette Taylor. 


METRO PRODUCTION. 
(Released by Jury’s). 
Length, Seven Iteels, 

Release Date, Immediately. 


NY doubts that the charm of ‘‘ Peg o’ My Heart ”’ would 
be lost on the screen were entircly sct at rest when 
Laurette Taylor made her appearance in the picturised 

version of this great stage success at the Palace Theatre on 
Monday. Seldom has there been an instance when an actress 


has made such a striking suecess as Miss Taylor does in this 
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Scenes rrom '* Pea o’ My Hrarr.’’ 


production. We-have all. been charmed by the beauty of her 
acting -when- she produced ‘‘ Pex 0’ My Heart ”’ on the stage, 
but it is safe to say. that on the film Laurette Taylor has 
surpassed -herself.. We have a picture that is full of charm, 
there is no other word to describe it throughout. its entire seven 
reels. Laurette Taylor is hardly off the screen except in the 
first few hundred feet,.and easily carries the entire show on her 
shoulders. She has a personality-that ‘is literally magnetic, and 
her performance in this picture is an absolute piece of screen 
art. Her delightful comedy in the scenes where she is sent 
to be educated at Mrs. Chichester’s, and, in particular, het 
wonderful scene with Michael, the dog, where she is first 
introduced into this high-bred family, is an absolute joy to watch 
and a superb piece of work. The whole. picture . radiates the 
personality of Laurette Taylor, and, in conscquence, we have & 
delightful film beginning on a note of Celtic melancholy with 
Peg’s shadowed childhood in Ireland teeming with extravagant 
farce throughout, and finishing with a pretty sentimental note 
when her aristocratic lover comes for her at her old Irish home. 

The story of ‘‘ Peg o’ My Heart.” is somewhat slight, but, 
in the hands of Laurette Taylor, one does not notice its 
imperfections. Briefly, it is as follows: A fiery, cloquent young 
O’Connell marries a. beautiful young Kingsnorth, whereupon her 
family. disown her, and do not. relent even when she is on het 
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deathbed. One of the Kingsnorths, on his dying bed, tries to 
atone for the wrong done his sister by providing in his will for 
the education of her daughter, Peg. When a solicitor breaks 
the news to O’Connell he allows Peg to be taken to Ingland, to 
the home of the Chichesters,, with whom she is to stay while 
being educated. __ : | 

This is fortunate for the Aiancially distressed Chichesters, 
who, without Peg’s knowledge, are’ to be paid liberally for 
looking after her. They, however, show only displeasure at 
Peg’s wild, elfin ways. The daughter, Ethel, dislikes Peg 
because the latter overheard a conversation between Ethel and 
Christian Brent, a married man who is: trying to persuade Ethel 
to go away with him. In the family there is the son, Alaric, 
an affectatious prig, and the mother, Mrs. Chichester, who 
cannot forgive Peg for her lack of polished manners. 

Peg has brought with her from Ireland her great playfellow, a 
clog named Michael, who, however, .is forbidden the house and 
tied out of doors. One day there is a frightful storm, and Peg, 
frightened as she is by thunder and lightning, braves the storm 
to rescue the frightened Michael. In the storm she bumps intu 
—Jerry. 

Peg finds Jerry a very nice person, and not a bit like the 
proud Chichesters. Jerry invites Peg to go to the circus with 
him, but Mrs, Chichester refuses to let ie go. They go, how- 
ever, Peg stealing out of the house when no one is watching. 
Upon their return, after a happy evening, Pee secs Brent in a 
motor waiting’ and surprises Ethel, with a bag in her hand, 
about to leave the house. ‘- Realising that Ethel-isabout to run 
off with Brent, Peg stops her and, to pigrene ea going, wakes 
‘the household. | 

The next day it is decided : that Peg should leave ° the 
Chichesters, but before she leaves she Jearns that Jerry is Sir 
Gerald ‘Adair, and that he’ is’ chief executor of her uncle’s will, 
and that by the stipulations of this will she comes into an income 
of £5,000 a year at the age of twenty-one. 

Peg goes back to her happy-go- lucky father, and! ‘they wonder 
if she will ever see Jerry again. He appears at ‘their simple 
Trish home and takes Peg back to Bgiant to ‘become Lady 
Adair. 

The whole picture is chiefly meinen for its superb acting, 
and Miss Taylor has been fortunate in having a Anely:hnlanedd 
company to help her in this, her first picture. Russell Simpson, 
as the father, is exceedingly fine, striking a sympathetic note 


throughout, whilst Mahlon Hamilton makes a very manly - 


Jerry. Nigel Barrie is also well cast,’ whilst the remainder of 
the company all give an extremely good performance in their 
several characters. ‘‘ Peg 0’ My Heart " is a real showman’s 
picture, for it has all the essentials that go to please a vast 
‘kinema-going public. The photography is superb,’ whilst the 
lighting in some of the interiors is very. beautiful, Remember- 
ing its great stage success over here but a few years ago, this 
picture with the wonderful acting of Laurette Taylor will make 
a big appeal, and can confidently be booked. 


A Scarlet. Angel. 


Swedish Biograph picture possessing good story, artistically told. 
‘RELEASED BY PEARL FILMS 
Length, 5,500 ft. 
Release Date, August 20, 1923. 


T HIE opportunity of seeing a Swedish Biograph picture is 
one that is readily appreciated by everyone who is 
impressed by sincere and thoughtful acting and capable 

and artistic direction. Pearl Films offering, trade shown this 
week in London, has all those characteristics which have come 
to be appreciated in earlier pictures from the Biograph studios, 


Scenes From ‘‘ A SCARLET ANGEL.”’ 


and the smooth easy telling of the story of ‘‘ A Scarlet 
Angel ’’ is a model that might be copied - with advantage by 
inany American producers. 

The picture under review has been directed by John W. 
Brunius, and has in the lead Pauline Brunius as Louise Kelson, 
Gosta Ekman playing opposite her as Henry Sarter, the blind - 
pianist. Both these artistes do their work in a most amazingly 
artistic manner, and throughout there is that’ painstaking yet 
beautiful expression of every detail of emotion and action that 
one has become accustomed to at their hands. The less 
important characters are no less painstaking, and the’studies of 
Henry’s ‘father and mother and Louise’s stout and strict 
washerwoman-aunt are true to life, and perfectly natural. 

The story is as follows: Louise Kelson, the *‘ Scarlet Angel,”’ 
and her brother were dining at a popular restaurant. It was 
their custom’ to combine ‘ business ’’ with pleasure, ‘and a 
diamond comb found its way into Louise’s hand-bag. -° An 


- alarm was raised, and the woman crook slipped the jewel into 


the pocket of the blind pianist, thinking that he would not Be 
searched. But a detective found the missing article and Henry 
Sarter was sent.to prison. Overcome with remorse, Louise 
severed all connection with her brother, and when Sarter was 
released she offered her friendship. Touched with her sympathy, 
Sarter told her of how he had loved Elsie Trevaine, but a stroke 
of lightning had deprived him of sight, and he had broken his 
engagement. In the city he had tried to earn a living with his 


SCENE From ‘‘ A ScaArLET ANGEL,’’ 
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eee only to suffer for another’s crime. 
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gressing well with his fucical career, On winning a sibetantial 
money prize he was filled with gratitude to his benetactress and 
asked her to marry him. Louise loved him dearly, and at last 
consented against her better judgment. When Sarter presented 
his fiancée to his mother, the old lady’s quick intuition read 
the face of the woman before her. Drawing Louise aside she 
asked her if she were a fit wife for her son, and, sadly Louise 
turned away from the house. When Sarter discovered her 
departure he ran swiftly after her, but fell at a level crossing 
just as the train was approaching. Louise dragged him to 
safety, and, overcome with thankfulness, Sarter’s parents asked 
the girl to stay. Louise tenderly nursed the old lady through an 
illness, and passed many happy weeks. Then Sarter was 
persuaded to undergo an operation to attempt to restore his 
sight. At the hospital Louise came face to face with a young 
nurse who proved to be Elsie Trevaine. The sight of the help- 
less man revived all the girl’s love, and beside his bed the two 
women realised they were rivals. Henry Sarter’s sight was 
restored and his first glance fell on Elsie. From that moment’ 
Louise knew that she had lost. Heartbroken she watched the 
two, although she realised that Sarter would never break his 
word to her. Loving his happiness better than her own, she 
joined a Red Cross Expedition to Russia and left the lovers 
to start life afresh, bearing in their hearts a very tender memory 
of the ‘love and sacrifice of a ‘‘ Scarlet Angel.’’ 

.Pauline Brunius so tenderly portrays her part that one feels 
just a little disappointed when she leaves the two lovers and 
engages herself in the Red Cross work, for one thinks of her as 
a woman of much more sterling qualities than the light, little 
woman who has superseded her. She looks, it is true, much 
the senior of Sarter, but ‘yet the lingering wish does remain that 
' her devotion might have its reward. Gosta Ekman’s part is 
largely. passive, as might be expected from his affliction, but he, 
too, is perfectly natural, and is an excellent foil to ne actress 
whose opposite he is. 


‘‘The Scarlet Angel’’ is a picture one would willingly see, 


again, and ail who are not slaves to American convention must 
feel the force and appeal of this attractive film. 


Brothers Under the Skin. 


A mirthful comedy of weak husbands and luxury-loving wives— 
\ brightly acted by a talented company... 
RELEASED BY GOLDWYN. 
Length, 5,750 feet. 
Release Date, March 26. 


HE huge pictorial poster put out in connection with this — 


film had led us to expect a rather maudlin melodrama. 
_' We were pleasantly surprised, however, to find that in- 
stead of the usual- story of unhappy couples and miserable 
homes, finally striking the path of bliss through the agency 
of a precocious che- ild, we were to be shown a mirthful comedy 
—with:a ‘‘ moral,’’ it is true, and not devoid of violence, but 
one, tco, in which there was a good deal of sound philosophy 
and unimmovable bits of sladsible characterisation. 

‘‘ Brothers under the Skin'’ presents us with two married 
couple, one rich, the other poor, whose domestic felicity is 
wrecked for a time by the weakness of the husbands and the 
extravagant impulses of the wives. Only money divides the 
men, otherwise their general marital wretchedness is identical 
und springs from the same source. The women, too, like ‘‘ the 
Colonel’s lady and Judy O’Grady, are sisters under the skin.”’ 
They are both too fond of ornamentation for their means. The 
rich wife nearly ruins her husband by her excessive love of 
personal adornment. The poor one neglects her household 


duties, buys the food from the local delicatessen fore to save 
cooking, and prefers a gaudy and expensive lamp shade on the 
is instalment ’ system to a wash tub or a sewing machine, 
The poor husband is employed by the other in his factory, and 
chance one night takes him into the home of the boss. He is 
at first mistaken for a burglar, but during the evening explana- 


SCENE FROM ‘‘ ee UNDER THE SKIN.’’ 


tions the two men discover that they have at least one thing 
in common—a luxury-loving wife who is turning the home into 
a hell. The man learns his lesson when he sees the master, 
in a sudden accession of temper, use the strong arm of his 
authority to put his wife in her place. He goes home and does 
likewise. From being mollycoddles they become ‘‘ cavemen” 
—‘‘ treating ’em rough and telling ’em nothing.’’ After putting 
his home to rights the employee carries on the good work by 
thrashing his foreman and getting his job. Then they all 
understand one another, and before very long the wives discover 
that a child in the home is the luxury most suited to their 
husbands temperaments. ‘We leave the once ill-assorted couples, 
now turned each into a blissful trio, with the firm conviction 
that (as the author no doubt intended to convey) the only valid 
line of cleavage in the modern state is the economic line, and 
that human nature is the same whether in the rich home or 
the poor. 

This is a first-class production which is assured of a universal 
welcome. ‘The acting is on a level with the idea. The two 
women are played, respectively, by Helen Chadwick ae the 


_ employees wife, and Claire Windsor as the ‘‘ lady,’’ while Pat 


O’Malley and Norman Kerry enact the parts of men who, 
despite their different stations in life, are ‘‘ brothers under ‘the 
skin.’’ Each of this quartette gives a splendid performance, 
and Mae Busch as an ‘‘ interfering marm ’’ with amerous ten- 
dencies fulfils a useful function in the development of the plot. 
Goldwyn can give us many more like this before we shall cry 
“halt.” But why such a lugubrious poster? 


a 


The Romance of London. 
A unique series of educational films on the history of our capital 
city, and some of its famous personalities. 
RELEASED BY GAUMONT. 
Length, About 1,000 ft. cach. 
Release Date, May 7, 1928. 


7& gave some detailed particulars last week of a new 
W series of pictures, to bo issued by Gaumont’s, dealing 
with the Romance of London. ~~ For this unique 
departure from the beaten track of educational films, we are 
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indebted to Mr. E. H. Haywood, who has been engaged on their 
production for the past two years. It was a notable under- 
taking and, so far as the trade show is concerned, it was 
crowned with success. A large and interested gathering viewed 
the unspooling of five of these subjects on Monday with close 
attention and admiration. Many of the scenes were applauded, 
and it was generally felt that the producer had made the most 
of the very varied material which he had so assiduously 
gathered from such authentic sources as the British Museum, 
the Guildhall Library, the London Museum, and the Bodleian. 

There is no need to recapitulate the information concerning 
these pictures which we printed in our last issue. Suffice it to 
say that ‘‘ The Romance. of London’’ will. prove a worthy 
addition to the gallery of instructive subjects now before the 
public. They should also provide an excellent method of 
supplementing—by means of’ pleasant pictures and crisp, 
informative comment—the teaching of the history of the world's 
capital city, which is now a part of every school curriculum. In 
a word, Gaumont’s latest offering cannot fail to act as a 
stimulant to civic patriotism. Besides forming a novel eunter- 
tainment, ‘‘ The Romance of London ”’ series will thus perform 
a social service of value to both young and old alike. 

Prior to the screening of this feature Gaumont showed another 
instructive film, entitled ‘‘ Swimmers in the Making,’’ which 
will certainly be of intense interest to all: who know how to 
swim no less than those who would like to know and intend to 
learn. 


Women Who Waitt. 


Program picture of New England life with melodramatic moments. 


RELEASED BY VICTOR SAVILE. 
Length, 5,000 ft. 
Release Date, October, 19238. 


HREE old favourites of the screen, Marguerite Clayton, 
Creighton Hale, and George MacQuarrie, appear in this 
story of New England life, trade shown in London last 

week. It tells the story of two brothers’ love for one girl, of 
the winning of her by the crafty one, and the persistent 
jealousy of the husband for the brother, whom he had deposed 
by lying and fraud. 

Peter and Harold Van Zandt are sons of an old fishing smack 
owner, both aspirants for the hand of Iileen. Peter is the more 
pushful and brutal, Harold the more quiet of the two—quiet to 
the point of bashfulness. This places the elder brother in a 
point of vantage, and he is not slow to poison the mind of tho 
girl against the younger. Dismayed by the coolness of the girl 
towards him, Harold accepts the offer of an uncle in a distant 
town, and leaves the sea to work for him. Peter and Hileen 
marry, and a girl child is born to them, Then the old father 
falls ill, and Harold, to be near his father, accepts the offer of 
his uncle to take charge of a job repairing the lighthouse at his 
old home. The presence of the brother stirs up in Peter the 
fires of jealousy afresh, and he plans to get rid of him by 
damaging the rope supporting tho cradle upon which he must 
work the following day. He returns home to sce a figure going 
away from the house which he supposes to be his brother; 
instead of whom it is tle doctor, called in to his own little one. 
Drunk and jealous, he creates a scene in the child’s room, and 
she dies. Then, his reason unsettled, he spreads the news that 
his brother has been killed by falling from the lighthouse. This 
proves untrue, for Harold has been warned by an old China- 
man, who has seen the evil decd done. Peter, having drunk 
still more, then sees red and plans his brother’s death, going to 
the lighthouse to accomplish his plan. He was secn, however: 
by the old Chinaman, who warns Hileen, and they go to the 
lighthouse to warn him. When they arrive the two are 


struggling together on the balcony of the lighthouse, where 
Peter, in an attempt to hurl his brother into the water, falls 
himself, and is killed. That is the end of the matter, except 
that the way is now clear for the uniting of the two old ‘lovers. 

As far as the death of the child the story proceeds without 
serious drawback and holds interest, but at this point there is 
an attempt to make the acting do what the story should, and for 
some few hundred feet the picture fails to exercise much grip. 
At this point Marguerite Clayton fails to display quite the 
emotion demanded “ol her, and this scene is decidedly weak, 
Later, it picks up again, although the melodramatic scene is ‘by 
now so familiar that one might wish for a less conventional 
ending. ‘‘ Women Who Wait’”’ will have a place in an average 
program where melodrama of this type is demanded, for its 
story is one that has been told before in many guises, and usually 
received appreciation notwithstanding the variety and quality of 
its handling. 


Kilner’s Super Program No. 3. 


Well-varied items in good average program. 


RELEASED BY KILNER’S EXCLUSIVES. 
Length (A Woman’s Business), Five Reels. 
Release Date, August 6, 1923. 
His leading item in Kilner’s All-In Super Program, No. 3, 
‘* A Woman’s Business,’’ is a picture telling the story 
of a girl who, disdaining the drab quiet life of her 
boarding-house home, planned to sell herself for luxury and fine 
clothes, a course which led to disaster. 

Olive Tell has the lead as Barbara Brookes, and acquits her- 
self well in all the circumstances of the picture. 

Tired of her home life Barbara persuades her sweet- 
heart to take her to a masquerade dance, There, she 
meets Johnny Lister, who holds a_high-salaried position 
as secretary to a local magnate. To gain the social 
standing that his salary will bring her, Barbara sets out to win 
Johnny, and is successful, but, shortly after their marriage, her 
husband loses his post and cannot find employment. When 
their resources are nearly at an end, Barbara is approached by 
a Mr. Ellis. She accepts his attentions in the face of her 
husband’s objections, and, later, being discovered with I‘Jlis 
at a questionable resort, is divorced by Johnny. She decides 
to work, and gets Brookes, a wealthy admirer, to back her in 
a millinery venture. One evening Brookes enters her shop and 
demands payment. He refuses her cheque, and she learns that 
his money has been instrumental in sending her customers. 
Realising at last what a failure she is, she returns to Johnny 
who, satisfied that she has learned her lesson, takes her in 
partnership again in the only business that really counts. 

The picture is well up to the level of its immediate prede- 
cessor in entertainment value, but is of a different type. It is 
well backed by the other pictures of the program, of which the 
scenic takes premier place. Entitled ‘‘ The Wind Goddess,’’ it 
shows a dainty female figure calling the wind from the sea 
and across the dunes and forest land, the film introducing some 
very effective scenes. The Matty Roubert comedy was an 
improvement on its predecessor, the children taking part doing 
well, and the situations being productive of some amusing if 
rather broad humour, ‘' The Texas Guinan ’’ item possessed 
the usual Western features, and showed the girl indulging in 
the usual horse-riding stunts. 


Tol’ble David. ai 
REVIEW of this great First National picture, ‘* Tol’ble 
David,’’ featuring Richard Barthelmess, will appear in 
these pages next week. 
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SCREENING THE “INDLAN LOVE 2 
LYRICS.” 


Stories of Passion and Pain, 


HEN Laurence Hope—-who was really a lady and a sister 
of the well-known novelist, Victoria Cross—wrote that 
wonderful book of verses, ‘* The Garden of Kamu,’’ she 

had no idea that Amy Woodiorde l'inden would one day take 

four of the eighty-four poems and set them to music in such a 
perfect fashion that they would achieve world-wide fame as the 
‘* Indian Love Lyries.’’ And neither Amy Woodforde Finden or 
Laurence Hope ever anticipated that one day the firm of Stoll 
would take those four ‘* Indian Love Lyrics,’’ and adapt them 
into a, film-play. But all sorts of things that are not anticipated 
come to pass, and Stoll’s have now acquired the world’s film 
rights in the four lyrics and the four musical settings, and 
Sinclair Hill, as already announced, is already at work upon thie 
scenario of a seven-reel picture which he will begin to produce 
almost immediately. 

Probably no single set of songs has ever achieved anything 
like the popularity of the ‘* Indian Love Lyrics.’’ They are sung 
everywhere by everybody. Their words: intrigue the imagina- 
tion, and their music appeals to the senses. They interpret 
not merely the strange spirit of the Far Last, they interpret 
that universal passion, Love. And they suggest vaguely, but 
none the less surely, a tragedy. They suggest a story of passion 
and pain, devotion, longing and suffering. And Sinclair Hill 
has built up a story which he believes to be entirely in keeping 
with the verses and the music, and it is this story that he is 
going to produce for Stoll’s as a picture. He is going to produce 
it to the music of the songs, taking each scene in the presence 
of an orchestra playing the strains of Amy Wood{forde Finden’s 
wonderfully haunting music; and a famous composer-conductor 
is going to devise themes through which the melody of the songs 
wili run like half-hidden streams. Thus, when the picture is 
completed and comes to ba shown, words, sounds, and scenes 
will form a perfect trinity. | 

The four songs are so widely known that they hardly need 
special mention, but they will occur in the order in which they 
appear in the song-cycle: ‘‘ The Temple Bells,’’ *‘ Less than 
the Dust,’’ ‘‘ Kashmiri Song,” and ‘' Till I Wake.’’ And when 
the production comes to be trade shown these songs will be 
sung, at suitable intervals, by an invisible singer. 

Mr. M. J. Nicolson, who is the son of Laurence Hope, records 
the fact that his mother’s life was a singularly romantic one. 


‘* Many of her impressions,’’ he says, ‘‘ were gathered from days 


and nights spent on district rounds, travelling through the 
jungle, among ruined temples and by the camp fire. Here deep 
interest in Indian life—which for the most part is, so far as 
the natives are concerned, quite vunromantic and even sordid-- 
drew from her artist love of nature and her adventurous spirit 
the colour and rhythm which distinguished her interpretation ctf 
Eastern passion. 


PRACTICAL USES OF THE FILM. 


Missing Heirs Found. 


T is at last announced that the recent scarch conducted by 
the weekly film, ‘‘Around the Town,’’ for the heirs to the 
estate of the late W. T. Hanks, who died intestate in 

America in 1918, has proved abundantly successful. 

For a long time the only known relative of Mr. Hanks was a 
nephew named Ephraim Gregory, of Trowbridge. His portrait 
was exhibited all over the country by ‘‘Around the Town,’’ and 
as a result four of his children, of which three are still living, 
have been traced. One of them is a charwoman, of Clerkenwell. 
The children of Ephraim Gregory receive one-sixth of the Hanks 
estate. 
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-(of the Ideal) 


“[ have this morning : 
received a copy of your 
booklet, “ FIFTY SHOW. 
MAN IDEAS.” I am not 
surprised to find it a really 
excellent bit of work. It 
is full ofthe most admirable 
suggestions and well 
worth every live show- 
man’s attention 

“The book is just what 
the spirit and necessities 
of to-day require. It 
comes at the psychological 
moment, and you deserve 
the whole of the thanks 
of every exhibitor for what 
you have done. 

“With many thanks 
and all good wishes. ° 


NOW EASTER’S COME 
The slump will soon be here. 


“Fifty 
Showman 
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Gilbert Says : | 


Ideas,” 
for 
Fifty Shillings, 
2 BV ’ 


W. ARTHUR NORTHAM, 0.B.E., 
Carlton House, Regent St., 5.W.1 
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SARAH ‘BERNHARDT’S “ LEGACY 
TO THE SCREEN.” 


A Kiloer Capture. 


ONSEQUENT on the passing of Sarah Bernhardt, great, if 
C somewhat pathetic, interest will surely attach to the 
‘picture, ‘‘ It Happened in Paris,’’ which Kilner’s have 
secured, and which they refer to as ‘‘ the great tragedienne’s 
legacy to the sereen.’’ For this production, which deals with 
the underworld of the famous French city, Madame Bernhardt 
was mainly responsible; providing the theme on which it is 
based for her understudy, Mme. Yorska, whom it features. 
‘* Divine Sarah ’’ is seen in the film also in a prologue, which 
depicts her discussing details of its production with her 
protegé. At this period this film, which will give the public the 
opportunity of getting a glimpse of Madame Bernhardt as she 
was, and, incidentally, to view a portrayal of her dramatic work, 
should, iidoubtedly, prove a great attraction, and Kilner’s 
have thus wisely decided to release it immediately. 
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PHILLIPS: STAFF j CHANGES. 


R. A. C. FIELD, te some time the..Phillips representa- 

tive for Scotland. has resigned his position, and Mr. 

Ernest W. Dickinson takes over from him on April 2, 

On Monday last Mr. Willie Troughton took over the Liverpool 

territory from Mr. A. Sydney. Mr. F. Collyer has "joined 
Phillips, and will assist Mr. Victor Citroen in London. 


A HORSFORTH CINEMA’S FUTURE. 
Horsforth Urban Council, in renewing the temporary building 
licence for the Horsforth Imperial Picture House to the end of 
1923, have informed the owners that they are of opinion the 
time has now arrived when a permanent building should be 
provided, and that the licence for the present temporary 
building is not likely to be renewed after December 31,: 1923. 


Mr. H. Handford, late of Wardour. Films, Lid., and ‘ie Rita 
Film Bervices has joined B.E.F. as London Pepreseuuntl ye: 


- FAMOUS 
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LASKY’S NEXT PICTURE. 
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SceENES FROM ‘‘ Pink Gops,’’ a STRIKING PaRaMOUNT SUBJECT. | 7 | 
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“ DRIVEN.” 


The Forthcoming Jewel, 

UROPEAN MOTION PICTURE CoO., LTD., have just been 
E. advised that the new Universal Jewel, ‘‘ Driven,’’ after 
its sensational’ suécess at the Criterion Theatre, New 
York, will shortly reach London. Apart from the fact that it 
has been considered by the American critics as ‘‘ the dramatic 
gem of the year,’’ it is worthy of note to learn that ‘‘ Driven,” 
a Charles Brabin production, in which Charles Mack, Elinor Fair, 
Emily Fitzroy, Burr McIntosh, and George Bancroft enact the 
leading réles, has received the outstanding honour of being 
selected by the Exccptiona! Pliotoplays Committce as “ its first 

production of the year.”’ | 


The Exceptional Photoplays Committee of the National Board 
of Review is a serious body of earnest men and women who are 
deeply concerned in the present and future of the photoplay, 
and it is significant that the Committee should regard ** Driven ”’ 
as ‘' a gem of the first water.” 


‘©* Driven,’ says their announcement, ‘‘ is a drama of the 
mountaineers in the South, .produced with ar emphasis on the 
truth and with an imaginative force scldom achieved on the 
screen in America. It is representative of that type of photo- 
drama which should appeal to all perceptive patrons of the 
theatre—of the motion picture theatre in particular. We feel 
that this picture deserves wide showing, untouched by censor- 
ship.” = 


This selection by the Exceptional Photoplays Committee is the 
highest honour and the greatest praise that can come to a picture. 
It marks it apart from other photoplays as a piece of art in a 
welter of inartistic, commercially-produced, and unelevating also- 
ran pictures. What Carl Laemmle and his associates are 
wondering is, ‘‘ Do they want art? Do they want realism? Do 
they want the LEaceptional Photoplay as represented by 
‘Driven ’? Or do they want just movies? ’’ By the measure 
of the suecess that comes to ‘‘ Driven ”’ the Universal Company 
will find its answer to the question. 


EE ES AS TS 


THE MOVIE EN TRAIN. 


‘* Continuous performance! 
Feature moving pictures! 
Get your tickets now! 
Movietorium last car on this train! 

FY XHIS is a cry which is likely to echo through every long- 
distance express in the very near future, for something 
now has come to that newest art—-the motion picture. 

Through exhaustive experiments, officials of the Universal 

Pictures Corporation have discovered a way in which *' pictures "’ 

can be shown on trains, which hitherto thought impossible, is 

now an accomplished fact. 


The experiment was tried: on a train travelling between 
Chicago and St. Louis with a travelling theatre called the 
‘“movietorium.’? A program, consisting of Priscilla Dean in 
“That Lass O’ Lowrie’s,’’ a Lancashire mining play, a 
Baby Pebby comedy, and International News, was heartily 


appreciated. 
ee er 


Mr. C. M. Fraser has severed his connection with the 
P.C.T., Ltd., after being theatre manager with that company 
for nine years (six years of which he was manager of their 
Newcastle Picture House—1916-1922). He is, naturally, well 
known on Tyneside, and is now at liberty to entertain offers of 
first-class kinema management. | 


March 31, 1923. 
“EXTRA, EXTRA!” 


HE tenacity of the average newspaper reporter in search 
of a story is proverbial, and this forms the motif of an 
interesting and rather novel Fox production, ‘‘ Extra! 

Extra! ’’ which is being released about the second week in 
April. 

Based on a story by Julian Josephson, it tells of a young 
reporter who is assigned the special task of securing information 
concerning the amalgamation of two large syndicates. He 
employs ingenious means to break down the barrier of secrecy, 
with some highly amusing and, at times, thrilling results. The 
appearance of a rival publication on the scene only serves to 
nerve the young man to greater efforts, and his resourcefulness 
is finally rewarded when he secures the coveted ‘‘ copy ”’ after 
an exciting climax. A cleverly introduced love romance lends 
an added charm to the picture. 

Edna Murphy and Johnnie Walker enact the leading réles 
with commendable skill. These young artistes will be remem-. 
bered for their splendid work in the Fox. Wonder Picture, 
‘Over the Hill.’’ Other well-known members of the cast are 
Wilson Hummel and Herschel Mayall. 


GAUMONT BRITISH PRODUC- 
TIONS IN SPAIN. 


MONGST other British films which the Gaumont Company, 
A Ltd., have recently sold to Spain are the ‘‘ British Screen- 
eraft ’’ productions, ‘‘A Prince of Lovers,’? ‘* The 
Romance of Lord Byron,’’ ‘* Roses in the Dust,’’ and the 
‘* Westminster ’’ film. “‘ Rob Roy.’’ 
‘A Prince of Lovers” is playing to capacity in the most 
popular kinema in Barcelona. 
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Make them feel they want 
to sit the program 
round again. 


Watt 


Of course you can't allow your 
patrons to do this, but if you make 
them so comfortable that they 
want to, well, it’s only natural they 
will want the same seat next time 
they go to the cinema. Let it be 
yours because you choose— 


W. W. TURNER 
& Co., Ltd., 
5 Warwick Works, 
King’s Heath, 
BIRMINGHAM 


Tel. South 72 
‘Grams: ' Cinechair 
Birmingham." 


Lane. Agent: 


E. SHARP, 


Orme's Buildings, 
Parsonage, 
' Manchester. 
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MADAME SARAH 
BERNHARDT 


THE GREAT TRAGEDIENNE’S LEGACY 
TO THE SCREEN. 


‘IT HAPPENED 
IN PARIS’ 


A Dramatic Photoplay of the Gay City’s Underworld. 


EXPRESSLY WRITTEN BY MADAME BERNHARDT 
for her Understudy, Mme. YORSKA. 


An Interesting Prologue shows the Divine Sarah 
discussing details of the film with her protegee. 


THE WHOLE PICTURE PRODUCED 
ACCORDING TO ..——— 
MME. BERNHARDT’S INSTRUCTIONS. 


FOR IMMEDIATE RELEASE 


Rights for Sale for Scotland, Ireland, Wales, 
West of England, and Four Northern Counties. 


KILNER’S EXCLUSIVE FILMS, LTD., 


Telephone ; Telegrams : 
Regent 875-6. ‘¢Superfilms, London.” 


26 Liichfield Street, W.C.2, and Branches 


i 


34 THE FILM RENTER & 


“ALL IN” PROGRAMME 
COME TO STAY!! 


That 


is our Satisfied Conviction after 


: : witnessing the success of our : : 


FIRST FOUR PROGRAMMES. 


SUPER PROGRAMME No. 1. 


ASHES 


A 5-reel feature with a 
clever and unusual story. 


2-reel Western Drama, 


A MOONSHINE FEUD 


Starring the Daring 
TEXAS GUINAN 


A l-reel ‘‘ Reelcraft”’ scenic, 
The Mountain That Was God 


A Brilliant 2-reel Comedy, 


THE KID VAMP 


featuring 
MATTY ROUBERT. 


SUPER PROGRAMME No. 8. 


A WOMAN'S BUSINESS 


A Novel Treatment of a 
Modern Theme in 6 reels. 


2-ree] Western Drama, 


NOT GUILTY 


featuring 


TEXAS GUINAN 
l-reel ‘‘ Reelcraft ’ Scenic, 
THE WIND GODDESS 


A 2-ree] Comedy of Youth, 


SUNSHINE 


Starring the Boy Actor, 
MATTY ROUBERT. 


Read what they say: 


SUNDAY EXPRESS: 


SUPER PROGRAMME No. 2. 


GOD'S GOLD 


Five Reels of Love, Mutiny and 
Hidden Treasure, featuring 


NEAL HART. 


2-ree] Western Drama, 


THE WIED CAT 


featurin 


TEXAS GUINAN 
A l-reel ‘‘ Reelcraft’’ Scenic, 
THE NORWAY PINELAND 
A Witty 2-reel Comedy, 


HE LOOKS LIKE HIM 


featuring 
THE TUCKER TWINS. 


SUPER PROGRAMME No. 4. 


ANY NIGHT 


The Drama of Two 
Burglars and a Child. 


A 2-reel Western Drama, 


THE NIGHT RIDERS 


starring 


TEXAS GUINAN 


1-reel ‘* Reelcraft ’’ Scenic. 
CRATER LAKE 
ES IS EE BEE PE Ee 
A Side-Splitting Comedy, 


THE ARTIST 


starring 


BILLY WEST. 


‘*‘ Mr. Kilner is a better friend to 


the exhibitor and the public than the firms whose only 


interest is to extort super prices.’’ 


KINEMATOGRAPH WEEKLY: 


‘* Will save proprietors 


a considerable amount of time, trouble, and expense.’’ 


THE TIMES: 
idea.”’ 


‘* The firm of Kilner has introduced a new 


BIOSCOPE: ‘‘ Proof of a desire to minimise the showman’s 


difficulties.’ 
MORNING POST: 


‘* Kilner’s Exclusives. have thought out 


a good plan in their exclusive programme.”’ 
CINEMA: ‘‘ An ambition to be applauded; an innovation 


that may appeal to many.’ 


MOVING PICTURE NEWS: ‘Will meet a long-felt 


want.’ 


MOVING PICTURE. NEWS... 


March 31, 1924. . 
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The Voice of the Press 
1s 
The Voice of Your Patrons. 


BOOK YOUK 
PROGRAMM 


\ 


\rom 
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MADONNA 


FIRST KILNER “SPECIAL” PRODUCTION. 


A Perfect Picturisation of the Novel 


| y 
EDWARD OWINGS TOWNE :: 


_ OE S EXGLUSIVE FILMS, LTD. 
) | 26 Litchfield Street, W.C.2, a e-paacunl 
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Monna ey er 


Foremost 


The Immortal Story of a Woman’s Sacrifice. 


Owned and Controlled for | 
United Kingdom and Colonies 
by The Apex Film Co,, Ltd, 
5 Denmark St., London, W.C.2 


| 
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1 on Maeterlincks play 


An enthralling re- 
creation of the 
wonderful story of 


Monna Vanna 


with its enchanting 
beauty and ennobling 
love, its tremendous 
sway of deep 
turbulent passions 


An Apex-Emelka Film. 
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Read what “The Sunday Obserc 


“LUCREZIA 


-» 


A FINE FILM. 


I have just seen a German film, ‘‘ Lucrezia Borgia,’’ which is, as an 
example of this type of film, as nearly perfect as possible. Most historical films 
are head-achey affairs, with their various intrigues, and their mimic battles with 
the stage-crowd running up and down the same hill many times. Although 
‘‘ Lucrezia Borgia ’’ has the familiar ingredients, the producer has managed to 
produce a two-and-a-half hours’ picture without a minute of boredom. 

Perhaps the excellence of the acting was due to the fact that several of the 
principals are leading German actors: Albert Bassermann, Conrad Veidt, Paul 
Wegener, Wilhelm Dieterle, artistes with years of the legitimate stage behind 
them. Conrad Veidt especially, made a superb figure of Cesare Borgia. But 
the masterly handling of the well-chosen ensemble and the complete absence of all 
unnecessary vulgarity made it evident that the producer, Richard Oswald, is a 
man to be reckoned with. 


, 


a 


Tus FinM WILL BE READY FOR SH 
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VICTOR CA\ 


Phone: Gerrard 135. 15° CARLISLE | 


o ° ~ 


All enquiries should be addressed to: 
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Exhibitors are always asking for something Big. They tell you they want 
pictures that will coin money, create a furore, and pull the people into their 
theatres. | vo, 

Here is the very thing. ‘‘ Lucrezia Borgia ’’ is a picture with a punch in 
every foot, and a story that literally compels interest. It deals with one of the 
most dramatic periods and one of the great outstanding personalities in history. 


%) 


The very name of the Borgias struck abject terror into the hearts of the 
people. Their will was law. Men and women were but pawns in their game, 
to be ruthlessly swept aside and trampled upon by their oppressors. 


Out of such material the producer has made a story palpitating with human 
interest, romance, and drama, set in the most wonderful spectacular scenes. 


WING To BuyERs ON Monpbay NEXT. 


RTER, LTD, 9 


3TREET,.- as MW. 1. 7 7 Phone: Gerrard 135. 
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Renters, Film Agents, and others who require a 


FIRST 
CLASS 
TRADE 


Projection “Uheatre 


for temporary or permanent use should 
make a potnt of inspecting our showroom. 


Situated in the heart of Filmland, one 
minute from WardourStreet, our Theatre 
is perfectly fitted, heated, and furnished. 
We guarantee absolute privacy, and the 
finest screening by brand-new projectors. 


Our Theatre is available at all times for - 
screening, editing, and cutting films, at 
low and inclusive charges. 


q A high-class Showroom and good pro- 
jection is half the battle in effecting a sale. 


Apply: LOW WARREN, 
VICTOR CARTER, Ltd., 15 Carlisle Street, W.1. 


‘Phone: Gerrard 135 "Phone: Gerrard 135 
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Kinema Activities in Liverpool Area 


Good Friday Shows—Pictures for Juveniles—Liverpool 
Renters’ Grievance—Sale of Reynolds's 
Waxworks. 


N Ellesmere Port, that rapidly-developing township on the 
Mersey banks of the Manchester Ship Canal, Good Friday 
performances are to be permitted in the Queen’s and Hip- 

podrome Kinemas, but on the basis suggested by the Cheshire 
County Constabulary. At a meeting of the justices on Wed- 
nesday applications were made on behalf of the picturedromes 
named for an extension of the licences on Good Friday from 
6-30 to 10-30. Superintendent Ennion stated that he had 
been instructed, as usual, to oppose on the ground that the 
applications constituted a variation of the conditions of the 
licences. He added that, notwithstanding his objection in 
previous years, the applications had always been granted, and 
he suggested that should the magistrates see their way to again 
approve the applications they should make it a condition that 
the shows should conclude not later than 10 p.m., and also 
that a copy of the programs to be submitted should be for- 
warded to him in advance. Subject to these conditions the 
Bench granted the applications. They also gave permission for 
a sacred concert on behalf of the funds of the local Cottage 
Hospital to be given in the Hippodrome, on Sunday. 


Pictures for Juveniles. | 
Apropos of police action in Liverpool with regard to the sub- 


inission in advance of programs at kinema matinee perform- 
ances not specially arranged for children, I see the matter was 
mentioned af a recent meeting of the Portsmouth Branch of 
the C.E.A., and it was stated that a practice obtains, to some 
extent there, amongst kinema managers and proprietors of ex- 
chauging films with each other in cases where certain pictures 
are not considered particularly suitable for juvenile viewing. 
As far as one can judge this practice seems to be attended with 
success in Portsmouth, and, doubtless, if it commended itself to 
the general body of Liverpool exhibitors a similar system of 
exchange could be instituted here. On the other hand, how- 
ever, it is really, in the opinion of a section of the members 
of the North-Western Branch, what is regarded as the un- 
justifiable action of the police in the matter with which tb2v 
are mainly concerned, and want to get to grips with. Mean- 


while the question, so far as Liverpool is concerned, is in abey-— 


ance pending the return of the branch chairman (Mr. Dovaner) 
and the fixing of a date by the clerk to the Liverpool Intertain- 
ment Licensing Justices for the reception of a deputation co! 
members of the branch on the subject. 


Fox Fixtures. 
Lupiuo Lave, the great comedian, was not the least interested 


of the many persons who were attracted to the Fox trade show 
at the Prince of Wales Picture House, on Tuesday last, when, 
amongst other films, he witnessed himself performing in ‘‘A 
Reckless Son.’’ Commencing on Thursday, April 19, Gordon 
Dartnall will hold seven weekly trade shows at the local Kinema 
Exchange, this being a new departure so far as Fox's are con- 
cerned. The local staff of Fox’s will, next week, take up 
their business abode in spacious accommodation which has been 
rented on their behalf in the new premises, Central Buildings, 


109-111, Islington. 


A Renters’ Grievance. . 
Amongst at least a section of the representatives of renting 


houses in Liverpool there is a growing feeling that the arrange- 


From our Liverpool Correspondent. 


ment by which the majority of meetings of the local section of 
the K.R.S. are held in Manchester leaves the Merseyside al- 
most entirely in the cold, while their Manchester brethren are 
trying to manage Liverpool business. For instance, for dates 
between March 21 and November 20 this year ten meetings 
of the branch of the K.R.S. in question have been summoned, 
and in each case the meeting is in Manchester. One recalls 
how, a year or two back, a special Liverpool and District Branch 
of the K.R.S. was formed, and vested with what practically 
amounted to local autonomy. A small band of renting enthu- 
siasts bent their backs to the work with a will, and a really 
live branch of the organisation was evolved, by which, it was 
generally conceded, much good work was accomplished in ad- 
justing the differences which from time to time arise between 
renters and exhibitors. Subsequently a new arrangement was 
come to whereby the Liverpool district has representation upon 
a sort of combined branch of the K.R.S., but by the sanction 
of Merseyside rentors referred to it is felt that the system at 
present in vogue is not a satisfactory one by any means. In 
fact, to quote the words of the manager of a leading renting 
house: ‘* We feel that a committee or branch which holds 
practically all its meetings in Manchester, notwithstanding the 
fact that Liverpocl is represented upon that branch, and no 
matter how good its intentions are, cannot do full justice to the 
great variety of interests which affect renters in such a big and 
densely populated area as that of West Lancashire, including 
Liverpool, Cheshire, and North Wales. At the same time if 
there is to be a re-introduction of a special committee for the 
Liverpool area,’’ added this renter, ‘‘ it should be on the dis- 
tinct understanding that the renters, generally speaking, in the 
district will take a practical interest in what, after all, is a 
matter primarily affecting their o6wn welfare, and not leave it, 
as was the case previously, to a comparative handful of patriots.’’ 


Deputation to the Chancellor. 

Alderman KE. Trounson, J.P., the immediate ex-President cf 
tha C.E.A., and a former chairman, and present prominent 
member of the North-Western Branch, undertook to represent 
the branch as a member of the united deputation of all sections 
of the entertainment industry which was to be received last 
Monday by the Chancellor of the Exchequer in connection with 
the Entertainments Tax. 


Sale of Reynolds’s Waxworks. 

In connection with the sale last week of the contents of 
Reynolds’s waxworks, which was one of the first establishments 
in Liverpool where moving pictures were shown, it was freely 
acknowledged by purchasers, in explanation of the poor prices 
bid for the various lots, that waxworks is now a form of enter- 
tainment of a bygone age, and has had, to reproduce the words 
of one showman, to bow the knee to the ‘‘ all-conquering 


kinema.”’ 


Allied Special. 

D. J. Clarke, proprietor of the Argyle and Hippodrome 
Theatres, Birkenhead, and actively identified with various other 
entertainment enterprises, has booked, through Tom Griffin, the 
Allied Artists’ picture, ‘‘ Way Down East,’’ for a run at the 
St. Helens Hippodrome, commencing May 7. 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES. IN THE NORTHERN CENTRE. 


Sport’s Association to Tackle Benevolent Fund Question—Blackley Empire’s New Manager— 
Theatre Royal Affairs—Good ‘ Biz.’’ for Kilner’s—Joe Fuller to handle *« Don Juan.’’ 


Y remarks in a recent issue on the subject of the Sports 
Association and a Trade Benevolent Fund were rcferred 
to by the chairman of that organisation at the Second 

Annual Dinner, held at the Albion Hotel last Friday. He said 
the executive had had the matter in their minds for some time, 
and during the next few months they hoped to go thoroughly 
into it. 


Changes. 


C. West, who was for a considerable period associated with 
Vivid Exelusives Syndicate, both at Liverpool and Manchester, 
has now joined European as a representative in the Liverpool 
territory. A. Fisher Wallace, who at various times during the 
past few vears has represented different renting houses here- 
abouts, has now founded an advertising and publicity service, 
which is proving very successful. Fred Severs, who vacated the 
managerial chair at the Moston Imperial Palace a while ago, is 
now also connected with the advertising business. 


Stoll Shows. 

The exhibition of Stoll’s ‘‘ Further Adventures of Sherlock 
Holmes,’”’ which comprise ‘‘ Silver Blaze,’’ ‘* The Speckled 
Band,’’ and ‘‘ The Gloria Scott.’’ will take place at the Winter 
Gardens on Friday next week. It was originally intended to 
screen these on Thursday, March 22, but unforeseen circum- 
stances prevented this. On April 10 ‘‘ The Death Cheat ”’ will 
be on view. This is described as ‘‘ a stunt film extraordinary,” 
and, judging by some stills from it I have seen, it should well 
satisfy the movie fans who love thrills. 


‘‘ Don Juan ’’ and ‘‘ Joe’’ Fuller. 

Whilst it is not possible at the moment to give the titles of 
all ‘‘ Joe’’ Fuller’s recent acquisitions, it may be interesting 
news to Jocal showmen to know that he will have the handling 
of ‘‘ Don Juan ’’ in these parts. This subject is a Viennese 
production, and is a thrilling and romantic drama. As must 
be well known by now, ‘‘ Joe ** will also control in this province 
the next Graham Wilcox production, ‘' Chu Chin Chow.”’ 


Blackley Empire’s New Manager. 

Len Bailey, who recently added the Blackley Empire to his 
circuit of halls, tells me that he will on. Monday next place 
the management of this hall in the hands of Mr, Ireland, who 
has for several years successfully managed the Rusholme Electric 


Theatre. 


A. Hibbert-Diggie Resigns. 

T ran across Mr. A. Hibbert-Diggle the other day, and learned 
{hat rumours to the effect that he had resigned his position as 
managing director of the Macclesfield Super Cinema, Ltd., were 


quite correct. According to documents he showed me, his 


‘‘ resignation was acccpted with regret, and the directors wish 
t> place on record their appreciation of his services to the 
company during the time he has been managing director to the 
company.” 


The Weather Danger. 

The summer-like weather which we have experienced this 
week has caused some exhibitors to become greatly depressed, 
and some renters, too. Indeed, it was one of the latter who told 
me that ‘‘ this kind of weather will mean the death of the 
business.’’ That, cf course, remains to be seen. 


Theatre Royal Affairs 


There are many devotees of the Theatrz Royal Cinema in this 
city who will rejoice that its financial troubles are now all 
ended. Since its transformation from a historical home of drama 
to a picture house, the Royal has been much in the public eye 
on account of the high quality of the film productions whieh 
have occupied its screen. With the very happy state of affairs 
now existing in regard to its control, there is no reason why 
it should not make as much pleasing history in its new sphere 
as it did in the old. 


Blattner’s Latest Advertising Idea. 


Ludwig Blattner, of the Gaiety Picture House, has told me 
that in connection with certain pictures which he has booked to 
appear on release at his hali, he has arranged for an extensive 
advertising campaign, which will embrace a large proportion of 
the Lancashire towns. For the most part posters will be 
utilised, and although these may not bear the names of the 
various halls where the particular picture advertised may be 
seen, they will certainly give a fillip to the film in that district. 


The Gaiety Good Friday Picture. 


‘The Dawn of the World,’’ which the Gaiety managemen! 
booked to appear in Manchester for the first time on Good 
Friday, for a while was under the ban of the Watch Committee 
after its first trade presentation. It is a tribute to the broad- 
mindedness of the renter concerned, and equally the Watch 
Committee, that this film afterwards passed the test of proving 
a suitable subject for this day. 


Satisfactory ‘‘ Biz.’’ for Kilner’s ‘‘All In ’’ Prog vam. 

Tom Preston, Kilner’s manager, advises me that he is doing 
very satisfactory business with the Kilner ‘‘All In *’ Program 
in these parts, and in particular he is doing really first-class 
business with ‘‘ The Blue Lagoon.’’ This subject will make its 
first appearance before the Manchester public at one of the 
prominent city houses, the name of which I have been asked 
not to divulge for the moment. 7 


Only Young But Growing Fast 


PARKSTONE NEWS SERVICE 


on March 26 will be DOUBLED in Length. 

— The First Lancashire News Weekly. — 
POST : STUDIOS, LYTHAM. 
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MANCHESTER CINEMA SPORTS 
ASSOCIATION SECOND ANNUAL 
DINNER AND SOCIAL, 


Remarkable Progress Reported at Happy Gathering. 


HE gentlemen identified with the Manchester Cinema 
Trade Sports Association, who have, during the past 
season, been responsible for arranging trade sports and 

social events of various descriptions, scored their greatest 
triumph on Friday evening last, when the Second Annual Dinner 
and Social under the auspices of the Association was held at 
the Albion Hotel, Piccadilly. I heard it described as ‘‘ an event 
comparable with the best of its kind ever previously held in 
connection with the. trade locally,”’ and have no hesitation in 
endorsing ‘this verdict. I am sure that all those who were 
present will do likewise. 


It was the last big indoor trade social event of the season, 
and all those who were fortunate enough to be present prepared 
to enjoy it to the full, and did so. From beginning to end the 
proceedings were crammed full of enjoyment. There was a well- 
served dinner to begin with, and afterwards dancing, and for 
those who could not ‘‘ trip-the light fantastic,’’ a whist drive. 
Those who could do neither were equally catered for in other 
directions, so nobody had cause to grumble, and it was therefore 
not strange that nobody did. Of course, after the dinner there 
were some speeches, but these did not take up so much time as 
they have been known to do at some trade events. Brevity 
seemed to be the watchword of all the speakers. Even the 
chairman, Edgar Sullivan, whose duty it was to respond to the 
toast of ‘‘.The Manchester Cinema Trade Sports Association,’’ 
proposed by E..Horder (Springer’s), gave a wealth of information 
regarding the activities of the organisation as briefly as it was 
possible to do so. Points from his speech were as follows : 


The Association has a membership of 232, of whom 39 are 
vice-presidents and 40 iadies. It has a bank balance of 
£202 4s. 3d., and no liabilities, and in addition has assets in 
the shape of cricket, football, and tennis equipment to the 
amount of £45, after depreciation has been allowed. At the 
previous Annual Dinner the amount at the bank ‘was reported 
as £100, so, financially, the past year can be considered a success. 
Of the funds in hand, £86 7s. 2d. was realised by three carnivals, 
and a Christmas draw brought in £54 1s. 7d. For the latter 
thanks are due to Messrs. Buhicrosan, Buxton, and Lewis. 


~ 


ee 


The record of the cricket section last season was: Played 5, 
won 2, drawn 1, and lost 2. The Vivid Cup, presented by Jack 
Sunderland, of Vivid Exclusives, however, is retained, as there 
were no challengers for this. It is hoped that during the season 
about to be commenced matches will be played with teams 
representing Liverpool, Leeds, and Sheffield for this trophy, and 
it is also hoped that a London team will be encountered. Five 
successful handicaps for bowlers took placa last season, and no 
fewer than 30 prizes were awarded in connection with these. 
The Millward Cup, presented by Councillor Millward, and won © 
by Councillor J. F. Emery, is to be again competed for at 
Urmston during the forthcoming season. During the season now 
closing the trade footballers have covered themselves with glory 
by winning six of the eleven matches in which they have 
participated. Of the others three have been lost and two drawn: 
Next season the side may figure in the local Wednesday League. — 

Tennis will soon be in full swing at the Association head- 
quarters at Northenden, where there are four courts, and a golf 
section is being organised. There will also be several trade out- 
ings during the summer, on similar lines to that promoted last 
year. Billiards enthusiasts are also now being catered for, and at 
present there is a handicap in progress on the Kinema Exchange 
table. “Mr. Sullivan said they would like a ‘cup for this section, 
and ‘an answer was readily forthcoming from Messrs. L. Deal 
(Stoll’s) and M. Cowen (European), who said they would jointly 
present one. Mr. Sullivan's remarks that the Association was 
now on the look-out for. suitable headquarters, where all the 
various sections of the organisation could be well catered for, 
evoked loud plaudits. 

Dancing was in progress from 9 p.m. until the termination 
of the proceedings at 2 a.m. to the strains of the ‘‘ Ni-Manny ”’ 


dance band, in which Will Hurst, the jazz expert, was very 


prominent. A whist drive was also in progress for several hours, 
and ‘prizes given by A. Fisher-Wallace were won by Mrs. Todd, 
Mrs. Dawes, and Messrs. Friedland and J. Brearley. 


At this function there were present between 120 and 180 
representatives of the trade and their friends, including 
prominent renters and exhibitors, who unanimously voted it a 
great success in all its aspects. J.W.H. 


The guests at the Manchester Cinema Sports Association Seebud Annual Dinner and Social at the Albion Hotel, on Friday, 
March 23, 1923. 
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Trade Movements in the Midlands. 
All Open on Good Friday—The Oak Kinema—An Easter 


Opening—A Redditch Precedent—Renters 


Futures. 


By our Birmingham Correspondent. 


| 7 HILE in many Midland towns the old-fashioned prejudice 
W against Good Friday and Christmas Day opening of 

places of amusement still exists, in Birmingham 
exhibitors are free to open their halls providing suitable programs 
are submitted. The Justices readily granted the applications of 
the 56 licensees who were desirous of carrying on as usual on 
thts occasion. That there is a public demand for these shows 
is evident from the box-office returns in recent years. 


The Oak Kinema, 


The out-of-date suburban kinemas in Birmingham are steadily 
being replaced by lialls constructed on the most modern 
principles. On-Monday last another important addition to the 
list of new houses was made by the opening of the Oak Cinema, 
Selly Oak, which replaces the old Chapel Lane hall situated 
a stone’s throw away. 

Built in the modern classic style, the Oak provides accommoda- 
tion for 1,200 patrons. Laying well back from the main road, 
the hall will eventually be approached through a lawn and 
shrubbery, in which will be erected an illuminated fountain. 
Entranee is obtained through a handsome crush hall, which 
provides ample covered accommodation for waiting patrons. The 
balcony is reached by a staircase on either side of the hall. 

The keynote of the internal decorations is the oak leaf, whilst 
the colouring is suggestive of autumn tints. The outstanding 
feature of the interior is a massive and boldly modelled frieze 
of’ classical figure subjects in high relief. Heated and ventilated 
on the most modern lines, the Oak is also artistically furnished 
throughout, and no money has been spared in the electrical and 
mechanical equpiment. The new house is under the able manage- 
ment of Mr. T. Cathercole. Special musical programs will be 
arranged by Mr. Perime Le Roi, who has charge of the orchestra. 
An innovation: is the opportunity patrons have of booking seats 
in advance at an extra charge of 3d. each. 


An Easter Opening. 


Easter Monday has been fixed for the reopening of the 
Broadway, which, prior to reconstruction, was known as Bristol 
Street Picture House. The accommodation has been increased 
by taking in the shops which stood on either side of the old 
building, while internally the hall has been rearranged and 
refurnished. By the way, Mr. J. L. Lyons tells me that Pringle’s 
Palace, Gooch Street, is rapidly being completed, and he 
anticipates that this reconstructed house will be ready for 
reopening by Whitsuntide. 


A Smethwick Benefit. 

Mr. J. F. Tooley, the manager of the Rink Picture House, 
Smethwick, last week took his tenth annual benefit, when a 
special musical program was arranged for the night. Mr. Tooley 
has had charge of this popular suburban house ever since it was 
opened by Mr. Bosco immediately after the collapse of the roller 
skating craze. In fact, his right to the record of service at the 
Rink has never been challenged by any manager in the Birming- 
ham area. 


A Redditch Precedent. 


The Redditch magistrates last week created a precedent by 
granting an application tor a Sunday evening charity perform. 
ance. The licensee of the Palace Theatre secured permission to 
screen a religious film, ‘‘ The Great Redeemer,’’ on Easter 
Sunday on behalf of the Smallwood Hospital. That they feared 
the precedent would svon be taken advantage of by others is 
evident from the remarks of Colonel C. F. Milsvard, who 
expressed the belief that managers of other places of entertain. 
ment would make similar applications. 


Picture House Manager Fined. | 
Said to be earning £8 per week, Charles J. B. Perry, picture 
house manager, Besborough Gardens, Vauxhall] Bridge, London, 
was fined £10 by the Birmingham magistrates on Friday last 
for neglecting his seven-year-old son. The boy lived with his 
mother at Handsworth. Mrs. Perry, who said she had not 
received any money from her husband sinee October last, was 
placed on probation for twelve months. 


J. I. Norfolk Resigns. 


Another bomb fell on the trade last week-end, when it became 
known that Mr. J. I. Norfolk had resigned his position as 
Midland manager for F.B.0. One of the most popular and 
business-like renters’ representatives in Birmingham, Mr. 
Norfolk received a highly appreciative acknowledgment of the 
services he had rendered the firm during the past three years. 
The directors also expressed deep regret at his decision, and 
hoped that he had secured a more remunerative post. Before 
succeeding Mr. P. Feldman at F.B.O.’s Birmingham office, Mr. 
Norfolk had charge of the interests of the Vitagraph Co, here. 


F.B.0.’s New Manager. 


fis successor at Hill Street is Mr. George Maizel, who qame 
to Birmingham from London. He has been cn the headquafters 
staff of the company, and although a stranger to the Midlands, 
met with a good reception from the exhibitors he has met. |Mr. 
Maizel will hold his first trade show at the Futurist on! the 
last Friday in April, when he will screen ‘‘ The Loves of 
Pharaoh,"’ the spectacular Egyptian feature. 


Renters’ Pars. 


Mr. Wilson, of Walturdaw’s, states that his latest offen 
‘‘ Shadows,’’ has been booked for the P.C.T. circuit. | 

‘“ Felix the Cat,’’ which figures so prominently in 
Film Review,” Pathé Frére’s weekly interest film, is bbl 
adopted as a mascot by many Birmingham motorists. 
W. Wilson has done well with the topicals of the Siki v. McTigue 
fizht and the Grand National. 

Mr. E. H. Jacoby, of Victory Motion Pictures, will handle 
the special two-recler of the Duke of York’s wedding. Hes 
making special arrangements whereby copies of this will be 
distributed by aeroplane throughout this territory. He anticipates 
that these will be available in Birmingham, Coventry, Derby: 
Nottingham, and Leicester. 
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See this thrill-a-minute laugh-a- 
second comedy special at our 


PRIVATE THEATRE, 


37/39 Oxford Street, W.1., 
on 


TUES. APRIL 3 or WED. APRIL 4 


at 11 and 2-30. at 2-30. 


A 


Its a First National Attraction 
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ASSOCIATED FIRST NATIONAL PICTURES, Ltd.. 


- 37/39 OXFORD STREET, LONDON, W.1. | 
Grams: ‘“ Firnatex, Westcent,” London. Phone: Gerrard 5690 ( 7 lines) 
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News and Notes from South Wales 
Good Friday Films—Bad Business—Council v. Bench. 


OR the first time in its history Monmouthshire is to have 
Good Friday pictures, and the kinema folk are very 
jubilant over their success. For years past the exhibitors 
_ have found the Monmouthshire County Council as firm as a 
~ rock in their opposition to the Good Friday opening of picture 
halls, but during the past year such a change seems to have 
. come over that authority that when the exhibitors of Gwent 
- waited upon the Clerk last week they found that their task 
‘ Was quite an easy one, and the application was granted without 
' any trouble whatever. Of course, sacred programs are to b2 
. provided—but there it is, the concession has been made, and 
the trade is very bucked up about it. 


- Other Good Friday Shows. 


In the Rhondda Valley the Stipendiary (Mr. D. Llenfer 
Thomas) had something to say to the Rhondda exhibitors who 
' appeared before him in respect of their programs for Good 
Friday shows. He remarked that the Bench had not been 

particularly struck by the quality of the pictures and the 

programs submitted, or rather of the plots and schemes which 
had been worked out. He did not mean to say that they were 
really objectionable, but, on the whole, they did not seem to 


Sypney R. Kent, General Manager for distribution for 
Dnited States, who arrived with Mr. Zukor in England this 
week. 


From our Cardiff Correspondent. 


have very special application to a sacred day. He expressed 
the hope that in future those who were immediately affected 
would take steps early enough to make sure that the films to be 
shown were of a really appropriate character. 


Bad Business. 


Exhibitors from all parts of South Wales have: been bitterly 
complaining that the past week, from the business. point of 
view, has been as bad as-at any time during the past two years. 
Indeed, things wera so bad that a number were seriously 
considering whether they would ‘close their halls. In many 
cases there was such a terrific slump in business that for the ' 
whole of last week scores of halls did not take enough: money - 
on the six days to pay the expenses of a single night. Very. 
few exhibitors came to Cardiff during the week, but: those who" 
did turn up at the Exchange looked about as miserable and as 
careworn as it was possible to be. Anyhow, they are hoping 
against hope, and are trusting to the Kaster holidays to pull 
them out of the mire. The travellers have had a bad time, too. 


The Tax Question. 


Conditions in the mining valleys—or rather conditions so far 
as they concern the financial sides of families—are so bad that 
people cannot really afford to pay the price for seats in the 
picture halls. The Entertainments Tax has played such havoc 
down here that the trade was looking to Mr. H. V.: Davis and ' 
the other members of the C.E.A. who waited upon. the © 
Chancellor of the Exchequer last Monday to bring about some 
remedy. Mr. Davis had a good deal of information. about. the 
tax effects, so far as Wales was concerned, to place before the 
Chancellor, and at the time of writing he was optimistic thet 
some modification might be made. 


Brynmawr Cinema. | itp. 


At the Brynmawr Council last week reference was made 0 
the Council’s unsuccessful objection at the local police court 
to the renewal of the kinema licence to Mr. Richard Dooner 
of the old skating rink, Brynmawr. Mr. J. T. Jones propose 
that the full facts of the case be placed before the Ministry 
of Health, with a view to their advice being obtained as‘ 
whether the responsibility in matters affecting the health and 
safety of the community was to be in the hands: of the 
magistrates or upon the officials of the Council. He believ 
that if the Ministry knew what the sanitary inspector and the 
medical officer had said they would not allow the. magistrates 
to grant a licence. Mr. Gwilym Morgan seconded, and the 
motion was agreed to. 


Gaumont’s Decision. 


' Gaumont’s have decided to hold all future: Soubh Wales trade 
shows in their own private theatre in Wharton Street, Cardiff. 
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a| A NEW SCREEN LOVER— 
: THE INIMITABLE ARLISS 


You’ve played George Arliss as the crafty schemer, as the statesman 
and diplomat, and in high class comedy and drama. Play him now in 
another role— 


GEORGE ARLISS THE LOVER 
“THE - SILENT VOICE.’ 


Love on the screen, like love in real life—that’s what the incomparable 
Arliss gives in his latest and greatest picture. Holds his. audiences 
spellbound for reel after reel. The wonderful Arliss in a wonderful 
picture, a ‘Picture full of romance that thrills, with delicious comedy, 
| plus plenty of action. 


A NEW GEORGE ARLISS IN 
AN ENTIRELY NEW ROLE. 


DISTINCTIVE PRODUCTIONS Inc. 


presents 
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THE SILENT Oe 
VOICE 


From a play by Jules Eckart founded | 
on Gouverneur Morriss’s_ story. - 
Scenario by Forrest Halsey. Photo- =~ 
graphy by Harry A. Fischbeck. Art: 
Director Clark Robinson, Directed = ees 
by Harmon Weight. — 


ALLIED ARTISTES CORPORATION . 


. Mary Pickford, Charlie Chaplin Douglas Fairbanks, D. W. Grith, an 
Hiram Abrams (Chairman). - ah 


Head Office: 86-88 Wardour St., alae W.1. 


Telegrams: ‘‘ Allartisco, Westcent London.’’. 
Telephone: Regent 5516, 1778, 1779. 
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TRADE IN THE YORKSHIRE 
TERRITORY, 


(By our Leeds Correspondent.) 


N my receuat articles and paragraphs on the Yorkshire Cinema 
kixxchange, and the taking away to outside theatres of trade 
shows, 1 think it was made quite clear that the directors 

of the Exchange are not responsible for the circular sent round 
to members of the C.1l.A, asking for support only for shows 
held at the Exchange and for a miss for snows held at outside 
theatres where the general public are paying for admission. 
The Cinema Lxchange must not suffer for something for which 
they are not responsible, 


A Solemn Farce. 

There is another reminder for the Leeds Watch Committee 
to deal with the question of abolishing or relaxing the 
restrictions placed upon the exhibition of films in the Leeds 
kinemas, for I see the Scala Theatre has an application for per- 
mission for members oi the orchestra to produce ‘‘ subdued 
cheers '’ during the screening of a certain film. The authorities 
have granted permission ‘‘ provided the members of the 
orchestra are not dressed in costume.’’ It is a very solemn 
farce, and would make the trade laugh if it were not that it 
concerns a very serious business policy. 


Mr. Arthur Cunningham. 


Mr. Arthur Cunningham has been up in town this last week- 
end on business in connection with the deputation to the Chan- 
cellor on the Iutertainments Tax. 


Good Evans! 


Mr. R. F. Thornton, the new manager of Associated First 
National films in Leeds, has arrived, and has been shown round 
by Mr. J. T. Evans, who, already reported, is going to open a 
new branch at Liverpool. Mr. Thornton has already made many 
friends in the territory. 


Good Friday Shows Not Allowed. 

Not every city or town in Yorkshire is treated as Leeds is in 
regard to Good Friday. For instance, I see Mr. Sayer, 
manager of the Coliseum at Bridlington, applied for permission 
to open the Coliseum for two hours (8 p.m. to 10 p.m.) on Good 
Friday for the purpose of showing the picture, ‘‘ All Roads Lead 
to Calvary,’ but the authorities refused. A refusal was also 
given at Pontefract, and a member of the trade the other day 
said many exhibitors had either been refused permission or had 
not been granted it as readily as in previous years! 


Charlie Thompson’s Enterprise. 

Mr. Charles Thompson is a renter to watch and follow these 
days. Following his recent enterprise in securing the handling 
of British productions on this territory (including ‘‘ The World’s 
A Stage,’’ by Elinor Glyn), along with such films as ‘* South- 
ward on the Quest ’’’ (Shackleton Expedition picture) and ‘‘ The 
Tomb of Tutankhamen,’’ Mr. Thompson now tells me he will 
have another important announcement to make shortly. He 
has fixed up arrangements to handle on this territory another 
big output of films, 


A Remarkable Flight Film. 

Fred Delamere, a former manager in Leeds of F.B.O., and 
later as inside manager for G. W. Knapton, of Butcher’s, is back 
in Leeds for a season to offer to Yorkshire exhibitors on behalf 
of World Flight Films a remarkable production, entitled 
‘‘ Blazing the Airway to India,’’ with a personal descriptive 
‘lecture ’’ by Captain Geoffrey H. Malins, O.B.E., the famous 
kinematographer. 
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GLEANINGS FROM THE WEST. 


(By our Bristol Correspondent.) 


HE Bristol Branch of the C.E.A. has at last decided on 
T the question of Film Clearing Houses, and at their 
meeting on the 20th, after hearing an explanation of 
the scheme from Mr. Young, the assistant manager of the 
company, passed a resolution to let the matter lie on the table. 
The majority of local exhibitors are opposed to the scheme, 
partly because they believe that in the long run the working 
expenses would come back on the exhibitor, and partly because 
they are not sure that the scheme will be supported by the 
bulk of the renting firms. As a matter of fact, the scheme 
seems to promise more advantages to the exhibitor than to 
anyone else, not only in the way of a better service and smoother 
working arrangements. hut also in cash, as economies effected 
in carriage would benefit the exhibitors’ pockets, and, in 
addition, it is probable that the scheme would, to a great 
extent, ensure films being delivered in better condition, and 
operators would not have tc spend time cutting and doctoring 
films to get them in a runable condition, as is now so often 
the case. 


The Red Cross Ballot. 

The proposed Red Cross Ballot is another scheme which has 
not succeeded in securing the approval of Bristol exhibitor, 
and in this case they have more reason on their side. If the 
kinemas are going to interest themselves in raising such a fund, 
in which they are to have only a very small share of the benefits, 
why not devote their energies tc the formation of a Benevolent 
Fund for the kinema industry? This is the view taken by the 
Bristol and West of England Branch of the C.E.A., and the 
delegate has been instructed to resist the proposed participation 
of the kinemas in the Red Cross scheme, and press for the 
formation of a National Benevoient Fund for the industry. 


Exhibitor’s Trip. 

8S. H. Justin, a well-known Bristol exhibitor, and a member 
of the General Council of the C.E.A., sails this week for the 
Mediterranean, and will not be back in England until the latter 
part of next month. Mr. Justin is very fond of the sea, and 
has made many voyages to different parts of the world. In 
February of last year, while on his way to the Canary Islands, 
he placed a letter addressed to his son at Bristol in a bottle, 
which, after sealing, he threw into the sea. The envelope con- 
tained a request asking the finder to forward, and Mr. Frank 


Justin, to whom it was addressed, received it by post a week 


or two ago, with a note stating that it had been found on 
Turk’s Island, British West Indies, on February 8, just over 
twelve months after it had been cast into the sea. 


Bristol Renting Changes. 

I hear that A. G. Mountney, late of Gaumont's and Tilney 
Bros., will join European as short product representative in the 
West of England after Inaster. Another change in local renting 
circles is the appointment of M. Prince as branch manager for 
Ideal, in succession to Captain Barnett, who is taking up 
another position with the firm. 


Big Films for Bristol. 

Holiday-makers will have a wide choice of subjects for Easter 
week, as some big films have been booked for that week by 
local exhibitors. At the Colston Hall ‘‘ The Four Horsemen ” 
is on for a fortnight, Castle Street has ‘‘ The Eternal Flame,” 
and Clare Street Picture Mouse ‘‘ Orphans of the Storm.” 


Success of ‘‘The Blue Lagoon.’’ 

Tilney’s had a very successful show of ‘‘ The Blue Lagoon’ 
on Sunday, the general verdict being that it was a remarkably 
fine picture and a real box-office proposition for the exhibitor. 
I hear that the first run has been secured by a well-known local 
exhibitor. 
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THE SCOTTISH C.E.A. 


(By our Glasgow Correspondent). 


VARIETY of topics were under consideration at the 
monthly meeting of the Scottish Branch of the C.E.A., 
recently held in the Central Halls, Bath Street. A 

letter was read at the outset from Mr. W, Gavazzi King in 
response to an expression of views on behalf of the Scottish 
Branch, which had been forwarded to the C.E.A. headquarters 
relative to films being shown in halls other than kinema 
theatres, and the running of films on sharing terms. It was 
stated by Mr. King that the remarks made on behalf of the 
Scottish Branch on the subject of sharing terms were being 
embodied in a report which would, in due course, be 
circulated. The Chairman (Bailie James Wright) said that he 
thought that this was very satisfactory, and the members 
generally concurred. | 

This matter was also alluded to by Mr. James McBride in 
giving a report, as the Scottish delegate, to the last meeting of 
the C.E.A. General Council. A Committee had been appointed 
to deal with the question of sharing terms (explained Mr. 
McBride), and that Committee presented a report at the General 
Council meeting. which, in his (the speaker’s) view, was not 
founded upon the best lines. However, another report (as 
explained in Mr. King’s letter) was to be circulated to the 
branches for their consideration before anything definite was 
done on the question. 


Kinemas and the Red Cross. 

Continuing his report of the C.E.A. General Council meeting, 
Mr. McBride referred to the appointment of the committee to 
investigate in the matter of whether the C.E.A. should co-operate 
with the British Red Cross Society in connection with a scheme 
to be run on the lines of the ‘‘ Golden Ballot.”? The British 
Red Cross Society suggested that the C.E.A. should co-operate 
in such a scheme run in conncction with the kinema theatre, 
but, personally, he (Mr. McBride) was opposed to it on the 
ground that in the first place they in Scotland already did a 
great deal to help their own hospitals and infirmaries, and, ‘in 
the second place, if such a scheme was run on the lines of the 
‘* Golden Ballot ’’ it might lead to a newspaper correspondence 
with the kinema trade being drawn into it. At the C.H.A. 
General Council meeting he (Mr. McBride) had pointed out that 
Scotland already had a benevolent association which had been 
copied in other parts of the kingdom, although the trade in no 
other territory had been able to touch what Scotland had done 
in this respect. 


Newbould to Represent Scotland? 
A long discussion next ensued regarding a recommendation 
from the Executive of the Scottish Branch that Mr. A. Ti. New- 


béuld should be elected as one of the delegates to represent 
Scotland on the C.E.A. General Council. It was explained in 
this connection that Mr. Newbould, although a past-president of 
the C.E.A., was no longer a member of the General Council, and 
it was thoucht that the trade should still have the benefit of his 
ripe experience in this particular work. One important point 
raised was as to whether there was any vacancy for a new 
Scottish delegate, and, after a lengthy discussion, it was decided 
that the matter should be delayed meantime. 


Price of Bill-posting. 

Mr. A. P. King next raised a question about bill-posting. In 
his opinion this was a very heavy item against kinemas, and he 
was wondering whether it would not be worth while taking 
some steps to get « reduction in bill-posting charges. Com- 
menting upon this subject, the Chairman said that as far as his 
own firm was concerned some time ago they had made up their 
minds to drop bill-posting—if prices were not reduced—but the 
bill-posting company thereafter saw their way to give them 
25 per cent. reduction on‘the old prices. The Chairman said 
that this was certainly a very important point, but they had to 
remember that all the hoardings round about Glasgow were in 
possession of certain films, and they, as kinema exhibitors, 
might require to get their own hoardings to put up their own 
bills if they wanted to carry this matter much further. 

After some further discussion it was decided to remit this 
matter to the executive for further consideration, 
ar 
Propaganda Films. 

Reference was made to two dnapnaueda films which some 
exhibitors were being asked to show on their screens—one being 
in connection with the Government's scheme for emigration and 
the other in connection with the anti-prohibition campaign. Mr. 
McBride, speaking on this point, said that he saw no reason why 
they should show the Government’s emigration film free of 
charge. As far as their anti-prohibition film was concerned thev 
were entertainers, and they ought not to take any sides in 
political question. This was the general feeling of the mecting. 
and several other members expressed themselves in_ similar 
terms. 


Wireless. 

_A question was also incidentally asked regarding the installa- 
tion of ‘‘ wireless ’’ in kinema theatres, and Mr. A. EB. Pickard 
stated that he had made application to the Glasgow Corporation 
for such permission in connection with the Black Cat Kinema 
and the Seamore Picture House, and that in both cases the 
applications, after consideration, had been sanctioned. 


SCOTTISH TRADE NOTES 


(From our Glasgow Correspondent. ) 

R. McBRIDHE, of the Lowrie Cinema, Parkhead Cross, 
has been re-elected to the Entertainments Tax Com- 
mittee. Mr. McBride, in this capacity, has already 

rendered yeoman service, and Seottish exhibitors greatly 
appreciate all his work in this connection. Congratulations also 
to Mr. McBride on being elected as a member of the British Film 
Week Committee! 


‘* Pipes of Pan.’’ 

I had the pleasure of being present at a dinner given by the 
Hepworth Company in the Central Station Hotel the other 
evening in honour of a flying visit to Glasgow by Miss Alma 


Taylor, Mr. Cecil Hepworth, and Mr. Paul Kimberley. This 
was in connection with the local trade show of ‘‘ The Pipes of 
Pan,’* and about fifty guests thoroughly enjoyed the excellent 
repast as well as the excellent toast list. Some very flattering 
things were said regarding the new film, and this certainly 
promises to be a great success as far as Scotland is concerned. 


Warmly Welcomed. 


Much interest has been aroused in Scottish kinema circles 
at the request made to the British film industry for an exhibition 
of educational films, appliances, etc., in connection with the 
Imperial Education Conference which is to be held in London 
this summer, and I have no doubt that in due course many 
members of the Scottish trade will find their Way: Sou to see 
this exhibition for themselves. 


—_ 


{ 
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News and Notes from Newcastle. 


Illness of F. W. Morrison—Mr. Wolters’ Return-— 
C.E.A. Councils’ Visit. 


eae - 
R. F. W. MORRISON, who is well-known in both renting 
ML and exhibiting circles in the four Northern Counties, 
has been somewhat seriously ill, but it will be pleasing 
to his many friends in the trade to know that he is making 
satisfactory progress, and hopes to be about again in a short 
time. Mr. Morrison is one vf the leading members of the 
Northern Branch of the C.E.A., and Mr. “Alieed Smith, the 
secretary, informed the members that Mr. Morrison was suffer- 
ing from a slight facial paralysis, and that had affected his 
speech. The members at their meeting last week passed a vote 
of sympathy with Mr. Morrison in his ‘lineas’, and also expressed 
the hope that he would speedily be restored to health. 


Mr. Wolters‘ Return. 


Mr. F. W. Wolters has returned to the Northern Branch of 
the C.E.A. as representative of the Bensham Picture House, 
Gateshead, in place of Mr. Watson Young. For many years 
Mr. Wolters sat as a member of the branch when he had the 
minagement of the Queen’s Hall, Newcastle, from which 
position he resigned a few years ago. Since then Mr. Wolters 
has been on the renting side of the business, and prior to going 
to the Bensham Picture House was the representative in the 
territory for the Phillips Film Co., a position he still retains. 
Mr. W. B. Pearson is another new representative of the branch, 
representing the Imperial Picture House, Tyne Dock. 


C.E.A. Council and Newcastle. 


The General Council of the C.E.A. have accepted the invita- 
tion of the Northern Branch to hold the May meeting of the 
Council in Newcastle. The branch had decided not to arrange 
any functions in connection with the visit of the Council on 
May 9, in the interests of econumy, and as an inducement to 
the smaller branches to invite the Council to meet in their 
districts. A luncheon is to be held, at which a few speeches 
will be made, and that will provide a means of social inter- 
course without any unnecessary expense, and it will also 


From our Newcastle Correspondent. 


provide an opportunity for the branch members to meet the 
members of the Council. The Council meeting will be held in 
the suite of offices occupied by Mr. Smith, the branch secretary, 
in Grainger Chambers, where the monthly meetings of the 
branch are conducted. 


A Licensing Point. 

An interesting point wag brought ont on the kinema licence 
at the Newcastle Police Court last week, when an application 
was made on behalf of Mr. Robert Rowe, of the Palace Theatre, 
Newcastle, for a music, singing, and stage dancing licence. 
Plans were also put in in respect to a box for a kinematograph 
to be installed in the theatre. It was pointed out that under 
the present theatrical licence the proprietors had the power 
to sell intoxicants during the performance, but if there was any 
kinematograph entertainment that power for the time being 
would lapse. When the theatre was used as a music hall or a 
kinema there would be no power to sell liquor. The application — 
was granted with the conditions attaching as had been pointed ' 
out. 


First Run Fixed. 

Mr. B. Rose, the local manager for tlhe Ideal Film Co., has 
booked ‘‘ Through Fire and Water *’ to the New Pavilion, New- 
castle, where it will be shown to the public for the first time in 
the city on Easter Monday. He has also booked ‘‘ Harbour 
Lights ’’ for 9 first run of a week to the same hall. 


Fox Pictures. 

The Fox production, *‘ Nero,’” caused much public interest 
while on view in Newcastle, and Mr. Harry Brown, the firm’s 
local manager, is now bury fixing up dates for this super for 
other parts of the territory. ‘“‘A Fool There Was,’’ ‘‘ My 
Friend the Devil,’’ and ‘‘ Single Wing,’’ and new Lupino Lane 
and Clive Cooke comedies are among the other attractive lots 
Mr. Brown has to offer the showmen. 


INSURANCE OF EMPLOYEES 


(From our Newcastle Correspondent.) 

T a recent monthly meeting of the Newcastle C.14.A. Mr. 
W. 8. Shepherd raised the question of the interpretation 
of the regulations governing the insurance of employees 
for the purpose of health and unemployment, and instanced his 
own musicians. He was paying a man at a rate which, taking 
24 hours a week as the basis, worked out at a few shillings over 
£250 per annum on the statutory 36 hours week. The insurance 
inspector, however, was endeavouring to make out that the time 
devoted by the orchestra for practice constituted an hour’s over- 
time, and that they were paid for that hour. If that contention 
was upheld it meant that the man in question was receiving a 
wage which worked, out, on the 36 hours week basis, at just 
under £250 per annum. In his endeavour to maintain his 
contention the inspector was demanding the speaker to pay the 
employer’s contributions for the past nine months, and also the 
employee’s contributions, which the employer had failed to 
deduct from the man’s salary—in all a very considerable item. 

The matter was still under consideration. 


Mr. J. Coverdale Bell said there would be no difference of 
opinion in the industry as to what the hour’s practice on a 
Monday morning was. It was practice for the musician, pure 
and simple, for without that practice and that opportunity the 
members of the orchestra would not be ready to perform their 
duty in the evening. Under such circunistances, therefore, that 
hour did not enter into the wages agreement, and the wages 
were based on a 24 hours week, without reference to the Monday 
morning’s rehearsal. 

Mr. Dixon Scott stated that he had had some difficulty in 
respect to the insurance of an employee engaged partly as a 
cash-taker and partly as a cleaner. Although ‘the Ministry of 
Labour in London said that she was not to be insured for 
unemployment benefit, the local inspector had been insisting that 
she should. He had shown the inspector a letter that appeared’ 
in a trade paper, and nothing had been heard of the matter. The 
sum of £5 had been collected in respect of that insurance . and 
the money had not been refunded. ™ 

After further discussion it was agreed that the wersloey: should’ : 
obtain for the information of the memiers of the branch copies 
of a pamphlet issued by the Ministry in reference to the State 
insurance of theatre employees. 
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TAKING A HAND: 


7~ NE evening recently the following news item appeared in 
6 a London evening paper: ‘‘If there is any man in 

‘London whose right hand lacks its first three fingers, that 
man can be of the very greatest service to, A. Ts. 
the well-known film producer. Such a hand is cast for a star 
part in a two-reel picture called ‘The Clue of the Pigtail,’ 
which forms’ the second episode in the Stoll screen versjon of 
Sax Rohmer’s popular mystery stories concerning Dr. Fu-Manchu 


—and the owner of the hand need never have seen a movie- 


camera in his life. For film purposes it is not supposed to be 
the. hand of its lawful owner, but of an unfortunate detective 
from Scotland Yard, named Cadby, who comes to a sad end 
down Shadwell way. | 

‘“* Cadby has already done his scenes,’ explains Mr. eis: 
‘ but the actor who represented him had a perfectly sound hand, 
and it seemed a pity to-mutilate it. So now I want the hand 
that Cadby ought to have had just for the space of tcp eee 
in order: to photograph it separately.’ . 

-‘* Phe owner of any suitable hand that comes forward. will 
be rewarded at the rate of three shillings. a minute—which is 
more than even Charlie Chaplin makes! ”* ; 

Before this story appeared Mr. Coleby had. aay enlisted 
the aid of all sorts of agencies to secure the sort of hand he 
needed, and he had come to the conclusion that there was no 
such hand in London. But the morning after, a man whose 
right hand lacked its first three fingers was already at the studio 
when Mr. Coleby arrived. 

The hand was photographed and its owner departed thirty 
shillings richer. Then Mr. Coleby turned to his correspondence— 
and found amongst his letters at least a dozen from men.who 
were anxious to lend him a hand! 

All that morning hands were brought by. their anxious owhers 
to the studio, and- by every post more letters arrived. And the 
same thing happened on the next day and the next; till at'last 
Mr. Coleby began to hate the very word “* hand and to wonder 

(Continued at foot of next column.) 


Coleby, ~ 
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BENEFIT FOR’ LIVERPOOL » 
SHOWMAN. 


. HE “assistance of the many neinas in Liverpool and 
district has been requisitioned, in conjunction with that 
of theatres and music halls, in the promotion of a benefit 

‘matinee on: behalf of Mr.:John Gaffney, more popularly known 
as ‘‘ Genial J ohn,’’ who, for upwards of thirty years, has been 
closely identified with ‘various entertainment ents prises on both 


.sides.of the Mersey. 


Mr. Gaffney was recently the victim of a serious, indeed, almost 
fatal. mishap. This was succeeded by a nervous breakdown, the 
effects of which have been further accentuated by his position of 
enforced. inactivity owing to- changes in the control of theatres 
with which he was aasociated: The Jast of these, the Wallasey 
Hippodrome (of which he was the licensee), recently again 
changed hands, and is now known as the Casino. 

A meeting in connection w ith the movement, of which Coun- 
cillor W. W. Kelly, J.P., is at: the head, was held on Wednesday 
afternoon, when there was a representative attendance. An 
executive committee, the membership of which includes a con. 


‘siderable representation of kinema managers, has ‘been formed, 


and Mr. Kelly has granted frée use of-the Shakespeare Theatre 
for the event, which has been fixed for April 18. The joint hon. 
secretaries are Messrs. Joseph West and Wiliam Crompton. 

That the event should take place in the Shakespeare Theatre 
is particularly fitting, inasmuch as for very many years Mr. 
Gaffney was actively associated with the conduct of that enter- 
prise, in the capacities both of secretary and manager. 


- 
. as . oe . - . . 
. 


(Continued from previous column.) 


if the evening paper in question were read entirely by men 
who had lost three fingers! 

There is a factory in Cricklewood, near the studio, which 
persistently exhibits on one of' its gates the notice, ‘‘ No Hands 
Wanted,”’ and Mr. Coleby wag seriously thinking of appropriat- 
ing this notice for his own use when at last the visitation ceased, 


SOME aieisins seek en “THE DEATH CHEAT 


Albertini, the famous Italian Acrobat performing the death-defying leaps which form the thrilling scenes in Stoll’s new offering: 
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DEVELOPING SCREEN ART, 


The New Dramatic Movement. 


39 


rag ’’ on film art have just been ‘‘ trounced *’ for their 
ignorance by that famous dramatic and film critic, Mr. 

KE. A. Baughan, who asks them bluntly ‘‘ whether they imagine 
that their vain invective will stop the progress of film art.’’ 


6 fa dramatic critics who tne other day conducted a ‘' jolly 


Apropos of this subject, it must be very gratifying to Mr. Hobait 


Henley, the producer of ‘* The Flirt,’’ to read the appreciative 
criticisms subscribed to his production of Booth Tarkington's 
masterpiece by the critics of the ‘‘ Times,’ ‘Daily 
Telegraph,’’ and, in fact, most of _the leading lay critics, 
including the ‘‘ Manchester Guardian.’ 


The sum of their judgment is that ‘‘ The Flirt ’’ belongs to 
that new dramatic movement of which a stage example will 
shortly be presented at Drury Lane. The main interest in this 
new school of screen art is psychological. There is not so much 


emphasis placed upon the plot or upon stunts as upon the 


expounding of character, and the films of this school are devoted 
to giving concrete expression to those vague mental moods— 
sometimes contradictory—which exist in a chosen group of 
characters. Briefly, the fourth wall of the home has been taken 
away, and we live and move with real human beings. Because 
of the intensity which this method gives to the drama enacted, 
we get moment after moment of oréal dramatic tension and 
power. 


It is gratifying to note that up-to-date exhibitors in London 
and the provinces have shown their eagerness to secure this new 
type of film, so as to be first in the field with the new form 
of screen art. 


In this connection it is also interesting to note that the 
Universal Pictures Corporation, following up their success with 
‘* The Flirt,’’ will present another example of realistic art 
which has received the highest praise from New York critics 
for its artistry and the high imagination of its producer, Charles 
J. Brabin. We refer to ‘‘ Driven,” a Universal Jewel, which 
will shortly be privately shown by the European Motion Picture 
Co., Ltd. The ‘‘ New York Globe ’’ speaks of ‘‘ Driven ”’ as 
among the very best, not only of this season, but all other 
seasons, while the ‘‘ New York World ”’ critic considers it ‘‘ one 
of tho really fine things dramatically which have been shown on 
Broadway.” 

The leading character in ‘‘ Driven ’’ is enacted by Charles 
Mack,, while Emily Fitzroy, Burr McIntosh, George Bancroft, 
and Elinor Fair give notable support. . 


“FLAMES OF PASSION.” 


7 O the effects of having witnessed, in a Wallasey (Cheshire) 
kinema, an exhibition of the film ‘‘ Flames of Passion,”’ 
was attributed the sensational conduct of Hetty Lane 

(30), who appeared at the Police Court on Friday in answer 

to a summons charging her with having uscd threatening and 

abusive language to Arnott Edward Talbot, jun. 


Police evidence was to the effect that while P.C. Jackson was 
on duty at midnight on Wednesday the defendant approached 
him, produced an axc, and requested him to lock her up, remark- 
ing, ‘I intend to kill Talbot with this axe.’’ It was stated 


that, as a result of seeing the film named, the passions of the . 


woman had been aroused. ‘'Talbot’s solicitor admitted that, 
unfortunately, his client had got entangled with the woman. 

She was ordered to find two sureties of £10 each to be of good 
behaviour, or in default, to suffer twenty-one days’ imprisonment, 
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QUALITY PLAYS. 


| New Production by George Cooper... _.: 
\ 
HE two-reel comedies and dramas which Mr. Cooper has 
T been making fer Quality Films have attracted a good deal 
of attention, and Mr, A. Lichtman, a prominent member 
of the American film industry, has declared that there are no 
short subjects that can compare with those made by this clever 
British producer. It is a source of satisfaction to know that at: 
leash. one British firm has found favour on the other side, where 
British pictures are not, as a rule, over-appreciated. 


M+. Cooper has just completed two comedies of a new series, 
and it is interesting to note that he has departed entirely from 
the usual slap-stick humour which characterises most productions 
so labelled. The first is a subtle story by Will Scott; who has 
achieved a reputation for unusual and clever humorous writing, 
entitled ‘‘ The Man Who Liked Lemons.’’ The story appeared 
in ‘‘ Pan’? under the title of ‘‘ Untold Gold,’’ and concerts a 
tramp-like character who, as the title implies, had-a predeliction 
for lemons. Heo is inveigled by his love of the fruit to angage 
in a ‘housebreaking expedition, which ends in a manner whieh 
is distinctly unpleasant {fcr the burglar who tempted him, but 
quite in accordance with the lemcn- sucker’ s desires. 


The titie réle is played by that clever screen artiste, Forrester 
Harvey, who puts some real characterisation in his work. The- 
picture holds the attention as well as provoking the sense of 
the ridiculous from the beginning to the end. 


The second production is a clever farce which centres round 
a rich and ‘‘ attractive widow "’ and her parrot. The real cause 
of the lady’s attractiveness is the fact that she has suddenly 
acquired £80,000, and her appearance, with her parrot, at a 
comfortable seaside resort awakes the amorous activities of three 
elderly Lotharios. Finally, one of these, through the agency of : 
the parrot, manages to get the moncy, which is the main object 
of their matrimonial intentions. 


Both these plays are clean, British comedies, funny without 
being vulgar, and not relying for their humour on the custard- 
throwing antics and gymnastic propensities of some central and 
uninteresting personality. They are in accordance with the 
traditions of stage farce, and achieve a standard which should 
be that of British film production as a whole. 


The cast of ‘' The Man Who Liked Lemons "’ includes, as well 
as Fotrester Harvey in the title réle, W. C. Saunders as a 
burglar, Harry Worth as a policeman, and W. G. Knox. ‘The 
cast of the other includes Judd Green, Gibb McLaughlin, Cecil 
du Gue, Florence Wood, Dora Levis, Muriel Gregory, and Roy 
Rich. 


WANTED. 


Sole Agents in London and other districts 
for the sale of High-Grade Bioscope 
Carbons manufactured by the Spanish 
Carbon Co. Apply, giving full particulars 
of connection with Cinema Houses, terri- 
tory desired, and, if possible, references, 
to Beacon Carbons, Ltd,, Russell Street, 
Bingley. 
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SAVING CURRENT. 


Wonderful New Arc Lamp that does away with 
condensers and shows Extraordinary 
Saving in Light. 


—<p_ 


ROM time to time one comes across many improvements 
in projectors and are lamps, but it is doubtful if a more 
useful are has been introduced than the Mirror Are, 


which we had demonstrated to us the other day. The amazing 
claim was made that this ere lamp made a saving in current of, 


not less than 75 per cent., at the same time giving a picture just 
as clear, if not better. To satisfy ourselves, Wwe journeyed to 
the Electric Palace, Marble Arch, where two of these Superb 
Mirror Arcs are installed, and found every ‘claim made by Superb; 
Productions, who are marketing these ares, to be absolutely 
justified. Not only is the current cut down by at least 70 per 


cent., but the picture we saw projected was brighter and clearer : 


than at most theatres. The importance, that this possesses to 
exhibitors is, as they will at once see, of supreme interest to 
them. No condensers are used in this lamp, the carbons are 
much smaller and burn down to three-quarters of an inch. No 
matter what the throw is, ihe proprietors of this lamp guarantee 
to give a far superior light with less than half the current, and 
the letters which are BeprOgUcES on another page from Mr. 


Charles Howard, of the Carlton Cinematograph Theatre, . 


Walthamstow, and Mr. William Robinson, of the Electric 
Palace, Marble Arch, are extraordinary testimonials to the 
efficacy of this lamp. ) | 


Certainly nothing has appeured so far that has given such 
admirable results, and picture houses who have installed these 
Mirror Lamps have been more than satisfied with their bargain. 
Superb Productions are represented in the North by Mr. A. W. 
Gill, 60, Victoria Street, Manchester; Mr. R. Smith, Universal 
Buildings, Bath Lane, Newcastle ; and Mr. Buck, at the Kinema 
Exchange, Leeds; and Northern phewiren particularly would do 
well to get a demonstration of this lamp at the earliest possible 
moment: 


Among the halls in the Tancahine and Yorkshire districts 
where the Mirror lamps can be seen are the following : : 


Lancashire, 


The Empire, Mossley; Lancashire Entertainments, Man- 
chester; Cinema, Seedley; Central Hall, Collyhurst; Public 
Hall, Darwen; ‘Victoria Theatre, Broughton; The County 
Play House, Wigan; ‘The Picture House, Rawtenstall ; 
Congleton Cinema, Congleton; Paragon Picture House, Man- 
chester ; Royal Electric Theatre, Manchester; Southport Palace, 
Southport ; The Empire, Skelmersdale ; Century Picture Palace, 
Widnes ; Wilmslow Picture Palace, Wilmslow; The Palace, 
Nelson; Queen’s Picture Palace. Southport; Cheshire Picture 
Halls, Birkenhead; Prince’s Picture Housc, Blackpool; Hippo- 
drome, Blackpool; Star Cinema, Clayton-le-Moors; The Globe, 
Manchester; The Adeiphi, Manchester; Grand Electric Theatre, 
Warrington; Walkden Palace, Walkden : Brinksway Pictures, 
Stockport; Olympia, Blackurn; Scala Flectrbic Palace, -Man- 


-ehester. 


Yorkshire. 


Play House Cinema, Pontefract ; Picture House, Ilkley; Palace 
Picture House, Knottingley ; Theatre de Luxe, Kirkgate; Picture 
House, Beeston ; ; New Century Pictures, Leeds (Woodhouse 
Street) ; Leeds Kinematograph Repairing Co., Leeds; Woodhouse 
Street Cinema, Leeds. 


the first Kilner 


March 31, 1923. 


BEFORE AMERICA AGAIN, 


Kilner’s Prompt Presentation of 
‘*The Madonna in Chains.” . 


NUSUAL | 
‘interest at- 
taches to 


Special Pro- 
duction, ‘‘The 
Madonna in. 
Chains,’’ as the 
first-fruits of the 
special arrange- 
ments made by 
Mr. Kilner during 
his last visit to 
America, whereby 
he is able to offer 
the very latest ex- ff 
amples of Ameri- 
can studio tech- 
nique at the same 
time, and possibly 
before, they are 
shown in the land 
of their creation. . 

When Mr. Kil- ~ 
ner left America a 
few months back; ‘‘ The Madonna in Chains ’’ was still in the 
making. The studio scenes had actually been completed, and 
the whole company were off to the beautiful island of Martinique, 
where practically all of the exteriors were taken. 

~The first show copy was dispatched to England immediately 
upon its completion, and is now at the Kilner offices, Mr. 
Kilner reports that his anticipations in regard to the beauty of 
its production have been more than realised. ‘‘ I doubt,”’ he 
remarks, ‘‘ whether anything more beautiful: in lighting, photo- 
graphy, and settings has ever been put upon the screen. 
William P. Burt has given us a series of pictures which are’ 
perfect masterpieces of light and shade, and enable the striking 
situations of the story to develop in unusually effective fashion.” 

It will thus be seen that Mr. Kilner is carrying on the tradi- 
tion established with ‘‘ The Lost City ’’ and “ Miracles of the 
Jungle,’’ both of which were trade shown over here before a 
foot of them had been seen in America. Preparations are 
already in hand for the early presentation of ‘‘ The Madonna in 
Chains,’’ though no actual date has, so far, been announced. 
Both exhibitors and technical experts will await with the keenest 
expectation the screening of ‘‘ The Madomna in Chains.” 


Mrs. RopoLrH VALENTINO ast TELECIA 
: ‘ 


FOR 
Seating of Quality & Distinction, 
Original Lighting Schemes, 


Projectors of Proved Worth— 
IN FACT, 


Everything for the Theatre, . 


Cali at the Offices and Showrooms of 


J. SPRINGER, LTD., 


105/7 Corporation Street, Manchester. 
Wires: ‘‘ Kinebex,’’? Manchester. 


"Phone: City 9023. 
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HE 


GOOD PRINTING IS 
GOOD ADVERTISING 
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ORMAN - WRIGHT, LTD., 
have had long experience in | 

Printing for the Film Trade, and are 

Specialists in Fine Work which com- 


ee ee 


bines artistic effect with speedy 
delivery, good quality and low cost. 


8 8 8 


They are prepared to submit esti- 
mates, designs and general ideas for 
all kinds of Synopses and Posters. 


Mean ee 


NORMAN-WRIGHT, LTD., 


53a Shaftesbury Avenue « LONDON, W.C. 7. 
2 John Malton Street wt MANCHESTER. 


Works - - - - 2s - - LEICESTER. . -_ 
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PROJECTORS, ACCESSORIES, Etc. 


8,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen- 


brand, maker, Bournemouth Park Road, Southend-on-Sea. 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— . 


!  Hellenbrand, 66, Bournemouth Park. Road, Southend. 


POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT . 


PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to : 


Palace Advertising Co., 
45a, Market Street, 


Phone Central 2262. Manchester. | 


POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialists.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 7 

! 


. PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. O. GAR. 
DENER (late manager of Brock’s, Crystal Palace Fireworks), 
Lewis Road, Sutton, Surrey. 


* DYNAMO AND MOTOR ATTENDANTS,”’ by Broadbent, is 
a book of direct value to every operator-electrician. Price 
4s. 10d. from Rentell, 836, Maiden Lane, London, 


| CONTENTS OF THE WEEK. | 


INDEX TO ADVERTISERS. | 


ZITAT 


SMALL PREPAID ADVERTISEMENTS. i 


Manchester C.E.A. Sports Association Annual Dinner ................ 
Trade in Midlands 
News and Notes from South Wales 
Trade in Yorkshire 
Gleanings from the West 
Scottish C.E.A. 
Scottish Notes 
Notes from NewcCastie 


PROSSER HEHRESEHHEHRHEHHS HGR EH SCOTT HSHHHEHEH HTH HSH MS HHMHHHEHEEED 


@rceeetereet teat vneese eee Hn eseseneoos 


eoeenoaavretecean sees eeereaeeeenatPGeew 8 - #88 eanevoer 
SCS C HEE R MEO EEL AEH EHH SESH ERE HH HSH HOHE HEHEHE B EH TEHEOO FED 
SOR O Oe eH a eH eH HEH HO HEH EH EH EMER HEL OHH EHH OHHH OHHH HORS HH REMO OS 


Cece ereeeeeoee nee at see eeeaattenvaesevee sera seetenetesor 


ALL ADVERTISEMENTS are accepted subject to the right of Pictures 
and Pleasures, Ltd., to refuse Insertion without assigning any reason, 
even though prepayment has been made. The proprietors reserve the = 
right to hold over any advertisement untli the ‘following week's leoue. = 
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Kilmer ...... ccc cee 33—35 Victor Carter ........ 38—40 

Northam ..........00005 32 Victor Saville ........ 9—12 

Superb Productions ...... 24 Walturdaw.......... 20, 21 

Stoll cisiseincwadesivcexs 17 Wardour .....cceeees 22, 2 
FOR SALE. 


FILM PRINTING.—For Sale, fully-equipped modern Film 
Printing Factory, in full working order in close proximity 
to all film-renting houses. Built to all County Counell 
requirements. | Price moderate for quick sale. Apply 
S. A. & Co., 21, Berner’s Street, W.1. 
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The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, .ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), 
- KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full, details :- 


JARDINE & CO., LTD. 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
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April 7, 1923. 
See erent THE FILM RENTER 


Moving Picture News 
Managing Editor: Ernest W. Fredman. 
__ | FORTHCOMING TRADE SHOWS. 


NEWCASTLE. 
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LONDON. 
TUESDAY, APRIL 10. 


Pathe, London Pavilion, 11. Go Get "Em, Hutch. 

Pathe, London Paviljon, 11. Timber Queen. 

Pathe, London Pavilion, 11. Speed. 

Associated First National, Own Theatre, 11 & 2-30. Lonely Road. 
Fox, Shaftesbury Pavilion, 11. Youth Must Have Love. 
Famous-Lasky, New Gallery, 11. Across the Continent. 

European, Own Theatre, 11 & 2-30. One Wonderful Night. 


WEDNESDAY, APRIL 11. 


Associated First National, Own Theatre, 11 & 2-80. Lonely Road. 
‘European, Own Theatre, 11 & 2-30. One Wonlerful Night. 


THURSDAY, APRIL 12. 
General, Shaftesbury Pavilion, 11. All That Glitters. 


TUESDAY, APRI‘. 19. 

Fox, Empire, 11. Arabia. 

Associated First National, Stoll, 11. Bell Boy 138. 
WEDNESDAY, APRIL 11. 

Pathe, Stoll, 11-15. Her Dreadful Secret. 

Associated First National, Gaiety, 11. Bell Boy 13. 
FRIDAY, APRIL 13. 

Wardour, Westgate Road P.H., 11-15. A Sheik of Araby. 
Stoll, Stoll, 11. The Death Cheat. 

Famous-Lasky, Grainger, 11. Pink Gods. 


NOTTINGHAM. 
MANCHESTER. 


TUESDAY, APRIL 10. 
Stoll, Piccadilly 11-15. The Death Cheat. 
Famous-Lasky, Gaiety, 11. Across the Continent. 
WEDNESDAY, APRIL 11. a 8 
, Fox, Oxford Street P.H., 11. Youth Must Have Love. 
Associated First National, Gaiety, 11. Bell Boy 13. 
Walturdaw, Winter Gardens, 11. Inkwell and Jackdaw Comedies. 
THURSDAY, APRIL 12. 
Walturdaw, Piccadilly, 11. Are You a Failure? 


FRIDAY, APRIL 13. 
Associated First National, Gaiety, 11. Lonely Road. 


TUESDAY, APRIL 10. 
Famous-Lasky, Scala, 11. Pink Gods. 


WEDNESDAY, APRIL 11. 

Fox, Long Row P.H., 11. Bells of San Juan. 

Pearl, Elite, 11. A Scarlet Angel. 

Pearl, Elite, 11. Six a.m. 

Associated First National, Mechanics’ Hall, 11. Bell Boy 18. 


FRIDAY, APRIL 13. 
Stoll, Picture House, 11. The Death Cheat. 
Kilner, Scala, 10-80. Super Program No. 3. 


BRISTOL. 
LIVERPOOL. 


TUESDAY, APRIL 10. 7 
Stoli, Scala, 11-15. The Death Cheat. — 
Associated First National, Prince of Wales, 11. Bell Boy 13. 


WEDNESDAY, APRIL 11.. . 
Associatel First National, Prince of Wales, 1. Lonely Road. 
Gaumont, Palais de Luxe, 13. Romance of London. 
Gaumont, Palais de Luxe, 11. Swimmers in the Making. 
F.B.O., Scala, 11. The Loves of Pharaoh. 
Kilner, Futurist, 10-30. Super Program No. 4. 

, Gaumont, Own Theatre. Romance. of London. 
Gaumont, Own Theatre. Swimmers in the Making. 


‘THURSDAY, APRIL 12, 
Lester, Prince of Wales, 11-15. Love in Exile. 
FRIDAY, APRIL 13. ae teas 
Famous-Lasky, Scala, 11. Across the Continent. 
Fox, Prince of Wales, 11. Youth Must Have Love 


SUNDAY, APRIL 8. 
Associated First National, Own Theatre, 3. Brawn of the North. 
furopean, Clare Street Picture House, 3. The Flirt. 


SUNDAY, APRIL 165. 
First National, Own Theatre, 3. The Scarlet Lily. 


CARDIFF. 


TUESDAY, APRIL 10. 
Wardour, Kinema Exchange, 12-15. A Sheik of Araby. 
Fox, Kinema Exchange, 11. While Justice Waits. 
European, Own Theatre, 11. Tales of the Fish Patrol. 
Gaumont, Kinema Exchange, 12-15. Romance of London. 
Gaumont, Kinema Exchange, 12-15. Swimmers in the Making. 


FRIDAY, APRIL 13. 


Associated First National Kinema Exchange, 11. The Scarlet, Lily. 
Famous-Lasky, Own Theatre, 11. Pink Gods. as 


bd 


BIRMINGHAM. 
SUNDAY, APRIL 8. 


Pathe, Scala 7. Her Dreadful Secret. ; 
Associated First National, Regent, 7. The Scarlet Lily. 
European, Futurist, 7. That Lass o’ Lowrie's. 
Kilmer, Scala, 6-45. Super Program No. 8. 

TUESDAY, APRIL 10. 

- Stoll, New Street Picture House, 10-45. The Death Cheat. 

' U.K., Seala, 11. Do the Dead Talk? 

‘FRIDAY, APRIL 13. 
Famous-Lasky, Futurist, 11. Across the Continent. 
Fox, Scala, 11. Bells of San Juan. 

SUNDAY, APRIL 16. “3 
Walturdaw, Scala. Are You a Faiiure? 


GLASGOW. 


MONDAY, APRIL 9. 
Fox, Grand Central, 11. Arabia. 


TUESDAY, APRIL 10. 
Waverley, La Scala, 11. One Million in Jewels. 
Waverley, Own Théatre, 2-30. One Million in Jewels. 
Kuropean Salon, 11. That Lass o’ Lowrie’s. 
European, Own Theatre, 2-30. That Lass o’ Lowrie’s. 


WEDNESDAY, APRIL 11. 
famous-Lasky, Cinema House, 11. Pink Gods. 


THURSDAY, APRIL 12. 
Associated First National, New Savoy, 11. Bell Boy 13. 
General, Cinema House, 11. He, She and Hamlet. 


FRIDAY, APRIL 13. 

Square, La Scala, 11. Rose o’ the Sea. 
Pathe, Cranston’s, 11. Her Dreadful Secret. 
Pathe, Own Theatre, 3. Her Dreadful Secret. 


SHEFFIELD. 
TUESDAY, APRIL 10. 


Pearl, Union Street Palace, 11. A Scarlet Angel. 
Pearl, Union Street Palace, 11. Six a.m. 

Associated First National, Grand, 10-40. Bell Boy 13. 
Kilner, Cinema House, 10-30. Super Program No. 3. 


WEDNESDAY, APRIL 11. 
Yox, Grani, 11-20. Moonshine Valley. 
Walturdaw, Cinema House, 11. Shadows. 
European, Grand, 10-30. Wolves of Society. 
Famous-Lasky, Union Street Palave, 11. Across the Continent. 


DUBLIN. 


TUESDAY, APRIL 10. 
Gaumont, Own Theatre, 11-15. Romance of London. 
Gaumont, Own Theatre, 11-15. Swimmers in the Making. 


WEDNESDAY, APRIL 11. 
Fox, Sackville, 11-80. The Love Gambler. 
I.V.T.A., La Scala. The Blue Lagoon. 


FRIDAY, APRIL 13. 


3 : LEEDS. 
Lanta ce Associated First National, Carlton, 11-30. Brawn of the North. 


Stoll, Kinema Exchange, 2-15. The Death Cheat. 
Fox, Kinema Exchange, 3-15. Bells of San Juan. 
F.B.0., Majestic, 11. Intolerance. 

Iuropean, Kinema Exchange. 11-40. Wolves of Society. 
Famous-Lasky, Scala, 1]. Across the Continent. 


FRIDAY, APRIL 13. 
Pearl, Majestic, 11. A Scarlet Angel. 
Pearl, Majestic, 11. Six 8.0. 
Associated Virst National, Kinema Exchange, 11-40 Bell Boy 138. 
Walturdaw, Kinema Exchange, 2-15. Inkwell and Jackdaw Comedies. 
Kilner, Briggate, 10-30. Super Program No. 4. 


t 


BELFAST. 


TUESDAY, APRIL 10. 
Associated First National, Panopticon, 11-30. Brawn of the North. 


WEDNESDAY, APRIL 11. 
Gaumont, Own Theatre, 11. Romance of London. 
Gaumont, Own Theatre, 11. Swimmers in the Making. 
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SCENE FROM 
‘““HORNETS NEST.’’ 


Camera House, Farringdon Ave., London, E.C. 4. 


‘Phone : Holborn 5995 (5 lines) Wires: ‘‘ Butchilms, Fleet, London.” 


Cables : Butchilms, London, A.B.C. Sth edition. 


Worlds Righis of the above Productions are exclusively owned and ‘controlled by Butcher’s Film Service, Ltd., to whom all 
inquiries should be addressed. 


BUTCHER’S FILM SERVICE, LTD., 


oe 2 
a a . 
A a C— ee ee cn 7 


4° SON OF KISSING CUP,” 


“WAS SHE JUSTIFIED?” 


FIRST NINE 1923 RELEASES 


~ on the British National Programme 


“WHEN GREEK MEETS GREEK.” 
by Paul Trent (Walter West Production), featuring Violet 
~~ Hopson and Stewart Rome.. U.. Certificate... Length, 
5,509 ft. ss 
“THE LILAC SUNBONNET,”’ 


by S. R. Crockett ‘(Progress British Photoplay), featuring 
Joan Morgan. U:. Certificate. Length, 5,400. ft. ~ 


by Campbell Rae Brown (Walter West Production), 
featuring Violet Hopson and Stewart Rome. U. Certifi- 
cate. Length, 6,000 it. 7 


“BIRES OF INNOCENCE,” 


by George Stevenson (Progress British Photoplay), featur- 
ing Joan Morgan. UV. Certificate. . Length, 5,000 ft. 


“THE WHITE HOPE,” °* © 
by W. H. R. Trowbridge (Walter West Production} 


featuring Violet Hopson and Stewart Rome UV. 
Certificate. Length 6,000 ft. | 


“ PAGES OF LIFE,” 


(Adelequi Millar Production), featuring Evelyn Brent and 
Luis Hidalgo. U. Certificate. Length 5,300 ft. 


(Walter West Production), adapted from the play, .“‘ The 
Pruning Knife,’’ by Maud Williamson and Andrew Soutar, 
featuring Florence Turner and Lewis Gilbert. JU. 
* Certificate. Length, 5,500 ft... 


“ROGUES OF THE. TURE,” 


(Butcher-Carlton Breduction adapted from the famous 
play by J. F. Preston, Melodrama absolutely. U.: Certif- 
cate. Length 5,800 ft. | 


JUST TRADE SHOWN—GREAT SUCCESS . 
“ HORNET’S NEST,” 


(Walter West Production), from Andrew Soutar’s latest 
novel featuring Florence Turner and Fred Wright. J. 
Certificate. Length'6,000 ft. 


_ “Beautifully produced and finely cast and acted—A 
Walter West triumph—One can say with confidence that 
this Picture is going to do big business among all ‘classes 

» Of Kinemas.” —~ ‘FILM RENTER." 
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‘The Insh Film Embargo. 


HE K.R:S. is to be congratulated on the prompt- 
ness with which it has begun to tackle the 


situation created by the Irsh Free State 
impost on films. This new duty, as we explained last 
week, is but one of a number of revenue taxes which 
the Irish Government have, in accordance with the 
‘Treaty, incorporated in their customs arrangements as 
pait of the Imperial revenue system. At the time that 
the tax on kinematograph films was instituted in this 
country (in 1915) nobody foresaw that in less than eight 
years that very tax might be militating against the 
British film industry on the other side of St. George's 
Channel. ‘But so, at the moment, it is; and British 
renters are naturally alarmed at the prospect. As from 
last. Sunday a duty of Id. per foot on positive and od. 
per foot on negative film began to be imposed on all 
moving picture stock entering Southern Ireland. Both 
the renters on this side and the exhibitors on the other 
are placed in a quandary by such a revolutionary inter- 
ference with the Irish kinema business; and on Thursday 
of last week the K.R.S. in London sent a weighty 
deputation to diseuss the. effects of this duty with the 
Free State High Commissioner. 


As Mr. Rowson pointed out, at present Irish exhibitors 
dlepend entirely on England for their supply of films, 
and it is to the interest of those exhibitors and their 
patrons that no cessation of that supply should take 
place. But, of course, if the duty remains in force only 
one thing can happen: the renter must add the amount 
of the duty to the cost of the films and the exhibitor 
must get it back from the public as best he can. In other 
words, ag in all taxes on commodities, the consumer will 
pay. That will mean an increase on the price of lgnema 
admission in Ireland—at the very time when prices in 
this country are tending to decrease. As the chairman 
of the Irish Advisory Committee of the K.R.S. said ‘at 


the meeting convened in Dublin to consider the outlook, 
‘‘ The whole volume of trade in Ireland is threatened 
if this measure goes through.’’ Films which have 
already paid a duty at the British ports will be subjected 
to another similar impost on landing in Ireland. This 
is more than the industry can be legitimately made to 
bear. There can be no question of regarding the duty 
as a protective measure. Ireland has no film producing 
industry—bevond that of local topicals—to protect. As 
a competitor in the output of moving pictures Ireland 
does not exist. Practically the whole of the films 
shown on Irish screens are imported from Great Britain, 
and renters here have consequently a deep concern in 
all tax manceuvres which, like this: one, can hardly fail 
to act in restraint of trade. — 3 7 


ie end 


In reply to the K.R.S. deputation the High Com- 
missioner stated that all the questions raised would 
ultimately have to be.-considered. It is pretty certain 
that the customs regulations which were automatically 
set up in Ireland by the terms of the treaty will have 
to be substantially modified if freedom for that country 
is not to result in shackling the commercial.community 
in this. Already, as we have said, films coming into 
these islands pay a revenue tax. Why should that tax 
be imposed again on re-export by a member of our own 
dominions? It is not improbable that in the future 
foreign countries may export film product. to Ireland 
direct. In that case Ireland might fairly be permitted 
to impose a duty on them. But it is surely only the 
barest justice to England, the plainest prudence for 
Treland itself, that all films imported from this country 
should be admitted free. We do not despair of seeing 
the necessary alterations made in. the Irish customs 
arrangements which would ease the mind of renters on 
this side equally with that of the exhibitors in the Free 
State. 
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on Trade Topics. 


Awaiting the Verdict. 


PRIL 16 is the date upon which the Chancellor will 
introduce his Budget, and keen anticipation is 
rife among every section of the industry as to 


whether we shall receive some relief from the Entertain- | 


ments Tax this year. During the past two or three weeks 
the Chancellor has been subjected to deputations from 
many industries, all clamouring for some concession, 
but it is known that the deputation that waited upon 
him from the kinematograph trade made a big impres- 
sion with their arguments. All that now remains is to 
see whether Mr. Baldwin will give this vast industry of 
ours a fair and square deal in the new Budget. In the 
meantime it is to be hoped that the Tax Abolition Com- 
mittee will keep up their intensive work in the lobby 
of the House. 


Importing Films from Ireland. 


T is a somewhat ironical circumstance that while the 
film trade is strenuously engaged in trying to get the 
Entertainments Tax abolished the Free State Gov- 

ernment of Ireland should have raised the price of films 
by its new revenue tax. We deal at length with this 
question in our leading article. There is one aspect of 
the matter which few people seem to have observed. It 
was referred to by Mr. Edward Gates, a leading member 
of the industry in the North of Ireland, in the course of 
an interview given to the ‘‘ Belfast News Letter.’’ He 


pointed out that it might be possible in the future for. 


Great Britain to receive films from abroad via the Irish 
Free State. ‘‘ By these means, there being no tax on 
films imported into Great Britain from Ireland, one tax 
only would be payable, and that not to the Imperial 
Government, but to the Free State Government.’’ Cer- 
tainly there are more ways of killing a pig than choking 
it with butter. British renters would, no doubt, find a 
way of ‘* getting round ’’ the Irish Import Tax if it is 
persisted in. We agree, however, with the opinion of 
Mr. Gates that ‘‘ the tax will soon be removed.”’ 


Easter Business. 


USINESS throughout the Easter holidays with 
exhibitors has been, on the whole, very favourable, 
according to reports I have received from all 

quarters. I find that matinees suffered to a considerable 
extent, but evening shows, particularly on Easter Mon- 
day, had wonderful attendances. Considering the 
weather, which was fine practically throughout the whole 
of England, this is a very fortunate state of affairs and 
shows the firm hold that the kinemas have upon the 
public. 


A ‘* Pilgrim ’’ Father. 


OM DAVIES, the genial head of Pear! Tigi left 
for the United States on the Homeric on 
Wednesday. Mr. Davies was accompanied by his 

daughter and Mr. Fred Green, the well-known film 
renter of Glasgow. Seen prior to his departure, Mr. 
Davies would not disclose the exact purport of his 
mission except to say that he anticipated that he hoped 
to bring some big stuff back with him. He expects to 
return by the end of May, being away altogether seven 
to eight weeks. If I wished to prophesy, I would say 
that one of the big pictures that Mr. Davies will return 


with will be “‘ The Pilgrim,’’ the new Charlie Chaplin 
picture. I think it is pretty certain that this release 
will come from Pearl Films, and it is said to be a, terrific 
attraction. 


‘Death of Philip Joseph. 


T is with deep regret that I have to announce the 
death of Mr. Philip Joseph, the well-known exhibi- 
tor, who passed away on Saturday last at his home 

in Leicester. Mr. Joseph was a fine type of exhibitor, 
and particularly popular with his fellow delegates on the 
General Council of the C.H.A., by whom he will be very 
greatly missed. 


Off to Produce ‘‘ Chu-Chin-Chow.’’ 


ERBERT WILCOX left on Tuesday night for the 
Continent to commence the production of ‘‘ Chu- 
Chin-Chow.’’ The party travelling with Mr. 

Wilcox included Herbert Langley, who will enact the 
Oscar Asche part, and Miss Eva Moore, as well as the 
cameraman and technical staff. Miss Betty Blythe, 
who, it will be remembered, is starred in this produc- 
tion, will leave for location immediately upon her arrival 
in this country on April 15. Mr. Wilcox expects to be 
away the better part of six months and the elaborate 
arrangements that he has made for this production show 
that he means to leave nothing to chance and to maka 
‘* Chu-Chin-Chow ’’ the greatest picture that his com- 
pany have been associated with. British showmen will! 
certainly be eager to see a production which should have 
a tremendous welcome on the screens in this country. 


Wedding Bells. 


WO weddings of considerable interest to the trade 
have taken place within the last week. The first 
in point of time was that of Miss Gladys Hibbert, 

daughter of Mr. Henry Hibbert, managing director of 
Wardour Films, to Mr. Alfred William Hall, at St. 
Martin’s-in-the-Fields (the King’s Parish Church) at 
noon on the Saturday before Easter. Quite a large 
number of film personalities were present, and the 
reception afterwards, at the Trocadero Restaurant, was 
a very charming little function. 


Another Film Wedding. 

‘ EDNESDAY last, too, at St. Margaret’s, West- 
minster, saw the marriage of Miss Dorothy 
Graham, daughter of Mr. J. C. Graham, the 

distinguished managing director of Famous-Lasky, to 
Mr.,.D. M. Greenhill, a gentleman well-known in business 
circles in London. Here, also, a large number of well- 
known people in the film trade gathered, and many of 
them were included in the very interesting film which 
was taken of the scenes outside the church. Later a 
reception was held at Claridge’s Hotel, and here, too, 
a film was shot of the bride and bridegroom and guests. 
Best wishes to both the happy couples. 


Charles Lapworth. 
T is most interesting and satisfying i “fide what 
| concern the departure of Mr. Charles Lapworth, of 
Goldwyn’s, is occasioning in the trade. He is due 
to leave for Culver City, California, to-day, and 
yesterday a farewell luncheon was given at which the 
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trade was well represented. Charles Lapworth has 
established himself so firmly in the industry here that 
he was by way of being considered a fixture, and his 
departure is thus a little startling. Mr. Cecil Palmer, 
writing in the New Year’s Markets issue of the Fim 


RENTER, wittily said, “‘ The meteoric career of Mr. - 


Lapworth is one of the romances of the industry. It 
seems only yesterday that I saw him shaking hands with 
Mr, Norman-Wright. To-day Mr. Norman-Wright shakes 
hands with Mr. Charles Lapworth, and what, perhaps, is 
even more significant, Mr. Norman-Wright calls Mr. 
Lapworth an intellectual genius, and Mr. Lapworth refers 
familiarly to Mr. Norman-Wright as old man.”’ 


An Ideal Ambassador. 
T would be difficult to analyse the many qualities 
I possessed by Mr. Lapworth which have evoked the 
esteem in which he is held. His own words, uttered 
at a meeting of the trade which had done nothing but 
produce futilities, ‘‘ I don’t say much, but I do a darn 
lot of thinking,’ supplies one clue to popularity, and 
combined with this is an urbanity of manner which 
compels admiration and a fixity of purpose and opinion 
which makes him an impossible person to trifle with. 
Mr. Lapworth is just the right sort of person to be a 
representative of British opinion in the States—a sort of 
film ambassador—and when his term of office there is 
concluded, there will be many welcoming voices to greet 
him on his return to these shores. 


A Strong Card of Re-Entry. 

OUIS ZIMMERMAN, the well-known managing 
director of Apex Films, returned from Berlin a few 
days ago and is now busily engaged making 

arrangements for the trade show of the first of the great 
supers with which he will make his re-entry into the 
renting ficld. ‘‘ Monna Vanna,’’ the picture to be first 
shown, is expected to be screened in about a month’s 
time, and exhibitors. would do well to watch for the date 
of this trade show. Not only is ‘‘ Monna Vanna ”’ con- 
sidered to be one of the greatest pictures that Germany 
has ever produced, but its production introduces some 
extraordinarily fine effects which will make a deep 
impression upon the picture-going public. Mr. Zimmer- 
man has several other big pictures with which he will 
follow ‘‘ Monna Vanna,’’ and it is certain that Apex 
Films will be well on the map in the very near future. 


Accident to Fred Pullin. 
Y readers will be sorry to hear that Mr. Fred 
M Pullin, the well-known publicity agent, sustained 
a nasty accident on Saturday last, when he was 
knocked down by a motor van, sustaining severe injuries, 
having, in addition to a very bad shake up, his left arm 
broken. I am glad to hear that he is progressing well, 
and hope that he will soon be about again. 


Work Ahead for Mr. Dovener. 
R. J. H. DOVENER appears to be having a very 
M enjoyable holiday, judging from a postcard I have 
just received from him from Corsica, where he 
was motoring last week. The new vice-president will 
be back in about a week’s time to take up his duties, 
and it is as well that he is preparing himself with a good 
holiday now, as I imagine there will be plenty for him 

to do in the immediate future. 


Profitable Results of Exploitation. 

HE value of exploitation and what it can do to 
augment business was never more aptly illus- 
trated than this week at the Winter Gardens, 

Manchester. Ideal Films were presenting ‘‘ Through 
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Fire and Water ’’ at this theatre, and were responsible 
for the exploitation, about which they have some sound 
ideas. The result of their policy was to be seen in the 
fact that on Monday the theatre was literally besieged, 
standing room only being the order throughout the entire 
day.” This happy state of affairs was continued all through 
the week and the Winter Gardens has had one of the 
most prosperous weeks of its career. When it is remem- 
bered that in close proximity to this theatre formidable 
opposition was experienced in other shows featuring such 
great pictures as ‘‘ The Prisoner of Zenda ’’ and ‘‘ Doctor 
Mabuse,’’ it only shows what can be done by exploiting 
a picture. Ideals are to be congratulated upon the 
excellent range of publicity that they have with this 
picture, which has proved a decided success wherever 
it has been shown. 


Goldwyn’s ‘‘ Big Two.”’ 

OLDWYN’S big picture, ‘‘ The Christian,’’ many 
scenes of which Maurice Tourneur made when he 
was here last summer, opens for a season at the 

London Pavilion on April 16. New York reports on this 
picture are really extravagant with their praise, and there 
is certain to be a big gathering of exhibitors when it is 
screened to the trade. In the meantime, Goldwyn’s are 
showing ‘‘ Sumurun,”’ the big Reinhardt masterpiece, to 
the trade this Friday. This production features Pola 
Negri and was directed by Ernest Lubitsch. A full 
report will appear in next week’s issue. 


Berman Busy in U.S. | 
WAS glad to receive in my American mail this week, 
a letter from my old friend, Abe Berman, who is 
now in charge of the foreign department of United 
Artists. |The genial Abe is very busy at the moment, 
but is hoping at no distant date to again visit these 
shores. He wil! certainly be warmly received by the 
trade over here, amongst whom he made a great number 
of friends. 


Ideal Capture a Swedish Bio. 

DEAL have just made another big capture, having 
secured the big Swedish Biograph picture featuring 
Matheson Lang. This production was directed by 

the celebrated Victor Seastrom, who also plays a big 
part in this production, and Harry Rowson, when I saw 
him the other day, was particularly enthusiastic con- 
cerning the acting in this picture. The title of the film 
will be announced next week, when I hope to give further. 
particulars of this Swedish masterpiece. 


Inveighing Against Invective. 
R. E. A. BAUGHAN, the capable critic of the 
‘‘ Daily News,’’ has not wasted much time 
before replying to the strictures of certain high- 
brow critics of the films who indulged in an attack upon. 
the industry last week. He says in a recent film 
article: ‘‘ Do those who write and talk against the films 
imagine that their vain invective will stop the progress 
and popularity of moving pictures? If films are as bad 
as they are made out to be by those who do not like 


‘them why not help to make them better? No good is 


done bv vague generalisations. Indeed, one is even 
compelled to believe that writers indulge in those 
generalisations because they have no particular criticisms 
to make.”’ 


Wedded to Words. 
R. BAUGHAN continues: ‘‘ Who would criticise 
M the novel as a form of art by some of the poor 
examples which fill the publishers’ circulars? 
The real truth is that to a certain type of mind— 


| 
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SAFEGUARDING INTERESTS OF ENGLISH 
RENTERS. 


S a result of the diligence and activities of the K.R.S., the 

A secretary was able to obtain on Thursday last an 

appointment for a deputation from the society to mcet 

the High Commissioner of the Irish Free State. The deputation 

conaicted of Mr. S. Rowson (Ideal Films, Ltd.), Mr. J. C. Jones 

(Pathé Fréres Cinema, Ltd.), and Mr. C. D. Aria (Film Booking 
Offices (1919) Ltd.), and the secretary (Frank Hill). 

Mr. S. Rowson spoke on behalf of the deputation, and after 
a formal introduction the High Commissioner intimated he had 
heard that as a result of the society’s communication with 
President Cosgrave, a telegram had been received intimating 
that it was the socicty’s desire for a deputation to be received 
in order to put certain views and details before him for the 
purpose of their being transmitted to the Government of the 
Irish Free State. - 


Why Films Should be Differentiated. 


Mr. Rowson dealt very fully with the various aspects of the 
situation. He intimated that the K.R.S. was a society whose 
members supplied practically all the films at present in use in 
Great Britain and Ireland, and apart from any question of what 
their interest in the matter was it was almost of as much interest 
to exhibitors in the South of Iveland and the people who use 
the theatres that no cessation of the supply of films should take 
place for that part of Ireland. He made it clear that there was 
a very good reason why films should be differentiated from any 


other class of commodity which might be subject to import duty,. 


secing that films are the only commodities which are not 
imported in the country or in the South of Ireland in order to 
remain there. 


He instanced in detail the methods in vogue in the handling. 


of films as between the Free State and this country, mentioning 
that the renters’ business was very closely organised, and they 
depended for their returns upon the arrangement whereby prints 


were kept in. cireulation continuously and consecutively as- 


between the first three days’ run and the second three days’ run, 


etc. Any interruption that might take place in the use of the 


films according to. contracts would make all the difference 
between carrying on and absolute failure. Mr. Rowson further 
suggested that it was essential for the social well-being of the 
exhibitors and their patrons for the doors of the kinemas to be 
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especially the half-educated mind—words are everything. 
Such people cannot imagine anything unless it be 


explained to them fully in words. Some of the critics. 


of the films suffer from that complaint. They will com- 
pare the screen with the stage or the novel, and are 
made unhappy because no words are spoken. They are 
made unhappy, too, because they have never taken the 
trouble to understand the technique of the films, and 
have not the naiveté of mind that will make them accept 
what they see without comparing it with other arts.’’ 
With this expression of opinion the trade will be in 
hearty agreement. 


‘* Peg’s ’”’ Subtitles. 


ANY were the complimentary remarks passed at 

M the first exhibition of ‘‘ Peg 0’ My Heart,’’ at 
the Palace Theatre, regarding the excellence of 

the sub-titles, and they were eertainly well deserved. A 
considerable number were straight from the play itself 
and were remarkably well chosen, and those that were 


kept open. He informed the Commissioner that the Customs 
here had written stating that they would not impose the reciprocal 
duties on films coming back from Ireland, or on films going 
from the South into the North of Ircland; and, accordingly, he 
presumed that as there were powers under the English Customs 
Act for the suspension of a duty that the Customs are entitled 
to levy, so there would be, under the same Constitution in Ire- 
land, powers to operate a similar suspension. 


Irish Exhibitors’ Dependence. 


Mr. Rowson explained that, at. present, Irish exhibitors 
depended entirely upon the supply of films from this country, and 
that it was the renters’ sole desire, if it was thought expedient, 
to have the duty removed with the least possible friction to 
themselves and the exhibitors in the South of Ireland, and he 
suggested that any invitation to co-operate with the authorities 
in arranging the best method of administration of a tariff in 
relation to the kinema industry would be welcome. Mr. Rowson 
sugeested also that it was.the renters’ opinion that Section 20 
of the Customs Consolidation Act, 1876, might operate, the effect 
of which would be that the renters would be able to transter 
the Import Duty on to the exhibitors in Ireland. He pointed 
out, however, that the difficulty was not so much as to who 
would pay the tax as to the effect the tax would have upon 
delivery. 


Case of News Films. 


The High Commissioner p:id very close attention to the 
representations made to him, and stated that he would sum- 
marise the deputation’s views, and put them before the Free 
State Government. He intimated that he would see that no 
time was lost in having the views put forward and considered. 

Mr. ‘Jones, of Pathé Fréres Cinema, Ltd., mentioned the 
special circumstances as applying to his company, and two 
other renting conecrns, in relation to the handling of short 
films, known as News Films, and evidenced how absolutely 
prohibitive of exploitation any duty on this particular class of 
film would be. The Commissioner stated that he thought all 
the questions would ultimately have to be considered, and he 
wonld sce that’ the deputation’s views were properly conveyed 
to the right quarter for consideration. 


not were equally as good. Mr. Victor Taylor, of Jury’s, 
was responsible for these, and the compliments received 
reflect great credit on that gentleman’s skill and choice. 


Royalty See ‘‘ Peg.”’ 
URING the screening of the super-films at the 
Palace Theatre during its film season, Royal visits 

have been frequent occurrences. | “<The Four 
Horsemen of the Apocalypse ’’ was seen by nearly every 
member of the Royal Family, and at Wednesday’s per- 
formance of ‘‘ Peg o’ My Heart,’’ the film in which 
Miss Laurette Taylor has more than duplicated her stage 
success, Queen Alexandra was present, accompanied by 
the Princess Royal. The Princess Royal was at the first 
performance of ‘‘ Peg,’’ so she has seen the film twice 
within ten days. Her 
Majesty and Her Royal 
Highness occupied the 
Roval Box, and expressed 
themselves as very much | 
pleased with the picture. 
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No Shortage. 


HE news published on another page of 
this issue of the remarkable activity of 


: the American producers is of tremendous 
interest to every exhibitor in this country, for it 
makes very plain the fact that there is not the 
slightest need to worry about a shortage of film 
supply for very many months to come. Mr. 
Dannenberg, the Editor of “ The Film Daily,” 
in New York, who has been sojourning in Holly- 
wood for several weeks, announces that close upon 
three hundred pictures are either in the course of 
production or arranged for, which means that 
from this one market alone we shall have a very 
formidable amount of film from which exhibitors 
can choose their programs. Not the least interest- 
ing item in this great array of film is the fact that 
there are a large number of independent outfits 
actively producing big pictures, which means that 
not by any means all of the supply from America 
will come through the big releasing corporations. 
The activity that is being displayed-at the pre- 
sent moment at Hollywood is a matter of serious 
import to the whole of the industry over here, for 
if it demonstrates one thing more than another, 
it certainly is in the fact that America has not lost 
confidence in their industry, and that the boom 
which we anticipated is already at hand. 


The same amount of activity is to be seen to 
a smaller extent in other countries, particularly in 
the Home market. To-day we are in the for- 
tunate position of having several companies hard 
at work upon British pictures, all of which are 
assured of a ready market. Gaumonts, Stolls, 
Ideal, Hepworth, Graham Wilcox, Welsh Pear- 
son, Butchers, Samuelson, to mention but a few, 
are all working at high pressure and, more import- 
ant still, are working upon big pictures for which 
the exhibitor is anxiously waiting. In addition, 
there are signs that independent producers over 
here are coming into the field, as for instance, the 
new Graham Cutts Company, who are to spend 
420,000 upon their first picture. Germany has 
still a number of productions ready which will 
make an appeal to kinema-goers; while, although 
production 1s limited to a large extent in France, 
still that country is actively engaged upon the 
making of many ambitious photoplays. What 
does all this activity signify to the exhibitor? 
One thing stands out, and that is that there is ab- 
solutely no likelihood of any shortage of film sup- 
ply in the immediate future.. This reassuring fact 


should be of great value to him, for it helps to 
solve many problems. For instance, the question 
of sharing terms cannot present any terror to ex- 
hibitors, for with the enormous amount of film on 
the market for him to make his selection from if 
any greedy demand is made by a renter then he 
can always go elsewhere and get just as good films. 
The enormous amount of film that is being offered 
to this country is the exhibitors’ safeguard against 
being crushed out of existence by sharing terms. 
There is no other market that has the same situa- 
tion as we have, there is no other country where 
the same happy condition of having a plethora of 
good films to select from exists. 


The wonderful program that is engaging 
American producers at the present moment is a 
tremendous factor for the Home market. Coupled 
with the activity now being displayed by British 
producers it means an absence of worry for the 
exhibitor, and the comforting knowledge that there 
is no shortage of product and, consequently, he is 
not at the mercy of any renting house. Amongst 
the many productions that will be seen here in the 
next few months are certain to be some fine at- 
tractions from the Home producers. Films such 
as “ This Freedom,” “ Chu Chin Chow,” “ Fires 
of Fate,” “ The Wandering Jew,” “ Woman to 
Woman,” each of which is now in active produc- 
tion, are pictures that kinema-goers will want to 
see, and it is up to British exhibitors to show them. 
At the same time they have the comforting know- 
ledge that many big pictures are being produced 
at Hollywood, and that the great attractions that 
they have been showing during the past year are 
likely to be equalled in the immediate future. All 
that remains is for the exhibitor to infuse some 
real showmanship into his business after he has 
booked the picture. After all there is little use 
in paying a large sum for a photoplay unless you 
tell the public what you are showing. Exhibitors 
have a wonderful time before them for they are 
likely to be offered in the immediate future great 
pictures with ‘terrific entertainment value which 
are not only likely to keep their present patrons 
satisfied, but to attract a new clientele to their 


theatres. 
~ x diated {. Ai “eS 
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THE STAGE AND THE STUDIO. ~ 


What the Theatre has Borrowed from 
the Film. 


VEN the most bitter enemy of the film would be 
bound to admit that in one respect it had made 
great strides—that on its technical side it had in- 

troduced some ingenious effects, and had made possible 
some most fascinating illusions. One has only to think 
of the superb use that has been made of double photo- 
graphy in creating the illusion that the actor or actress 
represented is two and not one person, to realise the 
possibilities that the science of photography opens up 
when it is used by ingenious minds and handled in a. com- 
petent manner. Indeed, in the matter of photography and 
lighting the advance in film production has been more 
noticeable than in any other direction. 


That being so it was only to be expected that the elder 
sisters of the film, viz., the drama, should adopt new 
methods of presentment, and make use of the advance 
in this direction that recent years have speeded. The 
theatre has made some bold experiments in various ways 
in certain Continental centres, and methods of lighting 
developed to suit the special needs of the theatre are 
among the most promising of these experiments. It must 
have struck many theatre-goers who are also patrons of 
the kinema how great is the difference between the fixed 
and artificial scenery of the theatre in outdoor scenes par- 
ticularly, and the same scenes in the film. Depth and 
distance are much more convincing in the latter, and the 
knowledge that they are mere pictures (as of course the 
theatre-picture backgrounds are) recedes, as on the screen 
actor and background seem to possess the same substance 
and thus the same kind of reality. 


a a ef 


But the experiments in the theatre lead one to suggest 
that it is the competition of the sister form of entertain- 
ment that has caused the less youthful one to peep into 
the younger one’s bedroom and discover what are the 
means by which the results are gained which cause such 
admiration, and one of the most significant of recent hap- 
penings in the theatrical world is the really wonderful 
use which has been made of the arts of the film producer 
in the new play, ‘‘ Angelo,’’ which opened at Drury Lane 
on Wednesday, last week. Here our old and valued 
friend, the ‘‘ flashback,’’ is made to do service in no half- 
hearted manner, and assisted by a clever use of lighting, 
the whole performance becomes a triumph of the use of 
perfected mechanical devices to produce a new effect—at 
all events so far as the theatre is concerned. Out of the 
utter darkness a scene will emerge, give the picture that 
is needed and be gone again, and the story proceed, giving 
way to yet another and another. | 


Now whether or not this makes for improvement in a 
theatrical play may be open to question (Indeed the gen- 
€ral opinion among critics is that it does not) but it does 
testify to one fact and that is that the ease with which 


it ig possible to flash back scenes upon the film is one 
that has been appreciated by, at all events, one writer 
of plays, and its adoption in a play of another type would 
probably emphasise its great advantage. It is interest- 
ing too, as showing that the new spirit that is evident 
among the more enterprising personalities in the theatri- 
cal world are not averse from taking a leaf out of the film- 
producer’s book. The presentation of dramatic stories 
upon the screen has followed the convention of the play 
in so many directions that it would be churlish to grudge 
the theatre its borrowing of the ‘‘ flashback ’’ as a means 
to produce any desired effect. 


There is, however, yet another way in which the film 
has an advantage over the stage, and that is in the dif- 
ferent angle from which it is possible within a very short 
space of time.to view a scene. The interior and exterior of 
a hut, for instance, cannot be shown effectively through 
the proscenium arch of a theatre at one time, but it is 
possible to show the characters without and those within 
in a very short space of time through the medium of the 
film. It would be interesting if the method followed at 
Drury Lane (which is altogether one of lighting) could be 
adapted to help in this direction, and in this and in many 
other ways establish new and helpful conventions. 


That theatrical presentation is not standing still but is 
endeavouring to discover better means by which to ap- 
peal to its patrons is evidenced by the recent publication 
of a book by two American writers on stagecraft, as a 
result of a lengthy journey to various Continental centres. 
They record the depth of setting which they found in 
some centres and which German film producers are em- 
phasising in their newer productions (an example of which 
has recently been seen over here in ‘‘ Peter the Great ray 
and they chronicle too the new ways in which lighting is 
used to intensify effect. 


It would be difficult. to estimate exactly the debt which 
the stage owes to the studio in such matters, but it is 
certainly not without significance that the stage which, 
so far as its mechanical effects go, stood practically still 
over a long period should, since the development of kinema- 
tography, have made such adventurous efforts in scenic 
effects, and such noteworthy experiments in lighting and 
presentation as those obtaining at Drury Lane: Owing 
to the absence of the spoken word the film has been 
obliged to emphasise the visual medium of telling its story, 
and this need has led to the development to an extra- 
ordinary degree of the limited range of its appeal: There 
is, however, no reason why, if the results already achieved 
can be used in other directions, the theatre should not 
take over for its own use many of the methods-hitherto 
looked upon as the special province of the film. 
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BIG THINGS FROM BIG PRODUCERS. 


By JOE DANNENBERG, 


EVER in the history of the industry has there been such 
N promise of fine, important, and worth while pictures as 
to-day. Right out in Hollywood—where they make 
’em—this is being written. And when you look over the pro- 
duction .charts and get: a glimpse of what’s what, why-say, do 
you know that there are more important pictures scheduled 
for next season than ever before? This may not be the era. of 


fewer, but it certainly is the day for better pictures. If you 
don’t heed this storm warning it will be up to you. And that’s 


that. 


In Sight. 

Here’s an idea of what’s coming. Names cannot be men- 
tioned. But it is a fact that there are more big, important pro- 
ductions in work than ever. For instance, note that Eddie 
Lincoln is doing a Western with Edgar Lewis handling the pro- 
duction in his well-known way—that Randy Bartlett is looking 
serious and dignified, and is wearing his hair a new way—that 
Bernie Fineman is about to become a Benedict—that there may 
be a change in the studio management of Fox at Hollywood— 
that Pola Negri will next make ‘‘ The Flame ’’ which she made 


abroad, but which will have the. benefit of American studio > 


methods and ideas—that Earle Williams never looked better 
than he does to-day—that C. Gardner Sullivan is with Joe 
Schenck on a long-time contract—that Louie Mayer intends 
giving Irving Thalberg much of the work to handle that he has 
been doing a long, long time—that Anita Stewart may make a 
series here for Cosmopolitan. 


Lubitsch Happy. 

Ernst Lubitsch, who is directing Mary Pickford, is one of the 
happiest individual in Hollywood. ‘‘ Directing in. America is 
so much simpler;.so much easier and better than in Kurope,”’ 


in RG, in the “Film Daily.” 


says Lubitsch, ‘‘ that I think I will never return to the other 
side. I am very, very happy here.’’ Lwubitsch now speaks 
English fluently, and his wife is making decided progress in 


adopting English. 


The Pilgrim Ship. 

The Mayflower. On which the Pilgrim dads arrived. 
Reproduced faithfully. And used by Charley Ray. In ‘‘ The 
Courtship of Miles Standish.’’ Some ship. Cost $62,500 to 
build. And it won’t sail. But it is a peach of a set. And so 
faithful in reproduction that the city authorities want it for 
one of the parks. 


A Stunt. 


Tom Mix is just full of ideas. Put his yacht in commission 
lass Sunday. And celebrated by having Tony. His famous 
‘“hoss ” help. By pulling the yacht in the water. And all his 
cowboys. On their wild steeds. Were on hand. To celebrate. 
With a barbecue ’n everything. As all we editors say: ‘' A 
yood time was had by all.’’ 


Pola in ‘‘ Bella Donna.’’ 


Surely proving a tremendous bet at Grauman’s Rialto here. 
Crowds throng house long before show opens, and particularly 
do they seem interested in how. she appears. She has been 
photographed to look like a million dollars, and the lighting 
given her makes her appear as someone new and delightful in 
contrast. to the sharp lighting and poor make-up used in her 
foreign productions. She will prove a_ sensation. She is 
already proving it despite that some Los Angeles newspapers 
did not like the story of ‘‘ Bella Donna.”’ 


LIVERPOOL AND THE FREE STATE 
IMPORT DUTY. 


By our Liverpool Correspondent. 


F particular interest and importance to renters with 
establishments in Liverpool is the imposition, by the 
Irish Free State Government, of a duty of a penny a foot 
on films imported into the part of Ireland over which they have 
jurisdiction. Liverpool largely occupies the position of booking 
office in chief so far as the hiring of films to Irish exhibitors is 
concerned, and in the past a sousiderble portion of the revenue 
of different renting houses in the Mersey City has been derived 
from their business connections with kinema proprietors and 
managers over there. | Oo | 
I have chatted with the representatives of various renting 
establishments in Liverpool on the subject (writes our Liverpool 
correspondent), and the position at the moment would appear 
to be that, with commendable enterprise and forethought, as 
far as possible the firms concerned have already seen to it that 
the films for which they hold orders in Southern Ireland are 
already in the country, having been dispatched there before the 
coming into operation of the import duty. on the 1st inst. 


The Prospect for Irish Exhibitors. | 

But the matter does not by any means end there. One well- 
known renter with whom I discussed the question pointed out 
that film-hirers cannot, with any show of justification be 
expected to pay the tariff. and that, in quoting pictures for 
kinemas in the Irish Free State, they will have to nominate a 


figure which will include the tax. And the natura! consequence 
will be that the exhibitor, having to pay more for his films, will 
have to charge the ‘‘ consumer,”’ i.e., the patrons of his hall— 
more for admission, so that, as is always the case in such 
matters, it will be but another instance of the consumer paying 
all the time. As illustrating how the tax will work out this 
gentleman told me that for a five thousand foot film which, for 
the sake of argument, might be booked for £5, the tax will 
amount to about £15, and so on, so that the prospect before 
exhibitors and picturedrome patrons in the Irish Free State 
is far from a@ rosy one. 


Possibilities of Smuggling. 

The Ulster Parliament have not, up to the present, at any 
rate, introduced any such tax; films pass free into the area 
controlled by this Government, and the consequence is that 
lovers of film fare there are able to obtain their entertainment at 
reasonable prices. One renting manager I spoke to was hopeful 


that, when the real effects of the imposition of the tax are 


pointed out to the powers that be in the Irish Free State, 
arrangements may be made whereby this particular tariff might 
be withdrawn. Meanwhile, he thought it was quite on the 
carpet that attempts might be made by some enterprising person 
or persons to indulge in a course of film smuggling from North 
to South. As for that, however, time alone will show. 
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Scene rrom ‘“‘ One WonpeRFUL NIGHT.”’ 


HE Star Production Co., a recently-formed company, have 
almost completed their first production, ‘‘ Love's 
Influence ’’ (five reels), in which the following well- 

known British artistes appear: Flora Le Breton, George K. 
Arthur, Doris Lloyd, William Lugg, Simeon Stuart, George 
Turner, Marie Gerald, and Bertie Wright. 


loitation Book. : - 
ee ean Biograph picture, ‘‘A Scarlet Angel,’ 
Pearl Films have produced a finely representative set of coarse 
screen blocks for use by exhibitors, and these and other aids 
to publicity appear in the exploitation book issued in connection 
with the film. Particulars of slides and musical suggestions for 
accompanying the films are also included, as well as some pithy 
pars for use in local newspapers. 


A Popular Reissue. 

Another item of interest from Granger’s is that they are 
reissuing their successful fim, ‘‘The Fifth Form at St. 
Dominic’s.’’ The date of this reissue is December, near a 
well-chosen time, as it will practically coincide with the breaking 
up of schools. Of all Talbot Baines Reed’s books, : St. 
Dominic’s ’’ was, and is, the most popular, as any experience 
of a boy’s library will witness to, and thus a successful booking 
may be anticipated for this reissue. 


PAULINE BRUNIUS. 


The accompany- 
ing studio por- 
trait is of Pauline 
Brunius, who 
plays the title réle 
in ‘‘A Scarlet 
Angel,’’ produced 
by John W. 
Brunius. The 
literal translation 
of the Swedish 
title, ‘‘ Eyes of 
Love,’’ is both 
charming and sug- 
gestive of ro- 
mance. ‘The film 
Was given an en- 
thusiastic rece p- 
tion at its Lon- 
don trade show 

‘ last week. . 


Round the L. 


Activities and. Projects 


Shirley Mason in New Fox Feature. 

‘* Youth Must Have Love’”’ is the title of a new Fox pro- 
duction starring Shirley Mason, which, we are informed, is to ke 
shown to the trade on Tuesday next, April 10, at the Shaftesbury 
Pavilion at 11 a.m, Shirley Mason appears in a réle entirely 
distinct from anything in which she has previously been cast, 
and will, it is anticipated, agreeably surprise her admirers by 
her exceptional display of ability and versatility. ‘‘ Youth Must 
Have Love ”’ is a story of mystery, intrigue, and adventure, and 
contains innumerable thrills and an absorbing romance. 


sma Ng nn i 


This Kilner special production, we are informed, is distinctive 
by reason of that rare quality—charm—which is manifest in the 
sincere acting of the principals, the artistic settings, the beau- 
tiful lighting of the scenes, and the sympathetic human appeal 
that counts for so much in the telling of a story. There are 
some magnificent sets in ‘‘ The Madonna in Chains,’’ and as 
many as 800 performers were utilised during the course of pro- 


_ duction. However, the magnificence of the sets is not allowed 


‘‘ The Madonna in Chains.’’ | 
t 
to overshadow the story, and they will appeal by their beauty 
and not solely by their lavishness. The acting of the principal 
characters is in the hands of such popular and capable artistes as 
B. K. Lineoln, Mrs. Rodolph Valentino, Martha Mansfield, Joe 
Striker, W. H. Tecker, and Baby Peggy Rice. 
‘‘ One Wonderful Night.’’ : 

European Motion Picture Co., Ltd., will trade show in their | 
private theatre on Tuesday and Wednesday, April 10 and 11, at 
11 a.m. and 2-30 p.m., ‘‘One Wonderful Night,’’ starring 
Herbert Rawlinson. It is said to be full of remarkable | 
adventures which centres round a traveller who, on arriving 
in New York from China, leaving, as he thought, adventure 
behind, fell into more wild adventure on his first night than in 
five years in the Far East. At five o’clock he was nearly mur- 
dered, at six he found a beautiful girl in danger, and at seven 
proposes immediate marriage—and there were nine hours to 
go! <A strong cast supports Herbert Rawlinson, which includes 
Lillian Rich, Spottiswoode Aitken, and Dale Fuller, who played 
the part of the Russian servant in ‘‘ Foolish Wives.”’ 


“‘ Winter Has Come.”’ 

Mr. Hutchinson’s novel, ‘‘ If Winter Comes,’’ has been staged 
and filmed, and has lent its title to a song, and now the cycle 
of popularity is completed with a film burlesque which Al. 
Christie has just finished producing and christened with the 
carollary title, ‘‘ Winter Has Come.’’ Dorothy Devore is the 
‘ star,’’? and the picture was produced in Hollywood’s backyard 
Arctic, in Truckee, an eight hundred miles journey from Los 
Angeles and the favourite resort of companies engaged in frozen 
film drama. | 


Nazimova in ‘‘ Salome.’’ 

Allied Artists have for pre-release on Monday next at the 
Marble Arch. Pavilion the screen version of Oscar Wilde’s 
‘* Salome,’’ in which Nazimova takes the title part. A review cf 
the picture will be printed in next week’s issue of THE Fim 
Renter, but, meanwhile, it may be gathered from some 
excellent stills that great attention has been paid to decorative 
effect in the production of the picture, with interesting results. 
Another picture of an entirelv different character, which Allied 
Artists have readv, is ‘‘ A Tnilor-made Man ” with Charles Rav. 
This is expected to rank with the best work of that comedian. 
and will be looked forward to with interest. — 7 
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Sarah Bernhardt’s Legacy to the Screen. 

The passing of a great public idol brings into prominence the 
value of the film as a living historical record of great personali- 
ties. By a curious coincidence Mr. F, W. Kilner received 
during last month, among a consignment of films, an original 
photoplay written by Mdme. Sarah Bernhardt, entitled ‘‘ It 
Happened in Paris.’” This story of the wonderful city that 
Sarah Bernhardt knew and loved so well was expressly written 
to’ introduce her friend and understudy, Mdme. Yorska, to the 
screen. Madame Sarah Bernhardt spent much thought and 
care upon the casting and method of treatment of this story, 
and we are informed that David Hartford, the producer, has 
faithfully carried out her wishes as to the settings and treatment 
of the story. Mr. Kilner is releasing ‘‘ It Happened in Paris ”’ 
during this month, and a few days prior to release will hold a 
special trade show in the West End. 


Within the Maze. 
Having got ‘‘ Dr. Mabuse ”’ well booked everywhere Granger’s 
Exclusives are turning their attention to other pictures which 


they have ready for trade show. The first of these is ‘‘ Within . 


the Maze,’’ which will be shown at the New Gallery, Regent 
Street, on April 18, at 11-15, and is the first of the French 
pictures which are being shown in accordance with the firm’s 
new reciprocal agreement with Les Films le Grand. The picture 
was filmed in Paris and in London, and is, of course, based 
upon Mrs. Henry Wood’s novel. The great scene is said to be 
that of the convict’s escape by night, while other scenes of 
great interest are those of the Moulin Rouge and the Folies 
Bergere. A mixed cast of French and British artistes interpret 
this story of love and adventure, among whom are a ean Angelo, 
Gerald Ames, and Constance Worth. 


‘* Jean Doré.’’ 

The New Bioscope Trading Company (1922) are offering a 
Sarah Bernhardt picture, which ought to prove immensely 
popular at the present time. The subject is ‘‘ Jean Doré,’’ and 
it features the eminent tragedienne. This subject was produced 
for the Trans-Atlantic Film Company, Ltd., after the late 
Madame Bernhardt had undergone the operation. The rights for 
the U.K. were acquired by the New Bioscope Trading Company, 
and the film is now being offered for immediate release. 


Watch Apex. 


Apex Films are at the moment busy arranging a program of 
future releases which should undoubtedly attract a great deal 
of attention from exhibitors throughout the country. The sub- 
jects they have acquired and which will appear in due course 
are, it is stated, of a quality which will fully justify the use 
of the often-misused word ‘‘super.’’ The first of their big 
German pictures, ‘‘ Monna Vanna,’’ is expected to create a new 
standard in film art, from the commercial and the artistic 
standpoints, and as this will be the forerunner of others of 
its class the activities of Apex should be worth watching. 


Thrills in Stoll Film. 

Audiences who are fond of thrills should find satisfaction in 
the Stoll film, ‘‘ The Death Cheat,’’ in which Albertini, the 
famous Italian acrobat, is responsible for some ‘‘ breath-holding °’ 
stunts. His performance in this picture leads one to think 
that he is happier anywhere than on terra firmer. At the same 
time one is compelled to admire his daring and acrobatic ability. 
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Scene rrom ‘It HarrpENED IN ParIs.”’ 


A Wallace Reid Automobile Film. 


A transcontinental race in which a little car gets the better 
of all the big ones and wins against seemingly overwhelming 
odds is the big féature in the picture titled ‘‘Across the Conti- 
nent,’’ which will be screened by Famous Lasky, on Tuesday 
next, at the New Gallery. It is another Paramount automobile 
story from the pen of Bryan Morgan, and in it that great 
favourite, Wallace. Reid, is starred. The cast also includes 
Theodore Roberts, Walter Lang, Lucien Littlefield, and Betty 


Francisco who play the parts of a family of ‘‘ villains.” 


George Arliss in New Role. 


In the ‘‘ Silent Voice,’’ Allied Artists’ new Gcleaae George 
Arliss, who has won favour with audiences in several different 
roles, essays that of a lover. This is an entirely new rédle for 
this capable artiste who, in this picture, gives a portrayal of 
the part allotted him in a manner which cannot but enhance 
his reputation and increase his popularity. The picture blends 
romance and comedy, and the theme has been provided by the 
play which. Jules Eckart founded on Gouverneur Morriss’s story. 


GOSTA EKMAN. 

A new portrait 
of Gosta Ekman, 
who plays the part 
of the blind pianist 
in ‘‘A Scarlet An- 
gel,’’ which Pearl 
Films will release 
in August. Gosta 
Ekman’s = render- 
ing is a remark- 
able bit of 
restrained acting, 
and the more 
remarkable inas- 
much as most of 
his previous parts 
have been in 
comedy. » 
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NORTH STAFFORDSHIRE CEA. 


The Cost of Current to Kinemas—Fair Clauses 
Contract Criticised. 


XHIBITORS at Stoke-on-Trent were disposed to criticise 
| somewhat stringently the attitude of the Stoke Corpora- 
tion regarding the supply of electric current when the 
North Staffordshire Branch of the C.E.A. met last week at the 
Hippodrome, Stoke, under the presidency of Mr. W. J. Wright. 
The matter had been discussed at former meetings of the Asso- 
ciation, and, in view of the refusal of the Corporation to accede 
to their requests, much indignation was expressed. 

The form of agreement which the Corporation wish to enforce 
provides that exhibitors may obtain their current at 110 per 
cent. above pre-war price (instead of 150 per cent., as at 
present) on condition that the supply taken in the course of a 
year is equal to the average of the last five vears. To this con- 
dition the exhibitors naturally object, on the ground that they 
have found it possible, by the adoption of new methods for 
projection, to effect considerable economies in consumption. 
They proposed to the Corporation that the minimuin consumption 
required should be only 40 per cent. of the average of the last 
five years. 


An Unreasonable Arrangement. 


This proposal was embodied in a letter to the Corporation, 
and to this the Town Clerk replied as follows: 


‘* The suggestions you put forward are absolutely impossible, 
and cannot be considered by the Corporation. The reason why 
kinemas have a supply at such low rate is, as should be 
obvious, because a bulk of electricity is taken, and the proposal 
to give only 40 per cent. of the average of the previous five 
years as the minimum consumption is not only unfair, but 
entirely out of the question. The larger part of the kinemas 
have now agreed to accept supply on the Corporation’s terms, 
and, therefore, it would be most unreasonable to penalise the 
customers who have already completed their agreements.”’ 


J. Barrington urged the branch to inform the Corporation that 
unless some substantial concession was made exhibitors would 
consider the advisability of putting down their own generating 
plants instead of taking the town supply. 

In the course of the discussion it was stated that one of the 
largest kinemas in Stoke-on-Trent, where the agreement had 
been signed, had had to pay no less than £200 for electricity 
that had not been consumed. 

J. C. Pico held that the terms of the agreement were entirely 
unreasonable, when one considers the economies which 
exhibitors were now able to effect, and the secretary of the 
Association (T. A. Grant) was instructed to write again urging 
upon the Corporation a further consideration of the matter. 

Owing to the fact that R. Smith, the branch delegate, could 
not be present to present his report on the last meeting of the 
General Council, the Secretary gave the branch a résumé of 
the proceedings from the official report. 

Several criticisms were also levelled against the suggested 
Fair Clauses Contract upon which a committee had reported, 
G. H. Barber condemning it as a one-sided contract, and much 
too favourable to the renters. It was a case, he said, of ‘‘ Heads 
I win, tails you lose.” 

Several members disapproved of the clause which requires 
exhibitors to pay carriage on films both ways. The branch has 
already passed resolutions advocating that the exhibitor shall 
be called upon to pay carriage one wav only. 

It was also mentioned that the General Council advised 
exhibitors not to book films on sharing terms, or the ground 
that such a policy only meant maintaining the price of films at 


a higher level than that obtaining under the system of fixed 
prices. 


A Halt in the Harmony. 

A member brought before the Association a complaint against 
a {eHow exhibitor who had charge of a rival hall. He had, he 
said, approached his musical director, with the result that the 
musical director and. the entire orchestra had given notice to 
leave, they having decided to transfer their services to the other 
hall. As the musical director was in receipt of a good salary, 
and the rest of the orchestra were paid the union rates of wages, 
he felt. that this action was very unfair. 

It was decided to seek an explanation from the exhibitor 
against whom the complaint was made. 


The Tax. 

A letter was read from the General Secretary (W. Gavazzi 
Ning) asking the branch to keep the question of the abolition 
of the Entertainments Tax prominently before the notice of the 
local members of Parliament, and it was agreed that this should 
be done. 

G. H. Barber stated that all the M.P.s in the branch’s area, 
with the exception of the member for Stoke (Colonel John Ward) 
had promised to support the abolition of the tax. 


Good Friday Queries. 

A question was raised as to whether, when a kinematograph 
licence had been granted for the holding of a special show, as 
on Good Friday, it was necessary for the exhibitor also to obtain 
a music licence in order that the films might be shown to 
orchestral or other musical accompaniment. 

It was decided to write to Mr. Norman Hart asking for his 
advice as to the legal position. 

The Chairman mentioned that in Stoke-on-Trent permission 
to open the kinemas on Good Friday had been granted. One 
or two members had raised the question whether double wages 
were payable to members of their staffs in respect of Good 
Friday work. There was no minute to that effect, but double 
wages were paid for Christmas Day, and it was regarded as an 
agreed thing that the same should apply to Good Friday. 

W. H. Govier, the new manager of the Stoke Hippodrome, 
being present at a meeting of the branch for the first time, an 
opportunity was taken by the Chairman to give him a warm 
erecting. Mr. Govier thanked the chairman for his welcome in 
na few well-chosen words. | 


A FRENCH FILM NOTE. 


A Combination of Forces. 


ESSRS. HUGO RUMBOLD and Louis Mercanton have 
been fortunate enough to secure the active co-operation 
of the well-known historians, Mon. Funck Brentano 

and Mons. Pierre de Nolhae, the official historian of the 
unfortunate Marie Antoinette, in their reconstruction of the 
Court of Louis XVI. at Versailles for their forthcoming pro- 
duction of ‘‘ The Queen’s Necklace.’’ Moreover, the French 
Government, anxious to counteract the insidious propaganda of 
German-made, so-called French historical films, are giving 
every facility, including the use of the State coaches, costumes, 
ete., of the period, and of the State apartments at Versailles, of 
which Louis Mercanton, with his mobile studio, will be able to 
take full advantage. And Sir Thomas Beecham is lending his 
genius to the arranging of special music. 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Good Holiday ‘ Biz’’—Local Exhibitors’ Desire for Reunion—Nelson Kinemas closed 
through Smallpox—Ideal Trio at Winter Gardens. 


PLEASE NOTE CHANGE OF ADDRESS. 


The Manchester Offices of this journal have now been’ 


removed to 30, Blackfriars Street, Manchester, to which 
address communications should in future be sent. Our 
new Telephone Number is 5207 City. 


LIL things considered, most exhibitors in these parts have 
had a happy Laster. Happy because attendances at their 
theatres during the period which.the holiday covered 

have been much better than ordinary. Both on Friday and 
Monday I saw queues outside various hails of larger dimensions 
than I have seen for some time. My own impressions of the 
state of business this last week-end are confirmed by the fact 
that several showmen have since admitted to me ‘‘ that 
business was not so bad.’’ In view of the grumbles we have 


been hearing from the exhibitors for some time now I’m sure 


that this is a grudging admittance of satisfaction. 


Talk of Rapprochement. 


I learn that there was a meeting of the C.P.M.A. members 
last week, but not at the Grosvenor Hotel, According to my 
information it took place in the office of the secretary, W. H. 
Huish, who was back in this city following a rest consequent 
upon indisposition. Details of what transpired at this meeting 
are, naturally, not forthcoming in the absence of the secretary’s 
report. In view of the rumours that are floating about, it 
would be interesting to have this. There are quite a number 
of showmen debating already whether there is any truth in the 
statement that it has been suggested that the C.P.M.A. should 
amalgamate with the P.E.P.M.A. 


Desire for Reunion. 

Incidentally, there are also some prominent exhibitors won- 
dering why the C.P.M.A. members do not return to the C.E.A. 
fold. Whilst it is generally admitted that in some ways the 
C.P.M.A. may have served useful purposes, it must be agreed 
that complete unity is a paramount need, and there is no doubt 
that if all the showmen in this area were united under one 
banner they could achieve many ideals which it is known they 
possess. As has been suggested to me, the C.P.M.A. members 
may be reluctant to again throw in their lot with the C.1.A., 
because it might give the members of that body an opportunity 
‘to gloat over them.’’ I have reason to know, however, that a 
reunion would be no occasion for gloating, and that those 
members who rejoin the C.E.A. will get a hearty and appre- 
ciative welcome. After all, the good of the trade is a matter 
which should, and I believe in this case does, precede person- 
alities, and the strength which unity gives more than anything 
else is what is sought. 


The Two Carrs. 

The other week I mentioned the name of Maurice Carr in 
connection with the Progress Film Co., and must confess that 
in doing so I committed an error which I can only attribute to 
my confusing the identities of the two brothers Carr, who have 
been for so long associated with the trade locally. It is ‘‘ Dave ”’ 
who represents Progress, and Maurice Carr is a representative 
in these parts for Allied Artists, with which ‘firm ‘‘ Charlie’ 
Haigh is prominent locally. 


Smallpox at Nelson. . | 
Nelson exhibitors were very busy on Tuesday morning calling 
on the various renters, who I’m afraid would not be pleased with 
their mission. They were cancelling booking of films consequent 
of the fact that their places are to be closed for a month from 
Monday week owing to the prevalence of smallpox in their 
district. Following on bad business, this is a bit of real bad luck, 
which, as one of them said, they have to ‘“‘ grin and bear.’’ 


Ideal Trio at Winter Gardens. 

The Ideal film, ‘‘ Through Fire and Water,’’ was the star 
attraction in the Winter Gardens program during this week. It 
appeared there for the first time in Lancashire, and gave every 
satisfaction to the management. It will be followed next week 
by ‘The Grass Orphan,’’ and afterwards by ‘‘ Harbour 
Lights.’’ A very fine window display of a scene in ‘‘ Through 
Fire and Water’’ has attracted much attention at the local 
Ideal offices during the last two weeks. 


The ‘ Bozzadrome.’’ 

Arthur Bell, who has managed kinemas in Widnes for several 
years, has just recently become associated with the strangely 
named ‘‘ Bozzadrome’”’ in that town. This place has just been 
fitted up with one of Jimmy Marks’s patent screens, but even 
that fact does not detract from the curiosity evinced in its title. 


A Vivid Presentation. 

When Clement West joined the European staff in Liverpool 
after several years happy association with Vivid Exclusives 
Syndicate in both that town and Manchester he was the 
recipient of a gold-mounted walking-stick from his Vivid col- 
leagues as a token of their esteem. He is doing very nicely in 
his new position. 


A Kilner Attraction. _ 

‘‘ Any Night,’’ the Stella item in this week’s ‘‘ All-in ’’ super 
program, which Kilner’s are nowadays presenting to showmen, 
and through them to the public, is a subject which won the 
greatest praise from keen exhibitors who saw it on Tuesday this 
week. It will, judging by the opinions that I have heard, be 
readily booked, and prove a very successful attraction. 


Only Young But Growing Fast 
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NOW DOUBLED in Length. 
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POST : STUDIOS, LYTHAM. 


300 feet of 
Lancashire News for 
Lancashire Audiences. 


Phone 310 


YOU write for 
Dates — Prices — 
and Sample Copy. 


Telegrams: “ Parkstone”’ 


b>" _ THE FILM RENTER &. MOVING PICTURE NEWS. April 7, 1923. 


ee enes-= o 


-_ = 


Review. of Ne 
i «ALL About Thi 


~ SceNE ‘FROM 1 Ton, ABLE Davi.” 


Tolable David. 


First story of a famous novelist to be filmed—Big fight 
scene—Stirring part for Richard Barthelmess. 
RELEASED BY FIRST NATIONAL. 
Length, 7,087 ft. 
Release Date, April 9, 1923. 


HOSE who have become interested in the stories of J oseph 
Hergesheimer, the well-known American novelist, will 
be curious to see how this first tale of his to be filmed 

comes out on the screen. <A large number, besides, to whom the 
name of Hergesheimer means ‘nothing at all, may be confidently 
expected to line up for a picture which is described as a 
‘‘ modern version of the story of David and Goliath.’’ The 
main sentimental attraction of the film consists in the manner 
and method by which ‘‘ Tol’able David,’’ the ‘‘ baby ”’ of the 
Kinemon homestead, will. eventually overcome a ferocious 
savage in human guiso who is a menace to the country side. 
This makes one or the big scenes of the film, and is certainly 
the most realistic fight one has yet seen on the screen. The 
final part of the fight proceeds behind a closed door. We sce 
only the outside of the house, but when, after some suspense, 
the door opens it is David, not Goliath, Who emerges the con- 
queéror. 

- The following summary: gives an idea of the circumstances 
which led up to the bloody encounter already described : 

David is the ‘* baby ’’ of the Kinemon family, just ‘‘ tol’able ’ 

as a man in the Virginia mountains where David's father and his 
brother, Allen, represent the sterling type of manhood. FEven 
David’s sweetheart, Esther Hatburn, who lives with her grand- 


‘SCENE FROM es Tne — Liny.’ 


‘day of retribution comes in a smashing climax that gives David 


to all kinema- goers, 


father in the next cabin, regards him as a boy. Into this quiet 
community come the three Hatburns, fugitives from justice, 
who impose themselves upon the unwilling hospitality of Esther's 
grandfather. For sheer, useless brutality this trio, father aud 
two sons, excced agi iltaa the little town has ever known. 
Their one instinct is to destroy, and they find a victim in David’s 
dog, Lassie. Allen Kinemon, driver of the mail stage, sees the 
vicious attack and warns the brothers that he will return and 
avenge it. As he is climbing on to the stage again he is struck 
in the back by a huge rock, thrown by Istah Hatburn, that 
cripples him for life. David’s father, going to avenge the deed, 
is seized by a fatal stroke, and upon David falls aie duty of 
heading the househeld. Overpowered by his mother’s fears for 
his safety, David foregoes revenge, and is branded as a coward 
by the village. 
“Troubles come fast. The Kinemons are ejected from their 
farm. David is refused the post of driver which became vacant 
after Allen’s mishap, and he becomes obsessed by the feeling 
that Esther is responsible for all his troubles. The 


the job he had coveted, avenges the family honour, and wins 
back his girl. How well David proves his right to be the head 
of the family is told the day the mail stage swings into the 
village, the driver (David) almost unconscious from fatigue and 
loss of blood, and barely able to tell the story of his. single. 
handed battle against odds in the loncly mountain cabin. 

The quiet initial, scenes of ‘‘ Tol’able David” are very well 
done, the various characters in both the Kinemon and Hatbum 
establishments ‘being excellently delineated by all concerned. 
The country atmosphere, too, is admirably pervasive, and the 
interiors are presented with greab attention to detail. But 
some of the tragedy incidents are taken a little too slowly; 
people do not really take as long to turn their heads or make 
the simplest movement as some Mol’ the -chaacters ave’ made 0 
do in this film. Unfortunately, although scenes can be cut in 
a screen drama, the action cannot be quickened once it has 
been reflected on the celluloid. | 

Richard Barthelmess has a strong, tense part in this, his first 
starring vehicle. He looks the lad he is supposed to be, but 
when the climax comes plays a man’s part manfully. Edmund 
Gurney is the stern, Old Testament father, whose own heart 
failure aloue prevents him from doing justice to Goliath on his 
own account. The character of Luke who, as stated in the story, 
makes a hobby of ‘‘ uscless brutality,’ is taken by Ernest 
Torrence. He gives a grim picture of an overbearing bully who, 
along with his father and brother, delights only in destruction. 
The ‘others contribute adequate impersonations in a film which 
is full of good acting opportunities. 

Tol ‘able David ’’ docs not travel far outside the beaten track 
of film melodrama, but it succeeds in conveying the sense of 
duty and responsibility which takes possession of a youth wheu 
fichting for the family honour and faced with heavy odds. The 
picture contains many strongly emotional scencs, the family love 
of the Kinemons coming out finely in every crisis. ‘*‘ Tol’able 
David ’’ is decidedly a film to be scen, and studicd for its 
superb technique and its sympathetic Erentuicnt of a domestic 
theme. It is a picture that cannot fail to make a big appedl 
and can be confidently booked for avy 
class of theatre. 
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Are You a Failure? 


A comedy-melodrama with a big river scene—Stirring ee 
for Lloyd Hughes. . 
RELEASED BY WALTURDAW. 
Length, 5,500 feet. 
Release Date, Sentember, 1923. 


HE authors of this film—if they had taken the right turn- 
ing—might have given us a delicious comedy of the 
effects of a ‘‘ correspondence course.’’ Even as it is, 

sufficient comedy is introduced to show us what they would 
have made of that theme. A youth, Oliver Blaine, who has 
been mothered and molly-coddled by two devoted aunts, finds 
himself at twenty-two woefully lacking in savoir faire. They go 
on treating him as a boy who must not be allowed out without 
a raincoat, goloshes, and ‘‘ gamp.’’ He is the descendant of 
famous river men who had controlled the great floating log 
industry in America’s great timber Jand. But Oliver shows no 
signs of following in their footsteps, and when one day he is lured 
on to the river to manipulate the logs he makes a mess of the 
job, and is laughed at by the whole. village. Worse, Phyllis, 
the daughter of the lumber king, igs an eye-witness of his dis- 
comfiture, and, though (Oliver being a ‘‘ personable ’’ lad) she 


refuses to believe that he is either incompetent or a coward, it 


is plain that she is anxious about his future. 
Oliver goes home dejected, and finds awaiting him the first 


lesson of a correspondence course to which he has subscribed, 


and which promises to make successes out of failures on the 
principle of building up character. *‘ What do you Fear Most?”’ 
the lesson says. ‘‘ Beat it. Conquer it. Force yourself to face 
it.” Oliver changes. From being a molly-coddle he decides to 
be a strong character, and the next day in the shop where he 
works he so distinguishes himself in an effort to sell a lady of 
Puritanical manners a petticoat, that he is promptly ‘ fired.” 
He decides to ‘‘ beat it ’’ for pastures new, but as he is leaving 
his home with his dog and his pares he sees panic grip the 
town. ‘‘ All hell's poppin’ on the river,”’ a river man tells him. 
‘‘ The Jog drive is jammed and if it don’t go out the town will 
be destroyed. " Oliver hesitates, but suddenly remembers his last 
correspondence lesson which arrived that morning. ‘‘ What is 
vour heritage?’’ the course demands. Oliver is descended from a 
long line of river men. His Heritage! The River. Like a flash 


he boards a passing motor ear and atrives at the log jam just 


as ‘' Kill Devil’s '’ men mutiny and refuse to work longer on 
an impossible situation. Oliver steps into the breach. ‘‘ Como 
on, you river dogs,’’ he yells, ‘‘ come on. I’ve seen you break 
some bad jams for my father, will you help me break this one? 
I’m going to blow up that jam—Will you stick? ”’ 

The mutineers are with him: ‘‘ Aye, lad, we'll follow yo 
to hell,’ but at this moment ‘‘ Kill Devil ’’ breaks in with ‘I 
run this river, you fool,’’ and goes for Oliver’s throat. <A 
terrific battle results, but Oliver holds his own, and as he is 
torn apart from the kicking ‘‘ Kill Devil,’’ dynamite is thrust 
in his hands and he races across the miles of log-jammed river ta 
where the jam is biggest. Out comes his fuse, he lights it and 
runs for safety. With a terrific crash and roar the thousand 
ton jam explodes, washing Oliver down river with it. But, of 
course, he survives, and the picture ends—inevitably—in his 
marriage with Phyllis. 
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A delightful comedy touch appears in one of the final scenes, 
when the head of the correspondence course pays a visit to 
Oliver in person, and explains that he is his only pupil. He 
gives him the last lesson of the course, which is to the effect 
that ‘‘ faint heart ne’er won fair lady.’’ Oliver acts on the 
advice, the result being as above. As we have hinted, more 
might have been made of the humour of correspondence courses. 
As it is, the result of this one is scarcely convincing, although it 
is made the occasion of a novel and exciting scene. It is ruther 
too much to ask us to believe that, on the strength of a few 
unimpeachable, but fly-blown, exhortations contained in a book 
of rules on character building, our hero would suddenly have 
blossomed into a genius of the river and carricd all before him. 
Besides, it was surely somewhat strange if Oliver could think 
of dynamite to blow up the jam (the generally accepted njethod, 
by the way) that ‘‘ Kill Devil,’’ the river king, could not think 
of it also. The whole story, by being given a melodramatic 
twist, is too great a concession to the kinema-goers’ alleged 
passion for ‘‘ heroism,’’ however far-fetched. 


But Lloyd Hughes, in the part of Oliver, atones for a good deal 
of the artificiality which pervades the narrative of his daring 
exploit. Now Wallace Reid is no more, Lloyd Hughes is per- 
haps the best-looking young man in the American films. In 

‘ Are You a Failure? ’’ he carries a weak stor y on his back, and 
looks no worse. for it. — Madge Bellamy, as Phyllis, though 
indulged the luxury of innumerable close-ups, simpers through 


a conventional part, and the rest are’ only fair. 


Scene From ‘‘On THE HicH Sras.”’ 
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| On the High Seas. 


Fine sea scenes in Paramount Picture, with Dorothy Dalton. 
RELEASED BY FAMOUS.-LASEY. 


Length, 5,187 ft. 
Release Date, September 24, 1928. 


OME fine scenes of the burning and sinking of a liner pro- 
vide quite an attractive length soon after the opening of 
this Famous-Lasky picture, and these, with the later 

scenes of the blowing up of the derelict schooner by gunfire from 
a cruiser, will do much to attract patrons to the film. They 
are incidents in the experiences of Leone Devereux (Dorothy 
Dalton) and the story into which the above-mentioned spectacles 
are interwoven, has plenty of variety to commend it. 

It looks rather as though the success which attended the pro- 
duction of ‘‘ Moran of the Lady Letty ’’ has influenced the 
making of this picture, for Dorothy Dalton appears in the scenes 
after the shipwreck in the same rough garb as in the earlier 
picture. Indeed, these scenes are the most convincing of the 
picture—those which follow the return of Leone Devereux to 
ordinary American civilisation appearing at times somewhat 
superficial. 

Leone Devereux is seen at first as a pampered Society girl, 
travelling upon a liner, and is somewhat pettish at the prospect 
of marrying someone with whom she is not in love. Then comes 
a fog scene at sea (very realistically done) and a fire at night to 
complicate the difficulties, and something like panic aboard, 
with boat-stations not accurately appointed. Then escape for 
Leone with two stokers in a defective boat, where the girl has 
to take her part in baling the boat. A schooner is sighted, 
which proves to be a plague-ship, but there is food and drink 
aboard, and so risks are taken. Before they are rescued by a 


boat from an American man-of-war much happens. One of the 


stokers gives way to drink—and worse—neglects the helm, and 


brings about the schooner’s unmanageability. Finally, ne is 


killed by the fall of the main-topmast. 


Something like a love affair has sprung up between Leone and 


Jim, the other stoker, but, upon being rescued, she ignores him. 
Arrived on shore, reparations are made for Leone's wedding 
with her father’s choice, for the barrier between her and the 
stoker is too strong to be overcome. But the stoker has yet to 
be reckoned with; he kidnaps the bride on the way to the 
wedding, and, in the accepted American manner, she marries 
him on the same day instead of her father’s choice. He turns 
out to be someone of her own station in life, but exactly why he 
undertook the job of stoking on a liner was not vouchsafed. 

Various difficulties may present themselves to the critical in 
the course of the picture, but-these do not affect the main course 
of the story, which will probably win ready. acceptance. 
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Pink Gods. 


Beautifully produced picture with well-known artistes in- the cast. 


RELEASED BY FAMOUS.-LASKY. 


Length, 5,000 ft. 
Release Date, September 10, 1923. 


OMAN’S passion for jewels, which an introductory sub- 
W title suggests possesses cighty per cent. of feminine 
: humanity, i is the theme of this Paramount picture. It 
is based upon a novel. by Cynthia Stockley, the title of which 
is ‘‘ Pink Gods and Blue Demons,’’ and its direction was in 
the capable hands of Penrhyn Stanlaws. As a result of this 
handling we have a ‘picture superb in technique, and with such 
well. ecw artistes as James Kirkwood, Bebe Daniels, and none 


Q. Nilsson, in the leading rdéles, ue story's interpretation is 
in -most efficient hands. 

The South African diamond mines and the town of Kimberley 
provide the setting for the picture, the opening scenes of which 
show the natives at work within the closely-wired fence, and 
overlooked by a white man with a rifle. Indeed, this first 
portion is an instructive picturisation of the way in which the 
precious stones are obtained from the earth. Following these 
are scenes in the hotel grounds, full of sunshine and brightness, 
and later come the abbey-like apartments, with vaulted ceilings, 
in the sumptuous underground home of the diamond millionaire. 

It is Lorraine Temple (Bebe Daniels), wife of Colonel Temple. 
whom the passion for jewels possesses, to her own downfall, 
and it is her. meeting with John Quelch (James Kirkwood), 
the dominant figure of South African business and politics, and 
fi power in the diamond markets of the world, which starts 
her on the evil path. He suspects Louis Barney, a diamond 
buyer, of connection with the robberies of diamonds from his 
mines. When Lady Cork (Anna Q. Nilsson) arrives from 


«SCENE From “ Pink Gops.”’ 


England with her little son, Dick, Quelch falls in love with her. 


"Lorrain Temple and Lady Cork are invited to see Queleh’s 


collection of diamonds, and Lorraine falls a victim to their lure. 
Quelch tests them both with a diamond slipped into their glove, 


and though Lady Cork returns hers immediately, ‘ Lorraine 


has" atte. a struggle before doing likewise. Barney invites 


‘Lorraine to view his collection, and she steals one of the stones, 


thus putting herself i in his power. 
Margot Cork loves Quelch, and at a picnic next day, when 
he proposes, she accepts him. On the way home Jake Wingate, 


“Quelch’s overseer, is caught swallowing a diamond, and Queleh 
‘orders him to be severely punished. This shocks Margot, who 
‘now believes Quelch a brute, and she breaks off her engagement. 
That night Quelch comes upon Barney trying to ensnare 
Tenaine. with o beautiful necklace, and rescues her. Margot 


witnesses the incident, and views with anxiety the growing 


friendship between Lorraine and. Quelch. In the underground 


palace Quelch shows Lorraine’ the finest diamonds of his 
collection. She is fascinated, and throws her arme around 
Quelch’s neck. He rebukes her and tells her that he has wanted 
to know how far she would go to get diamonds. Lorraine is 
about to Jeave when the place is “wrecked, Wingate having 


exploded dynamite to get revenge on Quelch. Margot and 


Temple arrive and make their way through the wreckage. 
Lorraine is almost blinded, and Temple blames Quelch for 
it all. But in her husband’s arms Lorraine tells how Queleh 
had first saved her from Barney and later from herself, and 
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tells of her gratitude to him. Temple understands, and so 
does Margot, who is once again happy wath the man she had 
never ceased loving. 

In this picture Bebe Daniels gives its an virapeescive display 
of yoarning, remorse, and grief, and had the motive been some- 
thiny more than the possession of precious stones, and later 
her disgust with them, these outbursts would have lifted the 
scenes in which they were enacted to great heights. As it was, 
the motive seemed inadequate. James Kirkwood had not 
such a heroic part as usually falls. to his lot, but made it 
consistent, and his demeanour during his experiment with the 
luckless Lorraine was dignified and effective. The great scene is, 
of ‘course, the ruined mine, devastated by dynamite, and the 
blind fumbling of the blind woman, wanes wish for jewels had 
brought her such disillusion. 

: For its excellence in production and its notable acting alone 
the picture deserves well, and the fact that the story nowhere 
sounds great depths will probably be overlooked. 


| The Scarlet Lily. 


A ‘good average program attraction, featuring Katherine ‘Macdonald. 
| RELEASED BY FIRST NATIONAL. 


, Length, 6,082 ft. 
Release Date, October 15, ‘1923. 


: ESCRIBED as. a brand new drama. of Seta and 
Dp shadow this latest offering from First National’ provides 
| a good’ ‘* Katherine Macdonald ”’ part for that ‘glittering 
_ .Star, who once more shines as, first, a wronged, and then a 
. triumphant, heroine in a play of intrigue and politics 
. The following is a résume of the plot : Dora Mason is employed 
_ a8 an apprentice at the house of Veitch and Crandall,- interior 
i decorators. The small pittance: she earns ‘there helps to support 
her little sister, 1 Molly, a child whose health is rapidly failing. 


"Trixie Montresa, a character actress, lives with Dora, and looks 


after the ailing child whilst the breadwinner is a business. 
One day, Jessup Barnes, political agent, of great wealth, but 
unsavoury reputation, calls at the establishment, as he wishes 
to have his apartments decorated, and insists that Dora carries 
out the planning of the scheme. His request, naturally, 
prejudices the experts of the house against Dora, whom they 
consider is endeavouring to usurp their duties. The same morn- 
ing, Lawson Dean, a rising young barrister, whose eyes have 
been affected by continuous studies, calls in company with one 
of his clients. Incensed at the girl for having left an important 
customer, the proprietress dismisses Dora, who hastens to the 
Barnes’s apartment, and soon arranges it in a most tasteful 
style. Barnes, under the pretence of christening the flat, asks 
Dora to dinner to mect his friends, Beatrice Milo and Tubby 
Hill. He makes violent love to her, but is repulsed. Dora 
leaves, but is scen by a detective in the employ of Mrs. Barnes, 
whose suspicions have already been aroused. 

Meanwhile, little Molly has been growing steadily worse, and 
the doctor insists that she be moved to more comfortable sur- 
roundings. Barnes writes to Dora pretending. apology, and 
offers his apartments for a month, saying he is leaving town. 
Seizing the opportunity, Dora moves in, but only a few. days 
have elapsed before Barnes himself turns up. He has scarcely 
entered the house before the detective and Mrs. Barnes follow. 
Naturally, circumstances point to one thing only. and the girl's 
honour is thus placed in jeopardy. Through the agency of 
Beatrice Milo and Tubby Hill, however, she succeeds in getting 
out of the difficulty, and goes to Mountain Rest for the benefit 
of both her own health and that of her sister. Whilst at the 
sanatorium, she again meets Lawson Dean, who is also at the 


establishment being treated for his eyes. The two become 
mutually attracted, and it is not long before Dora Mason 


_ becomes Mrs. Dean, the only -cloud to mar her happiness being 
the death of little Molly.- The couple return to town, where 


Dean is to contest at the next election. Society beams on the 
young man’s wife, but a shadow falls across her path when she 
discovers that Jessup Barnes is the rival candidate. Mrs. Barnes 
uses her knowledge to force Dean to give up his aspirations, 
stating that she will expose his wife as ‘‘ the girl in the..case ’ 

should he continue to contest; the position. Dean, heartbroken, 
is about to give way, when Trixie Montresa reappears, and is 
instrumental in finding Beatrice Milo. The latter’s: evidence 


. against Barnes is so convincing that he drops out of the election, 


whilst: Dean is convinced of his wife’s innocence, and: the fair 

flower whose lily-white i innocence had been painted scarlet by the 

hand of circumstance blossoms again in love's garden. 
Katherine Macdonald: makes an appealing figure as the girl 


.who is wrongly suspected: of a liaison with the unsavoury 


Barnes; but there is not much chance in a film of this kind for 
any real development of character. Stuart Holmes gives us 
another of his plausible studies of a shady philanderer, and the 
rest are sufficiently competent in small parts. 

‘‘ The Scarlet Lily ’’ is a good average program attraction with 
no very great pretensions either in story or production. 


Bell Boy No. 13. 


Four-reel comedy with brisk action and amusing scenes, 
RELEASED BY FIRST NATIONAL. 


Length, 8,951 ft. | ; 
Release Date, October 28, 1923. 


‘ PACKED house at First National’s private theatre, both 
on Tuesday and Wednesday this week, gave evidence of 
its appreciation of this four-reel comedy, with its brisk 

action and amusing situations. Some of the business produced 
momentary thrills, as when the ;seudo page-boy climbed out of 
a window and walked along a narrow Jedge from window to 
window, high up above a busy street, or when a speeding car 
dodged by a hair’s breadth. certain destruction thrcugh collision 
with other vehicles. The comedy is achieved without resort to 
people with gargoyle faces, as is so often the case in comedy, 
but by the active telling of a set of amusing incidents making 
up the story. 


ScENE FRomy *‘ BELL Boy No. 18,” 
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Because of his persistent refusal to: marry Abigail Fish, a 
spinster ‘of wealth and sixty -years, and ‘because of his business 
negligence and attempt to elope with Kitty Clyde, an actress, 
Harry: Klred (Douglas Maclean) is disinherited by his sole 
means of support, Uncle Abner. The dismissal comes as Harry 
is stopping at the Gretna Green Hotel, in search of Kitty after 
the elopement had missed fire. Penniless, Harry takes a job as 
bell-boy. He commits most absurd blunders, and the assistant 
manager is horrified. _ 

In time, he learns the trade. Uncle Abner arrives as a guest, 
and the lack of joy at the meeting is mutual. Harry repeatedly 
shows Uncle to the wrong room. At the same time, Kitty, in an 
adjoining room, is giving verbal demonstration of affection for 
her Pekingese, telling it to sit on her lap. Harry, knowing that 
her Press agent is in the room with her, misunderstands hearing 
the words, but, unable to see for whom they are addressed, is 
wild with jealousy. He peeps through the keyhole, only to ke 
routed out by Uncle Abner, who is in turn dispossessed by an 
irate spinster. Unable to denounce his nephew without reveal- 
ing his own inquisitive tendencies, Uncle adopts another plan. 
He buys up the hotel, and then discharges Harry. 

In retaliation, Harry organises a strike that takes away every 
employee. By the time the gang reaches the lobby, Uncle is 
ready to surrender. Harry is premiesd permission to marry the 
girl he loves. He tells the strikers they have won their victory, 
and the men go back to work. As a climax, Harry comes up 
just as Uncle is telling Kitty he’d like to meet favour with a 
girl like her. Harry takes Kitty away from his Uncle, leaving 
the latter too amazed at his nephew’s initiative and ingenuity 
to do anything. 

One of the best scenes is the organising of the strike, with 
Harry as an agitator persuading the barbers, bell-boys, waiters, 
chefs, and washers-up to desert their tasks. This is perhaps 
the best comedy length in the film. There are times when the 
‘humour hangs fire for a time, but this is usually just the prelude 
to a really foany scene. 

‘* Bell Boy 13’ is an amusing little item which will make a 
bright hour in a program. 


Kilner’s All-in Program No. 4. 


Attractive bill which includes a fine pathetic five-reel item, | 
with unconventional story. 


RELEASED BY KILNER’S EXCLUSIVES. 


Length, Five Reels. 
Release Date, June, 1923. 


6¢é NY NIGHT,”’’ the five-reel picture in the fourth pro- 

A gram of Kilner’s Isxclusives, is, in its way, a tract, 

but the subject is so well handled that the religious 

element never becomes nauseous. On the contrary, it at times 
lifts the story to. quite a huge level of emotional interest. 

A mission hall in the slum quarter of an American city opens 
the picture, with scenes of the preacher and his audience, and 
has sub-titles extracts from the preachcr’s sermon. The producer 
has been able to get into this carly scene quite an attractive 
little bit of mild comedy in the entry of an unaccustomed 
worshipper who has to take his cue from the rest, and who, one 
hoped, would contribute to tho humour of the later parts of the 
picture, but this was denied. From the story’s point of view, 
the chicf character in the mission hall is Anne Barton, who is 
anxious that her small son, who accompanies her, shall not 
follow in the footsteps of his father, a burglar. 

In spite of her pleadings, Jim Barton continues to associate 
with an old partner in crime and finally consents to accompany 
him in one more dangerous attempt to gain easy money. Anne 
learns of their plans and rushes to tho Here they are about to 


invade. While she is gone, little Bobby gets from his crib and 
wanders into the street, where he is knocked down and seriously 
injured by a doctor’s car. The doctor and his wife take the 
child to their home and, an immediate operation being Hecassary 
to save Bobbie’s life, the doctor sets to work. 

At the most critical moment the lights are extinguished by 
the entry of Jim Barton and Jerry Maguire intent on burglary. 
The doctor, rushing to the basement, encounters the two men. 
Though threatened with death at their hands, he persuades them 
to use their flashlights to provide the light which will save the 
little patient’s life. In the beam froma his torch, Jim Barton 
recognises his baby’s face. Just at this tense moment, Anne 
Barton enters to warn the doctor of the impending burglary, 
and stands motionless behind her husband. With the little one 
saved on the very brink of the grave, Jim Barton’s better self 
comes to the top and so the patient mother wins the reward 
she has hoped and prayed for. 

Tully Marshall plays the part of Jerry Maguire, Jim Barton's 
pal, and manages to introduce one or two little bits of comedy 
which his quaint grimaces greatly assist. The characters 
throughout are well cast, and the child (Robert Debiliss) does 
well, Lysle Leslee plays the part of the mother with restraint, 
and as Dr. Clifford William Courtleigh offers a sincere interpre- 
tation. ‘‘ Any Night’’ is going to have a tight hold upon all 
patrons. It tells a story away from the common rut, and has 
pathos in just the right proportion to appeal. 

Of the program’s lesser items a Billy West comedy will 
probably find favour, although the comedian copies Chaplin 
rather too closely. It possesses plenty of slapstick incidents and 
a variety of secnes. Texas Guinan is seen in a rough-and-tumble 
Western, ‘‘ The Night Riders,’’ and the scenic, ‘‘ Crater Lake,’’ 
offers beautiful and grand scenes. Kilner’s Iixclusives are to be 
congratulated on keeping the standard of this program so high. 


While Justice Waits. 


The usual Western story of bad bandits, and an heroic gold- -miner. 
Featuring Dustin Farnum. 


FOX PRODUCTION, 


Kength, Fine Reels. 
Release Date, December 17, 1928. 


HIS is the ordinary Western story; rather more 
; improbable than usual perhaps, but exploiting the same 
sentiments and emotions that hundreds of Western 

stories have exploited before. There is absolutely nothing new 
to be said about this class of film. It improves in technique, 


SCENE From ‘‘ WHILE JUSTICE Warts.”’ 
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but tie so-called drama presented in it has little or nouns to 
do with any conceivable reality of life. People do things vith: 
out the slightest apparent reason, while the general developinen 
of the plot is dictated not by the demands of plausibility, or 
even commonsense, but simply by the exigencies of. the studio 
and the capacities of the stars engaged. 


‘While Justice Waits is built on the conventional model, 
and has been produced, mainly to feature Dustin Farnum in a 
shooting, horse-riding, wife-searching part in which, of course, 
he is thoroughly at home. He is supported by Irene Rich as the 
wife, and Earl Metcalfe as the leader of a gang of bandits, who, 
for no discoverable purpose whatever, lures the woman and her 
child away from their home. For those who are still in the 
mental state which finds an attraction in stories of bad bandits 
and stern, simple miners, ‘‘ While Justice Waits ’’ will make 
the time-honoured appeal. 


Wolves of Society. 


An exciting serial with all the familiar ingredients well mixed. 
RELEASED BY EUROPEAN. 


Length, Two Reels Each. 
Release Date, October, 1923. 


SERIAL in ten episodes, with the European trade mark 
stamped on every one of them. This is tle sort of thing 
which the film can do supremely well. Rapid incident, 

imperturbable hero, tenacious villains, a big stunt—and a host 
of minor ones—in each reel, at least a hundred fights, and a 
pretty woman flitting in and out to make tho game worth 
playing—in ao, phrase, the slapstick melodrama par excellence. 
The European have won a name for exciting serials. ‘*‘ Wolves 
of Society '’ is one of the most exciting the company have ever 
put out. If we are to have serials this is the only kind worth 
bothering about. The acting in the latest is perfectly - in keeping 
with the character of the plot. Jack Mulhall is admirable in a 
dual réle—his ‘‘ comedy ”’ part being,. if anything, better than 
his more serious contribution. ._The interest never flags; when 
the producer is stuck for a new wheeze he puts on another fight, 
and the business gocs merrily on. Margaret Livingstone makes 
an attractive picture as a princess in distress, and none of the 
familiar serial ‘‘ surprises ’’ is absent. Originally, ‘‘ Wolves of 
Society ’’ was a novel. But the screen is the proper—in fact, 
the only—medium for a dramatic riot of this description. 


SCENE From ‘‘ WOLVES oF SOCIETY.’’ 


A Sheik of Araby. 


Fair average picture, whose subject is a popular one. 
RELEASED BY WARDOUR FILMS. 


Length, 6,000 ft. 
Release Date, April 30, 1928. 


UST at present. there is quite a vogue for books and songs 
and films having sheiks and deserts as their theme, and 
the decision of Wardour Films to release immediately the 

picture under review is an attempt to profit by the existing 
interest in this subject. The whole of the picture has an 
Kiastern locale, and, although the actual desert scenes are not 
met with until the story is half way through, these scenes are 
much more live than the carlier ones which tell the story in a 
slow and at times tedious manner. 

Eldred Caldwell, bank cashicr in a small city on the ‘Sahara’ S 
edge, is happy with his wife, Louise, until the appearance cf 
Richard Manners, from the city, whose loathsome attentions 
Louise thought she had escaped when she married. Manners, 
his desire for Louise making him desperate, seizes upon the 
likeness to Caldwell of Stevenson, drunkard and drifter, and 
conceives a plot to ruin the former in the cyes of the world by 
means of a forged cheque which Manners forces Stevenson to 
cash af another bank. Caldwell is accused of cashing it, is 
discharged, and advised to leave the city. Stevenson, learning 
what has happened, begs Manners to straighten things out, but 
Manners only sneers at him. Whereupon Stevenson, his mind 
disordered, begins to drink more heavily. 

Caldwell reports to his wife, and, despairing, goes to the club 
to play poker. He wins, but is insulted by Manners and leaves. 
A pistol shot rings out, and the card players come out to find 
the dead body. Louise, broken by the event, and anxious to 
escapo Manners, goes into the desert, obtains shelter in a desert 
encampment, whither Manners eae her, and persists in his 
advances. 

Then a gap in time takes place and the British Goveniaent 
is seeking for Sheik-el-Din to reward him for his valuable 
services during the war. When found he proves to be Cald- 
well, who exchanged identities with the self-destroyed Stevenson 
outside the club, and escaped to the desert where he is loved 
and loyally served by the tribesmen. Coming into the fort to 
receive his medal, he faints from weakness due to:an old wound, 
and is placed in hospital where his wife is now a nurse. Having 
heard her decline to.marry Dr. Thorpe, he makes himself known, 
and the two are reunited. 

Although the earlier scenes in the city are slow moving, they 
are much more feasible than those which follow, and improbable 
choice by one or the other, and a much-extended arm of.coinci- 
dence impose a considerable strain upon credulity. There is 
something attractive in the surprise which reveals Caldwell as 
the Sheik, and the acting of Robert Frazer in the dual role is 
well ‘done.’ Violet Heming plays the part of the wife, Louise, 
and old favourites in the persons of J. Barney Sherry and Julia 
Swayne Gordon interpret minor réles.. 


Bells of San Juan. 
A suggestion of ‘‘ Hamlet ”’ in a film which otherwise contains 
the usual number of Western thrills. 
FOX PRODUCTION. 
Length, Five Reels. 
Release Date, December 24, 1923. 


INDLY critics may be inclined to see in this week’s Fox 
feature a *‘ sort of’ likeness to the play of ‘‘ Hamlet.”’ 

The hero’s father has been foully done to death by the 

villain of the piece, and his son lives only to avenge his murder. 
Like his prototype, however, he is a long time ‘about it. He 
has the malefactor at his mercy more than once, but is strangely 
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reluctant to kill him. Instead (again like ‘‘ Hamlet,’’ though 
from a different cause) he goes ‘‘ mad,’’ and delays the inevitable 
climax by a series of violent outbursts, during which he com- 
mits several burglaries and nearly murders the Ophelia of the 
story. This lady manages to keep her head, and, being a doctor, 
even succeeds in temoving the brain trouble from which the 
hero is suffering. On regaining his sanity he once more begins 
to pursue his ‘‘ mission,’’ that of squaring accounts with-the 
villain. The latter is eventually brought to justice, though only 
after a terrific fight with the avenger, in which (on the screen) 


ScENE rrom ‘‘ Tue BELLs or SAN JUAN."’ 


he appears to be killed several times over. If Shakespeare were 
alive to-day and writing for the movies, the great scene of his 
film, ‘‘ Hamlet,’’ would be, of course, the bloody, hand-to-hand 
encounter between the ‘‘ moody Dane’’ and his uncle. Hamlet, 


too, would marry his Ophelia, as in this story, to the sound of 


wedding bells. . 

As we have said, something of Shakespeare’s tragic theme 
is suggested in this picture. But it is only a surface 
yesemblance in the incidents narrated above. Iixhibitors need 
have no alarms that ‘‘ The Bells of San Juan ’’ has anything deep 
or subtle or psychological about it. There is enough revolver 
shooting and general rough brutality in the production to please 
the ordinary patron—and considerably more than enough to 
satisfy those of a, less robustious taste. In a word, the ordinary 
Fox film. “ | 

Buck Jones is virile and energetic in the part of the Western 
Hamlet, but his ‘‘mad’’ scenes leave one cold. He is 
surrounded by the usual gang of roughs and toughs. The whole 
affair has been invented in order to crowd in the requisite 
amount of fighting and chasing and sentimentalising, and those 
who still like that sort of invention will find everything accord- 
ing to the accepted standard. =~ 


py 


a Rose 0’ the 5ea. | 
Average program picture with conventional story. 


RELEASED BY ROSE FILMS. 
| Length, Six Reels. 
Release Date, August 20, 1923. 


Tis difficult to understand why this title was chosen for this 
picture, for, although a few feet of the film at the beginning 
show the washing up of a small child by the sea, the story 

which follows is not in any way influenced by that occurrence, 
being largely a story of American society life. 


Anita Stewart plays the part of Rose who, after her father’s 
death, takes a position in a florist’s shop, where she meets 
Elliott. Schuyler, the rather dissolute son of an old Puritan 
family. At first she holds him at a distance, but, once she has 
weakened, he endeavours to compromise her, with the result 
that sha thrusts him from her and renders him senseless. Afraid 
that she has killed him, she rushes to tell his father, but, mean- 
while, Elliott Schuyler has recovered and come home. The 
following morning he is visited by Vivienne Raymond, a member 
of the Follies, who is taking advantage of a promise of marriage 
to force herself upon the family. lliott’s father, Peter 
Schuyler, buys off Vivienne, and consults a relative, Lady 
Maggie, who endeavours to get the young Schuyler to “ settle 
down” and marry Rose, whom she has practically. adopted. 
Young Schuyler is in pecuniary difficulties, and at a house- 
party he is threatened with exposure if he does not redeem a 
certain bill. He forges his father’s name to a cheque, and Rose, 
learning this, goes to the room of Walton, to beg Jlliott’s 
release. Walton endeavours to take advantage of this 
unfortunate position, and the girl escapes to the balcony, where 
she is seen by Peter Schuyler, who communicates his doubts 
concerning her to Lady Maggie. Rose flees the house, but, 
later, calling Peter Schuyler to the bedside of Elliott, who has 
married, and has been involved in a serious motor accident, the 
father, Schuyler, confesses his love for Rose, and all is well. 


‘Rose o’ the Sea” is a picture that will require close 
attention to follow, for it is somewhat involved; and the story 
takes some time in getting told. Some of the situations are 
not very convincing, and lack the note of sincerity demanded. 
Anita, Stewart makes the most of her part, acting with grace 
and reserve, and contributes whatever distinction the picture 
possesses. As an ordinary program picture, *’ Rose o’ the Sea” 


will probably be found acceptable among uncritical audiences. 


FOOLISH WIVES IN GLASGOW. 


'TROHEIM’S masterpiece, ‘‘ Foolish Wives,’ which made 
its first appearance in Glasgow at La Scala, Sauchiehall 
Street, Jast week, has met with enormous success. 

Queues have thronged round La Scala daily from one o’clock, 
and up-to-date it has broken every record of this theatre as a 
money-maker. Now in its second week, the queues are bigger 
than ever, and it is expected before the week ends that a 
sensational record will be achieved. 
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Trade Movements 1n the Midlands. 
C.E.A. Branch Report Forecast-—-Opening of the Oak—Features 


of the Broadway—A Stourbridge Presentation— 
Trade Changes. 


O far the official report of the March meeting of the 
From 

what I glean, however, the main topics of discussion were 
the Entertainments Tax and Sharing Terms. In regard to the 
first subject, Councillor G. F. McDonald was one of the depu- 
tation which waited upon the Chancellor of the Exchequer. The 
meeting agreed to renew the appeal to the public by screening 
the Anti-Tax film at the local kinemas. On the question of 
sharing terms, @ circular has been received from the general 
secretary giving the C.E.A. Committee’s report advising 
exhibitors not to book films upon such terms. The branch, how- 
ever, took no action, as it had previously expressed an adverse 


‘opinion on the question. 


A Complaint. 


The complaint received from the Birmingham Justices regard- 
ing the program screened by one exhibitor on the occasion of 
the Lord Mayor’s Unemployment Fund Sunday, is still in 
abeyance, the proprietors of the house concerned not having 
replied to the secretary's request for an explanation. Possibly, 
the matter will be discussed at the meeting of the joint com- 
mittee of the branch and the Justices on April 24. 


The Oak Picture House. 


The formal opening of The Oak Cinema, Selly Oak, on March 
26, was attended by a representative crowd of exhibitors and 
renters. Among those who accepted the invitation of the 
directors were Messrs. L. P. Samuel (Futurist), KE. Hewitson 
(Smethwick), E. Reed and R. Solomon (Associated First 
National), J. J. Cooper (Famous-Lasky), L. Edgar (Butcher's), 
and W. G. Thompson (Gaumont’s), A miniature oak tree, to be 
planted in the garden fronting the new hall, has been presented 
to the company by Sovereign Exclusives, Ltd., John Bright 
Street, Birmingham. The directors of the Selly Oak Pictures, 
Ltd., are Messrs. K. Hawtin, A.P., W.C., and H. A. Barber. 


The Broadway. 


Easter Monday in Birmingham was marked by the official 
opening of another thoroughly up-to-date kinema in The Broad- 
way, Bristol Street. This fine building replaces the old Bristol 
Street Picture House, and by utilising the land formerly occupied 
by a billiard hall and two shops, the capacity of the house has 
been doubled. Seating accommodation is now provided for, 
approximately, 1,000 patrons, 600 in the auditorium, and 400 
in the balcony. The proprietors, Messrs. EK. J. Smith and G. W. 
Booth, have spent £380,000 on The Broadway, which is con- 
structed of brick and reinforced concrete. From a constructional 
point of view a special feature is the series of movable dead-lights 
which can be thrown open to admit daylight and fresh air during 
cleaning operations. Internally, the hall is tastefully 
decorated, the principal colours being old rose and cream with 
gold as a relief, a feature of these being artistic panels by a 
well-known artist. Messrs. Elvins, Handsworth, were the 


builders of The Broadway, which was designed by Mr. Horace 


Bradley, a city architect who has been responsible for several 
local kinemas. 


By our Birmingham Correspondent. 


formerly of the Exchange Cinema, Northampton, while the 
augmented orchestra is under the conductorship of Mr. Emile 
Van Loo. . 


A Stourbridge Presentation. 

Mr. Cecil Cooper, of the Queen’s Hall, Brierley Hill, having 
taken over the ownership of the Olympia Picture House, 
Wordsley, Stourbridge, the late proprietor, Mr. Anthony 
Bayley, has been the recipient of a presentation from the 
members of his staff. Mr. Bayley, who has controlled 
Olympia for the last eleyen years, was handed a travelling bag, 
and Mrs. Bayley a handworked lace table-cloth, by. Miss Lena 
Wood, on behalf of the orchestra and general staff, 


Welcome News. 


Midland renters and exhibitors alike will be glad to hear that 
Mr. Graham Hylton, manager of Granger’s Exclusives, is 
steadily recovering from his recent accident. It will be recalled 
that Mr. Hylton slipped on the stairs and injured his leg while 
attending the dinner which followed the London trade show of 
‘* Dr. Mabuse.’”’ 


Gone to Newcastle. 


Mr. J. Tame, who was formerly a member of the Birmingham 
staff of the Walturdaw Co., has left Birmingham for Newcastle- 
on-Tyne. He has become assistant to Mr. C. W. Hutchin, 
manager of the Pavilion there. 


A Kilner Note. 


Looking in at the Birmingham Branch of Kilner’s Exclusives, 
Ltd., I learned that Mr. D. M. Robertson, who recently took 
over the control of that company's Midland interests, had 
engaged Mr. A. Caltiff, formerly on the local staff of the 
European Co., to cover the Nottingham, Leicestershire, Derby- 
shire, and South Lincolnshire territory. | While the Kilner 
‘* All-in Program ”’ is steadily finding favour in the Midlands, 
Mr. Robertson is anxious that exhibitors should realise that 
they are not compelled to book the whole program. They are 
perfectly free to take any individual picture contained therein, 
and Mr. Robertson will welcome inquiries for any single item 
or the program as a whole, 


A Fox Item. 

Mr. Maurice Myers, of the Fox Film Co., is still securing 
many bookings on ‘‘ Nero’’ and ‘‘ Monte Cristo.’’ The latter 
commenced a fortnight’s run at New Street Picture House, 
Birmingham, on Monday last, while ‘‘ Nero’’ will have its 
premiere in the Midlands at the Scala Theatre on Monday next. 
The series of educational films which Mr. Myers recently 
screened to the trade are being readily booked for the leading 
Midland halls. 


A Stoll Brief. 
Mr. Claude Solomon reminds exhibitors that he will screen 
‘‘ The Death Cheat,’’ featuring the great stunt actor, Albertini, 


It is under the management of Mr. B. F. Smith, at New Street Picture House, on Tuesday next. 
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“MONNA VANNA” IN THE 
| NORTH. 


Fuller’s Great Business Stroke. 


UMOURS are afloat that Joe Fuller has guaranteed a record 
R sum for Lancashire, Cheshire, and North Wales book- 
ings on cach.of the Apex productions, the. first release of 

which is ‘‘ Monna Vanna.”’ 
Joe is certainly one of the ablest judges of a film in this 
territory, and effecting a transaction of so large a character 


certainly indicates that this smart business man has again 


secured the ‘‘ goods "’ for his many clients. Also, it is a con- 
firmation of the opinion given in the last World Number of Tur 
Fitm RENTER by. the Editor as to the wonderful productions 
which the Apex would issue. 

Exhibitors in this territory do still remember the films 
formerly released by the Apex, and the confidence they felt. in 
each production submitted by the Zimmermans has reawakened. 
The alliance with the leading Manchester renter certainly reveals 
the strength of the new series to be released. 


“TOL?ABLE DAVID” AT GLOBE, 
ACTON. 


N Monday, March 26, the first London presentation of 
tt Tol’able David,’’ with Richard Barthelmess, the First 
National film that won the American Gold Medal for the 
year’s ‘best production took place at the Globe Theatre, Acton. 
‘Despite the sudden ‘‘ summeryness’’ of the weather, a huge 
audience turned up during the afternoon, some three thousand 
people witnessing the projection of the film. Mr. F. Gillette is 
to be congratulated upon the excellent manner in which the film 
was presented. Henley’s famous song, ‘‘ Invictus,’’ was ren- 
dered as a prologue, the singer being dressed as Barthelmess, 
and an excellent stage setting being provided. The picture 
received a tremendous ovation at the conclusion of the screen- 
ing, and as far as one could gather from casual eavesdropping 
amongst the audience, all seemed well satisfied with the new 
First National Attraction. 
A further West End run is to be given at the West End 


‘Cinema, Coventry Street, commencing April 9. 
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DOUGLAS FAIRBANKS IN 
**ROBIN HOOD.” 


Last weeks at the Pavilion. 


> HE original arrangement between Douglas Fairbanks and 
Charles B. Cochran was that Douglas Fairbanks in 
‘* Robin Hood ’’ should run for four weeks, and that 
Fairbanks should have an option to continue it for an additional 
four weeks, making eight weeks. At the end of the eighth week 
the production was so popular that it-was-arranged to go on 
for another eight weeks, making sixteen weeks. 


Fairbanks has been negotiating in order that ‘‘ Robin Hood " 
can go on indefinitely at the London Pavilion, but, unfortunately, 
Mr. Cochran’s contracts are such that Douglas Fairbanks in 
‘* Robin Hood ’’ must come off on April 15. The production vill 
positively not be shown elsewhere in London this season. 


AFRICAN FAUNA FILM. 


v-y~ HERE is a prospect of the London Polytechnic Kinema 
[ in Regent Street being devoted solely to the exhibition 
of travel filins, of which recently there has been a 
plentiful supply. . The latest film to be exhibited there is ‘* The 
Wonderland of Big Game,’’ which has been made by Major 
A. Radelyffe Dugmore, who is showing his picture and lecturing 
on it. Major Dugmore has photographed all kinds of the wildest 
of African animals and birds at an astonishing close range. 
Large herds of buffaloes are seen on their. mountain - home.and 
filmed under exciting conditions. He also has wonderful family 
sroups of zebras, antelopes, jackals, monkeys, etc. Throughout 
the film there is no killing and wounding, every animal is shown 
alive and happy, and in its own natural surroundings. Few 
even of those who have the luck to visit Africa have had 
cpportunities of seeing the wild animals as they are shown in 
this film. 


BIG CROWD SEE “TOL’ABLE DAVID.” 
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3,200 picture-goers witnessed the premiere London performance of ‘‘Tol’able David” at the Globe Theatre, Acton: Unfortunatd)s. 


the photograph only shows the body. of the hall. Roughly, another 1.0009 people were accommodated in the balcony, the edgefof 


which is seen.in the. picture. 


4 = A comedy of youth, 
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LARRY EVANS. | 
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Acomedy of youth, 
love and struggle 
LARRY EVANS. 


ATOM FORMAN. 


A Tonic for Jaded 


Picture-goers 
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PICTURE. 


~~ 
camer, <a 
— Or ~wE> 


= #y ~ ‘ 
oe “Sas > <t 
wu , . ‘ . 


“ 
a 
- ene) hearer” eth Ae oe the 
; ED ates - 


al i S 


or , * : i a 


OS Oe 


: . 
j og OE ; ole s na.. Eo mae A . ~ nd 
a —_ wk a ' : . a gags J Weace. 


— —Ts 
e 
’ wee ee alles Alls 
2 eee oe ee - 
, yao ¥ 
‘ 


THE FILM ‘RENTER & MOVING. PICTURE NEWS. Apzil 7, 1923. 


cs. U il Certificate 
Release Date: 


AUG. 20, 1923 
ory A G. 0, 1 J ta JD 


a 


April-7, 192%. 


A Powerful Melodr: ema of Love and. 


Sacrifice. 


Enthralling 
| Sensational 
Stirring 


Digitized by Google 


- ite. 


Act 


“4 ee . 
J "+ 3? : , 
' 
~*~ - . A ‘ = | 
4.4 » 7 : , 
ee) GF , 
+ 
¢ 
’ - ¢ 
. ‘ 
© a 
rw) " 
- r e oe by 
- 
J os : . 0 


° “UJ ”~ Corti von 
Release Date 
\ 4 


TURE NEWS. 
- 


~ 
oa 


THE FILM RENTER & MOVING PIC 


o 


3 


: | | 
: April.7, 1923. THE: FILM ‘RENTER & MOVING PICTURE NEWS: — 7 3 


A Powerful Melodrama of Love and 
Sacrifice. 
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THE 


MADONNA 


CHAINS 
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This perfect, interesting picturisation of 
the novel by Edward Owings Towne has 
that rare quality— 


CHARM — 


which is attained by the Sincerity of the 
Acting,the Artistic Beauty of the Lighting 
and Settings, and the 


Appealing Human Story 
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TRADE SHOW 
KILNER 
SPECIAL 
PRODUCTION 


DEVVUUNQGUUANGOEOUVODERUGOSURUAOERDECUEREOOQHUEUUEOGEUEOOOOUUOOUIN 


Featuring the following 
Popular Artists: 


E. K. Lincoln 
Mrs. Rodolph Valentino 
W. H. Tooker. 
Martha Mansfield 


and 
Baby Peggy Rice 
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~The Genius of — 


SARAH | BERNHARDT 


Mme. SARAH BERNHARDT 


has not been wholly lost 
to the world bythe passing 
of this great actress. 


She herself — left a great 
legacy to the screen in an 
_ Original Photoplay 


‘IT HAPPENED > 
IN PARIS- 


A Story of the City she knew and loved 


EXPRESSLY WRITTEN BY 


HERSELF APPEARS in the yg GAPAH BERNHARDT 


prologue to the film’ and 
Every Scene has_ been 
carried out according to 
her instructions. 


to introduce her friend and understudy 
Mme. YORSKA. 
This moving and dramatic film forms 


A GREAT MEMORIAL. 
TO A GREAT. ARTISTE 


that every member of the public will want to see 


FOR IMMEDIATE RELEASE 


KILNER’ : EXCLUSIVE FILMS LD. 


Telep hone: 
REGENT 875-6. 


voiaaracai 
‘* Superfilms, London.’’ 


26 Litchfield Street, W.C.2, and Branches. 
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presented by CARL LAEMMLE 
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CHARLES MACK 

(Courtesy D W. Griffith) 
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Kinema Activities in Liverpool Area 
Trocadero, New Brighton, to be sold—Renting Changes—Paramount 
Film Carnival—Benefit for Local Showman. 


Court, in the action of Louis Nicholas and others 

(piaintitts) aud the New Brighton Picture House Co., Lid. 
(defendants), the ‘lrocadero hinema in Victoria Road, New 
Brighton, and the shops attached thereto, will be offered for sale 
by auction next Wednesday, the llth inst., by Mr. W. H. 
Moulsdale, who has been appointed by the Chancery Court 
Registrar tor the purpose. ‘The Trocadero, a handsome build- 
ing, both externaily and internally, was built about two years 
It has a seating capacity for one thousand persons, and 
is magnificently decorated throughout. In the sale will be 
included ali fixtures and fittings, etc., and the business, 
together with the shops, which are let on lease, and produce a 
reutal of £1386 per annum, will be disposed of as a going concern, 
vacant possession being given on completion. Since the 
Chancery proceedings the kinema has been conducted on behalf 
of Mr. Nicholas; some of the best pictures on the market at the 
present time have been shown there, and the name of a 
particularly well-known and successtul local exhibitor, who is 
actively associated with the running of several kinemas in the 
Merseyside district, is freely mentioned as one who is likely to 
be well to the fore as a bidder at the forthcoming sale. 


P caus, i to an order made in the Lancashire Chancery 


ago, 


Locally, there have been quite a number of changes recently 
in connection with kinemas and renting establishments. Mr. 
Phil. Cleife, who has had a wide and varied experience as 
manager of various kinemas in North Wales, has been appointed 
by Mr. Pat. Collins, junr., T.C., to the position of manager ol 
that prosperous venture, the Palace Kinema, New Brighton, and 
is proving quite a persona grata with the many patrons of this 
house. H. V. Wallingford, until recently with the European 
Motion Picture Company, and previous to that with Fox’s 
Liverpool establishment, has embarked upon his new duties as 
outside representative in this area for Kilner’s Exclusives; 
Arthur Sidney has assumed the reins of management of the 
European Motion Picture Company’s Liverpool branch, and the 
position he vacated with the Phillips Film Co, has been given 
to Willie Troughton, who formerly filled the same office for a 
time, and was before that associated with Gordon Dartnall at 
Fox’s Liverpool house. By the time these lines appear in print 
the European Co. will have transferred their local office from 
Adelphi Chambers, Lime Street, to Islington, where excellent 
accommodation has been secured on their behalf. Mr. West, 
who spent some time in the employ of Vivid Exclusives, will 
look after the European’s interests in the North Wales district. 
I also understand that A. Stanbury will soon be opening an 
office at 111-113, Islington, Liverpool, on behalf of Mr. Grattan 
Milloy, of Manchester. 


In connection with the first run in Liverpool, commencing next 
Monday, at the Futurist, of the great Ideal film, ‘* Through 
Fire and Water,’’ a special, and particularly effective, adver- 
tising scheme is being undertaken. For the purpose one of the 
ample windows of Lewis’s huge establishment in Ranelagh 
Street has been rented for the whole week, and therein has been 
artistically arranged a display of copies of the book, ‘* Green Sea 


From our Liverpool Correspondent. 


Island,’’ and also of special music which has been composed 
for the film. Should this ‘‘ stunt ’’ prove the success its pro- 
moters anticipate for it, I understand that it will be followed 
by similar efforts in connection with the forthcoming intro- 
duction to the Merseyside public, at an early date, of the two 
other Ideal supers, ‘‘ Harbour Lights’’ and ‘‘ The Grass 
Orphan.’’ 


Wilf. Baines tells me that he has just purchased, on behalf 
of the Premier Film Services, Ltd., a new set of Charlie Chaplin 
films, comprising four two-reelers and twenty-two  single- 
reelers. The series includes a number of the earlier Chaplin 
films, and is being speedily booked up all over the territory. 


Arrangements for the Paramount Film Carnival, which Mr. 
H. D. Nisbet and various members of the local Famous-Lasky 
staff, together with a few outside friends, are organising, are 
now almost complete. The function will be held in the Embassy 
Rooms, Mount Pleasant, on Tuesday next, and, inasmuch as the 
promoters are limiting the number of tickets issued, early 
application should be made by those desirous of attending. 


A call on Frank P. Maynes elicited the information that he 
is arranging, on behalf of Walturdaw’s, trade screenings of the 
super production, ‘‘ Are You a Failure? ”’ and the ‘‘ Inkwell ”’ 
and ‘*‘ Jackdaw’’ comedies. Bookings on ‘‘ Shadows’’ and 
‘‘ Thorns and Orange Blossoms ’’ are being effected at a brisk 
rate all over the territory. On the other side of Walturdaw’s 
business a big demand has been created for the Marconi two- 
valve private listening-in sets, of which the firm are making a 
speciality at the present time. These machines bring London, 
Paris, and the Hague within hearing, but, wonderful as they 
are, they are not capable of fulfilling the desire of an elderly 
gentleman who called at Walturdaw’s establishment in Dale 
Street the other day, and asked for a listening-in machine 
through the medium of which he could ‘‘ get into communica- 
tion with his son in Australia.’’ For the convenience of 
prospective customers, Frank P. Maynes will be pleased to 
arrange, by appointment, private demonstrations any evening 
of these listening-in sets, a special parlour having been fitted 
up on the premises for the purpose. 


Last Monday evening a concert was given in St. Martin’s Hall 
for the benefit of Sam Leonard, the well-known local showman, 
whose last position in connection with the entertainment 
industry in Liverpool was that of manager of the Homer Kinema. 
For some time past Sam has been busily engaged in perfecting 
an invention of hig own in the form of a showground attraction, 
and, pending its exploitation, which it is hoped to inaugurate 
by Whitsuntide, Sam’s friends thought a little effort of the kind 
mentioned would be welcome. An admirable and well-varied 
program had been compiled, and included many acceptable con- 
tributions by artistes from different local theatres and music 
halls. In securing the services of the latter, F. P. Maynes, of 
Walturdaw’s, was largely instrumental. There was a large 
audience in evidence, and the proceeds should be substantial. 
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Trade in the Yorkshire Territory. 


Local Exploitation—New Suburban House—Sports at the 
Exchange—A Stoll Winner. 


of the business in Yorkshire, always has been, and is 

yet, a very much neglected art, and although efforts are 
being made to realise the importance of publicity and exploita- 
tion we have still a long way to go, inasmuch as we still hear 
of big productions being ‘‘ put over’’ (or, should we say, 
‘** dragged over’’) with nothing more than a piano or a third- 
rate trio. This, for a film for which the exhibitor has had to 
pay a big figure, is amazing and appalling showmanship—or lack 
of it. How different is the ‘‘ atmosphere ’’ when a film is put 
over as ‘‘ The Prisoner of Zenda ’’ was put over at the Scala 
Picture Theatre in Leeds last week, with special soloists for the 
Zenda song, and the orchestra making the very most of the 
music. The Majestic Theatre made a big spread with ‘‘ Brothers 
Under the Skin ’’ last week, sandwichmen parading the strects 


ae bak. , on both the renting and exhibiting sides 


. in tall hats, calling upon oppressed husbands to organise strike, 


and ‘‘ treat "em rough ’”’ (’em being wives!) fairly compelling the 
attention of the public. 


Renters and their Methods. 


On the renting side there is good scope for publicity in a well- 
dressed office window, such as Saul Harrison, of F'amous-Lasky 
had for ‘‘ Blood and Sand ”’ last week—a bull-fighting scene in 
miniature, with matador and, bull in a sandy ring. Hundreds of 
people, nay, thousands, must have paused to look in that 
window—and made a mental note of the film as one to be seen. 


Aeroplane Film at the Majestic. 


When it comes to trade shows, well, Captain Geoffrey Malins 
must have been pleased with the way his ‘‘ Blazing the Airway 
to India ’’ was put over for him at the Majestic last week with 
Fred Witch. Fred Delamere, formerly in Leeds for F.B.O., is 
booking agent for the film and the ‘ lecturer.’’ 


Hitting the Iron While It’s Hot. 


Renters, and for that matter exhibitors, too, are nothing if 
not opportunists. After the Grand National, the Royal 
Christening at Goldsborough, Gaumont’s were quick on the job 
with a capital picture, and Mr. W. Greenfield, of the Scala 
Picture Theatre, had his own man taking a picture. The Royal 
topical was much uppreciated by Yorkshire audiences. While 
on this question of opportunism I may mention that the death 
of Sarah Bernhardt has set at least two renting firms busy— 
Gaumont’s with some pictures showing the vreat actress with 
artistes filming ‘‘ Twenty Years After,’’ and Kilner’s Exclusives 
with ‘‘ It Happened in Paris,’’ a film written, acted, and 
directed by Bernhardt for prompt release. 


New Suburban House Opened. 


Another suburban kinema was opened in Lecds last Thursday 
by Councillor Owen Connellan, the deputy Lord Mayor—the 
Princess Picture House in Pontefract Lane. The house his 
accommodation for about 950, and has been handsomely seated 
by Messrs. Cloughton. of Leeds. It is a notable addition to the 
Suburban houses in the city, and is a credit to its owner, Mr. 
Cohen, late of the Easy Road Picture House. 


From our Leeds Correspondent. 


Cinema Exchange Cricket Club. 

The annual meeting of the Yorkshire Kinema Trade Cricket 
Club is to be held at the Exchange at noon to-day (Saturday) 
under the chairmanship of Mr. Sydney Mason, the president of 
the club. Wally Smith, the club’s captain, having left ‘this 
territory for Newcastle, it is expected W. W. Joy, the vice- 
captain, will be elected as captain. The club approaches a new 
season with £11 in hand, and a very attractive list of fixtures. 


Notice to Anglers. | 

Mr. Sam White, the hon. secretary of the Kinema Exchange 
Angling Club, wishes it known that subscriptions are now due. 
Year books are now ready and may be had on application to 
Mr. White. | 


A Stoll ‘‘ Winner.’’ 

Stoll’s ‘* The Prodigal Son,’’ although only trade shown a fort- 
night ago, has been booked in Leeds, Sheffield, Bradford, Hull, 
Wakefield, Barnsley, Huddersfield, Dewsbury, Doncaster, 
Scarborough, Harrogate, Shipley, York, Castleford, Ilkley, 
Rotherham, Bingley, Skegness, Normanton, Keighley, Womb- 
well—over two dozen towns. No bookings were taken before the 
trade show. 


A FAMILIAR YORKSHIRE FIGURE 


Tragic Death by Drowning of Leo Cawley, of Leeds 


FAMILIAR, much respected, and very popular figure is 
removed from membership of the Yorkshire Kinema 

Trade Exchange by the tragic death by drowning at 
Gargrave of Mr. Leo P. Cawley, of Bradford, a former traveller 
for Gaumont’s, Denham and Rigg, and Walturdaw, at one 
time in the renting business with partners as the C.B.F. Film 
Service, and more recently as traveller for Mr. G. W. Knapton, 
of the Butcher Film Service, which post he resigned to take 
up an attractive proposition as traveller in Yorkshire for 
a well-known firm of wine and _ spirit merchants. Mr. 
Cawley had been brought up to ‘‘the trade,’’ and had spent 
27 years of his early life with one Bradford firm. Missing 
from home since March 7, Cawley was found on Good 
Friday in the canal at Garerave, near the Anchor Im, 
where he had done business on the evening of the Tth, 


and the opinion is that, leaving the inn in the dark, and 


not being too well acquainted with the place, he walked 
into the canal and was drowned. ‘‘Accidental Death ’’ was the 
verdict at the inquest. 

Although not actively engaged in the kinema business at 
the time of his death—one could hardly imagine him out of 
it, for he had his kinema interests, and was always among 
‘the boys ’’—Cawley will long be remembered in the kinema 
trade for his straight dealing, his orderly and systematic busi- 
ness methods, his Irish humour, and (Irishman though he was! 
his interest in and knowledge of the Yorkshire dialect was deep 
and extensive. Was it not Leo Cawley who familiarised the 
Yorkshire dialect song, ‘‘ On Baildon Moor Baht Hat ’’ with 
the whole of the Yorkshire trade, and a good many others from 
London and other centres? How everybody was entertained 
by his selections when he was in the humour at the Exchange! 

The whole trade will join in condolences to his widow and 
family. He was a good fellow. God rest him! 
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NEWS AND.NOTES FROM 
NEWCASTLE. 


(From our own Correspondent.) 


XHIBITORS are more and more adopting novel metlods 
BE of advertising films. The latest stunt in Newcastle is 
by the proprietors of the Queen’s Hall in putting across 
‘* The Storm.’’ The stunt consisted of a number of men rigged 
up with so’westers and oilskins. Some also carried umbrellas 
with the inscription, ‘‘ Look out for the Storm,’’ while the 
leader had a board announcing where the picture was to be 
seen. 


A Reissue. 

‘* The Auction of Souls,’’ which had a very successful run in 
the territory when first released, is to be reissued by the General 
Kinema Filns, and will be handled by High Level Exclusives for 
the territory, where it will be released about June. 


Phillips Films. 

Mr. F. W. Wolters, the local manager for the Phillips Film 
Company, is having a busy time just now on account of the 
amount of business he is doing with ‘‘ Above All Law.” 
Another film which is proving a great attraction among the 
showmen is ‘‘ Restitution.’’ 


‘* Dawn of the World.”’ 

Mr. J. W. Laing, who is dealing specially with ‘‘ The Dawu 
of the World ’’ on behalf of High Level Exclusives, tells me that 
this film, which is based on the Bible, and consists of 22 
chapters, can now be had in serial form with immediate release, 
new copies having been received from Italy. Already he has 
fixed up bookings at halls where Sunday shows are permitted. 


Popular Cartoon. 

Mr. Percy Lloyd, the local manager for Pathé’s, is highly 
pleased with the business he is doing with the series of cartoons, 
‘* Felix, the Cat,’’ which, he remarked, ‘‘is the rage of the 
district.’ Mr. Lloyd has a good selection of subjects on hand 
just now, and the chief of his forthcoming attractions is ‘* Her 
Dreadful Secret,’’ which will be put before the exhibitors on 
April 11. 


Famous-Lasky. 

Mr. J. G. Middleton, the manager for Famous-Lasky, 
Northern Centre, is having a busy time in dealing with 
inquiries respecting films included in the firm’s 1923-24 release 
program. Although ‘‘ On the High Seas ’’ will not be screened 
to the trade until April 6, Mr. Middleton has experienced a big 
demand for it from practically all over the territory. 


‘* Tol’able David.’’ 

‘*ToVable David’’ has proved an _ exceptionally popular 
picture with the patrons of the halls where it has been screened 
in Newcastle. Its popularity has been noised abroad and, in 
consequence, Mr. W. H. Linden Travers, the territorial 
manager for the Associated First National Company, who is 
handling the film, is experiencing a big demand for it. ‘* Brawn 
of the North,’’ featuring the Belgian wolfhound, trade shown 
last week, is promising well. Mr. Travers intimates that he 
will be holding trade shows every Tuesday for some weeks to 
come, 


First Run Fixed. 

Mr, A. Gibson, the representative for Square Films for the 
four Northern Counties, has booked ‘‘ Twin Beds ”’ to the New 
Pavilion for first run in Neweastle. This subject is going very 
well. His next attraction, to be trade shown on April 10, will be 
‘“ Rose of the Sea,’’ featuring Anita Stewart. 


(Continued at foot of nert column.) 
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SCOTTISH NOTES. 


(From our Glasgow Cor:espondent. ) 


COTLAND has been indulging in its first holiday since the 
S year opened—known on this side of the border aa ‘the 
spring holiday rather than the Easter vacation—and I 
am glad to hear that the patronage bestowed on our kinemas 
was exceptionally good. As far as Glasgow is concerned, on 
Easter Monday all the city kinemas had crowded audiences 
even at the afternoon shows; while in the evenings there were 
long lines of patrons queueing up from an early hour. 


Good Wishes. 

Mr. George Chandos—who for many years has been associated 
with the West of Scotland film trade—has now joined the 
Associated First National as outdoor representative. For a 
considerable time past Mr. Chandos had ucted as general and 
booking manager of the Wellington Palace (Glasgow) urid other 
halls, and his is a well-known face in many localities. Every- 
body wishes Mr. Chandos the best of luck on joining up with 
the renting side of the business. 


Café Charges. 


It seems that the latest craze among Glasgow letter-to-the- 
editor scribes is to heap abuse upon the picture houses which 
have cafés attached thereto—evidently such would-be customers 
considering that the charges should be reduced to absolutely the 
rock-bottom level. A complaint of this kind against the 
Picture House café, Sauchiehall Street, Glasgow, was recently 
made by a letter-writer, and I am pleased to find that the 
manageress promptly replied to this communication that ‘‘ had 
the writer read the menu before writing he would have dis- 
covered a notice relating to this charge in the evening. Patrons 
are not forced to pay the charge, as they have the option of 
utilising the smoke-room café, where they may pay the usual 
prices.”’ 


A Warning. 

At a recently-held sitting of Glasgow Sheriff Court the lessee 
of a local picture house was charged with having, on a specified 
date, failed to keep the gangways and passages leading to the 
exits of the house clear of obstruction, when a fine of £3 was 
imposed. Sheriff Fyfe remarked that the danger of obstruction 
in the passages of a kinema was very obvious, but he was willing 
to believe that this offence was thoughtless rather than deliberate. 
I am glad to add that charges of this kind brought against 
Scottish exhibitors are very rare. 


Edinburgh, Please! 


It is intimated that the next monthly meeting of the Scottish 
Branch of the C.E.A. will be held at Edinburgh, and I am asked 
by the president (Bailie James Wright) to express the hope that 
there will be a good representation from the West of Scotland 
nt this meeting—particularly from the executive. Hitherto all 
the monthly meetings of the Scottish Branch have been held at 
Glasgow, but for some time past it has been felt that it is only 
fair to exhibitors in other areas that periodical meetings shou!d 
take place at Edinburgh, Dundee, and Aberdeen. It has 
accordingly been arranged to hold meetings at all these centres 
from now onwards, and the new arrangements will commence 
with the forthcoming meeting at Edinburgh. 


(Continued from previous column.) 


Staff Changes. 

There has been a change in the staff of the Associated First 
National Films during the past week Mr. McGilley, formerly 
of the Fox Film Company, has joined the staff as outside 
representative for the four Northern Counties. 
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SOUTH WALES . NOTES. 


(From our Cardiff Correspondent.) 


ASTER holidays are over, and exhibitors are back in their 
stride once again. The holiday brought welcome relief 
| from the terrible depiession which the trade has beéh 
experiencing for the past three weeks or a month. In past 
years Master has generally been the exhibitors’ salvation. 1b 
1s the time when the people trom the valleys seem to go all out 
ior the pictures. This year it was no exception. ‘The previous 
week we were hearing of proprietors being sorely tempted to 
close down, but they hung on in the hope that the holidays 
would bring them better business. In all parts of the territory 
kinemas were well filled, and the exhibitors had armed them- 
selves so well that they faced their patrons with really star 
programs. What has impressed one very strikingly in South 
Wales during recent months has been the awakening of a good 
many proprietors to better publicity. ‘Throughout the Welsh 
valieys at the moment we see hoardings literally plastered with 
kinema notices, whilst the entrances to the picture halls are 
being decorated with fitting lobby displays. Reverting to the 
holidays, the Welsh kinemas were open on Good Friday, when 
programs which had previously been submitted to the various 
licensing authorities were put on. 


Stoll’s New Traveller. 

Mr. Tom Sanders has been appointed additional traveller for 
Stoll’s on the South Wales and West of England territory. 
Tom Sanders is known to all the kinema men of the 
principality, and a host of friends join in sincerely wishing 
him good luck in his new post. 


Another Change. 
Mr. W. Walker has joined the European outdoor staff in 
South Wales. He was formerly with First National. 


‘Hall Changes Hands. 

The Palace Kinema, Haverfordwest, has just been taken over 
by Mr. Vivian Bennetts, of London. He purchased it from 
Messrs. Barger Bros. 


From Music Hall to Kinema. 

Mr. Willis, of Tonypandy, has decided to turn the Empire 
Music Hall, Tonypandy, into a kinema. He opened with 
pictures last Monday, and a good program was featured with 
** The Grass Orphan.’’ 


‘Tredegar Kinema Bought. 
The ‘Tredegar Palace Kinema has been -purchased by Mr. 
Edmunds, a well-known Tredegar resident. 


A Licence Transference. 

At the Newport. Licensing Sessions the Tench transferred the 
licence of the Palladium Cinema, Néwport, from Mr. David 
Feather to Mr. D. Herbert, the former mariager of the hall. 


SUNDERLAND NOTES, 

HE old Pavilion in Sans Street, one of the first entertain- 

T ment houses in Sunderland, ‘has been re-opened by Mr. 

A. Hogarth, whose experience in the kinema world should 

make the best of the place, which he has rechristened the Scala. 

* * * * 

Though handicapped so greatly by the severe depression, Mr. 

J. T. Sharples manages to keep the Picture House in High 

Street West going merrily. One feature he consistently main- 

tains is the musical attraction, and, fortunately, the orchestra 

conducted by Mr. Jennings is always well able to entertain. 

Recently the hall was thoroughly redecorated. Manager 

Sharples is steadily cultivating the afternoon performances, 

which he has transformed into a decided asset, country visitors 
having become quite attached to the hall. 


plans. 
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LATEST GERMAN PRODUCTIONS 


By HENRICH FRAENKEL, 
Eator of the Lichtbitdbuhne. 

Hi most imteresting news this week ior British readers 
is the lact that Herbert Wilcox is going to produce all 
the interiors and some of the exteriors of ** Chu-Chin- 

Chow ’’ in Germany. He has booked the Efa studio (the one 
in which Lubitsch used to work) for several months already, 
and will start on the production at once after the ‘holidays. He 
has come to an agreement with the Decla (which is well known 
to be the producer of ‘‘ Dr. Mabuse ’’) to attend to the business 
side of the matter so that he will be able to concentrate 
entirely on the production. 


‘* Flames of Passion ’’ in Berlin, 


mt am very, glad to hear. that Mr. Wilcox will take. the « ear liest 
opportunity. to show ‘* Flames of Passion ’’ to some members. of 
the trade; those who. will be privileged to. see that picture are 
looking forward to the event with keenest interest. 


New Productions. ee a 


Producing activity will be rather lively in the 5s fortioadaitd 
season, all the biggest’ producing firms harbouring very ambitious 
To mention only a few-for the time being = Neumann 
Vroductions, Ltd. (Herr Hans Neumann: is‘ well known to have 
been connected with Czerepy Films, the producer of *‘ Frederic 
the Great,’’ before he founded a company of his ow n) ‘are going 
to produce ‘‘ Inri,’’ a Biblical picture taken from’ a “modern 
German novel, which is going to be released on December 25 
of this year. Richard Oswald will start on the production of 
** Faust ’’ as soon as he has found the ideal *‘ Gretchen ’’ he is 
looking for now. Althoff Aimbos Films (Aafa) are going to 
produce ‘‘ Wilhelm Tell,’’ the exteriors of which will be taken 
in Switzerland, and, last, but not least, Stern Films (producers 
of ‘* Explosion ’’ and ‘* Count Charolais ’’) will start almost 
immediately on the production of a very large modern film, 
featuring once more Eugen Klopfer; Grune, of course, will 


direct the film. 


The Latest Pictures. 

As to the most noteworthy picture which has been re- 
leased lately, I should mention the second and third part of 
‘‘ Frederic the Great,’’ which is playing to capacity in the Uta 
Palace. Only a few days ago ‘‘ Paganini’’ was released by 
Conrad Veidt Films, Ltd. (a firm belonging to the Oswald 
Concern). Conrad Veidt, who will be remembered to have 
been starred in ‘‘ Lady Hamilton ’’ and ‘‘ Lucrezia Borgia,’ 1s, 
of course, playing lead. A picture which has also gone over 
very strong has been produced by Reinhold Schiinzel for Micco 
Films. This picture which is called *‘ Don Juan "’ has been 
bought, by the way, for England and the Colonies by Herbert 
Wilcox. 


FILM LORRY ON FIRE. 


WO motor-lorries laden with films were proceeding from 

Newcastle to places in south-east Durham yesterday 

. when one caught fire at Sacriston. The blaze lasted 

only a few minutes, but the’ contents of one lorry, valued at 

several hundred pounds, were entirely destroyed, and many 
halls were unable to show their advertised program. 


The fire-resisting condenser glasses now being supplied by the 
Gaumont Company, Ltd., seem to be finding great. favour with 
exhibitors. The following. is a letter received from the. Newmills 
Kinema, Ltd.,. of Fife, which speaks for itself: 7 

‘eT should also like to thank you for the Fire- Resisting 

Condenser sent me. My operators are amazed that after 

using same for over a month it has not yet cracked.’’ 
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ALBERT 


PRES 


“LITTLE MEG’S 
CHILDREN” 


A 5 reel film version of the popular story by HESBA STRETTON. 
Produced by BERT WYNNE. 
A SISTER PICTURE TO “ HER BENNY?” and “ DICK’S FAIRY.” 


BIG CAST including 


LITTLE JOAN GRIFFITHS 
HARGREAVE MANSELL. 


TRADE SHOWS ANNOUNCEMENT NEXT WEEK. 


Midlands, 


Lancs., Ches., & N. Wales. Yorks. & Lincs. GRETA FILM SERVICE, Scotland. 
110, John Bright St. 
ALBERT LESTER, ALBERT LESTER, aban fe ANDREW Jae eae 
Orme Buildings, Parsonage, 10a, Queen’s Arcade, ‘Phone : Midland 2588. . SERV i St 
Manchester. Leeds. 213, West Campbe a 
17, Foreman St., Glasgo 
"Phone : Central 7602. "Phone : Leeds 21733. Nottingham. 'Gr’ms : “Repexfil, Glasgow” 
‘Phone: Nottingham 4034. ’Phone : Douglas 145. 


so le . 
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LESTER 


‘ENTS 


HE story of ‘‘ LITTLE MEG’S CHILDREN,” by Hesba Stretton, 
authoress of ‘* JESSICA’S FIRST PRAYER,” is a classic in its 
particular sphere of literature, and since its first appearance has been 

read and re-read by many thousands of people in this country, and will continue 

to be read for many years to come. It tells a story which makes a ready and 
strong appeal to the emotions, and in picturising it the Seal Film Company, who 
were responsible for those most successful productions, ‘‘ DICK’S FAIRY,’’ 

“HER BENNY,” and ‘‘ JESSICA’S FIRST PRAYER,” have endeavoured 

to secure, and we are pleased to say, have succeeded in securing, through the 

medium of the film, those effects on the emotions that appeal to sentiment which 
has made the book so exceedingly popular. In presenting this picturised version 
of * LITTLE MEG’S CHILDREN to the exhibitors, and through them 
to the public, Albert Lester has not the least doubt that this film will be acclaimed 

a worthy addition to the British productions, and will enjov the same measure of 

popularity, if not more, than the book on which it is based. 


For filming purposes the action of the story was set in Southampton and 
Italy, and apart from the merit of the story this picture contains some striking 
and interesting scenes, including a realistic shipwreck, and a view of s:.s. 
‘* Aquitania’”’ leaving her moorings at Southampton with full complement of 
passengers ez voute for America. Some of the scenes taken in Italy are of ex- 
ceeding beauty, and in all its phases this picture, particularly the photography, 
attains a very high standard. 


al 


Four Northern Counties. South Wales and West of Ire‘and. Other Territories. 

HIGH LEVEL England. 
EXOLUSIVES, LTD., CARCOPOL FILM Co. NATIONAL FILMS, LTD., Apply— 
33, Westgate Rd LTD., 2, Burgh Quay, ALBERT LESTER, 
’ *9 e . 
Newcastle-on-Tyne. 15, Pembroke Terrace, Dublin. Orme Buildings, 

"Grams : ‘‘ Level, Newcastle- 7 Cardiff. ‘Phone: Dublin 3207. Parsonage, Manchester. 

on-Tyne.” "Phone: Cardiff 3656. "Grams : ‘‘ Natfilm, Dublin.”’ Phone : Central 7602. 
"Phone : Central 3259. "Grams : ‘‘ Centre.’’ 


44 THE FILM RENTER .& MOVING PICTURE NEWS. April 7, 1923. 
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VIENNESE M 


Not a_ spectacular pictur 
Pectin, Ee veaeeiae 
| with 
INTENSE ACTING, —= 
MAGNIFICENT SETTING | 
RELEASED TO THE TR 


__ TRADE SHOW ANNOU 
Graham. Wilcox Films, 174 — 


Telegrams: “Ilmsastraf, Westcent, london.” 
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LCOX LCOX FILMS | 


ited K ingdom Rights 
‘A S TERP Ik C E 


e merely, but a. thrilling 


Drama. 


ee 


A DRAMATIC STORY, 
WONDERFUL PHOTOGRAPHY 


ADE SEPTEMBER 3, 1923 


Wardour Street, London, Wir I 


Phones: 556-557 Regent — 
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Kead what “The Sunday Observe 


~ LUCREZIA 


A FINE FILM. 


I have just seen a German film, ‘‘ Lucrezia Borgia,’’ which is, as an 
example of this type of film, as nearly perfect as possible. Most historical films 
are head-achey affairs, with their various intrigues, and their mimic battles with 
the stage-crowd running up and down the same hill many times. Although 
‘‘ Lucrezia Borgia ’’ has the familiar ingredients, the producer has managed to 
produce a two-and-a-half hours’ picture without a minute of boredom. 

Perhaps the excellence of the acting was due to the fact that several of the 
principals are leading German actors: Albert Bassermann, Conrad .Veidt, Paul 
Wegener, Wilhelm Dieterle, artistes with years of the legitimate stage behind 
them. Conrad Veidt especially, made a superb figure of Cesare Borgia. But 
the masterly handling of the well-chosen ensemble and the complete absence of all 
unnecessary vulgarity made it evident that the producer, Richard Oswald, is a 
man to be reckoned with. 


VICTOR CA | 


Phones Gerrard Les. 1 5 CA R LI SL E | 


All enquiries should be addressed to : 
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Exhibitors are always asking for something Big. They tell you they want 
pictures that will coin money, create a furore, and pull the people into their 
theatres. 

Here is the very thing. ‘‘ Lucrezia Borgia ’’ is a picture with a punch in 
every foot, and a story that literally compels interest. It deals with one of the 
most dramatic periods and one of the great outstanding personalities in history. 

The very name of the Borgias struck abject terror into the hearts of the 
people. Their will was law. Men and women were but pawns in their game, 
to be ruthlessly swept aside and trampled upon by their oppressors. 


Out of such material the producer has made a story paipitating with human 
interest, romance, and drama, set in the most wonderful spectacular scenes. 


RTER, LTD., 


S TREE se W. 1. Phone: Gerrard 135. 
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Renters, Film Agents, and others who require a 


oes eee 


Projection Theatre 


for temporary or permanent use should 
make a point of inspecting our showroom. 


q Situated in the heart of Filmland, one 
minute from WardourStreet, our Theatre 
is perfectly fitted, heated, and furnished. 
We guarantee absolute privacy, and the 
finest screening by brand-new projectors. 


q Our Theatre 1s available at all times for 
screening, editing, and cutting films, at. 
low and inclusive charges. 


qA high class Showroom and good pro- 
jection is half the battle in effecting a sale. 


Apply : 
VICTOR CARTER, Ltd., 15 Carlisle Street, W.1. 


’Phone : Gerrard of ) "Phone : Gerrard’ 1357 
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A NEW SCREEN LOVER— 
THE INIMITABLE ARLISS 


You've played George Arliss as the crafty schemer, as the statesman 
and diplomat, and in high class comedy and drama. Play him now in 
another role— — 


GEORGE ARLISS THE LOVER 
“THE SILENT VOICE.” 


Love on the screen, like love in real life—that’s what the incomparable 
Arliss gives in his latest and greatest picture. Holds his audiences 
spellbound for reel after reel. The wonderful Arliss in a wonderful 
picture, a picture full of romance that thrills, with delicious comedy, 
plus plenty of action. 


A NEW GEORGE ARLISS IN 
AN ENTIRELY NEW ROLE. 


DISTINCTIVE PRODUCTIONS Inc. 


presents 


GEORGE ARLISS in 


THE SILENT 
VOICE 


From a play by Jules Eckart founded 

on Gouverneur Morriss’s_ story. 

Scenario by Forrest Halsey. Photo- 

graphy by Harry A. Fischbeck. Art 

Director Clark Robinson, Directed 
by Harmon Weight. 


ALLIED ARTISTES CORPORATION 


Mary Pickford, Charlie Chaplin Douglas Fairbanks, D. W. Griffith, 
Hiram Abrams (Chairman). 


Head Office : 86-88 Wardour St., London, W.1. 


Telegrams:  ‘‘ Allartisco, Westcent London.” 
Telephone: Regent 5516, 1778, 1779. 
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SMALL PREPAID ADVERTISEMENTS. 


POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 
Palace Advertising Co., 
45a, Market Street, 
Phone Central 2262. Manchester. 


POSTERS AND LANTERN SLIDES.—For advertising all 
-classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialists. Imperial Animated Picture Co., Hustlergate, 
Bradford. 


SIX SHEETS are the best means of advertising your shows. 
We specialise in hand-written six sheets, ls. 6d. each.—The 
Art Advertising Studios, 35, Selwyn Street, Leigh, Lancs. 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. O. GAR. 
DENER (late manager of Brock’s, Crystal Palace Fireworks,, 
Lewis Road, Sutton, Surrey. 


* DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician. 
4s. 10d. from Rentell, 36, Maiden Lane, London. 


Price 


PROJECTORS, ACCESSORIES, Etc. 


8,000 TIP-UPS, with standards, 4s. 6d. cornplete.—Hellen- 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


CM 
The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It 1s a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE | 
(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for fulljdetails :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Establisbed over 100 years. 
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THE FILM RENTER 


Moving Picture News 


Managing Editor: Ernest W. Fredman. 


LONDON. 
MONDAY, APRIL 16. 


fox, Shaftesbury Pavilion, 11. The Great Night. 
Goldwyn, London Pavilion. The Christian. 


TUESDAY, APRIL 17. 

Associated Tirst National, Own Theatre, 11 & 2-30. Minnie. 
Famous-Lasky, New Gallery, 11. The Old Homestead. 
European, Own Theatre, 11 & 2-30. Century Comedies. 
Stoll, Alhambra, 11. The Temple of Dusk. 

Pathe, London Pavilion, 11. Environment. 


WEDNESDAY, APRIL 18. 

Associated First National, Own Theatre, 2-30. Minnie. 
Kuropean, Own Theatre, 11 & 2-3u. Century Comedies. 
Granger, New Gallery, 11-15. Within the Maze. 
Wardour, Shaftesbury Pavilion, 11-15. Souls and Faces. 


THURSDAY, APRIL 19. 
Walturduw, New Gallery, 11. Poor Men’s Wives. 
Ideal, New Oxford Theatre. This Freedom. 


FRIDAY, APRIL 20. 
European, New Gallery, 11. Driven. 


Walker, Shaftesbury Pavilion, 11-16. Out of the Past. 


MANCHESTER. 
TUESDAY, APRIL 17. 


l'amous-Lasky. Gaiety, 11. The Old Homestead. 

lox, Oxford St. ©.H., 11. The Great Night. 

Stoll, Winter Gardens, 11. The Temple of Dusk. : 
Lester, Deansgate Picture House, 11. Little Meg’s Children. 


WEDNESDAY, APRIL 18. . 
Associated First National, Gaiety, 11. Minnie. 
General, Deansgate, 11-15. All That Glitters. 


FRIDAY, APRIL 20. 


Wardour, Luturist, 11-15. Souls and Faces. 


LIVERPOOL. 
TUESDAY, APRIL 17. 


Associated First National, Prince of Wales, 11. Minnie. 
General, Palais de Luxe, 11-15. All That Glitters. 

WEDNESDAY, APRIL 18. 
Lester, Prince of Wales Picture House, 11-15. Art and the Woman. 
fox, Kinema Exchange, 11. The Great Night. — 
Wardour, Scala, 11-15. Smudge. 
Walturdaw, Palais de Luxe, 11. 


FRIDAY, APRIL 20. 
'amous-Lasky, Scala, 11. The Old Homestead. 
Stoll, Futurist, 11-15. The Temple of Dusk. 


Inkwell and Jackdaw Comedies. 


BIRMINGHAM. 
SUNDAY, APRIL 16, 


Kilner, Scala, 6-45. Super Program No. 4. 
Walturdaw, Scala. Are You a Failure? 


TUESDAY, APRIL 17. 
Stoll, Futurist, 11. The Temple of Dusk. 


WEDNESDAY, APRIL 18. 
Victory, Scala, 11. A Royal Romance. 


FRIDAY, APRIL 20. 
Famous-Lasky, Futurist, 11. The Old Homestead. 
Granger, New St. Picture House, 11. Within the Maze. 
ox, Scala, 11. Youth Must Have Love. 


SUNDAY, APRIL 22. 
General, Scala, 7 All That Glitters. 
Associated First National, New St. Picture House, 7. Lonely Road. 
Pearl, Futurist, 7. A Scarlet Angel—Monty Bank Comedy. 


LEEDS. 


TUESDAY, APRIL 17. 
I'amous-Lasky, Scala, 11. The Old Homestead. 
fox, Kinema Exchange, 2-15. Youth Must Have Love. 
.B.0.. Majestic, 11. The Golem. 
Pathe, Kinema Exchange, 10-40. Her Dreadful Secret. 


WEDNESDAY, APRIL 18. 
European, Kinema Exchange, 10-40. Lumberjack Series. 
Granger, Kinema Exchange, 2-15. Within the Maze. 
F.B.0., Majestic, 11. In olerance. 


THURSDAY, APRIL 19. 
General, Kinema Exchange, 11-40. All That Glitters. 


FRIDAY, APRIL 20. 
Associated First National, Kinema Exchange, 10-40. The Lonely Road. 
Wardour, oe oe @, ei at as e. 
1, Majestic, 31. e Temple o usk. 
at "Kinema Exchange, 2-15. The Temptation of Carlton Earle. 


Phillips, 
Fox, inema Exchange, 1140. The Great Night. 


FORTHCOMING TRADE SHOWS. 


SHEFFIELD. 
TUESDAY, APRIL 17. 


Associated First National, Grand, 10-40. The Lonely Road. 
Fox, Grand, 11-30. For Big Stakes. 

European, Grand, 3. Lumberjack Series. 

Walturdaw, Cinema Hcuse, 11. Inkwell and Jackdaw Comedies. 


WEDNESDAY, APRIL 18. 

Famous-Lasky, Union St. Picture Palace, 11. 
FRIDAY, APRIL 20. 

Pathe, Grand, 11. Her Dreadful Secret. 


General, Tivoli, 11. All That Glitters. 
Granger, Union St. Picture Palace, 11. 


The Old Homestead. 
Within the Maze. 


NEWCASTLE. 
TUESDAY, APRIL 17. 


Associated First National, Stoll, 11. The Lonely Road. 
Fox, Empire, 11. While Justice Waits. 


FRIDAY, APRIL 20. 
Famous-Lasky, Grainger, 11. Across the Continent. 


NOTTINGHAM. 


TUESDAY, APRIL 17. 
Famous-Lasky, Scala, 11. Across the Continent. 
Victory, Elite, 11-15. A Royal Romance. 


WEDNESDAY, APRIL 18. 

Associated First National, Mechanics’ Hall, 11. The Lonely Road. 
fox, Long Row Picture House, 11. Youth Must Have Love. 
Pathe, Elite, 11. Her Dreadful Secret. 


FRIDAY, APRIL 20. 


Kilner, Scala, 10-80. Super Program No. 4. 


BRISTOL. 
SUNDAY, APRIL 165. 


Associated First National, Own Theatre, 3. The Scarlet Lily. 


SUNDAY, APRIL 22. 
Associated First National, Own Theatre, 3. Bell Boy 18. 


CARDIFF. 
TUESDAY, APRIL 17. 


Fox, Kinema Exchange, 11. Bells of San Juan. 
Wardour, Kinema Club, 12-15. Smudge. 


FRIDAY, APRIL 20. 

Associated First National, Kinema Exchange, 8. The Lonely Road. 
Famous-Lasky, Own Theatre, 11. Across the Continent. 

Pearl, Kinema Exchange, 8. The Scarlet Angel—Six a.m. 


GLASGOW. 
MONDAY, APRIL 16. 


Fox, Grand Central, 11. While Justice Walts. 


TUESDAY, APRIL 17. 
European, Own Theatre, 2-30. Wolves of Society. 
Stoll, Cranston’s, 11. The Temple of Dusk. 


WEDNESDAY, APRIL 18. 
Famons-Lasky, Cinema House, 11. 


THURSDAY, APRIL 19. 
Associated First National, La Scala, 1]. The Lonely Road 
St. Mungo, New Savoy, 11. The Monkey’s Paw. 
Waverley, Cinema House, 11. A Sheik of Araby. 
Waverley, Own Theatre, 2-36. A Sheik of Araby. , 


FRIDAY, APRIL 20. 
Lester, Cranston’s Picture House, 


Across the Continent. 


11. Little Meg’s Children. 


DUBLIN. 
WEDNESDAY, APRIL 18. 
Fox, Sackville, 11-80. Arabia. 


FRIDAY, APRIL 20. : 
Associated First National, Carltun, 11-80. The Scarlet Lily. 


BELFAST. 
TUESDAY, APRIL 17. 


Associated First National, Panopticon. 11-80. The Scarlet Lily. 
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The Critics are Right! 


ANDREW SOUTAR’S 


“HORNETS NEST” 


A WALTER ‘WEST PRODUCTION with a Star British Cast. 


FRED WRIGHT as Capt. Cobb. 


What they Say: 
‘¢Mr. Walter West has once again proved that British films can 
be made equal to the best of any other country, all the elements of 
humour, pathos, comedy, tragédy and romance, which are more 


than sufficient ingredients for the making of a good film.” 
Pall Mall & Globe. 


‘It was enthusiastically received by a large audience at the 
ae] he Trade Show. Even when you know you have got a good thing there 

ee LEWIS’ is a lot of satisfaction in knowing that other people think so too. A 

GILBERT ° charming story, delightfully told. The acting of Florence Turner is 

a perlormance which can be said to touch almost on perfection.” 

: The Referee. 


** There are scenes which for sheer beauty of expression bring tears 
to the eyes. Fred Wright’s Captain Cobb jumps into the heart ata 
bound, and keeps there. Entertainment Value: Very Good. Should 
be welcomed everywhere, and will give general satisfaction.’’ 

: ‘W. G. Faulkner’s Film Reviews. 


‘sBritish Production out of the Usual Rut. Excellent Character- 
isation and Beautiful Scenery in Picture of Village Life. All the types 
are excellent, a most capable cast.”’ | Cinema News. 


‘“ The setting is excellent. The acting also is of a very high 
standard, Many well-known players add distinction to the general 
excellence.’’ | Bioscope.- 


‘¢ Florence Turner is the bright particular star of this Walter West 
Production. Fred Wright as the husband is a part brilliantly con- 
ceived and carried out—an excellent pendant to the performance of 


Miss Turner.” _ The People. © 
} “<A good. story beautifully produced and finely cast and acted—A 
FLORENCE Walter West triumph! One can say with confidence that this 


picture is going to do big business among all classes of Kinemas.” 
| Film Renter. 


U Certificate. —— Released on.the British National Programme 


BUTCHER’S FILM SERVICE, Ltd., 


Camera House, Farringdon avenue LONDON, E.C. 4. 


‘Phone: Holborn 5995 (5 lines) Wires: ‘‘ Butchilms, Fleet, London.” 
JAMES Cables : Butchilms, London, tA.B.C. 5th ecuison: 
KNIGHT 


! 
a. | 
ai duction are exclusively owned and controlled by Butcher’ 8 Film Service, Ltd., to whom ail 
GUS ee eh AG GRORE sites patties should be addressed. 


LONDON Phone: Regent, 1468-9. ‘Telegraphic Address: ‘“Wrightads, Westcent, London,”’ 


No. 492. SATURDAY, 
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Summer 


Business. 


HE summer business will soon be upon us. Al- 
ready we have had six or seven days of fine 
weather which has been sufficient to send several 
chicken-hearted exhibitors into a state of panic. Many 
kinema proprietors have, we understand, almost closed 
their books, and are not booking more than two months 
ahead, while there seems to be a general impression abroad 
that it is useless showing big pictures during July and 
August, and we consequently notice that the release dates 
of many big subjects are being, in response to requests 
of exhibitors, put ahead as far as October. Did one ever 
hear of such a ludicrous manner of trying to beat the 
weather? Apparently the majority of exhibitors in this 
country think that the only way of running their business 
during the summer months is by showing the cheapest 
program they can possibly get, cutting down expenses 
beyond a minimum, doing away with exploitation, and in 
short, doing everything to keep the public out of their 
theatres. The kinematograph industry is supposed to 
harbour showmen in its ranks, but we sometimes despair 
of ever being able to point to fifty real showmen in the 
whole of the industry. 


Surely it- should be patent to the meanest intelligence 
that the only way to beat the fine weather is to attract 
the public by big pictures put on in the finest possible 
manner. Hasn’t the folly of showing a cheap program 
in the hot weather yet percolated into the brains of the 
exhibitors in this country ? Immediately there ig a day 
or two of continuous sunshine exhibitors in this business 
walk Wardour Street with long faces, and at once scheme 
how they can cut down their film hire and show pictures 
of inferior merit and quality. A more asinine policy one 
cannot conceive. It has been proved in the past to be 
utterly wrong, and yet in this trade they will go on doing 


it. The only way to beat the sonar is to show pictures 
of such entertainment value that the public will be forced 
to come in and see them. Take America, for example. 
Last year exhibitors did exactly the same over there as 


has been the case in this country and the consequence was. 
that they nearly put themselves out of business. Looking: 
through the latest editions of the American trade papers’ 


just to hand, it will be seen that leading showmen 1b that 


country have resolved that the only way to beat the sun_ 


is to show pictures of great attractive power, and some of 
the biggest releases in America will be made in July, 
August, and September of this year. : 


If they have learned and profited by the lesson in 


America it is high time that exhibitors in this country 
followed suit. Already travellers report that exhibitors 
will not book big pictures for release in the summer 


months, and consequently renters are altering. their 


schedule and only making their releases for these super 


pictures from October onwards. It is a fatal mistake: 


and one that will react very badly upon the whole of the 
industry. Tvery real showman knows that when business 
is bad he must go out after it, and, consequently, he must 
show pictures that will force the public into his theatre. 


It is a stupid, ill-conceived, and disastrous policy to put on > 


the worst program pictures during the summer months, 
for it meang that you are making no attempt to cater for 
the public, and you are consequently asking for trouble. 
Don’t lay down to summer weather, but make up your 
mind to show pictures that will, by their entertainment 


value, keep your clientele coming and going. If exhibitors | 
will only make up their minds to make a success of their. 


theatre in the summer months and concentrate all their 
energies on giving their patrons a bigger show than they 
do in the winter they are certain to succeed, Poor pro- 
grams inevitably mean poor business, 


- a + _ 
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By the Way: A Weekly Causerie 


on Trade Topics. 


Finm Renter anp Movine Picture NEws is widely 

read by the film industry in America, and this 
week we were very gratified to receive a personal letter 
from Will H. Hays. The official representative of the 
kinema in the States wishes ‘‘ the greatest possible 
success to the efforts ’’ being made ‘‘ to stabilise the 
industry in this country.”” The firmest link between the 
English and American peoples would seem to be that 
which is forged by the pictures. Will Hays’s reciprocal 
interest in our American sympathies will do nothing to 
weaken that link. 


6 aoe have been many evidences of late that the 


Slack Exhibitors. 


HE most curious feature about one or two big 
releases lately is the fact that they have entirely 
failed to attract the public, notably in London and 

the South of England. This is most marked in a recent 
British super, which, whilst going well in the North, has 
not enriched those exhibitors showing it in the South. 


The reason for this is somewhat hard to explain, but it 


certainly does lend colour to the theory expressed in more 
than one quarter that this particular picture should have 
been advertised and made known to the public. On the 
other hand, while there may have been a little done in 
the way of advertising by the renters, surely, at the same 
time, it is up to the exhibitor to do his share in exploiting 
the picture. At the present moment there does seem to 
be a tendency on the part of exhibitors generally to sit 
back and wait for the renters to bring the public into the 
kinemas, and it is high time that exhibitors generally 
infused a little more showmanship into their ideas, and 
went out after the business themselves. It is no good 
booking big pictures unless some attempt is made to 
acquaint the public with the goods that you are showing, 
and one cannot reasonably expect the renter to do every- 
thing. 


A Brighton Opponent of Pictures. 


NOTICE the kill-joys are at it again, for the Brighton 
and Hove Rest Day Association are on the warpath, 

and have decided to ask for the closing of kinemas 

on Sundays in that town. Apparently, another worthy 
resident of Brighton, Admiral E. J. Fleet, is :a bitter 
opponent of the kinema, for he is reported to have said 
that Sunday kinemas were a moral drug on the country, 
and deadened the religious feelings of the nation. Did 
one ever hear such stupid nonsense? It is positively 
appalling to see men of intelligence delivering themselves 
of such absurd rubbish as this. Unfortunately, it only 


means that kinema proprietors in Brighton will have to 


spend good money in fighting these fanatics. | 


General Booth Explains. 


W H. SANDERS, manager of the White Hall. 
e Derby, sends us a printed account of a con- 

versation he had with General Booth on Easter 
Sunday. Mr. Sanders tackled the General on the subject 
of his various onslaughts on the picture theatre, and 
drew from him the admission that the ‘‘ disgusting 
pictures ’’ he had referred to were seen not in this country. 
but in Sweden and Berlin. He handsomely confessed 
at the close of the interview that the many gentlemen 
he had met in the film industry in England were ‘‘ ever 
readv to keep the kinemas clean and fit for wholesome 


minds.’’ It is to be hoped that the General will take the 
first opportunity to make this explanation of his much- 
discussed attack more public. 


A Live House. 
OTHING gives greater pleasure than to see the real 
N enthusiasm that the Davis family bring to bear 
upon their business. This remarkable family 
have the instincts of showmanship in them to an extra- 
ordinary degree, and tbe phenomenal success that they 
have gained in the theatre business is solely due to the 
wonderful enterprise that they display. Mr. and Mrs. 
Davis, together with their sons, Basil and Alfred, seem 
to spend every minute of their time perfecting their 
organisation, with the consequent result that their 
theatres to-day are models of management and perfect 
places of entertainment. The Marble Arch Pavilion, 
naturally, is at the moment their premier theatre, and 
it is a real pleasure to see the splendid manner in which 
this kinema is conducted. Keen to book pictures which 
they know from their vast experience will please their 
audience, both Mr. and Mrs. Davis do nct believe in 
merely booking a picture and saying nothing about it, 
but with the assistance of Captain Alfred Davis they 
immediately get to work, and not only present a picture 
in the best possible taste, but take every care to see that 
it is well advertised and thoroughly exploited in the daily 
Press. : 


Another Triumph for Davis Family. 

OR many months their latest and greatest venture at 
Shepherd’s Bush has been in the course of erection, 
and it ig expected that in another eight weeks’ timc 

this theatre will be open to the public. From a preliminary 
peep I had a few weeks ago I should imagine that this 
kinema will easily beat anything that has been erected 
in this country, and I hope in a future issue of this journal 
to thoroughly describe all the wonders of this mighty 
enterprise. It is good to see in the kinematograph 
industry such real showmen as the Davis family, and the 
trade owes them a debt of gratitude for their efforts to 
show Greet Britain how motion pictures should be 
presented. 


Pictures and ‘‘ Pub.’’ Wireless. 


“TT NHE subject of wireless broadcasts of plays and music 
has been hotly debated in amusement circles 
during the past few weeks. Tt has even been raised 

in the kinema world, and was made the subject of a 
discussion at the South Wales C.E.A. But I do not quite 
follow the reasoning of Mr. James Tilney, the chairman. 
who complained that if wireless was installed in neigh- 
bouring public houses the kinemas ought to begin to sell 
intoxicants. He seemed to think that the setting up 
of a wireless machine in a ‘‘ pub.’* ought to involve the 
necessity of a music and dancing licence. But if that 
were insisted upon, then every film office, store, or shop 
that allowed its customers to ‘’ listen in’’ would have 
to be licensed, and, we suppose, the gramophone shops 
as well. It seems to be a rather arhitrary suggestion. 
Besides, how does the broadcasting of song and opera 
affect the picture theatre, where the entertainment is, 
at present, at any rate, of a kind that cannot be 
‘‘ distributed ’’. elsewhere? Some people are very touchy 
about things which only remotely concern them in a 
competitive sense. 


April 14, 1923. 


Speeding a Parting Guest. | 
HE affection in which Charles Lapworth is held by 
all sections of the Press and the trade was shown 
at the Piccadilly Hotel on Friday week, when a 
large gathering entertained the popular Goldwyn secretary 
and his wife to luncheon. All shades of the industry were 
represented—manufacturers, renters, lay Press critics, 
trade Press, exhibitors, and advertising men, all being seen 
round the table. Following a presentation to the guest of 
honour, Mr. Lapworth, who was obviously deeply touched 
by the warmth of his reception in thanking those present 
for their cordial good wishes, took occasion to deliver 
some very sensible remarks concerning the industry. He 
was, he said, tired of listening to darned fools criticising 
an industry of which they knew nothing. There was no 
occasion, the speaker remarked, for them to be ashamed 
of the industry in which they were getting their living, 
and he proceeded to demolish those highbrows who have 
recently been a little more in evidence than heretofore. 
Mr. and Mrs. Lapworth sailed on Saturday morning for 
America, where the former will take up his position at 
the Goldwyn studios. 


Incompetent Publicity. 


CANNOT congratulate Provincial Cinematograph 
Theatres upon their publicity. During the last 
week-end I was in Brighton, where I was handed 

a little throw-away intended to advertise the Regent 
Theatre. It was worded in a manner reminiscent of the 
very earliest days of the show business, and printed on 
a piece of common cardboard. It certainly would give 
the impression that the Regent was some remote little 
hall in the town. Surely, with such a magnificent theatre 
P.C.T. could do a little more dignified advertising, and 
something more in keeping with the importance of the 
building. Cheap-jack publicity of this character is 
calculated to give visitors to Brighton a very different idea 
as to what the theatre really is. 


Big Pictures Must be Exploited. 


IME and again in these pages I have told exhibitors 
that it is useless booking a big picture and keeping 
th: knowledge to themselves. Surely, to-day it 

was never more apparent to the meanest intelligence that 
big pictures must be exploited, and I was, therefore, 
amazed to see the tiny advertisements that P.C.T. had 
inserted in the Manchester papere when ‘* Doctor 
Mabuse ’’’ was shown last week. How on earth they 
expect to get people into the theatre when they do not 
go out after the business is beyond my comprehension. 
Economy is all very. well, but it can be cut down a little 


too fine. | 


Film Titles. 


LEADING article this week deals with the subject 
of giving films a bad name and letting the police 
hang them. But it is not only the lurid, sexual, 

or suggestive title that needs reform. We should like 
to see a little more intelligence devoted to the titling of 
films, many of which, just recently, besides possessing 
no attraction in themselves, have had practically nothing 
to do with their subjects. What system is adopted when 
christening a picture? Judging from some silly and 
meaningless titles we have seen this last few months, 
we should imagine that they were taken at random out 
of a hat. Why, for instance, could not something a little 
more snappy and descriptive have been found for this 
week’s Famous-Lasky feature than ‘‘Across the Con- 
tinent ’’? It conveys nothing except that it might he 
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merely a travel picture, whereas in reality it is a fine 
drama. 


Privilege Tickets. 

OME of the Birmingham exhibitors, I learn, have 
been in the habit of issuing admission tickets at 
reduced prices to members of the Raitway Servants’ 

Association, and now the police are coming along, expect- 
ing to be let in free. The matter was raised at the last 
meeting of the Birmingham C.E.A., when it was stated 
that it was contrary to the Chief Constable’s order that 
policemen should ask for this privilege. Members who 
have been in the habit of distributing cheap tickets are 
to be asked to give an explanation of this practice. It 
is not a very serious matter, perhaps, but it should always 
be borne in mind that there is no end to the number of 
associations who are on the ]cok-out for similar privileges, 
and if they are granted to one body it will be difficult to 
refuse others. Up till now the kinema has never been 
a ‘‘dead-head’’ institution Better not begin to 
encourage the ‘‘ something for nothing ’’ fraternity. 


A Trio of ‘‘ Supers.’’ 

WO big pictures are being shown in London next 
week, on Monday and Thursday respectively. On 
Monday Goldwyn’s are showing “‘ The Christian,’’ 

the big Tourneur masterpiece, while Ideal’s are starting 
‘* This Freedom ’’ at the New Oxford for a run. From 
the stills that I have seen of the latter picture I am pre 
pared for a very great photoplay, and the trade wil] be’ 
well represented on the opening night. The Palace also 
changed their program last night, when the third Rex 
Ingram masterpiece, ‘‘ Triflng Women,’’ was screened. 
A full review of these productions will appear in next 
week’s issue. 


Reverting to Type. 


HE Polytechnic Hall in Regent Street, where the 
first film shown in London was screened by 
Lumiere in 1895, is to be a permanent travel film: 

kinema, if the plans of its new proprietors do not mis- 
carry. To use the words of Ian Hay, who presided on 
Tuesday, when the African film ‘‘ The Wonderland of 
Big Game,’’ was screened, “‘ they are trying to get back 
to facts,’’ and are making arrangements for a succession 
of similar films to be shown in the theatre. Tan Hay had — 
his little tilt at film drama, which he declared aroused 
doubts whether truth was really stranger than fiction, and 
referred to the custard film, in which ‘‘ adhesive and 
glutinous missiles were projected by homicidal maniacs m 
Ford cars, assisted by precocious babies and animals.”’ 
Not bad that, eh? 


Importance of the Lecturer. 


AJOR RADCLYFFE DUGMORE, who was 
responsible for the taking of the film, is a racy 
speaker, and acted the part of the sub-title and 

effects man. Assisted by a megaphone, he tried to make 
his audience understand what a lion’s roar sounds like 
in the forest, with orchestral accompaniment, and was 
suecessful in synchronising his remarks and pointers with 
the actual movements upon the screen. Of course, half 
the success of the new venture rests upon the possession 
of an attractive lecturer, and whether in the films that 
follow the promoters will | | 

be able to procure this kind | oO 
of lecturer its a gamble. 

Some lecturers would empty 

the kinema inside two | 


minutes: 
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SOUND SENSE ABOUT CHILDREN'S 
MATINEES. 


J. H. Dovener on “Titles That Excite Suspicion.” 


IMPORTANT TOPICS DISCUSSED AT LIVERPOOL C.E.A. 


From our Liverpool Correspondent. 


OLICE action in regard to the suitability of pictures to be 
exhibited at matinee performances in kinemas at which 
the attendance of children exceeds that of adults was one 

of the principal of several important topics discussed on Friday 
week at the usual monthly meeting of the North-Western 
Branch of the C.E.A., which was held in the offices of the secre- 
tary (Mr. G. Dudley West). The chairman (Mr. J. H. Dovener) 
being still away on holiday on the Continent, the chair was occu- 
pied by the vice-chairman (Mr. Fred Worswick), and there was 
# numerous attendance. 


New Labour Member and the Tax. 


Mr. Hayes, whose candidature in the Labour interest proved 
successful in the recent Parliamentary by-election in the Edge 
Hill Division of the City, was, said the secretary, a supporter 
of the kinema trade agitation for the total abolition, or, at any 
rate, substantial reduction of the Entertainments Tax. 


Case of ‘‘ Hell’s Hinges.”’ hs 


The Secretary reported the receipt of a letter from Mr. 
Dovener from an address in Nice, in the course of which he 
made reference to the discussion at the previous meeting of the 
Branch with regard to the objection which had been raised by 
the police in reference to the picture ‘‘ Hell’s Hinges ’’ being 
exhibited at a matinee performance at which children formed the 
major portion of the audience. Mr. Dovener wrote as follows : 

‘‘I must say that I consider the Justices are right in their 
contention that where the audience consists mainly of children 
pictures unsuitable for children should not be shown, and I 
will go further and say that in my opinion such a title as 
‘ Hell’s Hinges ’ ought not to occur on any program, even 
for adults. (I know nothing of the picture, I am referring 
to the title only.) I think such titles as these tend to lower 
the standard of our industry and cause the authorities to 
regard us with suspicion. I am in favour of restricting our 
exhibitions to pictures which can be shown to family audiences. 
When I am in the chair I try to avoid giving expression to 
my personal views, nor do I attempt to lead the meetings, 
but now that I am a thousand miles away I feel that I am 
no longer chairman, but a private member, and I am taking 
advantage of this opportunity to express my own personal 
opinions. 

‘‘ At the same time I realise the importance of not allowing 
the authorities to lose sight of the fact that our promise to 
recommend our members to fall in with the wishes of the 
Bench is a voluntary act on our part, prompted by a desire 
to assist them in the well-governing of the kinemas within 
their jurisdiction. It would appear from the report of the 
Warwick Kinema case that the police are under some mis- 
apprehension on this point, which it is desirable should be 
cleared up without delay, especially in view of our general 
secretary's letter commenting upon our report of our imter- 
view with the Magistrates. 

‘*T think you should call upon the Clerk to the Justices 
and draw his attention to the matter, and show him Mr. 


Gavazzi King’s letter. You ought to make it clear that while 

as a Branch we have local autonomy up to a point, we are 

subservient to the General Council in all matters affecting the 
industry as a whole.’’ 

The Secretary intimated that he had not so far communicated 
with the Magistrates’ Clerk, in view of the fact that the Branch 
had already asked the Justices to receive a deputation from the 
Branch some time later in the present month when Mr. Dovener 
would have returned. | 


‘* Cleanest Man on the Film.’’ 


The Chairman said Mr. Dovener held the same opinions on the 
matter as he (Mr. Worswick) did, and also the bulk of the mem- 
bers, and he thought they really ought to endeavour to do their 
very best to meet the wishes of the Magistrates on the question, 
and provide programs of pictures suitable to be viewed by child- 
ren at matinees where juveniles were in a preponderance. With 
regard to the complaint in respect of the Warwick Kinema, it 
appeared that the film complained of was a Western drama, 
featuring Wm. 8. Hart, and, while there was nothing to which 
exception could be taken in the film itself, it was the title which 
was objected to. 

Mr. P. Brimelow (Court Picture House, New Brighton) 
observed that Wm. S. Hart was never to be found in a bad 
film. He was one of the ‘‘ cleanest men on the screen.’” 

Mr. Perry (Liverpool) called attention to the fact that, so 
far as licences granted by the Liverpool authorities were con- 
cerned, it was understood that no films depicting scenes of 
crime or violence should be shown to children. If he had the 
slightest doubt on this matter he refrained from showing such 
a film to juveniles. 

The Chairman remarked that if they screcned more suitable 
programs it would result in the attraction to their establishments 
of numerically larger audiences. In Wigan it had been the 
practice for years to exhibit special subjects at Saturday 
matinees. The difficulty arose in Liverpool that, when they got 
n bigger percentage of children than adults present at a matinee, 
they came under the notice of the police, who, in such cases, 
desired exhibitors to provide programs suitable for the majority 
of the audience. 


Exhibitors and the Authorities. 


Alderman E. Trounson said the general fecling amongst exhibi- 
tors in the North-Western territory was in favour of adopting 
a perfectly reasonable attitude towards the authorities, who, 
having regard to the fact that exhibitors were doing their utmost 
to meet the wishes of the Magistrates and the police, were pre- 
pared to meet them as far as possible. To this extent exhibitors 
in this part of the country lived in a very favourable atmosphere 
with regard to the ‘authorities. | 

Mr. Brimelow declared that, in his own particular case, he did 
not leave the matter to the police. The practice he ‘adopted 
was, that if he did not like a film, he simply did not book it. 
The matier then dropped. 

(Continued on page 8.) 
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the Jone. 


who seem to abound throughout the 

United Kingdom, and who, just recently, 
appear to have taken a fresh lease of life with 
their attacks upon kinemas in general, have always 
placed in the foreground of their criticism of the 
kinematograph film the lurid title that a picture 
often possesses, and the sensational character of 
the advertising that exhibitors give. to such a 
picture. Candidly, this does give enemies of this 
industry a vehicle for their unceasing attacks, and 
it would certainly seem that it was time that this 
industry paid some little attention to this impor- 
tant factor, and also to the methods and means 
which are adopted by many exhibitors in this 
country to advertise the picture that they have 
screened for exhibition. 


Cato of the kinematograph industry, 


In this connection a letter which Mr. J. H. 
Dovener wrote to the Liverpool Branch of the 
C.E.A., which was read at their meeting a week 
ago, is worthy of serious consideration. It will be 
remembered that just recently the Liverpool 
police would not allow a picture, entitled ‘“‘ Hell’s 
Hinges,”’ to be shown at a children’s matinee, and 
Mr. Dovener very sensibly remarks that, irre- 
spective of the make-up of the picture, he con- 
siders that.a film with a title of ‘“‘ Hell’s Hinges ”’ 
should not only not be shown at children’s 
matinees, but such a title ought not to occur on any 
program even for adults. He goes on to say, “ I 
think such titles as these tend to lower the 
standard of our industry and cause the authorities 
to regard us with suspicion,’ and with these 
remarks I can well imagine the majority of renters 
and exhibitors in this country will well agree. It 
is safe to say that nine-tenths of the suspicion 
with which the kinema is regarded by local 
authorities emanates from the sensational nature 
of the title of the film, and has nothing to do with 
the actual picture itself. 


The method of selecting titles for pictures by 
some renters in this industry is merely to pick the 
most sensational that can be found, irrespective of 
whether it applies to the picture or not. To be 
quite fair to renters, as a whole, let me at once say 
that this criticism only applies to some of the 
smaller firms marketing a picture once or twice a 
year. Their sole idea is to give their product such 
a title as will attract that class of audience craving 
for sensationalism. The film is booked by exhi- 
bitors who, in many cases, proceed to run riot in 
their advertising of the picture they are showing. 
The whole policy is short-sighted to a degree, and 


is inflicting incalculable damage upon this indus- 
try. Small wonder that Watch Committees and 
the police regard with a critical eye many of the 
pictures exhibited in this country. In ninety-nine 
cases out of a hundred the films are entirely 
innocuous, but, given a sensational title, they are 
played up to by a type of get-rich-quick exhibitor, 
who proceeds to go all out to work up as much 
questionable publicity as possible. Recently, in 
some of the halls in London, films have been 
shown with the most stupid, scarifying titles, and 
the number of letterpress posters exhibited, all 
written in the most sensational character, has been 
remarkable. Only this week, a picture exhibited 
in the West End of London was advertised as 
‘““War’s Legacy of Lust,” whilst such films as 
‘“ Girls, Beware,” “ Open Your Eyes,” and other 


similar productions, have all been taken 
advantage of by certain exhibitors to boost them 
in the most undignified and questionable 
character. 


Where is the sense of the renter and exhibitor 
in pandering to this class of business? Surely, 
anyone with a grain of common sense can see the 
harm that it is inflicting upon the industry as a 
whole? Not only does it excite suspicion with. 
local authorities, but it presents every kill-joy and 
critic of the kinema in this country with a handle 
to work upon. Daily this industry comes in for 
increasing criticism, and 90 per cent. of it is attrt- 
butable to the sensational character of the titles of 
films shown throughout the country. Pictures with 
these kind of titles only attract the public once 
and often annoy them, for they do not see what 
they are led to expect from the poster outside. It 
is not good business, as every showman knows, to 
let the public down, and there is an old saying 
that you can fool them once, but you cannot fool 
them all the time. Films with titles of an ultra 
sensational character are lowering the tone of this 
industry, and bring in their train needless sus- 
picion from governing authorities, who are at all 
times only too prone to listen to unfavourable 
criticism of the pictures. It is high time that these 
absurd titles were thrown into the discard, and of 
even more importance that exhibitors should cease 
from exploiting films with sensational and de- 
grading posters that can only react upon the whole 
of the kinematograph industry. 


er 
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Sharing Terms. | 

Alderman Trounson, reporting on the last meeting ot the 
General Council, stated that the newly appointed Committees 
would all meet on the same day, with a view to matters being 
dealt with as promptly as possible. : 


With regard to the question of sharing terms, he read the 


following report by the Executive of the Scotfish Branch, which 
had been adopted, viz. : | 


‘* In view of the fact that the renting business is getting into 
the hands of the American producers, the Executive warns 
exhibitors of the dangers attached to booking films on sharing 
terms, and advises them to exercise the yreatest caution in 
making such deals. Exhibitors are further recommended to 
exchange information as to the result of all such bookings 
for the guidance of each other in view of the fact that American 
film associations are exchanging similar information.”’ 
Alderman Trounson said the substance of the whole matter 


. was that, while exhibitors, generally speaking, were unanimous 


on the question, there was a comparatively small section who 
did not hold the opinion that sharing terms were inadvisable. 


Charities. 


The General Council, he proceeded, had dealt at some length 
with a report by the Provisional Hospital and Kinema Charities’ 
Committee with regard to suggestions for a provincial effort, 
in conjunction with the British Red Cross Society, in aid of 
provincial hospitals and kinema charities. The Council had 
agreed that this report should be considered by the branches. 
He (Alderman Trounson) considered that it was time the kinema 
trades did something for itself in this matter, inasmuch as, at 
the present time, the benevolent funds existing in connection 
with the trade lacked the requisite cohesion. In some parts of 
the country they had considerable funds, while in others the 
position was not so favourable. If commercial travellers and 
the teaching profession could raise large funds for benevolent 
purposes, surely the great kinema industry ought to be able to 
do so. Personally, he favoured the establishment of a national 
institution embracing the three sections of the trade, viz., pro- 
ducing, renting and exhibiting. He considered that the North- 
Western Branch should be able to put forward an effort in this 
direction which would redound to their credit in other parts of 
the country. At the next meeting of the Council it was his 
intention to invite the appointment of a Committee with a view 
to evolving a scheme. 


The Chairman said Alderman Trounson’s idea implied the co- 
operation of all branches of the industry. The question for 
consideration was did they agree with the idea of the establish- 
ment of a General Benevolent Fund covering the whole of the 
trade? 


Mr. George Smith. was of the opinion that the kinema trade 
ought to have a fund of its own. 


Alderman Trounson proposed the following resolution : 


‘That, whilst we agree with the sentiments contained in 
the Red Cross scheme, we think the time has arrived for the 
trade to have a scheme, and suggest to the Council to appoint 
a Committee to go into the matter.”’ 


Mr. Smith seconded. 


Mr. Brimelow moved, and Mr. Brown seconded, an amend- 
ment to the effect that the Branch support the Red Cross scheme, 
which involves co-operation in a national effort on behalf of Red 
Cross institutions, the kinema tradé to receive a percentage of 
the financial outcome of the endeavour in acknowledgement of 
their assistance. 


The amendment was lost, receiving only the votes of the pro- 
poser and seconder, and Alderman Trounson’s resolution was 
carried. 


After some discussion Messrs F. W. Locke (Belmont, Liver- 
pool), M. Mott-Cowan and Alderman Trounson, together with 
their chairman, vice-chairman and secretary of the Branch (as 
ex-officio members) were appointed an Kmergency Committee to 
deal with applications from various bodies and people for per- 
mission to exhibit slides in‘ kinemas, and also to deal as promptly 
as possible with various other matters arising between the dates 


of the monthly: meetings and requiring quick decision. 


C.E.A, and E.T.U. 


A letter was read from the Secretary of the Liverpool Branch 
of the E.T.U. asking if the North-Western Branch had severed 
its connection with that body. The Chairman stated that they 
now had no agreement with the E.T.U. other than a provisional 
one. The letter was allowed to lie on the table. 


Re-forming a Branch. 


Fred Carlton, organiser for the North-Western district of the 
C.E.A., attended the meeting and addressed the members on 
the question of re-forming the West Lancashire Branch of the 
C.E.A., and invited the co-operation of the North-Western 
Branch in the holding of a meeting at the Bull and Royal Hotel, 
Preston, on Tuesday, the 24th inst., at three o’clock. He said 
they had every hope of re-establishing the Branch upon a firmer 
basis than formerly. 


Following Mr. Carlton’s address, several members of the 
Branch expressed willingness, if possible, to attend the meeting. 


Tax and the Chancellor. 


In reference to the Entertainments Tax, Alderman Trounson 
said they entertained great hopes of receiving some concession 
ut the hands of the Chancellor of the Exchequer. There were 
now 430 M.P.s in their favour in this matter. 


The Secretary said he had forwarded the following letter on 
the subject to the different M.P.s in the area, embracing the 
North-Western Branch, viz. : 


‘‘As the date of the introduction of the Budget is quickly 
approaching, I have been instructed by members of this Asso- 
ciation in your constituency to ask for your continued interest 
in the above matter, and to point out to you that the need 
for action is greater than ever. 


‘‘You are no doubt aware that a deputation consisting of 
every Branck of the Entertainment and Amusement Industry 
waited upon the Chancellor of the Exchequer on Monday, 
March 26 last. I shall be glad if you will take the earliest 
opportunity of seeing the Chancellor yourself on this subject 
and impress upon him the necessity for the abolition of the 
Tax.’’ . | 


Special Pay for Musicians. 


Mr. Ben Bailey (Liverpool) said ke thought they ought to 
have some ruling from the chair on the question of pay for mus!- 
cians and staffs in kinemas for services 0:1 Good Fridays and 
Christmas days. He said he did not want to have to pay double 
wages when a house near to was. only. paying ordinary wages 


and a half. 


The Chairman pointed out that the matter was one for indi- 
vidual arrangement between the proprietors and managers of 
kinemas on the one hand and musicians and other members uf 
their staffs on. the other. 
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Men and Movements in the American Film Trade. 


New York, Apri! 6. 


ANKING and financial circles which are reluctant to lend 
B money against released film negative may be recom- 
mended to study the latest report of the Triangle Film 
Corporation. Five years ago (in April, 1918) this concern was 
in the hands of its creditors. Triangle owed around three 
million dollars and the Government was about to auction it 
off in a vain endeavour to collect a few hundred thousand. 
To-day, after five years of quiet, steady, sane management, 
Triangle has paid off nearly four million dollars, and is back 
in the hands of its stockholders, free and clear of all debt and 
with a tidy cash balance in the bank. 


Films to be Modernised. 


Moreover, this has all been done without the sale of a single 
negative. A number have recently been leased to the Tri- 
Stone Pictures Corporation, a deal which was most favourable 
to Triangle and will undoubtedly prove very advantageous to 
Oscar Price, H. G. Aitken, and the Tri-Stone Pictures Corpora- 
tion. These pictures, featuring Chaplin and Fairbanks, and 
including also some of the best comedies of the past, are to be re- 
-titled and generally modernised before release. But the point 
is that Triangle still has all its 4,000 negatives with still a 
considerable potential value, for rerelease or reproduction. Who 
knows, in fact, just what value? 


‘* Doug.’’ and Mary to Build Theatres. 


A new group of promoters, which includes Douglas Fairbanks 
and Mary Pickford, have started as theatre builders, and, for 
a beginning, are about to erect a big theatre in the heart of 
Hollywood. This is to be devoted exclusively to the spoken 
drama, and only on rare occasions will films be shown. The 
idea is to stage well-known Broadway successes. It is intended 
to make the Hollywood Theatre one of the show places of the 
entertainment world, and both ‘* Doug.’’ and Mary are said 
to be extremely keen on their association in theatre building 
and owning. 


Harold Lloyd First. 


In a plebiscite organised by a Milwaukee newspaper to deter- 
mine who ig the favourite screen star, Harold Lloyd headed 
the list, with Rodolph Valentino second, and Douglas Fairbanks 
third. In its summary of the contest the newspaper says, 
‘* Harold Lioyd, he of the large glasses and the perpetual smile, 
came from behind with a rush, and won by a good margin over 
all the other good-looking actor men. Rodolph Valentino, the 
great Sheik, who had been hanging on to the Jead like a bull- 
dog to a tramp, could not stand Harold’s pace in the Jast days, 
and fell to second place. Douglas Fairbanks held on to third 
place grimly.’? Among the feminine stars Priscilla Dean re- 
ceived the most votes, with Norma Talmadge and Katherine 
Macdonald as her immediate runners up. 


Dramatist—Film ‘‘ Tie-Up.’’ 
David Belasco, the well-known stage dramatist, has affiliated 
with the Warner Bros. in the production of a number of his 


theatrical successcs. The combination has received the blessing 
of Will H. Hays, who writes : 


From our New York Correspondent. 


‘It is indeed a great source of gratification to have Mr. 
Belasco identified with our wonderful industry. And I am 
sure that every member of the industry is proud tu have 
him with us. In this respect thanks are due to the Warner 
Brothers for their splendid achievement in having Mr. 
Belasco join our great medium for the enlightenment and 
entertainment of humanity.”’ 


Mr. Belasco realises that he will have to start at the bottom 
of the motion picture art in order to comprehend all its mar- 
vellous possibilities, and he is looking forward with keen interest 
to his first visit te the Warner Studios. 


Another from Producer of ‘‘ Nanook.’’ 


Famous-Lasky have this week (April 12) sent out Robert J. 
Flaherty (who made ‘‘ Nanook of the North ’’) as the head of an 
expedition to Savaii, the westernmost of the Samoan group of 
islands in the Southern Pacific, to do for the natives of the 
South Seas what he did for the Eskimos. The expedition will 
remain in the South Seas for at least a year, and will take 
with it a complete technical equipment for the making and 
development of pictures. It is confidently expected by Para- 
mount that the films resulting from this exploration will com- 
bine entertainment with education in the same way as was 
evident in ‘* Nanook.”’ 


Coming First National Attractions. 


A monster program of First National Pictures is expected to 
be announced at the forthcoming annual meeting of the com- 
pany. At least 60 new films are promised for next season, 
inany of them of ‘‘ super ’’ quality. Thos. H. Ince is to pro- 
duce from six to eight pictures for First National; then there 
will be the Norma and Constance Talmadge features, Inspira- 
tion pictures starring Richard Barthelmess, and the John 
Stahl productions. Negotiations are also under way with 
Richard Walton Tully, Edwin Carewe, Maurice Tourneur and 
James Young for special big subjects during the coming 
twelve months. 


Against Long Subjects. 


At present there is an outcry among a large section of 
American exhibitors against the execssive (and inercasing) 
length of feature films. All agree that the too-long picture 
tends to bore the public and keeps variety out of the picture 
theatre program. The complaints take many forms. Here is 
one amusing wal from a showman at Saranac Lake : 


‘It’s all right, maybe, now and then on pictures like 
‘The Birth of a Nation’ and a couple of others I might 
mention, but what in the name of God did Charlie Ray make 
his ‘ Tailor-Made Man’ in 8,469 feet (this is what my 
footage indicator showed) and there I was prevented irom 
giving but one performance on each night and the patrons 
squawked their heads off and the film did an awful flop in 
business. That picture could have been made in six reels 

- easy and then I would have had time to put in a couple of 
single reels and give variety to my show.”’ 
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THE ELIMINATION OF REWINDING. 


Wonderful Invention which Abolishes Rewinding 
and Eliminates Tension on the Film. 


NE of the most important inventions to do with the 
() kinematograph industry was exhibited last week when 
Mr. Kdward J. Way, a South African engineer, demon- 
strated The Way Non-rewind, at a private luncheon party 
given at the Hotel Cecil. This invention, it is claimed, 
eliminates the tension of the film during projection, and, there- 
fore, abolishes the strain on the sprocket holes and consequent 
jumpiness of the film on the screen. This elimination of 
tension is one of the most important contributions of the Way 
Non-rewind. it also eliminates the cause of 90 per cent of 
damage to the film, does away with the scratched or rainy 
picture, and makes it possible for a film to be shown six 
thousand times without damage, whereas, hitherto, after a 
picture has been run through the machine on two hundred 
eecasions it is practically ruined. 


How Device Came Into Being. 

Mr. Reginald C. Bromhead, chairman of the K.R.S., presided 
at the luncheon and was supported by many members of the 
K.M.A. and K.R.S. The chairman, in introducing Mr. Way 
to the assembly, pointed out the importance of this invention 
and sincerely hoped that it would be taken up by renters and 
exhibitors throughout the country. Mr. E. J. Way, before 
demonstrating his invention proceeded to explain to those 
present exactly how this device came into being. He was a 
resident of South Africa and the idea was suggested to him 
when chatting with the general manager of the African Films 
Trust, who remarked that if something could be invented that 
would do away with the scratching on films it would be of 
incalculable value to the whole of the trade. After six months 
he had perfected an invention which he claimed entirely 
abolished rewinding and eliminated tension on the film. 


Demonstration and Explanation. 


After several speakers had testified to the excellence of this 
invention, which they had personally tested, Mr. Way pro- 
ceeded to demonstrate his machine. In the course of his 
demonstration Mr. Way said: It seems obvious, if you take the 
film from the middle of the coil instead of from the outside, 
and wind it on to a split spool from which you can ugain tree 
the film by simply removing it from the spool without winding, 
that to take it from the middle again would avoid rewinding. 
There is no discovery or invention involved in this, and such 
a process could only be patented in connection with a means 
or an apparatus or a process which would carry it out. If a 
split spool, having a centre six in. in diameter, could be brought 
-$nto universal use, then exchanges between rewind and non- 
rewind projectsrs would be greatly simplified. 

The beginning of the film is always in the centre of the coil, 
and after projection such a film could be at once reprojected 
on the non-rewind machine without further manipulation. 
Then, again, a spiral had to be dealt with, and though the 
mathematics of a spiral may appear perfectly simple from a 
mere basis of circulation, it was necessary to deal with a spiral 
consisting of a thin ribbon of material of an average thickness 
of one six-thousandths of an inch (this thickness varies slightly) 
which has to be joined together in varying leneths, and which, 
cwing to the methods employed in the development of the 
picture upon it, varies in hardness and flexibility. Thus it 
was found that no two spirals of celluloid film = ever behaved 


in exactiy the same way. It was alsc found that using one film 
only, and winding it a number of times the result in each case 
was always different. 

Many investigators were misled by encouraging results from 
short lengths of film, and found on applying their systems to 
commercially used lengths that results were disastrous. 
It is easy to understand if a film 2,500 feet long were in one 
single strip. of exactly the same thickness and wound to. 


exactly the same tension, that the setting of the spiral would 


be uniform throughout, and under similar conditions of thick- 
ness every wind should be alike. But wherever there is a 
joint, at that joint the film is naturally about double the 
original thickness. Now it is possible to have a length of film 
2,500 feet long with seven joints in it. It is more usual to 
find 25 to 50, and in the course of experience films of that 
length have been handled wth a joint every ten feet, so that 
to expect a mathematically uniform spiral is out of the ques- 
tion. It was also found to be practically impossible. to wind 
a spiral of any reasonable length of film at an absolutely equal 
and uniform tension throughout, so that it can be seen that 
though the non-rewind machine is based upon a very simple 


problem in mensuration, many other points. had to be taken 


into consideration before the first film was successfully dis- 
charged from the revolving table. 


The Methods Employed. 


The first machine constructed was a failure for many reasons 
which it is not necessary to go into on this occasion. The 
second machine, designed on a totally different principle from 
the first, started work ut the end of 1920, and was constructed 
to handle films up to 1,000 feet in length, and has up to the 
present projected over. 15,000,000 feet of film. The third 
machine was constructed to take from 1,800 to 2,000. fect of 
film, and has projected four million feet of film, and finally, 
six machines have been completed, each of which will handle 
2,500 feet of film. The work of the Bijou Theatre, Johannes- 
burg, was done by this type of machine. Machines could be 
constructed on similar lines to take up to 8,000 feet or more. 
In his opinion, the law should not allow any reel greater than, 
say, 2,200 to 2,300 feet to be used. The reasons are obvious 
both from the standpoint of fire risk and film loss in event 
of fire. The larger the reel the greater the damage and loss. 

The methods employed, all of which are covered by patents, 
had to be modified as the greater lengths were operated upon. 
The machines are constructed under a serics of patents using 
the contact reel principle, whereby the centrifugal force gen- 
erated by the machine itself is used to move the driving disc 
radially outwards, its movement being restrained, and its posi- 
tion kept accurate by means of a contact recl operating in the 
internal aperture of the film. As the revolving table which 
helds the unprojected film has to deliver it at a constant linear 
speed to the projector, the angular speed of the film revolving 
mechanism must be accurately decreased for every revclution 
cf the spiral; and if the centrifugal force is not sufficient to 
keop the reel in contact with the internal:aperture of the film, 
then the tanchine will be operating at a speed greater than that 
required by the projector. ach revolution of the spiral 
necessitates a radially outward mcvement of the driving disc 
of one six-thousnndths of an inch. The centrifugal force be- 

(Continued at foot of nert page.) 
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OF THE RUSSIAN FILM 


MARKET. 


No Chance for Importers but a Good Field for 
Producers on the Spot. 


N view of the continual ferment in the social life of Russia 
I and the contradictory reports about the state of Russian 

industry, a representative of the Firm RenTEr anp Movine 
FictunE News called this week on a member of a big Russian 
industrial company in the city, who is also interested in the film 
market of bis native country, to, learn, if possible, the exact 
condition and prospects of the kinema trade there. = This 
gentleman has but recently returned from Russia, and is 
intimately acquainted with all the latest developments. 

‘When you speak of the possibilities of moving pictures in 
Russia,’’ he said, in answer to a question, ‘I do not suppose 
that you altogether realise what a vast field there is—or would 
be in normal times-—for this industry. You must remember that 
Russia has a population of 140 millions, and that before the 
war the kinema was very popular all over the country wherever 
it appeared. The Revolution and the industrial upheaval which 
followed practically put an end to this form of entertainment. 
Now, about 800 picture tl:eatres have been re-opened in Russia, 
but at present the country is in no position to import films from 
abroad, and, consequently, the business is in a languishing state. 

‘* Russia is simply not able to buy foreign pictures. Any pro- 
position to get world films before the Russian people must be 
self-supporting. If you send your pictures there, you are bound 
to sell them for roubles, which are no good to the foreign pro- 
duccr at the present rate of exchange. The only way in which 


INTERESTING NEW ENTERPRISE 


Graham Cutts to Produce for Go-Ahead Trade Trio, 


NTERESTING particulars as to a new enterprise in con- 
nection with the production of British films are to hand. 
We understand that behind the scheme are three young 
men well-known in the profession—Mr. M. E. Balcan, Mr. 
J. M. Freedman, and Mr. Victor Saville. Inspired by an un- 
bounded belief in British film production—not so much in its 
achievements as in its possibilitics—they got into touch with 
Mr. Graham Cutts, the producer of ‘* Paddy-the-Next-Best- 
Thing ’’ and ‘‘ Flames of Passion,’’ as the most likely man to 
sive effect to their ideas, and were fortunate enough to secure 
his services. 


Adaptation of Well-Known Play. 


Mr. Cutts’ first picture for the new company will be Michael 
Morton’s play; ‘‘ Woman to Woman,”’ the well-known stage 
suceess, which ran for twelve months at the Globe, and is 
about to be produced at the Broadway Theatre, New York, and 
to be revived in London. The film version will be something 
more than a mere adaptation of the play, for the author and 
produccr have collaborated in the writing of the scenario, so as 
to transmute the stage values into those of the screen. The 
cast crnnot be disclosed at present but will be of exceptional 
strength. Mr. MacDonald, whose photography in ** Flames 
of Passion’? will be remembered, will have charge of the 
camera, and the production will start almost immediately. 


Every Production a Big One. 


As to the future of this most interesting new enterprise, no 


he could get an adequate return for his goods would be to use 
the money obtained for his pictures in Russia itself, by erecting 
studios, engaging casts and producing films of Russian life on— 
the spot. 


‘* Tam convinced that in the near future the business of picture 
producing in Russia will develop into a most successful enter- 
prise. Because in that vast country you can obtain any amount 
of excellent background and every kind of weather condition. 
You also have continual new developraents which are strange 
to the outside world-—exciting phases of life and human character 
which the film has never yet dealt with. 

‘*Another and important point is that, although industry is 
just now crippled in Russia, art is not dead; and the people are 
still wonderfully suscentible to the influence of the screen. 
Splendid types, wonderful artistes, beautiful scenery and 
sympathetic audiences—all these are to be found in Russia by 
any enterprising promoters who desire to exploit this market from 
within, But if anyone thinks he can import pictures into Russia 
for pounds or dollars, he is w rong. <A self-supporting proposition 
would, on the other hand, no doubt turn out very profitably.”’ 

This is the opinion of a Russian whose name cannot at the 
moment be mentioned, but who, as already stated, is well versed 
in his country’s affairs and closely connected with some big 
British industrial concerns, 


eut-and-dried program has been arranged, and the promoters 
are not wedded to any special type of picture. But two prin- 
ciples will be rigidly adhered to. Each production will be a 
hig one, both in cceneeption and execution; and secondly, the 
number of pictures produeed in a year shall be strictly limited, 
the company being convinced that in picture-making mass 
production is not compatible with, and, indeed, is the enemy 
of quality. 

Conducted by men endowed with faith and experience, and 
with the necessary capital at its command, the new enterprise 
should meet with the success it deserves. Its future will cer- 
tainly be watched with great interest by all concerned in the 
British film industry. 


THE ELIMINATION OF REWINDING.—Contd. 


comes neglible for practical purposes at about 26 revolutions 
per minute of the revolving table. 

When the aperture of the unprojected film is six inches in 
diameter the table must, for the first spiral, be revolved at 
approximately 38.5 revolutions per minute to discharge the film 
at 60 ft. per minute. -At the last spiral of a 2,500 ft. film, the 
{able is running at 14.44 revolutions per minute. The difference 
in the centrifugal force at these two points is as 2,665 is to 1, 
and ecases to be affective at twenty-six revolutions. It therefore 
became necessary to devise a method for larger reels, which 
would positively set the driving dise in its correct position for 
every spiral of the film as it- was discharged. This is carried 
cut by the Helix machine. 

The Way Non-rewind is an important invention that will be 
of the utmost value to the kinematograph’ industry. 
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WESTMINSTER’S: NEW SUPER 
} KINEMA. 


Notable Gathering at Opening on Monday Last 


NE is tempted, in describing the opening of the St. James's 
Picture Theatre at Westminster on Monday evening last, 
to quote Byron’s lines on the Eve of the “Bale of 

Waterloo and say that Ingland’s ‘* capital had. gathered there 


her beauty and her chivalry.’’ There can hardly have been at’ 


the opening of any kinema in this country such a distinguished 
audience as that which made its way to Palace Street between 
half-past eight and nine o'clock. It had been hard work to get 
the theatre out of the workmen’s hands, and even half an hour 


_ before the arrival of the guests the finishing touches, which mean 


so much to the perfectness of things,. were being carried out. 
Everything, therefore, was in new and shining trim when the 
time arrived for the reception of the guests, among whom were: 
Lord Tweedale, Baroness Moncheur, General Bingham, Hon. 
A. E, Stoner and Mrs. Stoner; Lady Ribblesdale, Marl of Morley, 
Hon. Andrew Vanneck, Sir Harry and Lady Mainwaring, Lord 
and Lady Erskine of Restormel, Major the Hon. E. C. Lascelles, 
Col. the Hon. D. M. Forbes, |] “Mrs. and Miss Dighton Probyn, 
Hon. John Fremantle, Duke of Argyle, E. Greenfell, Ksq., M.P.; 
Sir Spencer, Lady and Miss Wilson; Sir Ernest Trollope, Bart. ; 
Sir Simeon and Lady Stuart, Lord and Lady’ Sinelair, Hon. 
Mrs. Fitzroy. Stanhope, Lady Rosemead, Dowager Lady Rayleigh, 
Lt.-Col. W. FE. Parsons, Mrs. and Miss Parsons, Viscount andl 
Viscountess Maitland, Hon. Gideon Murray and Mrs. Murray, 
Admiral Mark Kerr and the Hon. Mrs. Kerr, Sir Clement and 
Lady Kinloch-Cooke, Sir William and Lady Joynson-Hicks, Earl 
of Hardwicke, Lord and Lady and Miss Goschen, Colonel and 
Lady Muriel. Gore-Brown, Sir Almerie and Lady Fitzroy, Com- 
mander and Mrs.. Firebrace, Sir James and Lady Denham, Earl 
and Countess of Desart, Lady Chamberlain, Sir Perey and Lady 
Cunningham, Countess of Carrick, Danish Minister and Countess 


Ablefeld-Laurvig, General Sir George Aston and Admiral Beatty. 


As each visitor arrived bunches of white heather and pro- 
grams were distributed by lady attendants, who were dressed in 
costumes of grey and blue, colours in harmony with me theatre’ S 
decoration. 

“As-car after car drove up to the entrance, their arrival was 
Witnessed by quité a large crowd of people and their occupants 
upon alighting were welcomed by Mr. H.: Denton Hardwicke, 
the managing director, and other members of the directorate. 
The early visitors took advantage of the time at their disposal 
to make ‘a tour of the house, and deep appreciation of the 
appointments of the theatre and its tasteful scheme of decora- 
tion was heard on all sides. 
| Shortly after nine o’clock the theatre was practically full, and 
the proceedings were opened by a speech from Lord Erskine of 
Restormel, one of the directors, who welcomed the guests and 
spoke of the aim of the proprietors to provide for the residents 
in that part of London a kinema worthy of their patronage in 
every way. His lordship laid great stress upon the heating and 
ventilating system installed, and expressed ‘the intention of the 
management to present high-class pictures and music. 

“The program of pictures was then proceeded with, Sibelius’ 
‘“* Finlandia ’’ Overture opening the program, Following, came 
an Ausop’s Fable, a special] review of current topics and fashions, 
and the big British. super film, ‘‘ Rob Roy, "" an orchestra selec: 
tion and a violin solo prezeding it. 

An interesting and very pleasing item preceded the filming 
of “ Rob Roy.,”’ in the appearance of pipers and dancers in High. 
land costume, the. performance being exactly. similar to that 
which prefaced the trade ‘showing of ‘‘ Rob Roy” in London 
recently. Among the gathering were Lt.-Col. and Mrs. A. C. 
Bromhead and Mr. R. C. Bromhead, of Gaumont’s, under whose 
auspices the film was ‘produced. Mr, R. E. Dearing and other 

(Continued at foot of next column.) 
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J. STUART BLACKTON RETURNS 
. TO VITAGRAPH. — 


Re-elected Vice-President of the Company. 


who left this 
country for America 
only’ a few weeks 
ago, has, we under- 
stand, been ‘busy 
since he landed ‘on 
the other side. Nego- 
tiations. have. ‘been in’ 
progress, the age 
of which. an 
ee een , a 
last’ Thursday week 
by Albert E. Smith, 
president, of the Vita- 
graph Film Company, 
that Stuart “Blackton 
has been, re-electéd: 
the vice-president of' 
the company. . Mr. — 
Smith intends ‘organ- | 
ising two new produe- : 
ing units in Hollywood,. and it is oeprebalio: that cere 
Blackton, will head cne.of these, making special productions for” 
Vitagraph release, 

The mecting, at which Blackton. retumed to his foraver: posi- 
tion, served to bring together again the three names that have 
been the backbone. of Vitagrapl:. since its formation. The 
founders of the company were Smith, Blackton and the late Pop 
Rock. John Rock, the son of William Rock, is now an active 
member of the company, and so the three original names are 
again’ associated. 

Both Mr. Smith and Mr. Rock ate enthusiastic about thie 
return of Blackton, and predict a splendid’ future for ‘thé’ com: 
pany. Not only are Vitagrapi to continue the production of 
‘their ‘Big 12” serics, together with special Jess Robbins’s 
productions, but now the special productions of Blackton. will 
be added.. This output, which will also include the Larry Semon 
and Jimmy Aubrey comedies, should prove one of the most 
attractive on record, .— 

While in, this: country, Stuart Blackton studied minutely. the 
needs of the Englisk showmen, and .this knowledge will materi- 
ally guide him ‘when he begins making his pictures, which ‘will 
probably be in about three weeks’ time, when the final arrange- 
ments. with’ Vitagraph have ‘been completed. 

Blackton, we. understand, has taken back with him story 
material for this side, and this will probably be utilised: by 
Vitagraph. His family are still in this country, oue wa oe 
the Commodore immediately. 

‘* The Man Next Door,’’ the third of the Big. 2” series, is 
now in the éourse of production under the directorship of Victor 
Schkertzinger, :in the, Vitagraph studios..- 

‘* Masters of Men,’’ the second of. the series, has: eee siianed 
to Iingland.' This picture has had all the w ay through the’ pee 
sonal supervision of. Mr.- Smith. 


J. Stuart BLACKTON. 


members of the Gaumont staff were also present. 

At the close of the’ performance some members of the gather- 
ing made their way to the tea-rooms in the basement, “where 
refreshments were served and congratulations showered upon 
the proprietors and their efficient and courteous manager, Mr. 
George Pulman. 


A detailed description of the theatre appears in the Technical 
Supplement in this issue. 
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The House of Granger 


ithin 
he Maze 


From o Novel by 
Mrs. HENRY WOOD. 


LES FILMS LEGRAND 


| PRODUCTION. 
Produced by Jean Legrand. 
With 


GERALD AMES, 
JEAN ANGELO, . 
SYLVIA GREY & 
CONSTANCE 


TRADE SHOWS: 


LONDON... New Gallery Kinema, © Wed., April 18, at 11-15. 


Regent St., W.1. 
LEEDS ...._ ... Cinema Exchange, Wed., April 18, at 2-15. 
BIRMINGHAM Picture House, New St. Fri., April 20, at’ 11: 
SHEFFIELD ... Picture Palace, Union Fri., April 20, at 11.. 

Street. “eo 
MANCHESTER Futurist, Peter Street. Tues., Avril 24, at 11. 


NEWCASTLE . Ficture House, Grey St. Tues., April 24, at 11. 
LIVERPOOL ... Prince of Wales Picture Wed., Anril 25, 11. ' 


House. | ‘ 
fa fr GLASGOW ... Picture House, Sauchie- Thurs., Avril 26, at 11. 
Fa j hall Street. 
Be CARDIFF _..... Cinema Exchange (No.2 Fri., April 27, at 3. 
Above: Gerald Ames & Sylvia Grey. Theatre). ca 
Below: Jean Angelo & Constance Worth. NOTTINGHAM Picture House, Long Row. Tues., May 1, at 11. 


“Dr. Mabuse”’—The Record Breaker. 


+ 
‘ 
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The House of Granger 


The Lion's 


Mouse 


From the Famous Novel by | 


a N. and A. M. WILLIAMSON. 


Granger-Binger Production. 


Produced by Oscar Apfel. 


With 


Wyndham Standing 
and Mary Odette. 


Supported by. 


Marguerite Marsh & Rex Davis 


TRADE SHOWS: 


LONDON _.... New Gallery Kinema, Wed., April 25, at 11-15. 
| Regent St., W.1. 

LEEDS .... ... Cinema Exchange, Wed., April 25, at 11-40. 

BIRMINGHAM Picture House, New St. Fri., April 27, at 11. 

SHEFFIELD ... Grand Picture House. Fri., April 27, at 11. 


MANCHESTER Deansgate Picture House. Tues., May 1, at 11. 
NEWCASTLE Picture House, Grey St. Tues., May 1, at 11-15. 
LIVERPOOL ... Prince of Wales Picture Wed., May 2, at 11. 


House. 

GLASGOW ... New Savoy Theatre, Fri., May 4, at 11. 
Hope Street. 

CARDIFF __.... Cinema Exchange (No.1 = Fri., May 4, at 4. 
Theatre). 


Above: Wyndham Standing and Marguerite Marsh. 
Below: Rex Davis and Mary Odette. 


NOTTINGHAM Picture House, Long Row. Tues., May 8, at 11. 


“Dr. Mabuse ’’—The. Film Sensation. 
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‘The House of Granger 


—_—e 


Presents 


The 
Sacrifice 


HENRY ROUSSELL 
~ PRODUCTION 


With 


ar: 


and 


io - _— 


MAURICE RENAUD 
(Of the PARIS OPERA HOUSE). 


~ 
. 


Led 


“TRADE SHOwS: 


LONDON ... New Gallery Kinema, Wed., May 2, at 11-15. 
Regent St., W.1. on 
LEEDS... ... Cinema Exchange, Wed., May. 2,. at 11-40. 
BIRMINGHAM Picture House, New St.  Fri., May 4, at 11. 
SHEFFIELD ... Picture Palace, Union Fri, May 4, at 11. 
reet. , 


MANCHESTER Deansgate Picture House. Tues., May 8, at 11. 

NEWCASTLE ° Picture House, Grey St. Tues., May 8, at 11-15. 

LIVERPOOL ... Prince of Wales Picture Wed., May 9, at 11. 
: House. és : a a P 


GLASGOW ... Picture House, Sauchie- | Thurs., May 10, at 11. 
hall Street. 


CARDIFF owe isa (No. 1 Fri., May 11, at 12-15. Above: Emmy Lynn as 6 Colette.’’ 


NOTTINGHAM Picture House. Tues., May 15, at 11. Below: Emmy Lynn & André Pollack. 


yy “Dr. Mabuse”—The Showman’s Winner. . 
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BY GENERAL DEMAND! 


= @s08 


THE HOUSE OF GRANGER 
arinounces 


the REISSUE of 


The 
Fitth Form 


St. Dominics 


Produced by A. E. COLEBY. 


From the Classic School Story by 
TALBOT BAINES REED. 


Granger-Davidson Production. 


Released December 3, 1923. 


NEW COPIES. 


The Proof ! 

‘““ The greatest satisfaction I have had clit 
running this picture is the fact that such. a large 
percentage of the audience who have attended do 


not, as a rule, go to pictures. . It would be such a 
treat to retain their patronage.”’ 


—BOLEYN ELECTRIC, EAST HAM. 


‘« The film received a tremendous reception’ from 
young and old alike, and several of my patroris have 
asked me to. obtain more films like this, which they 
emphasise is suitable for everybody.” 


—VICTORIA, WALTHAMSTOW. 


‘* Broken all records, which, : during stress in 
unemployment, is tremendous.’ 


—EMPIRE, BIRKENHEAD. 


Above: Ww. A. Freshman as ‘‘ Loman.’’ 
Below: ‘‘ The Tadpoles ’’ decide to strike. 


“* Dr. Mabuse’ is a terrific Showman’s attraction.’ —Film Renter 
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“THIS FREEDOM.” 


a 


Novel Read by a Million people Filmed by “ Ideal.” 


FIRST SHOWING AT OXFORD THEATRE. 


FE’ XHIBITORS ae like a real iit: ia story have their 


dom.’ 

The book of ‘‘ This Freedom ”’ is one of A. S, M. Hathin: 
son’s big ‘‘ best sellers.*’ 
and went ‘‘ with a bang.’’ ‘The libraries took a record number, 
and its sales ‘have been three -times-more than any book pub- 


lished since ‘at the same price. -“ John o’ London’s Weekly * has 
been publishing lists of best sellers; and ‘‘ This Freedom ’’ has’ 


BEC sl in’ them practically ever since it was brought out. 


t? : 


A Million. Readers. 


As showing its extraordinary hdvian appeal it may be men- : 


tioned that the book: has-sold in as big numbers in. America 
as on this side. The ‘‘Daily Mail”. recently had a dispatch from 
New. York stating that ‘‘This Freedom’’ was one of the two books 


of. the year.. “The writer. of the dispatch said that he Lad over-' 
heard a woman in a New York book shop saying, ‘‘I want. 


fifteen copies of ‘‘ This Freedom.’’ She was sending the book 


to her friends instead of the asGal (Christaias: Card... - The 


writer went on to give the reason for the popularity of the 


work. :‘''.This Freedom,’ ’’ he said,’ ‘‘ gives the average. 


woman’a chance for discussion, so she sends it to her friends 
or advises them to get it at their fiction library. She. also 
organises. meetings to talk it over ‘and. she writes essays on it. 
Booksellers say “thi ‘the sales of 
excéed ‘those of ‘If Winter Comes.’’’ To estimate that this 
wonderful’ book has had’ a-million readers would be to put the 
figure at ¢ a L very moderate’ total. : 


A Great Wonian’s Film. neh 

‘‘ This: Freedom '’ is thoroughly modern. It deals with the 
woman of to-day—April,.1923—the woman who earns her living 
in the office and the warekouse, and abaridons her place in the 
home. lt is not- propaganda .by a:long way: ‘It ‘is*‘* strong 
meat ’ throughout—virile, _ holding drama—but it has .an 


intense, living, interest for practically every woman .in the 


land, and will not ‘only be enjoyed, but will create an immense 
arnount ‘of taik _ wherever shown. 


film ever made. 


‘Fay Compton as the Modern Woman. 


The leading part—that of Rosalie, a woman who. determines 
that she will play a man’s part in the world and who ‘suffers 
shipwreck as the result—is taken by Miss Fay Compton. This 


great actress gives what-is undoubtedly the ‘best - performance - 


she has ever achieved in moving pictures. The part offers her 
wonderful opportunities for emotional acting, and she seizes 
évery one of them. Miss Compton is supported by a brilliant 
West End cast; which includes Mr. Clive Brook as the barrister. 

' The picture has been produced, and the scenario written, by 
Mr. Denison Clift, who did similar work in ‘‘ A Bill of Divorce- 
ment,’” and’ who ‘is now recognised as one of: the leading pro- 
ducers in this of any other country. 


' The film ‘is being: put ‘on at-the New Oxford: Theatre for a 
run next Thursday, April 19. We are ‘asked’ ‘to state that 
exhibitors whe wish for tickets on that or ‘succeeding days, 


should write to the Ideal for them, stating the date they wish 


to attend. 
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wishes fulfilled ‘in Ideal’s iets of ‘' This Bice: 


_.It. was.-.only. published in July: last: 


-Mr. Judge, who for 


‘ This Freedom’ will far. 


It is the biggest woman’s. 
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NEW PUBLICITY CHIEF FOR 
«FIRST NATIONAL. — : 


HE managing 
director - of 
' . Associated 
Firsts National 
Pictures, Ltd., 
Ralph J. Pugh, 
announces an im-- 
portant addition to 
its'-London execu- 
tive staff:.in “the 
appointment of 
Horace C. Judge 
as advertising and 
publicity . manager. 


the past, three years 
has been assistant. 
manager of adver- 
tising and publicity a 
in the New York | @— 
headquarters. of | 7 
Associated First. § 
National, Inc., re- |/ — 
turns to hig. native 
country with. _ Horace C. Jupcr. |, 
faker dat icealige -_ - . ‘ 
acquired knowledge of showmanchip, both of the speaking : stags 
and. kinema. ‘ 
. During his. stay aroun the new. _appotates. ve played an . 
important. ‘part - in -the’ ‘development , of . the First: National : 
advertising and ‘publicity . departments, - and. has - come. to’ be: 
recognised as -one of the ablest. executives: and writers .in.this . 
branch of motion picture work.- His genial personality. has “won 
many friends -among. his associates. ‘and. others. prominent. in: 
motion picture and theatrical . activities. : 7 
Member of a Nottinghamshire family; on- graduating. froma 
London University, . Mr. Judge accepted. an ‘appointment on' ‘the: 
New York staff of Charles Dillingham, then associated- with the. 
late Charles Frohman, and later toured the United. States. and - 
Canada in the interests of the Dillingham, Klaw and Erlanger, : 
and George C.: Tyler companies, publicising and managing the 
tours of Iilsie Janis, Madame, Scheff, and George Arliss, among. 
other stars. Following three years of: theatre management in 
Canada, he joined-the publicity. and advertising staff. of Universal | 
Film Company, later’ being appointed . by . Associated : First 
National Pictures as ele see Nae ‘manager in 1 its New York - 
offices: me ‘ 
-Mr. Judge is an active member of hgeceuted ‘Motion Pistiire 
Advertisers, of which body he is a director, and he served on the — 
committee of reception to:Sir Charles Higkam when that organ. 
isation entertained the British M.P. in New York. He now 
resighs the treasurership of the A.M.P.A. to take up his present 
appointment. Accompanied, by Mrs. Judge, he is scheduled al 
arrive on the Homeric, April 21. 


je leetes, we mm ee es oe ee 


DISPUTE OVER _“SHERLOCK 
HOLMES” FILMS. : 


. N CCORDING to thé ‘* Central News,” ‘application’ was made 


in the State Supreme Court in New York on ‘Tuesday 
to take the testimony of Sir A/ Conan Doyle in thé suit 


in which Mr. William Gillette seeks to restrain the Stoll Film 
Company—the’ English Company—from | producing: "Sherlock 


Holmes films. 
The’ Stoll- Company claim that Mr.: Gillette’ never obtained 


the film rights from Sir’Arthur, and that hig dramatic: rights ‘are 


limited to ‘ ‘The Sign of Four. - 


ee ea 
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The Seading: sain eucetns cad: ‘Claridge’s s. “Hotel « on i Wednestay 

last. week, showing Mr. and Mrs.- B. M. Greenhill (Miss 

Dorothy Graham) and Mr..and Mrs. J..C. Graham (of Famous 
Lasky), perenss of the bride. 


($4—'7 HOM THE GODS WOULD. DESTROY,’ the new 

‘WY. First - National picture which Renters, Ltd., are 

. exploiting, is said to give ‘‘ super ”’ _value with 
an ordinary good feature length and without that. extra- 
vagance which has made so many picture-goers distrust- 
ful of big films. There is no waste, it is claimed, in 
‘“Whom the Gods Would Destroy, ” either in footage or in. 
extraneous incidents. and yet over 4,000 people are playing i in it!- 
To get the right bombardment effect an entire village was built 
and, after a few peaceful shots had been taken, the whole thing 
was razed to the. ground by intensive gun fire. Not one foot of 
the many front- line trench scenes bears the imprint of the ‘' fak- 
ing ’’ studio manager’s hand, and the water- logged trenches with 
the duck-boards afloat, as well as the filth of ‘‘ No Man’s Land,” 
will bring back old days very vividly to thousands now living 


in, peace. The earlier scenes of pre-war Berlin night life are out 


-of the ordinary, and those of the British Navy responding to the 


Prussian toast, ‘‘ Der Tag,” are exceptional. Our army is quite 
familiar to kinema patrons; our navy . they | are not so well 


acquainted with. The leading parts in this feature are played 


by those ever popular players, ‘Pauline Starke, Kathryn Adams, 
Jack ‘Mulhall and Walt Whitman... 


Exploitation for a Dr. Mabuse.”’ 
‘Granger's have evolved a wonderful scheme of exploitation 
for their big super, ‘‘ Dr: Mabuse,’’ which, from now onwards, 


is: being released through various towns in the United Kingdom. 


Forty-eight sheet posters are being placarded all over the country, 
whilst‘ prominerit arinouncéments are appearing in the lay Press 


be 
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Round the L 


Activities and Projects 


and even in such papers of varied appeal as the Catholic Sait 

Jewish journals. Certainly this: go ‘ahead concern are helping 

the exhibitor to the greatest. peaaibls extent so that this picture 
may prove of unbounded success. 


William Russell in Next Fox Offering. _ 

‘The Great Night,’’ a Fox production starring the athletic 
and vigorous William Russell, is, we are informed, £6 be screened . 
to the trade on Monday next, April 16, at the Shaftesbury Pavi-. 
jion, at 11 a.m. In this thrilling story of intrigue, romance and. 
mystery, William Russell is cast as the son who inherits his 
father’s fortune providing he enters the bonds of matrimony. 


Desiring to escape the attentions of his numerous. admirers, who 


are quickly on the scene; following thé announcement of the 
contents of his father’s will, the heir joins the’ police’ force.‘ 


Romance quickly. follows, as-well as many dramatic situations, 


which culminate in the elucidation-of- mysterious and extensive’ 
jewel robberies and the inheritance by the: policeman of his 
father’s property. | | ° 


A Triumph of Invention. 


The harmful effects of the ultra violet ray is a question. whieh’ 
kas engaged the attention of scientists for a considerable :time.; 
It is interesting, therefore, to learn that a projector filter has: 
been invented by which these rays are absorbed so that no. evil: 
effects to the eye remain. . A demonstration of this invention,. 
the Vitrex, Ultra Violet Kmematograph Projection Filter, has: 
been arranged to take place at the-Marble Arch Pavilion on 


, 
' 


Thursday next, April. 19, at 11 o.m., when a lecture upon the. 


subject will also be delivered by W. Ewart Williams, Esq., B.Sc., 
Lecturer in Physics at King’s College, University of London.. 


All, kinema proprietors and those interested: in kinematograph - 


projection are heartily invited to witness the demonstration, 
which Seek be of the greatest interest. 


Clara Kimball Young in The Worldly Madonna.’’ 


Messrs.. A. C. and R. OC. Bromhead will shortly present 
Clara Kimball Young in a new picture with: the intriguing title 


of ‘‘ The Worldly | Madonna.” - It is a strong subject, giving. 


Miss Young plenty of opportunity to please her many admirers, | 
and in view of the fact that she plays a dual réle, the actress is 


_“ WHOM THE GODS WOULD DESTROY.” 


Three Pictures which give a good idea of the bombardment scenes in the new picture which Renters, Ltd., are. handling. 


: 
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ondon Trade. 
bof the. Renting Flouses. 


on the screen most of the time. Although, perhaps, a little far- 
fetched, the story certainly has a welcome clement of novelty. 
It deals with the adventures of two sisters, the one a novitiate 
in a.convent and the other a notorious cabaret singer and 
dancer... The big feature of the drama is certainly Clara Kim- 
ball Young’s clever handling of the two rdles, made all the 
more effective by remarkably good double exposure photography. 
Supporting Miss Young in this picture are George Orne: 
who played the title réle in ‘‘ The Little Minister ; Willian 
P. Carleton, who has played in several big produclione: includ- 
ing ‘‘ The Morals of Marcus,’ and Richard Tucker, best remem- 
bered, perhaps, for his work in ‘‘ The Old Nest.” ‘‘ The Worldly 
Madonna,” of course, will be distributed by the Gaumont Com- 


pany, Ltd., and it is to be shown at the West Ind Cinema on . 


Wednesday, May 2, at 11 a.m. 


‘* Driven ’’*at the New Gallery. - 

European. Motion Picture Company, Ltd., will give a trade 
show -at the New Gallery Kinema on Friday, April 20, at 
11 a.m., of a-Charles Brabant production,-‘'-Driven,”’ starring 
Charles Mack ‘and Tlinor, Fair. 
tion-- has.:ereated something of-a sensation -in the United States, 
even amongst hardened. picture reviewers. There. are remark- 
ably -few enaragters in. ‘‘-Driven,’ ’ which depicts the .almost 
savage -life of a family of ‘‘-moonshiners *’ in the mountains. 
It is: said that each member of the family stands out in strong 
relief in a-spell-binding story of lawless love, amazing situations, 
and ‘Spartan | self-s3zvifice, whilst the photographic beauty of 
some of ‘the ‘‘‘shots ’’- of. mountain scenery:is claimed to .be 
superb: 


New -Liverpool Manager for European. 

Mr, A: Sydney, late of Phillips Film Company, Ltd., has been 
appointed manager of the Liverpool branch of European Motion 
Picture Company, Ltd., to handle Universal product: for that 
territory. Mr. Sydney has had a lengthy expericnee of the 
film -trade,, which began in 1911,- when he founded the Cinema 
Feature -Film Company. _ Afterwards jhe represented ‘Butcher’s 
and Despatch Film Service, and ‘about two years ago opened 
up the Liverpool branch of the Allied Artist’s Corporation. Mr. 
Sydney is a -persona grata in Northern film-cireles, and -there 
is little doubt that Universal have strengthened their market by 
the addition of Mr. Sydney to their forces. | 


“WITHIN THE MAZE” 


Mrs. Henry Wood’s novel, 


“Within the Maze,”’ 


It is claimed. that this produc- | 


made by Les Films Le Grand, 


~~ - - 7. . ~~ oe . owe 
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More Help for the Exhibitor. a. 

First Nutional’s publicity department seem to have an un-; 

canny knack of getting big tie-ups of one kind and another for 
all their attractions. Arrangements have just been completed, . 
we understand, with Messrs. Collins and Sons, Ltd., the well-; 
known publishers, for a special movie edition of “Lorna: 
Doone,’ the artistic cover of which depicts Madge Bellamy and! 
John Bowers, who feature in the film, as the lovers of R. D.: 
Blackmore's wonder ful west country story. Not onlv have First! 
National arranged for the preparation of these books, but} 
Messrs. Ccllins have promised their co-operation to the extent 
of obtaining window displays throughout the .country at book | 
stores ia towns where the film is showing. Fuller particulars. ; 
for exhibitors’ use will be found in the excellent Press sheet | 
which is already in the hands of the printer. 


m 


A village of over forty dwellings, eat n picturesque old 


farmhouse on its outskirts, was built for ‘‘The Old Home- 


| 
: | 

Fine-Cast in ‘‘ The Old Homestead.’’ | 
| 

| 


stead,’? a James Cruze Paramount production, which is to be; 
trade shown by Famous-Lasky on Tuesday, April 17, at the New: 
Gallery Kinema. Towards the end of the picture this village, 
is practically destroyed by a terrific storm, which is said to. be; 
one of the most remarkable ever seen on the screen. The old: 
homestead, however, cscapes destruction, and - the conclusion, 
of the story is a happy one. The film, which is an adaptation, 
of Denman Thompson’s celebrated comedy of American rural). 
life—a success which has held the boards for nearly forty yeare— 
has for its principal players such: popular .artistes as . Theodore; 
Roberts, George Fawectt, T. Roy Barnes, Harrison Ford cand}. 
Fritzi Ridyway. The period of the play is 1885. 


Granger's ‘Next: ‘ihatinas : 


which is to be shown next week. 
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‘“This Freedom,’ based upon A. S. M. Hutchinson’s popular best sel‘er, which Ideal’s will-shortly have ready for the 

trade. Kay Compton acts the part of Rosalie, and John Stuart that of Hugh. Athene Seyler (left middle) and Olive Brock 
(right middle) also have important. roles. 
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‘Glowing 


from the 


‘Press :— 


‘‘A sincere production of great merit . . . 
The story is well balanced, is of high 
dramatic quality, holds the suspense, 
provides real thrills, and is presented in 
a model fashion. . . . A likeable and 
Wholehearted film that will please all.”’ 


W. G. Faulkner's “ FILM REVIEWS.” ‘‘{)’? Certific 


Pauline 
i 


Brunius 


“A Scarlet Angel” _ 
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Swedish Release date: 


725 


Biograph Production Aug. 20, 1923 


‘‘A’ powerful story, combined with excellent acting and a — 


production -that has fully sensed the artistic and dramatic 


values of the material, make this film an excellent enter- | 


dainment. . . . Technically excellent, with smooth con- 
tinuity and artistic settings and lighting, the production 


reaches a high level of dramatic artistry in the way the © 


material has been handled and its values balanced and 
exploited. A strong dramatic booking.’’ 
‘“KINE WEEKLY.” 


‘‘ Sincere and dramatic Selon: Production. and - acting 


throughout excellent. Settings and photography artistic and - 


realistic.’’ 
‘ALL FILMS REVIEW.” 


rs Interesting Swedish production of universal appeal.”’ 
‘¢ BIOSCOPE.”’ 


‘‘ Bxecuted with restraint and a sincere regard for:dramatic 


' effect. It should prove a very sound proposition indeed.’’ 


_ ‘¢‘ CINEMA.” 
‘‘A good story, artistically told. . . . The smooth, easy 
telling of the story of ‘ A Scarlet Angel’ is a model that 
might -be copied with advantage by many American producers. 
. . A picture one would willingly see again, and all must 

feel the forco and appeal of this attractive film.’ 
‘‘ FILM RENTER.” 


y ; . ; | 
TATA 


==, > ml 
Pp. all a.’ 
Dearl Films. Lt 
& wy GSAS a &SB 244 S, L @9 


86-88 Wardour St., W.1 
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GRAHAM_ WI 


‘hae acquired the Un 
of 


-VIENNESE. M 


Not a spectacular | pictur 
=== = Romantic 
with 
INTENSE ACTING, === 
MAGNIFICENT SETTING 


RELEASED TO THE TR 


TRADE SHOW ANNOU 


Graham Wilcox Films, 174 


Telegrams: “Ilmsastraf, Westcent, London.” 
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LCOX “FILMS, 


| ited K, ingdom kights 


| the : 


ASTERPIECE 


e merce, but a thrilling 

| Drana —————-_." 

| A DRAMATIC STORY. 
WONDERFUL PHOTOGRAPHY 

| ADE SEPTEMBER 3, 1923 


-NCEMENT SHORTLY. _ 


Wardour Street, London, W.1 | 
Phones : 5505 557 7 Aeoent 


—— 


= 28 . THE FILM. RENTER. & MOVING PICTURE ‘NEWS. -: Api tg, 1923. 


« : , o 


tad . . oy a 


Miss ELLEN TERRY Madame SARAH ‘BERNHARDT a 
Messrs. Kilner’s Exclusives Films Ltd. 


have pleasure in announcing that 


! TERRY 


. has expressed a desire to be | , 
| associated with her friend the late | 7 — 
MADAME 
| _ 9 
SARAH BERNHARDT’S ~ 

own film Bee | 


‘TT HAPPENED » PARIS. 


. 


Miss Ellen Terry has written a Special 

Foreword to the film which will be 
included in the prologue. 
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The "SA R AH Moment 
BERNHARDT’S 


Legacy to the Screen 


“IT HAPPENED 
IN PARIS” 


An Original Photoplay Written 
and Arranged by the 


DIVINE SARAH 


is now available for 


IMMEDIATE 
- RELEASE - 


APPLY 


ILNER’S EXCLUSIVE 
Bean Chains tinle 


26 Litchfield Street, Landen, “W. C. 2 


and Rranclies: 
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WALKER’S PICT 


DISTRIBUTORS OF | 


Presents the 


BETTY 


IN HER GREATEST TRIUMPH © 


OU! OF 


A STORY OF MARRIAGE 
IN WHICH THE TAL 


THE BIGGEST DRAMATIC 
THRILLS !— MYSTERY !— 
AND A SMI 

Trade Show 


Shaftesbury Pavilion WALKER’S PICT 


Friday 81, SHAFTESBURY AVENUE, 


TELEPHONE : REGENT 2280. 
April 20, at 11-15. AGENCIES AT BIRMINGHAM, MANCHESTER, LIVERPOOL 


URES 198) LTD., 


(“WORLD-WIDE FEATURES.” 


Incomparable 


BLYTHE 


SINCE THE “QUEEN OF SHEBA” 


‘BUT NOT A SEX PLAY, 

[ENTED BEAUTY HAS 

| ROLE OF HER CAREER. 
-ROMANCE!— SUSPENSE |! 
(LE OR TWO 


URES(1918)LTD., .72%: Sto 


7 Shaftesbury P 
y —— 
LONDON, Frid 
TELEGRAMS: ANDROGRAPH, ro Bi cited may 
, _ LEEDS, NEWOASTLE-ON-TYNE, CLASGOW AND CARDIFF April 20; at 11-15. 


4 
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G | THE GENERAL KINEMA FILMS, LTD. | K- 


(Distributors of “GENERAL” Films). . . | 


ww “AIRBANKS — 


“ALL THAT GLITTERS ” 


TRADE 
SHOWS: April 17, LIVERPOOL, 
Palais de Luxe, 11-15 a.m, — 


» 18, MANCHESTER, 
Deansgate P. H., 11-15 a.m. 


» 19, LEEDS, 
= Cinema Exchange, I1- 40a.m. 


, 20, SHEFFIELD, 


Tivoli 11 a.m. 
» 22 BIRMINGHAM, | 


, 25, CARDIFF, 
Cinema Exchange, 3 p.m. 


» &, NEWCASTLE, 
| Westgate Rd, P. H., 11-15 a.m. 


|] May 3, GLASGOW, 
Cinema House, 11 am. 


Scala, / p.m. 
| 


“EDDIE LYONS” 2-reel Comedy 


Preceded by an 


152/8 WARDOUR STREET, ‘can:: 
HK snooty. LONDON, W.1. Westcent, 


London.’”’ 
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ISTORY has never known a more 
| powerfully attractive figure than the great 
| Napoleon, and never a more tragic 
‘Ylife and love story than that of the 
lesser Napoleon. . | 
The lives and loves of ‘great world figures are always 
| heart-rending stories, picturesque romances, thrilling 
tragedies,  “‘A Royal Romance ”’ is a world’s life and love 
l story. It is truth, the truth that is stranger than fiction. 
A film that will pull thousands to your kinema who 
would not come for an ordinary programme, and give 
your regular patrons a picture they will gratefully 
appreciate and remember. 


TRADE SHOWS: . 
BIRMINGHAM, ~~ | 
‘Wednesday April 18. 
~~ Scala at II a.m. 
NOTTINGHAM, 
— -. Tuesday . April 17, 
"Bite at 11-15 am, 
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Don’t ise this great opportunity. ; 
VICTORY MOTION PICTURES, LTD... 
Victory House, 7 Holloway Head, Birmingham. 


Telegrams: ‘‘ Vicmopic, Birmingham.” ‘Phone: Midland 1191. 
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Tue ROYAL WEDDING FIL 


The official Royal Wedding Film of the: marriage between — 
His Royal Highness The Duke of York- = 


and Lady. Elizabeth Bowes-Lyon. a + ae: | 


P AN HIS is the story containing the eleménts of one of the great- 


est love romances of modern times, namely, the linking to- 
gether of the house-of Windsor and one of the oldest Scotch | er 
families represented by the home of the Strathmores. 


Picturing exterior and interior scenes at the well-known Glamis 
Castle, the Scotch home of the Bride, showing the country seat at 
Welwyn, Herts, and the London residence in Bruton Street, also the 
future home of the happy bridal pair at Richmond, this film is of interest 
throughout the world. Lord Farquhar kindly gave permission: for ex- 
clusive film production at the White House, Richmond, and the picture 
gives excellent “close ups ’’ of the Bride and ‘Bridegroom, also the 
Royal Family, even showing the making of the.wedding cake. 


The procession on the great day is shown clearly, having been 
taken from the most advantageous positions, also the departure for 
the honeymoon; thus in this picture is.comprised the only absolutely 
complete record of one of the Empire’s happiest’ events. 


| The Length of this wonderful film is 1 ,500 feet. 
Book early to avoid any possible chance of disappointment, _ 


MIDLANDS CONTROLLED BY - 3 | >. a : 
__LFD.,:. 


VICTORY MOTION PICTURES, 


Phone; Midland 1131. 7 HOLLOWAY HEAD, BIRMINGHAM (crams: "'vietndpic, Birm.” 
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THE PRODUCER OF 
- - MEN’S WIVES.” 


Gasnier’s Brilliant Record of Film Successes, 


HERE is a splendid story of devotion to business behind 
the making of ‘‘ Poor Men’s Wives,’ the latest 
Walturdaw. “a Preferred ’’ Picture, which will be pre- 

sented to the trade at the New Gallery Kinema on Thursday, 
April 19, 1923. ee ae 

L. J. Gasnier, who produced the picture, contracted a 
serious cold in the lungs while working on ‘the lavisk ball room 
scenes. For one week he worked on these scenes. While the 
players had many chances to rest he was on duty continually 
using his megaphone, illustrating points by acting them him- 
self, and cheering up tired ‘‘ extras,” Finally he “began show- 
ing signs of weakness. His physician ordered him to resty 

‘‘Not until the production is finished,” he said. ‘It is 
going to be a great work.” And then, when ‘ Poor .Men’s 
Wives ’’ was completed he slept for twenty: four hours, : packed 
his trunk and hastened to New York ‘for - & rest with his 
daughter. | 


“POOR 


Made ‘‘ Kismet.’’ 


Gasnier is one of the most impressive figures in the making 
of motion pictures: Born in Paris, ke entered the field. of motion 
pictures more than 20 years ago, became vice-president and 
general mandger of Pathé Fréres, and then came to the United 
States to. head the Pathé production forces. He produced 
Fanny Ward features, Mrs. Vernon Castle features, and, then 
made ‘‘ Kismet,’’ in which Otis Skinner is the star. 

Recently he became associated with Preferred Pictures 
because he believed that organisation had the most promising 


WALTURDAW’S NEXT 


“4 
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future of any motion picture company. “He is given free rein 
in production, 


Hard Work for the Public. 

In *‘ Poor Men’s Wives,” written. by Frank Dazey and 
Agnes Christine Johnson, the authors of ‘* Rick‘ Men's Wives,”’ 
he believes he has a motion picture masterpiece. ' a 

‘‘ And ‘why not? ’’ he asks with a shrug of his shoulders. 
‘* Everything good depends on hard work. Did we- not work 
lard in producing this picture? Now that the work is over 
we are delighted because great effort for the public generally 
brings a great response from the public.” 

In the cast of ‘‘ Poor Men’s Wives’ are such noted stars as 
Barbara La Marr, who appeared with Douglas Fairbanks: in 
“The Three Musketeers ’’ and in Rex Tagan productions ; 
David Butler, .a former D. W. Griffith player; Za Su Pitts, and 
many others. 


BRITISH GENERALS SEE FILM 
DERVISH CHARGE. —; 


ENERAL HERBERT, Resident Commissioner, and 
General Hunter, who is responsible for the whole of the 
Camel Corps in Egypt, were -present-at- a-Dervish attack 
on a Camel Corps staged at Marg-in the Nubian Desert, for the 


-Gaumont film version of Sir Arthur Conan Doyle’s ‘‘ Fires of 


Fate,’’ being produced by Mr. Tom Terris in Egypt. The battle 
scenes included a reconstruction of a famous Dervish charge 
upon a British square and were the final scenes to be taken’ in 
Egypt. The company, which includes the American film wipe 
Wanda Hawley, and Hllen Terry’s daughter, Edith Craig, 
embarking for England. Their adventures’ in Egypt. have: -in- 
eluded filming in a Mosque, and being entertained to an Arab 
banquet i in- the desert by the Skeik of Mena. 7 


PREFERRED | PICTURE, 
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Scenes from ‘‘ Poor Men’s Wives,” to be trade shown at the New Gallery on Thursday next. 
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Scene FRoM ‘* SUMURUN.”’ 


Sumurun. 


German picture of ‘One Arabian- Night,” finely acted and 
weéll-produced, but inclined to drag in parts. 


RELEASED BY GOLDWYN. 
Length, 7,100 feet. 
Release Date, July 2, 19238. 


66Q\ UMURUN,”: the German picture that Goldwyn’s pre. 
S sented to the trade’ last week, is really a fantastic 
romance of the East, remarkable for its excellent acting 
and production. It is also somewhat remarkable for one or two 
scenes which we are excecdingly surprised the censor should 
have passed. The film of ‘‘ Sumurun ’» is somewhat different 
from the original production which Max Reinhardt staged over 
here some years ago, but in the hands of Ernest Lubitsch, a photo- 
play has been evolved which possesses considerable entertain- 
ment value. The principal feature of this picture is the acting 
of the players engaged, and in this respect. chief honours are 
carried off by Paul Wegener as the Sheik, Pola Negri as the 
slave girl, Ernest Lubitsch as the hunchback, and Jenny 
Hasselqvist as Sumurun: 


? Lubitsch gives an astonishingly good performance as the hunch- 
back in love with the slave girl, and his every action is well 
thought out and exceedingly well portrayed. Pola Negri makes 
a fascinating slave girl, except that she is at times’ very much 


SCENE From ‘‘ SumMuRUN.”’ 
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inclined to overact her part. Her costume throughout the piece 
does not leave a great deal to the imagination, and one or two 
scenes might, with advantage, be cut. The story of **Sumurun ” 
briefly is as follows : 


Sumurun, the Sheik’s favourite wife, has been disgraced by 
himt on an unfounded charge. . At the same time she has fallen 
in love with a young merchant, and seeking to escape from the 
hatem, has sent a slave-dealer to discover a more. beautiful 
woman than she to take her place: Out of the desert comes a - 
travelling troupe of players, a hag, a hunchback and a dancing 
girl, and the slave dealer sees in the girl the beauty for which 
he is searching. | se a a 


Finding himself scorned by-his wife, and hearing from the 
slave, dealer of the girl's charms, the Sheik visits her with the 
idea of giving her Sumurun’s place in the harem. Meanwhile, 
the dancing girl has broken other hearts: to begin with, the 
hunchback’s, whom she delights in hurting; next, that of the 
Sheik’s son, who sendsi her. presents by. the. hand of the young 
merchant.. In her turn the dancer finds herself captivated by 
this last, but he, thinking only of Sumurun, spurns .her.advances. 
The hunchback sees this and in gratitude promises to help him 
to death if need be. The Sheik visits the players’ performance, 
and resolves to admit the dancer to his harem: 


The merchant’s two slaves, visiting the player’s tent, see there 
a sack which they remove, hopjng that it contains something 
valuable. They find, however, that it contains what they take 
to be the corpse of the hunchback, and hide it among the bales 
of stuff. . The hunchback, however, is only comotose as the 
result of a drug he has taken, and he has been placed in the 
sack by the old hag. In the harem a plot has been hatched 
and the ladies persuade the eunuchs who attend on them to 
carry them to the merchant's shop where Sumurun manages to 
have a secret interview with him. In the shop there are two 
ereat chests, and when the hag tracks the hunchback to his 
resting place she hides him in one. Into the other the ladies 
put the merchant, so that he may be carried into the harem. 
After many adventures the merchant finds himself with 
Sumurun within the forbidden walls. 

Soon also the Sheik returns, bringing with him the dancer, 
and this return is witnessed by the hunchback, who has come 
to his senses in the courtyard. Stung by jealousy, he too, 
climbs into the harem, in time to save the merchant’s life and 
kill the Sheik, just as Sumurun and her lover have been dis- 
covered. On the death of the Sheik the harem doors are opened 
and the lovers walk through the doors out into the night to 
freedom. ) 


The producer has certainly. managed to get a good deal of 
the Eastern atmosphere into the picture, and, aided by a clever 
cast, ‘‘ Sumurun ’’ makes a good film. At times it has a 
tendency to drag, particularly in the later episodes, where 
Sumurun’s lover is hidden in the Sheik’s palace. The lighting 
and settings in this picture are extremely good, and it is safe 
to say that the picture is likely to make a novel appeal to 
picture-goers. E.W.F. 
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” Salome. 


An unreal and fantastic adaptation of Oscar Wilde’s 
story—a glorified decorative scheme. 


RELEASED BY ALLIED ARTISTS. 


Length, 5,500 fect. 
. Release Date, May 7, 1923. 


HIS screen version of Oscar Wilde’ s elaboration of the 
‘historical story of the death of the last of the Hebrew 
"prophets through the whim of a dancing girl, is not so 

much a photoplay as a scheme of decoration, and as a scheme 
of ‘decoration it is doubtful whether there -is any public for it 
at all outside the very limited confines of artistic Chelsea. The 
sets and costumes are extravagant to a degree, and although 
stated to be after the style of Aubrey Beardsley, it is not 
fanciful to suggest that Baket influence is also present. A 
Herodias who is so far from being queenly that she might 
have been a frequenter of a drinking den in a slum quarter, 
her hair all ‘loose, and her nether Timbs clothed with tights 
of a most weird decorative pattern. A Herod with a eee 
ing lower lip, a hundred per cent. sensuality. ' Salome, a 
figure tightly clothed about the body with a vest, legs and arms 
bare, and: hair decorated with flowers that tiemblo and bob 
gesting little beyond petulance and erapty saci tshnie: 

A hint of the artificiality of the forthcoming picture was 
given in the prologue at the Marble Arch, wherein the chief 
actors were two half-nude male figures with hair of the reddish 
tint met with in Russian ballet, who raved in unimpressive 


tones of the beauty of the princess. ‘The film continued this_ 


artificiality both of treatment and -subject, for whereas in the 
original Oscar Wilde story Salome’s desire to kiss the lips of 
Jokanaan is made Salome’s chief aim thcre was nothing to 
suggest this strong passion in Nazimova’s acting, and when 
looking down into the pit where the Baptist was imprisoned 
her antics were those of a schoolgirl ‘‘ showing off.'’. Her dance, 
too, before. Herod .was hardly a dance, it was, in its opening 
and so through to the close an incident in a decorative scheme. 
The figure in which it was possible to believe was the Jokanaan 
(or John. the Baptist) of Nigel de Brulier, whose ascetic face 
and form did suggest the prophet possessed with the seriousness 
and importance of his message. His shaven face seemed unreal 
‘for a man who lived on the “roughest fare with but a Join cloth 
of camel hair was not likely to. bo fastidious regarding the 
removal. of his beard, but he stood out in the film as the only 
real figure against a background of sham and fantasy. 

One remarkable thing about the film is that there is -but 
one scene throughout (a saving in scltings which should benefit 
any exhibitor when price comes to be discussed). The scene 
at the feasting table and the cage over the dungeon at the 
other end is all the change of setting provided. ‘What expense 
has been incurred has cone in providing the fantastic costumes 
and trappings. . These are excellently used to create the at- 
mosphere with which the incidents are surrounded, and to 
attempt to hypnotise the spectator. , 

Aynone viewing the picture cannot do ‘so with’ the ordinary 
scalo of entertainment values to judge by. These must be 
relentlessly set aside and | a new set of * * highbrow artistic ”’ 


THE FILM RENTER &.MOVING PICTURE NEWS. 


SCENE: FROM ‘' SALOME.”’ 


values called into use. But how many kinema patrons could 
do this, and if they could it is doubtful if-appreciation of the 
efforts put forward by artistes and director and costumier would 
be appreciated. The name of Nazimova has been something 
which the exhibitor could use to attract people to his theatre. 
—it is very doubtful if he ought so to use it in booming this 


film. There is grace and rhythm in the picture, but “ghese’ 


alone will not inks it a-success: 


The Death Cheat. 


A ‘stunt film extraordinary,’’ featuring the Italian acrobat, 
Albertini. 


RELEASED BY STOLL’S. 
Length, 5,300 feet. 
Release Date, September, 1923. 


‘HE interest of this picture (shown by Stoll’s at the 
T Alhambra Jast week) is wholly of a spectacular and sen- 
sational nature. ‘True, there is a story of sorts, some 
intrigue concerning incriminating documents and a mysterious 
theft of platinum by a gang of crooks, who take the stuff merely 
to be able to plant. ee crime on the chief character. There is 
also, of course, a perfunctory love affair. But all these features 
are of minor importance. The great thing is the - remarkable 
exploits.of Albertini, the famous Italian acrobat. 

His first feat is that of climbing out of a compartment on an 
express train, clambering on to the top of the coach and swing- 
ing himself up on a wire stretched betw een. pillars on either side 
of “the track. A few SpOmpeTanye easy stunts with motor-cars 


Scene from ‘' Tur Deata CHEat.’’ | 
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lead up to one of his ‘ big ” turns—that of mounting on to the 
edge of a. drawbridge’ ad being lowered by it on to the other 


side. He continues his mad career,.climbing up. the sides of 
houses, Jumping from wall to wall, manipulating his way over 


dangerous skylights and round deadly parapets, and doing all 
with superb daring and aplomb. At one time he gets into 4 
coal hoist just as it is being raised from the wharf by a crane 
to!a boat out in the dock. As the bottom of the hoist opens to 
discharge its freight, he leaps into an empty one on the other 


_ side of the wharf. By this time he has become a public spectacle, 


and the crowd never see him without clamouring for a show. 
His final escapade is the most daring of all. Bouquet in hand, 
he climbs up a pipe to the top of a tall building, and thence to 


the dizzy eminence of a flag-mast, to which ke clings, waving 


sreetings to the throng below. “Albertini is flung across the street 
—bouquet still in hand—to the roof- of a building. Picking 
himself up, and whimsically rejoicing that he has ‘‘ not hurt 
tke flowers,’’ he descends and plants himself at the. foot his 
inamorato in her father’s garden. 

These tricks chaye to be seen to be believed, and: not all of 
them, perhaps, will carry conyiction when they are seen. -The 
screen is better able than -the circus or the music hall to 
camouflage a feat of acrobatics, and some.of the feats in ‘‘ The 
Death Cheat ’’ no doubt owe as much to the art of photography 
as to the agility of the acrobat. But a good deal of the perform- 
ance seems to be genuine enough, and will enthral the average 
kinema audience. There is very little story to worry about, the 
sentiment is commendably restrained, and the whole is acted 


with eisour: and dash. ‘‘ The Death Cheat ”’ is accurately des- 


cribed as ‘“‘a stunt film’.extraordinary,’’ and the acrobatic 
prowess of Albertini is at once its reason and excuse. It will 


give nobody anything to think about, but as a sensational 


spectacle it is worth watching. 


One Wonderful . Night. 
" Contains a bustling plot, and features Herbert Rawlinson. 
RELEASED BY EUROPEAN.. 


Length, Five Reels. 2 
Release Date, July 21, 1923. 


I was an overcoat picked up by_ mistake by John D. Curtis, 
[ and belonging to a man he had seen assaulted, that plunged 
Curtis into a thrilling night of mystery: adventure. In the 
pocket he found a marriage licence bearing the names of Jean 
de Courtois and Heriioiie Fane, whom. he had met in China. 
Visiting her, Curtis discovers she had. hired de Courtois to 
marry her to escape marriage to Count de Mauriat. She must 
marry before midnight or lose her fortune. Curtis marries her. 
The Count and her “father arrive and are enraged They call the 
police, but Curtis clears himself. Then ke recognises the taxi 
whose occupants assaulted de Courtois. With police he cap- 
tures the driver and learns the Count’s guilt in promoting the 
assault; also that Courtois is alive, further adding to the com- 
plications. Meanwhile the Count and the father ‘‘ queer’”’ 
Curtis with Hermoine—then the ‘‘ Count,’’ who is really bogus, 
reveals his real nature by attempting to blackmail Hermoine. 
A thrilling maze of plot is untangled and Curtis has a thrilling 
fight. A clever twist of the plot and Curtis and Hermoine are 
reunited—all within twelve hours. 


The above is a thumbnail synopsis of ‘‘One Wonderful 
Night,”’ the current week’s offering from European. It is not 
the kind of picture one asks questions about in any critical spirit. 
One just accepts it as the ordinary, conventional film story and 
Jeaves.it.at that. Similar situations to those presented-in this 
production have appeared thousands of times before; but if there 
is a public whick has a permanent appetite for jew (as we are 


assured there is), they will doubtless appear thousands of times 
again. ‘‘ One Wonderful Night ’’ contains nothing to which ‘the 
most squeamish could take objection, and it contains everything 
which has come to be looked for in this type of film—a resource- 
ful hero, a beautiful heroine, a nest of unscrupulous villains, a 
comic servant, a posse of police and the usual fights. Herbert 
Rawlinson takes the part of Curtis, the man who puts in such 
a remarkable twelve hours of adventure; and Lilian Rich is 
Hermoine, the cause of all the trouble. The story is taken from 
a novel, but, as we said-in regard to the European release of a 
fortnight ago, the rightful wiedigin: of stories of this kind is the 
screen,-as they have but ‘little interest beyond the visual. Pro- 
perly exploited, this picture should go’as: well as-all the previous 
European productions -of the same sort. 


¢ 
' ScENE rroM ‘‘ ONE WonpDERFUL NiacHT.”’ 


Youth Must ‘ave Love. 


Ordinary program picture with ‘unconvincing story which is 
unlikely to attract a great deal of interest. 


FOX PRODUCTION. 


Length, Five Reels. 
Release Date, December 81, 1923. 


HE chief fault of ‘‘ Youth Must Have Love,’’ which Fox 
screened to the trade this week, is a story which is so 
utterly unconvincing that there really seems little 

excuse for ever having made a film of it. The picture is just an 
ordinary average program picture with nothing special to recom- 
mend it. The plot appears merely stupid, whilst there is little 
in the characterisation that calls for any especial comment. 
Shirley Mason, who is featured in this photoplay, is equal to- 
the demands ;made upon her, but’ inasmuch as the picture is 
long drawn out and at all times exceedingly improbable, it does 
seem a pity that this talented artiste has not a better vehicle 
for:‘her undoubted talents. 

The story, in brief, deals with a young ranch owner who is 
unjustly accused of the murder of a wealthy miser. The murder 
is witnessed: by Marvin, the father of Ruth, who is too much a 
coward to reveal the name of the real murderer. Ruth helps to 
hide Stannard, who is shot through the shoulder, and enlists her 
father’s aid, who. agrees to. help kim to escape. On the night 
arranged for Stannard’s: flight, dnd: while Ruth. is accompanying 
him, they are surprised by ahe sheriff, who has been informed of 
their hiding place by -Marvin, acting under the coercion of 
Hibbard, the real murderer. -To spare his daughter, Marvin 
arranges. that as visits the East, but on the eve of her depar- 
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Never before has the screen’s 
child star risen to such heights 
of artistry—never before given 
such a heart-surging, pulse- 
throbbing performance as in | 
these two wondrous efforts. 
Associated First National | 
Pictures, Ltd., will shortly 
- announce release dates. 
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icloves me He loves Me Nort 
_ He Loves Me 


Here’s a story that will delight your patrons ! 
—the story of a girl who was “as plain as 
daylight ’—the story of Minnie, that un- 
lovely but lovable Cinderella of the Sink, 
who only got a fellow’s seat in the car when 
someone got out, and who wrote herself love 
letters because no one’ else would. It’s just 
crammed full of. joy and wistful pathos—little 
AN touches of heartbreak or happiness that will 
make you choke or cheer. _ 


} Marshall Neilan 
fr en dent . 5 


_ AFIRSTNATIONAL ( Bea} ATTRACTION 


FEATURING 


Leatrice Joy Matt Moore 


TRADE SHOWS: . 


LONDON—Own Theatre, April 17 and 18, Tuesday and Wednesday, at 11 a.m. and 2-30 p.m. (Wed., 2-30 only). 
SHEFFIELD—Grand Picture House, West Bar, April 24, Tuesday, at 10-40 a.m. 
NOTTINGHAM—Elite Picture Theatre, April 25, Wednesday, at 11 .am. 

LEEDS—Cinema Exchange, April 27, Friday, at 2-15 p.m. 

BRISTOL—Own Theatre, 70, Park Street, May 6, Sunday, at 3 p.m. 

LIVERPOOL—Prince of Wales, April 17, Tuesday, at 11 a.m. 

MANCHESTER—Gaiety Theatre, April 18, Wednesday, at 11 a.m. 


-CARDIFF—Cinema Exchange, April 27, Friday, at 3 p.m. - 

BIRMINGHAM—Picture House, New. Street, April 29, Sunday, at 7 p.m. 

NEWCASTLE--Stoll Picture House, April 24, Tuesday, at 11 a.m. 

GLASGOW-—-La Scala, April .26, Thursday, at 11 a.m. aa * | 
BELFAST—Panopticon Picture House, May 8, Tuesday, at 11-30 a.m. — , 
DUBLIN—Carlton Cinema, May 11, Friday, at 11-30° a.m.° —_ 
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ALBERT. 


PRES 


“LITTLE MEG’S 


CHILDREN ” 


A § reel film version of the popular story by HESBA STRETTON. 


Produced by BERT WYNNE. 
A SISTER PICTURE TO * HER BENNY?” and “ DICK’S FAIRY.” 


BIG CAST including 


LITTLE JOAN GRIFFITHS, 
WARWICK WARD 


HARGREAVE MANSELL 


| Midlands. 
Lancs., Ohes., & N. Wales. Yorks. & Lines. GRETA FILM SERVICE, Scotland. 
110, John Bright St. 
ALBERT LESTER, ALBERT LESTER, Sean ghim, ANDREW REID ru 
Orme Buildings, Parsonage, 10a, Queen’s Arcade, ’Phone: Midland 2588. SERVIOE, LTD., 
Manchester. Leeds. 213, West Campbell St., 
17, Foreman St., Glasgow. 
’Phone : Central 7602. *Phone : Leeds 21733. Nottingham. ‘Gr'ms : ‘Repexfil, Glasgow” 
’Phone: Nottingham 4034. "Phone : Douglas 145. 
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MANCHESTER TRADE SHOW: 


TUESDAY APRIL 17th, 


Deansgate Picture House, 
at 11 a.m. 


|| GLASGOW TRADE SHOW: 
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FRIDAY APRIL 20th, 


Cranston’s Picture House, 
at 11 a.m. 


DON’T MISS THESE! 


Zm 
Four Northern Counties. South Wales and West of Ireland. Other Territories. 
HIGH LEVEL England. 
EXOLUSIVES, LTD., CAROOPOL FILM CO., NATIONAL FILMS, LTD. = Apply— 
1 83, Westgate Rd., LTD., 2, Burgh Quay, ALBERT LESTER, 
yf Newcastle-on-Tyne. 15, Pembroke Terrace, Dublin. Orme Buildings, 
‘Grams: “Level, Newcastle- Cardiff. ‘Phone: Dublin 3207. Parsonage, Manchester. 
on-Tyne.”’ ’Phone: Cardiff 3656. "Grams : ‘‘ Natfilm, Dublin.” ’Phone : Central 7602. 
"Phone: Central 3259. ’Grams : ‘‘ Centre.”’ 
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presented by CARL LAEMMLE 
With Brilliant Cast including CHARLES MACK (courtesy, D. W. Griffith) 
BURR McINTOSH, ELINOR FAIR and EMILY FITZROY. 
“TRADE SHOW: © | 
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THE NEW. GALLERY, Regent Street, W. 
Friday April 20; at? ALT can 
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ture Stannard escapes and is hidden by the girl in her home. . 
Repulsed by Ruth, whom he has hoped to marry, ‘Hibbard 
reproaches Marvin, and the girl, overhearing the conversation, 


‘decides on a bold move. Entering the room, “sho, bravely asserts 


that she is the wife of Earle Stannard, when the Sheriff arrives 


‘and commences to search the house. 


Escaping in a car, Ruth accompanies her lover, who is closely 
pursued by other cars carrying the Sheriff, Marvin and Hibbard. 
Enginé trouble delivers Stannard to his pursuers, but the arrival 
o. the scene of Marvin, dragging the guilty Hibbard, com- 
pletely alters the situation. 

This picture may prove acceptable to an indigcrimninating 
audience, but to kinema-goers with intelligence it is little likely 
to have any very great appeal, 


Across the Continent. 


An artless story of a motor-car race—Shows how a ‘' Tin Lizzie ”’ 
beats a fashionable “ flyer,’’ and features Wallace 
Reid in one of his latest pictures. 


RELEASED BY FAMOUS-LASKY. 


Length, 5583 ft. 
Release date, October 1, 1928. 


HE chief protagonists in this film are not human beings, 
but motor cars. A great race across North America, 
from the Atlantic to the Pacific, has been organised to 

establish a speed record. The previous record is held by a 
racing car known as the Fontaine, but John Dent, the maker of 
the. Dant ears (small knockabouts, referred to as ‘‘ Tin 
Lizzies '') is ambitious that this record shall be broken by one 
of his own despised creation. A strong personal antagonism 
to the heads.of .the Fontaine firm is at the root of this resolve. 

John Dent is a strong, straight man. ‘His rivals are shady 
customers, prepared to aa any dirty trick to keep their advantage 
on the trans-continental track. The great day arrives, and 
Dent’s son, Jimmy, who up till then has regarded the family 
car with contempt, and has even signed on as a partner in the 
Fontaine concern, is induced to pilot a car with the Dent 
engine in the family interests. It is, of course, heavy odds 
against its beating its redoubtable competitor, and right up til! 
almost the last lap of the journey the Dent is nearer last than 
first. The position of the various cars at different stages is 
kept in view by the promoters from the window of an express 
train. 

All seems lost for John Dent, and he is even i twitted 
by the Fontaine pair on the poor show his car is making, 


ScENE From ‘‘ Across THE CONTINENT.”* 


when a terrific rainstorm comes on.. Then John Dent's hopes 
‘begin ‘to revive, for it appears that his car is a devil for bad 
iqveather: whereas the more fashionable ‘‘ flyers ”* are apt to get 


stuck in heavy going. Sure enovgh disaster overtakes one 
leader after another; the Dent machine forges ahead, outstrips 
each in turn, and ends up by coming. in first. Great rejoicings 
among the Dents, discomforture of the villains, and a wedding — 
in the offing for the young hero of the race. 

It will be’ observed that, although the chief interest of this 


production centres not so much on men and women as on 
machines, the same ideal. sentiments are set in motion as in 


the ordinary film story. It is the despised and rejected, but 


“honest, protagonist which comes out on top, while. the more 
flashy variety is sent to the right about. ‘This is splendid as 


an abstract ideal, but it is hardly so convincing in the case 


of motor cars as in the case of humanity. The notion of a 


‘Tin Lizzie ’’ fileching a racing record from a car specially 
designed for long distance speed trips would be ludicrous if 
it were not that the actual competitors in this race are not 
motor cars at all but bluff-determination versus unscrupulous 
guile. And in a film story it would never do to let the latter 
beat the former. Add to this fact that the Dent car is steered 
by Wallace Reid, and the Fontaine people are ugly-looking 
crooks, and it will be seen at once that ‘‘ Tin Lizzie’’ was 
pooked for victory from the first. 

‘* Across the Continent ’’ is an artless story which relies for 
its sole attraction on the staging of the great race. This is 
very well done, though, as in all stories of this kind, our cer- 


. tain knowledge of the result detracts somewhat from our 


interest in the preliminaries. But the picture may be heartily 
recommended to all lovers of the late Wallace Reid, as it is 
probably one of the last in which he will ever be seen. . 


Three New Serials from Pathe’s. 
Plenty of probable and improbable adventure. 


' Length, fifteen episodes each. | 
Release date, weekly from November 19. 


HERE are sections of kinema audiences to, whom sdrials 
are unutterably boring;. there. are others to whom it is 
most: exciting fare. . Pathé’s probably have the latter 


section jn mind just now, for they showed this week in London 
.six episodes of three new serials, which are for release at the 
close of the year. 


To attempt to tell the ‘story of these three would be a big 


‘task. and really the story does not matter in a serial. ‘So long 


as fights and intrigues and desperate adventures abound in 
plenty: that is the chief thing, and as Charles Hutchison is the 
star in:two of these pictures, and Ruth Roland, who was seen 


to advantage in ‘‘ White Eagle,’’ is the star of the third, there 
,is no fear to be entertained on that score. 


“Go Get ’em Hutch ”’ has to do with motor- boats that burst 
aflame, steamships which other folk try to sink, and rubber 
plantations which crooks are trying to sneak. Options and 


cheques are misappropriated, and girls are imprisoned in 


burning rcoms, dragged down by anchor cables. until they are 


nearly ‘drow ned, all in the most appevae? style, until. the brain 


reels with the madness of it. 
‘“Speed "’ finds Charles Hutchison in more frenzied adven- 


tures, escaping from police. who are. seeking to. arrest him. 
_Motor cars, railway -trains; aeroplanes, river tugs, everything 


in fact, that will move quickly is brought into action until one 
almost prays for an undertaker’s outfit to provide a change. 
There is no gainsaying the fact that Hutchison earns every 


-penny he gets, for he is going every. minute of. the plobure: 


and performs. some really. clever stunte. - ® 2, Woogie 4% 
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enges The Timber Queen,"’ after these stunts, and compared 


itis them, seems almost Sabbath-like and peaceful. Of course, 


Ruth Roland: is always being hindered from doing something 


“upon which she had set her aiad. and fighting takes the place 


of the sky-scraping adventures in the fortiier serials. The 
scene of this picture is in the Timber Country of Canada, and 


again ‘wills and options and timber crooks enter to complicate. 


_ So far as one can judge from the episodes shown, these serials 


‘supply the fare that is demanded by certain sections of the 
‘kinema public in some districts and are of the average serial 


quality. .Thus exhibitors who find this type of picture a 


-necéssity ‘will book one or other of these films according to 


Individual preference. 


Scene From ‘‘ Go Ger ‘im Hutcu.” 


Greater Love Hath No Woman. 
A French picture with good average story. 
- RELEASED BY VICTOR SAVILLE. 


‘Length, Five Reels. 
Release Date, Not Yet Fixed. 


N old provincial manor house provides the locale for this 
A’ story, and the French landscapes give an air of easy 
delight to the outdoor scenes. The picture is a French 
production, with French artistes, one of them being Mile. Tribe, 
‘ who appeared in ‘‘ Atlantide.’’ 

It ig & story which in several of its details has been told 
‘before, but its settings being different, it has something new 
for the spectator. The two girls in the story are Bérengére 
and. Aune Marie, daughters of the old Marquis de Queyras, 
‘proud of his genealogical tree, with its six hundred years without 
a stain. Aune Marie, the younger, is loved by Fronsae, the 
_young doctor, and Alexis Cherenki, a young Russian neigbour 
of De Queyras.. .Firm in his pride of ancestry, the old man re- 
fuses Fronsae the hand of his daughter and the young man, 
disappointed, sees the girl being appropriated by the Russian. 
The sister, Bérengére, is in love with the doctor but dare not 
declare herself. Then one night she sees her sister going 
through the woods with Cherenki, and brings her back, inform- 
ing the man by letter of conventions whieh must be regarded. 
But the girl, one evening, goes to the Russian’s Louse where 
she léarns that he is already married. He attempts a famili- 
arity with her ‘which she repulses, and uses a dagger which 
kills him. 
| When_ the. crime is "discovered and a cloak is found nearby 
suspicion falls upon one of the girls, and Bérengére takes upon 
herself the guilt, her father spurning her in consequence.. She 


is tried, and at.length acquitted, when the doctor realises his 
love for her, and the father accepts Fronsae for his son-in-law. 
The last scene shows the younger girl, the real slayer of the man, 
as a nun in the little chapel. 

As a program picture this film will occupy a useful place. 
There is little outstanding, with the exception of the court 
scene, where the guilty sister’s dramatic entry and swooning 
are sensational without being melodramatic. The acting also 
is not worthy of special note, except perhaps the minor chkar- 
acter of the de Queyras man-servant, a small part acted with 
great sincerity. The young doctor is the most disappointing. 


Lumberjack Stories. 
Fine pictures of forest life, with Roy Stewart as hero of 
each" drama set therein, — 
RELEASED BY KUROPEAN, 


Length, 2 Ieels each. 
Release Date, April 16, 1923. | 


OREST ‘scenics, with small, dramatic episodes worked in. 
Three of these subjects were shown at the weekly [uro- 
pean trade show on the 4th inst. Though the stories are 

rather feeble and have obviously. been put together to exploit 
the heroi¢ qualities of Roy Stewart (the star), the details of 
tree-felling, log-rolling and life generally amid the vast timber 
territory of the North-West, are exceedingly well done. It was 
thought, perhaps, that such incidents might not be acceptable 
if served up merely in the form of scenic or interest films, and 
so the usual quarrels and fights were introduced to give body 
to them. Some people, no doubt, prefer the pill of an indus- 
trial picture, even when taken in a forest, to be gilded with a 
coating of romance. ‘To others, the ‘‘ Lumberjack Stories "’ 
will fail to appeal on this very account. For ourselves, we were 
far more interested in the practical than in the emotional aspect 
of these stories. The technique of growing, felling, cutting up 
and transporting timber in these great woodland regions is all 
wonderfully interesting to watch, and, with appropriate music, 
makes a worthy kinema feature. The dramatic episodes them- 
selves are rather in the nature of an interruption. 


APEX TO SHOW “MONNA 
VANNA” 


HE Apex Film Co., Ltd., are likely to contribute to the 
l progress of the industry when they screen the wondertiul 
story, ‘‘ Monna Vanna,”’ with its enchanting beauty and 
ennobling love and tremendous sway of deep, turbulent passions. 
Many months were spent in research to secure faithful accuracy 
for every setting, costume, and design. Over nine months were 
occupied in the actual production; mammoth structures were 
erected; crowds numbering 30,000 were marshalled in vivid 
thrilling mass scenes. And the result, it is claimed, is a revela- 
tion of what the screen can accomplish. The utmost study was 
given in the choice of the cast—to play the important characters 
each artist needed unique ability of a supreme order. In Lee 
Parry, who portrays ‘‘ Monna Vanna,’’ has been discovered an 
actress who will instantly capture the hearts of the public. 


ee ee eee eee 


Leicester is to have a new. palatial picture house. The site 
is a valuable one, being in the centre of the town and in the 
Market Place. It is opposite pe Com ifeense and close to 
the Town Hall.- ; 
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Kinema Activities in Liverpool Area 
Grievance of Local K.R.S.—Ideal Exploitation—Birkenhead 
Advertising—Lapworth Leaves on the Celtic. 


EGARDING a grievance on the part of a section of renting 
_ managers in the Liverpool district, which I voiced a 
week or two ago, the representative of one of the leading 
establishments in the city, with whom I discussed the question 
the other day, expressed the opinion that the amalgamation o* 
the Liverpool and Manchester branches would never have taken 
place had the Merseyside renters any idea at the time that the 
intention was to discuss all business in the Cotton City. This 
gentleman was one of that small but representative band of 
local stalwarts who manifested a real, live interest in the affairs 
of the Liverpool branch of tke organisation. ‘‘ Now,’’ said he, 
‘* IT take no interest in the matter. In fact, I do not see how I 
can be expected to do so under the arrangement at present in 
operation. Although, perhaps, when the Liverpool branch was 
functioning, unnecessary time was occasionally spent in the 
discussion of various matters, at the same time, on the whole, 
there can be no doubt that the meetings served a really useful 
purpose. So much so that I, for one—and I know my view in 
this matter is shared by others—would like to see the re-estab- 
lishment at the earliest possible date of the Liverpool branch. 
Attendance by Liverpool renting men of meetings in Manchester 
involves the expenditure of a lot of valuable time which, in the 
case of busy salesmen, can ill be spared, however much they 
may have the welfare of the trade as a whole at heart. With 
the present, shall I say ‘ positive glut’ of really excellent film 
fare on the market, contracts take longer to negotiate than they 
did formerly. And—well, personally, I cannot afford the time to 
attend K.R.S. meetings in Manchester, and that is the long and 
short of it. Local gatherings of local men to discuss local affairs 
is what is wanted.”’ 


The exploitation scheme in connection with the Ideal film, 
‘“ Through Fire and Water,’’ which Mr. F. W. Ingram booked 
for its first run in the Merseyside at the Scala this week, shows 
much enterprise and ingenuity. In addition to effective double- 
column advertisements in the local lay Press, artistic twenty-four 
sheet posters are liberally displayed in all parts of Liverpool and 
district and the Wirrall Peninsula; space was secured in the 
Mersey Tunnel Railway trains and lifts for the display of special 
twelve-sheet, six-sheet and double-crown posters announcing the 
attraction; and there was also arranged in the Scala foyer and 
lounge a display depicting the hero tied to a post and surrounded 
by flames; and exhibition of five-hundred mark notes, one 
outside the theatre on a six-sheet board and the other in the 
lounge upstairs. Mark notes are being presented to all patrons 
of the Scala during the run of the film. During succeeding weeks 
‘‘ Through Fire and Water "’ will enter upon engagements at the 
Scala and Claughton Kinemas, Birkenhead, and later still in 
picture halls in the various Liverpool zones. The Liverpool Scala 
management are also to the fore with the first booking in this 
area, of another big Ideal picture, ‘‘ Harbour Lights.”’ 


At Preston Railway Station the other day I chanced across 
Arthur Leslie, who informed me that he had just returned from 
a brief, but altogether successful, visit to Blackpool, where he 
had done excellent business in connection with the forthcoming 
Granger super, ‘‘ Dr. Mabuse.”’ 


While Lawrence W. Towers, formerly of Birkenhead, and 
now manager of the Trocadero, Liverpool, may have a few equals 


From our Liverpool Correspondent. 


as an advertising ‘' stunt ’’ artiste, he-certainly has: no superiors. 
He recently caused ten thousand blackleads, advertising the Tro- 
cadero, and emphasising the fact that it is *‘ Liverpool’s leading 
kinema,’’ to be distributed amongst local school .children; and 
at a suitable interval a similar number of blotting sheets, the size 
of a post card, each containing the verse of a popular song, and 
also bringing the Trocadero, pictorially and otherwise, to the 
notice of the recipients, were presented to young students in the 
city. In connection with the film, *‘ Brothers under the Skin,’’ 
which is to be the leading attraction at the Trocadero for a season 
commencing the 28rd inst., Lawrence has essayed two remark- 
ably effective ‘* throw-outs '? which cannot fail to excite public 
interest. As assistant manager of the Trocadero, Mr. Towers 
now has the valuable services of Mr. W. W. Wright, who was 
formerly manager of. Ye Olde English Picture House, in the 
bungalow and caravan ‘‘ city ’’ of Moreton, on the Mersey 
estuary. 


After a short run, as a kinema the Tivoli, New Brighton, the 
proprietor of which is that enterprising entertainment caterer, 
Pat Collins, junr. (son of the popular showman. M.P.), has, been. 
diverted to its original use as a home of variety. fare. _ 


Tom Cook, resident manager of the Empire Kinema; Birken- 
head, and also booking manager for the Cheshire Halls, Ltd., 
has booked, through Tom Griffin, of the Allied Artists’ Corpora- 
tion, ‘‘The Fair Lady,’’ ‘‘ Ruling Passion,’ ‘* Woman’s 
Woman,’’ and *‘ One of the Blood ’’ for the circuit of five halls 
controlled by the company named. 


In future the Merseyside business of Associated First 
National will be conducted from up-to-date premises in Preeson’s 
Row, under the shadow of the Queen Victoria memorial. 


M. Saronie, the well-known art photograpker of Liverpool and 
Birkenhead, and one of the pioneers of the film business in this 
part of the country, has acquired the Palladium, Prestatyn, 
which opened successfully under his regime with a run of ‘* Way 
Down East.’? M. Saronie is already proprietor of the Scala, 
Prestatyn; he is well known as an exhibitor in North Wales, 
Dudley, Northampton, Wrexham and Old Colwyn. During the 
war he ran a kinema at the huge Kinmel Park Hutment Camp, 
near Rhyl, an enterprise whick was greatly appreciated by the 
various troops stationed there. 


Mr. Charles Lapworth, secretary to the Goldwyn Film Com- 
pany, Ltd., was a passenger by the White Star liner Celtic, 
which sailed from the Mersey for New York last Saturday. 
He was accompanied by his wife and their two children, Norman 
and Nikita, and the quartette were wished bon voyage by. Mr. 
Harold Lipson and Mr. A. Ii. Latham, of the Lancashire office 
of Goldwyn’s. On the same liner was Mrs. Gray, wife of Mr. 
Albert L. Gray, brother of the celebrated D. W. Griffith. Mr: 
Gray is secretary to the Griffith Film Corporation, and is stay- 
ing in Great Britain another week. Mr. and Mrs. Gray were 
met at Liverpool by various members of ‘the Allied Artists’ 
Corporation, including Mr. F. Wynne Jones (assistant general 
manager), Mr. Tom Griffin, Liverpool and district manager, 
and Messrs. J. Manning and Walter Gifford, and, on behalf of 
the company, magnificent bouquets were presented to Mrs. Gray. 
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ROUND THE MANCHESTER. TRADE. 


THE WEEK'S ‘ACTIVITIES IN THE NORTHERN CENTRE. 


C.E.A. Gaining Ground—West Lancs. Branch Re.formed—Is Unity Coming Svea Film Star Visits 
Manchester—Fred Carlton Asked to Stand for Council—The Central 
Kinema Building. 


“HE decision of the West Lancashire exhibitors to reform 
the local branch of the C.E.A. is a further indication 
that this body is now fast gaining lost ground in these 

parts, and confirms remarks made in our pages lately regarding 
the possibility of rapprochement between the C.P.M.A. mem- 
bers and the national body, At the same time I have heard 
it stated that in the event of any proposal to link up the 
C.P.M.A. with another body the extremists would favour the 
P.E.P.M.A. Indeed, rumour suggests that this is a move in 
view.. Under these circumstances it is not surprising to read 
in the official report of the Preston meeting, when it was 
decided to reform the Wast Lancashire Branch, that the need 
for kinema exhibitors to belong to an organisation entirely 
their own was referred to. There is surely some proof in the 
statement made at this meeting that the interests of the threc 
branches of the entertainment world—kinemas, music halls, and 
theatres—are not identical in the happenings at Plymouth, 
fully reported recently in the pages of THe Fitm Renter. In 
this town there was a great deal of controversy following the 
exhibition of films at a local theatre, and the matter was 
eventually referred to the Watch Committee. It will be 
interesting to see what eventually happens here. 


The ‘‘ Futurist Consetrum ’’ Catches On. 

Quite a host of local showmen attended at Springer’s offices 
last week to hear Miss Angel, the inventor of the Futurist 
Consetrum, demonstrate this unique instrument. Her manipu- 
lation of it resulted in ‘‘ Teddy ’’ Horder gathering in a very 
satisfactory number of orders for it. Ixhibitors who have not 
yet heard this instrument should do so. It will surprise them. 


Peter Dear in Manchester. 

Little Peter Dear, who plays a part in ‘‘ The Grass Orphan,’’ 
has been appearing personally during the week at the Winter 
Gardens in connection with its screening there. At the matinee 
and first house on Monday he recited a prologue in a sweet 
voice, and afterwards, in the vestibule of the theatre, he sold 
picture post cards of himself to aid the Manchester Infirmary. 
During the remainder of the week, however, the Watch Com- 
mittee prohibited his appearance on the stage, although he was 
permitted to continue his charitable effort at the entrance of 
the theatre. Peter is eight years of age but possesses great 
intelligence and much assurance. He told me his hobbies were 
playing, reading, motoring, and dancing. His mother imparted 
the information that he had recently returned from Nice, where 
he had been playing a part in ‘* The Wandering Jew.’’ He 
said he liked playing pictures, but appears to have a great 
ambition to feature in comedy with an animal. Whilst he was 
engaged selling his post cards on Monday evening a gentleman 
eame along and asked him what institution they were intended 


to benefit. Peter hadn’t acquainted. himself with the full 
details at that time, and turned to. Mr. Caplan, of the Ideal, 
who was standing by, for assistance to reply. ‘‘Oh,” said the 
gentleman, ‘‘ she doesn’t know what. she’s working for,'’ mis- 
taking Peter for a little girl, as many people are likely to do 
on glancing at his golden curls. Quickly Peter asserted his 
manhood with a shriek, ‘‘ He you mean,’’ he said. The inci- 
dent resulted in a good contribution to his effort for .the ‘ 
Infirmary. 


Exhibitors, Please Note. 

Mr. Dawes, of the Fox Film Co., would like shi bikees: to 
note that his firm’s weekly trade shows at the Oxford Picture 
House will in future take place each Tuesday, instead of 
Wednesday as previously. 


Fred Carlton Refuses an Honour. 

Fred Carlton, of the Palladium, Patricroft, who is the 
organiser of the C.E.A. in this area, has been approached during 
the past week by a deputation of townsfolk to stand as a can- 
didate for the local council at the next election. After consider- 
ing the matter carefully, Freddy has, however, had to refuse 
the Lonour offered, as he feels that his professional duties would 
not allow him the time necessary to deal with municipal affairs in 
the event of his being elected. He is of the opinion that a 
councillor ought to be a worker in the people's interests and 
should have the time to devote to the duties he accepts on 
election. 


Thirty-three Members for New C.E.A. Branch. 

Freddy, by the way, has just advised me that the newly- 
formed West Lancashire Branch of the C.E:A. has 33 members, 
and more to: come. 


Popular Composer Stars at the Gaiety. 

At attraction at the Gaiety during this week has been tz 
personal appearance of Horatio Nicholls, the popular composer, 
who has conducted the orchestra in the rendering of his latest 
compositions. 


A Lester Trade Show. 

Albert Lester has now arranged to screen ‘‘ Little Meg’s 
Children ’’ at the Deansgate Picture House on Tuesday morning 
next. This is one of the two Seal productions of which he 
recently acquired all rights. The other is ‘‘ Jessica’s First 
Prayer,’’ which will be presented in due course. Both thes. 
films are based on stories by Hesba Stretton, which have been 
well read, and which, owing to the fact that they figure 
prominently in school prize lists, will continue to be well read. 
They feature artistes who have won favour with the public in 
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‘* Dick’s Fairy ’’ and ‘*‘ Her Benny,’’ including Little Joan 
Griffiths and Hargreave Mansell. The latter, by the way, in 
connection with both the films mentioned, will be available to 
make personal appearances, where they are shown, by special 
arrangement, 


Fuller Enthusiastic About ‘‘ Monna Vanna.’’ 


Joe Fuller is not prone to enthusiasm regarding the pictures he 
handles. They are usually high grade, as his history in the 
{rade proves, and ‘‘ Joe ’’ has naturally become blasé. Never- 
theless, he is exhibiting an unusual interest regarding ‘‘ Monna 
Vanna,’’ which suggests that it is even something better than 
the many good things ‘‘ Joe’’ has offered in the past to local 
showmen. The viewers in these parts will be able to see for 
themselves what class of picture this is early next month, when 
Mr. Fulier is arranging to hold its premtere. 


A Son and Heir. 


I’m cure that all of the friends of Frank Barnes, who has 
charge of the Casino, Rusholme, will join me in extending 
congratulations on the recent arrival of a son and heir. 


Centra] Kinema Building. 

A notice board has now been placed on the warehouse premises 
right opposite the present Kinema Exchange, announcing the 
fact that here is the site for a new palatial fireproof kinema 
building. Offices, showrooms, and fireproof vaults are advertised 
to be let, and the place, it states, will be ready about June. 
Reference was made to the scheme providing for the crection 
of an up-to-date building where the renting side of the industry 
locally could be centralised recently in our pages, but up to the 
present there has not been any wild enthusiasm in evidence in 
connection with this matter. As I have remarked before, such 
a building could offer many advantages to the trade, and 
probably when further details are forthcoming we will be better 
able to judge what support it is likely to get. 


Trade Footballers Defeated ! 


The trade footballers played a return game with the ‘' Man- 
chester Chronicle ’’ team on the latter’s ground at Blackley on 
Wednesday, last week. This time the newspaper men were the 
victors in a hard game by two goals to one. I learn that Smith, 
the trade team's young centre-half, was given a trial with 
Burnley Reserves the other week, and acquitted himself 
favourably. 


Meeting of West Lancashire Exhibitors. 


It was unanimously resolved ‘* that a West Lancashire 
Branch of the C.E.A. be formed imunediately’’ at a 
meeting of exhibitors which took place at the Bull and 
Royal Hotel, Preston, on Tuesday, March 27. Mr. W. 
Stephenson, chairman of the Manchester Branch, presided 
over this gathering, and the matter was fully discussed prior 
to the proposition being passed. A number of questions having 
arisen which required direct personal answers, it was decided 
to invite the president, vice-president, past president, and 
general eecretary to attend a meeting to be held at the Bull and 
Royal Hotel, Preston, on Tuesday, April 24. T. Else was 
elected chairman ‘‘ pro tem.’’ One of the matters discussed 
at this meeting had reference to the necessity of the kinema 
industry having an association entirely its own, it being 
pointed out that variety halls and theatres should have their 
own individual societies also, as the interests of these three 
branches of the entertainment would could not possibly be 
identical. All exhibitors in West Lancashire area are cordially 
invited to attend the meeting which, as previously stated, is 
to be called for Tuesday. April 24. 


Officials to be Present. 

I am advised that Major Gale (C.f&.A. president), Alderman 
Trounson (C.E.A. past president), W. Stephenson (chairman, 
Manchester Branch), and W. Gavazzi King will definitely attend 
the meeting referred to above. 


Kilner Comedies Going Well. 7 

Tom Preston, of Kilner’s, tells me he has experienced a very 
satisfactory demand for his firm's comedies since he joined 
Kilner’s. These include five subjects, starring Matty Roubert, 
15 in which Billy West appears and 13 Royal comedies, each of 
which possesses an all-star cast. A great deal of interest is being 
centered in the Sarah Bernhardt feature, ‘‘ It Happened in 
Paris,’’ which he now has to offer. | 


Clarion Information. : 

Miss Seligmann, of the Clarion, is expecting that ‘‘Whom the 
Gods Would Destroy’’ will be available for exhibition here 
early next month. This picture. which features Pauline Stark | 
aud Jack Mulhall, is said to be one that the public will greatly 
appreciate aud enjoy. It took eighteen monthe to make, and 
its scenes are laid in London, New York, Paris, Belgium, and 
Berlin. The episodes depicting night life in the German capital 
previous to 1914 are said to be exceedingly striking. Whilst 
waiting for the arrival of this big item, Miss Seligmann has 
decided to reissue the very successful Bud Fisher ‘* Mutt and 
Jeff *’ cartoons which her firm possesses. 


Laggard Viewers Please Note. 

On Tuesday next Famous-Lasky are to present ‘‘ The Old 
Homestead ** at the Winter Gardens, at which hall they will 
also hold trade shows on the two following Tuesdays. After- 
wards, and until further notice, the Piccadilly will be the venue ~ 
of their premieres, and Mr. Harrison, the Famous-Lasky mana- 
ver, has asked me to mention in good time for the benefit of 
lageard viewers, that under no circumstances will an event be 
commenced at the latter hall after the advertised time for start- 
ing the trade show, viz., 11 a.m. prompt. The public, he points 
out, are allowed admittance to this theatre from 12-30 and he 
desires to have his exhibitions finished in every case prior to this 
time. 

In their own interests, so that they will not miss the beginning 
of a picture, the cxhibitors are asked to be in attendance at 
these future Famous-Lasky screenings at the Piccadilly promptly. 


The Famous-Lasky Program. , 

There is fresh enthusiasm among local showmen for the pic- 
tures on the new Famous-Lasky program already shown, which 
include ‘‘ Manslaughter,’’ ‘‘ The Outcast,’’ ‘‘ Pink Gods,”’ 
‘‘ The Valley of Silent Men ’’ and ‘‘Across the Continent,’ and 
Mr. Harrison says that future offerings, which will include ‘‘ The 
Prodigal Knight,’’ will prove equally satisfactory. 
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THE LADY OF THE PALE HANDS 


Catherine Calvert in ‘‘ The Indian Love Lyrics,’’ 


N the Stoll musical filmplay based on the world-famous 
l ‘* Indian Love Lyrics,’’ the lady of the ‘‘ pale hands,"’ 
beloved by Prince Zahirudin, becomes a ‘' vamp ’’—the 
Sultana Vashti-el-Habibeh—and she is to be personated by 
Catherine Calvert, a beautiful screen actress who has figured 
in several American productions. 

Miss Calvert is Irish by inheritance, but, like many others 
of Celtic origin, she is Spanish in type. She has a mass of 
blue-black hair and a pair of wonderful eyes. Her great ambi- 
tion is to wear lovely gowns on the screen, but so far she has 
filled nothing but character réles. As a Kashmiri Queen in 
‘‘ The Indian Love Lyrics,’’ however, she will wear gorgeous 
costumes, and so come a little nearer to the realisation of her 
ambition. 


Before Miss Calvert made her screen debut she had become 
quite a popular actress on the American stage, playing leading 
roles in ‘‘ Brown of Harvard,’’ ‘‘ Deep Purple,’’ ‘‘ A Romance 
of the Underworld,’’ and ‘‘ The Escape.’’ She recently com- 
pleted a three years’ contract with the Vitagraph Company, 
and was featured in *‘ Dead Men Tell No Tales ’* and ‘‘ The 
Heart of Marvyland.’’ 


A “STUNT” CLASSIC IN NEW 
GUISE. 


Astoria Films Present ‘‘ The Death Leap.” 


NHIBITORS will remember the famous classic ‘‘ stunt ”’ 
film, ‘** The Acrobat of Death,’’ as a record money- 
maker. It is being shown to the trade in an entirely 

new version, re-edited and retitled, under the title of ‘‘ The 
Death Leap.’’ This hair-raising, sensational film, it will be 
1emembered, made the Italian acrobat, Albertini, famous. 


‘The Death Leap’’ has more breathless stunts than the 
majority of fifteen-part serials, and it was this production that 
doubtless induced the German producers to offer Albertini a 
salary which constitutes a record for any actor of his class. 

Provincial renters who are interested in territorial rights for 
this famous subject are asked to get into touch with Astoria 
Films, Ltd., Motograpt. House, Upper St. Martin’s Lane, 
London, W.C.2. 


The trade show will be held on Tuesday, April 24, at the 
Sheftesbury Pavilion, at 11 a.m., and invitations will be sent 
out during the coming week. Any London exhibitor failing to 
reccive an invitation should communicate with Astoria Films. 


Mr. T. C. Elder, director of Stoll Picture Productions, 
Limited, has now joined the board of Natural Films, Limited, 
who have taken over the Polytechnic Hall (late Poly Cinema), 
where the first production is Major A. Radclyffe Dugmore’s 
film, ‘‘ The Wonderland of Big Game.”’ 


John Hamilton, in charge at Jury’s Glasgow office during the 
past three years, has joined the Phillips Film Co., Ltd., as 
Scottish branch manager. 
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KINE SPORTS ASSOCIATION 
FOOTBALL FINAL. 


° Gaumont Retains Trophy. 


N Saturday last Jury met Gaumont in a_well-contested 
game ior the K.S.A. Shield at Alperton. In the first 
Lalf both sides pressed alternately without finding the 
net. On resuming, Hart, the Gaumont centre-forward, sustained 
an injury and had to leave the field. On his :etur. Gaumont 
pressed heavily, and within ten minutes had scored twice with 
well-judged shots, Hart being the medium in both cases. Jury 
struggled gamely to get on terms, but without avail, and Gau- 
mont ran out winners by 2--0, a well-deserved victory. They 
thus retain the Shield for a second year. 
To-day Gaumont entertain Jury at Boston Manor in the final 


for the Cup presented by Messrs. Jury, and of which Gaumont 
are the holders. 


THE SARAH BERNHARDT FILM. 


Miss Ellen Terry to Write Foreword. 


T is with a genuine sense of pleasure at an appropriate idea 
that we learn from Mr. F. W. Kilner the important news 
that Miss Ellen Terry has expressed a desire to be asyo- 

ciated with the late Sarah Bernhardt’s film, ‘‘ It Happened in 
Paris.”’ 


Miss Ellen Terry has written a foreword to the film and has 
imnounced her intention of being present at the trade show. 
The tribute of Britain’s veteran actress to her great French con- 
temporary will, indeed, be the offering of one great outstanding 
individuality to another. 


In their unique and individual fashion Ellen Terry and Sarah 
Bernhardt have stood in successive generations as the embodi- 
ment of the nineteenth century stage traditions of their respee- 
tive countrics. And there is no living woman who could more 
fitly and, withal, more gracefully pay tribute to the genius of 
ihe dead tragedienne than Een Terry. 


Sister actresses of the stage, these two great women were 
also the very first to see and to utilise the possibilities of the 
new art of the screen and to adapt their minds and their 
technique to a fresh medium of expression. 


And so the names of these two great queens of the public 
will once again be united in this unique record and _ lasting 
memorial of her fame; and in the warm, impulsive words of 
len Terry countless thousands of British picture-goers and play- 
goers will have found the true expression of the homage to the 
creat tragedienne. 


ROSE FILM Co.'s YORKSHIRE AGENT. 


Mr. Charles Tohmpson has been appointed Yorkshire 
and Lincolnshire agent of the Rose Film Company, hand- 
ling ‘‘ The Virgin Queen.” With this and ‘‘ The World's 
a Stage,’’ ‘‘ Southward with the Quest ’’ (the Shackleton 
Expedition picture), ‘‘ The Tomb of Tutankhamen "’ and other 
notable pictures, ‘‘ C.T.”’ is a very busy man these days. 
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Trade in the Yorkshire Territory. 


Who Says a Trade Excursion?—P.S.A's with the Sports— 
Fine Leeds Presentation of “Zenda —G. W. 
Knapton's Honour—Lively Time 
at Wardour Films. 


HE success of the recent dinner, dance and carnival among 
: the ‘‘ boys’’ and their friends was such that it was 
immediately suggested that such an event be made “‘ an 
annual,’’ and there is every prospect of the idea materialising. 
Some of the more convivial and sociable members of the trade 
with memories of two or three previous summer-time excursions 
of the trade—to York, Lofthouse (Pateley Bridge), Kilnsea Crag, 
Aysgarth Falls and the motor hill-climb at Adel—are wanting 
to arrange one or two similar excursions this summer. It is a 
good idea—these affairs do more to promote good fellowship 
in the trade than any number of meetings and conferences. 


P.S.A.’s with Anglers and Cricketers. 


For the rest, if members of the trade desire a good day's 
outing now and again, they cannot do better than join the York- 
shire Kinema Trade Exchange Angling Club and go on some 
of the club’s excursions. Given a fine day, the trips are as 
enjoyable to non-anglers as to the members who fish. Turn up 
at the meeting in the smoke-room of the Exchange this (Satur- 
day) morning, when the date and place for the annual match 
and off-match is to be decided. Sim White, the hon. secretary, 
will be glad to enrol new members. The Yorkshire Kinema 
Trade Cricket Club also has a decent fixture list of Saturday 
afternoon engagements which will afford members of the trade 
many a P.§.A. in the open-air. 


New Snooker Champion. 


The new snooker champion of the Yorkshire trade is C. F. 
Walton, of Astra Films, who (owing 15), against Clifford Kemp, 
of Famous-Lasky (owing 5), won a very close game by 88 to 67. 
The scores were about level until a last break by Walton, which 
lifted him from the sixties to the eighties. 


A Wonderful ‘‘ Zenda ’? Presentation. 


Another reference to the putting over of ‘‘ The Prisoner of 
Zenda,’’ by ‘‘ Billy ’’ Greenfield, at the Scala Theatre in Leeds 
last week, is quite pardonable inasmuch as it was the finest 
exploitation of a picture seen and heard in Leeds for many a 
long day. The music was wonderfully synchronised, and such 
effects as the water splash, as the man was thrown into the 
castle moat, the train leaving the station, the clash of swords 
in the duelling and even the click of the German soldier’s heels 
as he stood at attention were all ‘‘ hit off’’ to a nicety.. The 
music was brought to a fine climax in the Coronation scene 
and it fairly thrilled the audience, particularly when the bells 
were rung and when ‘‘ the crowds ’’ (in this case a gang of 
shrill-voiced youngsters, backed up by the deeper-voiced mem- 
bers of the orchestra) cheered—duly subdued, of course. The 
Zenda song, as played by Auton Tschaikov and his orchestra 
last week, has set all Leeds lilting the refrain. The whole of the 
musical effects were a triumph for Mr. Greenfield, Tschaikov, 
his musical director, and the drummer. 


— 


From our Leeds Correspondent. 


Colouring Their Own Pictures. 


By the way, I may here mention that with the aid of a 
coloured Jamp in the operating box, throwing a light on the 
picture, Mr. Greenfield and his chief operator, Mr. Lodge, are 
securing some splendid colour effects for some of their pictures. 
Effective use of this lamp was made last week with the ‘‘Zenda’”’ 
picture. 


Butcher’s—‘‘ Under Royal Patronage.’’ 


Mr. G. W. Knapton, the Yorkshire agent of Butcher’s, had 
a very pleasing task last Tuesday night when, taking a machine 
and a picture made by Butcher’s of Lord Lascelles and his 
hunting with the Bramham Moor Hounds, he screened this pri- 
vately at Goldsborough Hall to Princess Mary, Lord Lascelles 
and a party of specially invited guests. The Royal party 
thoroughly enjoyed their evening at ‘‘ the pictures.”’ 


Lively Time at Wardour Films. 


During Easter week, for the second time within nine days, 
the big plate-glass window of Wardour Films was smashed to 
smithereens by a trackless car, which, in rounding the corner 
of the building, mounted the pavement and crashed into the 
building before it could be pulled up. On each occasion Bert 
Marshall, the manager, was fortunately out of his seat by the 
window. 


Unsettlement in the Business, 


There is other evidence of a feeling of unsettlement in the 
business just now in the number of houses that have lately 
changed hands. I heard it stated the other day that since 
Christmas at least half-a-dozen Yorkshire kinemas had been 
closed down and over a dozen had been sold. 


For Charity’s Sake. 


The Leeds kinema trade’s weekly concerts at various halls, 
to raise funds for the Lord Mayor’s teas for necessitous mothers 
at the Leeds Babies’ Welcome, are achieving their end: 
People’s Palace, £34 5s.; Parkfield P.H., £21 3s. 9d.; Wood- 
house Street P.H., £1 5s., and Victoria P.H., York Road, 
£14 16s. 6d. The total is mounting up. 


Birstall Manager in Trouble. 


Arthur Grey McKelly Cole (39), formerly manager of the 
Princess Picture Palace, Birstall, whose sudden disappearance 
last July created a mild sensation in the kinema trade and in 
the Heavy Woollen district, has been arrested at Worthing, and 
on a charge of embezzling £100, the property of the Princess 
Picture Palace Company, Birstall, has been sent for trial at the 
sessions. It was stated that he had a salary of £4 10s. a week, 
and disappeared with his wife and children last July, since when 
a warrant for his arrest had been out. 


ISS 


a 
a 
ee 
— 
- 


~" : ss 
fk. < 


THE FILM RENTER & MOVING PICTURE NEWS. April 14, 1923- 


a 


BEALS’ » Momentous 


“IDEAL” have ,completed “THIS FREEDOM” 


‘“THIS FREEDOM’? is adapted from one of the foremost story successes of to-day, and written by the 
best-read author of to-day, A. S. M. HUTCHINSON, 


Since’' THIS FREEDOM ”: was published last July it has had at least one million 
_ readers, and three times the sale of any book published during the same period at the same 
price—in spite of a record Library sale, which usually reduces purchases in the book shops. 


Practically every week, for 8 months, it has figured among the BEST SELLERS in John o’ 
London's Weebly, 


‘‘“THIS FREEDOM”? has had this enormous public because of its tremendous modern appeal. 


It has been bought and read by hundreds of thousands of women because it deals in trenchant fashion 
with the things that matter most—woman, her modern strivings, love, children, home! 


The film of ‘THIS FREEDOM ”’ is not a mere spectacle ; but it will be acknowledged 
' to be the greatest ““ HUMAN ” picture in sight. 


tVERY MAN AND WOMAN WILL WANT TO _ SEE 
THIS MASTERLY :FILM OF THE BEST-READ BOOK. 


PIR OD UCED BY and played with FAY COMPTON 


DENISON CLIFT _ preme ability by = anp a spLENDID CAST. 


IDEAL FILMS LTD., 


76/78 
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) “IDEAL” will inaugurate the run of “THIS FREEDOM” 


AT THE 


NEW OXFORD 
THEATRE, 


Thursday Apr. 19 


Will Members of the Trade please send for 
Tickets and state the day they require them for ? 
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T rade Movements in the Midlands. 


£758 5s. Od. for Unemployed Fund—Privilege T ichets—Lighting 
Problems—Opening of the heats dilate. | 
Trade Changes. 


HE final balance-sheet of the trade's latest appeal for 
T charity, viz., the recent effort on behalf of the Lord 
Mayor of Birminghani’ s Unemployment Distress Fund, 
nas been issued. This shows that the net amount raised was 
£758 5s. It will be recalled that a cheque for £500 was handed 
to the Lord Mayor at the luncheon which preceded the annual 
meeting of the Birmingham C.E.A., while Alderman David 
Davis has just gratefully acknowledged the receipt of a cheque 
for the balance. Local exhibitors have agreed to grant the 
request to show slides in connection with appeals for Miss Ellen 
Terry's Fund to provide a Home for Meutally Defective Blind 
children and the English Order of the ers of St. John of 
Jerusalem. 


Privilege Tickets. 

A few months ago the attention of Birmingham exhibitors was 
called to the fact that it was contrary to the Chief Constable’s 
order for policemen to seek free admission to kinemas. It has 
now come to the knowledge of the C.E.A. that it has been the 
custom at certain halls to grant privilege tickets at reduced 
prices to members of the Railway Servants’ Association. The 
exhibitors concerned are to be approached with a view to the 
branch securing full details as to the :eason for the introduction 
of such privileges. 


A Lighting Problem. 


When the Joint Committee of Birmingham exhibitors and 
Justices meet later in the month, one of the subjects to be dis- 
cussed will be the Continental system of lighting kinemas. Mr. 
J. L. Lyons, who has just returned from the Continent, has 
been co-opted on that Committee in order that he might explain 
in detail the system whereby the light is reflected from the 
screen. 


The New Contract. 


Under the new contract the Birmingham C.I.A. are desirous 
of controlling the renters’ charges in the different Midland towne, 
and with that object a special sub-ecmmittee has been appointed. 
This will consist of Messrs. IE. Hewitson (vice-chairman of the 
branch), G. F. McDonald, W. H. Bull, H. Devey, C. O. Brettall, 
Bryant, Pilkington, Elbourne, Parker, Rogers and Mitchell. 


The Broadway. 


On Easter Monday I accepted the invitation of the proprietors 
of the Broadway, Bristol Street, to attend the formal opening by 
Councillor S. W. B. Stephens of that new hall. The ceremony 
attracted not only a representative crowd of exhibitors and 
renters, but also a contingent of city councillors. In few houses 
in Birmingham have the convenience and comfort of patrons 
received closer attention, while from the decorative point of view 
internally it ranks as the most artistic in the city. Not a single 
harsh note is struck, the walls, the furniture and the carpets 
all blending harmoniously. The tributes paid by Messrs. Lewin, 
P. Samuel, E. Hewitson and Councillor Stephens were thoroughly 


By our Birmingham Correspondent. 


deserved, and under the general managership of Mr. Frank 
Leedam, until recently in charge of the Midland Branch of the 
furopean Company, the Broadway should make rapid progress. 


A Surprise. 

Much surprise was expressed the other day when it leaked 
out that Mr. Moryd Sheridan had left the Regent, as the Theatre. 
De Luxe became known when the C. and D. Syndicate took 
over control. A popular and experienced manager, Mr. Sheridan 
had had charge of that’ New Street hall for several years past. 
His successor there is Mr. Bert Dawes, who returns to Birming- . 
ham from Rugby, where he had charge of the Empire. He was | 
formerly manager of the Imperial Picture House, Moseley. 


A Gaumont Change. 


Last week-end was marked by the departure from the Birming- 
ham Branch of the Gaumont Company of Mr. W. H. Thompson 
after two years as Midland manager. Having been associated 
with the company for over a decade, Mr. Thompson has gone 
to London to become sales manager and branch supervisor for 
Gencral Kinema Films, Ltd. Prior to coming to Birmingham 
he had charge of the Cardiff and Manchester branches of the 
Gaumont Company. While there he took an active interest in 
the K.R.S. and filled the office of chairman of the local centre. 
His first lieutenant, Mr. 8S. H. James, has also resigned his 
position. The new Gaumont manager is Mr. R. L. Sheridan, a 
brother of Mr. Moryd Sheridan, to whom I referred earlier in 
these notes, who, prior to joining the company’s head office 
staff, had charge of the Leeds territory for them. Mr. Sheridan 
has also had several years’ experience on the exhibiting side in 
various parts of the country. 


A Wardour Note. 


A change has also taken place at the Birmingham office of 
the Wardour Company, where Mr. E. Shaw has been succeeded 
by Mr. M. Lawton, who also comes down from London. Uatil 
recently he had contro] of the Glasgow branch for Stoll’s, dur- 
ing the brief period when Mr. John Jacobs was in Birmingham 
looking after the Midland interests of that company. 

Mr. J. T. Mitchell, formerly with Gaumont’s and Walker- 
graph’s, has joined the Wardour staff, and will cover the Staffs., 
Herefordshire and Worcestershire territory. Mr. G. H. Moore 
wul continue as outside representative for the Notts. and Derby- 
shire area. 


Other Changes. 


Mr. Victor Jones, late of Wardour’s has joined the outside 
staff of the Europe*n Company under Mr. H. Jackson. 

At the eleventh hour the appointment of Mr. A. Caltiff as 
outside 1epresentative for Kilner’s Exclusives fell through owing 
to circumstances over which Mr. D. M. Robertson had no con- 
trol. Wilner’s will, therefore, be represented in the Notting- 
ham area by Mr. J. Beardmore, who was formerly with the 
Stone’s Mutual Company there and at Leeds. _ 
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g  Out- a the Inkwell” Comedies 


Featuring the 


inimitable 
IN KY DI N K. 


The latest and - 
Funniest Series of these 
Famous Comedies 


NOW BOOKING 


Released Monthly. 


INKY DINK IS A 
PROVED SUCCESS 


Jackdaw Comedies 


Two Reel Side-Splitters featuring 


THE BOOB BROTHERS 
Packed with Stunts andj Thrills. 


If its Short Stuff you want THE WALTURDAW C0., LTD., my 


to Brighten Your Programme 


—46 Gerrard Street, (LONDON, W.1. 
Book INKY DINK and [HE ‘Phone—Regent 3310. 'Grams—" Albertype,-Westrand.” 


BOOB BROTHERS NOW! 
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News and Notes from Newcastle. 
Autonomy of Local K.R:S.—Big Pictures in the Area— 
Trouble over Exhibitor s Car. 


y HE members of the Newcastle Centre of the K.R.S. have 
T not succeeded in persuading the parent body to allow 
them to carry on their business in the way it had been 
conducted since the centre was inaugurated. The recent deci- 
sion of the K.R.S. in London means that the services of Mr. 
A. Woolf, a local solicitor, who has officiated as a paid secre- 
tary, will no longer be required, and, I understand, that he will 
finish his duties at the end of the present month. Head- 
quarters have conceived the idea that the affairs of local centres 
can be conducted by the members themselves, the chairman to 
keep the parent body informed as to how matters are going, 
while the general secretary will pay monthly visits to the 
centres. Mr. Hill was in Newcastle last week when a meeting 
of the local centre was held and the decision of the parent body 
was put before the members. As far as can be gathered, 
opinions were expressed against the new policy, and it was 
intimated that, owing to business exigencies, it would be prac- 
tically impossible for a member to take on the duties of chair- 
“man and secretary. There does not appear to be any great 
willingness to undertake this work, and probably the outcome 
of the matter will be that individuals will have to report their 
own difficulties to headquarters when they arise. 


Mr. F. W. Morrison Back Again. 


Mr. F. W. Morrison, the local manager of Imperial Films, 
and a prominent member of the Northern Branch of the C.E.A., 
has so far recovered from his recent illness as to be able to 
return to business. Although he is much improved, he is not 
yet able to put in full time, but last week he was heartily wel- 
eomed by his colleagues on both sides of the business when he 
paid his initial visit to Newcastle. 


A Fox Stunt. 

There is great activity at the local offices of the Fox Film 
Company, where Mr. Harry Browne, the manager, is making 
a big push to secure the silver tea service which the firm has 
offered as a prize to the branch manager who strikes the best 
average for business over a period of three months. Mr. Browne 
is very sanguine of being able to bring the prize to Newcastle. 


** Through Fire and Water.”’ 

This film kad a very successful run at the Newcastle New 
Pavilion during Easter week. In connection with the screening 
there was an advertising stunt carried out by Mr. B. Rose, the 
local manager of Ideal Films, who is handling the production. 
By means of a projector and a screen in his office windows, 
which are situated only a few hundred yards from the New 
Pavilion, much publicity was given to the film, the people 
passing up and down the busy thoroughfare stopping to see what 
the illumination was about. There was also a fine poster dis- 
play in front of the hall. Mr. Rose tells me that ‘‘ Harbour 
Lights ’’ and ‘‘ The Grass Orphan ”’ are also attracting much 
attention on the part of the exhibitors. 


Walturdaw’s New Hone. 

The Newcastle Branch of Walturdaw’s has been transferred 
from Collingwood Street to 11, Bath Lane. The offices are in 
a three-storey building, where film vaults are provided in a 


From our Newcastle Correspondent. 


separate building on the ground floor, together with film repair- 
ing rooms. The offices are on the upper floors. At present the 
company have not got possession of the whole of the building. 
In October, however, they will be able to get the office accom- 
modation at present in the occupation of other parties. ‘‘Are 
You a Failure?’’ shown during the week, has brought a number 
of orders to the offices. 


Queen’s Hall Stunt. 

The management of the Queen’s Hall, Neweastle, are great 
on stunts for bringing their wares to the notice of the public. 
Last week, during the run of ‘‘ Dick Turpin’s Ride to York,”’ 
men garbed in costumes similar to those worn at the time of 
the redoubtable Dick, were to be seen in the city distributing 
announcements as to the time and place where the film could 
be seen. Instead of the usual tickets or handbills, the adver- 
tisement was printed on stiff paper, the reverse side being a 
black mask. Needless to say, much attention was drawn to the 
film, as the people’s curiosity was aroused by the novelty of the 
costumes. 


Jury’s Attraction. 

Mr. J. C. Reed, the local manager for Jury’s, tells me that 
he is experiencing a big demand for ‘' The Four Horsemen of 
the Apocalypse,’* which proved an enormous success at Sunder- 
land, where it was screened during the holiday week. 


Goldwyn’s Pictures. 

Mr. Finucane, the local manager for Goldwyn’s, states that 
business at present is fairly good, the chief point being the 
demand experienced for ‘' Moriarty,’’ which is booking out 
well, 


An Exhibitor’s Car. 

Mr. George William Tuck, described as the proprietor of 
Daly’s Theatre, Consett, and a District Councillor, appeared at 
Newcastle Police Court on April 6 to answer two summonses, 
one for having left a motor-car in Westgate Road, Newcastie, 
without having taken due precautions, on March 19; and the 
other for having behaved in a disorderly manner. P.C. George 
Bell stated that at 11-20 a.m. he found the car in collision with 


a tram:standard in Westgate Road. Tuck arrived about noon, 


and said that he left the car outside of Pathé’s premises and 
could not explain the accident. When told that he would be 
summoned, Tuck became abusive and used bad language. After 
other evidence had been heard, Tuck entered the witness-box 
and described the precautions he took on leaving the car. He 
booked a comedy at Pathé’s and then went to a shop across the 
road. The car was then all right. Someone must have inter- 
fered with the brakes. He denied having used bad language to 
the policeman. Mr. Percy J. Lloyd, manager for Pathé’s, stated 
that the brakes of the car had been released. Two other 
witnesses swore that Tuck did not use any abusive language, 
and on the third witness being called to give similar testimony, 
Dr. Coley (the Chairman) said that nothing important had been 
proved regarding the disorderly behaviour. But leaving a car 
on a steep hill was a dangerous practice unless someone was in 
charge. There would be a small fine of 10s. as a warning to 
all motorists. The charge of disorderly conduct was dismissed. 
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SOUTH WALES CEA. 


Tax—Charities—Wireless. 


By our Cardiff Correspondent. 


HERE was a sparce attendance at the monthly meeting 
of the South Wales and Mon. Branch of the C.E.A., 
held at the Kinema Iixchange, Cardiff, on, Friday last, 
when James Tilney (Ebbw Vale) presided. 
H. V. Davis (Newbridge) was re-appointed to serve on the 
General Purposes Committee in response to a request from the 
General Council. 


A letter appealing for help from the Braille and Servers of 


the Blind League in regard to the fund which is being organised 
by. Miss Ellen Terry to found a home for mentally deficier.t 
children was read by the secretary. The letter stated that three 
slides had been prepared dealing with Miss Terry’s appeal, and 
asked that the branch might help them. 

H. V. Davis suggested that they should reply stating that 
they would recommend their exhibitors to show the slides, but 
that in accordance with their usual principle, it must be left 
to each individual exhibitor to do as he thought fit and therefore 
the League should apply to each exhibitor. This ‘suggestion 
was adopted. 


Kinemas and Hospitals. 

A communication was received in regard: to the provincial 
hospitals and kinema. charities with reference to the proposed 
scheme for raising money. H. V. Davis explained that the 
scheme originated with the head of the Red Cross Society, who 
met representatives of the kinema trade and the scheme arrived 
at was to have a big Golden Ballot. The first prize would be 
£150 a year for life, whilst there would be various other prizes. 
The kinema charities were to benefit first to the extent. of 


£5,000 and then to receive 5 per cent of any other profits. He 


thought, however, that their percentage should bé a higher one, 
and also that in the division of the profits, which were to. go 
to deserving hospitals in the country, the sum collected in each 
area should be earmarked to benefit hospitals in that particular 
area, because he felt that people would be more likely to sub- 
scribe to anything when they knew that their own hospitals, 
from which they may have received succour, were to be assisted 
by their efforts. The General Council had placed the scheme 
before the branches and he moved that in the event of it being 
adopted they should see that these two conditions were incor- 
porated, viz., that a much larger percentage should go to the 
kinema charities, and that locai hospitals should benefit by the 
remaining profits collected in any one area. Archie Jones 
(Cwmearn) seconded. 

An application by E. Pearce, Clifton Kinema, Clifton Street, 
Cardiff, for membership, was accepted on the proposition of 
R. Dooner, seconded by F. Pellew, and it was also decided that 
the kinema should be placed in Grade B. 


The Tax Deputation. 


H. V. Davis gave a report of the General Council and also 
referred to the visit which a deputation had paid to the Chan- 
cellor of the Exchequer in regard to the Entertainments Tax. 
He said that statistics and ether information were placed before 
Mr. Baldwin, who, after hearing what they had to say, said 
he would give the matter Sondidabation. He (Mr. Davis) had 
always. held the view that besides making a point as to how 
hard their business was hit they should also point out the 


services they were performing to the community, especially in 
industrial districts where, in some places, there was very little 
vo brighten the lives of the workers. He asked permission to 
speak, and as forcibly as he could -he put that phase of the 
matter to the Chancellor, who seemed to be impressed. 

The Chairman said they were deeply indebted to Mr. Davis for 
his report and for the manner in which he had helped +o put 
the case. He himself always felt that they should show that 
whilst they were running a business they were also rendering a 
public service. 

The treasurer’s report showed that the balance at the bank 
amounted to over £212. 


Wireless in Public Houses. 


The Chairman raised the matter of wireless installed in certain 
public houses in the territory, and said that it was opening up 
avery important question. If licensees were to be ‘allowed to 
instal wireléss sets it was equivalent to music and dancing 
licences, and he did not see why, if any kinema proprietor 
wished to do so, he could not sell intoxicants. At the present 
time wiréless was ponievhimns in the nature of a failure, but no 
doubt in a couple of years’ time it would be a serious factor, 
and they had to keep the matter before them, because if people 
could get entertainment of -this kind in public houses it: would 
naturally have an effect upon places of amusement. Archie 
Jones and R. Dooner agreed that it was’ a matter they should 
keep in mind, and H. v. Davis mentioned that theatres and 
music halls were up against the wireless. 

On the motion of J. Taylor, seconded by Archie Tones a vote 
of sympathy was passed with M. E. Jacobs (Cinderford) in the 
loss he had sustained through fire at his kinema. 


OFF TO 


AMERICA. 


Mr. Tom E. Davies and his party photographed. at Waterloo, 
the first point of their journey to America, where he expects 
to spend the next few weeks. 


April 14, 1923. 


GLEANINGS FROM THE WEST. 


(From our Bristol Correspondent). 


LOCAL firm of auctioneers have been instructed to dis- 

A pose of the Castle Street Kinema, which will be put up 
for sale on the 10th of next month. This hall was one 

of the first half-dozen picture houses to be established in Bristol, 
and at that time, when the business was emerging from the 
penny-show stage, with its capacity of 500, it was considered 
quite a big enterprise. But as the industry developed, new 
halls, more up to date in every way, arose, with the consequence 


-that proprietors of older establishments were faced with the 


necessity of making extensive alterations or rebuilding. The 
owners of the Castle Street house decided in favour of the latter, 
and in 1920, after Laving been closed for about six months, the 
new hall was opened, “replete with every comfort and con- 
venience. 


A Lost Balloon. 

A captive balloon above the Colston Hall, used for advertising 
‘* The Four Horsemen,’’ collapsed on Good Friday night, falling 
across the tramway wires in a street at the back of the hall. 
Some passers-by pulled the cord attached to the canvas cover- 
ing, which caused the net to fall on the roof of one of ths 
buildings in the street and the envelope to escape. The canvas 
was recovered, but the envelope, which contained five cylinders 
of gas, floated away and was lost. 


Associated First National Shows, 

C. H. Sanders, of Associated First National, informs me that 
he has now arranged for a series of shows to be held in the 
private theatre at the firm's premises in Park Street on Sunday 
afternoons, from now to June 8. He intends to show the follow- 
ing films, as near the order as given in the list: ‘‘ Scarlet Lily,”’ 
‘* Bell Bov 13,’’ ** The Lonely Road,’’ ‘‘ Minnie,’’ ‘‘ Her Social 
Value,’ ‘* The Light in the Dark ’’ and ‘‘ Woman Conquers.”’ 


Briefs of Interest. 

Two men charged with breaking into the [astville Hippo- 
drome on Taster Sunday night, were remanded at Bristol Police 
Court. 

The Clare Street Picture House, the local P.C.T. house, has 
reduced admission charges from 2s. and ls. 3d. to 9d., Is. 3d. 
and Is. 6d. 

Horace Livermore secured re-election to the Bristol] Board of 
Guardians, coming out at the head of the poll in the recent 
contest. 

Arrangements have been made to show the Tax Cartoon Film 
at all halle in the area covered by the Bristol and West of 
England C.E.A. branck. 
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BRADFORD TRADE NOTES. 


(From a Correspondent). 


ys OUNCILLOR A, T, SUTTON, J.P., has resigned from 
the presidency of the Bradford Branch of the C.E.A. 
now that he has left the kinema trade, and is succeeded 
in the chair by Councillor Tom Thornton, of the Oxford Picture 
Theatre, Undercliffe. Councillor Sutton was manager of the 
Morley Street Picture House, entering the trade to take charge 
of that house some years ago, when the Bradford Labour Party | 
purchased the place. The Morley Street house, as has been | 
mentioned previously in these notes, has recently been taken 
over by the New Century Pictures, Ltd. Though the house 
is under new management a good many of the old staff remain. 
The orchestra has been considerably augmented and will com- 
pare favourably with that of any kinema in Bradford. The 
seating of the instrumentalists has now been sunk below the 
eye level of the audience, thus doing away entirely with the 
irritation caused by the subdued lights over the music. The 
Morley Street house looks delightfully fresh and dainty in ite 
new decoration in Wedgwood blue and cream and gold, with 
1,200 newly-upholstered seats in orange plush by Lockwood 
and Company, of Bradford. 


Councillor Sutton, by the way, has become secretary of the 
Bradford I.L.P., in succession to Mr. F. W. Jowett, M.P.. 
Mr. Sutton was a Labour political secretary before he came: 
into the trade. Though political considerations do not always 
harmonise between kinema proprietors and the Labour Party, 
the Bradford kinema trade can be sure of a friend in the City 
Council and on the licensing bench in Mr. Sutton wherever 
personal sympathies can justly be brought into activity. 


Essays on the Kinema. 

Recently at a Bradford school the boys were asked to write 
essays on '‘ The Advantages and Disadvantages of the Kinema- 
tograph.’’ The youtkful mind, as might be expected, turned 
entirely to the kinema theatre—there was no comment on the 


kinema in any other of its many important spheres. The 
‘‘ advantages,’’ to the eye of the boys, included ‘‘ cheap enter- 
tainment,’’ ‘* very good dramatic pictures,’’ various other com- 


plimentary views on the kinema show, and one doubtful com. 
pliment, ‘‘ somewkere to shelter from the rain.’’ The ‘‘ dis- 
advantages included ‘‘ not sufficient ventilation,’’ ‘‘ danger of 
catching the measles,’’ and, the opinion of quite a number of 
the writers, ‘‘ trying to the eyesight.”’ 

The vouthful idea of the kinema, as disclosed in this essay 
lesson, Jooks at it entirely as a commercial proposition whose 
object is to provide public entertainment. It might be well 
if some seniors admitted this fact more candidly. 


BARROW-IN-FURNESS NOTES. 


(From our Correspondent). 


MEETING of the directors of the Whitehaven Gaiety 

was held in Barrow this week, when a report was sub- 

mitted on the first year’s working. The results are 
stated to be exceedingly satisfactory. The Cumberland picture 
shows, like those in other parts of the country, have suffered 
from trade depression, but the conditions are now much more 
favourable and the returns for the present year should be 
acceptable to the proprietors. 


The Salthouse Pavilion at Barrow is still closed, but as the 
town is now improving steadily from an industrial point of 
yiew it is hoped it may be possible to reopen it or rent it. Mr. 
Geo. T. Shyvers, the late manager, is leaving Barrow shortly 
for the Newcastle district. 


There is a considerable feeling of optimism amongst managers 
of picture houses in the Furness and Cumberland area that 
the Chancellor will at long last condescend to give some relief 
in regard to the iniquitous tax, which has ruined many places 
of amusement and seriously crippled others. In Barrow most 
of the picture theatres are simply marking time. Some claim 
to be making a little profit, others admit that they are only 
just paying their way. There has been a reduction of prices 
at several of the kinemas to attract patrons, but business will 
not show much improvement until more men get back to work. 
There are still 10,000 men idle in the town, but it is expected 
that when the orders held at the shipyard are further advanced 
some 4,000 more workers will be found jobs. The outlook is 
more promising all round. 


Extensive alterations are being undertaken at the Gnoll Hall, 
Neath. 
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Cut Your Losses— 
Measure Your Profits 


With Charles Ray and “A Tailor Made Man, : by all odds the 
biggest and best Charles Ray production. 


A tremendous box-office success that has made big money wher- 
ever shown, and that will make big money for you. 


Every exhibitor needs “ A Tailor Made Man”’—not just because 
it is a box-office certainty, but- because it pleases every class of 
patron, builds theatre prestige and makes new business. 


thant tae 7 


presrentys 


harles Ray 
“A Tailor Made Man’ 


ax Releared by 
¥/ ALLIED ARTISTS 

CORPORATION. 
MARY. PICKFORD 
CHARLIE CHAPLIN 


DOUGLAS FAIRBANKS 
D. Ww GRIFFITH 


HIRAM ABRAMS PRESIDENT 


By Harry James Smith 
Gr produced by 
Cohan and Harris in the 
United S tater of Admerica 


Direction ~ / 


Joreph de Grasre 
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RICHARD OSWALD FILM AKTIENGES ELLESCHAFT, 


BERLIN S.W.48 FRIEDRICHSTRASSE, 14. 


(> RY Berlin 17-3-23. 


OR many years the most responsible decision for the foun: . 
dations of the films which I have shown to the public in various 
countries through my friends, with so much success has been 
the choice of a plot to form the basis of a film story. 
And as year by year the letters which reached me from all parts 
of the world gave proof of the growing popularity of my films, I felt 


the responsibility of choosing a plot which, on the one hand, would 
have to have the elements of popularity, and on the other hand 
would not overreach the border of my technical aids. 

I did not want to disappoint my many friends by sending out 
anything that was incomplete. 


It was only for this reason that I have kept back one story for 
years, the figures of which so often approached me and seemed made 
to be filmed. The legend of 


MARGUERITE AND FAUST 


is one of the first tales in every young girl’s and boy’s life which 
causes them to think, and which appeals to their senses; and if all 
poets and musicians are drawn towards this legend it is surely because 
of the great moral which this story has taught all these hundreds of 
years and which it will continue to teach through the centuries. 

This year for the first time I feel able to master this gigantic 
matter and therefore I announce to-day 
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as my super-film for 1923. The tragedy of the young girl who for File 
the first time feels herself drawn towards a young man. The battle 

of the noble with the ugly instincts is SO great that it, in order to be 

worthily translated, demands extra technicalities. I have secured great 

actors and actresses for each part in this gigantic film, with the excep- 

tion of the réle of 


GRETCHEN 


_ T have in my mind an ideal Gretchen, who is surely working on 


one of the stages in one of the countries in which my films have 
obtained success. 

This Gretchen, when I find her, and I will find her, will become 
celebrated throughout the world through this film, and through her | 
I will be able to complete the film as I imagine it. 

I therefore request information with all details from all those 
who think they could give life to this idea! figure, and after examina- 
tion I will invite the most likely candidates to come to Berlin or per: | 
haps I will visit them, in order to find the most suitable one. 

No actress who feels that she could play this part should fail to 
get in touch with me. I will know how to clear apparent obstacles 
out of the way. The amount of salary, even if this Gretchen comes 
from America, I shall be obliged to find. 

All communications, which will be dealt with in the shortest 
possible space of time to be sent to Richard Oswald Film A.G., 
Berlin, S.W.48, Friedrichstrasse 14. 
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Foreign Agents: Rudolf Berg Filmvertrieb G.m.b.H. 


- Telegraphic Address :—Bergfilm. Berlin, S.W.68, Mark ¢grafenstrasse 21. Codes, Bentley, ABC 5th edition. 
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MARGUERITE 


The Legend of Dr. Faust 


Producer 


RICHARD OSWALD 
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A FINE FILM. 


I have just seen a German film, ‘‘ Lucrezia Borgia,’’ which is, as an 
example of this type of film, as nearly. perfect as possible. Most historical films 
are head-achey affairs, with their various intrigues, and their mimic battles with 
the stage-crowd running up and down the same hill many times. Although 
‘‘ Lucrezia Borgia ’’ has the familiar ingredients, the producer has managed to 
produce a two-and-a-half hours’ picture without a minute of boredom. 

Perhaps the excellence of the acting was due to the fact that several of the 
principals are leading German actors:. Albert Bassermann, Conrad Veidt, Paul 
Wegener, Wilhelm Dieterle, artistes with years of the legitimate stage behind 
them. Conrad Veidt especially, made a superb. figure of Cesare Borgia. But 
the masterly handling of the well-chosen ensemble and the complete absence of all 
unnecessary vulgarity made it evident that the producer, Richard Oswald, is a 
man to be reckoned with. " ~ 


b 


All enquiries should be addressed to: 


= 


VICTOR CA’ 


: Phone: Gerrard 135- “45 ms CAR LISLE | 
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Exhibitors are always asking for something Big. They tell you they want 
pictures that will coin money, create a furore, and pull the people into their 
theatres. 

Here is the very thing. “ Lucrezia Borgia ”’ is a picture with a punch in. 
every foot, and a story that literally compels interest. It deals with one of the 
most dramatic periods and one of the great outstanding personalities in history. 


99 


The very name of the Borgias struck abject terror into the hearts of the 
people. Their will was law. Men and women were but pawns in their game, 
to be ruthlessly swept aside and trampled upon by their oppressors. 


Out of such material the producer has made a story palpitating with human 
interest, romance, and drama, set in the most wonderful spectacular scenes. 


5 TRE E T, W. 1 ° | Phone: Gerrard | I 35- | 
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Renters, Film Agents, and others who require a 


FIRST 
CLASS 
TRADE 


Projection Theatre 


for temporary or permanent use should 
make a point of inspecting our showroom. 


q Situated in the heart of Filmland, one 
minute from WardourStreet, our Theatre 
is perfectly fitted, heated, and furnished. 
We guarantee absolute privacy, and the 
finest screening by brand-new projectors. 


q Our Theatre is available at all times for 
screening, editing, and cutting films, at — 
low and inclusive charges. 


jection is half the battle in effecting a sale. 


Apply : 
VICTOR CARTER, Ltd., 15 Carlisle Street, W.1. 


‘Phone: Gerrard 135 "Phone: Gerrard 135 


@A high-class Showroom and good pro- 
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ANOTHER “BAD MAN.” 


Matheson Lang Describes his Part in‘‘Guy Fawkes” 


are idea of portraying some outstanding historical figure, | 


either on the stage or on the screen, appeals strongly 

to most actors, ana Matheson Lang, who is very shortly 
to fill the réle of Guy Fawkes in the Stoll super film of that 
name (adapted from W. Harrison Ainsworth’s novel), is look- 
ing forward keenly to playing the part. 

“T have just been reading the scenario,’’ he sata an 
interview recently, ‘‘ and I think it ought to make a very fine 
picture. Guy Fawkes is a wonderful character, and: the story 
of his life is an intensely dramatic one. Perhaps he appeals 
more than ever to me at the moment because I am playing 
on the stage in Porter Emerson Browne’s melodramatic 
comedy, ‘‘ The Bad Man,” and Guy Fawkes has points of 
resemblance to the hero-villain I am representing. 

‘Guy Fawkes was a sort of ‘Bad Man ’—a reckless devil 
who plunged into the famous (or infamous) Gunpowder Plot 
without realising what he was undertaking. And, of course, 
he was a great humourist in real life. When he was arrested 
they hailed him in front of the Council, and King James came 
to question him in person. Now King James I. of England was 
James VI. of Scotland, and he talked broad Scotch. 


~*** Why did you try to blow up the House of Parliament? ' 
he demanded. 


‘Death was staring Guy Fawkes in the face but he bluntly 


retorted, ‘ To blow a few of you damned Scotsmen back to 


Scotland! ’ 


.‘* They put him in a tiny cell they called ‘ The Little Ease ’ 
a horrible place of confinement where one couldn’t stand up- 
right and couldn’t sit down—and aiter he had been shut up in 
this place for a considerable time they took him out and said, 
‘Now we’re going to put you on the rack.’ Which they did. 
And as they turned the levers that could drag a man’s limbs 
apart, Guy Fawkes exclaimed, ‘‘ Well, thank God, I can stretch 
myself now! ’ 


‘* A wonderful man, as you will agree, a:d his story is full 
of fine material for the making of a great film. . It combines. 
drama, tragedy, comeily, and history—and what moré could 
heart desire? 


‘IT hope I’m not betraying any secrets, but I like the 
beginning of the scenario. The first scene of all shows a small 
boy asking his father, *‘ Who was Guy Fawkes?’’ whereupon the 
father replies, * Oh, I'll tell you all about him.’ And that scene 
fades into the actual story. I’m going to be the father, “us 
myself, and then he Guy aa . 


HOMELY. SCENES IN FAMOUS LASKY’S NEXT © 
PICTURE. 
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Scenes from ‘‘ The Qld Homestead,” a fine heart picture, 
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FILM POSTER BANNED. 


Huddersfield Chief Constable’s Arbitrary Action. 


HE Chief Constable of Huddersfield (Captain J. W. 

Moore) has banned a poster exhibited in the town to 

advertise the Gaumont film, ‘‘ Tell Your Children.’’ Mr. 
Henry Kaye, the licensce of the Victoria Hall, was ordered by 
the Chief Constable to cover up the picture. No objection has 
been made against the film. 

The picture depicts a man and woman, clad in garments 
similar to those worn by classical dancers, standing upon an 
open page of the Bible, upon which is the inscription, ‘* Male 
and female created He them.’’ The man has his right arm 
around the woman, and with the left hand he is clasping her 
right forearm. The diaphanous nature of the costumes permits 
the outlines of the figures to be seen in places. 


The ultra-Puritanical person might take objection to the fact 
that the figures are standing upon an open page of the Bible; 
but those whq have seen the poster in Huddersfield—and they 
range from magistrates and meinbers of the Watch Committes 
to office girls—can find no objection to it on moral grounds. 


The police ordered that the offending poster, which had been 
displayed on the hoardings, should be covered so far as the figures 
were concerned. They are now taking up the attitude that Mr. 
A. Kaye, the proprietor of the hall at which the film is being 
shown, failed to exhibit the poster to them before it was dis- 
played on the hoardings, but so far as Huddersfield, at least, is 
concerned, this practice is more honoured in the breach than in 
the observance. 


In a letter to Mr. Kaye, Mr. A. Bayley, the Leeds branch 
manager of the Gaumont Company, states that a very con- 
siderable number of the posters have been supplied to various 
towns, and no complaint whatever has been received about them. 
He does not consider that there is any room for complaint or 
objection on the part of the Chief Constable. 


He adds that the film has already been shown in Bradford 
and Sheffield, and these comments are the first that have been 
received. It should be understood that the Chief Constable has 
no objection to the film, but that he objected to the exhibition 
of the poster. 


The Huddersfield Amusements Association, which comprises 
all the picture-house managers, is considering the matter, and 
it; will probably be raised before the Watch Committee. 


C.E.A. AND L.C.C. 


GENERAL MEETING of the London and Home 

Counties Branch was held at Broadmead House, Panton 

Street, Haymarket, S.W.1, on Friday, April 6, 1928, 
at 11-30 a.m. Capt. J. W. Barber, C.B.E., presided over a fair 
attendance of members. 


Capt. J. W. Barber, C.B.E., Messrs. W. Herbert Percy and 
W. E. Gillespie were unanimously elected trustees of the branch. 
Mr. W. Herbert Percy was unanimously elected a delegate to 
the General Council, also delegate from the branch to serve on 
the General Purposes Committee. 


A long discussion ensued upon a report from the sub-com- 
mittee appointed to inquire into the resolution of the London 
County Council respecting anomalies in licensing, and it was 
referred back to the sub-committee to draft an appropriate reply. 
Upon a report from the sub-committee tackling the London 
County Council (General Powers) Bill, it was unanimously 
agreed that the sub-committee continue their deliberations and 
take any necessary steps. 
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A BIG ADVERTISING SCHEME. 


Creating 2 Demand for ‘“ Fu-Manchu, ’ 


HE name oi ‘* Fu-Manchu ’”’ is already familiar to most 
TL people. They recall it as that of a sinister Chinese 
doctor who forms the central character in a number of 
thrilling stories written by Sax Rohmer. But very shortly the 
name will stare everyone in the face all over the kingdom. For 
Stolls are producing a series of fifteen two-reel pictures of 
‘“The Mystery of Dr. Fu-Manchu,” and Jeffrey Bernerd, 
managing director of the firm, is about to embark upon the 
most gigantic advertising scheme ever attempted in this 
country in connection with a film attraction. 

The hoardings will flame with huge posters depicting Dr. 
Fu-Manchu as a menacing shadow over London; the walls of 
railway carriage compartments will shout his name; advertise- 
ments in the newspapers will intrigue the public anew with 
his elusive personality; advertisements in the trade Press will 
draw the attention of exhibitors to his drawing power as a 
screen villain. 

It is too early as yet to give all the details of this ambitious 
scheme, but practically every form of advertisement will be 
exploited. And incidentally, of course, many thousands of 
pounds will be spent. | | 

Mr. Bernerd’s is a clever idea. He is going to create a 
demand on the part of the general public for the ‘* Fu-Manchu ” 
series which only unwise exhibitors will ignore, and at the 
same time he is going to make it worth the exhibitors’ while 
to book the series because of the tremendous publicity that 
will go with it. 


REBUILDING OLD PARIS STREETS 


Expensive Sets for “ Hunchback of Notre Dame.” 


EBUILDING a portion of ancient Paris of the 15th cen- 
tury, including the Cathedral of Notre Dame and nine 
surrounding streets for the coming Universal film pro- 

duction of Victor Hugo’s ‘‘ Hunchback of Notre Dame,” 
necessitates expense which, in most instances, amounts to a 
dead loss. Iiven when portions of a structure which probably 
cost a fabulous sum to prepare can be preserved and filed away 
for use with other ‘‘ sets,”’ they remain for months, and even 
years, before they can be utilised. In many cases, therefore, 
the sets are broken up and sold for what they can fetch. 

Even down to the cobble stones, twelve cart-loads of which 


were used to lay the 15th century street about which Victor 


Hugo wrote, thev will hardly be worth a cent after this great 
drama las been filmed. 


SOUTHWARD ON THE QUEST. 


R. JOHN J. BYE, manager of M.P. Sales Agency, 
M writes: We have received a communication from our 
Italian agent in Rome that on the 80th ult. the above 
film was viewed by the King, Queen, and the Royal Family 
of Italy, when His Majesty expressed great appreciation and 
admiration for the wonderful exploits of Sir Ernest Shackleton. 
We shall be glad if you would. in vour next issue, give publicity 
to this. 

As you are aware, The Daily Tcleqraph is publishing a series 
or articles upon the wonderful exploits of Sir Ernest Shackleton 
since he commenced his career as an explorer, and this should 
have some weight with the live exhibitor in taking advantage 
of this Press publicity. 
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Waring & Gillow 


' Specialists In 


CINEMA FURNISHING 
DECORATION 


and 


EQUIPMENT 


HERE is nothing in the equipment 
-of a theatre that Waring & Gillow 
cannot provide, and the superlative quality 
of everything supplied 1 is a guarantee of | 
long service. : 


Actual manufacturers of tip-up seats, 
combining utility with perfect comfort, 
| 7] 


- SPECIALISTS IN STRUCTURAL ALTERATIONS, ELECTRIC LIGHTING, 
DECORATION, CARPETS, CURTAINS, INTERIOR, EXTERIOR PAINTING, 
RENOVATIONS, CLEANING, DRAPERIES, etc., 


in fact everything appertaining to the: economical decoration and ;epair 
of theatres of every kind. 


Please address all enquiries to ‘Contract Devartment.’ 


WARING & GILLOW 


164 180 OXFORD STREET. LONDON, W. 1. 


Tel h : a Tel 
Museum 5000. And at Manchester, Liverpool, and Lancaster. * Warleon, | ondon.” 
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The 


Carrier 


Heating, Ventilating and 
Air Conditioning Apparatus 
at the St. Jamess Picture 


House, has been designed 


and installed by the 


BUFFALO FORGE 
COMPANY, LIMITED, 


24 BUCKINGHAM GATE, 5S. W.1. 


Forty TONS of clean air 


per hour without draughts 


or noise |! 
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Theatres &7 their Equipment. 
New Super Kinema. 


No. 9—THE ST. JAMES PICTURE 
: THEATRE. ~> 


ALACE STREET, Buckingham Palace Road, is a roid 
P which turns off immediately opposite the Royal Mews, 
which is adjacent to the King’s residence of Buckingham 
Palace. Here, 
during the past 
few months, there | 
has been in course 
of erection a pic- 
ture theatre which, 
for architectural 
dignity, comiort 
and hygiene, style 
of fitting and 
luxury of appoint- 
ment, is certainly 
not surpassed in 
the whole Metro- 
politan area, 

It is set in a 
district that may 
confidently be ex- 
pected to contri- 
bute patrons of a 
Ligh social class 
and educated tasie | 
and, with the | 
object in view ci 
catering for them 
in the best possible 
manner, no. ex- 


pense has_ been 
spared to bring this 
theatre as near 


perfection in every 
direction as pos- 
sible. A first-class 
orchestra and pro- 
gram of films will 
also contribute to EF 
the enjoyment of ZZ 


patrons. Tne St. JAMES Picture ' 


No better guar- 
antee of the achievement and intention of those responsible 
for the venture is required than the names of the gentlemen 
upon the directorate of the new theatre, every member of 
which is a person of distinction in the social world or the film 
industry. The names of the gentlemen are as follows: Major 
the Hon. Edward Lascelles (brother of Viscount Lascelles), 
Lord Erskine of Restormel, Major H. M. Digby, Major A. 
Brind, Captain W. S. Baillie Hamilton, Licutenant-Coloncl the 
Hon. Donald A. Forbes, Mr. W. E. Berry and Mr. H. Denton 
Hardwick, and during the erection of the theatre these 


gentlemen have been constant visitors, meeting the archi- 
tect, Mr. H. Stanley Beard, upon the site and discussing 
plans as the work progressed from day to day. 

The result is one 
|| upon which all 
concerned have 
reason for hearty 
congratu lation. 
The building is en- 
tirely detached and 
the most has been 
made of this possi- 
bility, with the 
result that the 
theatre presents a 
most dignified 
appearance, The 
facing of clean 
white stone, 
broken by the 
many windows, is 
most attractive. 
The entrance is 
upon the corner of 
the building where 
an octagonal porch, 
paved with marble 
and mosaic, admits 
to the stairways 
leading to the bodv 
of the hall and its 
balcony, and at 
night a light Ligh 
up in the cupola 
above the entrance 
hall and _ electric 
flambeaux upon 
the parapet  in- 
crease the exterior 
___|| nttractiveness. 

Within, the ap- 
pearance is one of 
great charm. The interior decoration in many places kas been 
carried out to represent old ivory, the whole of the front of the 
balcony giving this impression, the walls being of soft grey 
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‘colour with mouldings in old ivory. The seating, which has been 


entirely carried out by Walturdaw’s, adds great charm, the 
frames of the seats being French grey and the upholstery of a 
delightful shade of saxe blue. Of the 850 seats in the theatre, 
250 are in the balcony, the rest occupying the floor of the theatre. 

The electric lighting has been tastefully carried out. In the 
centre of the ceiling is a huge sunburst, which reflects the light 


(Continued on page 61) 
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THEATRES AND THEIR EQUIPMENT—Continued. 


within the ulabaster bowl beneath. 
fittings of coloured glass, through which the light filters, giving 
u rich glow. Minor lghts on lower levels have been carried 
out in a most artistic manner, alabaster urns upon brackets con- 
taining lights giving a most chaste effect. The hangings are ix 
blue and grey, the curtain covering the screen being of a very 
rich blue with a design in gold along the bottom. 


The attention to the ueeds of patrons, which has been the 
especial care of the proprietors, is evidenced in no better direc- 
tion than in that of heating and ventilation. The architect has 
provided here for a combined plenum and vacuum system, and 
special pains have been taken to ensure the most efficient and 
up-to-date installation in the country. In order to effect this, 
the whole of this installation was entrusted to the Buffalo Forge 
Company, whose work has been found so satisfactory in other 
large public buildings. With the experience gained in the ven- 
tilation and heating of the Stock Exchange, the Press room of 
Carmelite House, the Famous-Lasky studios, and last, but not 
least, the new London County Hall at Westminster, the Buffalo 
Forge Company have made the system at the St. James’s Picture 
Theatre as well-nigh perfect as it is possible to be. Every hour 
forty tons of pure air are pumped into the theatre, this being 
the same quantity as that supplied hourly to the London County 
Hall, and this huge displacement of air is accomplished without 
the slightest draught or noise. This is the more remarkable 
when it is senaidered that the machinery for effecting this is 
only separated from the interior of the theatre by a six-inch 
flooring. ‘The fresh air is drawn into a purifying chamber in 
which the air is washed, oxygenated, heated (or in warm weather, 
chilled), and then enters the theatre under pressure. The 
vitiated air is then drawn out by means of large extractor fans 
acting in conjunction with the propellor fan through ducts in 
the ceiling, thus ensuring a constant supply of fresh air, warm 
cr cold as the season demands. The atmosphere in the theatre 
will thus be fresh and clean even during the blackest London fog, 
and ten degrees Fahr. cooler than the Park on the hottest 
summer day. 


STEREOSCOPIC PICTURES. 


HIi Blyth correspondent of the ‘* Daily News *’ reports the 
I inve..tion of a device for giving a steroscopic appearance 
to kinema pictures by three Blyth inventors, after experi- 
ments extending over two vears. A demonstration was given at the 
IXmpire Theatre, Blyth, on Saturday last. The effect is 
obtained by a fan attachment to the projecting instrument, 
and is not dependent upon a convex screen. By this invention 
brighter views and more natural effects will, it is expected, be 
obtained. Arrangements are being made to have the new 
method put into immediate operation.’ 


Beck and Windibank, the well-known seating specialists, 
have been extremely busy recently. They have just com- 
pletely renovated and recovered the whole of the chairs on the 
ground floor of the Deansgate Picture House, Manchester, also 
equipping the house with new carpets and underfelts, all with- 
out interference with business. This house have also com- 
pletely furnished the New Cinema, Church Street, Frodsham, 
Cheshire, and have devised the colour scheme for the Wilton 
carpets in the balcony. All curtains and proscenium draperies 
and all chairs for this theatre are Rose du Barri throughout, 
and the general effect is exceedingly fine. The building is a 
very handsome one, well eres with semi-tub chairs in the 
balcony. ° 


This is flanked by two 


Directors, architect and contractor have done all that thought 
and skill could perform, with the result that the St. James's 
Picture Theatre may claim to be the best ventilated kinema in 
the country. ee 69 

“The cleanliness of the theatre has been ensured, too, Bet the 
installation of a powerful vacuum cleaning plant, by means of 
which all dust and dirt is quickly and effectively removed. 

It has been the aim of the directors that the entertainment 
side shali in no way fall below the standard of general excellence. 
A Lawrence Screen has been set up in order that the film may 
be seen at its best, and in the matter of projection the latest 
machines and dynamos have been installed by Messrs. Waltur- 
daw. The projection room is beneath the balcony, and thus the 
beam thrown is perfectly horizontal, an advantage that will be 
recognised by all. 

To provide the musical part of the program, the J. H. Squire 
Celeste Octette have been engaged, a miniature orchestra which 
is second to none in the United Kingdom. It was formed ten 
years ago and was first engaged on the South Parade Pier. So 
great has been its popularity at this favourite seaside resort 
that no less than 51 return visits have been made. Each mem- 
ber of the octette is an accomplished musician, and thus a fine 
program of music is ensured. | 

Another amenity which will be greatly Pr is the pro- 
vision of tea-rooms in the beautifully decorated and _ well- 
ventilated basement. These rooms are in the form of arches, 
the masonry of which supports the building. The form is a relic 
of the carlier erection on the site. which the theatre has super- 
seded, but tlre idea of using this apartment for a tea-room is 
novel, and the decoration in deep blue and old ivory has made 
the whole effect eminently attractive. 

The management of the St. James’s is in the capable hands of 
Mr. George Pulman, who has so successfully managed many 
well-known kinemas in the past, and who may be relied upon 
to know the requirements of his clientéle. 

On another page we give an account of the scene on the opening 
night, when well-known personalities in the social and diplo- 
matic world were present. J.B. 


HOW TO GET PHOTO-PLAY 
MATERIAL, 


would do well to take a leaf out of the book of Marshall 
Neilan. The well-known producer tells an amusing 
story of how he obtained the plot for his latest First National 
Attraction, ‘* Minnie,’’ which is to be trade shown at the private 
theatre, 37-39, Oxford Street, on Tuesday and Wednesday, 
April 17 and 18 respectively. : 4 ‘4 


AA wosta 4 scenario writers who are looking for plots, 


A friend of his had been visiting a small village which was 
blessed with one excrutiating homely girl. So lacking in beauty 
was this maid of the mountains that no one male being could 
be found to even raise an eyebrow when she passed. Unloved 
and goaded beyond endurance by the taunts that were thrown 
at her by other women, she at last hit on the plan of identifying 
a body at the mortuary as that’ of her husband, thinking, per- 
haps, that a dead husband was better than none at all, Imagine 
the lady’s surprise when the dear departed was finally identified 
as a Chinese crook. After hearing the story Neilan thought 
that it would make an excellent picture, and, with the assist- 
ance of his friend and those two well-known imagination experts, 
Messrs. Haig and Haig, he set out and wrote a rather similar 
but less grim scenario. 
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The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, ACTON, LONDON. 

Cd. It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 

| HE STOLL PICTURE THEATRE 


(The London Opera House), 
- KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ae a 


rite for fullidetails :- 
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Vitrex Demonstration 


A SHORT lecture and practical demon- 
stration of the absorbent properties 
possessed by the Vitrex.Ultra Violet Kine- 
matograph Projector Filter will take place at 


THE PAVILION KINEMA, 
MARBLE ARCH, LONDON, W.1., 


on 


APRIL 19, 1923, at Ir a.m. 


Lecturer: W. EWART WILLIAMS, Esq. B.Sc., Lecturer 
in Physics at King’s College, University of London. 


All Kinema proprietors and others interes- 
ted in Kinema Projection are cordially 
invited to be present. Invitation cards will — 
- be sent on application to ...,... 


VITREX LTD.,, 
72-84 Oxford Street, London, W.1. 


VUADHUAUOGUAGOOEEGQDOUOEOUOEDEAEOOOROEDSEUAUEONGOIUGNERAAUOOEOOESHONESOUEDEEEOUOUONONONSOULOQNQO0NNEON000000000000000000U00SUO0GBNONODNESESNDSUAINGENOOUDDECODESNOAVOELEL2: 


ScHUPUANUADAUALATODADAVADEUOE EDEL OSQUSQGUOUGLASOUOUAORDEOGDOOODOUEUADOOGSOQGUOUOTOUDOQOONOUGREUSUOUGUOOGOGUOUSNSEONGESSONOOGSOOUADODIONOODOOCOONOSOOONOUASONOSUONOODSDOSQOOUT 
i aoa aa alia edn Rained eda ema 


| 


rd 


April 145 1923. THE FILM RENTER & MOVING PICTURE NEWS. (Technical. Supplement). . 63 


THE SUPER KINEMA OF TO-MORROW. 


— 


Developments in New Buildings. 


HOUSING A UNIVERSAL LANGUAGE. | 


SSUES SVsere 


HILE it is generally admitted that the rate of progress 
of new and larger kinemas in this country has been 
remarkably rapid, particularly during the past two 

years, the fact remains that in many instances the new struc- 
tures fall far short of the perfect motion picture theatre. Some 
few are, however, models of comfort, tastefully decorated, 
suitably lighted, warmed, and ventilated, with even the 
draughts eliminated; and it is generally these theatres which 
supply the thoroughly satisfactory picture, and command a 
regular and even enthusiastic class of patron. On the other 
hand many of the new. kinemas have been so designed that 
most of the elements of comfort are entirely absent, and there 
is much to be desired in the seating and other internal arrange- 
ments which go far to please the public. What, then, are the 
main features of the up-to-date kinema of to-morrow 


S. L. Rothapfel’s Opinion. 


This is what S. L. Rothapfel, director of the Capitol, New 
York, and whose recent visit to London was much appreciated, 
has to say on the subject, ‘‘ Ten years ago I predicted the 
developments which mark the motion picture of to-day. To-day 
I shall venture another prophecy. I have seen the motion 
picture theatre grow from 2a, start in a little room, back of a 
bar-room in a small mining town, where we had to borrow a few 
chairs from the local undertaker to accommodate our spectators. 
Iiven to-day for me to venture to repeat the old bromide that 
the pictures are in their infancy would be superflous, though 
true. In the next ten years, I believe, the motion picture 
theatre will .grow to a point which few can foresee. I 
prophesy that in ten years to come the motion picture will 
bring a new era; that as an artistic production it will parallel 
grand opera; that the Government, national, State, municipal, 
will endow motion picture theatres; that the screen will 
become the greatest force for the recreation and education of 
both child and adult; that through it we will become the most 
cultured nation in the world; that it will develop our musical 
taste; that it will aid in the creation of folk song; that it will 
provide a totally new form of entertainment.” 


The New Structures. 


There is, naturally, some divergence of opinion as to what 
constitutes the perfectly constructed kinema theatre. Certain 
points which are fundamental in design, and must be con- 
sidered apart from the size of the auditorium, the decoration 
scheme or the seating. One of tkese is that the present 
designs in theatre construction are altogether unsuitable for 
kinema purposes, and that the super-kinema of to-morrow will 
be erected on entirely new lines. Mr. Rothapfel has no uncertain 
view on this point. He says, ‘‘ The theatre of to-day is 
entirely inadequate. It is an outgrowth of the old speaking 
theatre,. with its relics of stage, boxes, and overhanging 
baleony. . . . The theatre of the future will be in the 
shape of an egg, without a stage and minus balcony overhanging. 
It will be larger; it will accommodate perhaps five thousand 
people at one time; and it will be located out of the heart of 
the big city, where space is more abundant.”’ 


Designs on Optical Lines. 

Another expert opinion on the construction of new kinemas 
urges that the auditorium must be arranged on optical lines, 
that the screen should preferably be fixed vertically, and the 
projection should be made on a line perpendicular to the plane 
of the screen. The great fault of the present-day building is, 
he holds, in following the lines of theatre construction which 
prevailed over twenty years ago, and which, with its huge stage 
accommodation and unwieldy balcony tiers are quite unsuitable 
for the kinema theatre. The smallest stage possible is now 
recognised as an essential of the new theatre—just ample to 
allow presentation effects and the perfection of a screen decora- 
tive scheme. What is really wanted is expert opinion of an 
original character, and the avoidance of those mistakes by 
designers, who, from lack of originality or special knowledge, 
copy the design of the older buildings in this category, and retain 
not only their good points but also their bad ones. The stage 
and the screen are as different as the play and the film, and 
placing a screen on the stage does not alter the fact. 


Another essential feature which too often gets scant consid- 
eration from designers is that the occupier of every seat in the 
hall shall have a complete view of the screen. This should 
be quite feasible. There is no reason why the cheap front 
seat holder should not have as complete a view as the holder 
of the more expensive seats. The inferiority of the front seat 
should be confined to the fact that it is generally rather nearer 
to the screen than an expert would desire. But its occupant 
should always be able to see the picture in comfort. 


The Theatre de Luxe. 


In America the tendency at the moment is to spend fabulous 
sums on new kinemas in the direction of luxurious appoint- 
ments and elaborate schemes under which shades of colour and 
intensities will harmonise with the mood of the picture. There 
can be very little doubt but that in the immediate future there 
will be a great development in the lighting systems of the new 
kinemas, and all in the direction of artistic presentation. 
Perhaps the most novel innovation, in kinema construction 
which America has yet furnished is the building of a kinema 
de luxe in the heart of Pittsburg’s exclusive residential section. 
This has been described in the vernacular as ‘‘a house with a 
no-pay effect,’” and worthy of that section of the city where 
you can’t get a look in unless you have a million dollars. 


The main conception was to build a theatre altogether unlike 
other theatres in outward appearance and in its appointments, 
so that the rich folk of the section could appreciate it as a 
‘“no pay ’’ proposition. This effect, it is said, has been 
achieved. The theatre is looked upon as a club, and is made 
to harmonise with the exclusive ideas of the community it 
caters for. Its exterior is not unlike an old English hunt club, 
and the interior, which seats 1,400 people, has been planned on 
the drawing room style, and lavishly appointed. The stage 
end of the house is curved; there are no echoes; no harsh and 
blatant tones, and everything is subdued and comforting, 
exactly as in the modern drawing room. Thus are the million- 
aires catered for, and the joy of the ‘‘ movies’’ brought to the 
seats of the mighty. 


64 THE FILM RENTER & MOVING PICTURE NEWS. 


(Technical Supplement). April 14, 1923. 


THE FORTHCOMING LEIPZIG SPRING FAIR 


Novelties in Projection Machines. 


(From our Leipzig Correspondent). 


HI progress which has been made in recent years on the 


technical side of the film industry, and the attention | 


minds in Germany, render the forthcoming Leipzig Spring Fair 
an event of particular significance to all who are interested in 
the technics of the industry, and a large attendance is expected. 

Attached to the Leipzig Fairs there is a special fair for 
‘* inema and Photography "’ as well as for the related branch, 
‘‘ Optics and Fine Mechanics.’’ This fair is attended by the 
leading German firms and is of great and international impor- 
tance, exhibiting, as it does, the most varied improvements and 
novelties. 


STATIONARY PICTURES. | 

Isspecially as regards projection valuable work has been done. 
The apparatus for school and scientific purposes have been 
essentially improved and changed so that all kinds of possibilities 
in their use have been developed. Most important, for instance, 
is the ingenious combination of film and stationary picture, by 
which the film may cease and a diapositive representation at 
once take its place. The Ica Company, Dresden, supplies projec- 
tors for this purpose, in which the lamp-case swings round so 
that the apparatus can be readjusted within the space of a few 
minutes. The Krupp-Ernemann-theatre machine, ‘*‘ Imperator,’’ 
is less complicated and more easily managed. It is fitted with 
a mirror contrivance with special condenser. The transition 
from film to dia-projection is attained by simple pressure upon 
the lever which guides the mirror;.a displacement and necessary 
regulation of the arc-lamp is thus avoided.. It is scarcely 
necessary again to.emphasise the value of such an apparatus for 
school and scientific purposes. In scientific representations it 
is so often necessary to keep particular pictures before the eyes 
of the spectators. Formerly it was extremely difficult to bring 
the film to a stand-still and to keep single pictures stationary 
even for a few moments on the canvas. Naturally, this ‘* stand- 
stili ’’ contrivance, which can be fixed to almost any apparatus, 
marks enormous progress in kinema technique. 


FIRE PREVENTION. 

Another valuable improvement is the contrivance to do away 
with the risk of fire during a performance, whether in picture 
palace, school, or house. In this point the svstem of the 
German Film Company, Bremen, is rather complicated and 
not easily put into practice. The arrangement allows of the 
burning film being stopped, and. by means of a simple pressure, 
being led into a basin. The fluid in this receptacle extinguishes 
the fire at once and has the advantage of not damaging the 
film. A much less complicated contrivance is the ‘‘ Aero”’ 
film fire-extinguisher of W. Reichmann and Co., Hamburg. 
Complete protection against fire is guaranteed, for the hot rays 
of the lamp are made harmless by being cooled in air. A motor 
combined with a special blower generates a stream of air which, 
by means of a tube and suitable mouthpiece, is led against the 
film window, so that even in the case of hour-long representa- 
tions the ignition of film strips, or parts of same, is quite im- 
possible. Another advantage of the ‘‘ Aero ’’ is that the film 
can stand by the inteneest light for as long as desired, and this 
apparatus and the film itself are entirely protected from dirt 
and dust. The Landlicht-A. has also brought out a stand-still 
contrivance with air-cooling which also provides safety against 
fire. When the film stands a ventilator comes into action which 
exposes the film to a strong draught and thus avoids the risk 
of fire. 


NEW PROJECTION FEATURES. 

Of the new projection apparatuses that of the Aktiengesell- 
schaft fiir Feinmechanik, Minchen, the ‘ fliegende Feinak- 
hino,’’ is the most outstanding; the construction is most in- 
genious and it is fitted up in a model way. The worth of this 
projector lies in its most efficient mechanism and in the easy 
management of the apparatus. All the different parts of the 
works are enclosed. The film during ‘its whole course is thus 
projected, so that the danger of fire is practically impossible. 
The film spools are side by side in a fire-proof metal case, and 
so the usual fire-proof drums, always a disturbing element in 
the outward appearance, are unnecessary. We must also men. 
tion the absolutely reliable stand-still contrivance and the switch 
to make the film move forward or backward. The apparatus of 
the Ertel-Werke-A.-G., Miinchen, are also furnished with im- 
portant improvements and uovelties. The theatre machine 
‘* Primus,’ is now supplied with a contrivance for the transition 
from film to die-projection. Notable in this case is the fact 
that the lamp-case need not be disturbed, nor, indeed, the 
inoving mechanism, and also a new adjustment of the optical 
axis is unnecessary. This apparatus is characterised by its 
noiselessness aud the easy shifting of the pictures. ‘‘ Elekta 
III,”’ of the same firm, is fitted with a small lamp-case 
magnetic stand-still contrivance and a mirrored are-lamp. 


A CABINET MACHINE. 

An uncommon novelty is the ‘* Kinola,’’ of the Krupp- 
Jurremann-Werke, a cabinet machine suited for theatre, school, 
ind house. Folded together the apparatus measures 38 inches 
x 25 x 17, and is an clegant piece of furniture which no one 
would ever take for a kinema apparatus. It is easily managed anid 
can be attached to every lighting conduit, so that there are 
many possibilities of usefulness. The same firm has also the 
high frequency kinema, ‘‘ Zeitlpue,’’ a valuable discovery for 
scientific purposes. By its means quick and quickest happen- 
ings otherwise impossible to discern, are held fast. 


AUXILIARY MACHINES. 

Or the film auxiliary machines of this firm we may mention 
the copying machine, ‘‘ Regina.’’ The film passes continuously, 
the start is given by a motor, and the source of light is a 
vlow-lamp. Another important machine for the big film trade 
is the film-cutting and pasting machine, ‘‘ Schneidkleber.’’ It 
has been brought out by the same firm and seems eure to bring 
about great changes in the film-working branch. Film-pasting 
becomes a pleasure, especially as the work is absolutely accurate 
and may be done by any inexperienced person. Then Kurt 
Veittinger, Karlsruhe, has a developing machine, ‘‘ Rekord.” 
This firm brought out ‘‘ Gnom'’’ for the smaller industry, a 
valuable asset, but ‘‘ Rekord ’’ is for endless pieces and so 
specially suitable for copying establishments. It develops, fixes, 
colours, washes, and dries; its efficienev is practically unlimited. 
Among the new technical lighting articles the special trans- 
formers of Kérting and Mathiesen, A.-G., Leutzsch-Leipzig. 
descrve mention. Their chief advantage is that the tension Is 
continuously regulated without contacts. 

These are the main novelties of the German kinema and filtn 
technique with whieh one comes into touch at the Leipziy 
Kinema Fair. It will be seen from them that the German 
industry exerts itself not only to develop technical possibilities 
to provide entertainment, but also for educative and scientific 
purposes, and that the novelties to be seen at Leipzig are likely 
to attract buvers from many important centres. 

Water STEINHAUER, Leipzig. 
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FILM CARNIVAL AT PLYMOUTH. 


Help for Local Hospital. 


HE screening of ‘‘ The Queen of the Moulin Rouge ’’ at 
the Savoy, Plymouth, this week, was preceded on 
Friday, April 6, by .a fancy dress ball and carnival, 

organised by G. Mudge, the manager. The proceeds were 
for Plymouth’s voluntary hospitals and among the public people 
present were the Mayor of Plymouth, Sir Gerald Fowler Burton, 
president of the hospitals’ Entertainments Committee, and 
Commander R. C. Smart, R.N., hon. secretary and organiser. 
Held in the Guildhall, the carnival was a. gorgeous spectacle, 
and was filmed by G. E. Prance, of the Palace Theatre, who had 
the assistance of-a searchlight worked’ by a party of Royal 


Engineers. The Savoy orchestra provided an-excellent pro-. 


gram of music under the’ baton of Albert Hosie. Fifty guineas 
were offered as prizes for the best costumes, ‘the’ finest represen- 
tation of the character of the ‘‘ Queen of the Moulin Rouge,”’ 
as played by Martha Mansfield, and for a fox-trot competition. 
The prize winners were Plymouth folk. ‘“G. Mudge must ‘be 
congratulated on the success of his effort in the cause of charity 
and on an effective advertising enterprise. 


a |] 


PUTTING OVER “THE CHRISTIAN” 


T should interest English exhibitors who are shortly to have 
the Goldwyn ‘‘ super,’’ ‘‘ The Christian,’’ offered to them, 
to hear how this picture has been put over in the States. 

At one theatre in Atlanta a good deal of attention was drawn 
+o the production by the sight of a street float which carried 
an imitation volume of ‘‘ The Christian,’? 11 feet by 6. The 
truck on which the float was carried was drawn by four evenly- 
matched horses with blankets on which was painted the title 
of the film. A ‘private show was given on the Sunday preced- 
ing the opening, at which opinion cards were handed to each 
person with the request that they should write on the card 
their opinion: of the picture:and pass it to the management. 
These opiniong were afterwards used in letters mailed to 2,000 
patrons. 
a 


— 


‘© Above All Law,”’ the Phillips super-film, is doing wonderful 
business.’ An additional trade show. of this picture will be held 
at the Elite Picture Theatre, Nottingham, on Tuesday, April 24. 


CLARKSON. 
Costumes, Wigs, Properties, ete., 


FILM PRODUCTIONS, 


41-48 WARDOUR STREET, W.1. 


A few of the Films I have Dressed: 


“THE GLORIOUS ADVENTURE" 
“DIANA OF THE CROSSWAYS” 
“JANE SHORE” ~~. a 
“SIXTY YEARS A QUEEN” 
“BATTLE OF WATERLOO”? 
“GAME OF LIFE” 

ETC., ETC. 


Telephone: Central 3834. 


Rann MARK. 


Beckwin Furnishings 


give your patrons that delight- 
ful feeling of comfort and 
contentment. : 


Are guaranteed for 5 years, 
and will more than satisfy 
you as regards Comfort, Style, 
Durability and Finish. 


Do away with that unnecessary 
trouble and worry caused by 
installing inferior cheap goods. 


May we add your Theatre to 
our list of over 1,023 contracts 
executed during past ten years? 


Wiite for. Catalogue and 
Sample Chairs before ordering 
elsewhere. : 


‘*The Mayfair’’ Inlaid Tub-Chair. 


Lancashire Agent and Showrooms: 


S. HALING, 


11 Great Ducie St., 
MANCHESTER. 


Head Office, Factory, and Showrooms: 


BECK & WINDIBANK, LTD., 


Clement Street, 
BIRMINGHAM. 


The World’s Theatre Furnishers. 


Telegrams: ‘* Carpets, Birmingham.” 
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THE EARLY DEVELOPMENTS OF - THE 
MOTION PICTURE. 


Origin of the “Thumb Books” and Picture. Card “Movie.” 
No. 2. 


TT: first use of the now almost universally employed 
geneva gear or star-and-cam in projectors appears to 

have been made by A. B. Brown, in 1869. However, 
the use of this type of intermittent gear is practically the only 
interest his contribution has for the historian. 

Marey, a French scientist, employed the zoetrope, the slotted 
cylinder deseribed earlier herein, with solid figures instead of 
pictures, modelled in imitation of successive phases of an animal 
in action, which not only gave the action but the placticity of 
solid bodies. One of his instruments of this type is still to be 
seen in the Museum of the Paris Physiological Station. 


Employed Series of Mirrors. 

A variation of the picture-carrying drum, employed as a 
projector, had a series of vertical mirror-strips for reflecting the 
light beam which carried the picture to the screen. It depended 
for success upon the reflection phenomena that, to accomplish 
the desired result, the angular movement of the mirror must 
be but one-half that of the“ picture movement. Reynaud, in 
1889, made such a device, which was to be seen on the boule. 
vards of Paris until the present type projector deprived it of 
public favour. 

Aside from the ribbon form of picture carrier, another which 
attained considerable popularity in its final and perfected form 
consisted in mounting the picture series as the leaves of a pad 
or book, which, bent back and exhibited by slipping from under 
one’s thumb, brings the picture into sight in such rapid suc- 
cession that a very good motion picture is produced. The 
first mention I have been able to find of these thumb books, 
as they came to be called, was the invention of Linnett in 
1868. They appeared from time to time in one form or another, 
sometimes being mounted in a holder with a mechanical detent 
to press back the cards. 


The Picture Card ‘‘ Movie.’’ 

The most pretentious of these instruments was the Mutoscope 
of Herman Castler in 1895. The picture cards stood out 
radically from a drum to which they were attached by their 
bottom ends, a thousand or more on a single drum, and these 
slipping from under a detent exhibited the pictures thereon 
with smoothness and precision. It was a _ coin-operated 
machine, and ‘‘ picture parlours,’’ equipped with Mutoscopes, 
were established in the large cities, seaside and mountain 
resorts and pleasure parks, holding the public favour until the 
advent of the 5c.-movic theatre. 

The Messrs. Lumiere, of France, brought out a similar 
machine which they named the Kinora. The striking feature 
of this machine was the curved picture-carrying cards, curved 
to add resiliency. My own contribution to this line was a 
Phantascope toy, in which a flexible band was employed, the 
ecards being attached thereto by their lower ends and having 
a spaced relation of about five-thovsandths inch. This close 
spacing of the cards assured a firm adhesion to the band and 
to each other when a flexible glue was uscd. 

But it is to the persistence of Edward Muybridge that we 
are indebted for the most scientific rescarch in motion analysis, 
work which he began in 1879, His animal studics became classics 
with artists. Wet plates only were then available and he used 
above half a million of them in a plurality of carneras arranged 


in order along a track over which his subject was required to 
pass. He thus obtained consecutive impressions at regular 
intervals of time and distance during a complete stride. His 
first work was financed by the Hon. Leland Stanford, of 
California, a lover of fine horses. Between 1883 and 1887, he 
was engaged in like work at the University of Pennsylvania, 
where his ‘‘ Animal Locomotion ’’ was published. 

On February 27, 1888, Mr. Muybridge interviewed T. A. 
Isdison as to the possibility of combining his Zoaproxiscope 
projector with Edison’s phonograph, but without result, 
though Mr. Edison did exploit such a combination some years 
later. | | 

The next to come prominently into notice was Dr. Marey. 
Sometime after mceting Muybridge in Paris, in 1881, where 
Prof. Muybridge was exhibiting at the Electrical Exposition, 
Marey set about to determine by graphic methods the 
trajectories, velocities and. accclerations of moving. parts of the 
human body, acquatic locomotion, ete. At first, he used 
plates, but later, 1888, used ‘‘ a long roll of sensitive film ”’ 
intermittently fed past the exposure aperture. His work has 
a permanent value to science. | 


(To be continued.) 
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The World’s Best. 


MIRROR 
ARC 
LAMP 


SPECIAL ADVERTISING PRICE 
ORDER TO-DAY ONLY A 
FEW DOZEN AT THIS PRICE. 


oh 
Co 


MUQUEUNANUUEGANUUGUONGGUUANOGLONGAOUONNGUEONCUyuooNNNUUoNAG4uuoNNOvocaNNOues4UuoaNoduoans4vuniaguuenyavanenguenaussuenyunansunaqnuuucsgueneusquuonnyucannaauenssantt 
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FIRE PREVENTION 


Drastic Official Regulations in America. 


) WING to the very large number of fires in the American 
kinemas during the past year, the National Fire Pro- 
tection Association, of New York, has issued’ the 

following regulations to exhibitors : 


1. Are Lamps.—Are lamps must be constructed entirely of 
metal of a thickness not less than No. 24 U.S. Sheet Metal 
gauge, except where use of approved insulating material is 
necessary, and incandescent lamps must be suitably enclosed. 
Outlets for motion picture projectors must be wired with wire 
not smaller than No. 4 B. & S. gauge. 


2. Rheostats.—Rheostats, transforming devices or any sub- 
stitute therefor, must be of types expressly designed and 
approved for the purpose. Their installation and location must 
be subject to approval as parts of the moving picture machines. 


3. Top and Bottom Recls.—Must be enclosed in steel boxes 
or magazines, each with an opening of approved construction 
at bottom or top, so arranged as not to permit entrance of 
flame to magazine. No solder is to be used in the construe. 
tion of these’ magazines. The front side of each magazine 
must consist of a door swinging horizontally, and be provided 
with a substantial latch. 

4. Automatic Shutter.—Must be provided and must be so 
constructed as to shield the film from the beam of light when- 
ever the film is not running at operating speed. Shutter must 
be permanently attached to the gate frame. 

5. Extra Films.—Must be kept in individual metal boxes 
equipped with tight-fitting covers. 

G. Machine Operation.—Must be of an approved type. lf 
driven by a motor, must be of a type expressly designed and 
approved for such operation, and when so approved, motor- 
driven machines, when in charge of a skilled projectionist, may 


-be authorised. under special permission in writing given in 


advance. | 

7. Machine Enclosure.—Machine must be placed in an en- 
closure or.bouse made of suitable fireproof material; must be 
properly lighted and large enough for projectionists to walk 
freely on either side of or back of machine. 

Ventilation for permanent projection rooms must be provided 
by means of a vent pipe having a cross section of not less than 
78 square inches; said pipe leading to the outside of the build- 
ing or to a special non-combustible vent flue. All parts of 
vent pipe to be at least one inch from any combustible material 
or separated therefrom by means of approved non-combustible 


heat insulating material not less than one half inch in thickness. 


A fan capable of exhausting fiftv cubic feet of air per minute 
shall be installed and arranged in such a way that gas and 
smcke passing through the vent flue shall not come in contact 
with the motor. The motor must be connected to the emergency 
service and must not be controlled from the room. 

All openings into this room must be arranged so as to be 
entircly closed by doors or shutters constructed of the same 
or equally good fire-resisting material as the room itself. 
Doors or covers must be arranged so as to be held normally 
closed by spring hinges or equivalent devices. 

8. Reels Containing Films Under Examination or in Process 
of Rewinding.—Must be enclosed in magazines or approved 
metal boxes similar to those required for films in operation, 
and not nore than tio feet of film shall be exposed at one time. 

Rewinding of films must be done in the projection room if 
feasible, and if not, in a separate fireproof compartment pro- 
vided for the purpose. 


9. Motor Generator Sets.—When motor-generator sets are 
installed within the projection room, the commutator end or 
ends of the machine must be suitably protected against 
mechanical injury by wire screen or other suitable means. 


The projection room should be not less than 6 x 8 feet in 
size and 7 feet high. The frame of the room should be of 
angle iron, properly braced to. secure rigidity and securely 
riveted or bolted at the joints.. The floor and sides should be 
sheathed with fire-resistive material. Sheet iron of not less 
than No. 20 U. S. Metal gauge or 4-inch hard asbestos board or 
two inches of solid metal lath and. Portland cement plaster 
would be suitable. The film should be the only combustible 
matter whatsoever allowed in the room. = 4 


From a fire prevention standpoint the exterior walls of a 
motion picture theatre should be.of masonry. or of structural 
steel and masonry. Concrete with stucco ornamentation also 
provides a satisfactory fire-resistive construction. Concrete or 
other incombustible material should be used for the floor sur- 
face. There should be no combustible doors or trim in the 
auditorium. Interior walls and partitions should be of fire- 
resistive material throughout. 


The number of exits depends, of course, on the capacity of 
the theatre. In every case, however, there should be at least 
two exits leading from the main floor into open streets or 
avenues through each of the side walls. The general details or 
arrangement are as a rule prescribed by state and city building 
laws and do not need further mention here. The panic hazard 
should be kept in mind at all times and spacing of seats and 
exits should be arranged accordingly. 


Heating and Lighting. 
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IN KINEMAS. 


If heating is by steam, the boilers should be located outside 


of the building in a fire-resistive room. The boilers should 
never be under or in the theatre. Radiators should be 
placed in recesses in the walls so as not to obstruct aisles. If 
a blower system is nsed for heating or ventilating purposes, it 
is desirable to provide a devise to stop the blower automatically 
in case of fire. 


Klectric lights only should be used. It is highly desirable 
to install two separate and distinct services, if current from 
two street mains is available. All wiring should conform to 
the rules as laid down in the National Electrical Code. Practi- 
cally all lighting fires are due to defective wiring. 


Housekeeping. 

Good housckeeping is essential to the safety of a motion 
picture theatre. No rubbish should be allowed to accumulate. 
Smoking should be absolutely prohibited. It seems hardly 
necessary to mention these obvious precautions, but fires occur 
frequently from untidy conditions. 


It is important. that all employees of the theatre be instructed 
in the proper action to take in case of fire. They should know 
the location of the nearest fire alarm box and how to handle 
fire extinguishers and hose. Instructions should also be given 
them as to the best methods of dismissing audiences in case of 
fire, so that the theatre may be emptied quickly and in an 
orderly manner. 
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SMALL PREPAID ADVERTISEMENTS. 


POSTERS, SLIDES, PUBLICITY, FILMS. 
LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 
Palace Advertising Co., 
_ 45a, Market Street, 
Phone Central 2262. Manchester. 


POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialists.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 


HAND-WRITTEN POSTERS.—The excellence of our posters is 
the one reason why you should give us a trial. Six sheets 
are our specialities, ls. 6d. each.—The Art Advertising 
Studios, 35, Selwyn Street, Leigh, Lancs. 


CARBONS. 


Use CONRADTY’S and be satisfied. Cinema supplies,—178, 
Shaftesbury Avenue, W.C.2. "Phone : 2619 Regent.—Agents 
wanted. 


TO LET. 


TO LET.—Offices and film safes to store five tons. Repairing 
and dispatch room, all on ground floor.—Apply, Richard 
Barnett’s Film Agency, 62, Frith Strect, Soho, W. 


CONTENTS OF THE ‘WEEK. 


| INDEX TO ADVERTISERS. | 


RVOIGCE ORTLAND AG ATE UTEP RUAN TOTAL USGA ASH 


Technical Supplement. 


al 

Theatres and Their Equipment .......... ccc ccc cece cece cers eeences 69, 61 
The Super Kinoma Of To-MOrrow .......-. ccc ccc w cece ence ren svesarces 63 
Forthcoming Leipzig Fair ...... ccc ccc cece cece ccc cece eect rene ceveces 64 
Early Development of the Kinema ........... ccc eee cece cerns coneeees 66 
Fire Prevention in Kimemas ............c cscs cece sc eccncecceccces teens 67 


ALL ADVERTISEMENTS are accepted subject to the right of Pictures 
and Pleasures, Ltd., to refuse Insertion without assigning any reason, 
even though prepayment has been made. The proprietors reserve the 
right to hold over any advertisement untill the ‘following week’s issue. 


Walker’s Pictures .... 30, 31 Technical Supplement. 
Walturdaw............ E-H America Co. ... ......sees 60 
Beck and Windibank deoaes . 

uffalo Forge ............ 
Supplement. Fyfe Wilson ......-....- 62 
Richard Oswald Film uo: Knee wna, C6. RS SIE nan . 

a Vv 

Rudolf Berg .............. v. Ue ee eee: . 
Victor Carter ...... vi.-vili. Waring ‘and ’ Gitiow ee me, 57 


S mnt nM AHEM TN 


PROJECTORS, ACCESSORIES, Etc. 


8,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellon. 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


Quantity of second-hand Tip-up Seats and Running Seating for 
Sale. Excellent conditions, equal to new.—Box B 73, Frum 
RENTER AND Movine Picture News, 30, Blackfriars Street, 
Manchester. 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. O. GAR- 
DENER (late manager of Brock's, Crystal Palace Fireworks), 
Lewis Road, Sutton, Surrey. 


* DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician. 
4s. 10d. from Rentell, 36, Maiden Lane, London. 


Price 


Se an I EE PLY 


WANTED. 


FILM RENTERS 


handling super productions. 


require representative, accustomed to 
State full particulars, salary 
etc.—Box B.74, Firm Renter AND MOovING 


Picture News, 30, Blackfriars Strect, Manchester. 


required, 
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'. FRIDAY, APRIL 27. 


Managing Editor : 


THE FILM RENTER 


and 


Moving Picture News 


Ernest W. Fredman. 


| FORTHCOMING TRADE SHOWS. | 


LONDON. 
MONDAY, APRIL 23. 


box, Shaftesbury Pavilion, 11. <A California Rumance. 
TUESDAY, APRIL 24. ' 
Astoria, Shaftesbury Pavilion, 11. The Death Leap. 
Walker’s, Court Theatre, 11-15. Bringing Up Betty. 
European, Own Theatre, 11 and 2-30. A Dangerous Gane. 
eae pkey Neeeae ee ae lige i Fi aagt er Her Sucial Value. 
amouseLasky, New Galler . ver £he Borier. 
WEDNESDAY, APRIL 25.” 3 
Granger s, New Gallery, 11-15. The Lion’s Mouse. 
European, Own Theatre, 11 and 2-30. A Dangerous Game 
Assoc. Kirst National, Own Theatre, 11 and 2-30. Her Sccia! Value. 
Wardour, Shaftespury Pay., 11-15. Vengeance of the Deep 
THURSDAY, APRIL 26. 
Butcher’s New Gallery, 11. The Lady Owner. 
Nordisk, Shaftesbury Pavilion, 11-15. The Island Virgin 
FRIDAY, APRIL 27. 
Apex, Alhambra, 10-45. Monna Vanna. 
General, Shaftesbury Pav., 11. Up to the Hilt. 
Famous-Lasky, New Gallery, 11. If You Believe It, It’s So. 


MANCHESTER. 
TUESDAY, APRIL 24. 


Granger’s, Futurist, 11. Within the Maze. 

Fox, Oxford Sv. Pic. Hse, 11. A California Romance. 
European, Piccadilly, 11-35. Driven. 

Famous-Lasky, Winter Gardens, 11. Over the Border 

mers Gaiety, 11. The Holiday Husband and Greater Love Hath 


o Woman, 
WEDNESDAY, APRIL 25. 
Pathe, Own Theatre. 11 and 2-30. Environment. 
Assoc, First National, Gaiety, 11. Her Social Value. 
Batcher’s Deansgite, J1. The Lady Owner. 
FRIDAY, APRIL 27. 


Wardour, Futurist, 11-15. Vengeance vf the Deep. 


LIVERPOOL. 


TUESDAY, APRIL 24. 
Her Social Value. 


Assoc. First National, Prince of Wales’ 11. 
WEDNESDAY, APRIL 25. 
Milloy, Seala, 11. The Holiday Husband and Greater Love Hath 
No Woman, 
Granger, Prince of Waies’, 11.. Within the Maze. 
Fox, ikinema Exchange, 11 A California Romance. 
European, Futurist, 11. Driven. 
Wardour, S¢ala, 11-16. Souls and Faces. 
THURSDAY, APRIL 26. “7 
Butcher's. Scala, 11. The Lady Owner. 
FRIDAY, APRIL 27. 
Pathe, Own Theatre, 11 and 2-30. Environment. 
Famous-Lasky, Scala. 11. Over the Border. 
TUESDAY, MAY 1. 
A. Lester, Palace De Luxe, 11-15. Little Meg’s Children. 


BIRMINGHAM. 


SUNDAY, APRIL 22. 


Regent, King’s Nall, 7. A Queen’s Favourite. 
Butcher’s, Seala, 3-30. The Lady Owner. 
Assog. First National, New St. Pic. Ilse., 7. . Lonely Road. 
General; Scala, 7. All That Glitters. 
Pearl, Futurist, 7. Scarlet Angel. 
Pearl, Futurist, 7 Six a.m. 
TUESDAY, APRIL 24. ; 
Fox, Seala, J}. The Great Night. 
Wardour, Futurist, 13-15. Smudge. 
FRIDAY, APRIL 27. 
Granger’s. New St. Pic. Hse., 11. Tlie Lion’s Mouse 
fumous-Lasky, Futurist, 11. Over the Border. 
SUNDAY, APRIL 29. 
Lester, King’s Hall, 7. Little Meg's Children. 
First National, New St. Pic. Hse., 7. Minnie. 
F.B.O,, Futurist, 7. The Loves of Pharaoh. 


LEEDS. 


TUESDAY, APRIL 24. 
Rose, Kinema Exchange, 10-40. Rose of the Sea. 
Wardour, Kinema Exchange, 11-40. Souls and Faces. 
Famous-Lasky, Scale, 11. Over the Border. ; 
Albert Lester, Kinema Exchange, 2-15. Little Meg’s Children. 
WEDNESDAY, APRIL 25. ; 
Granger’s, Kinema Exchange, 11-40. The Lion’s Mouse. 
Hepworth, Majestic, 11. Lily of the Alley. 


Assoc. First National, Kinema Exchange, 2-15. Minnie 
Butcher’s, Kinema Exchange, 11-40. The Lady Owner. 
Hepworth, Majestic, 11. Mist in the Valley. . 

Fox, Kinema Exchange, 10-40. A California Romance. 
Walturdaw, Scala, 11. Poor Men’s Wives. 


BELFAST. 
TUESDAY, APRIL 24 


Assoc. First National, Panopticon, 11-80. Bell Boy 13. 


SHEFFIELD. 
TUESDAY, APRIL 24. 


Assoc. Tirst National, Grand, 10-40. 
WEDNESDAY, APRIL 25. 

Fox, Grand, 11. My Friend the Devil. 

Famous-Lasky, Union Street Pic. Pal., 11. Over the Border. 

High Level, Albert Hall, 11. Little Meg’s Children. 
THURSDAY, APRIL 26. 

Chas. Thompson, Grand, 11. The World’s a Stage. 
FRIDAY, APRIL 27. 

Granger’s, Grand, 11. The Lion’s Mouse. 

F.B.0., Union St. Pic. Pal., 10-45. The Golem. 


NEWCASTLE. 
TUESDAY, APRIL 24. 


Granger's, Grey St. Pic. Hse., 11-15. Within the Maze 

Assoc, First National, Stoll, 11. Minnie. 

Fox, Empire, 11. Bells of San Juan. 

European, New Paviiion, 11-15. The Lumberjacks. 

Walturdaw, Own Theatre, 11. Poor Men’s Wives. 
WEDNESDAY, APRIL 25. 

Stoll, Stoll, 11-15. The Temple of Dusk. 

Regent, Grey St. Pic. Hse., 11-15. A Queen’s I’avourite. 
THURSDAY, APRIL 26. 

Butcher’s, Stoll, 11-15. The Lady Owner. 
FRIDAY, APRIL 27. 

General, Westgate Rd. Pic. Hse., 11-15. All That Glitters. 

Famous-Lasky, Grainger, 11. The Old Homestead. 

High Level, Stoll, 11-15. Little Mey’s Children. 


NOTTINGHAM. 


European, Mechanic’s Hall, 11. Girl Who Ran Wild. 

European, Mechanic’s Hall, 11. False Play, 

Famous-Lasky, Scala, 11. The Old Homestead. 
WEDNESDAY, APRIL 25. 

Assoc. First National, Elite, 11. 

fox, Long Row Pic. Hse., 11. The Great Night. 
FRIDAY, MAY 4. 


A. Lester, Scala Theatre, 11. Little Meg‘s Children. 


BRISTOL. 
SUNDAY, APRIL 22. 


Assoc. First National, Own Theatre, 8. Bell Boy 13. 
European, Cinema House, 8. That Lass o’ Lowrie’s. 
European, Cinema Ilouse, 8. 
TUESDAY, APRIL 24. 
European, King’s, 11-15. The New Leather Pushers. 
European, King's, 11-15. Lumberjack Stories. 
The Lady Owner. 


SUNDAY, APRIL 29. 
CARDIFF. 


Butcher's, Baldwin St. Pic. Hse., 3. 
Youth Must Have Love. 


Wolves of Society. 
The Tenple of Dusk. 


All That Glitters. 


Minnie. 


’ TUESDAY, APRIL 24. 


Minnie. 


TUESDAY, APRIL 24. 
Fox, Kinema Exchange, 11. 
European, Own Theatre, 11. 
Stoll, Kinema Exchange, 3. 

WEDNESDAY, APRIL 25. 
tfeneral, Kinema Exchange, 3. 

FRIDAY, APRIL 27. : 
Assoc. First National, Kinema Exchange, 3. Minnie. 
Granger’s, Kinema Exchange, 3. Within the Maze. 
Wardour, Kinema Exchange, 12-15. Souls and Faces. 
Famous-Lasky, Cupitol, 11-15. The Old Homestead. 
lox, Kinema Exchange, 11. ‘The Great Night. 


GLASGOW. 


MONDAY, APRIL 23. 
Bells of San Juan. 


Fox, Grand Central], 11. 
TUESDAY, APRIL 24. 

T.B.0., Picture House, 11. The Golen:. 

Pathe, King’s 11. Go Get ’Em Hutch. 

Pathe, King’s, 11 Timber Queen. 

Pathe, King’s, 11. Speed. 

Pathe, Own Theatre, 3. Go Get ‘*Em ilutch. 

Pathe, Own Theatre, 3. Timber Queen. 

Pathe, Own Theatre, 3. Speed. 
WEDNESDAY, APRIL 25. 

Butcher’s, Salon, 11. The Lady Owner. 

¥amous-Lasky, Cinema [louse, 1]. The Old Homestead. 

Argosy. Picture House, i]. Are You a Failure? 
THURSDAY, APRIL 26. a . 

Granger’s, Victure House, 11. Within the Maze. 

Assoc. First National, La Seala, 11. Minnie. 
FRIDAY, APRIL 27. 

European, Own Theatre, 2-30v. 


ABERDEEN 


Lumberjack Series. 


WEDNESDAY, APRIL 25. 
Famous Productions, Electric, 1}. 
Famous Productions, Picturedrome, 2. 


DUBLIN. 
WEDNESDAY, APRIL 26. 
Fox, Sackville. 11-30. While Justice Waits. 
FRIDAY, APRIL 27. 
Assoc. First National, Carlton, 11-30. Bell Boy 13. 


Plames of Passion. 
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Siege of the Lancashire Queen. 


Paddy-the-Next-Best-Thing. 
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A “New Racing Special! 


4q A WALTER WEST 
PRODUCTION 


from an original and clever 


Racing story by J. Bertram | 
Brown. 


A picture which will record 
a new and sensational 


addition to our previous 
Turf successes. 


Leading Players 


VIOLET HOPSON, 


JAMES KNIGHT, 
WARWICK WARD. 


RELEASED OCTOBER, THIS YEAR. 


BUTCHER'S FILM SERVICE, Ltd., 


Camera House, Farringdon Avenue, LONDON, E.C. 4. 


Phone : Holborn 5995 (5 lines). Wires : Butchilms, Fleet, London.’’ Cables : Butchilms, London, A. B.C. 5th edition: 


ne 


April 21, 1923. 


gunn 


TRADE 
SHOWS 


- LONDON— 


Thursday ‘April. 26, 
41 a.m., New Gallery 


BIRMINGHAM— | | 
Sunday April 22, 3-30 


p-m., Scala. Theatre 


MANCHESTER— 
Wednesday April 25, 


11 a.m.,, Deansgate 


GLASGOW— . 
Wednesday April 25, 
11 a.m., Picture Salon 


LIVERPOOL— 
Thursday April 26, 


11 a.m., Seala 


‘NEWCASTLE— | 


Thursday April 26, 
11-15 ‘am., ~~ Stoll 
‘Theatre . 


LEEDS— 
Friday April:27, 11-40 


a.m., Cinema Exchange | 


BRISTOL— 
Sunday April 29, 3 p.m. 
Palace, Baldwin Street 


SHEFFIELD— __.. 
Tuesday May 1. 11 
a.m., Union St. Picture 
Palace 


sARDIFF— 
Tuesday May 1, 12-15 
p.m., Cinema Exchange 


NOTTINGHAM— 
Friday May 4, 11 a.m., 
. Picture House, Long Row 


SvTIUTL CCUG EA 


! 


Wortas laghte of the above Production are exclusively owned and controlled by Butcher’s Film Service, Ltd., to whom all 


- fnguirtes should be addressed. 


-ADY OWNER” 
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Broadcasting the Pictures 


would appear to -be seriously considering 

whether the Association should help pull the 
chestnuts out of the fire for the benefit of the theatrical 
and music hall interests. By far the larger part of the 
discussion at the last Council Meeting seems to have 
been taken up with the subject of broadcasting—a matter 
which, so far ag we can see at present, contains little 
or no menace to the picture theatre. We commented 
britfly on this point last week in connection with the 
panic-stricken cry which went up from the South Wales 
C.E.A. Because a few neighbouring public houses had 
installed wireless machines it was suggested by some of 
the Cardiff exhibitors that the kinemas ought to be 
allowed to sell intoxicants, in order to cope with this 
new diversion. Alternatively. it was proposed that the 
public houses should be made to apply for music and 
dancing licences. The members did not go quite so far 
as this at the London C.E.A., but the President surely 
went out of his way to prophesy woe when he professed 
to see in the practice of ‘‘ listening-in’’ a formidable 
rival to that of going to the pictures. In this matter the 
kinema, which does not lend itself to broadcasting, is 
undoubtedly being dragged along at the heels of other 
forms of entertainment which do. 


QO more the General Council of the C.E.A. 


-The-song and concert halls may have a very cogent 

reason for desiring to interfere with the growing diffusion 
of their attractions among people who have not paid for 
a seat. It is possibly more to the advantage of the 
playhouses to refuse facilities to the broadcasters 
altogether than to charge fees for the privilege of taking 
the drama to the home. But we fail to see why the 
kinema proprietors should evince any particular keen- 
negs in assisting them to put a ban on what, for the 
moment, has become a public craze. In our opinion 
this type of amusement is just an exciting (some would 
say an extremely unexciting) toy, the charm of which is 
likely to die down as soon as the novelty departs. But 
if anything were calculated to increase the -public 
demand for it it would certainly be the concerted 
attempts of the more established entertaingnents to put 
obstacles in the way of its development. The kinema 
trade should, as Mr. McBride remarked at the Council 
Meeting, beware of the danger of arousing public indigna- 
tion by arbitrary interference with the popular enjoyment 
of ‘‘ listening in,’’ whether in the home or anywhere 
else, 


But, indeed, however much the C.E.A. in its official 
capacity may deplore the spread of broadcasting, it. 
obviously cannot give any useful ruling, or make up the 
mind of the trade as a whole, on this question.: It may. 
report and debate on the resolution passed by the Joint 
Committee of the various associations (printed gn another 
page), but it is difficult to see how it can commit itself 
one way or the other, owing to the fact that ‘‘ wireless ”’ 
has, in many places, become an accepted part of the 
kinema show itself. Mr. Gavazzi King, in putting the 
‘‘ other side of, the question,’’ said that ‘‘ some members 
had already installed wireless, and others considered it 
an added attraction in their entertainments.’’ ‘‘ It was 
desirable,’’ he continued, ‘‘ before deciding what steps 
to take, to make sure that members generally regarded 
broadcasting as undesirable, especially if it ineluded 
music hall and dramatic items. 2: 


Judging by the success and popularity hitherto of 
wireless in the kinema (several large halls in England 
and two circuits in Scotland have recently added this 
to their programs), it looks as though the C.E.A. would 
merely make itself ridiculous if it adopted the Joint 
Committee’s resolution that broadcasting is ‘‘ prejudicial 
to the interests of all connected ’’ with places of enter- 
tainment. As another member observed, they ‘‘ could 
as well stop wireless as Canute could stop the flow of 
the sea.’’ If the public are bent on speculating in head- 
rests in their houses, or are eager to patronise the picture 
show where the amplifier is installed, it is useless to 
pass resolutions condemning broadcasting: 


So far nobody has invented a machine for broadcasting 
films. One day we may be able to ‘ look-in,’’ as well 
as “‘ listen-in;’’ but that-day is not vet. When it comes 
it will be ‘time enough for exhibitors to begin to get 
anxious about the effect of broadcasting on the box-office. 
At present there is no occasion for panic,. and no need 
either to display small-minded jealousy of the public 
house, or other institutions which may seek to attract 
custom by setting up wireless. The business of the 
kinema is to stimulate the interest of its patrons by 
improving its attractions, and so further consolidating its 
immense hold on the imagination of the general public. 
Meanwhile, as we have pointed out, the kinema, in many 
quarters, is showing a wiser way of dealing with the 
counter-attraction of broadcasting than that of attempt- 
ing to freeze it out. It is taming the monster within its 
own walls. 
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By the Way: A Weekly Causerie 


on Trade Topics. 


HE news of the Entertainments Tax being entirely 
‘ignored by the Chancellor occasioned considerable 
~ disappointment in the trade when it became 
known, but later events have produced a more optimistic 
feeling. A big meeting of M.P.’s who have pledged 
themselves to support a revision of the tax and the Tax 
Abolition Committee was held. at the House of Commons 
on Wednesday evening, when some plain speaking was 
indulged in. The Labour Party were present in force, 
as well as a large number of Conservative M.P.’s, all of 
whom reported their intention to keep to their pledge. 
Ultimately it was decided by members representing all 
parties that a resolution be sent to the Chancellor press- 
ing for abolition, and this is, I understand, to be followed 
up by a deputation of Conservative M.P.’s to the 
Chancellor. Nothing has been left undone to ensure 
success on the report stage of the Budget, which comes 
up for debate next Monday, and there is a very optimistic 
feeling abroad that next week will see that the Govern- 
ment will agree to certain concessions. 


Hope for a Fair Contract. 


T would appear that a serious breakdown in the nego- 
tiations for a new contract between the K.R.S. and 
C.E.A. has occurred, judging by the correspondence 
that was read at the last General Council meeting of the 
latter body. As was expected, the K.R.S. have turned 
down the fair clauses contract, and have decided to 
adhere to their decision of last September, viz., to use 
any form of contract deemed necessary for the proper 
conduct’ of their business. The K.R.S. would also 
appear to have relegated to a special committee the 
adoption of a uniform form of contract, and as soon as 
it has been drafted a copy of it will be sent to the C.H.A. 
for its approval. So apparently another wearisome argu- 
ment will ensue between the two bodies, and much bad 
blood be engendered. It seems a tremendous pity that 
ona point of this.character two opposing forces cannot 
get together and hammer out a contract to finality. At 
the present moment Alderman Trounson is apparently 
to get in touch with Mr. Reginald Bromhead, and as the 
chairman of the K.R.S. is the fairest and most reason- 
able-minded man that ever occupied that position, it is 
still hoped that some form of unity will be reached. 


An American Trade Agenda. 


-NOTICE at the last General Council meeting of the 
C.E.A. that an invitation was extended from the 
Motion Picture Theatre Owners of America for a 

delegate to attend their convention, which is due to tale 
place in Chicago very shortly. After discussion, it was 
decided that Mr. Gavazzi King was far too busy to 
attend this year, and that following the usual custom, 
a letter of regret should be sent, intimating that on some 
future occasion the general secretary hoped to make the 
journey. Personally, I think it is a great mistake that 
the C.E.A. are not represented at this convention, us 
T am certain that whoever represented them would at 
once see how this businesslike bodv got down to real 
business. In the advance notice I have just received 
from Mr. Sidney Cohen, their president, I notice that 
experts will discuss and suggest remedies for such burn- 
ing topics as excessive film prices, producer theatre 


extension, unfair non-theatrical competition, equitable 
contract features, censorship, independent production 
and distribution, advance deposits, music tax, admission 
taxes, theatre insurance, Sunday opening, daylight sav- 
ing, and public service. 


—And the C.E.A.’s. . 

UCH a program, in comparison with the itinerary for 
the Summer Conference of the C.E.A., at Margate, 
makes the latter look an éxceedingly poor affair. 

The difference between American conventions and our 
own is that over there they do settle down and discuss 
business, whereas in this country we seem to be more 
concerned with jcllification and joy-rides. This year's. 
program of the C.E.A. contains the usual uninteresting 
papers to be read, enlivened with sea trips to Boulogne, 
and a general air of holiday about it. Is it not a pity 
that a conference of this character cannot be convened 
to hammer out to finality many buming questions that 
exhibitors really do want permanently settled? The 
Chicago Convention has the effect of making the Margate 
Conference look very small indeed. 


The Goldwyn Policy. 


ee eg the premiere of ‘‘ The Christian,’’ at 
the London Pavilion, on Monday night, Mr. 
A. George Smith, the Managing Director of Gold- 
wyn’s, gave a little supper party, at which were present 
the members of his sales organisation and a few guests, 
including the Editors of each of the trade journals, Mr. 
Basil Cameron and Mr. G. A. Atkinson, the well-known 
lay Press critic. Mr. Smith, in the course of a few well- 
chosen remarks, outlined the activities of Goldwyn, Ltd., 
in the immediate future, pointing out that the policy 
of the Goldwyn Company was for bigger and better pic- 
tures, and to this end that they would onlv be marketing 
during the course of the next year 18 or 20 pictures at 
most. They had, however, secured the output of Cos- 
mopolitan Pictures, which would be responsible for at 
least another twelve, and also the program of Distinc- 
tive Pictures, which would bring the number of pictures 
they would market in the forthcoming year up to forty. 
Mr. Smith announced that from now onward each 
picture would be put out on a three months’ release 
date, and that the biggest pictures would be given West 
End presentation, the remainder being given the ordin- 
arv trade shows. | 


George Smith on the Industry. 


URING the course of his speech Mr. Smith had 
some very sensible remarks to make about the 
state of the industry in general, particularly 

deploring the fact that at the present moment we have 
no trade council functioning in any way. He instanced 
the fact that last year following the attempt to bring 
a new association into force the leaders of this industry 
promised that a joint trade council would fulfil all the 
functions that a new association could effect, and he re- 
gretted to state that after all these months nothing what- 
ever had been done. There was a great deal of common 
sense in Mr. Smith’s remarks which met with the ap- 
proval of everyone present. 
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Changes in the Staff. 


WING to the resignation of Mr. Charles Lap-. 


worth various changes have had to be made in 

the personnel of the Goldwyn organisation, and 
Mr. Smith was cordially congratulated upon two of the 
most important changes, viz., the acquisition of Mr. 
Ritson Bennell to take over the interests of this company 
in Glasgew,. and the appointment of Mr. Bruce Allan 
as Publicity Director.. Mr. Bennell, who is the son of 
the late father of the trade in Scotland, has made a 
name for himself in Glasgow by reason of his undoubted 
ability, and he should be a very welcome acquisition to 
the Goldwyn staff, whilst Mr. Allan is one of the oldest 
journalists’ in the film industry, and in securing his 
services Mr. Smith has undoubtedly made a good cap- 
ture. Various toasts were proposed and replied to by 
the guests present, and a very pleasant and informa! 
little supper party came to an end in the region of two 
o'clock. 


Charity and the Trade. 


NOTICE that the suggested joint scheme of the 
British Red Cross and the kinematograph industry to 
raise money for the former charity, and, incidentally, 

to form a nucleus for a National Benevolent Fund for the 
kinema trade, came in for some very severe criticism 
from Leeds exhibitors. Mr. Herbert Kaye thought that 
it was time they began to work for themselves and to 
raise money for their own members rather than for other 
people. He pointed out that the Benevolent Funds in 
Leeds, Newcastle and Sheffield were in an extremely 
poor way and that, in fact, only Scotland was doing well 
in this respect. In Leeds only £200 was invested, while 
in other centres it was much worse. 


t 
Commonsense from Leeds. 


R. ARTHUR CUNNINGHAM also vehemently 
protested against the projected. arrangement. 
The £5,000 which it was suggested the trade 
would get out of the Red Cross Charity shows was a 
mere fleabite, he said, and if they launched a sound 
scheme on their own lines for their own trade it could 
easily reach £30,000: per annum. Mr. Cunningham also 
said he would like to see any benefits which they could 
bestow distributed locally rather than have the money 
pooled and distributed nationally. After discussion, in 
which practically every member took the same view, a 
resolution was put to the meeting that the scheme be 
not entertained and was unanimously agreed to. I con- 
gratulate members of the Leeds branch of the C.E.A. 
upon their admirable common sense in this matter. 
Charity should begin at home, and there is no necessity 
whatever for the kinema industry to link up with the 
British Red Cross Society in any way. It is a pitiful 
thing that centres such as Leeds, Sheffield and Newcastle 
should have such a paltry sum standing to the credit of 
the Benevolent Fund as disclosed by Mr. Kaye, and it 
is high time that the Jeaders of the Exhibitors’ Associa- 
tion settled down to brass tacks and evolved a scheme 
which the kinematograph industry could work itself, and 
of which the full benefits would go to our own Benevo- 
lent Fund. 


The Two Betty’s. 


ITH Betty Blythe and Bettv Compson shortly to 
make their appearance in Bnitish films a distinct 
fillip has been given to home productions. I now 

hear that Nazimova has been approached and will prob- 
ably star in a big British film to be produced by one of 
our leading companies. I do not wish to embarrass either 
of the principals at the moment with premature pub- 


THE FILM RENTER & MOVING PICTURE NEWS. 5 


licity, but I hope next week to announce that this has 
definitely come to pass. It certainly can be said to show. 
that British producers have very definitely got the 
American. market well in mind. 


High-Handed Contempt. 


T is somewhat curious to see the manner in which 
| “One Exciting Night ’’ was recently advertised at 
the New Oxford Theatre, for each announcement to- 
wards the close of its run frantically implored the public 


‘to come and see the picture, as it would never be pre- 


sented again in London like it was being shown at the 
New Oxford. Personally, I could not see anything excep- 
tional m the presentation of this picture at this particular 
theatre, and to say that it would never again be presented 
in London in any way resembling it, is arrant nonsenac. 
I know of several kinemas that would not only equally as 
well present it, but probably do better. Why the pro- 
moters should go out of their way to slight kinemas in 
their advertising is somewhat astonishing. A curious 
thing with the Griffith organisation is that whenever they 
possibly can, they do not fail to show their contempt for 
the ordinary kinema. I wonder how Jong exhibitors will 
stand it! 


Promotion for Robbins of ‘‘ The Times.”’ 


Shae trade generally will be exceedingly sorry and yet 
glad to hear that Grenville Robbins, the capable 
film critic of ‘‘ The Times,’’ has been promoted to 
a post of greater importance on the staff of that paper, 
and has, therefore, had to give up the reviewing of films. 
Sorry because his genial personality will be greatlv missed 
and glad to know of his promotion. Mr. Robbins has, 
during the time he has been reviewing pictures for ‘‘ The 
Times,’’ been of considerable help to the trade, his judg- 
ment of pictures generally being sound and scrupulously 
fair. At a little luncheon party which F. W. Kilner gave 
last week, many eloquent tributes were paid to him, and 
general expressions of regret were heard from both the 
lay and trade Press at his departure. The trade, as a 
whole, wish him every success in his new sphere of 
activities. 


Marriage of Basil Davis. 


ONGRATULATIONS to Basil Davis, who was 

matried last Tuesday to Marguerite Menasce at a 

West End synagogue. Mr, Davis met Miss 

Menasce during a holiday last year in Egypt. Many 

members of the film industry were present at the wedding, 

following which the hhappy couple left for their honey- 
moon. 


Royalty at the New Gallery. 


‘HE return of Mr. Pitcairn to the New Gallery is 
already having its effect. Not only is Society 
generally again visiting the theatre, but last week 

Prince George and a party attended, whilst on Sunday 
the Prince of Wales and a party of six were present. 


Return of Mrs. Scott. 


RS. E. R. SCOTT, the popular managing director of 
the American Company, returned from holiday 
last week. Durimg the five weeks she was away 

Mrs. Seott visited Paris, Madrid, and Seville, and cer- 
tainly looked all the better 
for her holiday on her re- 
turn. This clever little 
lady has again taken up 
the reins of management 
at the American Company. 
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BETTY COMPSON 
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ACT IN BRITISH 


PRODUCTIONS. 


New Producing Company Secure Famous American Screen 
Artiste to Appear in “ Woman to Woman.” 


AST week we announced the formation of a new 
British producing company, consisting of three well. 
known personalities in the trade, Messrs. Balcon, 

Freedman, and Saville, who, together with Mr. Graham Cutts, 
the well-known producer, 
first picture being Mic::uel Morton’s play, ‘‘ Woman to Woman,’ 
the well-known stage success which ran for twelve months at 
the Globe, and is shortly to be revived in London. News just 
to hand from this concern informs us that Miss Betty Compson 
has been engaged to play the leading réle in this production, 
and is leaving California almost immediately, and will arrive 
here on or about May 6. 


It will be remembered that a week or two ago we announced 
that Mr. Victor Saville was proceeding to America to fix up 
stars for this picture, and we gave the exclusive information to 
the trade that Betty Compson had been engaged by Mr. Saville. 
This was contradicted the following week by Mr. 
we are glad to hear that difficulties have been smoothed out, 
and this talented American artiste will shortly be over here. 
Supporting Miss Compson will be an all-star cast, including 
Mr. Clive Brook, Miss Josephine Earle, Henry Vibart, and Miss 
Marie Ault. The dresses throughout the production will be 
designed by Miss Dolly Tree ‘and the dances arranged BY 
Kspinosa. 


CHARITY TO BEGIN AT HOME. 


Yorkshire and the National Benevolent Fund 
Scheme. 


ig Deri: was an interesting discussion at the April meeting 
of the Leeds Branch of the C.E.A., at the Kinema Ex- 
change on Friday week, on benevolent funds in the kinema 
trade—a subject of particular interest to Yorkshire, where they 
have a benevolent fund in existence, but of which not much 
had been heard lately. 


The Secretary (Mr. E. M. Rush) send a letter from Gavazzi 
King with reference to a suggested joint scheme of the British 
Red Cross and the kinematograph industry to raise money for 
the former charity, and incidentally to form a nucleus for a 
National Benevolent Fund for the kinema trade. — 


How Other Funds Are Going. 


The Chairman said it was a big scheme, and had occasioned 
a cood deal of debate at the General Council meeting in London. 
The General Council had decided to refer the matter to the 
branches before -coming to a decision. Some of them thought, 
he said, that it was time they began to work for themsclves, 
and to raise money for their own members rather than for other 
people. There was no doubt that benevolent funds were a 
necessity. » 


were about to start operations, their 


Baleon, but. 


Graham Cutts, who will produce this British photoplay, has 
prepared a script, with which Mr. Michae] Morton, who wrote 
the play, is highly delighted. The production is expected to 
cost at least £20,000, and nothing has been left out that will 
tend to make this a great British picture. A feature in the 
film will be a ballet to be arranged by Massine, the well-known 
Russian dancer. 

Betty Compson, whose salary is stated to be a record paid 
to any film star in England, needs no introduction to readers 


_of this journal, as she has appeared continuously in American 


films for many years. Perhaps her greatest success was in ‘‘ The 
Miracle Man,’’ where her work delighted every critic, and there 
is little doubt that such an artiste will undoubtedly give a great 
fillip to this film. Miss Compson will make at least two pictures 
while she is in England, the second, we understand, being ‘‘ The 
Prude’s Fall,’ the great play in which Sir Gerald du Maurier 
achieved a remarkable success at Wyndham’s Theatre, 

Mr. Graham Cutts is now engaged in active preliminary pro- 
duction, and the Famous-Lasky studios at Islington have been 
engaged. Scenes in Paris and Nice are being started on by 
Mr. Cutts, and all arrangements are complete for the work on 
this photoplay. The directing heads of the company are all 
young men who have had considerable experience in this trade, 
and certainly their ambitious effort to produce big British films 
is to be heartily commended. 


There were already a number in existence, but few on a 
satisfactory basis. In Leeds they had £200 invested and £140 at 
the bank, so that thev could only operate on a very small scale. 
He found on inquiry that in many other branches where they 
had started a benevolent fund the benefits were even more 
meagre than they were in Leeds. 


Newcastle had a very small fund, and paid small benefits out 
of capital, while that at Sheffield was even smaller. Taken all 
round, apart from Scotland, where they had a face value invest- 
ment of about £4,000, and distributed several hundreds a year 
in benefits, the efforts throughout the country were not what 
they ought to be. Personally he was strongly of opinion that 
it was a matter which required dealing with, and he hoped it 
would be dealt with before the vear was out. 


Arthur Cunningham’s Idea. 


Arthur Cunningham said he strenuously objected to the 
suggested scheme with the British Red Cross when it was brought 
up in London. The kinema trade would get about £5,000 a year 
out of it, to be devoted to any charity they cared for, but £5,000 
for the whole of the country was nothing, and he was satisfied 
that if they launched a scheme on sound lines for themselves 
they could readily raise £30,000 a year. He would like to see any 
benefits which they could bestow distributed locally rather than 
to have the money pooled and distributed nationally. He 
moved that the scheme be not entertained. 


Mr. Spence seconded, and it was agreed. 


ee eee ee ee ee eee 
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Chance. 


Still a 


Tn Budget speech has come and gone, 


and, to the intense disappointment of the 

whole of the industry, not a single mention 
of the Entertainments Tax was made by Mr. 
Stanley Baldwin. It is quite evident that the 
present Chancellor is not very greatly concerned 
as to the hardship that this tax imposes upon the 
whole of the kinematograph industry. Reductions 
have been granted on beer and mineral waters, the 


manufacturers of which have been making | 


tremendous profits—notably since the war—and 
who cannot point to any particular hardship in 
their industry. The Entertainments Tax has 
been utterly ignored, and it is as well to face that 
salient fact at the present moment. Serious as this 
news undoubtedly is, it does not, however, mean 
that all hope has failed, for immediately it became 
known that the Chancellor had entirely ignored 
the tax in his Budget speech, the Tax Abolition 
Committee got busy and arranged a meeting with 
a large body of members of the House of Parlia- 
ment on Wednesday night, with the view of 


keeping them up to the promises they had given 


to the trade at the general election, namely, that 
they would pledge themselves to support a revi- 
sion of the tax when it came up in the Budget. 


As a result of this meeting a resolution was sent 
to the Chancellor pressing for abolition, and a 
deputation is likely to wait on him from Conser- 
vative members, urging the necessity of imme- 
diate action, and pointing out the gross hardship 
under which the kinema industry labours. _ It will 
be remembered that 420 members of the House 
have pledged themselves to support the revision 
of the Entertainments Tax, and this fact is likely 
to have considerable influence upon the Chan- 
cellor, particularly in view of the defeat of the 
Government only a few days ago. Mr. Baldwin 
was in charge of the House on that occasion, and 
he is not likely to chance another set to with his 
own members on a point which he knows he can 
very well give way upon. At the same time it 
would be idle to deny that the ignoring of the tax 
in his Budget speech is a serious blow for this in- 
dustry, for it makes the future still very uncertain. 
What the Abolition Committee have to recognise 
is that during the next week they will have to put 
in their very hardest work, and every member of 
the trade must support them. The members of 
Parliament who have pledged themselves to sup- 
port revision must be kept up to the scratch, and 


I would sugges: that every member should be 
written to by exhibitors telling him what is ex- 
pected of him. The next week is the most crucial 
in the history of this trade because if a concession 
is not wrung from the Chancellor in the next few 
days then it will be another year before there is 
any hope of attaining victory. 


There is still a chance to pull the chestnuts out 
of the fire, and that chance looks very hopeful 
to-day. Influential Press organs on Thursday 
prophesy that the Government will make a con- 
cession in the incidence of the tax, and it is 
obvious that these articles are inspired, so that we 
may look forward with some degree of confidence 
to the resolution when it is debated next week. 
The Labour Party are pledged irrevocably to re- 
vision, and it must be conceded that they have, 
up to the moment, kept to their promise particu- 
larly well. Mr. Ramsay MacDonald made a 
vigorous attack upon the Budget the other night, 
in which he said that the Entertainment Tax was 
scandalous, and that the tax is a limitation upon 
homely, quiet, reasonable and proper recreation. 
This admirable commonsense was followed up by 
similar speeches by Mr. Hemmerde and Mr. Sex- 
ton, whilst at the meeting held on Wednesday 
night in the House, both Conservative and 
Labour members were emphatic that the Chan- 
cellor must give relief to this industry. The 
Abolition Committee should be supported with 
the utmost endeavours, because never was there a 
need for harder work to be put in than in the next 
few days. Mr. Baldwin must be made to see, 
from both inside and outside the House, that 
justice must be given to the kinema industry, and 
every exhibitor in this country should work for the 
desired end. At first glance, after reading the 
Budget speech, it would appear that the cause was 
lost, but later developments have proved that 
members who have pledged themselves are desir- 
ous of keeping their word, and, therefore, there is 
still hope. The whole trade should support the 
Tax Abolition Committee in their crucial efforts 
in the next few days and, with good fortune, who 
knows that this day next week will not be the dawn 
of a brighter era of prosperity for the kinemato- 
graph industry ? 


— Ra Kany 
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HE usual meeting of the General Council was held at 
Broadmead House, Panton Street, on April 11, 1923, 
Major A. J. Gale, O.B.E., J.P, president, in the chair. 


Tribute to the late Mr. P. Joseph. 


Major A. J. Gale regretted very much to announce the death 
of Mr. P. Joseph, who was a member of the Council for many 
years, and a very ardent supporter of the Association in all its 
activities. It was agreed that a letter expressing their deep 
sympathy should be sent to the relatives. He asked them to 
signify by standing. 


Welcome to New Delegates. 


Messrs. G. Rees (Bristol and West of England Branch) and 
Mr. H. G. Martin (Leeds Branch) were accorded a very hearty 
welcome to the General Council. 

Mr. W. H. Percy was also cordially welcomed, having been 
re-elected a delegate of the- London Branch. 


Forthcoming Marriages. 


The best wishes of the Council were extended to Mr. Basil 
Davis, who was being married on the 17th instant, and also to 
a former member of the General Council, Mr. Sidney Boyle 
Lawrence, whose marriage takes place on April 25. 


Municipal Success. - 

Hearty congratulations 
Shields, who retained his seat on the 
defeated four opponents. 


were accorded Councillor A. Is. 
Birstall Council and 


Good Wishes to Mr. Ritson Bennell. 


It was announced that Mr. Ritson Bennell had .crossed over 
to the renting side, and the best wishes of the General Council 
were accorded, wishing him every success in his new 
appointment. 


Associated First National Contract. 


A letter from Mr. Ralph J. Pugh, stating that his company 
would continue using the Standard Contract for the time 
being, was noted with approval. Mr. Pugh added that he would 
defer further comment until the K.R.S. Draft Contract was 
available. 


Brighton Carnival. 
Correspondence from Mr. lb. E. Lyons, concerning a Carnival 
to be held at Brighton, was remitted to the Sussex Branch. 


Annual Convention from the M.P.T.O. of America. 

A letter from Mr. Sidney S. Cohen, of the M.P.T.O.A., was 
read announcing that their Annual Convention would be held 
at Chicago, May 19 to 26, and inviting the presence of a repre- 
sentative of the Association or its gencral secretary. 

Mr. W. Stephenson moved that Mr. W. Gavazzi King repre- 
sent the Association. Councillor G. F. McDonald seconded the 
resolution. | 

Major A. J. Gale pointed out that the time was not oppor- 
tune, as the general secretary was fully occupied with the Tax 
campaign, and he did not think the General Council could spare 
him at the moment. 

Mr. W. Gavazzi King said invitations had been received pre- 
viously, and suggested the matter might be deferred to another 
year. It was decided to send a courteous reply to the invitation 
and to say that the Association looked forward at some future 
date to send a representative. 


Broadcasting. 
The following reports, concerning Broadcasting, were sub- 
mitted : 
The Society of West Ind Theatre Managers, which was 
acting in conjunction with various other theatrical interests, 


Will Broadcasting 
The Two Sides of th 
by the 


of Mutual 


requested your general secretary to nominate three members 
to attend a meeting held to consider the subject of Broad- 
casting on March 28. 

The notice being too short to refer the matter to the General 
Council, your general secretary asked your president, Major 
A. J. Gale, to attend with Captain J. W. Barber, Mr. Basil 
Davis and the assistant secretary. 

Some 18 associations, comprising theatrical, music-hall, 
kinema, music publishers, authors, concert agencies and 
various entertainment employees’ associations, were repre- 
sented at the meeting. 

Iivery association represented was asked by its spokesman 
to express its views on the subject of Broadcasting, and there 
was an overwhelming opinion expressed by the theatrical, 
music-hall aud concert representatives that the Broadcasting 
of plays or turns or concert items was harmful to those 
interested. It was not entirely clear whether the policy of 
the various interests affected was to have nothing to do 
with the British Broadcasting Company or to combine in such 
u manner that the company would be required to pay for all 
plays, etc., broadcasted 


The kinema is in a different position, as the wares it offers 
do not lend themselves to Broadcasting, except in an isolated 
cecasion where orchestral selections can be so distributed, but 
it may be that your Association will have an interest in 
rendering what assistance it can owing to patrons preferring 
to sit at home and listen-in rather than attend the kinema, 
as they would probably do if there was nothing else particular 
to occupy them in their homes. 


It was evident at the meeting that, although there was con- 
siderable unanimity of opinion, many of the members present 
were not authorised to pledge their associations, your own 
representatives being in this position. 

For this reason the meeting refrained from reaching any 
decision as to action other than to appoint a Committee ‘‘ To 
consider the terms of a resolution to be submitted for the 
upproval of the several organisations represented as to the steps 
to be taken in connection with Broadcasting from the various 
places of entertainment.’’ 

Your president, Major A. J. Gale, seconded this resolution, 
which was carried unanimously. 

A Committee was thereupon appointed representing 13 
organisations, on which your Association is represented by 
Major A. J. Gale and your general secretary. 

From the terms of the resolution the General Council will 
notice that its approval will be needed before the Association 
is committed to any policy, and there will be a further oppor- 
tunity to discuss such a resolution when prepared by the 
Committee referred to. 

Mr. J. McBride said that it would be foolish to pass such a 
resolution, which would be inoperative. | . 
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Affect the Kinema? | 
e Question Debated 
C.B A. a 


— Dissatisfaction with K.R.S.—Benefits 


_ Insurance. 


Mr. W. N. Blake supported Mr. McBride and said he saw no 
advantage in supporting the resolution. 
Another Meeting. ; : 
A further méeting was held at the offices of the Society of 
West End Theatre Managers on Thursday, April 5, when your 
president and gencral secretary attended. The following resolu- 
tions.were submitted at that meeting and passed : 


(1) That this Joint Committee, being convinced that ‘broad- 
casting from places of public entertainment is detrimental to the 
interests of all of those dependent on the industry, strongly 
recommends the acceptance of the following resolution by the 
societies and organisations concerned: — 

(2) This-Joint Committee. being of opinion that the broad- 
casting of plays, music, songs or other entertainments from 
places of public entertainment is prejudicial to the interests of 
all connected with such places, strongly urges the several 
associations to refuse facilities for such broadcasting. 

(5) That the organisations who approve of the foregoing 
resolution be asked to appoint two representatives. to form a 
permanent Joint Committee to act as may be required. 

(4) That the several organisations be requested to report not 
later than April 16 to this Committee the result of their con- 
sideration of the above resolutions. and that. this Committee 
do adjourn to a date to be fixed by the chairman as soon as 
possible on receipt of the reports. 


Resolutions (1) and (2) are now submitted for the approval 
or otherwise of the General Council and, if approved, the 
General Council is invited to appoint two representatives to a 
permanent Broadcasting Committec. 


The Two Sides of the Question. 

The President said this was a mattcr which demanded the 
serious consideration of the Council. His own view was that 
the temptation which listening-in offered to the public to remain 
at home in inclement weather was a scrious menace to the busi- 
ness. He had actual evide:ce that it did opcrate detrimentally. 

The General Secretary pointed out that there was another 
side to the question which, -in the interests of the members 
generally, should not be overlooked.* Some members had already 
installed wireless and others considered it an added attraction 
to their entertainments. It was desirable before deciding what 
steps to take-to make sure that members generally regarded 
Broadcasting as undesirable, especially if it included music-hall 
and dramatic items. 


“‘ Trifling with Broadcasting.’’ 

Mr. Matt Raymond said he hoped that the General Council 
would seek to bring pressure to bear to show up-to-date show- 
men where they were wrong in trifling with Broadcasting. They 
were living only for the day, and they should be educated to 
leave the attractive bait of wireless severely alone and let that 
body paddle its own canoe. 
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The Case of Canute. = °° aa abn eaT 
Mr. F. R. Goodwin said he would be sorry to find that the 
General Council had adopted a ridiculous attitude. They could 
as well stop Broadcasting and wireless as Canute. could have 
stopped the flow of tho sea. For better or worse, wireless was 
here, and for those who could see it it was a blessing. 
Councillor A. Cunningham said this was a subject which 
should be referred to the branches. oo 
Mr. W. Stephenson said he thought it was a dangerous subject 
to tackle. He agreed wireless had come to stay, and it would 
be a great power in the future. Nothing they could do would 
stop it. It seemed to him from the reports that they were 
asked to help another section of the Entertainment Industry 
to try and put a check on Broadcasting on their behalf. ee 
Mr. E. W. P. Peall thought that they were very much 
affected, but nothing useful would be done by hurrying, and as 
there were obviously differences of opinion, the matter should 
be referred to the branches, which course was agreed ‘to. 


Competition of Public Houses. i ae | 
Mr. H. Victor Davis pointed out the competition that was 
arising through the installation of Broadcasting Sets in.public 
houses, which they were against. If wireless was allowed in 
the public house it became more attractive and a competitor of 
the kinema, and it might be that in the end the .kinema would 
need to apply for a drink licence to compete with the public 
house. | | 
Major A. J. Gale said the matter would want a good deal of 
discussion as it was.one of the most serious matters that had 
been before them. He would be one of the last to say it was 
possible to stop Broadcasting. What, however, was going to 
make wireless attractive was the nature of the material that 
could be broadcasted. Unless they adopted some policy, the 
Council would be saying next year that steps should have been 
taken before. Many concerned in the other sections of the 
eitertainment world were anxious that Broadcasting should -be 
resisted as far as possible by withdrawing or not granting 
facilities. | | 


What the Public Want. . 

Mr. A. ley said they might be interested to. hear his experi- 
enecs as chairman of a local radio association. The theatre 
pieces and similar plays, which were supposed to be of great 
value to Broadcasting, did not count. Members of his radio 
association did not want ‘‘ Polly ’’ or the Palace Orchestra, and — 
pluys they would not trouble about. It was purely the music gs 
musie that appealed. When ‘t Cinderalla’’ was broadcasted, - 
he was told that, if future programs were to be similar to that, 
to write to London and tell the director to “ cut it out.’’ It 
was not the big London plays in the local districts that peaple | 
looked for, but the music. 

Mr. T. Herbert Naye said that he had a party at his house 
in Huddersfield which spent a most enjoyable time listening to 
music from Manchester and dancing to music from Edinburgh. | 
They appeared to enjoy themselves as much or more than they 
would have in a Huddersfield kinema. 


Circuits Installing Wireless. | 
Mr. J. McBride referred to the fact that two of the biggest 
circuits in Scotland already had wireless sets installed. He — 
mentioned that there was a danger of rousing public indignation - 
if the kinema trade tried to interfere. When a Press paragraph - 
was circulated concerning the meetings held in London, the : 
‘* Glasgow Herald ’’ had a leader asking what right the theatrical | 
people had to interfere? | 


Mutual Insurance. | | 

Mr. W. Gavazzi King said that at different times suggestions . 

Lad been made regarding insurance, which he had brought to . 

the notice of the Gencral Council without securing much interest _ 

from the members. The subject had been revived again, and : 

he once more had a proposal for mutual-insurance. As they 
(Continued on next page.) “3 : 
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WILL BROADCASTING AFFECT THE KINEMA?—Continued. 


were probably aware, there was a mutual insurance’ in existence 
in connection with the theatres and music-halls. 
suggest to the Council, if it was agreeable, that they should 
appoint a small committee to go into details and report whether 
the question of insurance was one they should or should not 
trouble with. | = S 

It was agreed that Messrs. T. Herbert Kaye, W. H. Percy, 
R. -Freeman, Fred Worswick and Lewin P. Samuel should be 
appointed to such a Committee.  * | 


Finance Committee Report. : - 

_It.was agreed to adopt the recommendation of the Finance 
Committee that a letter should be sent to Mr. Seddon placing 
on,.record. the appreciation of his work both.on .behalf of the 
Association as organiser and-also in Parliament, and to express 
their regret at his non-success in being returned to Parliament. 
It was also agreed that the appreciation should take the form ct 
a cheque. 


Report of the Standard Contract Comunittee. 

Alderman E. Trounson moved the adoption of the following 
report : 

Your Committee considered ‘the following letter received from 
the Kinematograph Renters’ Society of Great Britain and Ire- 
land, Limited : 

Further to my letter of February 14 last, addressed to 
Alderman Trounson, wherein I informed him that copies of the 
‘*Fair Clauses ’’ Contract, submitted by your Association, would 
be sent to members for their perusal. 

‘I now beg to inform you that the ‘‘ lair Clauses’’ Contract 
has been very carefully considered, but in view of the fact that 
a decision was arrived at in September last by all renters that in 
future they would use what form of contract they thought 
necessary for the proper conduct of their business, providing 
certain principles were definitely maintained in the contract, it 
is felt that this Society could not now consider again negotiating 
with your Association upon the “ Fair Clauses ’’ Contract. 

The subject of securing the use of a uniform contract for film 
hire has, however, been reopened by the members of my Council, 
and-J think I might say there is a disposition on the part..of 
my Council to endeavour to secure the adoption by all: renters 
of a uniform contract for film hire. 

To this end the matter. has been referred:to a Special Com- 
mittee of this Society with a view. to that Committee formulat- 
ing a form of contract that: may meet with the approval of all 
renters,-a copy of which will ‘in due course be sent to your 
Association in the hope that your members will see their way to 
accept .it as being the only form of film hiring contract recog- 
nised ‘by the respective organisations. __ . ie a 


ELLEN TERRY’S ROYAL RECEPTION AT 
- TRADE: SHOW OF “IT HAPPENED. 
ing incident 


_ IN. PARIS.” 
efeateer ¥ OF; ea | occurred at 
, the Alhambra on 


Friday -of lasf week 
at the trade show of 
‘It Happened in 
Paris,’’. the Sarah 
Bernhardt film 
which Tilner’s - are 
releasing imme- 


VERY pleas- 


Terry, who had an- 


_ tion. of attending 
the showing of her 
sreat friend’s film, 
was presented upon 
her arrival with a 
floral tribute by 
Little Virginia May, 
daughter of May 
Moore Duprez (the 
Jolly Dutch Girl). 


FSLLEN TERRY PRESENTED WITH A’ Bouquet. 


He would — 


diately. Dame Ellen . 


. nouneed her inten-. 


- Your Committee is exceedingly disappointed at the tone of 
the letter in view of what the Association had been led to expect. 

Your Committee further understands that the form of contraet 
referred to has not as yet been drafted. , 


Dissatisfaction with K.R.S. 

Alderman Trounson expressed his regret at the tone of the 
letter. The society had turned down the Fair Clauses Contract, 
whereas he understood from the new ‘chairman that the society 
would give the contract their very serious consideration and that 
there would be a rapprochement between the two bodies. That 
had gone by the board. He took objection to the tone of the 
letter, its language and sentiment. The contract which had been 
submitted was understood to raise controversy only in two or 
three clauses, and the next that was heard was the letter written 
by the secretary of the K.R.S. 

The feeling of the Standard Contract Committee was that the 
individual members of the K.R.S. did not know the terms of 
the letter. He was satisfied that such a letter would be repu- 
diated by some of them at least, as he had been led to ‘believe 
that it was never their intention that such a letter should be 
sent. 

It was agreed that Alderman Trounson should get into touch 
with Mr. Reginald Bromhead with a view to a joint discussion 
between a Committee of renters and of the Association. 


Next Meeting. —_ ' 
The next meeting would be held at Newcastle on May 9. 


New Branch in Lancashire. | 

Mr. W. Stephenson reported that a branch had been formed 
in Preston for West Lancashire. They held a meeting a short 
time ago which was very successful. They had deferred appoint- 
ing officers until the next meeting on the 24th, when they 
hoped to have the presence of their president, vice-president and 
general secretary. . 


Sunday Opening. | 
The Chairman reported that Southport had considered Sunda 
opening, which had been granted by a larger majority than pre- 

viously. | 


New Members. 
Twenty-seven new members were duly enrolled. 
The proceedings then terminated. | 


The daintiness of little Virginia May in presenting the bouquet 
and the graciousness of Miss Ellen Terry in accepting it made 
a charining study which won the admiration of the large crowd 
of witnesses. Miss Ellen Terry was conducted to a, tastefully 
decorated box by Mr. F. W. Kilner, and the crowded house was 
warm in its appreciation of the beautifully worded foreword to 
‘‘ It Happened in Paris,’’ which England's beloved actress had 
written as a tribute to the Divine Sarah, 


DEATH OF MR. HARRY YORKE. 


I, regret to hear of the death of Mr. Harry Yorke, at one 
W time a great.stage favourite himself, and for many 
years connected with the amusement industry in North- 
west Lancashire. In 1892 Mr. Yorke obtained a purchasing — 
lease of the Theatre Royal, Blackburn, which he purchased 
outright in 1898, and his association with that house continued 
until 1911. While still at the Royal he became manager of the 
Winter Gardens, Morecambe. On leaving the Royal he became 
actively associated with ‘‘ pictures,” building the present 
Olympia, Blackburn, and afterwards transferring his energies 
to the New Olympia, Darwen, which he built. and. opened in 
March, 1914, Mr. Yorke was 72 years of age. | 


a ie a 


‘ 


April 21, 1923: 


THE FILM RENTER & MOVING PICTURE NEWS. "1 


MATHESON LANG'S FIERY ORDEAL. 


F ilming the Big Scene in ‘The Wandering Jew” 


i 
boa 


ae 


play, has been working double tides these: last few 

_ weeks. By day, dressed in Jewish gabardine; he has 

been undergoing the tortures of the hero of ‘‘ The Wandering 

Jew,’ while lights flare around him and the kine-camera purrs 

away as it converts stock film into recording negative. By 

night, attired in a Tom Mix hat with Mexican trimmings, he 

appears as ‘‘ The Bad Man.” It was, however, for being a good 

Jew and not a bad man that he was-to be burnt at the stake 

on Friday last. week, and a Firm RENTER representative was 
invited to the Stoll studios to witness the spectacle. 


M ATHESON LANG, who took the name-part in the stage 
4 


I wandered through the spacious Stoll studios (writes our 
representative), passing sets of interiors, the material for large 
exterior sets, articles of furniture and implements, until at.the 
far end of the big building flashes of coloured fabric, upon which 
the light shone, caught my eye. From this quarter could ‘be 
heard,’ above the other noises of the moving of lamps and 
rearranging of furniture and sets, Maurice Elvey’s voice, 
coarsened somewhat by the fact that a megaphone was increas- 
ing its volume. 


The crowd was being rehearsed, and repeatedly the procession 
of monks and soldiers; the inquisitioners and the cardinal 
marched slowly past the pile of inflammable material whereon 
was set the cross with its heavy chains attached, a position to 
be orcupiets when all was pene by the Wanecung Jew. 


Patience and pareicione: are two of -the chief qualities needed 
by a film producer, and these Maurice Elvey possesses in no 
small measure. High up on his rostrum, where was set the 
recording camera, he viewed the advancing or retreating pro- 
eession, issued orders, mildly reproved when an omission to 


obey here or there marred the scene, descended to examine some ~ 


detail at close quarters and have it improved, instructed his 
henchmen regarding the angle and strength of spot-lights, arcs, 
overheads, until at length the scene was perfect. 


Posted beneath the rostrum, I beheld the scene much as it 
will be viewed on the screen. A Gothic arch in the foreground 
frames the view of a city square in Spain four hundred years 
ago. The crowd in the background, kept back by soldiery, and 
the long, slow procession with the condemned Jew—a sturdy, 
fearless fellow as the chief figure—make up the picture. 
‘* Lights ’’ calls the producer, and ‘‘ Taking this time,’’ and 
while the crowd struggles, incited thereto by Maurice Elvey’s 
stentorian voice, the procession again moves along, the camera is 
set in operation, and the scene is ‘taken, 


More tedious marchings to and fro, and after an interval, 
during which property men, assistant directors, and electricians 
are instructed in their particular duties, and each made to repeat 
his task when the signal shall be given, the crowd is reassembled 
and all is ready. The victim is chained to the cross, the lights 
are sct at their proper angle and focus, and me Spanish city 
square is seen in the full clare of ‘‘ sunshine.’’ The crowd 
surge and press, there are. dramatic interruptions and appeals, 
a man dashes forward, a child in his arms, to be dragged away 
by: -the soldiery, a woman in black, with flowing haa (Isobel 
Elsom), rushes forward in agitated appeal. Blasts upon a whistle 
and the crowd turns to the cardinal, who gives the order to 


at the Stoll Studios. 


light the fires. First a flare here and there, then a wild glare, 
then volumes of smoke, then a greater glare and more fire and 
smoke, and in the midst the bound and tortured Jew. A shaft 
of: light from above and the crowd fall upon their knees praying, 
the bound figure collapses, and the scene closes, 


‘* How,’’ you ask, ‘‘ did Matheson Lang fare? ’’ He is not 
the only ‘‘ Bad Man ”’ to lead a charmed life, and he came out 
unscathed. The studio firemen, who stood by with their hose 
ready should the conflagration get out of hand, looked dis- 
appointed as they rolled it up again, and five minutes later no 


one would have guessed that a raging fiery furnace had blazed 


within the studio. How was it all done? Ah! that is a studio 
secret. 


Matheson Lang that fiery ordeal. 


I chatted with principals, supporters, and the crowd of supers. 
They were all of the opinion that it was going to be a big scene | 
in a big film. Iam eager to sce the finished product. 


When you see it on the screen you will not envy : 


' 
' 
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“THE FILM RENTER” IN U.S.A. 
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FLIES). OF . FATE. 


Gaumont Company Back after a Rough Trip in 
Egypt. 


CAMELS AND THE CAMERA. 


SHE Gaanent ‘Fires of Fate ’? company arrived back 
| from Egypt last Wednesday week very travel-worn and 
- tired after their two months’ experiences in the desert. 


Tortures of the Desert. ; 

If hard work alone were sufficient for success, then ‘‘ Fires 
of Fate ’’ must be a certain triumph. The company spent days 
on end camping in tents in the desert, with little modern 
convenience for cleansing and refreshing themselves. At Luxor 
they, were so plagued with flies that a number of dragomen armed 
mn whisks were kept busily employed trying to keep the flies 


A PICTURESQUE [iGypTiAN OASIS SCENE IN THE GAUMONT ~ 
Propuction, ‘' Frres or Fare.”’ 


off the players’ faces during filming, and even then could not 
keep the pests off for long enough to take a ‘‘ close up.’’ Even 
donkey-riding through three inches of fine dust on the way 
to the Mukattam Hills was not comparable to the torture by 


taken, the cameramen found nearly a teaspoonful of sand in 
their feed spools every night. Practically the whole company 


was ‘under the climate ’’ most of the time, and they had to . 
contend with everything from the fotid atmsophere at Cairo to | 


a temperature at the Pyramids which compelled Nigel Barrie 


to wear a sweater under his shirt when acting in scenes demand- | 
(S AUMONT entertained Jury on Saturday last at Boston 


ing the typical desert garb of riding breeches and shirt only. 
At Luxor and in the Mukattam Hills the staff and players worked 
all day under a blazing sun, and the former spent the evening 
and early hours of the morning making arrangements for the 
next day’s work or packing up ready for a 500 mile trek to the 


next ‘‘ location.”’ 


The Intractable Camel. 


Climatic conditions and accommodation were not the only 
troubles, however. Tom Terriss had a pretty tough job trying 
to direct a crowd of Arabs through tbe medium of dragomen 
with very limited English vocabularies. At the commencement 
the Arabs took Terriss’s instructions for ‘‘ pep ”’ so literally that 
some of the players, especially Barrie, had much too realistic 
adventures with them.. In course of time, however, they were 
made to understand that it was only acting, and then, curiously 


~ georers. 


enough, dies became so gentle with ties white ‘‘ prisoners ’} 
that “Terriss had to exert himself just as much to get them to 
look really ferocious. Some of them eventually proved them. - 
selves quite good actors, One lot of ‘* supers ’’—the camels— 
however, proved quite intractable, and on one occasion Terriss 
spent over four hours trying to get a camel background into 
position while the star, Wanda Hawley, waited for a ‘* close up.’ 

None, of the American players has ever experienced such i 
gruelling bit of location work, even in America, and after a. 
rather tiresome journey back from Egypt, Miss Hawley w ent - 
straight to her hotel to rest (with all callers barred) for three 
days, The general opinion of the company on the tour is that 
they have all been glad of the experience, but none of them _ 
want to do any more veal Egyptian pictures. 


Not to be Imitated in California. 

Apart from thé personal aspect, the tour, from the pictorial 
point of view, has been an unqualified success. The magnificent 
scenes and ‘settings secured have fully justified the expense and 
given Colonel Bromhead every reason to be satisfied with his 
decision to produce a picture with backgrounds that could not 
be imitated in California. One has only to look at the three 
hundred odd * sfills ”’ sent back from Egypt to appreciate that 
California's ‘‘ one palm tree in a pot ’’ pretence will no. longer 
be regarded as an adequate representation of an oasis in Rie 
Libyan Desert any more than carefully designed, built and _ 
hieroglyphed plaster columns will create the majes stic effect of 


the solitary and massive splendour of the ruins of the ree 


of Karnak. 


It need no longer be kept a secret ‘that ‘Colonel Bromhead’ S 
"intention in sending this company to Egypt was to prove the | 
. geographical advantages of London.as a film production centre, | 
and to that end he chose a story ‘with one of the most pic- ; 
' turesquely impressive locales to be found in the world. Judging | 


by the ** still”’ photogtaphs, some of Terriss’s pictorial effects 


must be exceptionally fine—his Arab and camel studies and his 
_ ** shots ’’ on the Nile, on the als Hills and at SUxOF are 


; exquisite. 
flies, whilst in spite of every conceivable precaution being - 


TRADE CUP ‘FINAL. 
Fine performance by Gaumoat. a 


Manor in the final for the Cup presented by ‘* The 


Kinematograph Weekly.’’ In the first half Gaumont 


_ completely overplayed their opponents and scored thrice with- 
‘out reply, Wood, Hilling (from a penalty) and Hart being the 
On change of ends Jury had more of the game, making 
The defence of Gaumont, however, was | 


many spirited attacks. 
very solid, and the game came to a conclusion without addition 
to the score. The winners played well and thoroughly deserved « 


their victory, Humphries and Rutter in ‘the half-back line per- — 


forming magnificently. Sympathy must be extended to the. 
losers, who put up a good show in the second half, and - 
thoroughly deserved to score. 
second year in succession both Cup and Shield, ‘the latter, it 
will be. remembered, they won last week at Alperton, ‘when they 
defeated J ury by 2—0. pe 


Gaumont thus retain for the | 
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AOE SHOWS 


| Tues., April 24, | ‘OVER THE BORDER,”’ 
LON DON Fri, April 27 With BETTY COMPSON & TOM MOORE. 
2 ; THOMAS MEIGHAN in 


N Gall Kinema, 
sal st tier “IF YOU BELIEVE IT, IT’S so.” 


WED., “THE OLD HOMESTEAD,” with 


GLASGOW April 25, Theodore Roberts, George Fawcett, T. Roy 
i House, R : ures 
Saldistreetrattit aera Barnes, Harrison Ford and Fritzi Ridgway 
WED., A Penrhyn Stanlaws Production, 
SHEFFIELD April 25, ‘OVER THE BORDER,” 
Union Street Pioture With BETTY COMPSON & TOM MOORE. 


Palace, at 11 a.m. 


TUES., A Penrhyn Stanlaws Production, 
April 24, ‘OVER THE BORDER,”’ 
Scala Theatre, at With BETTY COMPSON & TOM MOORE. 


11 a.m. 


S 


ene gar iC) 


TUES., A Penrhyn Stanlaws Production, 
M ANCHESTER April 24, “ OVER THE BORDER,” 
r Winter Gardens, at With BETTY COMPSON & TOM MOORE. 


11 a.m. 
FRI., “THE OLD HOMESTEAD,” with 
CARD! EE April 27, Theodore Roberts, George Fawcett, T. Roy 
Capitol Oem at Barnes, Harrison Ford and Fritzi Ridgway, 
FRI, : “THE OLD HOMESTEAD,” with 
NEWG ASTLE April 27, Theodore Roberts, George Fawcett, T. Roy 
Grainger Picture Barnes, Harrison Ford and Fritzi Ridgway. 
Theatre, at 11 a.m. 


FRI, | A Penrhyn Stanlaws Production, 
LIVERPOOL April 27, ‘‘OVER THE BORDER,”’ 
Scala Theatre, at ; With BETTY COMPSON & TOM MOORE. 


11 a.m. 


‘ 


F RI., A Penrhyn Stanlaws Production, 
BIRMINGHAM April 27, ‘‘OVER THE BORDER,’’ 
Futurist Theatre, With BETTY COMPSON & TOM MOORE. 


at 11 a.m. 


TUES., “THE OLD HOMESTEAD,” with 
NOT lI NGHAM April 24, Theodore Roberts, George Fawcett, T. Roy 
Scala Theatre, at Barnes, Harrison Ford and Fritzi Ridgway. 


11 a.m 
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READ YOUR CONTRACTS CAREFULLY. 


Herbert Kaye’s Advice to the Yorkshire 
| Exhibitors. 


(From our Leeds Correspondent). . 


shall use is still unsettled, and at the April meeting of 

the Leeds Branch ‘of the C.E.A., held at the Kincma 
Exchange on Friday week, the chairman (Mr. T. Herbert Kaye) 
gave useful advice tv exhibitors. 

The question arose out of Arthur Cunningham’s report on the 
General Council meetings of March 14 and April 9, at which it 
was reported that the renters had turned down the Fair Clauses 
Contract, and declared that in future they would have only one 
contract, and that would be one which they would prepare 
themselves. 

Mr. Cunningham reported that the matter was being dealt 
with, and there would be something further to report before 
long. 


T HE question of the form of contract exhibitors and renters 


Mr. Kaye’s Advice. 

The Chairman (Mr. T. Herbert Kaye) said that at present they 
were in the position of having no contract at all, and it behoved 
members of the trade to read through very carefully any form 
of contract they might be asked to sign, and not merely take 
it for granted. 

He also referred to the question of the mutual insurance of 
kinemas. He was satisfied, he said, that if properly worked this 
could be a very useful scheme, not only as regarded insurance 
against fire, but for every other liability which kinema theatres 
were subject to. They might, for instance, get insurance to 
cover their standing charges in cases where they had to close 
down for infectious disease. 

At present Nelson and other places were completely closed 
down for smallpox, and what had happened there might very 
well happen anywhere else. Naturally, the point arose here as 
to the liability of exhibitors to renters on the contracts. He 
believed that under the old Standard Contract there would be 


some measure of relief in such a case, but in many other forms 
of contract there would be no reduction at all. 

He thought that a mutual insurance on sound lines was well 
within the region of practical politics, and he hoped that ere 
long there would be something more definite to report on the 
subject. | 


General Council to Visit Leeds? 

Mr. Cunningham, resuming his report, said it seemed to him 
there was more vim in the Council now than there had been 
for some time past. He was glad to say that the Leeds Branch 
had secured representation on six important committees. The 
next meeting of the General Council would be held in May at 
Newcastle, and he hoped soon that they would mect in Leeds. 


Performing Animals on the Film. 

The General Council (be said) had decided to support the 
opposition to the new Bill dealing with performing animals. 
It seemed that if in any picture that was taken, for instance, 
in America, it could be shown that there had been cruelty to 
animals, the film would be debarred in England. 


H. J. Martin said he voted against the proposal to offer opposi- 
tion to the Cruelty to Animals Act, and he was still of the same 
opinion. Personally, he would rather lose every penny he had 
invested in the kinema trade than oppose a Bill which was 
obviously a good thing. He had no doubt whatever that there 
had been many kinematograph films in the making of which 
there had been cruelty to animals. | 


He recalled some years ago it was boasted that in the making 
of a certain film six horses were purposely killed. If there was 
eruclty to animals they ought to help to stop it rather than 
encourage it. (Applause.) 


FAMOUS-LASKY CARNIVAL. 
| Enjoyable Liverpool Function, 


(From our own Correspondent). 


.RGANISED by the heads of the local Famous-Lasky 
() establishment, with the assistance of a few friends con- 
nected with other renting enterprises in the city, the 
‘Paramount Film Carnival’? on Tuesday evening proved an 
unqualified success. It was the fourth annual event of the kind 
held under Famous-lasky auspices. The venue was the beau- 
tiful Embassy Rooms (Mount Pleasant), and there a company 
numbering nearly three hundred had a matter of six hours’ 
unalloyed enjoyment. 

A lengthy dance program had been arranged, the music being 
provided by the thoroughly efficient syncopated orchestra of the 
Embassy Rooms, under the direction of Mr. Sharpe. So 
exquisite and artistic are the permanent decorations and appoint- 
ments of the building, that nothing in the way of flags, bunting, 
or flowering plants, etc., is required to impart a picturesque effect 
to the’ place. And when dancing was at its height—many of 
the guests wore in tasteful fancy costumes—the spectacle was 


one of surpassing beauty, being heightened by the brilliant and 
exccedingly harmonious lighting effects produced by hundreds 
of incandescent electric lights fixed in three massive chandeliers, 
During the function an almost ceaseless change of * throw-out " 
novelties was rung upon the dancers, and quite a carnival appear- 
ance was thus lent to the scene. 


Prime movers in the promotion of the carnival were Messrs. 
H. D. Nisbet, Auguste Denton, Myer Marks, and Harry 
Goodman, of Famous-Lasky’s Liverpool office, and to these 
centlemen great praise is due for the excellence of the arrange- 
mnents, 

The attendance was unusually representative of the kinema 
trade, both on its renting and exhibiting sides, and several 
sucsts had come from considerable distances. 


During an interval in the dancing a delightful speciality was 
introduced in the way of a novelty in terpsichore by the Maitre 
du Danse (Mr. Malcolm Munro), assisted by Miss Topsy Munro 
and little Katie. , i 

Since the cvent Mr. Nisbet and other members of the Famous. 
Lasky staff have been the recipients of several congratulations, 
both written and verbal, from various persons who attended the 
carnival, and expressing the hope that it will not be long before 
another event of the kind is held. 


scenery embellishes the actual story. 
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Scene rrom ‘‘Gop’s PRODIGAL.’’ 


E hear Vitagraph’s much-heralded picture, ‘‘ Masters cf 
W Men,”’ has arrived in this country. Adapted from the 
famous sea story by Morgan Robertson, it has, we 
“understand, exceeded expectations. The realism is claimed to be 
astounding, the acting convincing, and the entertainment value 
so apparent that Vitagraph officials who have viewed the picture 
emphatically pronounce it the best they have handled for many 
‘years. Earle Williams, ‘Alice Calhoun, Cullen Landis, and 
Wanda Hawley. all play important réles ideally suited to them, 
and they are backed by an exceptionally competent supporting 
cast. Owing to the importance of this picture Vitagraph have 
arranged to hold the trade show at the Alhambra, Charing Cross 
Road, on Friday, May 4, at 11 a.m. 


‘Famous-Lasky’s Two Next. 


Famous-Lasky announce two trade shows for London next 
‘week, both at the New Gallery. On Tuesday will be shown 
* Over the Border,’’ a picture ee upon Sir Gilbert Parker’s 
story, ‘‘ She of the Triple Chevron,’’ a ‘‘ Royal Mounted ’’ story 
in which Betty Compson and Tom Moats have the principal 
réles. It is one of those snow pictures in which beautiful 
On Friday Thomas 
Meighan will he scen in ‘‘ If You Believe It, It’s So,” a Tom 
Forman production, scenes from which will be found upon this 


-page.. It is a story of underworld life and concerns the reforma- 


tion of a city crook who eventually goes to the country, whero 
he finds love and peace among his new environment. Pauline 
Stark is the leading lady, 


SCENES FRoy “Ip You BELrieve It, It’s So.” 


booked ‘The . 


will be glad to 
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| Activities: ‘and Projects 


“a Polly of the Follies ’’ Free Publicity. 

Commencing with Constance Talmadge’s latest laughter- 
maker, ‘* Polly of the Follies,’ which will be released on 
April 80, Associated First National Pictures, Ltd., announce that 
free publicity in the, form of advance trailers will, be issued with 
all First National attractions. Several short, snappy scenes 
from the amusing story which John Emerson eel Anita Leos 
have written are included in this trailer, together with admirable 
and curiosity rousing titling , Which will undoubtedly have the 
effect of pulling many a patron into the kinema. 

Music for 
“The Blue 
Lagoon.’’ 

Exhibitors 

who have’ 


Blue Lagoon ’”’ 


know that an 
excelient set of 
musical sugges. - 
tions for the. 
picture has... 
been compiled 
and has been 
printed ina... 
pamphlet... 
which contains ©, 
also matter .- - 
valuable for. : : F. 
exploitation. |<. 2m % Pex a Fl 
The opinions |* ““) gee cy 
of the lay AE ASS ST 
Press are print- 


ed upon the 
second page, and show a remarkable unanimity of opinion. 
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ScENE FROM “THE Loves or Paaraon.” 


Ait Attractive Invitation Card. 


A novelty in trade show nee is that which Apex Films are 
issuing for “* Monna Vanna.” It is a folder, photographically 
produced, and within upon one side js a beautifully richly-toned 
photograph of one of the big scenes in the play, and on the other 
side is the invitation to view, and particulars of time and place. 
With the ‘‘ still ’’-half separated from its twin half and neatly 
framed the ticket might well be kept as a souvenir of the trade 
show. It is certainly not a picture ta be lightly discarded. 


~ , 
. ‘ . * 


Famous-Lasky’s new attraction for London trade show on ‘Tuesday, © 


_ April-21; 1923. 


are trade showing ‘‘ The Island Virgin, 
charming Kate Reise j in the name part. 


the Soul.’ Her natural grace and charm, combined with her 


beauty of face and form, indicate that she is well suited to play 
the part of the simple, unspoilt maiden who is found upon a’ 
lonely jalan. by ‘the sole survivor from | a shipwreck. 


Coogan as a 
Circus Star 
‘and Violinist. 
Jackie Coo- 
gan is becom- 
ing a versatile 
young man 
these days. Not 
content with 
being merely a 
movie star, he 
has turned his 
attention to 
the pursuits of 
music and 
_acrobatice art. 
In his. latest 
productions, 
‘* Daddy *’ and 
‘* Toby Tyler,” 
“both of which 
will be pre-re- 
leased' by First 
National, he 
plays the réles 
of a baby vio- 
linist, and a small size circus clown, Exhibitors who remember 
the successes of Jackie's previous efforts will do well to watch 
for the announcements which are anticipated shortly. 


 PeacHEs JACKSON AND JACKIE COOGAN IN 
‘“Topy TYLer.”’ 


. Big F.B.O. Attractions. 


Film Booking Offices have wisely decided to release their 
magnificent spectacular production of ancient Egypt, ‘* The 


Loves of Ptaraoh,’’ at an early date, in order to enable exhibitors 
to exhibit this production whilst public interest is generally 
centred upon the recent remarkable discoveries of the late Lord 


we we eee: 


Carnarvon, The story is played by the leading artistes in Ger- 
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A Talented Beauty. - | 
- On Thursday next, at the Shaftesbury Pavilion, the Nordisk _ 
Films Co., Ltd., ’* with 
This winsome little lady: 
‘will be well remembered for lier excellent performance in Nor- | 


disk’s ‘‘-Our Mutual Friend,” and more recently in ‘* Mirrors of - 


-Scenge From ‘‘ THe Lion’s Movssz.’’ 
Granger’s next Offering. 


many, who give a dignified performance. Emil Janning. 
presents a very convincing and powerful characterisation of 


. Pharaoh, and he is supported by Dagny Servaes as the beautiful 


slave girl with the greatest distinction and charm. The great 
crowds moving against a background of superb spectacular 
grandeur are handled by the producer with exemplary skill, and 
the: battle scenes are wonderfully conceived. ‘‘ The Loves of 
Pharaoh "’ is a picture that is likely to make a deep impression 


‘upon picture-goers and is a stirring example of extreme care’ and 


attention to accurate detail. = 
Together with ‘‘ The Golem ”’ and ‘‘ Peter the Great,”’ it offers 


to exhibitors an excellent opportunity to ackieve extremely 
profitable returns. 


Ideal’s- Getting Busy, 7 

Ideal Films are getting busy on the tasks they set themselves 
to achieve during 1923. “Thomas Bentley is producing ** Old Bill 
Through the Ages,” and has been successful in securing that well- 
known comedian, Syd Walker, to play the part of Bairnsfather’ 8 
famous ‘character. Such a choice should assure the successful 
portrayal of ‘* Old Bill,”’ and with the adequate material which 
Ideal’s can command, th¢ picture should do well. Baroness 
Orezy’s famous novel, ‘* I. Will Repay,” i is yet another picture 
upon which work is shortly, commencing. This is to be directed 
by Kolker, who has come over from America especially to 
direct it, and the engagement of Flora le Breton to play the 
part of Juliette Marny is a happy choice. It is stated that some 
of the scenes will be shot in Paris in order to effect a realistic 
treatment, | | 


* 
< 1 


‘“‘ The Lady Owner.’’ 


Next Thursday, at the New Gallery, Butcher’s Film Service 
will show ‘* The Lady Owner,’’ the picture upon which Walter 
West has been recently engaged. 


SCENES FROM 
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. start could have been made than by putting this film, with its - 
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MAETERLINCK’ S MAGIC. 


Lee Parry Tells. of the Spell of “Monna Vanna.” 


HE magic of 

Macterlinck’ S 

entrancing 
story of ‘* Monna 
Vanna ’’ has made 
it a great classic 
of literature, and 
its interpretation 
as a photoplay is 
certain to give it 
a wide popularity 
as patrons of the 
‘kinema- witness its 
heroine passing 
through the poig- 
nant periods with 


abounds. 

America has paid. 
a big price for the 
vights of ‘* Monna 
Vanna,” and here, 
in England, | this 
svoudeltil picture 
is being. handled 


Lre Parry, 


2? 


some outstanding pictures. ‘‘ Monna Vanna’”’ is the forerunner 
of many important films which Apex are handling, and no. better 


spacious settings, huge crowds and fine acting, in the forefront - 


of the Apex program. 


The film is to be trade shown on Friday next, when exhibitors » 


which the play. 


by the Apex Film. | 
Co., whose name: 
in former, days was ° 
associated with 


will see for themselves the magnificence of this production. The 
part of Monna Vanna is one to tempt the imagination of 
any actress taking it and encourage the putting forth of high 
effort, so it is.no wonder that Lee Parry, the Monna Vanna of 


‘the film, is even now, some time after. the making of the picture, 
-enthusiastic. regarding it and confesses to a spell which the 


picture casts over her. . 


““T followed the film about, ’* she confessed to a Frum RENTER 
representative, ‘‘ even when I was not acting, in order to feel 


again the picture’s magnetism, and the huge crowds. that poured 
‘along’ in a Huge mass. fascinated me. It was as though a host 


of ants were’ swarming along, so numerous were the: actors. 
At one moment it almost terrified me to see the slow: advance 


‘of this‘ huge mass of people coming slowly on, a serried crowd 


of grim humanity, like an advancing” tide upon the sea shore. 
cy felt a thrill, ”” said the actress, ‘‘ when I read this master- 


piece of Macterlinck’s for the first time, but it was not until 


I was acting the part that I realised how full it is of waves of 
intense passion, :eddying, swirling currents of self-interest and 
the clash of ‘conflicting personalities, and as an intense and 
patient and suffering background, the mass of humanity whose 
bare existence depends upon the self-sacrifice of the heroine. 


zou? did not realise to the full either, until after long study of 
the part, how Maeterlinck’s superwoman develops from the 
simple, almost callow maiden, so that in the end she is an 


influence for good to all around—a height only attained through 


indignity and suffering and adherence to the noble and true 
things of life. When I was acting some of the big scenes it 
SO. doiod hold of. me that I scemed no longer to be Lea Parry, 
but Monna Vanna herself. id ) 

‘This ‘should make your characterisation a great success,” 
sugsested the Firm ReEnteEr’s representative. Lee Parry smiled 
curiously:' ‘‘ That is a question for other people to answer," 
BEE: peDURE: 


ee Z 3 < “0g 
Big Spaces and Fine Crowd Scenes are features ot ‘‘ Monna Vana the great nictare which Apex Films will trade show on Friday 
next at the Alhambra, Leicester Square. 
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CON STANCE 
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Novel by 


MRS. HENRY WOOD — 


“Les | Hime Legrand Beatie, 


= a 


with pes ag : Pe > 


JEAN. ANGEL‘ 


GREY 


pa Panes: Pa PROVINCIAL _ “TRADE SHOWS. | : 

fy he aa i, MANCHESTER—Futurist, TE) ‘Street, Tuesday, April: 24, at 11 a.m. “a : a 
>" | . NEWCASTLE.—Picture | House | Grey Street, Tuesday, April 24, :at 11- 15 a. m., + ge Se 
Tomy.” i) om LIVERPOOL. —Prince of. Wales’ Picture House, Wednesday, April 25; at lt avm. i ' 

— -s GLASGOW.—Picture House, Sauchiehall Street, Thursday, April 26, at-11 aim. — a 
ey ta y ee CARDIFF. —Cinema Exchange (No.2 Theatre), Friday, | April 27,. at. ORD-I0 ce pote ota : oe ee 
we ntiel -_-—-s NOTTINGHAM.—Picture House, Long Row, Tuesday, May 1; at. i a.m. me it 5 LY pa. ae 
ar. BRISTOL, —Qireen’s Picture House, Wednesday, May 2, ab 1115 a.m. 9 ies 
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‘Dr. MABUSE?’ ‘is without a rival on the screen.” —REFEREE. 
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The House of Granger 


presents 


he Lion’s Mouse’ 


——— ; = —— ada 


_ ie Produced by Oscar Apfel. 


y From the famous mystery novel by 
-'s CN. & A. M. WILLIAMSON. 


WITH 


WYNDHAM STANDING 
AIND MARY ODETTE 


Supported by Marguerite Marsh & Rex Davis. 


~~ 


» 
: TRADE SHOWS: 


LONDON.—New Gallery Kinema, Regent Street, W.1., Wednesday, April -25, at 11- 15 a.m. 
LEEDS.—Cinema Exchange, Ieeds, W ednesday, April 25, at 11-40 a.m. : 
BIRMINGHAM.—Picture House, New Street, Friday, April 27, at 11 a.m. 
SHEFFIELD.—Grand Picture House, Friday, April 27, at 11 a.m. 
MANCHESTER.—Deansgate Picture House, Tuesday, May 1, at 11 a.m. 
NEWCASTLE.—Picture House, Grey Street, Tuesday, May 1, at 11-15 a.m. 
LIVERPOOL.—Prince of Wales’ Picture House, Wednesday, May 2, at 11 a.m. 
GLASGOW.—New Savoy Theatre, Hope Street. Friday, May 4, at 11 a.m. 
CARDIFF.—Cinema Exchange (No. 1 Theatre), Friday, May 4, at 4 p.m. 
NOTTINGHAM.—Picture House, Long Row, Tuesday, ‘May 8, ab Liam, 
BRISTONM.. —Queen’ s Picture House, Peter Street, Tuesday, May 8, at 11-15 a.m. 


‘“Dr. Mabuse’ is a work of genius.”—THE TIMES. 
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«The House of Granger : 


presents 


“The Sacrifice — 
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| | HENRY ROUSSELL PRODUCTION ryt 


| with 


EMMY LYNN and MAURICE RENAUD” 


(of the Paris Opera House) 


TRADE SHOWS: — 


LONDON.—New Gallery Kinema, Regent Street, W., Wednesday, May 2, at 11-15 a.m. 

LEEDS.—Cinema Exchange, Wednesday, May 2, at 11-40 a.m. / | ) 
BIRMINGHAM.—Picture House, New Street, Friday, May 4, at 11 a.m. ) 
SHEFFIELD.—Picture Palace, Union Street, Friday, May 4, at-11 a.m. 
MANCHESTER.—Deansgate Picture House, Tuesday, May 8, at 11 a.m. 
NEWCASTLE.—Picture House, Grey Street, Tuesday, May 8, at 11-15 a.m. 
LIVERPOOL.—Prince of Wales’ Picture House, Wednesday, May 9, at 11 a.m. 
GLASGOW.—Picture House, Sauchiehall Street, Thursday, May 10, at 11 a.m. 
CARDIFF.—Cinema Exchange (No. 1 Theatre), Friday, May 11, at 12-15 p.m. 
NOTTINGHAM.—Picture House, Tuesday, May 15, at 11 a-m. -, 
BRISTOL.—Queen’s Picture House, Peter Street, Wednesday, May 16, at 11-15 a.m. 
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“* Dr. Mabuse ’—Masterpiece of Film Work’—DAILY EXPRESS. 
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BY GENERAL DEMAND! 
The House of Granger 


announces 


‘the RE-ISSUE eee 


t. Dominics’ 


— by A. E. COLEBY 


From the classic school story by 


TALBOT BAINES REED 
Granger - Davidson. Prpductinn 


Released December 3, 1923 


~NEW COPIES. 


The Proof! | 


‘“ The greatest satisfaction I have had while running this picture is the fact that _ 
such a large percentage of the audience who have attended do not, as a rule, go 
to pictures. It would be such a treat to retain their patronage.”’ ? 


—Boreyn Execrric, East. Ham. 
“The film received a tremendous reception from young and old alike, and several 
of my patrons have asked me to obtain more films like this which they emphasise 
is suitable for everybody.”’ —VictToriA, WALTHAMSTOW. 
* Broken all records which, during stress in unemployment, is tremendous.’’ 
3 , —-E-MPIRE, BIRKENHEAD. 


SS ET 


“ih, MiSs eee . = 
“‘Dr. Mabuse’ is a terrific Showman’s attraction. ’— FILM RENTER. 
0 EEE ss See ereresmener ce emsenmemeneeme 
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G | G\ THE GENERAL KINEMA _KINEMA FILMS, | Ltd. 


of “GENERAL” Films) 


Beg to announce 


the 


oe SHOW 


“UP rose HILT’ 


An Emotional — 
IN FIVE ACTS. 


Soc ieté des Films — 
Albatros, Paris. 


JEAN AN GELO > 


Mme, LISSENKO_ 


IN THE LEADING ROLES. 


SHAFTESBURY PAVILION, FRIDAY 


SHAFTESBURY AVENUE, APRIL 27, 
W.1. | at ll am. | 
Phones: 1152/8 WARDOUR ST., 2 Xcticce,, (= 
egent Westcent, 
kK }| 3000/1. LONDON, W.1. London. Ltd. 
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Record Houses © 


: 

—_ 

The ; 
Prodigal in Spite of 
on 

| 

| 


Opposition | 


READ CAREFULLY THE LETTER 
ON THE OPPOSITE PAGE 


2 SoS 


THE STOLL FILM CO., LTD. 
155-157 OXFORD STREET, LONDON, W.1, 


and Branches. 
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THIS IS THE LETTER 


BLUE HALL CINEMA, 
UPPER STREET, ISLINGTON, 
Nel. 


ldéth April 1923. 
Jeffrey Bernerd, Esq., 
Managing Director, 
Stoll Film Co. Ltd. 


Dear Mr. Bernerd, 


Re ‘* THE PRODIGAL SON — THE RELURN OF 
THE PRODIGAL " 


Am very pleased to state that I have played to record 
houses during the screening of the above film, in spite of 
enormous attractions at the opposition Theatres, and being 


a week after Haster Monday, which is generally a slack period. 


I may add that business increased day by day and Thursday’s 
takings were even better than Monday’s. 


In my opinion the films cannot help but do big business, 


and my patrons have expressed their delight with them, 


In advertising these films I issued 5,000 slips of Sir 
Hall Caine’s letter, and 10,000 post cards of the leading 
artist, Colette Brettel as ** Thora’’ ; the total cost of 


advertising did not amount to Ten pounds. 


I may add that up to date the takings are very near the 
level of ‘‘ Orphans of the Storm,’’ which, of course, was a 
record. No other film has received such a warm reception in 


the history of this Theatre, 
Yours faithfully, 


(Signed) A, GOIDE. 
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PROM SIR A. CONAN 


EINE NORBIOOR 
ISOBEL ELSOM 
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TIM 


THROUGH FIR 


GREAT AUDIENC 


( See 


7 IN LANCASHIRE 
MANCHESTER, Winter Gardens— 
‘* Your fine picture, ‘ Through Fire and Water,’ opened here 
yesterday to eae business all day, leiniaenieceitia most 
severe opposition.’ 
(N.B.—This picture almost doubled the usual takings of the . 
theatre during the week.) 


LIVERPOOL, Scala— 
‘* You will be interested to know that ‘ Through Fire and 
Water ’ is pleasing the public, and that’ we have had many 
expressions of approval regarding the features of the film.”’ 


IN NOTTINGHAM 
NOTTINGHAM, Elite— | 
‘* * Fire and Water,’ tremendous success. Has set the whole 
town talking.”’ 


Book THROUGH FIRE and W 


IDEAL FILMS LTD., 76/78 
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sina ain inc abe neta iia malian 


E AND WATER 


ES EVERYWHERE 


below): 


IN WALES 
CARDIFF, Park Hall Cinema— 


‘** Fire and Water,’ enormous success; house full last night at 
7-10; hundreds ened away.’ 


CARDIFF, Coronet Cinema— 
‘“ Our audience liked the picture. which certainly improved on 
last week’s takings.’’ 


ABERTILLERY, Gaiety Cinema 


“** Fire and Water,’ great success; big draw.”’ 


MOUNTAIN ASH, Palace Cinenia— 
‘‘ An excellent production. The audience liked it very much, 
and considering that this is praaty Week we did very much above 
the average. | 


~TREORCHY, Workmen’s Hall— , 
‘“““ Fire and Water,’ great film. Patrons pleased.”’ 


PONTYPRIDD, New Theatre— 
‘“ Your picture, ‘ Fire and Water,’ last night broke all records. 
We played to full capacity and a rousing reception.’ 


ATER and ensure Big Business 


WARDOUR STREET, W.1. 
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eg ee ee IN ‘COURSE OF COMPLETION. 


7 BERT WYNNE oprovucrion. 


_ From the famous Novel 


OD’S| PRODIGAL 


by A. J. RUSSELL. iv zs } STARRING Scenario by LOUIS STEVENS. | 
GERALD AMES, 
FLORA 
BRETON 
AIDA FORD, | 


SUPPORTED BY. 
NAN WILD, 
EVA WESTLAKE, 


+ a% FRANK STANMORE, REGINALD FOX, ROMAy 
aes ve WALLACE BOSCO; . JUDD GREEN. west CE 


PHOTOGRAPHY BY 


WALTER BLAKELEY 


AND 


JACK PARKER. 


A Story of Life vividly 
portrayed. 

_ AN 

™ Action Drama filled 

# with thrilling (scenes. 

| | | A | 

Le PICTURE THAT WAS MADE FOR THE EXHIBITOR DR, 


cuk AND PUBLIC BY A PRODUCER WHO UNDERSTANDS ~——~f4_ 
: BOX OFFICE 
REQUIREMENTS. 


Offers invited for U.K., 
= Colonial @ — Rights, 


BERT WYNNE. 


Suite 17, 


40 Shaftesbury Avenu2, W. 


Telephone: Gerrard 3729. 


- April 21, 1923. 


LATEST LIGHTING IMPROVE. 
MENTS. 


Walturdaw’s Expert to Deusoseraté Up- to.date 


American Methods. 
HE technical 
expert of 


the Waltur- 

daw Co., Ltd., Mr. 
L. Grant, who has 
been on a visit of 
inspection in 
America, returned 
to this country last 
week. Mr. Grant 
went to America 
with the object of 
studying American 
lighting methods 

, and to bring back 
the latest improve- 
ments in Powers 
No. 6 Projection. 
‘What impressed 
me most of all,’’ 
says Mr. Grant, 
‘‘ was the wonder- 
. ful efficiency of 
the operating box. 
‘The American 
exhibitor un- 


Mr. L. Granr. 


“doubtedly realises the importance of projection, and every care 


is taken to secure the best results on the screen. Not only are 
the latest improvements installed, but every consideration is 


given ‘to the operator. He has plenty of elbow room and - 


comfort. 
‘One reason why American projection is so efficient is owing 
to. the fact that operators, are obliged to pass a Government 


examination befare they are allowed to operate. The result is 


that the men are. thoroughly efficient and capable of handling 
the various types of machinery, which is a feature of the average 
once projection room. 


" Lighting effects in America are more advanced than in this 
country. Those of the Capitol are wonderful. I do not at the 
moment wish to go into details concerning American lighting, 
but I see no reason, if British exhibitors will incur the initial 
expense, why the same efficiency cannot prevail here. 


‘© In due course my company will demonstrate what can be 
done with regard to lighting, probably at one of our trade 
shows.”’ 


Mr. Grant has returned. with two new types of projection 
Jamps. .One a high intensity are which has a revolving carbon 
and which can be fitted: to any projector. This new type of 
lamp is amazingly efficient and is rapidly becoming popular in 


‘America. Orie circuit of 40 theatres made a complete change 
‘over immediately it was placed on the market. 


‘The second ‘is a gas-filled lamp which will be of great interest 
to many small theatre owners with a throw of not more than 


75 feet, as well as to educational authorities who want some- 
_ thing fool-proof yet efficient. This ‘lamp eliminates the motor 


generator where alternating current is installed. . 
“* With regard to stage " effects,” continued Mr. Grant, 


‘* Nicholas Power is manufacturing a very fine stage arc which - 


can flood the whole stage or stop down.to a spot light the B1ze 
_ (Continued at foot. of next column.) 
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DEATH OF MAURICE H. BINGER. 


Pioneer of Films in Holland. 


HE passing of 
Mr. Maurice H. 

' Binger, well- 
known in London film 
circles as the managing 
director of the Hol- 
landia Film Company, 
of Haarlem, Holland, 
which occurred at 
Wiesbaden, Germany, 
this week, will be 
deeply regretted by the 
many friends he had. - 
made in England. His 
co-operation with. 
Messrs. Granger’s Ex-— 
clusives, Ltd., brought 
his name to the fore in 
England,. where the 
Hollandia productions. 
were known as Granger- 
Binger Films, and there | 
are many English 
artistes who will mourn 
the death of this genial personality thiGuak whom ‘hey spent 
many happy engagements in the town of tulips. His home was 
always Liberty Hall to his English and American producers, 


ee Maovricr Ae BINGER. 


artistes, et¢., and those who came in contact with his generous, 
‘kindly presence will not lightly forget him. “Mrs. A. Williamson, 
‘the famous authoress, once said of him: “ With such ‘a smile 
he ought to conquer the. world. oie 


Mr. Binger was the pioneer film producer of Holland, and 
the Hollandia Company dates back some eleven years—it was.on 
uphill fight to introduce films to the conservative Netherlands, 
but he conquered, and before his death he had. the satisfaction 
of knowing that the productions of . his’ native © country, ‘were 
exported all over the world.  Mr.. Binger ‘had, several., other 
interests and was a partner in the old- established printing firm 
of Emerik and Binger, of Haarlem, which has been owned by. his 
family for over 100 years, and he served on many official com- 
mittees in the town where he was born. He.-had travelled 
extensively all through [Europe and knew his London, Paris, 
Berlin, Vienna and Petersburg equally well, being also-a fluent 
linguist. A man of brilliant attainments and social qualities, his 


- death at the early age of 55 is deeply to be deplored. 


The Hollandia Film Company is at present in process of re- 
organisation owing to the death of the managing director, and 
meanwhile all inquiries can be addressed to Miss Elsie Cohen, 
Attorney for Hollandia, at the Haarlem Studios. 


‘ 
(Continued from previous column.) 


of the human head. The Walturdaw Co., Ltd., will also demon- 
strate this apparatus to the British trade and give further 
details of these innovations when-they have had time to sift 
the enormous amount of data I have placed before them.’’. 


The theatrical world and the kinema industry in general 
should undoubtedly benefit by the knowledge of the latest. light- 
ing and improvements the Walnuuay 0% Ltd:, can now offer 


and instal. ° 
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SCENE From ‘‘ Tor CHRISTIAN.”’ 


‘The Christian. 

An impossible story, undistinguished for its acting, and 
by no means remarkable in its production—Good 
London and Derby Day scenes which, together 
with some neat touches, help to ‘get the 
picture over. 


RELEASED BY GOLDWYN. 
Length, 8,000 feet. 


Release Date in London, Immediately. 


66 HE CHRISTIAN,’’ which Goldwyn'’s screened at the 
nee i London Pavilion on Monday night, is frankly a 

disappointing picture. Probably we were led to expect 
too much from this production by Maurice Tourneur, and had, 
at the same time, forgotten the impossible nature of the story, 
but the fact remains that after seeing this picture one can only 
come to the conclusion that Hall Caine on the screen has had 
his day. The story of ‘‘ The Christian ’’ is so impossible that, 


| whilst it Was a success twenty years ago, to-day the happenings 
‘in’ this novel appear merely as very far-fetched imagination on 
‘the ‘part of the author. Maurice Tourneur, who has produced 


this picture, has very earnestly set out to give us a photoplay 


ii which it is quite evident he has been at the utmost pains 


to’ film upon the actual locations. and it must’be conceded that 
the scenes that he has taken in Trafalgar Square, at the Derby, 
the Isle of Man, and views of London generally, help to make 
this picture a great deal more interesting than would otherwise 
have been the case. 


ScENE Frou ‘‘ALL THat GLITTERS.”’ 


Iiven such a capable producer as Mr. Tourneur cannot, how- 
ever, make a great photoplay out of a wildly improbable story, 
and when one comes to view this picture dispassionately on the 
screen oné is forced to the conclusion that present-day kinema- 
goers will find ‘‘ The Christian ’’ utterly unconvincing in more 
senses than one. It may be that we had expected a producer 
like Maurice Tourneur to have invested this photoplay with 
touches of genius, and it cannot by any means be said that this 
is the case. ‘The leading actress, Mae Busch; is badly cast, and 


never at any time gives the slightest idea of the correct portrayal 


of the part of Glory Quayle. It j is difficult to understand how Mr. 
Tourneur was satisfied with the performance of Miss Busch, for 
in hardly any scene in this photoplay does she suggest the 
vicar’s daughter who tires of her life in a small country town, 
to embark on-a life of gay pleasure in London: It is in this 
respect that ‘‘ The’ Christian ”’ fails to grip, for with one of the 
chief characters entirely out of harmony, it is no small wonder 
that one sees only too clearly the stark unrealities of the story. 

The principal part in the picture is naturally that of John 
Storm, the fanatic priest, and this character is very cleverly 


acted by Richard Dix. This talented young actor gives a per- 


formance entirely in keeping with the story, and certainly scores 
a personal triumph in this picture. His characterisation of.show- 
ing his love for Glory Quayle and his martyrdom at the hands 
of “the mob in Trafalgar Square on Derby night, together with 


his marriage arid death, are all finely executed, and certain 


it is that no producer could have had a better delineator for the 
part of John Storm than Mr. Tourneur has secured in the person 
of Richard Dix. Untortunately, Mr. Dix did not have the real 
support that he should have had given him by Mae. Busch, who, 
in what should have been the big acene of the play, viz., where 
Storm visits the rooms of Glory towards midnight on Derby Day 
to kill her, entirely fails to make anything of her part, and, 
consequently, the scene is badly let down. It will be remembered 
by those who have read the book that this is the biggest scene 
in the story, but Mae Busch merely looks like a domestic 
servant that is wearing her mistress’s gowns and has been 
surprised and found out. The utter lack of emotion kills the 
entire scene, and, consequently, has a great deal to do towards 
robbing the film of any interest. 


Mr. Tourneur has very faithfully built up the story piece 
by. piece, and one scene in particular, after Storm has taken 
his vows and finds he cannot conquer his unquenchable love 
for Glory, is finely picturised. The hig scenes at the Derby 
are also very well done, and one gets an exccllent view of the 
race. Naturally, a great deal is made of tho scenes in Trafalgar 
Square, but the producer has not in this instance shown any 
particular genius in his handling of the crowd scenes. . They 
are far too mechanical,’ and give one the impression that the 
supers engaged are merely listening to the sound : of the 
megaphone. There are some flashes of humour in the picture, 
which tend to relieve the religious ntiiosplere which pervades 
the entire photoplay. 


To sum up, ‘‘ The Christian ’* is a very ambitious effort in 
which nothing has been left to chance, but if it fails to grip 
the onlooker it is because of the impossibility of the story. It 
is a picture that exhibitors should view for themselves,. as it 
undoubtedly possesses 8 considerable amount of. entertainment 
value, and it is a subject that lends itself to,special exploitation. 

: E.W.F. 
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" Trifling Women. 


_A gruesome story, abounding in cruelty and villainy—Many scenes 


full of tragic power, but. not likely to make a popular feature. 
RELEASED BY JURY. 
Length, 8,000 feet. 
_ Release Date not yet fixed. 


NOTHER film with a pointless title. There is only one 
~ woman inthe play, and ‘‘ trifling ’’ is much too mild .a 
term to apply to her calculated duplicity, treachery and 
cold-blooded incitement to murder. The picture bears evidence 
that’ something in the way of a ‘‘ super '’ was attempted, even 
if the ‘‘ super ’’ ‘quality is not achieved. Why, then, send it 
out to the world with such an inept label as that which heads 
this review? Just as it is generally assumed that no horse with 
a silly name could ever win: the Derby, so it is pretty safe to 
bet that no picture could ever enter the ranks of the real 
‘* supers ’’ with a title like ‘‘ Trifling Women.” 
Not that this production would have any legitimate claim to 
‘* super ’’ rank even if given a more dignified 'title. The whole 


treatment of the theme—the machinations of a designing woman : 


and the fate which befel her—is too heavy with sensuality and 
crime to make it either a very creditable or a very popular 
feature. On the other hand, it must be admitted that the chief 
artistic merit of the film consists in the ruthlessness with which 
the author and producer (Rex Ingram) has pursued his 
characters to the very end. At hali-time the film had hardly 


come to life at all, and if the producer had gone on to give a 


happy ending to the story he would have killed it altogether. 
Fortunatelv, he avoided what would have been sheer pathos in 
this case and imparted a kind of horrible vitality to. his subjec! 
bv killing off evervbodv in it. 

The following is a brief résumé of the plot: Zareda, a Parisia 
ervstal gozer, was a most beautiful woman, and very cunni: 
in attaining her will over men. The Baron de Maupin, a sur 
roué, had a handsome son. Ivan, who was medlv in lave wi 
F onwWe - leat Mie eee © ue teks: 6 it et 2 BG Pa 1S Baa 
his father also loved her. Zareda tolerated him because of his 
gifts of jewels. Yet she openly contemned him: she would 
thank ‘him for his string of pearls, then hang them about the 
neck of her pet ape, and laugh about such things with Ivan, 
after his father had left. But if the old man had not Lvan’ 
youth, he had manv times his experie ce and wisdom. S$ 
when war came, and the pain of parting threntened to precipitat 
things between Zareda and Ivan, the baron played a new card: 
he introduced to the woman the Marquis of Ferroni, a widower 
of great wealth and position, who lived in a castle as magnificent 
as one in a medieval legend. When Ivan’s regiment marched 
away Zareda was chatting in another part of Paris. with the 
marquis, and dreaming already of his chateau and his coat-of- 
arms. Chuckling over his first’ success, the baron played his 
second card. Ata dinner given in honour of Zareda he tried 
to poison Ferroni; but the “plot was betrayed to her, and she 
contrived so to transpose the glasses that the unscrupulous 
baron fell a victim to his own evil devices. 

Meanwhile, Ivan had had no word from Zareda, but when he 
was in ‘Paris he found that she had married the marquis.” He 
found ‘her at the chateau, and she told him that, although she 
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had not written to him, it was he alone that she loved, and not 


her husband. In order to dispose of her husband, she told him . 


that she had seen Ivan, who had insulted her, whereupon her 
husband challenged him to a duel. Zareda had no doubt as to 
the issue of this fight as Ivan was well known as one of the 
finest swordsmen in Paris. The duel took place, and as Zareda 
had foreseen, her husband fell mortally wounded. As he lay 
in his agony he saw his beautiful wife rush into Ivan’s arms, 
and saw the two walk away together. By superhuman will 
power, Ferroni kept alive for a day, but arranged an immediate 
mock burial. To his will he added a codicil that on the day he 
was buried Zareda should visit the Sorcerer’s Tower, a disused 
place set far out on a bleak plain. She complied, asking Ivan 
to meet her there. And then Ferroni had his revenge on them 
both. 

It was a gruesome revenge, worked out with tragic power 
and jatenalty. In fact, nearly all the merit of the film is 
crowded into the final scenes which, in spite of their lugubri- 
ousness, impressed the audience at the first show on Friday. 

As though he had not planned horrors enough, Rex Ingram 


drags in the services of ‘‘ Snooky,”’ the chimpanzee. This. is 


entirely gratuitous, as this character has little to do but. to 
act his uglv self. A touch of, beauty or sweetness in either 
character or incident would have helped the film considerably. 
To have added to all the villainy and cruelty of the principal 
personages the hideous antics of an ape was surely to pile on 
the horrors for their own sake. 

Acting honours go to Barbara La Marr as the sorceress, to 
Lewis Stone as the Marquis, and to Fidward Connelly as the 
Baron. Hughie Mack, too, was delightful in the part Ob a fat 
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and bibulous wine-seller. Several other smaller characters were 
also touched oif well. 

As an essay in the macabre style of film, ‘‘ Trifling Women ”’ 
is an ambitious venture. But we do not think it will do much 
to bring the kmema into favour with people who, up till now, 
have regarded it unfavourably. And it may even alienate many 


of the ‘' regulars.”’ 


“All that Glitters ——.” 


A Western picture distinctly above the average standard. 


RELEASED BY GENERAL KINEMA FILMS. 
Length, 4,800 ft. 
Release Date, October. 


STORY with a good holding interest is that told by the 

film, ‘‘ All that Glitters ——.’’ It is a Western, and 

a few fist fights punctuate it throughout, but it does 

not, like so- many of its kind, rely upon this sort. of violence for 

its success. The scenes are incidental to it without dominating 

the picture, and the temptation to drag in the familiar scene of 

attempted coercion with the girl as a victim is avoided, alfhough 
it might have been aceomplished with ease. | 

Peaceful Peters (William Fairbanks) is a prospector who has 
wandered all through the West in search of gold, and in the 
course of his travels he finds an old man—Unele Billy-—who has 
been wounded and left to die in the desert. He does what he 
can for the old prospector, who tells him that he has found a 
mine near Fool's Gold which Le wanted for, to quote his own 
words, '‘ Buddy's Gal.”’ 

Peters visits Fool’s Gold and, finding vold in the vicinity, 
registers a claim. While doing this, he meets Marv Langdon, 
who has come from Tucson, a hundred miles away, to take up 
a post as dance instructor under Jim Blalock, the proprietor of 
‘‘The Happy Hour.’’ Peters distrusts Blalock and takes the 
girl under his wing, to Blalock’s disgust. He foils a plot to do 
away with himself, and shortly thereafter interferes in another 
little scheme which has been designed to throw the blame upon 
him for the robbery of the bank. The true culprits are disclosed 
to be Blalock, Hunter and the two would-be bad men, Simpson 
and Collins, who are also proved to be responsible for the 
seizure of the Rainbow’s End Mine and the death of Uncle 
Billy. 

Peaceful rescues the girl from a ticklish situation in the dance 
hall, and it is then discovered that she is none other than 
‘* Buddy's Gal,’’ of whom Uncle Billy had spoken with his 
dying breath—Buddy being Uncle Billy’s twin brother. There- 
fore all ends happily, with Peaceful and Mary making all 
possible haste to the nearest minister. 

‘‘ All that Glitters "* moves along without any slow 
passages, and save for the improbability that a girl would go a 
hundred miles journey to take up a position without assuring 
herself of tle advertiser’s bona fides, the story is a good one and 
is well acted and photographed. It is distinctly above the 
nverage standard of Western pictures and will make an attrac- 
tive item in any program. 


The Old Homestead. 


Some fine character acting In a drama of backtown 
life fifty years ago. 


‘RELEASED BY FAMOUS.LASKY. 
Length, eight reels. 
Release date, October 15, 1928. 


FTER having seen from various houses a number of 
films of modern time in which ballrooms and cabarets 
figure largely, it comes as a welcome relief to meet 

with a picture that gets away from the heated atmosphere of 


dance halls, and breathe the freer air of the countryside which 
pervades this film. What matter that it is set in or around 
1875, and that the women characters are wearing the stupid 
dress of that period, and making plain faces plainer still by 
severe hairdressing? The picture is a record of human happen- 
ings, without a touch of artificiality, and for this reason should 
be doubly welcome. Moreover, the character acting is fine 
throughout the whole range of players, from Theodore Roberts’ 
excellent Uncle Josh Whitcomb and George Fawcett's leonine 
Eph Holbrook, to the quaint pair of-elderly lovers, portrayed 
by Ii. J. Brady and Frank Hayes. Fritzi Ridgway'’s Anne, 
the plain, countrified, adopted daughter of Uncle Josh, is also 
a well-cast and finely-acted character, the part being the harder 
to make attractive by reason of the awkwardness and lack of 
charm which the part demands. 

Uncle Josh Whitcomb and his sister Matilda never turn 
people away hungry from the Old Homestead. They feed Happy 
Jack, a philosophical tramp, but later he is locked up by the 
village constable. Uncle John’s son, Reuben, works for Eph 
Holbrook, owner of the store, and. when a large sum of money 
is stolen from Holbrook’s safe, Reuben is accused of the theft 
and imprisoned. But he escapes with Happy Jack, and stows 
away on a ship bound for China. Rose, the village belle, dis- 
appears at the same time, and the gossips couple her name 
with Reuben’s, to the great distress of Anne, Uncle Josh's 
adopted daughter. Uncle Josh pays Holbrook the amount 
stolen, although he has to sell most of his household effects and 
farm stock to do so. But he is then unable to meet his 
mortgage payments, and Holbrook, who holds the mortgage, 
puts the Old Homestead up for sale. 

Reuben, returning home, meets in Boston, Rose, now a 
derelict, and persuades her to return with him. They. arrive 
on the day fixed for the auction of the Old Homestead, but a 
terrific blizzard rages and it cannot be held. When the store 
is in danger of being swept away, Holbrook’s son Lem con- 
fesses that he stole the money to give to Rose, whom ne had 
seduced. When Reuben arrives with Rose, Anne rushes out 
into the storm with the intention of throwing herself from a 
high cliff called the Lover’s Leap, but Reuben follows and 
rescues her just in time. Holbrook, who prides himself on 
being a just man, brings Lem to Uncle Jack. But the kind 
old man refuses to prosecute, and ig content when Holbrook 
makes restitution of the money he has paid him. Then Happy 
Jack arrives, and when the storm clears away, there is a 
jovous reunion at the Old Homestead. 

The big scene is, of course, the blizzard in the seventh reel, 
than which it is questionable if anything has been done more 
realistically. The appeal of this scene was heightened at the 
New Gallery by some fine effects, but even without these the 
screcn picture is quite convincing, and the dust storm and the 
rain which follows look the real thing. It might, perhaps, be 
an improvement if some of the fiddling little details here and 
there, which have no part in the story, were cut out; this 
would throw emphasis on to the main stream of the story and 
increase the picture’s attractiveness. The photography through- 
out is excellent, and the general direction most praiseworthy. 
This picture is among the best of Famous-Laskyv’s new program, 
a plain, straightforward story, which holds intcrest by reason 
of its excellent acting and general atmosphere. 


Within the Maze. 


A French version of a story by Mrs. Henry Wood. 
RELEASED BY GRANGER. 
Length, 6,800 Feet. 
Release Date, September 10. 


HE original of this production is well-known to the count- 
less readers of Mrs. Henry Wood's novels, and the title, 
when it appears on the kinema hoardings, will ba doubt- 
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less sufficient to attract large numbers of that lady’s admirers. 
The more devoted students of her stories, however, may find it 
a little difficult to swallow this French film version of ‘* Within 
the Maze,’’ while those who are. unacquainted with-the plot will 
wonder why the adapter has not, in some way, suggested the 
reason of the title. Not once; so far as we remember, is any 
reference made in the picture to the ‘‘ Maze’ described in the 
book. True, we have scenes of! gardens and woods, with a long, 
tortuous path leading-to a mysterious house. But this is only 
referred to as the ‘‘ House in the Forest,’’ which is not at all 
the same idea as one carries away from the story as written, in 
which, if our memory serves us, the cottage inhabited by the 
escaped convict and his secret bride was situated in the centre 
of an involved maze constructed in the grounds of a country 
house. 


‘This variation would: not matter very much if the makers of 
the film had managed: to preserve the atmosphere of mystery 
so well suggested by Mrs. Henry Wood. But somehow a good 
deal’ of this has evaporated in the process of transformation. Mrs. 
Audinian’s ‘' secret,’? divulged to her son shortly before her 
death, is scarcely calculated ‘to arouse as much eager curiosity 
in ‘the kinema as it did in the book. In short, this film, by 


. being denied the descriptive and'suggestive art of the novelist, 


iesee heavily in interest— though it is only fair to concede that 
as much as possible is made of Charles ‘Audinian’s nocturnal 
visits to his brother. uy - 3 : 

The plot concerns the reappearance of a supposed-to-be-dead 
convict; who was given a life sentence for killing a man who 
insulted his wife. A prison conspiracy on the part of two convicts 
to make the ‘‘ get-away ’’ ( a phrase which would have been 
new to Mrs. Henry Wood) ends in the death of one of them, and 
of another who, however; is not the ‘‘ wanted ’’ man. His 
mother comes to the prison and identifies him as George 
Audinian, knowing all the time that her son has found his way 
home. Her whole life, then, is set upon concealing him, and 
the cottage in the Maze is fixed on as a retreat. How the dis- 
covery of his existence, and the constant endeavour to shield 
tiim from the police, reacts on the life of his more respectable 
prother forms the main part of the story. And the treatment of 
this theme in the film cannot altogether escape the charge of 
dullness and tedium. 


' For one thing, ‘‘ Within the Maze takes a long time to get 


into its stride. It suffers in the first few scenes from a mild 
attack of ‘‘ telephonitis,’’ and at sundry points the story is held 


up for the introduction of entirely irrelevant scenes—e.g., a 


prolonged dance scence at the Moulin Rouge. The convicts, by 
the way, make their escape in, and are pursued by, motor boats— 
another rather unnecessary modernisation of the original. This 
scene is well done, but does not advance the action. 


At the trade show a woman’s voice was heard on two occasions 
singing a song. On the first occasion it sounds plausible enough, 
as ‘the sercen figure supposed to be singing is not seen. But 
the second dose was a bit of a fiasco, as the singer in the film 
is plainly visible at a piano, and is quite es not singing 
the song we hear in the orchestra. The introduction of this item 
was a palpable mistake. It was not helped by the fact that the 
lady in the story goes on singing, although her husband is reeling 
about the room in the convulsions of approaching death. 


Gerald Ames takes the principal male part in this production, 
and his performance will be welcomed by his host of followers. 
The women, including Constance Worth, are pretty and appeal- 
ing, but few acting demands are made upon ‘them. 


‘* ‘Within the Maze ”’ represents only an indifferent attempt 
to get Mrs. Henry Wood on the screen; but her name and fame 


may go a long way towards recommending the feature to 
suburban houses. | 
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It Happened in Paris. 
A gipsy romance written by Sarah Bernhardt. 
-RELEASED BY KILNER. 


Length, 5,000 Feet. 
velease Date, Immediately. 


ANY films of far more excellent quality have not had 
M the advantage of such publicity and personality as are 
~ attached to the production of ‘‘ It Happened in Paris.” 
True, the principal interest in connection with this picture is 


cf rather a melancholy nature. The story of if was written by 


Sarah Bernhardt,’ whose death the whole -world of the stage, 


DOENE FROM ‘‘ [tf HAPPENED IN Panis.’? 


including millions of stage lovers, have but recently mourned. 
Sarah herself often acted for the screen, but ‘‘ It Happened in 
Paris ’’ was the only contribution she. made to screen drama— 
principally for the purpose of providing a film part for a protegé 
of hers, a Parisian actress named Madame Yorska. The produc- 
tion also received the blessing of Miss Ellen Terry, who took 
the occasion to write a tribute to her great contemporary in a 
foreword to the picture. Such is the morbid curiosity of the 
public that the Sarah Bernhardt film will probably come in for 
a greater measure of attention now that the authoress is dead 
than it would have done if she were still alive. Exhibitors are 
advised by the Kilner publicity why, and how, to make the most 
of this.fact—though it cannot be said that the somewhat funcreal 
scene presented as a proloeue at the trade show did much to 
enhance the value of the entertainment. ; 

‘‘ It Happened in Paris ’* would hardly emerge from the ruck 
vf quite average productions were it not for the adventitious 
circumstances connected with its first appearance. Though one 
ol the world’s most celebrated actresses, Bernhardt-had no claiin 
to rank as a dramatist, and the character of her film drama is: 
not of a kind to make us wish that she had devoted more time 
to this form of creation. She has gone to the most hackneyed 
American school for her models of story and characterisation, 
and failed to add any particular note of her own which could 
in any way be called original. The plot deals with the romance 
of twin sisters—one an aristocratic artist and the other a gipsy— 
and what vitality the drama possesses is derived from the sub- 
stitution of one for the other at a critical moment. «Neither the 
story nor the acting calls for much comment. With such 
material it was impossible for the company to do very much; 
and here and there the producer has failed to make the most of 
his opportunities. Madame Yorska in a dual, réle and Lawson 
Butt as a treacherous gipsy made vivid figures, but all their talent 
could not impart much plausibility to a subject which must have 
been old- fashioned < on the stage when Sarah Bernhardt ‘was girl. 


- 
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The exploitation value of ‘t It Happened in Paris’? (a poor 
title, by the way) consists, as we have said, in the fact that 
the play was written by a great French star, who, after a long 
and brilliané career, made her last exit a few days before the 
play was shown. The public here may be induced to flock in to 
see it in order to pay a final tribute to a stage genius whose 
fame was world- ‘wide. 


Saute 


Presents a novel. atmosphere with amusing peeps into the 
internal economy of local newspapers out West— 
Featuring Charles Ray. 
RELEASED BY WARDOUR. | 
Length, 5;000. fect. 
Release Date, November 8, 1928. 


P to a point this is a rather original and well-contrived 
comedy, introducing a novel phase of American rural 
life and politics. It also has a short, easily-quoted, and 

intriguing title. Nobody could very well tell what ‘‘ Smudge ”’ 
meant before seeing the film. The explanation adds a fresh 
bit of information to our knowledge of local history on the other 
side. 

‘* Smudging ”’ is the term applied to the process of preserving 
the orange plant from the effects of frost. Directly the 
thermometer gets below a certain point ‘‘ smudge ”’ pots. are 
ignited on the orange ranches, the heat from which countéracts 
the deadly influence of the weather. Unfortunately, this process 
has a most damaging effect on the homes and clothes of the 
surrounding inhabitants, as the smoke and soot belched forth 
from the pots descends on everything around. 

So much for ‘‘ Smudge.” The persons in this comedy- 
melodrama are all directly or indirectly interested in the orange- 
srowing industry, but there are two opposing camps in regard 
to the retention of the method for safeguarding the crops. John 
Stanton, the principal owner of the ranch, is naturally in favour 
of ‘‘ smudging,’’ and his paper, ‘‘ The Citizen,’’ has always been 
a staunch supporter of the conventional practice. When his 
son, Stephen, leaves college to take control of the paper ‘he is, 
of course. expected to continue the paternal policy. 

-But then the feminine interest breaks in. Mrs. Clements and 
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SCENE From ‘* SMUDGE.’’ 


her pretty daughter, Marie, are leaders in the anti-smudge 
movement. Stephen, through being attracted to Marie, is 
inclined to Jisten to the arguments of her side, and after studying 
them comes to the conclusion that his father’s theories are all 
wrong. Heat may be necessary to save the orange bites on 
frosty nights, but the smoke is unnecessary and can be abolished. 


Convinced that right, as well as beauty, is on his side, he invents 
a frost-fightiriz. but sootless apparatus, and changes the editorial 
policy. of ‘‘ The -Citizen,’’ to the consternation of old Stanton 
and all the pro-‘‘ smudge '’-ers.. Seeing that Stephen is deter. 
mined to oppose. ‘‘ smudge,’’ his father bribes the editor of .a 
rival paper. (hitherto anti-‘' smudge ’’ itself) to turn. round and 
support tle ranchers. The battle royal that ensues between the 
two editors constitutes. the latter half of the story, which ends, 
needless to say, in the victory of Stephen and his fair admirer. 

The initial conflict is excellently depicted, and the peeps 
afforded us into the internal.economy of local newspapers in the 
States are both amusing and instructive... As. the conflict 
develops, however, the story degenerates into crude me!odrama, 
with guns, motor cars, ‘‘ frame-ups,’’ and all the usual 
ingredients of a violent Western drama. Perhaps editing a 
journal in California is really as exciting a business as is here 
shown. But it bears too strongly the marks of being ‘‘ done 
for. the pictures ”’ to be entirely convincing. 

But even with all the violence there is a pleasing sense of 
novelty in the atmosphere, while Charles Ray is here also to 
add the touch of familiarity to the hero. ‘‘ Smudge ’’ is a good 
average production, with which Wardour’s should be fairly 
assured of doing a profitable business. 


The Temple of Dusk. 


An exceedingly involved story which is difficult to understand 
and extremely unconvincing. 


RELEASED BY STOLL’S. 
Lengtn, $,000 feet. — 
Release Date not fixed. 


Tuesday, is a somewhat difficult film to review, as 

the story is so complicated and so utterly unconvine- 
ing that at times one wonders what possible excuse the producer 
had for making a film production of it. The incidents in the 
story are entirely unreal and one cannot believe in any one of 
the characters. - The story, so far as we can understand it, 
deals with David Marlow, who, at a gay supper party, marries 
mber- Edwards ‘for: a- joke: and forthwith adjourns to celebrate 
the: ‘affair- to Palter’s ‘gaming rooms, where he loses ‘heavily and 
forges: a. cheque’ for 2,500- dollars. He implores Palter ‘to ‘hush 
the. matter up; but the latter, a some hat high- souled gambler, 
insists on. Bunny Fish, - whose name has been forged; knowing 


oT HE TEMPLE OF DUSK,” which Stoll’s screened on 


about the whole. affair. : Marlow, unable to face the consequences,- 


bolts, and Fish ; ‘on ‘Ember’ S| appeal, agrees to let him off, pro- 
vided he can’ look after -her in the future. To save her that 
indignity , Palter :redeems the. cheque and David’s father, a 
minister, : takes . Ember. to his, shome.. Four years later, Palter 
meets Ember and Fish in a restaurant, the girl explaining that 
she. cannot survive .in the parsonage and that the old .people 
allowed | her: fifty. dollars. a month. Palter is deeply affected by 
seeing Ember- with. Fish. - A.few days later David Marlow 
returns from the war and offers to repay. the money for the 
forged cheque, which Palter refuses and destroys. David secks 
his wife and wishes her to live with him, but her warped code 
of honour seems to compel her to keep her bargain with Bunny 
Fish. Fish calls at Ember’s lodgings, and upon her repelling 
him seeks the assistance of Palter to expose her real character 
to David. Palter sends for David and he hears the truth. He 
fights Fish and thinks he has killed-him. Palter, who is in the 
throes of illness; makes his will, leaving his gambling establish- 
ment to Bunny Fish, but upon hearing Mmber’s story arranges 
that one of his nssociates should win back Fish’s legacy by 
breaking the bank. This scheme goes awry and Ember, with 
her share of the «nmbler’s fortune, takes a hand at the game 
and ruins Fish. The picture has the usual happy ending. 
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Briefly this, is the outline of a story which, for sheer crudity, 
_ is hard to. beat. 


. Lhe, whole production is. unreal to a . degree and consequently 


‘fails to. excite interest. The acting throughout on the part ot 


the principals engaged, notably Anna Q. Nilsson, Robert Frazer, 


Charles Lane and Robert Schable is quite good, but ‘‘ The 


Temple. of: Dusk ’’ is decidedly a picture that every. exhibitor, 
before. booking, should see for himself. 


Minnie. . 
Charming story of a Cinderella of the sink. 


RELEASED BY FIRST N ATIONAL. 
Length, 6,200 feet. 
Release Date, September 24, 1923. 


OBODY would be able to gather from the American 
synopsis written for this film that its subject is a bright, 
mirth-provoking comedy, likely to be punctuated with 

ripples ‘of laughter throughout the hour and a half it takes to 
show. This, at any rate, was the effect it had at the trade show 
—on a warm afternoon in a little private theatre, and without 
music of any kind. Anyktody who had come for a quiet doze 
must have had a grudge against the author of ‘‘ Minnie '’ for 
having devised an entertainment which provoked such constant 
outbursts of merriment on the part of those present. 

- Most of the comedy is provided by Leatrice Joy in the title 


* réle, who, for once, sheds her beauty ‘until the final scenes in 


order to appear as a homely maiden, who is so hard put to it 
for a lover that she has to invent one. Invention runs in the 
family, for her aged parent is an inventor, and has a theory that 
he can construct a machine by which all kinds of work can be 
done by wireless. George Barnum is excellent in this part, 
especially at the end, when his invention, having been a dis- 
appointment all through, suddenly goes right directly the old 
man begins to smash it up. But Minnie is the central character, 
and her inventions, being of a more sentimental nature, give a 


‘ ; SCENE FROM ‘ ans eg 


touch of pathos to the play. But one cannot be really ‘sorry 


for Minnie. Hers is such a merry. and’ resourceful disposition ; 
and when a real’ lover comes along, in the person of a news. 
paper reporter (who is also homely,’’ and not much of u 
reporter either), the girl’s whole nature begins to flower and 


_ become. a’ thing of Leauty; while all the time the humorous 


situations, . which she either invents or tumbles into, never cease 
to be the chief attraction of the story. ss 

The end is unnecessarily artificial, just as the beginning: liad 
been unnecessarily platitudinous. h was not at all essential that 


‘makes his decision—and ‘drops ‘to death. 


we should be shown a.series of neglected or unbeautiful, but 
important things, in order to be impressed by the fact that. a 


plain girl is otten a good soul. ‘The introduction of the beauty 


doctor (called a ‘* facial surgeon ' ’), who. is supposed to. trans- 
form our homely. pair into a very personable man and. woman, 
was also a blot on an otherwise creditable picture. In the first 
place, of courses, novedy but a fool believes in the eflicacy of 

‘ facial surgery " to make a plain girl pretty ; and in the second 
place the transformation rather spoils the lesson the producer 
SO ostentatiously set out to teach. 

But it is doubtful if the mass of the kinema-going public worry 
very much about points like these. “By the majority * Minnie °’ 
will be voted a charming and amusing ‘production. Among their 
less important releases | this is one of the best which First 
National have shown us for several weeks. 


Souls and Faces. 
Conventional situations in picture of average standard. 


RELEASED BY WARDOUR. 
Length, 5,600 feot. 
Release Date, October 22, 1923. 


ACH fresh step in scientific research and experiment soon 
,, finds reflection upon the film, and the science of facial 
surgery, which has made great strides recently, enters 
into this picture and provides it with an effective title. It does 
not, however, dominate the picture which in its main features 
possesses a very strong family likeness to many others which 
have followed more or less conventional paths in reaching their 
climax. A profligate son, an Apache den in Paris, a murder—or 
at least a Homiode=a gang of crooks, and for a sensation the 
blowing up of a mine—these are the chief ingredients. The new 
ingredient, the specialist in favial surgery, is our old acquaint- 
ance, the family friend endeavouring to guide the erring youth 
along straighter ways and thus reforming him. 

Mason Senior is supposed to own: rich mining interests.’ His 
son, Sherry Mason, is rejected by Nadia Meredith because of 
his profligacy. Disappointed, he leaves America for Paris, where 
an Apache den finds him a constant visitor. Here one night he 
dances with Babette, and a jealous lover of the girl hurls a knife 
which kills her. . Here follows a very. distasteful scene.; . The 
gendarmes arrive :aud the murderer seizes ‘the: lifeless :woman 
and lifts her round in an. imitation dance to: put the ‘police off 
the track. La Chauite, tlic murderer, repairs . to- Dr. Neyas,- the 
facial: surgeon, in order that’. his ‘face may. be altered ‘beyond 
recognition and, success attending the ‘ doctor's’ efforts, he 
escapes to America. : Sherry : Mason also visits ‘the’ doctor to’ 
have a flesh wound healed,.and. Neyas attempts his moial reform- 
ution as’ he had La Chante’s.. Tbe news of his father’s: death’ re- 
calls him to America, and there’ accompanies him Dr. Neyas; who 
is an old lover of Sherry’s mother. '. The death’ of: Sherry’ S 
father. has disclosed’the fraud of his operations. and .many stock- 
holders, including : Nadia’s ‘father, ‘are. ruined. ' Business . cares 
are. aera upon: Sherry ‘and ‘he: goes West to investigate the 
mine.’ Nadia, her father ‘dead, also;journeys to the mine to 
ati upon her stock, if possible. ° Her entreaties are scorned 
and in a struggle the girl is hurled into a deep shaft... She cae 
to a rope and hangs suspended as‘her:strength-ebbs. * ; 
~ La ‘Chante has seta fuse to!blow.up the side of. a.. mountain 
and thus destroy the mine, shaft and all. “Sherry makes a 
supreme effort to stop a Chante, but it is too late. Then Nadia’s 
plight becomes known. Sherry is helpless with a broken arm, 
but La Chante, strangely responding to Neyas’s faith, at last 
redeems himself. He lowers himself to save Nadia, only to 
discover that ‘the rope cannot ‘support two. The former Apache 
Nadia is raised and 


& = 


faces happiness with Sherry. 
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Of the.cast, Gladys Hulette, as Nadia, does as well as any- 
body, exeept here and there where she forces her part: slightly. 
‘The others do not exhibit any special talent in portraying this 
rather improbable story, from which occasionally interest tends 
to wander, notwithstanding the variety of situation. 


~The Lonely Road. . 
“Katherine Macdonald as-a disappointed wife in attractive 
| program picture. ' 
'. ‘RELEASED BY FIRST NATIONAL. 
-. 3 Length, Six Reels. _ 
"7" "Release Date, October 29, 1928. 

HI: story which this picture tells makes its way along 
many unexpected paths in reaching its climax, and it 
says something forthe acting of Katherine Macdonald 

that through the varying scenes she is able to run the thread 


SCENE FroM ‘‘ THE LONELY RoapD."’ 


_.of her. personality and keep them together in story sequence. 
A village store, in which Betty Austin helps her father; 
marriage to a mean man and consequent unhappiness; escape 
from the soul-destroying position in which she finds herself; 


smart society; her return to her husband, and then the events | 


which Jead up to ker subsequent. emancipation aré the main 
lines of construction: 

Warren Wade, whom Betty Austin marries, is one of those 
close-fisted men who attempt to dominate a wife by keeping 
tight hold of the purse-strings, and his mother, who has chosen 
all the furniture for the rew lome, is in no way an attractive 
character. When the young wife tries to make some money for 
herself he produces such an unbearable scene that Betty decides 
to stop being dependent upon his goodness. She joins her friend 
Leila in. the big city. Here she meets Dr. Devereaux, an 
eminent.surgeon, who advises Ler to patch up her home troubles 
and return. Warren enters as this advice is being given. He 
misunderstands the purpose of their conversation and causes a 
scene. 

Betty forgives him and returns home. The intervening six 
years bring a change in name only. Betty now has a son to 
think of as well as herself, but the old longing for financial 
independence is a wish that her husband has never granted. 
Betty’s father comes near bankruptcy. Five hundred dollars 
would save him, but Warren refuses to loan the sum in the 
same breath that he reveals that he has given his parents a 
new automobile for Christmas. After dinner the car is tried out. 
Little Billy Wade, hitching on behind, has an accident. To 
save his life Betty takes the 8,000 dollars her husband had Jaid 
aside for a business venture and carries Billy to Dr. Devereaux 


in the city, determined to spend any amount that is necessary 
to save her child’s life. Warren, in hot pursuit, reaches Dr. 
Devereaux’s office just.as-the operation has been successfully 
completed and.as the doctor is endeavouring to cheer up Betty, 
whose strength is totally. exhausted. Again the husband mis- 
understands the situation, and Dr. Devereaux, himeelf 
exhausted, is almost killed by the unprovoked attack. The spell, 
however, has been broken, and henceforth Betty assumes control 
of finance, the film at the-close-touching a note of comedy, 
when, the husband has to ask his wife for a dollar wherewith to 
treat a friend. ae _ 

Katherine Macdonald does well almost throughout, only the 
scenes demanding the registering of grief being not quite as 
good as they might have been. - Orville Caldwell’s Warren Wade 
was not at all an impressive study, but the other characters 
were well sustained; The film will do well as a program picture, 
the story having a point of view that women will find appealing. 


Just a Minute. 
Eddie Lyons in a brisk two-reel comedy. - : 
RELEASED BY GENERAL KINEMA FILMS.° 
Length, Two Reels, °° 
Release Date, Immediately. 

NE of a series of twelve two-reel comedies was shown by 
General Kinema Films during the session in which ‘‘All 
That Glitters ’’ was screened, and turned out to be quite 
an amusing item. ‘‘ Just a Minute ’’ opened a little broadly, 
but soon settled down to some brisk comedy which could be fully 
appreciated. Eddie Lyons was the moving—sometimes very 
much moving—-spirit, and the story he had to interpret was full 
of ingenious situations although revolving around a simple 
theme.. The hero has fallen in love with the daughter of a 
chief of police, although he is unaware of his prospective father- 
in-law’s occupation. The father turns him down, principally 
owing to a bit of rowdyism of whick the older man has been 
the victim. The two young people attempt to elope, but police 
appear at every turn and, after many adventures, the two are 

married in the prison van on the way to the lock-up. 
If ‘‘ Just a Minute '’ is a fair sample of the series, they should 


be worth booking, either as a series or singly, a choice which thie 


renters offer to exhibitors. 


Century Comedies. 
Good examples of a new set which are rather better 
than their predecessors, 
RELEASED BY EUROPEAN. 
Length, two reels. 
Release date, weekly from April 30. 


\XAMPLES of the new series of Century Comedies were 
shown to the trade in London this week. [ach one was 
rather above the standard of the films in earlier series, 

and provided some much appreciated humour for those present, 

In ‘‘ Hee Haw,’’ Maudie the Mule is in a frolicsome mood, and 
her antics keep the guests in an hotel pretty much on the 
alert. Of course, she does her share of kicking throughout the 
picture, and the imbibing of some special brew rendere her 
more fractious than usual. . 

‘The Home Plate ’? is the Lee Moran item, and in this the 
comedian is shown to good effect. He is seen at first attempting 
to escape from his big bride, but later he appears as a baseball 
player and disconcerts the other players and the crowd alike by 
quaint mistakes and strange doings. This is one of the best 
comedies Lee Moran has appeared in for some time. 

The new series is for release weekly from April 30, and if 
those shown are a fair sample, the series should be heartily 
welcomed. 

(Continued on page 53.) 
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_A lonely isle— 
A lass— 
A lad— 
and love 


THE DIRECTORS OF THE 


NORDISK FILMS $ Go, Le Lid. 


a UN CE. 


Of a Delightfully I Different Drama entitled: 


THE ISLAND VI GIN 


With Charming KATE REISE in the Title Role, 
AT THE - 
Shaftesbury Pavilion, London, W.1., 
on Thursday April 26, at 11-15 a.m. 


Preceded by a Two-Reel comedy entitled “A HAREM MYSTERY.” 


NORDISK FILMS Co., Ltd., 


24 Denmark St., London, W.1. - 


Telephone : Gerrard, 6172. : Telegrams: ‘‘ Norfilcom, Westcent, London.”’ 
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ALBERT 


PRES 


‘esessica’s First 
Praber,” 


From the popular Story by HESBA STRETTON. 
Produced by BERT WYNNE. Featuring 


LITTLE JOAN GRIFFITHS 
HARGREAVE MANSELL 


The Companion Picture to “ Little Meg’s Children,” 


which has been enthusiastically received by Lancashire and Scottish 
Exhibitors at recent Trade Shows. 


DISTRI 


Midlands, 
Lancs., Ohes., & N. Wales. Yorks, & Lincs. GRETA FILM SERVIOE, Scotland. 
110, John Bright St., 


ALBERT LESTER, ALBERT LESTER, Birmingham. ANDREW REID FILM 
Orme Buildings, Parsonage, 10a, Queen’s Arcade, ‘Phone : Midland 2588. SERVICE, LTD., 
Manchester. Leeds. 213, West Campbell St., 
: 17, Foreman St., Glasgow. 
Phone : Central 7602. "Phone : Leeds 21733. Nottingham. ’Gr’ms : “Repexfil, Glasgow” 


"Phone: Nottingham 4034. "Phone : Douglas 145. 
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LESTER 


This picture unfolds a thoroughly human story that will 
make a strong emotional appeal to the masses and the classes. 


British throughout in Story, Scenes and Sentiment 


The photography throughout and the production generally is 
comparable with the best that has emanated from the 
Studios of this or any other country. 


ANLEDTUDOGGESSEVSEUUSUGDAAQUAQUCSOUNUUEDSUUDOSUNSTASOOUDAUCAUSOLSOOAUSOUUEHCCEEUUAUACUTTGUGSOUUEUALUCEUCGAULOULOAEUEACH SDA LAADERAADUCESSAPATLUS UNG UA AGU RTE TAAL AUOTEOD EAA ACH ECT AR LUT EEU TRUDE TT SPUN EU TALULA 


EXPLOITATION FACTS. 


Arrangements have been made with the publishers for a special 
edition of this book to be on sale when the film is released. You will 
receive co-operation from the Educational Authorities throughout the 
country. 


You can arrange with them special matinees for the children. 
Thousands of copies of this book are distributed yearly as school 
prizes. 

HARGREAVE MANSELL, the leading man, can be booked 


to appear at your hall for 3 or 6 days to present a special prologue 
and epilogue with the film. 


CONSIDER WHAT THE ABOVE MEANS TO YOU. 


ot rN 
<B UTION 
a 
: : 
Four Northern Counties. South ee ny West of Ireland. Other Territories. 
England. 
1 HIGH LEVEL a 
f 33, Westgate Rd., LTD., 2, Burgh Quay, ALBERT LESTER, 
t Newcastle-on-Tyne. 15, Pembroke Terrace, Dublin. Orme Buildings, 
f "Grams: ‘‘ Level, Newcastle- | Cardiff. ’Phone: Dublin 3207. Parsonage, Manchester. 
on-Tyne.”’ "Phone: Cardiff 5656. "Grams : ‘‘ Natfilm, Dublin.” "Phone : Central 7602. 


*Phone: Centra] 3259. ’Grams : ‘‘ Centre. 
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‘A PICTURE FO 


A Film that will Bring Them All 


SS 
Above is the Verdict | 


of Lancashire and Scottish Showmen on 


LITTLE MEGS 
CHILDREN 


A § reel film version of the popular story by HESBA STRETTON. 
Produced by BERT WYNNE. 
A Sister Picture to ‘HER BENNY?” and “ DICK’S FAIRY.” 
BIG CAST, including 


LITTLE JOAN GRIFFITHS, WARWICK WARD, 
and HARGREAVE MANSELL. 


Inquire immediately if it is available for ‘your District. 


See opposite page for further Trade Show Announcements. 


> 
| Midlands. 
Lancs., Ohes., & N. Wales. Yorks. & Lincs. GRETA FILM SERVICE, Scotland. 
110, John Bright St., 
ALBERT LESTER, ALBERT LESTER, stich nee siecle ion Lig | 
é ; ; 
Orme suildings, Parsonage, 10a, Queen’s Arcade, ‘Phone : Midland 2588. ae wai Gre. 
Manchester. Leeds. 
’ 17, Foreman St., Glasgow. 
Phone : Central 7602. "Phone : Leeds 21733. Nottingham. 'Gr'ms : “Repexfil, Glasgow” 
"Phone: Nottingham 4034. ’Phone : Douglas 145. 
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‘R THE PEOPLE 


i. In—Old and Young, Rich and Poor” 


LEEDS: Kinema Exchange, Tuesday, April 24. 
2-15 p.m. 


SHEFFIELD: Albert Hall Wednesday, April 25. 
11 a.m. 


TRADE SHOWS: | 


NEWCASTLE: Stoll Pic:ure Theatre, cas A, April — 
27. 11-15 a.m. | 


a King’s Hall, Sunday, April 29. 
p.m. 


LIVERPOOL: Palace de Luxe, Tuesday, May 1. 
11-15 am. | 


Saale gaat Scala Theatre, Friday, May 4. 
11 a.m. 


‘ BUTION. 


| Four Northern ‘Counties. .-—»«- South Wales and West of | 7 7 > 8 
HIGH LEVEL : England. Ireland. Other Territories, 
i EXOLUSIVES, LTD., OAROOPOL FILM 00O., NATIONAL FILMS, LTD., | Apply— 
: $8, Westgate Rd., LTD., 2, Burgh Quay, #©§<- ALBERT LESTER, 
Newoastle-on- -Tyne. 15, Pembroke Terrace, D oot Orme Buildings, 
Grams : ‘Level, Newcastle- Cardiff. "Phone : Dublin 3207. Parsonage, Manchester. 
on-Tyne ‘Grams. Cardiff 3656. | ’Grams :- “ Natfilm, Dublin.” Phone: Central 7602, 


—_ 


"Phone : Central 3259, ae ms: ‘“ Centre.” 
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* STORY SPECIALLY WRITTEN 
FOR THE SCREEN ==>" BY 


Mr MARIE S STADES 


| —_ pa penned me oy sae 
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SUPER PICTURE DIRECTED 
AND PRODUCED UNDER THE 
PERSONAL SUPERVISION OF 


©-B ‘SA IMUELSOM 
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C ‘Put ENQUUIIES. 


london: Midlands-Wales-and-The South ; 
Pe CR ECIL EE CHPS FILMS LTD, 


Denmark Street _ London. Ww 


Cancastas Yorkshire- Pere Ihe North. 
FREOGRICKC WHITE COMPANY, | 
| SH victoria Street Manchester | 


April z1, 1923. 
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| A GREAT DRAMATIC PRODUCTION 


BY THE RICHARD OSWALD COMPANY. 


April 21, 1923. 


A PICTURE 


THAT WILL 


PULL THE 


PEO PLE 
INTO THE 


THEATRES. 


THE PICTURE 
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WITH A PUNCH IN EVERY FOOT. 


§ We —_ — to — “¢ _—* Borgia” to se : 
Trade as rumours were rife that another firm had the © 
United Kingdom rights for disposal. 


§ There is absolutely no truth in any such statement. 


§ We alone have the United Kingdom rights -of this 
remarkable spectacular picture for sale, and we are pre- 
pared to screen it to any firm in the trade by appointment. 


WONDERFUL ACTING, INTENSE DRAMA, AND A GREAT FIGHTING 


SPECTACLE _IN 


WHICH OVER 50,000 PEOPLE TAKE PART. 


All enquiries should be addressed to: 


VICTOR CARTER, LTD. 


15 CARLISLE STREET, W.1. 


Phone: said 135. 
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he SSE 


Renters, Film Agents, and others who require a 


FIRST 
CLASS 
TRADE 


Projection “Theatre 


for temporary or permanent use should 
make a point of inspecting our showroom. 


(| Situated in the heart of Filmland, one 
minute from Wardour Street,our Theatre 
is perfectly fitted, heated, and furnished. 


We guarantee absolute privacy, and the 
finest screening by brand-new projectors. 


q Our Theatre is available at all times for 
screening, editing, and cutting films, at 
low and inclusive charges. 


q A high-class Showroom and good pro- 
jection is half the battle in effecting a sale. 


Apply : 
VICTOR CARTER, Ltd., 15 Carlisle Street, W.1. 


"Phone: Gerrard 135 ' Phone : Gerrard 135 
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REVIEW OF NEW PRODUCTIONS—Continued from page 40. 


Environment. 
A Tediously conventional prodiiction in which Milton Sills 
and Alice Lake do their best with poor material. 
RELEASED BY' PATHE. 
Length, Six Reels. 
Release Date, November. 1b. 


HIS is described as a ‘‘ Cabaret girl’s romance,”’ so thie 
hardened kinema-goer will know pretty well what to 
expect. We are in the alternative atmospheres of 

crookery and cowslips. When our cabaret girl—known as 
‘* Chicago Sal’’—is among her ‘‘ underworld ”’ pals, consorting 
with "‘ Diamond Jim ’’ and ‘‘ Willie Boy *’ Toval, she develops 
a hard, flashy appearance, and delights to ‘‘ take in ’’ simple 
old gentlemen by the trick called ‘‘ tapping the wires.’’ “When 
she is ‘‘ down: on the farm ’’—where she’ is sent for a year’s 
probation after being concerned in a burglary—she becomes 
almost ‘‘ too sweet and good for human nature’s daily food.”’ 
We preferred the eabaret and the crooks, although the monoto- 
nous convertionality of the average film crook is ‘enough to bore 
one to tears. In fact, it is almost—but, not quite—as bad as 
the conventionality of rural heroes. The one in this play does 
three months ‘ix-prison rather than give away ‘‘ Chicago Sal”’ 
to the police: “He ‘comes out just in time to rescue his old 
mother and adopted child from a burning house. This scene is 
tediously conventional, too, and wouldn’t raisc an eyelid in the 
most unsophisticated audience. A small child trots round in the 
conventionally mawkish manner of small children on the screen, 
and the conventional fight just comes on in time to save the 
producer from the eherec of overlooking this conventionally 
necessary item. *. |: 

Milton Sills and. Alice Lake do their best to impart a kind 
of conventional vigour to an extremely boring production, but 
only partially succeed. The fault, however, lay less in them 
than in the material: they had to .work on. 

A Snub Pollard ** comedy,’’ which preceeded ‘‘ Environment,” 
was far less funny than the drama itself. 


The Great Night. | 
Brisk ending which hardly atones for commonplace opening. 
RELEASED BY FOX. 
‘Bength, Five feels. 
Relewse Date, January. 
FTER a considerable length of commonplace scenes of 
A the machine-made type, with comedy that is‘for ever 
missing fire, this film suddenly spurts up in the manner 
of a dying fire just before it goos out, und towards. its close 


ScENE From ‘‘ Tne Great Nicut.’’ 


SSUUNDANTOUAEAAUADAQUADUQCAQNSAEEAUCAEEOEOALATOGDEOUEODAQUEEAOLUEUGGOEAANCUUEOLUUNEE 
. ’ 
| : 


exhibits an ingenuity of treatment and a grade of humour 


distinctly above the poor standard of the first three thousand 
feet. William Russell and Eva Novak are the co-stars, and they 


‘must have been glad when the development of the’ story gave. 
them better opportunity to exhibit their powers. 


Larry Gilmore’s (William Russell) father has died, leaving his 
son considerable wealth if he married before he is thirty years 
of age. Women of all kinds swarm around to help secure his 
fortune for him and share it with him. To escape them he 
joins the police and goes on night duty. Here he meets Molly 
(Eva Novak), and two days ‘before his thirtieth’ birthday pro: 
poses marriage. With only a few hours to go he arrests some 
gem robbers, aniesés his bride (whom he should have married at 
11 p.m.), but in the end manag es the ceremony Just on. a 
stroke of midnight. 

The briskness of the latter a is provided by the diagiee 
of hindering accidents which follow one ‘after the other, and the 
complication set up by the persistence of a Spanish girl who 
wishes to usurp Molly’s place. Had the béginning been as good 
as the ending the result would have been an acceptable little 
feature item: had the ending been on the same level as the 
peginaing it would require to ‘be dubbed a failure. 


A ** CHARLIE.”’ STUNT. 

In various parts of Liverpool last week the public were greatly 
interested in what was a really life-like impersonation of the 
one and only Charlie Chaplin. Not only were the facial 
resemblance and the familiar costume remarkably faithful, but 
the evolutions performed in different thoroughfares by the im-’ 
personator were Charlie-to the manner born. Investigation 
showed that Charlie was performing ‘as an advertisement for 
the Derby Kinema, one of the many kinema enterprises in the 
Mersey area with which the well-known names of Messrs. Edwin 
Haigh and Son are identified. 
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The Last Word in Orchestration. 


THE JARDINE | 
ORCHESTRAL ORGAN 


THE qnshuaent: that . MUST ‘have a 
’ - place in’ every up-to-date’ Kinema. 


GO AND HEAR IT AT.THE . 


-. STOLL PICTURE THEATRE, LONDON. : 
GLOBE SUPER. KINEMA,.:ACTON, ‘LONDON. 
It is a.surprisé and revelation of amazing 

_ musical. possibilities - in full. orchestration or 
accompaniment. ‘ JARDINE” Orchestral 
Organs aré already installed at the following 
Kinemas :— — 


THE STOLL PICTURE THEATRE 
(The London Opera House), — 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
AULSLUGANEAAEOUEAEOTAGANOLEGLSSOUUOEOEONEOUTEGDEEUCEEOULOGSOSESOGOONGRRAEGOCOUEEAOOLEOUSOLOOSGCRRERUGGUOREOOSUREUS&NGEHIs 
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ROUND THE MANCHESTER TRADE 


THE WEEK'S ACTIVITIES IN 


THE NORTHERN CENTRE. 


C.P.M.A. No Intention of Amalgamating—Manchester’s Newest Kinema—Trade Sports 
News—‘‘Monna Vanna” Trade Show Date—The Royal Wedding Film. 


fM& CCORDING to a publication which circulates among the 

A trade in these parts, W. H. Huish, the organising 

secretary of the C.P.M.A., in the course of an interview 
has said that that’ organisation ‘‘ has no intention of amalga- 
mating with any other organisation, and that it intends to 
pursue an independent existence with a live and trenchant 
policy.”’ 

These statements will’ doubtless be of exceeding interest to 
those members of the trade who.have been inclined to credit. 
the rumours which have lately been circulating regarding the 
C.P.M.A. 


Manchester’s Newest Kinema., | 

Manchester’s latest suburban hall, the Play House, Miles 
Platting, which is incidentally the first kinema for many miles 
around to have rear projection, was opened on Monday afternoon 
with ‘‘ Blood and Sand ”’ as the stella item in the program. 
This theatre is situated at the corner of Oldham Road and 
Lamb Lane and the main entrance has been fixed at the point 
where these two streets meet. The Play House has been 
designed to accommodate close on 2,000 people, having seating 
for about 800 in the balcony. There are tip-up seats throughout, 
old gold velvet being favoured for those in the auditorium and 
Royal purple velvet for those in the balcony. Provision has 
been made during the building of this theatre for two large 
waiting rooms. These, daewever, arc not vet quite completed. 
Naturally, the operating chamber is situated at the back of the 
hall. It is fitted with two Kalee machines and there is a throw 
of 30 feet. Contrary to expectations, a tunnel has not been 
built between the operating box and the screen, and it would 
be possible to use the 30-foot space between these, which has 
the width of the building, for storage purposes. Springer’s Art 
Mosaic shades have been used in connection with the auditorium 
lighting and a Ni-Manny orchestra has been. engaged. <A 
similar licence to that possessed by several town houses having 
been granted to Mr. Kenyon for this kinema. it will be possible 
to include vocal items in the program, and a stage has been 
fixed for that purpose. Prices to suit the class of people of the 
district have been decided npon. These range from 5d. to Is. 


Trade Sports News. 

Trade bowlers are requested to note that the first handicap 
of the present season organised by the Sports Association will 
take place at the Victoria Hotel, Urmston, on Friday May 11. 
The entrance fee is 2s. The first cricket match has also been 
arranged to take place at Glossop on May 24. There will be 
a trial game before this date, and aspirants to the team are 
invited to give in their names to Arthur Watson, the secretary. 


Lester Screens ‘‘ Little Meg’s Children.”’ 
‘* Little Meg’s Children,’ the Seal production based on Hesba 


great deal of praise. 


Stretton’s well-known story, had a very appreciative reception 
from a large and representative trade audience at the Deans- 
gate Picture House on Tuesday morning when presented there 
by Albert Lester. Apart from the merit of the story, which 
should make a strong appeal to all classes, the photography and 
the settings of the scenes, in Italy particularly, come in for a 
The subject is a worthy addition to 
British pictures and reflects credit on the producer, Bert Wynne,, 
Ww ho made it for Seal Film Company. 


Good Playing by Deansgate Orchestra. 

This picture was well and appropriately accompanied by the 
Deansgate Orchestra, which has been improved, like this 
kinema generally, of late. I have rarely heard music so well 
wedded to the theme of a picture as was the case at this Lester 
trade view. | 


‘‘ Monna Vanna ’’ Trade Show Date. 


** Joe’’ Fuller has now decided to have the local trade 
screening of ‘* Monna Vanna ’’ on May 4. The Gaiety will be- 
the venue of this premiere. This great Apex picture is based on 
Macterlinck’s famous play and promises to prove a production 
of unusual interest. 


Royal Wedding Film. 

A subject which will undoubtedly be of exceeding interest to 
the public throughout the country has also just been acquired 
by ‘‘Joe’’ Fuller. I refer to the official film of the Royal 
Wedding. This will be the only complete film record of the 
marriage between H.R.H. the Duke of York and Lady Elizabeth 
Bowes Lyon, and besides various scenes of the bride’s Scotch 
home, Glamis Castle, will include close-ups of the many magnifi- 
cent wedding presents, and a whole host of pictures of scenes: 
and happenings in connection with this event which the public 
will surely want to see. Its length will be about 1,500 feet. 


‘* Ted ’’ Sharp, Theatre Furnisher. 


Since ‘‘ Ted ’’ Sharp left film renting to devote his attentions. 
to the theatre furnishing side of the business he has, as he 
savs himself, ‘‘ not done so badly,’’ and manages to get his 
fair share of orders. He is agent here for Turner’s, of Birming- 
ham, and has managed to instal their chairs in quite a number 
of kinemas in these parts. His latest jobs have been at Oswald- 
twistle and Tonypandy. 


Helping Showmen. 
It was my pleasure when I called at the local Famous-Lasky 
offices to meet Mr. Warren, one of the exploitation esas of 
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this company, who has been rendering excellent service to show- 
nen in this area screening his firm’s pictures by arranging vari- 
ous *‘ stunts,’’ and in particular ‘‘ tie-ups,’’ which have surely 
made people talk. After watching Mr. Warren work out his 
ideas the exhibitors would certainly find it advantageous to 
follow up frequently on the same lines. 


‘‘ The Pioneer Suburban Super Kinema.’’ 


When the Claremont Picture House, Moss Side, was opened 
it was described by a lay paper as ‘‘ the pioneer of the suburban 
super-kinemas,’’ and it has lived up to the description up to 
now and promises to do so. 

The strength of its programs may be judged from the informa- 
tion that, during the next month, ‘‘ Blood and Sand,’ ‘A 
Royal Divorce,’’ ‘‘ The Four Horsemen of the Apocalypse ’’ 
and ‘‘ The Three Live Ghosts ’’ are to be among the star items. 
Then there is an excellent orchestra and specialities. 


Smart Advertising. 

There is a very smart and effective advertisement for the 
Ideal film, ‘** The Harbour Lights,’’ in the window of their local 
branch office. It is a panoramic tableau of the lifeboat scene 
and is electrically lighted. Thousands of people have viewed 
it during the week, and it has certajnly served a great purpose 
in directing the attention of the public to the film, as, of course, 
was intended. 


Fred White’s Big Captures. 


The control of the Samuelson production, ‘‘ A Royal Divorce,” 
for this territory has now been placed in the hands of that well- 
known renter, Fred White, who will also handle the Tom 
Webster cartoons. He tells me, too, that he has just completed 
a big business stroke by securing the rights for the world of 
the title of Dr. Marie Stopes’s much discussed book, ‘‘ Married 
Love,’’ and Dr. Stopes has specially written a story for the 
screen under this title, which is to be produced and released 
immediately. Exhibitors will no doubt realise the great interest 


that is sure to be attached to this subject and it will be just. 


the thing, thinks Fred, to combat the effects of the summer on 
Ainema attendances. 


Spring Cleaning? 

Alterations and decorations have latcly taken place at the 
premises of John E. Blakeley, Ltd. Mr. Blakeley has now so 
rearranged his place as to get the fullest advantage of its spacious- 
ness and, incidentally, he has had fitted up for himself an 
artistic and cotnfortable private office. At the Palatine Film 
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Company’s office, too, alterations and decorations are taking 
place which will effect considerable improvements. 


Pearl Office Improvements. 


A transformation is also taking place at the Pearl offices 
where the trade show theatre has been demolished so that film 
saies and several new offices can be built. These are now in 
the course of crection, and, I understand from Lew Harris, the 
Pearl manager, that the alterations being made will be to the 
yeneral advantage of his staff and his firm’s clients. 


A Pioneer. 


The Empire, Middleton, has just been redecorated in a 
colour scheme of black and gold. At this place Harold Ride, 
who has more years’ experience as a vaudeville performer than 
he cares to think about, is the manager, and since he assumed 
control has piloted it successfully and with profit to his 
directors. He was one of the first kinema proprietors and 
managers in this city and has a grasp of the business which is 
surprising. His reminiscences would make a most interesting © 
book if he could be induced to put them on paper. 


The ‘‘ two Jacks ’’ im Manchester. 


I ran across the ‘‘ two Jacks,’’ as Jack Hodson and Jack 
Goddard are popularly known in this part of the country, the 
other day. They control various pictures in the Merseyside 
district and some also in this part of Lancashire. Hereabouts 
they are agents for General Kinema Films, Ltd., and it was 
alter the screening of ‘‘ All That Glitters,’’ when I saw them. 
In this William Fairbanks is featured, and it had a good recep- 
tion. They told me that they had appointed E. McCall who, 
until recently, was manager of the Cromwell Picture House, 
as their representative in this area, and he would be calling at 
the various halls in these parts, on their behalf, almost 
immediately. 


A Milloy Trade Show. 


Ki. Grattan Milloy has arranged to submit two pictures to the 
viewers at the Gaicty Picture House on Tuesday next. These 
are titled, ‘‘The Holiday Husband”’ and ‘‘Greater Love Hath No 
Woman,’’ respectively. The former is a version of a novel by 
Dolf Wvyllarde, and features Harry Welchman, a popular musical 
comedy star who has many admirers in the North. ‘' Greater 
Love Hath No Woman ’’ has an all-star cast, which includes 
Mdlle. Iribe, who played in ‘‘ Atlantide,’’ the successful Stoll 
picture. 


The Gaiety’s New Policy. 


The Gaiety Picture House is to change hands shortly for a 
period, it having been decided at an extraordinary general 
meeting of shareholders to let it to a company in the course of 
formation, to.be known as Keycities, Ltd., which will have a 
very progressive policy. Jt is the intention of this company to 
secure theatres in other big towns and to develop the art of 
picture presentation. . , 


Mr. ‘Ludwig Blattner will be retained by Keycities, Ltd., at 
the Gaiety as Director of Entertainments. 


Changes. 


Carl Rigby, who managed the local branch of the Regent 
Film Company since its opening, is now disengaged. 

Arthur Watson, who has had a long connection with the 
trade in Lancashire on the renting side, has just left F.B.O. 
to join Gaumonts as an outside representative. Watson acts 
as secretary for the local Sports’ Association, and is very popu- 
lar with all who know him. 
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Kinema Activities in Liverpool Area 
Trocadero Not Sold— Walturdaw s Wireless—Special Presentations— 
Premier s Captures—Charity Shows. 


N accordance with the terms of an Order of the Registrar 
| of the Chancery Court of Lancashire, Mr. William Mouls- 
dale, on Wednesday last, in the Law Association Rooms, 
Liverpool, offered for sale by auction the Trocadero Kinema, 
which is situated on a commanding site in Victoria Road, New 
Brighton’s principal shopping thoroughfare. The event attracted 
a numerous attendance of people concerned locally with kinema 
enterprise and other forms of entertainment, but the bidding 
was remarkable only for its almost total lack of spirit. Having 
regard to the intrinsic value of the ‘‘ Troc,’’ the offers were sur- 
prisingly low. The largest figure offered was £15,000 by Mr. 
F. V. Ross, formerly manager of the Tivoli, New Brighton, and 
at present in charge of the Winter Gardens, Waterloo (Liver- 
pool). The auctioneer thereupon announced that the reserve 
figure had not been reached, and the offer was withdrawn. It 
is understood that the kinema will now be available for sale 
by private treaty. Meanwhile it is interesting to note that con- 
sistently good programs are being provided at the ** Troc,’’ and 
a vratifying measure of patronage is bestowed upon the estab- 
lishment from week to week. 


Walturdaw’s Wireless. 

‘* Bill’? Jones, Walturdaw’s Lancashire manager, tells me 
that steady progress is being made in connection with the ex- 
ploitation of the special wireless installations, of which the 
exclusive rights in this country have been acquired by this 
enterprising film renting house. From the Liverpool office 
installations are at present being introdueed into well-known 
kinemas in Northwich, Winsford, Congleton and Macclesfield, 
and are expected to be ready for service in the immediate future. 
These are, I understand, the first installations of the kind in 
the country, and proprietors and managers of various other halls 
in the territory will essay a similar experiment at an early date. 
The work at Northwich, etc., is being executed under the per- 
sonal supervision of Mr. Harry Roberts, a specialist in this 
particular branch of wireless development, his services having 
been retained by Walturdaw’s for the purpose. Meanwhile the 
wireless models for home use, of which Walturdaw’s are making 
a speciality at present, are in considerable demand, at any rate, 
so far as the Liverpool office is concerned, and are affording 
complete satisfaction to those who have invested in them. 


‘* Mad Love.”’ 

When I saw Jones he had just received intelligence from 
headquarters in London that Walturdaw’s have completed 
negotiations for the purchase of the film, ‘‘ Mad Love,’’ featur- 
ing Pola Negri. This picture is at present being exhibited at the 
Capitol Theatre, New York. where it is claimed to have sur- 
passed even the record achieved by the film ‘t Robin Hood.’’ 
Mr. Jones hopes to be in a position shortly to give his many 
clients further particulars as to the release date, etc.. of ‘* Mad 
Love.”’ 


Changes of Address. 

Central Buildings seem destined to become quite a centre of 
kinema renting activity in Liverpool. In addition to Fox's, the 
European Motion Picture Co, (manager, Arthur Sidney) are 
already located there: the Phillips Film Co. (manager, Willie 
Troughton) have cither already transferred their local business 


From our Liverpool Correspondent. 


there from Victoria Street or will do so shortly; and I hear it 
is quite possible that other film renting firms may secure accom- 
modation there in the near future. 


Syucopated Presentation. 

A special feature of the presentation at the Agsighi Kinema,. 
Liverpool, during the latter half of the week of the film ‘‘ Sunny- 
side,’’ was the engagement, for Thursday night, of the Broad- 
way Syncopated Jazz Four, who are part of that well-known 
local instrumental combination, the Broadway Orchestra. The 
services of this orchestra are greatly in request—and deservedly 
so—in connection with instrumental specialities in Merseyside 
picturedromes. 


Premier’s Captures. 


Wilf. Baines, manager of the Premier Film Services, Ltd., 
hopes to be in a position next week to market four entirely new 
productions. Two are thrilling detective stories, one is a grip- 
ping sca story, and the other savours of the style of the ‘‘ Breed 
of the Treshams.’’ The titles of three of the films are ‘‘ The 
Black Rose of Cruska,’’ ‘‘ Victims of Vengeance,’’ and: 
‘‘ Shadows of the Night.’’ When I chanced in upon Wilf. he- 
had already practically arranged a big circuit booking of the four 
films. The Premier’s outside representative, M. Cornfield (who 
was formerly associated both with Fox’s and Fuller’s), reports 
excellent: business on the Chaplin series, which he is at present 
handling, 26 ‘‘ Broadway ’’ comedies, and a six-reel super-film, 
entitled, ‘‘A Delicious Little Devil,’ starring Mae Murray and’ 
Rodolph Valentino, 


A Benefit Concert. 


At the time of writing arrangements are practically complete 
for the benefit concert, promoted by the local theatrical and 
kinema fraternity, on behalf of Mr. John Gaffney, one of the: 
best known and popular figures in local entertainment circles. 
In addition to this effort, for which Mr. W. W. Kelly has kindly 
lent the use of the Shakespeare Theatre, Liverpool, there will 
be on Sunday, the 6th prox, a complimentary concert on Mr.. 
Gaffney’s behalf in the New Brighton Tivoli. For some time: 
Mr. Gaffney was associated with the Tivoli, and its present: 
owner, Pat Collins, junr., T.C., has placed the establishment 
at the disposal of the promoters of the function. A representa- 
tive Committee has been appointed to make the necessary 
arrangements. Alderman T. §. Ashmole is chairman, and the 
duties of joint hon. secs. are in the capable hands of Mr. George 
Dunn (manager of the Tivoli) and Mr. Ernest FE. Keel. A 
ladies’ committee is also being elected in connection with the 
affair. 


Kinema Helps Hospital. 


Always to the fore where good works are concerned, as 1S 
characteristic of the kinema fraternity throughout the country, 
the directors of the Queen’s Picturedrome, Wallasey, granted 
the use of it to the local R.A.O.B. band last Sunday evening 
for the purpose of a concert in aid of the funds of the Victoria 
Central Hospital. There was a large audience, an admirable 
entertainment was provided, and the charity named should 
benefit considerably as a result of the effort. 
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Trade Movements in the Midlands. 


Sunday Trade Shows—Benevolent Fund Raffle—The Kinema 
Parson—Pensions Hospital Pictures—Wéinding-up 
Petition—Pre-Releases from 
First National. 


HE Sunday trade show question has cropped up again in 
Birmingham. This time the exhibitors are the 
erousers, and they deprecate the recent tendency to 

increase such sereenings. The ranks of Midland renting firms 
have steadily increased in recent years until at times it is im- 
possible for an exhibitor to attend all the trade shows he would 
like to. From this point of view, however, Sunday is no worse 
than a week-day, for frequently three shows are held on one 
and the same morning, whereas on a Sunday they are spread 
over afternoon and evening. 


Eenevolent Fund Raffle. 

By the way, chatting with Mr. T. W. Wilson, of Pathé’s, I 
learned that no fewer than 60 exhibitors or their representatives 
accepted his invitation to tea at the Futurist Café a fortnight 
ago when he screened his latest feature offerings, ‘‘ Under 
Oath ’' and ‘‘ Her Dreadful Secret.’’ After tea the party whiled 
away the time by raffling one of the Felix the Cat mascots on 
behalf of the Trade Benevolent Fund. The lucky winner was 
Mr. Robson, of the King’s Hall, Shrewsbury, while, at 2s. a 
ticket, a nice sum was raised for the fund. Both these Pathe 
features have been booked for the full Sol. Levy circuit. 


The Kinema Parson. 


Those who weekly flock to the kinema services at St. 
Bartholomew's Church, Birmingham, found another innovation 
there this FEastertide. The Rev. G. B. Cade, the vicar, sub- 
stituted a series of tableaux, depicting the story of Kaster, for 
the usual moving picture services on Laster Day and the 
following Sunday. The kinema services, which were introduced 
‘two years ago, have resulted in a practically empty church being 
well filled every Sunday night. 


A Pensions’ Hospital Kinema. 


Injuries sustained during the war find Charles Weston, 
formerly chief operator at the old Imperial Picture House, 
High Strect, Birmingham, a patient in the Ministry of Pensions’ 
Hospital at Cannock Chase. Many members of the trade wi!l 
be glad to hear that Weston, who was formerly an operator of 
the Moss circuit, and also a cameraman for Ruffell’s, is able to 
get about. In fact, he is still ‘* carrying on,’’ for he has charge 
of the Hospital kinema, where twice weekly shows are given 
to the patients and staff of the institution. Midland renters 
are doing their share towards entertaining the ex-service 
patients at Cannock by regularly loaning films. 


A Winding-up Petition. 
An application by Pathé Freres for a petition to wind-up the 
Jackson-Allen Cinemas (Consolidation), Ltd., came before the 


From our Birmingham Correspondent. 


local County Court the cther day, but the petitioners agreed 
that it should stand adjourned until the 27th inst. On behalf 
of Messrs. Pathé Freres, Mr. F. A. Stirk informed His Honour 
that a committee of inspection was about to be appointed with 
the object of formulating a scheme for dealing with the matter 
to the advantage of the companv’s creditors. 


Staff Changes. 


Mr. H. J. Shirlock, who opened the Birmingham office of 
Coulthard’s Films a few months ago, has left that firm and is 
now on the staff of the Regent Film Company, Suffolk Street. 

Formerly a member of Gaumont’s headquarter staff, Mr. 
S. R. Whiting is now at the Birmingham depét of that firm. 
He replaces Mr. Stanley James, who, it will be recalled, 
severed his connection with the company when Mr. W. 4. 
Thompson left Birmingham for London. Mr. Whiting was for 
several vears on the accessories side of the business at Gau- 
mont’s headquarters. 


Exploitation Pays. 


An excellent example of how an outstanding production can 
be put over was forthcoming last week at the Coronet Cinema, 
Small Heath, where the Norma Talmadge feature, ‘‘ The 
Eternal Flame,’’ has proved a great box-office success. Pre- 
ceded by a prologue, ‘‘ The Flame of Love,’’ and accompanied 
by an admirable orchestral program arranged by Max Seener, the 
musical director, and songs by a male voice quartette, ‘' The 
Eternal Flame ’’ has daily packed the Coronet, one of the trio 
of Birmingham's most palatial suburban houses. 


A Universal Note. 


Mr. H. Jackson, who was recently appointed Midland manager 
of the Universal Company, has not quite completed the re- 
organisation of the local staff. ‘‘ The Flirt ’? and ‘‘ That Lass 
o’ Lowries ’’ are both bringing in good bookings from all parts 
of the territory, while his next offering will be ‘‘ Driven,” 8 
strong Charles Mack feature. He will shortly be screening § 
trio of new serials, including ‘‘ The Oregon Trial ’’ (Art Accord) 
and ‘‘ The Phantom Fortune ’’ (William Desmond). 


Among the Renters. 


Mr. Ernest Reed, of Associated First National, reports 4 
steadily increasing demand for the pre-release feature which his 
firm are now putting out. Exhibitors are reminded that 
‘“Tol’able David,’’ ‘‘ Polly of the Follies,’’ ‘‘ Lorna Doon "’ and 
‘“The Voice of the Minaret’’ are all open for immediate 
booking. 
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Trade in the Yorkshire Territory. 


Singing in Kinemas—First National's ‘ Flit "—Princess Mary 
and ‘‘ Pictures’—Royal Wedding Film. 


HE march of progress towards the more enterprising and 
T attractive presentation of pictures in Yorkshire, and 
particularly in Leeds, continues. At the April meeting of 
the C.E.A. at the Kinema Exchange on Friday week, for instance, 
Arthur Cunningham reported on the work of the Special 
Emergency Committee re singing in kinemas. He pointed out 
that in their dealines with the Leeds Watch Committee they 
had put forward the following requests : 


(1) That we have permission for singing to pictures for one 
or more persons, singly or together, without asking permission 
of the Chief Constable for same; 

(2) That all vocalists shall sing from the orchestra and _ shall 
be dressed in ordinary or evening dress, as the management 
wish that no comic songs be sung; 

(5) That permission be given for the delivery of a monologue, 
prologue, or epilogue in character or period costume descriptive 
to the picture; 

(4) That permission be given to members of the orchestra only 
for occasional singing in such a case, for instance, as the Prince 
of Wales returning from abroad, to sing, ‘‘God Bless the 
Prince of Wales,”’ or as in the march past in ‘‘ The Four Horse- 
men of the Apocalypse,” to sing ‘It’s a Long Way to 
Tipperary ”’ ; 

(5) That permisgion be granted to open exit doors during the 
performances ; to change old mechanisms for new; and to make 
good worn parts of machinery without having to acquaint the 
Chief Constable. 


Mr. Cunningham informed the meeting that he was not at 
present at liberty to say what measure of success they would 
achieve in these directions, but there was every reason to believe 
that the outcome would be very satisfactory. There was 
tremendous opposition to permission being granted for a man 
to appear in costume at a kinema. The music halls naturally 
objected on the ground that such an innovation would be a 
‘* turn ’’ im the music hall sense. 


Mr. T. Herbert Kaye and the Vice-Presidency. 

Mr. H. J. Martin, referring to the recent election for vice- 
president and the non-success of Mr. T. Herbert Kaye as a 
‘cundidate, said that it seemed obvious that there had been a 
good deal of electioneering. They in Yorkshire had not under- 
‘stood that that sort of thing would obtain, and on the next 
occasion they would do the thing properly. 

The Chairman (Mr. Kaye) made svmpathctic reference to the 
‘death of Mr. Joseph, of Leicester, who, he said, had been a 
valued member of the General Council for some years. The 
meeting passed a vote of condolence with the family. 


C.E.A. and Its Legal Aid. 

The Secretary (Mr. E. M. Rush) read a Ictter from the general 
‘secretary (Gavazzi King), pointing out that members seeking 
legal aid through the Association must apply first of all to the 
veneral secretary, and not send their letters direct to Mr. Norman 
Hart, the solicitor, The general secretary pointed out that 
where members applied directly to Mr. Hart the ordinary rela- 
tionships between solicitor and client would obtain, and members 
doing this must expect to pay for the solicitor’s services and 
advice, 

On the proposition of Arthur Cunningham, scconded by H. J. 
Martin, it was resolved to request Mr. Gavazzi King to have a 
‘copy of his letter sent to every member of the Association through. 
out the country. 


From our Leeds Correspondent. 


First National’s New Office. 


There are changes on the renting side this week. Mr. R. H. 
Thornton, the new Leeds manager of Associated First National 
Films, has removed froin the old Hotel de Ville building at 
the corner of Infirmary Strect and King Street to more central 
offices in the Royal Exchange buildings at the Boar Lane corner 
of City Square. The premises are very central—not far from 
the Kinema Exchange, the theatres, and the stations. 


Walturdaw’s New Representative. 


Teddy Lee, one of the most popular of the kinema ‘* boys,” 
has joined Walturdaw Films as traveller in Sheffield, Notts 
and Derby, and South Lincolnshire. Teddy’s long experience as 
exhibitor and booking manager enables him to meet the show- 
man on level terms and talk business reasonably. He should 
soon make many new friends on his new territory. 


Princess Mary and the Pictures. 


Mr. G. W. Knapton, of Butcher Films, and his representa- 
tive, Jack Pearson, had a very interesting experience at 
Goldsborough Hall on Wednesday week, when, accompanied by 
John Betts, the producer of ‘‘All the Winners,’ they screened 
in Princess Mary’s drawing-room, for the delectation of tho 
Princess, Viscount Lascelles, his brother, and a party of friends, 
a film entitled ‘‘ Fox-hunting,’’ showing Bramham Moor Hunt 
incidents, pictures of the Derby and the Oaks, and another film 
—about 6,000 feet of film, or nearly a two hours’ show. An 
IXmpire No. 12 machine, screen, resistances and switchboard 
were taken over from Leeds, and everything went through with- 
out a hitch. Both the Princess and her husband were keenly 
interested in the machine, the film, and the entertainment 
venerally, and warmly thanked Mr. Knapton and his companions. 


The Royal Wedding Film. 


Mr. H. A. Whincup, of 3, Cross Arcade, Queen Victoria Strect, 
is controlling the official film of the Duke of York’s wedding in 
Yorkshire, and New Century Pictures have already secured 
exclusive rights for the filtn in all their towns. Mr. Whincup is 
also handling in Yorkshire Captain Malins’s unique aerial travel 
film, ‘* Blazing the Airway to India,’”’ which, I am told, had a 
vreat weck at the Empire at Bradford last week. 


Short Lengths. 


Fred Delamere, who came up to Yorkshire with the Captain 
Malins film, has aecepted the managership of the Star Cinema 
at Huddersfield, and is at present running the place for the 
liquidators. 

It is hoped to have the final of the Kinema Exciange billiard 
handicap played off before the next season opens! 

The series of Sunday concerts run by the Leeds trade in their 
kinemas on behalf of the Lord Mayor's fund for necessitous 
mothers at the Leeds Babies‘ Welcome is going well. Another 
four are to be held. 

Smaller exhibitors in Yorkshire are finding Kilner’s Exclusives 
‘** All-In Programs ’’ very useful these days. 

There is a strain of ‘‘ The Four Horsemen "’ and ‘* Man— 
Woman—Marriage "* about ‘‘ Whom the Gods Would Destroy,’’ 
a First National production, which Booth Grainge, of Mercury 
Films, has for Yorkshire. 
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SUNDAY LICENCES REFUSED FOR 
GATESHEAD. 


(From our Newcastle Correspondent). 


N attempt by the proprietors of kinemas in Gateshead to 
A persuade the authorities to grant Sunday licences between 
- the hours of 8 p.m. and 10 p.m. has failed. | 
This application was made to the Borough Magistrates on 
Wednesday, April 11, and Mr. Frank J. Lambert, who repre- 
sented the holders of kinema licences in the borough, stated that 
he would endeavour to show that the opening of the kinemas 
on Sundays would prove a benefit to the borough. In the county, 
in the immediate neighbourhood of the town, there were a 
number of places where proprietors of kinemas had Sunday 
licences. The proprietors suggested that if the magistrates saw 
their way clear to give permission for Sunday opening they would 
show films of an educational and religious character, which would 
first be submitted to one of the licensing justices, who would 
act as censor. It was also recognised by the Gateshead pro- 
prietors that in the borough there was a good deal of distress, 
and they were quite prepared to subscribe £300 to the distress 
fund that had been opened by the Mayor if the justices would 
grant the application. If the Bench could not see their way 
clear to make the licences permanent, he suggested that they 
should vrant them temporarily, in order to test whether it was 
beneficial to have Sunday opening. Sunday opening had met 
with police approval; the general opinion was that it prevented 
rowdvism; and the police at Chester-le-Street, for instance, con- 
sidered it beneficial because it kept people off the streets. 


Question of Working on Sunday. 


Mr. Douglas Armstrong, of the Coatsworth Hall, in supporting 
the application, stated that several patrons had approached him 
and expressed a desire for Sunday shows. If the kinemas were 
open on Sundays they would keep a number of people out ot 
the public houses. 


The Chief Constable (Myr. R. Ogle) asked what the object of 
the proprietors was in seeking a seven days’ licence, to which 
the witness replied that they were not out altogether for profit. 


Replying to a further question by the Chief Constable, witness 
stated that the proprietors were making the application more 
for the benefit of the people than themselves. 

Mr. Ogle pointed out that he had not asked those questions 
in any spirit of hostility. He was merely anxious to hear all 
reasons for and against the application. 

Mr. Armstrong, proceeding with his evidence, said that if 
permission was given for Sunday opening it would be left to the 
attendants to volunteer for Sunday duty, for which they would. 
receive double fees. A similar statement was made by Fred 
W. Wolters, of the Bensham Picture House. 


The Chief Constable asked the witness if he seriously said 
that if one of his employees protested against working on a 
Sunday he would not be prejudiced. Witness replied: Not in 
the slightest. 


The Chief Constable next asked the witness that, assuming 
that lie wanted a new employee, would he not put it to the person 
that he would have to work seven days. Myr. Wolters answered 
emphatically that he would not. As a matter of fact witness. 
should prefer that the usual staff did not work on a Sunday 
because it would give someone else a chance to earn a few 
shillings. 

Mr. J. S. Snell, ex-chairman of the Northern Branch of the 
C.E.A., speaking on behalf of the Shipcote Hall, expressed the 
opinion that the opening of kinemas on Sundays would supply @& 
lony-felt want, and added that he had been approached by patrons 
who went to Birtley on Sundays, where the kinemas were open. 

The application was supported by the representatives from the 
Seala, Palace, and the Empress halls. 


Turned Down. 

The magistrates retired to consider their decision, and on 
returning into cours announced that the application would be 
refused, but if was intimated that they would be prepared to- 
consider on their merits specia) applications for the use of 
kinemas on Sundays for special purposes. 


SERIOUS ACCIDENT TO FILM 
STAR. 


KE hear from Rome that Adelqui Millar, who is well- 
known in England through his excellent work, both as 


star and producer, in those two popular Granger- 


9% 


Binger films, ** Laughter and Tears "’ and ‘ Circus Jim,’’ had 


the bad luck to sustain serious injuries a day or two ago while 


enacting a scene for ** Paghiacci,’’ which is being produced by 
3? 


a British company in Rome. Adelqui Millar as ** Pagliacci 


surprises Silvio with Nedda.  Stilletto in hand, he leaps down 
Both his 


ankles were dislocated and he stabbed himself through the arm 


from a 30-ft. wall, Jandine heavily on a brick slope. 
with the stilletto he was carrying. A later message informs us 
that Mr. Millar is progressing favourably and that it is hoped 


he will be able to commence work again within a few wecks. 


LIFE OF BURNS TO BE 
FILMED. 


“HE GAUMONT COMPANY, LTD., announces this week 

| that amongst the big films it proposes to preduce this. 

summer will be one dealing with the lives of the poet 

Burns and Highland Mary, the scenario for which a well-known 

authoress (Alicia| Ramsay) was commissioned to write some: 
months ago. 

This makes the second Seottish subject the Gaumont Company 
will be actively engaged upon this year, the previously 
announced ‘ Bonnie Prince Charlic ’’ being already in active 
preparation and waiting for suitable weather for the many scenes. 
which will have to be enacted in the Highlands. 

No doubt the enormous success of the company’s production 
of ** Rob Rov.”’ which was filmed in Scotland, has had much: 
to do with this decision in favour of going to Seottish history 
and legend for more sercen stories with a likely universal appeal. 
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1 Swville present 


COMPSO 


f fiom nthe famous play by Michael Morton 


b Adapted for the film by Alfred J. Hitchcock. 


* Now in active production— 
"_ with an all-star cast, including 
_ ‘JOSEPHINE EARLE 
_ CLIVE BROOK 
HENRY VIBART 
_ MARIE AULT 


and in support will be 
_ The Complete Chorus from the 
CASINO de PARIS. 


_ Dresses designed by Dole Tree. 


Camera Work by — 
Claude L. McDonnell. 
The Dances by Espinosa. 


x Foreign enquiries to J. G. and R. B. Wainwright, Ltd. Jai | 
6, Piccadilly} Mansions x Meme W. i | 


| ) 
n, Freedman & Saville, Ancaster House, 42/43, Ge sboam St. [lor ndon, W. C.2. 
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Deep in the hearts of all : 

Is love's own true romance. 
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The : : 

° ° ° 
Official Royal Wedding Film : 


The ONLY COMPLETE RECORD 


of the Marriage between 


His Royal Highness the Duke of York 


and 
Lady Elizabeth Bowes-Lyon, | 


Including exterior and interior scenes at Glamis Castle, 
the Scotch Home of the bride, also the country home at 
Welwyn. A ‘close-up view of the Wedding Presents and 
everything of interest relating to the Royal Wedding. 
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NEWS AND NOTES FROM 
NEWCASTLE. 


(From our own Correspondent.) 


R. F. W. MORRISON. who is interested in both the 
exhibiting and renting sides of the business, when seen 


jast week remarked that from the exhibiting side there 


-were not many signs of improvement. He, however, voiced the 
“hope that the exhibitors in the four Northern Counties would 
pay attention to the circular that had been sent out by the 
Entertainments Tax Abolition Committee of the C.E.A., and that 
the individual exhibitcrs would write to their Members of Parhia- 
ament in respect to the support expected from them respecting 
the Entertainments Tax when the Budget is being discussed. 


Bookings Moving. 

Regarding the subjects being handled by Imperial Films, of 
which Mr. Morvison is the local munager, that gentleman 
remarked that bookings for the ‘‘ Pipes of Pan,” ‘* Lily of the 
Alley,’’ and ‘‘ Mist in the Valley ’’ were moving satisfactorily. 
** The Pipes of Pan ” will be shortly on exhibition to the public 
in Newcastle. : 


66 Rob Roy.”’ 

“Rob Roy ” had its first ruz: in Newcastle this week, and in 
connection with it appropriate songs were sung by a local vocalist. 
Mr. T. W. Holdstock, the local manager of Gaumont’s, who is 
handling the film, is quite satisfied with the way in which it 
- has booked out in various parts of the territory. 


Cheaper Seats. 


The prices of the seats at the Grey Street Picture House, 
Newcastle, have been reduced, the new charges being Is. 6d. 
for the balcony, as against the previous rate of 2s., and 9d. 
and 1s. for the stalls, against the former flat rate of 1s. Al 
the request of regular patrons a few of the back seats of the 
stalls have been left at the original price, but the bulk of the 
stalls benefit by the reduction. The reason given for this 
alteration is that it is in anticipation of there being some 
readjustment of the Entertainments Tax, and to convince the 
public that such a readjustment would benefit patrons and not 
shareholders. The patrons of this house will welcome the experi- 
ment, and if it is successful it should lead the way to cheaper 
entertainment all round. . 


Improved Projection. | 

An invention has been patented at Blyth in the direction of 
stereoscopic relief in the projection of films. Mr. Palmsley 
Stobart, operator at the Empire Kinema, Blyth, in collaboration 
with Mr. R. G. H. Tacey, managing director of the hall, and 
Mr. W. A. Skee, of Blyth, about two vears ago commenced work 
with this object in view, and sufficient progress has now been 
made to enable the device to be used for public exhibition. The 
effect in the new system is procured by means of an attachment 
to the projector, and does not depend upon a gpecial screen, or 
special arrangement of the screen or such aids as viewing 
appliances. The effect of this apparatus is to make the pictures 
clearer, and do away with the distorted effects that resulted in 
some of the other methods which hava been tried. Mr. Tacey 
believes there is still further scope for development, contending 
that the stercoscopic effect desired could only come satisfactorily 
through the projector. 


Electricity Saver. 


Considerable intcrest is being taken by exhibitors in the 
Gaumont ‘“ Mirrolite ’’ arc lamp, which Mr. H. T. Holdstock, 
the local manager, points out will revolutionise the whole busi- 
ness so far as lighting is concerned. A smaller carbon is used 
in the lamp, and, consequently, a considerable saving in current 
is effected. Whereas exhibitors have been working on 75 to 80 
amp, with the ‘‘ Mirrolite’’ are lamps they will be able to 
work on anything from 5 to 20 amps. 
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SCOTTISH NOTES. 


(From our Glasgow Correspondent. ) 


T will interest his many friends in kinema circles to learn 
l that Mr. Ritson Bennell—of B.B. Pictures, Limited—- 
has now joined the Glasgow Office of Goldwyn. Mr. Bennell 
is one of the best-known personalities in the West of Scotland 
film trade and he is certainly proving himself a worthy son of 
a worthy father. In the interests of the C.E.A., Mr. Bennell 
has rendered yeoman service, and I wish him every success in 
his new and important position. 


Listening-in. 

1 hear that wireless installations have now been introduced 
into quite a goodly number of the picture houses in different 
parts of Scotland, and this certainly shows enterprise on the 
part of the respective managements. These *‘ listéning-in ” 
demonstrations are proving of great interest to patrons, and 
there are always crowded houses when this latest novelty is on 
the program. I will not be surprised if, within a short time, 
the big majority of our picture houses have all their wireless sets. 


Exiled Scots. 

I notice that at a recently held meeting of the Clyde Naviga- 
tion Trustees one of the leading members stated his intention 
of moving at another meeting that the trust should arrange for 
a. series of kinematograph films being taken of the harbour, 
docks and estuary of the River Clyde.. Such films, of course, 
would b used for exhibition purposes in countries—abroad, 
and doubtless would be highly interesting wherever shown—par- 
ticularly to exiled Scots in many parts of the world. 


Congratulations. 

Congratulations to Mr. F. R. Burnette on purchasing the 
popular Theatre De Luxe Picture House at Rothesay from the 
old company. It is interesting to recall that Mr. Burnette was 
the moving spirit and first managing director of this theatre 
when it originally opened its doors to the public in 1912, and 
he has a goodly record as having been managing director of six 
kinemas at one and the same time. Under his management 


the De Luxe Picture House in Sauchiehall Street, Glasgow, paid 


a dividend of a hundred per cent. in the first year of its exist- 
ence, and our good friend-has certainly a record behind him of 
which he has every reason to feel proud. Mr. Burnette’s return 
to the ‘‘De Luxe” at Rothesay will, I am sure, be greatly 
welcomed by his many old friends there. 


Greedy Patrons. | 

I have recently heard several managers of our leading picture 
houses seriously complaining that some of their patrons like to 
get value and that, despite the fact that others are waiting to 
get seats, they insist upon retaining their own seat practically 
the whole evening. ‘‘ Some people,’’ remarked one manager to 
me, ‘‘ wait till they have witnessed the whole round of the pro- 
eram and then quietly doze off—preferring the ease of the 
cushioned seats and the warmth of the theatre to outdoor condi- 
tions. Once their nasal organ performs overtime, however, the 
attendant disturbs their dreams.”’ 


‘‘ Dividend ’’ Snatching. 

Personally, I do not think that this is in any way an overdrawn 
picture, and it seems to me that some steps should be taken to 
make such patrons adhere to more reasonable and rational rules. 
One of the great advantages of kinema entertainments is that 
the prices are so modestly and moderately pitched, and this 
makes i¢ all the more unreasonable to allow patrons not only 
to enjoy a complete round of the pictures—for which they pay— 
but also to appropriate what is really one hundred per cent. 
‘ dividend ’’ to which they have no right. 
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| Beside it other films looked 


| dwarfed and colourless,” 
—Manchester Guardtan. 


<\ | “Some beautiful Reinhardtesque 

", scenes which ought to be seen by 

‘all who think the film worth 
 studying.”—Morning Post. 
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Two Brand-New First National Attractions that cannot Be to please. 


| The first is a story of heart bicak and happiness—the story of: a girl who married’ shove HER 
_. SOCIAL) VALUE—only to find that one oe must be. broken—her own heart or the 
_ career: of the man she loved. | 


The other tells in gripping fashion a yarn of the Frozen North—a story of the Great Outdoors ar 
Men are Men, and Women both slaves and rulers. See them at the Trade Shows in our 


PRIVATE THEATRE, 
37/39 Oxford Street, W.1., 


on TUES. APRIL 24, WED. APRIL 25, TUES.MAY 8, WED. MAY 9, 
| at Ir and 2-30. at 2-30. at II and 2-30. at 2-30. 


ASSOCIATED FIRST NATIONAL PICTURES, Ltd. 


Phone: Gerrard 5960 (7 lines) 37/39 OXFORD ST., W.1. Grams: “Firnatex, Westcent, London” 
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IMMEDIATE RELEASE 


TRADE SHOW: 
Tuesday April 24, 


LTD., 


Motograph House, Upper St., 


ASTORIA FILMS, 


11-0 a.m™m,, at 
Shaftesbury) Pavilion. 


Martin’s Lane, LONDON, W.C.2. 


‘‘Itapettina, London. 


Telesrams: 


Regent 3157. 


’Phone : 


AN ENTIRELY ITALIAN 


PRODUCTION. 


- fell on a most effective ‘piece of presentation. 


FINE SHOWMANSHIP AT 
BIRMINGHAM. 


BR. ELLERSLEY, of the Coronet, Small Heath, Birming- 

N ham, is to be congratulated on a particularly fine piece 
of presentation, when he played First National’s Norma 
Talmadge subject, ‘‘ The Kternal Flame.’’ Using every con- 


ceivable form cf outside advertising he succeeded in pulling 
. 


: | shear a 
capacity houses for his showing. His lobby was artistically and 
tastefully dressed with oi! paintings, flaming braziers, giant 
banners, and so on. 

For the actual presentation Mr. HEllersley staged a particu: 
larly effective prologue, ‘‘ The Burning Flame of Love,’’ effected 
by First National during théir showing at the Empire Theatre, 


_Leicester Square, was seen, and attracted the attention of a 
novice who, accompanied by two nuns, was kneeling before a 


huge rose-coloured electric cross on the opposite side of the stage. 
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abe. into the public Press; also to fight the critics who are’ 
always slinging mud at our industry, and never an one to reply 


At this moment the Elite Male Quartette were heard singing in ~ 


the distance, gradually swelling to their full power as the curtain 
An augmented 
orchestra, conducted by: Max-Sceener, accompanied the showing 
to spe eoially selected music, and the huge business at the Cotonet 
fully justified the trouble which Mr. Ellersley-had taken. : 


SERGEANT MURPHY; GERALD 
AMES UP: 


Gerald Ames, well known stage and kinema star, who has just 
finished playing the leading réle in Bert Wynne’ s screen version 
of A. J. Russell’s famous-novel, ‘‘God’s Prodigal,’”’ a new English 
romantic: melodrama, ‘“‘up”’ on Sergeant Murphy, the winner of 
the Grand National. 
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WANTED—FILM PUBLICITY 
DEPARTMENT. 


V 
To the ‘Editor of Tae Firm Renter AND Movine Picture News, 


IR,-<It seems to me a. great pity that more is not made of 
S sudh incidents as the visit of Queen Alexandra and the 
Priticess Royal to ‘‘ Peg O’ My Heart,’’ the Princess 
seeing the ‘film twice. Nearly every member the soy 
Family, you, tell us, sag ‘‘ The Four. Horsemen.’ 


Facts sucht as thesé; 4f broadcasted throughout the Press, 
would have a: trernendots influence for good among those who 
. now look down upon -the. pictures. This is where a publicity 
department would come in. As it is these important items of 
news appear only in trade papers, and the general public never 


a see*them. Let so much as a boy say he learnt stealing at the- 


™ pighures and it is in every paper of the land. 


Wie’ want a publicity department to get news such as ihe 


to then Yours , ete., 
A. W. ELLs. 
The Cinema, Sidmouth. a 


“THROUGH FIRE AND WATER.” 


—~—— ae 


. Great Success at Nottingham. 


HERE were great doings at the Elite Picture Theatre, 


Nottingham, last week, during the showing of the hig 

Ideal production, ‘' Through Fire and. ‘Water.’’ Miss 
Flora Le Breton, who stars in the picture, travelled down 
specially for the opening performance.. She was met by a great 
crowd at the station and escorted to the theatre, where she 
appeared several times during - the afternoon and evening, 
addressing the audience and singing the famous ‘‘ Through Fire 
and Water ’* * song.- The film achieved a tremendous success. 


The same results are following this picture all over the 
country. Besides Nottingham, it has now been shown in Lan- 
cashire and Wales, and everywhere has attracted big crowds and 


given immense satisfaction. . 
Blo 


MILTON SILLS JOINS UNIVERSAL 


ILTON SILLS, who for the last eight years has appeared 
in pictures by almost all of the big producing concerns, 
has been signed by Universal to play opposite Priscilla 

Dean in her forthcoming feature, ‘‘ Fire and Ashes.’’ During 
his dramatic experience he has played for Belasco, Frohman, 
Brady and the Schuberts, and is said to have supported every 
star of consequence in motion pictures. 


We hear that Mr. B. Seligman, late of Astra Films and the 
F.B.0., has been appointed by the Astoria Films, Ltd., as their 
sales manager for the distribution of their forthcoming big pro- 
ductions, the first of which is ‘‘ The Death Leap,”’ featuring the 
Italian acrobat, Albertini. Mr. B. Seligman is the son of Mr. 


Paul Seligman, who is at present in New York for the Stoll Film . 


Conga, and whose name is familiar with London exhibitors. 


nia 


the chief industries of the town. 
theatres still complain that business is not what it ought to be, 
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THREE SPECIALS FROM FIRST 
NATIONAL. 


EXT month will see the offices of Associated First 
National Pictures, Ltd., a very hive of industry, as three 

: pre-release productions have already been decided upon. 
The first of these is a Constance Talmadge subject, ‘' Polly of 
the Follies,’’ this *story being specially written for Constance 
Talmadge by John Emerson and Anita Loos, the well-known 
scenario writers. Within a fortnight of this release, which will 
take place on the 30th of this month, a particularly notable pro- 
duction will be offered, namely, Maurice Tourneur’s adaptation 
of ‘‘ Lorna Doone,’’ R. D. Blackmore’s greatest classic. This 
wonderful picturisation of a great work has for its star Madge 
Bellamy, whilst John Bowers plays the part of John Ridd, and 
Frank Keenan is seen in the réle of Sir Ensor Doone. We are 
informed that photography and acting are of a particularly high 
standard, some outstanding settings adding ie the attractiveness 
of the production. 

Following the release of ‘‘ Lorna Doone,’’ Norma Talmadge, 
who has recently been such a friend to showmen with the 
‘‘ Eternal Flame,”’ rejoins her old screen lover, Eugene O’Brien, 
in a screen version of Robert Hichen’s well-known play and 
novel, ‘‘ The Voice from the Minaret.’’ Needless to say, with 
all these pictures a big publicity campaign will be carried out, 
and exhibitors are advised to make their inquiries without delay. 


NOTES FROM BARROW-IN- 
FURNESS. 


(From our own Correspondent.) 


R. HUGH ROBERTSON, proprietor of the Royalty 
Theatre and a director of the Gaiety Picturedrome, 
Barrow, has.passed away at Jarrow after a protracted 

illness. The deceased had’ business interests in Barrow since 
1894, when he bought the Royalty, and he has played an impor- 
tant part in catering for the amusements of the people of this 
district. He belonged to Scotland (Laurencekirk), and had 
reached the age of 68. He was pre-deceased by his wife eight 
years ago and leaves two'sons and five daughters. 


At the Ulverston Parish Church on Tuesday, Mr. Austin 
Cheminais, manager of the Ulverston Palladium and son of 
Professor F. J. Cheminais, of Liverpool, was married to Misg 
Rita Walker, of the Queen’s Hotel, Ulverston. Miss Walker is 
the daughter of Mr. Harry Walker, who, until recently, was 
the proprietor of the Victoria Picture Theatre, Ulverston, and 
which is now being transformed into a billiard saloon. 


The children’s twopenny matinees on Saturdays at the Hippo. 
drome Palace, Barrow, are proving very popular. Last 
Saturday no less than 1,632 kiddies crowded into the building. 
There is no entertainment tax to pay on these performances. 


The industrial position of Barrow and district is gradually 
improving as there is much more activity in shipbuilding and 
also in the iron and steel trades, which, with engineering, are 
Managers of the picture 


but agree that, considering the large amount of unemployment 
etil] prevailing—there are over 9,000 men still out of work— 
that the patronage accorded to the different picture theatres is 
as satisfactory as can be expected under the circumstances. 
There ‘are prospects that before long the takings will show a 
substantial increase. 


THE FILM RENTER: & MOVING PICTURE NEWS. 


67 
“GORHAM’S FOLLIES” ENGAGED | 
FORCENTURY COMEDIES. 


W HAT is probably a unique departure in the history ‘of. : 
the film, and more especially in the case of two-reel — 
comedies, is the announcement made by Huropean | 
Motion Picture Co. of the engagement of Gorham's Follies for . 
Universal two-reel Century Comedies 
Gorham’s Follies -is:‘a’ clever‘ virl-and- music ‘revue ‘that’ has 
toured. . the - Stateg - for--a- considerable period. - Composed -of ’ 
twenty picked. American. beauties .from the Broadway theatrés, 
and headed by Doris Eaton, recent star of- Zeigfeld’s: Follies, 
and sister of Mary Eaton, present star of Zeigteld Follies, they 
whirl of colour, beautiful ‘youthful ‘girls in. gorgeous, glittering 
costumes, and catchy song and dance numbers. They have been . 
referred to as ‘‘ 20 American beauties under 20.”’ : 
Julius Stern, President of Century Pomenies ee of © 
this oi sabe to his . comedies, gays.: ‘‘-Never in the. hi: 
up ihe after a whirlwind: tour over some of ‘the ‘largest. apd. 
villes. Through the medium of Century Comedies.this renowned 
revue will reach.the screen. Every: theatre. in. the country. will | 
want t6 run -the- Gorham - Follies Century Comedies. - ‘* There.is 
sometng new under the sun—and Century, ee done it.’’ 


ROLLING- UP TO SEE “ LEATHER 


PUSHERS.” | 


HAT was the idea in the mind of the ingenious exhibitior ° 

who decided on a new stunt to exploit Reginald Denny’s 

‘* Leather Pushers '’ the other day. This exhibitor 

placed a man in a barrel, stuck.up a placard at the top, hiding 
the man’s.face and the upper part of his body, while the barrel 
covered the lower part. His legs were left showing, and the 


_ effect of a walking barre! without any visible or moving head- 


piece created quite a sensation. The letter on the placard read : 
‘‘T would see ‘ The Leather Pushers’ if I had to go in a barrel 
to the Capitol Cinema.’’ European report phenomenal demand 
for the new series of the Lancashire Lad’s Production, ‘‘ The 
New Leather Pushers,’’ bookings for which have in a few weeks’ 
time approached closely ‘upon those secured for the first set 
issued some months ago. 


“ROB ROY” IN SPAIN. 


The front of one of the most popular kinemas in. Barcelona, 
Spain, the Cine Princesa, with a display of posters for ‘‘ Rob 
Roy,’’ which has had an excellent run--at this theatre.- -It is 
interesting to note that the English posters: were -used; and no 
attempt was made to substitute the English lettering “with Spanish. 
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SHALL PREPAID ADVERTISEMENTS. | 


POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 
Palace Advertising Co., 
= 45a, Market Street, 
Phone Central 2262. Manchester. 


POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
égents for Rose Dew Spraying Essence. Poster and Slide 

| Specialists.—Imperial Animated Picture Co., Hustlergate, 

Bradford. 


SIX SHEETS are the best means of advertising your shows. 
We specialise in hand-written six sheets, 1s. 6d. each.—The 
Art Advertising Studios, 35, Selwyn Street, Leigh, Lancs. 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. O. GAR. 
DENER (late manager of Brock’s, Crystal Palace Fireworks), 
Lewis Road, Sutton, Surrey. 


** DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
8 book of direct value to every operator-electrician. 
4s. 10d. from Rentell, 36, Maiden Lane, London. 


Price 
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PROJECTORS, ACCESSORIES, Ete. 


8,000 TIP-UPS, with standards, fy. @d. complete.—Hellene 
braud, maker, Bournemouth Park Road, Southend-on-Sea. 


Sg 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend.  - 


— oe eeseseeS—sFs 


Quantity of second-hand Tip-up Seats and Running Seating for 
Sale, Iixcellent conditions, equal to new.—Box 3 73, From 
RENTER AND Movine Picture News, 30, Blackfriars Street, 
Manchester. i ee. | 


SS a a —_ B . - 
65, CASTLE STREET, BRISTOL. 


To Cinema Proprietors, investors, and Others. , 
EDWARD T. PARKER & CO. have received intructions to offer for Sale by 
Auction, at their Rooms in ST STEPHEN STREET, BRISTOL, on 
THURSDAY, MAY 10, 1928, at 3-30 o’clock in the afternoon precisely, the 
well-known Valuable Leasehold Property, 


THE CINEMA THEATRE 


occupying a prominent position in this thoroughfare, which is recognised: 
as one of the principal in the city. The Building has an imposing elevation, 
and the interior is richly decorated and handsomely furnished, the [all and 
Gallery having seating accommodation for 627 Patrons, and the Screen is 
16 x 12. In addition is a Lounge, Uperating Room with Equipment, Sliding 
Roof, Offices, and superior Emergency Exit, together with large range cf 
Cellarage. The valuable Furnishing and Fittings will be included in. the 
Sale, which offera an exceptional opportunity for acquiring a Business in 
full working order. The Property can be easily adapted for 


COMMODIOUS BUSINESS PREMISES, 


the Central Hall having a floor space of 4,980 square feet approximately, 
and the Cellarage Storage facilities of 2,000 square feet. Possession will be 
given on completion. The Property is held for the term of 90 yeurs from 
March 25, 1910, at an annual Rental of €4¢60 for the first twenty-one years, 
and £450 thereafter, including an Agreement for a demsie of the passage- 
way at the rear for twenty-one years (less one day) from March 25, 
1910. For further particulars and Cards to view, apply to the Auctioneers 
St. Stephen Street, Bristol, or to Messrs. John Hands & Sons, Solicitors, 
62, London Wall, E.C. 2. 


CARBONS. 


CARBONS.—BEST CONRATDY Positives, all 9 in. length, 18 
m/m., 27/6; 20 m/m., 35/-; 22 m/m., 45/- per 100. 
COLUMBIA Positives, 12 in. lencth, 18 m/m., 20/-; 20 
m/m., 25/- to clear.—Cinema Supplies, 178, Shaftesbury 
Avenue, W.C. Wires: ‘‘ Biophone, London.” 
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LONDON. 
MONDAY, APRIL 30. 


Fox, Shaftesbury Pavilion, 11. Catch My Smoke. 
TUESDAY, MAY 1. 

Stoll, Alhambra, 11. The Sign of Four. 

Pathe, London Pavilion, 11. Love in the Dark. 


European, Own ‘lheatre, 11 & 2-80. The Flaming Hour. 

Famous-Lasky, New Gallery, 11. Her Gilded Cage. 
WEDNESDAY, MAY 2. 

Gaumont, West End, 11. The Worldly Madomna. 

Granger, New Gullery, 11-15. The Sacrifice. 

Rose, Shaftesbury Pavilion, 11-15. Womun He Married. 

Kuropean, Own Theatre, 11 aud 2-40. The Flaroing Hour 
THURSDAY, MAY 3. 

Kose, Shaftesbury Pavilicn, 11-15. Girl in the Taxi. 

Walturdaw, New Gallery, 11. Gems of Literature. 
FRIDAY, MAY 4. 

Vitagrauph, Alhambra, 11. Masters of Men. 

Vitagraph, Alhambra, 11. The Rarnyard. 

Walker, Shaftesbury Pavilion, 11-15. Belle of Alaska. 


MANCHESTER. 
TUESDAY, MAY 1. 


Granger, Deansgate P.H., 11. The Lion's Mouse 
fox, Oxford St. P.H., 11. Catch My Smoke 
Stoil, Piccadilly #.T., 11-15. ‘Ihe Sign of Four. 
F.B.0., Gaiety, 11. Peter the Great. 


It’s Sc. 
WEDNESDAY, MAY 2. 
Assoc. First National, Gaiety, 11. The Light in the Dark. 
Famous-Lasky, Winter Gardens Theatre, 11. Her Gilded Cage. 


the Sea. 

THURSDAY, MAY 3. 
General, Deausgate P.H., 11. Up to the Hilt. 
Walturdaw, Gaiety, 11. Poor Men’s Wives. ; 
Weisker Bros., Deansgate P.H., 11. Jazz Mania. 

FRIDAY, MAY 4. ; ; 
Weisker Bros., Piccadilly, 11. Famous Mrs. Fair. 
Apex-Fuller, Gaiety, 10-45. Monna Vanna. 

Lester, Deansgute, 11. Jessica’s First Prayer. 


LIVERPOOL. 
TUESDAY, MAY 1. 


High Level, Palais de Luxe, 11-15. Little Meg’s Children 


Sea. . 

Apex-Fuller, Scala, 10-45. Monna Vanna. 
WEDNESDAY, MAY 2. ; 

Fox, Kinema Exchange, 11. Catch My Smoke. - 

Granger, Prince of Wales, 11._ The Lion’s Mouse. 

General, Pelais de Luxe, 11. Up to the Hilt. 

Wardour, Futnrist, 11-15. Vengeance of the Deep. 

Weisker Brus., kalace de Luxe, 11. Hearts Aflame. 
THURSDAY, MAY 3. 

F.B.0., Scala, 11. The Golem. ; 

Walturdaw, Gaiety, 11. Poor Men’s Wives. 
FRIDAY, MAY 4. 

Stoll, Futurist, Lime St., 11-15. The Sign of Four. 


Weisker Bros., Kinema Exchange, 2-30 p.m. Jazz Mania. 
BIRMINGHAM. 
SUNDAY, APRIL 29. 


Greta, King’s Hall, 7. Little Meg’s Children. — 
Assoc. First National, New St. P.H., 7. Minnie, 
V.B.0., Futurist, 7. The Loves of Pharaoh. 
Kuropcan, New St. P.H., 3-30. Driven. 
W. & I, Scala, 7. Four Harold Lloyd Comedles. 
TUESDAY, MAY 1. : 
Wardour, Futurist, 11-15. Souls and Faces. 
Fox, Scala, 11. A Callfornian Romance. 
WEDNESDAY, MAY 2. ; 
-Stoll, Futurist. 11. The Sign of Four. 
F.B.0., Scala, i. The Golem. 
FRIDAY, M 4 
Granger, New St. P.H., 11. The Sacrifice. 
Famous-Lasky, Futurist, 11. 


on 
SUNDAY, MAY 6. ; 
Walturdaw, Scala, 7. Poor Men’s Wives. 


Pathe, Futurist, 7. Environment. . 
Assoc. First National, New St. P.H., 7. Her Social Value. 


‘LEEDS. 
TUESDAY, MAY 1. 


Stoll, Majestic, 11._ The Sign of Four. 
Wardour, Kinéma “Exchange, 2-15. Vengeance of the De 
Famous-Lasky, Scala, 11. 

WEDNESDAY, MAY 2. ; ; 
Granger, Kinema Exchange, 11-40. The Sacrifice. 


FRIDAY, MAY 4. 


Goldwyn, Majestic, 11. The Moor. 
Fox, oe Exchange, 2-15. Catch My Smoke. 
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Managing Editor : 


Assoc. First National, Gwn Theatre, 11 & 2-30. The Light in the Dark. 
Walker, Court, Tottenhain Court Rd., 11-16. What Love Forgives. 


Famous-Lasky, Winter Gardens Theatre, 11. If You Believe It, 


Weisker Bros., Piccadilly, 10-45. All Brothers Were Valisnt—Toll of 


Assoc. First National, Prince of Wales, 11. The Light in the Dark. 
Weisker Bros., Futurist, 11. All Brothers Were Valiunt—Toll of the 


Famous-Lasky, Scula, 11. If You Believe It, It’s So—Her Gilded Cage. 


If You Believe It, It’s So—Her Gilded 


ep. 
f You Believe It, It’s So—Her Gilded Cage. 


Assoc. First National. Kinema Exchange, 11-49. Ifer Social Value. 


THE FILM RENTER 


Moving Picture News . 
Ernest W. Fredman. 
__ | FORTHCOMING TRADE SHOWS. | 


TUESDAY, MAY 1. 


Assoc. First National, Panoptican P.H., 11-30. Lonely Road. 


SHEFFIELD. 
TUESDAY, MAY 1. 


Rutcher, Union St. P.P., 11 The Lady Owner. 

Assoc. First National, Grand P.H., 12. Her Social Value. 

Fox, Grand P.H., 11. The Town That Forgot God. 
WEDNESDAY, MAY 2. 


Famous-Lasky, Union St. P.P., 11. If You Believe It It’s So—Her 


Gilded Cage. 
FRIDAY, MAY 4. 
Granger, Union St. P.P., 11. The Sacrifice. 


NEWCASTLE. 
TUESDAY, MAY 1. 


Granger, Grey St. P.H., 11-15. The Lion’s Mouse. 

Assoc. First National, Stoll, 11. Her Socia) Value. 

Fox, Empire Kinema, 11. Yout Must Lave Love. 
WEDNESDAY, MAY 2. 

Fox, Empire Kinema, 11. The ureat Night. 

Pathe, Stoll, 11-15. Go Get’ Em Hutch—Timber Queen—Speed. 
FRIDAY, MAY 4. 

Stoll, Tyne P.T., 11-15. The Sign of Four. 

Wardour, Westgate Rd. P.H.. 11-15. Souls and Faces. 

Famous-Lasky, Granger P.T., 11. Over the Border. 


NOTTINGHAM. 
TUESDAY, MAY 1. 


Granger, Long Row P.H., 11. Within the Maze. 

European, Mechanics’ Hall, 11. Driven. 

Famous-Lasky, Scala, 11. Over the Border. 

Walturdaw, Elite P.T., 11. Thorns and Orange Blossoms. 
WEDNESDAY, MAY 2. 

Assoc. First National, Elite P.H., 11. Her Social Value. 

Fox, Long Row P.H., 11. A Californian Romance. 

WwW. & F., Scala, 13-15. Four Marold Lloyd Comedies. 
FRIDAY, MA? 4. 

Butcher, Long Row P.H., 11. The Lady Owner. 

Greta, Scala, 11. Little Meg’s Children. 


BRISTOL. 
SUNDAY, APRIL 29. 


Butcher, Palace, 8. The Lady Owner. 

Assoc. }irst National, Own Theatre, 3. Lonely Road. 
TUESDAY, MAY 1. 

European, Queen’s P.H., 11. Wolf Law. 
WEDNESDAY, MAY 2. 

Granger, Queen’s P.H, 11-15. Within the Maze. 
SUNDAY, MAY 6. 

Assoc. First National, Own Theatre, 3. Minnie. 


CARDIFF. 
TUESDAY, MAY 1. 


Butcher, Kinema Exchange, 12-15. The Lady Owner. 
F.B.O., Park Hall Kinema, 11-30. The Golein. 
Pathe, Kinema Exchange, 12-15. Environment. 
Walturdaw, Capitol, 11. Poor Men's Wives. 
Goldwyn, Kinema Exchange, 11. The Moor. 
WEDNESDAY, MAY 2. ; 
European, Priory St., 11. Lumber Jack Stories. 
FRIDAY, MAY 4. ; 
Granger, Kinetna Exchange, 4. The Lion’s Mouse. 
Assoc. First National, Kinema Exchange, 12-15. Her Social Value. 
Stoll, Capitol Kinema, 11-15. The Sign of Four. 
Wardour, Kinema Exchange, 12-15. Vengeance of the Deep. 
Famous-Lasky, Priory St., 11. Over the Border. 


GLASGOW. 
MONDAY, APRIL 30. 


Fox, Grand Central P.H., 11. Youth Must Have Love. 

Schofield, La, Scala, 11. The Queen’s Favourite. 
TUESDAY, MAY 1. : 

Fox, Grand Central P.H., 11. The Great Night 

Stoll, Renfield St. Kinema, 31. The Sign of Four. 
WEDNESDAY, MAY 2. 

Wardour, New Savoy, 13. Smudge. 

Wardour, Own Theatre, 2-80. Smudge. 

Famous-Lasky, Renfield St., 11. Over the Border. 
THURSDAY, MAY 3. 

Assoc, First National, La Scala, 11. Her Social Value. 

General, Revfield St. Kinema, 11. All That Glitters. 
FRIDAY, MAY 4. ; 

Granger, New Savoy, 11. The Lion’s Mouse. 

European, Cinema House & Own Theatre, 11 & 2-30. Driven. 


DUBLIN. 
WEDNESDAY, MAY 2. 
Fox, Sackville P.H., 11-30. Bells of San Juan. 


FRIDAY, MAY 4. 
Assoc. First National, Carlton, 11-80. Lonely Road. 
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A WALTER WEST 
PRODUCTION from = 
an original Racing 
Story by J. Bertram | 
Brown. 


17 


The Big Players: 


_VIOLET | HOPSON, 


JAMES KNIGHT, 
WARWICK WARD. 


‘ 


Racing Pictures always afford 
100 per cent. entertainment 
value. Public appreciation is: 
therefore positively assured 
for “The Lady Owner ”— it’s 
a story that’s new—a story 
they’ll want—a story of the 
turf with a mighty. public 
appeal ! 


ED TT 
SS SY eS PS 


BUTCHER’S FILM SERVICE, Led. 
Camera House, Farringdon Avenue, E.C.4 


’Phone : Holborn 5995 (5 lines). Wires : “ Butchilms, Fieet, 
London.” Cables : Butchilms, London, A.B.C. 5th edition 


a ee Ee 


4 olds laghte of the above Production are exclusively owned and controlled i Butcher’s Film Service, Ltd., to whom all 


inquiries should be addressed. 


> 


LONDON Phone: Regent, 1468-9. ‘Telegraphic Ad Iress: 


No. 494. 
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‘“Wrightads, Westcent, London,’’ 


SATURDAY. 
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' MANCHESTER Phone: City, 5207. 
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Still in Suspense. 


as we write, still in doubt, for the report 

stage on the Budget has not yet been 
reached and, consequently, the kinematograph 
industry does not yet know where it stands. 
Following the first stunning blow of its being 
ignored in the Budget, no time was lost by the 
Tax Abolition Committee, as will be seen at a 
glance of their activities on another page, in 
getting to work and whipping up members who 
had promised to support the revision of the tax. 
All last week and this week considerable activity 
has reigned in the House and an influential body 
of M.P.’s has been formed to wait upon the 
Chancellor and press the claims of the kinema- 
tograph industry for a revision of this iniquitous 
tax. It is safe to say that nothing has been left 
undone to ensure a last minute appeal to the 
Chancellor and, as we pointed out last week, 
there is every reason still to hope that Mr. 
Baldwin will make some concession on the 
cheaper seats. Meanwhile, a glance at the news 
gleaned by our correspondents throughout the 
country shows that the introduction of the Budget 
without any relief to the entertainment industry 
has come as a very severe shock to exhibitors 
throughout the length and breadth of the land. 
So manv high hopes were entertained that 
justice would be meted out to this industry at 
last, that the whole trade were unduly optimistic 
of success. 

Members of the Tax Committee whom we 
have seen during the past few davs still have a 
profound belief “that the Government will do 
something to relieve the burden of exhibitors on 
the report stage of the Budget. Mr. Victor 
Davis, who sent a cheering message to the 
exhibitors of South Wales, would appear to have 


TO: future of the Entertainments Tax is, 


not lost hope, whilst Mr. Arthur Cunningham, - 


of Leeds, is extraordinarily optimistic concern- 
ing the chances of success. ‘It is to be profoundly 
hoped that these gentlemen will be found to be 
correct in their estimations, as there is increasing 


evidence abroad that trade in the kinematograph 
industry is not-exactly flourishing. Cardiff has 
rarely experienced such an inactive time as 
during the past few weeks, whilst in the North of 
England, notably Newcastle, . showmen are 
dreading the hot summer weather. The Chan- 
cellor must: be made to see that this: impost ‘is 
sapping the very life- blood of our industry. It 
is no use denying that the public cannot afford 
to pay high prices of admission, and, unless we 
receive some relief from the Government, ‘drastic 
steps will have to be taken. At this moment we 
have no wish to embarrass the proceedings of the 
Tax Committee by threats as to what exhibitors 
should do in the case of this industry being com- 
pletely ignored, but at the same time we trust. 
that the committee will be firm and point out to 
the Chancellor that in their own defence and to 
ensure their livelihood, exhibitors will be com- 
pelled to do something. There is a feeling 
abroad in the country that those members who 
pledged themselves to support the claim for 
revision of the tax must be made to keep. their 
promises, and. if nothing is done, there is likely 
to be a vigorous offensive by many of the 
exhibitors in this industry. - 

There is still hope that the Peogecnitedt will 
recoenise the claims that the entertainment trade 
has for justice, so that for. the moment: all that 
showmen can do is to support the Tax Abolition 
Committee up to the hilt. The negotiations that 
are at present proceeding are difficult, and have 
to be pursued with painstaking care. The meet- 
ing that took place in the House was an excellent 
one, and with a committee of members represent- 
ing all shades of opinion it is possible that Mr. 
Baldwin will recognise that this industry has 
claims that cannot be denied. It is, therefore, of 
the utmost. importance that the Tax Committee 
should not .be embarrassed by impetuous action 
at this moment, for everyone will recognise that 
they have a hard task before them and profoundly 
hope they are successful in their endeavours, 
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A FTER the introduction of the Budget last week 
some of the Members of Parliament decided to 
call a meeting of the members in the House of 
Commons, and, accordingly, a notice signed by Mr. P. J. 
Hannon, M.P., Sir Walter de Frece, M.P., Mr. J. 
O’Grady, M.P., and Commander Collingwood Hughes, 
M.P., was sent to every member known to be favourable 
to the abolition of the Entertainments Tax, intimating 
that a meeting would be held in the large Committee 
Room, No. 14, on Wednesday at 5 o’clock. In spite of 
many other important meetings falling round that time 
some 100 Members of Parliament attended. Mr. P. J. 
Hannon, M.P., presided, and supporting him on the 


platform were Sir Walter de Frece, M.P., Mr. T. P.. 


O’Connor, M.P., Mr. J. O’Grady, M.P., Major A. J. 
Gale, O.B.E., J.P., Alderman E. Trounson, J.P., and 
Mr. Walter Payne. In the gathering one noticed Mr. 
H. V. Davis, Councillor A. Cunningham, Mr. John 
Pearson, of Vitagraph, Mr. R. Freeman, of Hull, whom 
we noticed later engaged in conversation with his member, 
Commander Kenworthy, M.P., who is a member of a 
deputation to the Chancellor to urge for the remission of 
this tax, Mr. Fred. Worswick, Mr. P. Percival, Coun- 
eillor G. F. McDonald, Mr. Tom B. Davis, Mr. Andre 
Charlot, Mr. T. Herbert Kaye, Mr. Frank Glenister, Mr. 
Lewin P. Samuel, Mr. E. Hewitson, and Mr. Fuller. 


Sir Alfred Butt’s Proposal. 
IGOROUS condemnation of the tax was heard from 
Mr. G. Lansbury, M.P., Mr. Walsh, M.P., Mr. 
Sexton, M.P., Mr. E. Hemmerde, K.C., M.P., 
Sir Alfred Butt, M.P., and many other Members of 
Parliament. Members of the Labour Party strongiv 
condemned the tax because it so heavily burdens the 
pleasure of the poor people. The Conservative and 
Liberal members condemned the tax because of the 
unfairness of its incidence and were agreed that it needed 
substantial revision. Sir Alfred Butt, M.P., spoke most 
strongly, and said the proposal that he desired to make 
to the Chancellor of the Exchequer was that 50 per cent. 
of the tax should be remitted this year and, if the state 
of the country’s finances permitted, next year the other 
50 per cent. should go. 


Great Impression Created. 
FTER considerable discussion the meeting adopted 
the following resolution: 

“A deputation of Members of Parliament 
from this meeting submit to the Chancellor of the 
Exchequer a definite proposal for the abolition of the 
Entertainments Tax.’’ 

The following members were elected to form the deputa- 
tion: The Rt. Hon. Sir Alfred Mond, Bart., P.C., M.P., 
Sir Alfred Butt, M.P., Mr. G. Lansbury, M.P., Mr. J’. 
O’Grady, M.P., Lieut. Commander the Hon. J. M. 
Kenworthy, M.P., Lieut. Commander Collingwood 
Hughes, M.P., and Mr. P. J. Hannon, M.P. The 
Chancellor has intimated his willingness to receive the 
deputation, but the date is not fixed. The mecting of 
Members of Parliament was one of the most successful 
held in the House of Commons for a considerable time, 
and the feeling displayed by members on this subject has 
created a great impression. There is every prospect of 
relief being obtained if individual exhibitors in the mean- 
time keep in touch with their Members of Parliament, 
either by personal interview or by correspondence. 


K.R.S. and the Contract. 

R. REGINALD BROMHEAD has lost no time in 
stating in the plainest possible terms the position 
of the K.R.S. with regard to the fair clauses 

contract, and his common-sense statement which appears 
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on another page in this issue covers the negotiations 
which have been proceeding between the two Associations 
over the past few months. It cannot be said that the 
fair clauses contract has not been fairly considered by the 
K.R.S., as I notice that six meetings of a special sub- 
committee have been considering this contract clause by 
clause, from beginning to end, so that the matter must 
have been very exhaustively considered in the past few 
weeks. Mr. Bromhead intimates that the contract was 
found to contain certain objectionable elements, and that 
the proper procedure would be for the K.R.S. to draw 
up their own contract. This course has now been 
adopted, and a special committee is in existence with the 
fair clauses contract before them, who are endeavouring to 
formulate a contract which will be acceptable to renters 
generally and also to the C.E.A. One point that the 
chairman of the K.R.S. makes is that, were it not desir- 
able on the part cf the society to meet the wishes of the 
C.H.A., they would be quite prepared to go on with their 
own contract, which has been in force since the Standard 
Contract was terminated by the C.E.A. I have little 
doubt that the whole trouble will be settled inside tre 
next few weeks, but it only shows that hasty and ill- 
advised action on the part of the C.E.A., in the first place, 
is responsible for the deadlock that has ensued. 


Welcoming Horace Judge. 


VERY happy little function took place on Tuesday 
A night, when Mr. Ralph J. Pugh, and the directors 
of Asscciated First National, gave a dinner in 
honour of Mr. Horace Judge, their newly-appointed pub- 
licity manager, who has just arrived from America. 
Amongst those present were representatives of the lay 
and trade Press, as well as prominent personalities in the 
exhibiting world, such as Mr. K. KE. Lyons, Mr. H. 
Sheffield, Mr. P. Barton, Captain Gillette, Captain Alfred 
Davies, Gecrge Pulman, Lloyd Langdon, Walter Wanger, 
and Mr. Raymond. Mr. Pugh, who makes an ideal chair- 
man at gatherings of this character, in according Mr. 
Judge a hearty welcome, assured his guests that First 
National were out to give exhibitors the entire benefit of 
the livest and best possible kind of publicity, and to 
ensure that this should be so, they had secured from New 
York Mr. Judge, who had held a high position in the 
publicity department of First National for the past three 
years. 


A Keen Observer. 
M *: HORACE JUDGE, who is an Englishman 


returned to his native country after an absence of 
many years, gave a most interesting address, in 
the course of which he touched upon the methods of pub- 
licity in America and, incidentally, the chances of British 
film production in that country. Mr. Judge proved him- 
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self to be a keen observer, and his very sensible observa- 
tions were listened to with obvious interest by the entire 
company. The rest of the speeches were notable for an 
excellent utterance by Mr. E. E. Lyons, who can always 
be relied upon to utter some shrewd common sense. One 
has a feeling when listening to Mr. Lyons of keen regret 
that this great exhibitor, who is not only a splendid 
showman, but a born leader, is not guiding the destinies of 
this industry to a more appreciable extent than he is at 
the moment. There was never a man more fitted to be 
president of the C.E.A. than Mr. Lyons, and it is to be 
sincerely hoped that his manifold duties will allow him, in 
the near future, to take up the position to which he is 
not only well fitted by reason of his ability, but also 
because of his sterling qualities. 


Trailers for Publicity. 


R. PUGH in his remarks made it abundantly clear 

N that the policy of First National is to help the 
exhibitor to get kinemagoers into his theatre, and 

to that end his company were prepared to go to somewhat 


. unusual lengths in the manner of publicity. It will be 


remembered that this company have already created a 
small sensation by supplying posters and other publicity 
aids at cost price, and they have gone a step further 
to-day by giving exhibitors trailers free of all charge. 
With the coming of Mr. Judge to take charge of publicity, 
Mr. Pugh outlined a policy which presaged greater work- 
ing agreement with those exhibitors who have booked his 
products. There is not the slightest doubt that such a 
policy will find instant favour with exhibitors, although it 
is certain to be looked at somewhat dubiously by other 
renters in this business, not all of whom can afford to be 
quite so generous as First National. 


Devon Comes to Its Senses. 


HE Devon and Cornwall Branch of the C.E.A. once 
they embark upon a plan of campaign certainly 
can be said to be stickers to the cause, whether 

they are in the right or the wrong, for I notice at their 
last meeting that they are again ventilating their 
grievance of super films playing in legitimate theatres. 
This time, instead of indulging in foolish resolutions to 
boycott any firm, they are pursuing the only real sensible 
course that they should have taken at the outset, viz., 
that of bringing the matter forward to the General Council 
of the C.H.A., and asking that body to meet the K.R.S. 
on the subject. If they had taken this course in the first 
place they would not have made themselves appear so 
excessively stupid, and might have accomplished some- 
thing. However, I am glad to see it is not too late for 
the firebrands of Devon to get a little common sense into 
their heads. 
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Swelled Head. 

HE self-complacency of many of our American 
visitors is at times exceedingly overbearing. I 
notice that one of the latest. visitors to this 

country, Mr. Eddie Bowes, of the Goldwyn organisation, 
has returned to America fully convinced that his own 
country have nothing to fear in the way of competition. 
‘“ American pictures,’’ he says, ‘‘ are far in advance of 
the European film, and in comparison with the films I saw 
abroad our pictures are thoroughly up-to-date, far ahead 
of anything the rival markets have to show. In my 
opinion American pictures are certain to continue ahead 
of the foreign field, because.in anything that requires 
resourcefulness, speed, mobility of temperament and 
ingenuity we beat the world.’’ So that’s that. - It is very 
nice to think that Mr. Bowes is so self-satisfied, but who 
knows one of these days he may get a shock. Personally, 
I.should have imagined that the wonderful. strides that 
the British and German films, particularly, have made in 
the last year or two would have impressed this gentleman, 
but it would appear that Mr. Bowes is so wrapped up in 
his own security that the rest of the world does not 
interest him. . _ 


Vitagraph Rejoins K.R.S. 

HE Kinematograph Renters’ Society has received an 
important addition to its fold, as I understand 
that the Vitagraph Company rejoined the ranks 

of the society on Tuesday. ‘This is certainly a very big 
feather in the cap of Mr. Reginald Bromhead, who was 
mainly responsible for persuading Vitagraphs to return 
to the fold. With due respect to previous chairmen, I 
think it will be agreed on all hands that there has been 
no more indefatigable a worker than Mr. Bromhead, and 
the ideal that he set out to achieve, viz., a hundred per 
cent. organisation, looks like being achieved in the very 
near future. Mr. Brombead has the rare advantage of 
being not only a shrewd business man, but the possessor 
of real tact and diplomacy, which is helping to. make the 
K.R.S. more powerful than it has ever been in its 
existence. Not only does he make an ideal chairman 
when he presides at their gatherings, but outside the 
Council Chamber he is always pushing the work of the 
society in every possible direction. He deserves very 
hearty congratulations on his latest coup. 


Educating the Public. 


PROPOS of the trade agitation over the tax and the 
suggestion put forward that exhibitors have not 
done enough to whip up a public protest, a 
proposal has been made by a Bristol exhibitor that two 
tickets should be issued to each patron—one stating the 
price of the seat, and the other the amount of the tax 
which is added to it. As it is at present, the public 
pays but little heed to the exact amount of the sum 
which goes to the Government whenever tickets are 
bought at a kinema. It is possible that if 9d. were 
printed on one ticket, and 3d. on another, and both were 
handed to the patron when he planked down his shilling, 
he might begin to see what a huge impost was placed on 
his favourite form of entertainment. 


Trade Show Apathy. 


WING to the general apathy of the Midland 
O exhibitors towards trade shows one prominent 
renting firm in Birmingham has announced its 
intention to abandon trade shows altogether for a time. 
Recent attendances have not justified the trouble and 
expense. This is not an encouraging sign. There are a 
large number of films which the showman should most 
emphatically see for himself. He knows, or should know, 
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the things which appeal to his particular patrons, and 
neither Press-reviews, nor’renters’ travellers can convey 
just. that idea of a picture which is conveyed by the screen 
itself. Hitherto, the trade show has always been the 
principal agency for commending (or otherwise) the new 
productions as they come along. If this is abandoned 
we see nothing that will adequately fill the bill. : 


Money in Lighting Ideas. 

HATTING with Colonel Browne, the managing 
4 director of the Walturdaw Co.., the other day, I 
- was immensely interested to learn of the enterprise 
his company are displaying in regard to the proper presen- 
tation of their films. Just recently Colonel Browne 
dispatched to America Mr. Lionel Grant, one of their 
lighting experts, for the purpose of making a special study 
of the lighting, projection, and proper presentation of 
pictures in New York, to give exhibitors over here the sole 
benefit of this expert advice. Mr. Grant has made a keen 
study of conditions on the other side, and this up-to-date 
renting concern are anxious that showmen generally 
should benefit bv all that he has seen. It was universally 
agreed that the presentation of ‘‘ Poor Men’s Wives,’’ last 
Thursday could not be improved upon, and Colonel Browne 
is anxious that exhibitors booking this picture should take 
the fullest advantage of this presentation. I understand 
that the Walturdaw Co. are prepared to sell this idea to 
exhibitors when booking the film at what is little more 
than a trifling sum. Showmen generally would be well 

advised to take advantage of this generous offer. 


A Storm in a Tea-Cup. © | 
COLFLAND appears to be extraordinarily incensed over 
the decision of the General Council of the C.E.A. at 
their Jast meeting to allow only one delegate first- 
class railway and sleeper expenses to London. It would 
appear that two delegates from across the Tweed represent 
the C.E.A. and General Council, and this attempt at 
economy has greatly upset Scottish members. So far 
were they incensed at their meeting at Edinburgh that 
they have refused to attend any more General Council 
meetings until this matter is settled to their satisfaction, 
and, furthermore, if the necessary expenses are not forth- 
coming they threaten to secede altogether from the Asso- 
ciation. Of course the whole affair is really a storm in a 
tea-cup, but at the same time is it not carrying impulsive- 
ness too far to talk of secession upon such a trivial 
matter? I am quite certain that by this time Scottish 
members who were present at the meeting will realise 
that thev have appeared more than a little foolish. Every- 
body will agree that there is no sense in expecting ‘one 
delegate to travel at first class and the other third class, 
but surely this matter could have been put right without 
taking up the time of the meeting in Edinburgh and 
indulging in hot-headed threats. 


Guy Newall’s Plans. 
WAS glad to see Mr. Guy Newall when he dropped in 
I on Tuesday this week. Mr. Newall has just finished 
| ‘‘The Starlit Garden,’’ which will be shown to the 
trade very shortly. This picture will, incidentally, be 
the last that he will produce for George Clarke Pictures, 
as he is severing his connection with that company in the 
very near future. Needless to say, this talented young 
director does not intend standing idle, and I hope to 
publish in a week or two some interesting news of his 
plans. 


Big German Film Coming. 
<C ATHERINE THE GREAT,”’ a film dealing with 


probably’ the most-discussed figure in Russian 
history, has arrived in this country. This is a 
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picture that I saw many months ago, and I am wonder- 
ing who will be handling it over here, for it certainly is 
a photoplay that is impressive to a degree. I hope to 
acquaint readers of this journal with further particulars’ 
next week. 


The New Colour Film. | . 


FIND many people in the trade most enthusiastic 
regarding the charming colouring of the Metro 
picture, ‘‘ Toll of the Sea,’’ which Jury’s showed 

this week. Throughout. the colour effects were full of 
great beauty, reds of every shade coming out with an 
almost luminous quality. Other colours contributed their 
part, and in the interior and exterior scenes were 
exquisitely blended. Composition of picture, too, was 
conceived upon a very high plane, and one of the scenes— 
the rescue of the man from the sea—with his rescuers 
bending over him was as rhythmic and colourful a picture 
as could be seen in any art gallery. A vignette, too, 
accompanying a. sub-title, and showing Chinese junks with 
coloured sails against a luminous sky, was full of the 
subtle charm which invests the masterpieces of Turner’s, 
of which that master was so pardonably vain. I under- 
stand the process by which this film was produced is 
rather a lengthy one, but the experiments have been fully 
justified, and the trade will look forward to ‘‘ The Toll 
of the Sea’s ’’ successor with eager anticipation. 


Lee Parry in England. 


OOKING in at Apex offices the other day it was a 
distinct pleasure to renew my acquaintance with 
Lee Parry, the charming actress, who is playing 
the name part in ‘‘ Monna Vanna.’’ Miss Parry is over 
on'‘a brief visit to England, and was present at the trade 
show yesterday. This clever little artiste was immensely 
pleased with her first impressions of England, although 
the weather at the time I saw her was decidedly on the 
frosty side. However, it could not damp her spirits. The 
full review of ** Monna Vunna “’ will mppear in these 
pages next week. 


Commercial Films at Lever House? 


UTSIDE Lever House on Thames Embankment (the 
() London headquarters of Messrs. Lever Bros., Ltd.) 
are to be seen notices proclaiming the intention of 
the company to apply for a licence for kinematograph 
exhibition. If the application is granted (and there seems 
no reason to doubt its grant), it is probable that there 
will be screened there those clever pictures made by 
Commercial Films, a notice of which appeared in the 
columns of THe Fitm Renter recently. The fine enter- 
tainment value of these pictures is being recognised on all 
hands, and the mention of the firm’s commodities has 
been so deftly worked in that they take their part in the 
story naturally and effectively. 


Revised Customs Arrangements. 


HAVE just received an important communication from 
the Bonded Film Stores, who inform me that arrange- 
ments have now been effected with H.M. Customs 
whereby importers of positive prints arriving in bond 
can screen same on six different occasions, whether for 
the purpose of re-editing or for the purpose of selling, 
and that there is no limit to the number of people the 
agent can invite to the screenings. I am very glad to 


see this concession is 


made at last, as under the 
old system it was particu- 
larly hard on everyone 
who imported prints into 
this country. 
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Who Should Pay? 


UST lately there has been a considerable amount of 
J discussion in film circles concerning the extra- 
ordinary failure of a number of big super-produc- 
tions to draw attendances at kinemas where they have 
been shown, and it is an undoubted fact that there have 
been at least four or five big pictures which have failed to 
attract anything like the business expected when the 
contract was entered into by exhibitor and renter. During 
the past few weeks many exhibitors have been expressing 
themselves in no uncertain language concerning the 
cause of the failure of these pictures to attract the public. 
The trend of their argument appears to be that, in the 
instances referred to, notably with a big British super, 
these pictures have mainly been put out without any 
attempt on the part of the renters who owned them 
to initiate a Press campaign, with the result, they 
allege, that the public, knowing nothing whatever 
concerning the pictures have not been attracted in any 
large numbers to the kinemas where they have been 
shown. The matter is an important one to the trade 
as a whole, for it raises the point as to who should 
spend the money for the necessary exploitation of a big 
super-picture. ‘There are two sides to the question and, 
briefly, the exhibitor’s grievance is that where he is 
asked to pay a large sum of money for the showing of a 
big photoplay, he is entitled to assume that the renter 
will advertise the picture for him and create the necessary 
atmosphere for attracting large crowds of kinema-goers 
to his hall. On the other hand, the renter’s case is that, 
having booked a picture to the exhibitor, he cannot be 
expected to spend thousands of pounds on Press cam- 
paigns and exploitation aids which is, in his opinion, 
entirely the exhibitors’ business. He contends that the 
task of getting the public in should be entirely the 
exhibitor’s, and asks, with good reason, what the exhibitor 
is in business for. 


Frankly, there is something to be said for both sides, 
but it must be conceded that the onus of making the 
picture known to his audience is absolutely the exhibitor’s. 
If a film makes an enormous success at a kinema, the 
renter does not share in its ultimate profit beyond taking 
the amount that it is contracted to pay him. It is no 
use likening this business to (as has been quoted by some 
showmen) the sellingof proprietary articles, because 
where a proprietary article is sold, the great percentage 
of profit goes to the manufacturer and only a very small 
percentage goes to the retailer. In this business every- 
thing depends on what the exhibitor does with his picture 
once he has booked it. He can make a terrific success 
of it if he wills, or it can be the most arrant failure. Of 
course, if he pays a large sum of money for a film which 
he understands at the time of booking is-to be the subject 
of Press exploitation on the part of the renter, then he 
has a very genuine grievance if the renter does not fulfil 
his part of the contract; but failing that—and it is an 


important point—unless an exhibitor enters into a specific 
agreement with « renter for his picture, he is not entitled 
to assume that the renter is going to spend thousands 
of pounds on Press advertising to make a picture a 
success for him. | 


Really, the whole business boils down to a question 
of showmanship. It is little or no use attempting to 
make a show a success if an exhibitor is not prepared to 
spend money on exploitation. It need not necessarily be 
thrown away in every direction, but what a showman 
must recognise to-day is that the public have to be told 
what is being shown. They must know something about’ 
the picture, and it is worse than useless to book a, picture’ 
and merely put up a couple of six-sheet posters to draw 
in the crowds. The folly of that is to be seen during the 
past few weeks, where big, supers have lamentably failed 
to attract the public mainly because they are not told 
what is showing. The question of what price should be. 
paid is one entirely for the exhibitor and renter’; and the 
question as to who should make the picture mown to the 
public is, I venture to assert, one entirely for the. 
exhibitor. In the old days there was never any idea 
that renters should lavish large sums of money in lay 
Press advertising, for showmen went out after the busi- 
ness themselves, and by dint of real energy, forced the 
public into their theatres to see what they had to offer. 
To-day there is a general tendency. on the part of an 
exhibitor, immediately he has booked the picture, to 
leave the matter of exploitation entirely for others to do 
for him, with the consequent result that if it is not done, 
then he loses badly, and his cries of distress. can be. heard 
for miles around. There is another side of the question 
which he might consider with advantage. If a renter 
is expected to do the advertising and exploitation for a 
picture, then he will certainly exact the price from the 
exhibitor. This has already been done, and, conse- 
quently, we have to-day exhibitors complaining of high 
prices that they are being charged for film hire, which, 
boiled down to essentials, really means that the renter 
has been expected to do the exploitation, and, conse- 
quently, is passing the charge on to the exhibitor. There 
is only one way out of the situation and that is: for 
exhibitors to put real showmanship into their business 
and exploit the picture for themselves. Do not keep a 
good picture to yourself, but let the public know all 
about it, and it will then be found that the abstention of - 
kinema-goers from theatres where these big supers are 


booked will be a ee vee 
« Pee 


LEEDS. — 


ORKSHIRE exhibitors, to say the least of it, are very 
disappointed with the Chancellor of the Exchequer’s 
___ Budget statement and the fact that he made no mention 
of the Entertainments Tax. There has bven a lot of talk about 
the abolition of the tax, but nobody in the trade here dared to 
hope for such a thing: the best that was hoped for—and it was 
certainly expected—was some slight adjustment or reduction of 
the tax on the cheaper seats. That this expectation has not been 
realised is a great disappointment, which is all the keener because 
the Chancellor never even mentioned the tax. Mr. Arthur 
Cunningham, as one of the Leeds delegates to the General 
Council of the C.E.A., one of the trade experts who have waited 
upon the Chancellor and other Parliamentary officials, and who, 
by the way, was the only member of the trade outside Parlia- 
ment who had a seat in the Strangers’ Gallery to hear the 
Chancellor’s statement—he was lucky in the ballot—is still 
optimistic that the Chancellor may yet make some concession 
in the matter. Although the actual Budget statement ignored 
the matter, it has been warmly discussed in Parliament, and 
still more will be said and done, probably before these notes 
appear. Arthur Cunningham is in possession of much valuable 
and interesting information as to the trend of affairs, which, 
at the moment, cannot be disclosed. But, weighing up form, 
the odds are still in favour of good news on this matter of the 
tax within the next week or so. We must wait and see! 


By the way, Mr. Cunningham pays a warm tribute to Mr. 
James O’Grady, M.P. for South-East Leeds, for the work he has 
put in on behalf of the trade in the fight for the abolition or 
reduction of the tax. As Parliamentary representative for the 
C.E.A., working hand in hand with the Entertainments Tax 
Committee, he has, along with Mr. Cunningham and other trade 
representatives, worked night and day during the last two or 
three weeks to claim the Chancellor’s attention and a backing in 
the House. It was Mr. O’Grady who introduced the trade 
deputation that secured remission of the tax a few years ago. 
Whatever concession the trade can get this time, it will owe a 
debt of gratitude to Mr. James O’Grady, M.P. 


LIVERPOOL. 


Keen disappointment and dissatisfaction has bcen caused 
throughout the ranks of exhibitors in the Mersey area, in common 
with their brethren in all parts of the country, that so far their 
agitation in favour of the total abolition, or considerable reduc- 
tion, of the Entertainments Tax has resulted in nothing, and 
that this matter was not made a feature of Mr. Baldwin’s Budget 
last week. It is understood to be the idea of exhibitors, locally, 
at any rate, should they secure any concession in the tax, to pass 
the benefit of it on, if not in its entirety, at any rate in substantial 
measure, to the public, with the idea of attracting more 
patronage to their halls. As against this, however, a prominent 
Merseyside exhibitor, discussing the matter with me the other 
day, adduced what appealed to me as an argument possessing 
considerable force. He emphasised the fact that although, 
apart from the tax, the prices of admission to picturedromes are, 
generally speaking, very little different from what thcy were 
in the pre-war days, yet the overhead cost of running a kinema 
is considerably increased. Wages of musicians, operators, and 
attendants, etc., are higher; rates, lighting, and fuel are very 
much ‘‘ up '’; and, certainly not the least important item, what 
with the bigger pictures which are now being marketed, and 
the high price, in face of the keen competition, which has to be 
paid for film hire, when everything is taken into consideration 
there is not a wide margin of profit left for the exhibitor. 
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Great disappointment was felt by the Welsh exhibitors at the 
news that the Chancellor of the Fxchequer had not made any 
concessions in connection with the Entertainments Tax. They 
had been holding out great hope that the Budget would have 
afforded them much-needed relief, for there is'no use disguising 
the fact that exhibitors are facing extremely hard times, and 
their once thriving businesses are experiencing the greatest 
difficulty in keeping going. Scheme after scheme is being tried 
in an effort to increase trade, but with little avail, and box-office 
receipts are pitifully low. The efforts of Mr. H. Victor Davis 
on behalf of the C.E.A. throughout the Principality to impress 
upon the Chancellor the urgency of bringing about a remission 
have been untiring, and he is still fighting bravely in the hope 
that a reward will attend his efforts, and an instance of his 
cheery optimism and fighting spirit is afforded by a telegram 
which is exhibited in a prominent position in the Cardiff Kinema | 
Exchange. It reads: ‘‘ Tell exhibitors to be of good cheer. 
There is hope yet.—Victor Davis.’’ It is to be hoped that his 
efforts will bring good fruit, for there is great need for something | 
| 
4 


SOUTH WALES. | 


to be done. Cardiff has rarely experienced such an inactive time 
as during the past few weeks. 


THE MIDLANDS. 

Midland exhibitors are not without hope that the Budget 
position in regard to the Entertainments Tax will yet take a | 
favourable turn. Councillor G. F. McDonald is optimistic that | 
the negotiations now going on between the Chancellor of the 
Exchequer and the House of Commons Committee will result 
in a favourable reply being forthcoming. He considered the 
prospects of a readjustment to be moderately good. ; 


BRISTOL. 


The chief topic of conversation in local film cireles during the 
past week has been the Budget, upon which exhibitors had built 
their hopes of relief from the burden of the Tax. That they 
received no concession whatever needs some _ explanation, 
especially after all the promises made; at least, that is the / 
feeling of the provincial exhibitor, who, naturally, fancies that 
he has been done once again. Many members of the trade think 
that more should have been done in beating up public opinion, 
that we were too ready to rest content with the promises of 
Members of Parliament instead of keeping them up to the mark 
by arcusing public interest in the matter. At the last meeting 
of the Bristol C.I5.A. one exhibitor declared bluntly that Members 
of Parliament knew quite well that the public was not interested 
in the question of the Entertainments Tax to the same extent as 
it was interested in beer. 
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it and the Tax. 


iReltef for Pubs., None jor 
i Fatlure to Stir Public 
tl a Efope.” 


Our Own Correspondents.) 


— 


— 


The exhibitor in question, Mr. F. G. W. Chamberlain, 
suggested that they should try to arouse the interest of the 
public by using two separate tickets, one for the amount of the 
tax and the other for the amount of the admission charge. This 
would bring home to the public how much they were paying in 
taxes. Under the present conditions they paid a certain sum 
for a seat, and thoy did not know what proportion was for 
admission and what for tax. He maintained that if they did 
know they would take a greater interest in the matter. 

It was put forward at a meeting held in Bristol before the 
last election to consider the methods to be adopted for the 
hew campaign, but was turned down as being too cumbersome. 


DEVON AND CORNWALL. 


The recent meeting of the Devon and Cornwall C.E.A. (held 
at Plymouth) discussed the question of the Entertainments Tax, 
Harry: Harcourt giving a résumé of the proceedings of the 
General Council and the Joint Entertainments Tax Committee, 


Whose meetings he had attended. He pointed out that the whole 


entertainments industry was united in their attempt to obtain 
concessions. The Labour Party were to move an amendment 
to the Finanec Bill in favour of abolition of the tax, but it was 
felt that this could not be sucecssful this year. They therefore 


decided to concentrate on the amendment moved last year by 


Sir Walter de Frece, and which would entuil a concession by 


the Chancellor of £2,000,000. He had, however, budgeted for 


a surplus cl £1,800,000, and they maintained that the hard hit 


entertainments industry’ was cntitled to that. He gathered that 


the feeling in the House was that there was a likelihood of this 


going through, 


Major Ellis, who has kinemas at Paignton, Tiverton, and 
Bovey Traccy, agreed that it was hopeless to continue to agitate 
for total abolition, As long as they did that they would get 
nothing. They would have to procced by stages. It was singular 
that the Government had taken the duty ott minerals, the whole 
of which could go into the pockets of the manufacturers, whereas 
to a large extent the public would benefit by the abolition of 
the Entertainments Tax. It was stated on pretty good authority 
that the Chancellor had arranged for a revision of the Entertain- 
ments Tax down to a week or so before the introduction of the 
Budget. It was an intcresting subject of speculation what made 
him alter his plans. 
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R. C. Eady, Plymouth, argued that there was a big difference 


between the cases cf beer and the kinema. If they took the 


published figures of the brewing trade they would find they 
were doing one-seventh of the amount of trade and making one- 
seventh more profit than they did before the war. That meant 
that their overhead expenses in producing one-seventh the 
amount of beer must be only one-seventh of pre-war cost. On 
the other hand, the kinemas were paying more for their films, 
more in rates and taxes, more for their electric light, more for 
their labour and printing, while they were taking less money 


than in 1914. Yet the Government had taken a penny off some- 


thing that was making a greater profit on a reduced output, 
while the kincmas, which had to meet all these extra expenses on 
a smaller income, got nothing. 


In reply to questicns, Harry Harcourt said the revenue from 
the Entcrtainments Tax last year was more than was estimated 
for in the Budget, but that was largely accounted for by increased 
receipts from football and other outdoor sports and amusements. 
The fact that it did not come from the kinemas was proved by 
the decreased revenue in all their balance sheets, If their 
revenue had been up it would have been shown in their returns 
of Entertainments Tax. 


The Secretary, C. H. Rundle, emphasised that the tax had 
shown a decline for the past two or three years. The increase 
on the estimated yield was not an actual increase on the yield 
of the preceding year. They had also to take into consideration 
the fact that the tax revenue was down the preceding year 
because during the long period of the miners’ strike the kinemas 
were open only during certain hours of the .day, and, 
consequently, the business done was small and the tax down 


proportionately. 


Several Devon and Cornwall M.P.’s were reported to have 
promised their support of a revision of the tax, and the following 
resolution, moved by R. C. Kady, seconded by J. Binmoré, and 
supported by W. Farrant Gilley, Torquay, was carried 
unanimously : ‘‘ That the Devon and Cornwall Branch desire to 
accord to the Joint Entertainments Tax Committee their very 
erateful thanks for the work done in endeavouring to obtain some 
remission of the tax, and in whatever course the Committee 
choose to adopt in future they have the fullest support of this 
braneh.’’ This resolution was telegraphed to the general 
secretary. 


NEWCASTLE. 


The Entertainments Tax is hampering the exhibitors consider- 
ubly, and the hard times are also having a bad effect on the 
takings of some of the houses in the territory. One gentleman 
stated that in some districts the showmen were preparing to 
close down for the summer rather than face the struggle it would 
be necessary for them to make even if the Entertainments Tax 
was removed. 


AN M.P.’s VIEW. 


Speaking on the subject of the Budget to his constituents in 
Macclesfield, Mr. J. R. Remer, M.P., said that he felt very 
stronely that the Entertainments Tax on all sixpenny seats and 
under should be abolished. He did not think this would cost 
the Treasury very much, and it would provide clicaper’ seats, 
largely occupied by the working ciasses, with some relief, 
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-AUSTRALASIAN ACTIVITIES. 


Movements in Film World “ Down Under.” 


(From a Special Correspondent). 


SYDNEY, 
March Ist, 1928. 


ESPITE the recent hot weather there has been pretty 

_ good business recorded here generally, and in the case 

of the long-run’ featuros, these have all stood up to the 

runs that were at least expected of them. And this constitutes 

an excellent proof of the state of affairs. For instance, ‘‘ Dream 

Street,’’ at the Crystal Palace (Sydney) will certainly see the 

three weeks out that were expected of it; while ‘‘Manslaughter’’ 

at the Globe (Sydney! is in its fourth week and will decidedly 

go into its fifth, maybe longer. These two pictures will be re- 

placed by ‘‘Tess of the Storm Country’’ and ‘‘The Old Home- 
stead’’ respectively. 


At the present time a rather brutal murder case in Melbourne 
is inciting all the newspapers to cut out all of their uplift and 
cookery articles and to devote the resultant space to sordid de- 
tails of the crime. Coincident with this there is being held in 
Sydney a Methodist Mission gathering. The Picture Showmen’s 
Association took advantage of this latter fact to forward to the 
gathering a letter condemning the practice of the newspapers 
in printing all of the horrifying details of the murder in a fashion 
that made them available to even the merest child. The letter 
was not even ‘received’ by the Mission, the reverend gentleman 
contending that it was a case of ‘‘the pot calling the kettle 
black.’’ So what’s the use? : 7 


The Port Adelaide (S.A.) Jockey Club is about to instal a 
cinematographic camera for the recording of the finish of every 
raco. The officials of the club are firm believers in the theory 
that the camera never lies, and are mighty pleased to instal one 
as the judge in every race, particularly in view of the fact that 
several close finishes lately have given rise to considerable 
argument, 


‘Snub’? Pollard, comedian in Pathe pictures, will arrive in 
Sydney by the ‘‘Sonoma’’ on March 18th. He is on a three 
weoks’ visit to his relatives in Melbourne, and is bound to re- 
ceive a great reception, for it isn’t often that we have a movie 
star down here. 


The sensation in the industry just now is the fact that the 
Famous Lasky Film Service, Limited, which distributes Para- 
mount, Realart and Cosmopolitan Productions throughout Aus- 
tralia and New Zealand, has just taken over the distribution of 


Metro Pictures. Which fact places this organisation in! a posi- 
tively unassailable position. 


‘Blood and Sand’’ acquitted itself well in Sydney. After 
seven weeks at the Globe it went to the Empress for a further 
four weeks, during the last one of which it was worked over a 
switch which covered the Empress, Lyric and Majestic—all 
Union Theatre houses. 


‘* A Woman of No Importance ’’ is about to be released here. 
It will bear upon all of its advertising the comments of the 
Commonwealth Film Censorship Board regarding it, and par- 
ticularly the fact that it is not a film for children. This is 
apparently a stipulation made when the film was passed, and is 
certainly a very sane one, since it places the onus of a child's 
seeing the picture directly upon the parent of the child. 


Olympic Productions, a syndicate of local successful restau- 
rant proprietors, have brought to light their first effort, a two- 
reel comedy, as yet untitled. They hope to place it upon both 
the European and American markets. Advance criticism on 


the part of those who have witnessed it privately ranges from 


‘‘ bad "’ to ‘‘ terrible.’’ It is possible that both degrees are con- 
siderably exaggerated. | 


Tie-ups with songs based upon individual motion pictures con- 
stitute one of the orders of the day. Commencing with ‘‘ The 
Sheik’’ the custom has been handed down, until now we have 
songs for ‘‘To Have and To Hold,”’ ‘‘Back Home and Broke” 
and ‘Burning Sands,’’ while one has been locally written for 
‘* The Old Homestead."’ Evidence of the success of the ‘‘Sheil’”’ 
song in London and elsewhere has shown the practicability of 
the idea, and the scale upon which it has been carried out here 
has been mutually beneficial to the publisher of the song and 
the distributor of the picture; not forgetting the scoreg of exhi- 
bitors who have availed themselves of the opportunity of tying 
up with the local song seller. 


Speculation is rife just now as to the success that will attend 
‘Douglas Fairbanks in Robin Hood.'’ The former picture of 
this star—‘The Three Musketeers’’—was nothing like the suc- 
cess that it should have been, and this is locally accounted for 
by the simple application of the inane formula, ‘‘The public will 
not look at costume pictures.’’ Now comes ‘‘Robin Hood” to 
put the formula to test, and with it will come ‘‘To Have and 
To Hold,’’ followed a little later by ‘‘ When Knighthood was in 
Flower.”’ 
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“FAIR CLAUSES” 


CONTRACT. 
Position of K.R.S. Clearly Stated. 


RECIPROCAL SPIRIT IN 


HAVE carefully refrained as far as possible from 

referring publicly to the proposed new form of hire 

agreement, as I have been most anxious that 
nothing should occur which would in any way prevent 
an agreement being arrived at which would prove 
acceptable to both societies; but in view of the publicity 
given to the meetings of the General Council of the 
C.E.A., and in particular to a report of a meeting held 
on the 11th inst., I think it would do good, and clear 
the atmosphere, if the position of the K.R.S. were 
clearly stated. 


Situation Created by C.E.A. 


It must be borne in mind that the present situation 
was created by the C.E.A. Council, who terminated the 
Standard Contract in August last. This left the renters 
in a position with no agreed contract in force. The 
position thus created was one which necessitated action 
by the renters in order that they might carry on their 
business, and the ultimate result was that members of 
the K.R.S. were authorised to employ their own form 
of agreement, subject to certain principles being main- 
tained. 


Contract Considered Clause by Clause. 


Meanwhile, without reference to the K.R.S., a new 
form of contract was prepared by the C.E.A. and was 
submitted to me by Alderman Trounson about three 
weeks before the C.E.A. Annual Meeting. Whilst I 
pointed out to him the difficult position which had been 


OPERATION. . : 


created by the C.H.A. action last year, I promis 
Alderman Trounson that the Fair Clauses Contract 
should receive very serious consideration at our hands. 
This it did, and six meetings of a special sub-committee 
considered the Fair Clauses Contract, clause by clause, 
from beginning to end. 


Working for Agreement, 


This contract was found to contain certain objection- 
able elements, but my Council considered—and I think 
rightly—that if there was a desire on the part of the 
C.E.A. for a new agreed contract, in view of the action 
previously taken, the proper procedure would be for the 
K.R.S. to draw up their own contract. This course is 
now being adopted, and a special committee is in 
existence with the Fair Clauses Contract before them. 
This committee is endeavouring to formulate a contract 
which will be acceptable to renters generally and also to 
the C.H.A., but in conclusion I wish to emphasise this 
point—the renters, in considering the Fair Clauses Con- 
tract at all, have been actuated by one desire, and that 
is to reciprocate the desire expressed by Alderman 
Trounson, on behalf of the C.E.A., for an agreed con- 
tract. Were it not for this desire I can safely say that 
the majority of the renters would prefer to carry on as 
they have done, apparently satisfactorily, since the 
Standard Contract was terminated by the C.E.A. 


REGINALD C, BroMHeaD, 
Chairman, Kinematograph Renters’ Society. 


BRIGHTER DAYS AHEAD. 


Industrial Betterment Must Soon be Reflected Everywhere. 


OTWITHSTANDING the disappointment which the 
Chancellor’s Budget speech inflicted upon the trade 
as a whole, expecting, as it was, some remission at all 

events of the burden of the Entertainments Tax, there was a 
sentence in his speech which should bring a ray of comfort to 
all those engaged in industry, and with them, of course, those 
who cater for public amusement in kinemas. It was that in 
which he struck a real note of optimism in his belief in the 
reviving movement of trade generally, True, he uttered the 
warning that these hopes might be shattered by untoward events 
upon the Continent, but it is the belief of many men highly 
placed in political life that a better outlook is ahead. 

It cannot be too strongly emphasised that the parlous position 
in which the exhibitor finds himself {o-day, aggravated as it is 
by the unfair incidence of the tax, is due to no small extent to 
the state of trade which has prevailed in this country for the 
past two years and more, and therefore indications of greater 
activity in any field of industry should be eagerly welcomed and 
properly appreciated. Were it not for the difficult position on 
the Continent, many of our industries would have absorbed 
many more unemployed and thus set free a larger sum for ex- 
penditure upon amusement no less than upon food and clothing. 


When the English exhibitor reads of the boom in the United 
States steel industry, which has beaten the output of that country 
in 1913, the Kinglish exhibitor is apt to envy his fellow exhibitor 
in the United States, where such big money is being earned; 
but some comfort may be taken in the fact that during the past 
three months the British steel industry has exceeded its 1913 
output and that the output of pig-iron is nearly up to the 1913 
level. There is little doubt that had conditions on the Continent 
been more favourable, the industry would have been as favour- 
ably placed as America, which has not, as Britain has, to rely 
upon foreign orders for 50 per cent. of its trade. 


It will be readily realised that one section of industry becom- 
ing prosperous very soon affects other sections, and it will 
probably not be long before this prosperity is reflected in other 
centres, and thus exhibitors in less favoured districts will find 
that their business is gradually increasing. It has been a long 
wait and a stiff climb, but a general improvement is imminent, 
and with up-to-date methods of advertising and live exploitation 
there is no reason why, in a short time, the prosperity of former 
years should not be strongly challenged if not reached and 
outrun. | 


id THE FILM RENTER & MOVING PICTURE NEWS. 


April 28, 1923. 


’ SCOTTISH DELEGATES AND THEIR . 
EXPENSES. 


Threat to Secede from C.E.A. Failing More Liberal 


Allowance. 


Me (From our Glasgow Representative.) 


DINBURGH was the venue for the usual monthly meeting 

KE. of the Scottish Branch of the C.K.A. recently, when a 

very lively discussion took place regarding the prcceed- 

ings at the last meeting of the C.E.A. General Council—at 

Which the Scottish Brancli was represented by Mr. James 
McBride. 


First or Third Class? 


In the course of his remarks Mr. McBride intimated that the 
Finanee Committee had recommended that sleeper and _first- 
class fare should only be paid for one Scottish delegate attending 
the General Council meetings, and he (Mr. McBride) had pointed 
out that according to the rules of the C.E.A. they were allowed 
two delegates with travelling expeuses from Scotland; and he 
accordingly asked why it was that one was to be allowed a 
first-class fare and the other expected to travel third-class. The 
excuse put forward was that otherwise there would be an extra 
outlay of sixty pounds per annum, but he (Mr. McBride) 
contended that whocver was responsible for the compilation of 
such an cstimate must have trusted more to his imagination 
than to the facts of the case. Finally they agreed to remit back 
to the’ Finance Committee the question of whether they were 
prepared to pay the other Scottish delegate his first-class 
expenses as well. 


Commenting upon this part of the report, the Chairman (Bailie 
Wright) said he was in hearty agrecment with the attitude which 
Mr. McBride had taken up regarding payment of expenses of 
their Scottish delegates. One delevate travelling to London 
from Scotland made a very lonely journey, and; seeing they sent 
so much money to London from the Scottish Branch, he thought 
that they should have the fare returned and that their travelling 
expenses ought to be paid. As a member of the C.E.A. he 
objected very strongly to the present attitude, and his feeling 
was that no delegates from Scotland should eo to the General 
Council meetings until this question of the expenses of the 
Scottish delegates was definitely settled by the General Council. 


Question of Secession. 


In the course of the discussion which fellowed, Mr. Bert 
Green said that it restricted their activities very much in making 
these long journeys to London, and he did not know that they 
should consider this unless their delegates got first-class fares 
both wavs. This was only a matter of a few shillings being in 
<lispute, alter all, and he thoueht that the C.3.A. General 
Council should look on the matter in the more generous spirit. 
He moved that the, expenses of two Scottish delegates should 
be paid, with first-class railway fares and slecpers. Mr. 
Timmons seconded tiis motion, which was then declared carried. 


‘ Thereafter it was avrecd—on the motion cl Mr. Thomas 
Ormiston--that unless the question of travelliny expcmses was 
ayreed to the Scottish Branch would consider the advisability of 
withdrawing their delevates from the General Council mectines, 
and would also consider the question of seceding froin the €.E.A. 


ms 
—_ 


Praise for Ald. Trounson. 

Consideration was next given to the question of the Enter- 
tainments Tux. Mr. McBride (who was also the chicf speaker 
on this subject) stated that he had been privilezed to attend the 
deputation which waited on the Chancellor of the Ixchequer 
to submit the case for the kinema trade, and probably they had 
seen the result of that deputation in the new Budget. (Laughter.) 
Although up to the present they had got nothing, however, 
they would never be able to repay Alderman Trounson for the 
sreat work which he had performed .in this direction. He had 
been in the House of Commons night and day, while other 
people who attended meetings preferred to sit in hotel lounges 


at night. (Laughter.) 
Broadcasting. 


Regarding the ‘‘ Broadcasting ’’ resolution of the C.E.A. 
General Council, it was decided by the Seottish Branch not to 
support same. Mr. McBride (speaking upon this point) said that 
to pass such a resolution trying to stop the progress of an 
invention would simply make the kinema trade look ridiculous, 
Nothing they could do would have any effect in this matter. 
They were quite powerless, and, while it might be that broad. 
casting sets were stopping some people from coming so frequently 
to places of entertainment, they would only make themselves 
look ridiculous in the eyes of the public if they deult with the 
matter by the methods suggested in this resolution. 

This was the gencral feeling of the meeting, and it was 
unanimously decided that the Scottish Branch should disapprove 
of this particular resolution accordingly, Some further business 
was also dealt with, and the proceedings terminated with a 
hearty vote of thanks being accorded Bailie Wright for his conduct 
of the mccting, 


LIQUIDATION OF A RENTING 
COMPANY. 


N the matter of Cardeaux’s, Ltd., Coventry, a first meeting 

I of creditors was held on April 18 at the office ol the Official 

Receiver, Coventry, an order for the windiny-wp of the 
company having been inade on February 14 last. 

The proofs lodged amounted to £569 14s. 8d., and included the 
Phillips Film Co., Ltd., £7 13s. 6d., and Film Booking Offices, 
£109 3s. 9d., both of London; T. Francis and Sons, Bolton, 
£3 12s. Gd.; Saul Harris, Deanseate, Manchester, £350, balance 
of contracts. ; 

The statcinent of affairs given at the meeting showed that 
While the profits in the few years the company had been trading 
urnounted to £2,800, the expenses of running the business were 
£4,676 16s. 3d. The company had but a small capital, and 
only three contributors to it remain. Mr. A. II. Partridee, 3, 
Warwick Court, Gray’s Inn, London, was appointed liquidator, 
without a cornmittee of inspection, the hopelessness of the 
creditors receiving anything from the estate being civen as 
the reason of not appointing a committce. | 
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oo A powerful and dramatic story 
of a great love. 


Has received unstinted praise from every quarter. | ee eee 
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Torchy, the irrepressible, 
| creates a laugh per 
| minute in these two-reel 
hurricanes of humour. 


| eleased one every month. 
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Quaint kiddies, marvellous animals, 
astonishing stunts, roars of laughter, 
wo-reel marvels of mirth. 


Released one every month. 
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“Monty Banks is in a 


= class by himself as a |e. 
a screen comedian.” |e 
S W.G. Faulkner in ‘‘ The Era.’’ oe i: 
- In Two Reels. [oe 
a Released, one every month. oe 
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THE KINEMA IN 
SLOVAKIA. , 
2,210 Films Submitted in a Year. 


CCORDING to figures issued by the Federation of the Film 

: industry there -are 832 kinemas in Czechoslovakia, of 

which 473 are in Bohemia, 212 in Moravia, 34 in 

Silesia, 195 in Slovakia, and eight in Ruthenia. Prague itself 
possesses 82, or practically 10 per cent. of the whole number. 


Last yoar 2,210 films were submitted to the censor. Of these,: 


135 were prohibited, the remaining 2,075 (with a total length of 
about two million yards) being passed, though half of these 
were prohibited for display at performances where young people 
under 16 were admitted. Of the 185 films rejected by the 
censor, 79 were of German origin, 25 of American, 11 Austrian, 
11 Italian, four French, two Spanish, 2 Czechoslovak and one 
Polish. Of the films approved by the censor, 742 were from 
Germany, 608 from America, 258 from France; while 168 were 
produced in Czechoslovakia. As regards the subject matter, 
783 films represented the drama, 584 comedies and fairy tales, 
385 landscapes, ‘etc., 42 sports, while 13 dealt with hygiene. 

As to the position of the film industry, the prosperity and 
future development of this industry are chiefly dependent upon 
a conceltration of the hitherto scattered capital, which concen- 
tration should also produce an improvement in quality. At 
present the Czechoslovakia film industry is, of course, only in 


its ‘initial stages, and it will take time before it develops into 


an important national industry. 
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The Need for Suitable Programs, 


| MARCONIPHONE listening-in set, with loud speaker 
A attachment, ‘has been installed in the ..Macclesfield 

Picturedrome, and although the public. performances will 
not commence for a week or two, a party of. the directors and 
friends have already listened-in to the program’ broadcast from 


. the Manchester station. The instrumental items were excellently 
‘ rendered and perfectly audible, the result being easily equal to 


the music of an orchestra actually in the hall, but the vocal 


. numbers left much to be desired. 


Having previously heard a faultless- demonstration of the 


. Marconiphone when connected to the Tondon . Broadcasting 


Station, the joint managing directors uf the Picturedrome, My. 
T. Lunt and Mr. J. Is. Coffey, came to the conclusion that the 
vocal items broadcast from the present Manchester station were 
not entirely suitable for reproduction in places of entertainment. 
They intend to take the matter up with the B.B. Co., and in 
view of the dimensions to which the installation of listening-in 
sets in places of entertainment is likely to grow in the early 
future, they suggest that more consideration should be given to 
the framing of programs which will be suitable and satisfactory 
to exhibitors. They also suggest that a board of kinema 
exhibitors who are using listening-in sets should be formed, and 
consulted by the B.B. Co. on this question from time to time. 


Granger’s new film, ‘‘ The Sacrifice,” features E 


VARIED SCENES FROM A STRIKING NEW PICTURE. 


mmy Lynn, and has pictures que views of French vineyards as well as 
fine dramatic moments. . aa 
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CZECHO- WIRELESS AT THE PICTURES. 
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ScENE FROM ‘* HER GILDED CaGE,”’ 
Famous-Lasky’s new offering. 


ASED on ‘* The Love Dream,"’ the successful play by Anne 
Nichols, ‘‘ Her Gilded Cage,’’ Gloria Swanson’s new Para- 
mount starring vehicle, deals with a little French gir! 


whose devotion to her invalid sister nearly costs her the great. 


happiness of her life. As the self-sacrificing sister who later 
becomes’a famous dancer, Gloria Swanson has one of the most 
effective réles she has ever been seen in and in the course of 
its interpretation wears some unusually bizarre and gorgeous 
costumes. David Powell is the leading man, while the support- 
ing cast includes such well-known players as Harrison Ford, 
Anne Cornwall, and Walter Hiers. The picture, which is a Sam 
Wood production, will be trade shown by Famous-Lasky on 
Tuesday, May 1, at the New Gallery Kinema. 


Exploiting ‘‘ Dr. Mabuse.’’ 


Exhibitors who are showing shortly the big super-production, 
‘Dr. Mabuse,’’ will be well advised to get in touch with Granger's 
Publicity Department, which is always at the service of exhibi- 
tors for suggesting and working out details of stunts, designing 
lny-outs -for advertisemncnts and folders, ete. The King’s 

‘ Bs 4 re e 6s 
Kinema, Gloucester, have written Granger’s as follows.:. ‘‘ Many 
thanks for your suggested lay-out. I am using it in preference 
to my own.” 


Harold Lloyd 
Reissues. 


The comedies of 
Harold Lloyd are 
meeting with such 
appreciation that 
W. and F. have 
decided to reissue 
four of them, and 
trade shows _ of 
them will be found 
iucluded in our 
trade show list fcr 
next week. At the 
Seala, Birming- 
ham, on Sunday, 
and at the Seala, 
Nottingham, on 
Wednesday, will 
he shown ‘‘Among 
Those Present,” 
‘*T Do,” ‘t Now 
or Never’’ and 
‘ Don’t Weaken,’’ 


Ruppy MESSENGER, the boy star of Century 
Comedies. 


‘unscrupulous plotters scheming to defraud him of valuable pr 


four Harold Lloyd pictures for which W. and F. expect a 
renewed demand of a brisk nature. 
“Action Melodrama.”’ 

Following the presentation of Clara Kimball Young in “ The 
Worldly Madonna,’’ Messrs. A. C. and R. CG. Bromhead will 
present Nell Shipman in ‘‘ Neeka of the Northland,’’ aptly 
described as ‘‘ action melodrama "’ with some unusual features. 
Nell Shipman is a pioneer player who started her carcer under 
Jesse Jasky’s management when he was in the vaudeville 
business. Later he brought her to the screen, where she has 
become identified with outdoor pictures. To her other 
accomplishments as athlete, airwoman, and animal-lover she 
has now added authorship and film direction, and, it is said, 
with success. ‘' Neeka of the Northland,” opens with some 
unusual ‘‘ shots ’’ showing Miss Shipman on excellent terms with 
all manner of wild animals of the woods, including Brownie, 
her famous bear, which she has reared since he played in his 


first picture, ‘‘ Back to God’s Country,’’ when only a few 


weeks old. 


Tom Mix in Another Fox Thriller. 


‘Catch My Smoke’ is the title of the latest Tom Mix star- 
ring vehicl:, which, we are informed hy Fox, will be presented 
‘to the trade on Monday next, April "80, at the Shaftesbury 
Pavilion at 11 a.m. The popular Fox star has another of his 
favourite dramas of daring, thrills and swift-moving action, in 
wddition to a story with an unusual plot. 

“Catch My Smoke ”’ tells a story of a rancher who discovers 
perty.. How he thwarts his enemies--with the co-operation of 
luis equine companion, Tony—vescues the eirl of his heart, and 
extricutes himseif from perilous situations, is ingeniously told. 


‘Lorna Doone ’’ Coming. 


We hear also from First National that Maurice Tourneur’s 
version of the great west country classic, ** Lorma Doone,”’ is 
scheduled for release in the evrly part of next month. Contain- 
ing some of the most picturesque photography yet seen on the 
screen, allied to R. D. Blackmore's dramatic story and enacted 
by a cast of established stars, it should certainly prove n wonder- 
ful proposition for spring-time audiences. The picture, we are 
told, contains some colossal sets, upon which its dramatic nection 
stands out in bold contour, and it is confidently asserted that 
‘** Lorna Doone ’’ is Tourneur’s best effort to date. 
Bellamy plays the title réle. 


‘‘ The Flaming Hour.’’ 


he 


The Flaming Hour,” starring Frank Mayo, which will be 
trade shown by [uropean Motion Picture Company in. their 
private theatre on Tuesday and Wednesday, May 1 and 2, at 
11 a.m. and 2-30 p.m., has for its chief character a étrong, 
capable, but hasty tempered young man, whose lack of self. 
control led to his downfall. The climax comes when even his 
wife goes back to father, and realisine his frailties the young 
man gees back to his old job, diseuised and under an assumed 
name, where he displays bravery: and foresight in thrilling 
circumstances—the result of the firing of a powder. factory by 
dishonest employees anxious to cover up their treachery. The 
supports are played by Helen Ferguson, Melbourne MeDowel 
and Charles Clary. 


Madge | 
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An Effective Window Display. 

Wardour Films’ window display in their Wardour Street 
premises this week hag attracted quite a lot of attention. It 
has been arranged to advertise ‘‘ Vengeance of the Deep,”’ 
which was trade shown on Wednesday. The floor of the window. 
‘was covered with sand and seaweed, and cut-outs of divers at 
work discovering treasure were features of the display. The im- 


pression of an underwater scene was made by green muslin © 


stretched across the glass, while above, at what stood for the sea’s 
surface, was a wash sketch of ships and waves and sky. Discs 
of cardboard told the story of the principal incidents in the pic- 
ture and increased interest. 


** Whom the Gods Would Destroy.’” 

Incorporated British Renters will show their big First National 
attraction at the Alhambra, May 11. It is hoped that the staffs 
of the Allied Embassies and Consulates will be present on this 
occasion, as well as‘a large party of British statesmen, soldiers, 
and sailors, many of whom have already accepted invitations. 
The orchestra will be strongly augmented, and expert ‘‘ effects 
workers ’’ are busy completing their plans for the presentation. 
H. Kingo Armstrong, the chairman of the company, is preparing 
a special scheme of exploitation for the picture, which will he 
released during Armistice Week. ‘‘ Whom the Gods Would 
Destroy "* is an exceptional. picture, with a cast running into 
thousands, including twenty-five principals, chief among oom 
are Pauline Starke, “Kathryn Adams, Walt. Whitman, and Jack 
Mubhhall. 
mobilisation of the Allied forces and the British navy in action. 


‘* The Story is the Thing.’’ 

Henry Roussell, the well-known French producer, is a firm 
believer in the value of the story, which belief he successfully 
demonstrates in his latest production, ‘‘ The Sacrifice,’? which 
Granger’s will present to the trade at the New Gallery Kinema, 
Regent Street, W.1.,,.0n Wednesday, May 2, at 11-15 a.m. This 
story of a woman who was willing to sacrifice everything she 
held dear in:order to save the life of her husband is acted and 
produced with such strength and sincerity that the attention 


of the watcher is claimed throughout the entire length of the 
film. - Emmy Lynn, one of’ France’s greatest dramatic actresses, - 


plays the part of Colette de Forclare with great charm and 
admirable restraint, whilst the réle of Daniel Swift is power- 
fully played by Maurice Renaud, of the Paris Opera House. 


Stoll Mystery Stories. 

' Four of the Fu-Manchu stories, which Stoll’s are producing 
as a series, are completed, and will be shown to the trade at the 
Alhambra on Tuesday, May 15. A. Es. Coleby is producing this 
series of fifteen two-rcel episodes, and H: Agar Lyons js filling 
the part of the w -eird and sinister Dr. Fu-Manchu, who, as a 
fiction villain, is now famous in two hemispheres. Sax Rohmer’s 
enthralling mystery stories provide excellent material for the 
screen, and if will be found that Mr. Coleby has made the most 
of the opportunity. | 


Great Success of ‘‘ Under, Two Flags.’’ 

European Motion Picture Co., Ltd., have received. very 
flattering reports as to the qvondernil success of Priscilla Dean’ $s 
latest: impersonation as Cigarette in ‘' Under Two Flags,” which 
has been, doing capacity business at most of the twenty picture 
theatres which screened it around London last week. Stoll’s 
Picture Theatre had packed houses which cheered vociferously 
the magnificent scenes forming the thrilling climax of Ouida’s 


Of spécial interest. are the scenes showing the. 


“ esque,’ 
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Scene rtom ‘‘ Lorna Doone,” 
Tirst National’s rew pictrre. 


ever-famous story. A good many ingenious stunts were,employed 
to exploit ‘‘ Under Two Flags.’’ The Picturedrome, Eastbourne, 
created quite a sensation in its main streets with an impersonator 
of Cigarette, clad in vivandiére costume, riding on a white steed, 
with an Arab Sheik and an Algerian soldier in attendance. The 
manager of the Picturedrome was able also to increase the offect 
of the crash climax of the picture by employing an unseen 
crowd, which broke into cheering as the riders passed across 
the screen in their pell-mell pursuit. 


‘The Monkey’s Paw ’’ Overseas. 

Overseas renters have not been long in discovering the Suter: 
tainment value and strong appeal of ‘‘ The Monkey’s Paw.”’ : Mr. 
G. E. Redman, who went to America with Manning Hay nes a 
few weeks ago, has cabled ‘to Artistic Films that the picture 
is already sold to the United States, Canada, Australia, and 
South America for immediate release. This is quick work when 
one realises that it was only: at the beginning of last month that 
the tilm was trade shown in London. So confident is the United 
States buyer that he has set aside 20,000 dollars for its put: 
licity, and anticipates very big business. 


‘“ The Light in the Dark.’’ 

Under this intriguing bible: First National will trade show their 
latest attraction at 
their private 
theatr ey. 37-39, 
Oxford Street, 
on. Tuesday, May 
1, and Wednesday, 
May 2. Telling 
the story of a mys- 
terious,: irridescent 
cup, it 1s stated to 
be full of dramatic 
moments and re- 
markable for its 
superb photo. 
graphy. Amongst 
an exceptionally 
strong east, Lon 
Chaney will be 
geen in the title 
réle of Chinese 
Tony. Doré David- 
son, of ‘'. Humor- 
Lincoln and Hope 
Hampton also hav- 
ing prominent 
parts. 
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star in 
‘BROTHERS WERE VALIANT,’ 


BILLIE Dove, the 
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WALKER’S PIC 


~ PRESENTS 


“WORLD-WIDE — 


OF 


A Sensational Story of Gold 
FEATURING THE | 
TALENTED STAR all A N E 

IF ITS A | 


“WORLD-WIDE FEATURE ” 


ITS A 
| 
| 
I 


WORTH WHILE FEATURE. 


HAVE YOU BOOKED THE Fl 
e “OUT OF OF THE PAST,” WITH | 


WALKER’S P 
DISTRIBUTORS ‘OF WORLD’ 
81, SHAFTESBURY AVENUE 


TELEPHONE: REGENT 2280. 
AGENCIES at BIRMINGHAM, MANCHESTER, LIVERPOOL, . 
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ITURE S u18) LTD.., 


| FEATURE.” | 


INOVAK 


TRADE SHOW 
OF. | 
“BELLE OF ALASKA” 
SHAFTESBURY PAVILION, | 

Friday, May 4th, 
AT 11-15 A.M. 
‘RST “WORLD-WIDE FEATURE’ 
lenaeioneloioia BETTY | BLYTHE. 


ICTURES (i918) LTD. 


:| WIDE FEATURES ”’ 
TELEGRAMS: ANDROGRAPH, WESTCENT, LONDON. 
LEEDS, NEWCASTLE-on-TYNE, GLASGOW and CARDIFF. 
I 
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W. & F’s NEW STEP. 


Bigger Premises, Better Pictures, and a Vigorous Policy. 


HE progress of the W. & F. Film Service in recent years 
"TT has rendered it imperative that a move to more com- 
modious premises should be undertaken, and this week 
sees the removal taking place from the old address in Frith 
Street to Nos. 74-76, Old Compton Street, so near to Wardour 
Strect as almost to be in ity The change of address marks a 
vigorous step forward in policy, and coincides with the arrival 
in England ofa set of films which W. & F. are confident are 
going to do big things. | 

On-the way from America, arriving this week-end, is another 
Harold Lloyd comedy, ‘‘ Safety Last,’’ and reports from the 
other side promise well for its reception over here. As will 
be seen from our cent¥e illustration below, Lloyd is emulating 
the feats of the stunt merchant, and ‘‘ Safety Last ’’ would 
appear to be a most apt title. ‘This is Harold Lloyd’s first 
picture since his marriage, and the latest one in which Mildred 
Davis, his wife, plays opposite him. Anna Townsend, the old 
lady who helped so much in the success of ‘‘ Grandma’s Boy,”’ 
is in the cast of ‘‘ Safety Last,’’ so also is Noah Young, who 
appeared in ‘‘ A Sailor Made Man.’’ Last, but by no means 
least, of the cast of ‘‘ Safety Last ’’ is ‘‘ Bill’’ Strother, known 
the world over as the ‘‘ human fly.”’ 

Harold Lloyd’s popularity is so. great to-day that W. & F. 
are reprinting four threo-reelers, ‘‘ Among Those Present,’’ ‘‘ I 
Do,”’ ‘‘ Now ot Never,’’ and ‘‘ Don’t Weaken,’’ in order to 
cater for those exhibitors who find the present output of longer 
films too small for thoir patrons démands. 

Among other attractions W. & F. are offering Mad Marsh in 
“Till We Mect Again,’’ and in view of her great success in 
‘* Flames of Passion’? and ‘‘ Paddy-the-Next-Best-Thing,”’ 
‘* Till We Meet Again ’’ should prove one of her best. 

Iixhibitors who want something new and different will be 
interested in the W. & F. attraction, ‘‘ Dusk to Dawn,’’ a King 
Vidor production, starring his wife, Florence Vidor. The story 
deals with the romance of two girls, whose lives, though widely 
apart, share the same vital power, The idea, almost unbeliev- 
able though it seems, is based on definite authentic cases. It 
does not, however, attempt to work out any problem, prove any 
theory, nor settle any argument. 


Yet another picture, topical now that the recent discoverids 
of Lord Carnarvon have turned our thoughts desertwards, is 


‘* The Tents of Allah,’’ in which Arabs and Sheiks have made a 


delightful background for much good entertainment. © In- 
‘The Tents of Allah’? Monte Blue plays the Sheik in a way 
that defies comparison, and Mary Alden’s performance in 
‘“The Old Nest ’’ is, so it is stated, beaten in this desert story. 


A melodrama of the old-fashioned yet appealing type is 
‘’ Deserted at the Altar,’’ which W. & F.’s have recently pur- 
chased. It is based upon a play, the book version of which 
is by the author of ‘‘ Way Down East.’’ It is deseribed as 
just a simple country story, human, throbbing, and real, with 
a reflection of homely incidents happening everywhere in the 
world. 


Another great W. & F. attraction on their future program 
is the new British film, ‘‘ Woman to Woman,’’ which is now 
being filmed by Graham Cutts with an all-star cast headed by 
Betty Compson. The rest of the cast of ‘‘ Woman to Woman” 
includes Clive Brook, Josephine Earle, Henry Vibart, and 
Marie Ault. It is expected that ‘‘ Woman to Woman ”’’ will 
appeal to every exhibitor, and the money made with previous 
Graham Cutts productions should surcly be sufficient evidence 
of the ability of the producer—Graham Cutts. 


With more space and bigger and better films, coupled with 
a growing knowledge of the needs and demands of exhibitors, 
it is W. & F.’s intention to make their presence felt, and in 
future exhibitors who book W. & F. films will know that they 
are going to be given every assistance in selling these films to 
the public. 


Iuxtensive newspaper advertising, poster and Press campaigns 
are being arranged: attractive posters are in course of prepara- 
tion; trailers will be supplied with most of their important 
films; ideas aud suggestions; prologue ideas; and a complete 
campaign. book containing all manner of suggestions for 
exhibitors and information as to what is being done to sell 
W. & F. films to the public will be considered part and parcel 
of every contract. 


SCENES FROM W. & F’s. NEW OFFERINGS. 
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Monte Blue in ‘‘ The Tents of Allah.”’ - 


Harold Lloyd as a stunt merchant 


Mae Marsh in ‘‘ Till We Meet Again.”’ 


in ‘‘ Safety Last.’’ 
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From the Novel by 
Mrs. HENRY WOOD. 
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LES FILMS LEGRAND 
PRODUCTION. 


Produced by Jean Legrand 
With 


GERALD AMES, 
JEAN ANGELO, 
SYLVIA GREY @& 
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The “‘DAILY MAIL” says:— 


“<< Within the Maze > has all 
the attributes that go to 


Me ad ng. 


compose a big popular success.” 
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» Above: Gerald Ames and Sylvia Grey. 
Below: Jean Angelo and Constance Worth. 


<< Dr. Mabuse '—Masterpiece of film work’—DAILY EXPRESS 
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The House of Granger 


presents 


! The Lion’s | 


Mouse — 


From the i Novel by 


C.N. & A.M. WILLIAMSON, 


Granger-Binger Production 
‘ Produced by Oscar Apfel. | 


With 
Wyndham Standing | 
and Mary Odette © 


Supported by | 


Marguerite Marsh and Rex Davis _ 
| | 


PROVINCIAL TRADE SHOWS: 
MANCHESTER Deansgate Picture House. Aiea May 1, at ii | 


NEWCASTLE Ficture House, Grey St. Tues., May 1, at 11-15. | 
LIVERPOOL Prince of Wales Picture Wed., May 2, at ite 


House. 
GLASGOW ... New Savoy Theatre, Fri., May 4, at ll. ~ 
Hope Street. ' 


CARDIFF _ ... Cinema Exchange. (No.1. Fri.,. May 4, at 4. 
Theatre). ; 


NOTTINGHAM Picture House, Long Row. ‘fues., May 8, at 11. 


Above: Wyndham Standing and Marguerite Marsh. BRISTOL ... Queen’s Picture House, Tues., May 8, at 11-15. iz , 
Below: Rex Davis and Mary Odette. Peter Street. : ee 


oc@ ‘ M 
ae). . ° 


“Dr. Mabuse’ is a work of genius.”—THE TIMES. 
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The House of Granger 


presents 


The 
Sacrifice 


HENRY ROUSSELL 
PRODUCTION 


With 
EMMY LYNN 


and 


MAURICE RENAUD 


(Of the PARIS OPERA HOUSE). 


TRADE SHOWS: 


LONDON New Gallery Kinema, Wed., May 2, at 11-15. 
Regent St., W.1. 
ILEEDS ...Cinema Exchange, .. Wed., May 2, at 11-40. 


BIRMINGHAM Picture House, New St. Fri., May 4, at 11. 


SHEFFIELD Picture Palace, Union Fri., May 4, at 11. 
Street. 


MANCHESTER Deansgate Picture House. Tues., May 8, at11. 
NEWCASTLE Picture House, Grey St. Tues., May 8, at 11-15. 


LIVERPOOL Prince of Wales Picture Wed. May 9, at 11. 
House. 


GLASGOW ...Picture House, Sauchie- Thurs., May 10, at 11. 
hall Street. 


CARDIFF _...Cinema Exchange (No.1 Fri., May 11, at 12-15. 


Theatre). 
NOTTINGHAM Picture House ... ... Lues., May 15, at 11. 
BRISTOL ..Queen’s Picture House, Wed., May 16, at 11-15. Above: Emmy Lynn as ‘‘Colette.”’ 


ss? ARO Below: Emmy Lynn and Andre Pollack. 


—“*Dr, Mabuse’ is without a rival on the screen.”— REFEREE. 
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THE CHRISTMAS HOLIDAYS: 


JUST THE IDEAL TIME TO RUN 
THE BRITISH FILM TRIUMPH. 


“ The 


Fifth Form 


yt. Dominic 5 


Produced by A. E.COLEBY 
From the Classic School Story by 


TALBOT BAINES REED 


Granger- Disidind idson Production 


——————— OV ei 


RE-ISSUED 
DECEMBER 3,1923. 
NEW COPIES 


What the Critics Say! 


“A. crowded audience was thrilled and fascinated 
.. I have no less wish for it than that it 
may be ‘seen ‘by schoolboys of all ages, from 
nine to ninety:”’ | 
| “DAILY EXPRESS. 
“One of .the.most delightful films I -have seen 


for some time.”’ | 
—DAILY MATL. 


‘€ First-vate clean entertainment for any theatre. et 
Above: W. A. Freshman as “ Loman.’’ Should pack any house wherever it is shown.’”’ 
Below: ‘‘ The Tadpoles ’’ decide to strike. —KINEMATOGRA PH WEEKLY- 


“Dr. Mabuse’ is a terrific Showman’s attraction.’ —FILM RENTER. 
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59 OXFORD STREE 


TELEGRAMS: FIRNATEX,WEST CENT, LONDON. 
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ASSOCTATED FIRST NATIONAL PICTURES 
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Ideals” Brilliant Womanis Film 


Adapted From A.S.M.Hutchinson 
‘Samous Novel. 


STARRING FAY COMPTON, § 
OENISON CLIFT ART PRODUCTION 


Sy ae has q fila Lad « q ree 


glowing reception from the Pres 
Chan  “Yhris Sreedomigw 


SUNDAY PICTORIAL Apri 22, 1008) 
BRITISH FILM TRIUMP#L 


Brilliant Characterisation by Fay 
Gompton in “This Freedom.” ” 


HI filni-plgy, ,based on A. S. M. Hutch 
son's-naye}, “This Freedom, 2 and show 
ut-the New OxferdaTheutre on Thursiloy ever 
ing, is of such eystained brilliance as to nuke 
it easily the finest drama of its Kind yet pre 
sented through the niediuin of the screen, [tb 
in tur irresistibly joyful and fragically: poe 
nunt. It is always unernngly humo. 
Denison Clift’s Achievement.—To Deni: 


-« ; ; son Clift; the producer of This Freedom,” 

DAILY « Splend id Film po oun a d fap dueitort HanitaReerre anoer A ich 

EXPRESS . Strangely beautiful and he his fashioned and directed this»photo-play. 
tenderly human‘ 


He has achieved a filmy which plates hiui in the 
first ranks of motion-picture directors. It 
SUNDAY “Enthralling film...... 
EXPRESS: glowing photoplay: 


-permitsible, for example, to compare his ine 
spiredhondling of three doinestic cuts with the 
comménplice featuring of the cat and the bow! 
of fish in ‘ Trifting. Women.” There is much 
in *' This Fréedom.’” which American producer 
luay study with benefit. , - 
DAILY “Alwaus arresting and 
GRAPHIC: often brilliant................. a 
complete and final answer 
to the sneer that no good 
film has ever come out 
of London. 


aN 


SUNDAY “The film play is of such 

PICTORIAL « sustained brilliance as to 
make it easily the finest 
drama of its kind yet- 
presented through the 
medium of the screen. 


_ Fay Compton’s Genins.—Nevertheles 
the outstanding feature of ** This Freedont & 
the delineation of ‘Rosalie by. Fay Compton 
Here is an inspired performance—to ny isin. 
the greatest individual characterisation evel 
done for the ecreen. Miss Compton's progit= 
from the ethereal beauty of the a 
seventeen to the tragic despair of the mothe 

af forty years of age is without 0 fault, - 


Mistress of Her Art.—Ceruinly ed (| 
Conipton’s beauty is a wonderful s men asset, 
but bet greatest gift is in being conpplele 
mistress .of her art. Her technique ia 0 reveiw 
tion of what can be done on the screen. 

is no-American filmj-star which could even f& 
inotely approach the brilliance of this perform 


REFEREE; “One of the most per- 
fect British productions 
which have uet been 
made. 


STAR : "A credit to the British * 
film industru......... tt is uy WY 
finely acted’ 


ND 
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Ihe CROWDED HOUSES at the 
NEW OXFORD THEATRE 
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NEWS OF "An all-British product: 
THE WORLD; ion that can claim to rank 
with the best’ 
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REMENDOUS’ 


RECEPTION 
by the Press 


‘HERE 2-9 ates 


exEract2 from a 
woraderlul Collectiore 
Lonpoy, rrinay, THE DAILY EXPRESS, = arrit 20; 1923. 
(| _]SPLENDID FILM OF 


ij “THIS FREEDOM.” 
WG wa. HUTCHINSON REVEALED 
| = AS A MELODRAMATIST. 


| 
7 


WESTMINSTER “It is seldom that there 
GAZETTE. is such applause during 
the running ofa picture 
as there was last niaht. 


“Daily Express" Yinnina Correspondent 
“This Freedoin,"’ the latest British 
super-film, presented at the New Oxford 
Theatre last night, shows again that 
the photoplauy is an excellent touch- 
stone of literary art, though it may not 
be willy an art in itself. Mr. A. S 
M. Hutchinson, all things considered, 
comes extremely well out of the ordeal, 
which ‘best sellers*' seldom do. 

The screen starkly reveals him as a 
melodrainatist, but ‘ This Freedom" js 
strangely beautiful and tenderly human 
melodrama, despite its  snNrieking 
Sorellishness. 


FAY COMPTON. 


Miss Fay Cotnpton, to whom all the 
thousund aspects and seven ages of 
vomanhooi corne alike, is a fascinating 
ind convincing figure as the wife who 
fights for self-expregsion in a mep:] 
mmade world, She has a future rival in 
iitile Bunty Fosse, aged six—a wonder- 
ful child. 2 
The film version wisely foilows the 
nuthor’s exnmple in leaving unex- 
plained whiy a buSiness woman's chil- 
dren should die violently, but it makes 
enthraHing cntertuinment. 
This film shonld be as good as a paid- 
up annuity ‘to those who book it. It 
was produced by Mr. Denison Clift, 4 
‘lever. young American, who came here 
a little while ago, and seems to have 
assimiJated us without-a single indiges- 
ny. G. A.A, 


THE TIMES: “Aproduction of more than 
average interest, care and 
beauty. 


(a 


EVENING “An outstanding British 
NEWS: Success. 


2a 
oie ace eae> 00, 4e,, \ DAY SKETCH, Good entertainment 
$9.8. 5 o arses? 00% 
yh 'P €, 97 z ; 
Ria’ of, DAILY. Fay Compton's acting will 
Stig <|INEWS:  makethe success of this film: 


AQ 


EVENING Rosalie is entrancing to look 
! | STANDARD: at when she isplayed by Miss 
Fay Compton 


MORNING “The photographu is perfect 
POST ~- throughout’ 


SUNDAY ~~ Thisfreedom is aBritish 
ILLUSTRATED: Film to be proud of : 


THE “Miss Athene Seulers 


PEOPLE. wonderful studyisathing tobe 
remembered and Io be seen again 


and again. 


“re CL2 thusrastically E72 Alor. 7. £2 WEEKLY DISPATCH: “A-masterpiece of charact- 
the verdict of Lhe reviewers sie rae 1 
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Morning Post.—‘‘ The film has dramatic value Madame 
Yorska plays the parts of both sisters with 
skill and the film is well produced.”’ 


The Referee —“ A True Showman’s Proposition.” 


Daily Telegraph.—“ ‘It Happened in Paris’ bas been most 
deftly constructed.” 


The Times—“ The acting of Mdme. Yorska in the leading 
part is sincere.” 


The People.—“ Interesting in its presentation and excellent 
acting and will fill every theatre at which 
it is shown.” 


Daily Sketch.—* There will be no lack of exploitation.” 


Sunday Illustrated —“ Bernhardt’s play will appeal to all 
who admired Bernhardt ... will interest 
the general public.” 


Pall Mall Gazette.—“ Bernhardt’s Scenario... the authoress 
has been able to uphold her unique posi- 
tion ... by this, her first, and unfortunately 
last, creation for the screen.” 


Observer.—* Mme Yorska moves through her parts with 
an unexaggerated grace that is uncommon 
in cinema actresses.” 


Westminster Gazette—*“ Acted in a bravura manner which 
well suits it.” 


The following journals have also shown their | 
interest and appreciation of the film by publishing 
photographs. All of which are available to assist 
you in exploiting “It Happened in Paris.” 

Daily Mail. 

Daily Chronicle 

Daily Express. 

Daily Sketch. Manchester Daily Dispatch. Daily Graphic. 
Leeds Mercury. 

Sheffield Daily Telegraph. 

Nottingham Guardian. 

Newcastle Illustrated Chronicle 


and hosts of other newspapers have published 
news concerning “It Happened in Paris.” 
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The Public is already ‘ecaly 


interested in 


SARAH BERNHARDT'S 


Legacy to the Screen 


‘IT HAPPENED 
IN PARIS’ 


and is eagerly waiting to see this moment- 
ous production. 
Are YOU going to reap the benefit 
of the wonderful publicity 
this film has already obtained e 
You can secure this Great 
Showman’s Proposition 
for 


IMMEDIATE RELEASE 


from 


ILNER’S EXCLUSIVE 
FILMS LTD., rent soos 
24, Litchfield Street,', W.C.2 


and Branches. 
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ALBERT 


PRES: 


lessica’s First |. 
y er,” 


From the popular Story by HESBA STRETTON. 
Produced by BERT WYNNE. Featuring | 


LITTLE JOAN GRIFFITHS | 
HARGREAVE MANSELL| | 


The Companion Picture to ‘‘ Little Meg’s Children,” 
which has been enthusiastically received by Exhibitors at recent 
Trade Shows. 


Midlands, 
Lancs., Ches., & N. Wales. Yorks. & Lincs. GRETA FILM SERVICE, Scotland. 
110, John Bright St. 
ALBERT LESTER, ALBERT LESTER, Sirnilnptait ANDREW REID FILM 
Orme Buildings, Parsonage, 10a, Queen’s Arcade, ‘Phone : Midland 2588. SERVICE, LTD., 
Manchester. Leeds. 213, West Campbell St., 
17, Foreman St., Glasgow. 
‘Phone : Central 7602. 'Phone : Leeds 21735. Nottingham. ’Gr’ms : ‘‘Repexfil, Glasgow” 
‘Phone: Nottingham 4034. ‘Phone : Douglas 145. 
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LESTE 


IENTS 


MANCHESTER TRADE SHOW: 


Deansgate Picture House, 
Friday May 4. at 11 a.m. 


This Picture will equal the Success of ‘Her 


\ Benny,’ “ Dick’s Fairy,” and “ Littl Meg’s 
Children.” 
| The simplicity of the story has made the book on which this film is 


based one of the most popular ever published. Jt has been read by. 
practically every MAN, WOMAN, and CHILD throughout the 
country. When this film is released you will play to CAPACITY, 
because you will be showing the public a story the type of which 


happens in their own lives, set amidst familiar surroundings. 


‘BUTION 


‘4 
/ 


Four Northern Counties. South Wales and West of Ireland. Other Territories. 
England. 
j HIGH LEVEL 
NAL FILMS, LTD., Apply— 
EXCLUSIVES, LTD., CARCOPOL FILM 0O., NATIO F ’ pply 

33, Westgate Rd., LTD., 2, Burgh Quay, ALBERT LESTER, 
Newcastle-on-Tyne. 15, Pembroke Terrace, Dublin. Orme Buildings, 
f ’Grams: ‘‘ Level, Newcastle- Cardiff. ’Phone: Dublin 3207. Parsonage, Manchester. 

on-Ty ’Phone : Cardiff 3656. "Grams : ‘‘ Natfilm, Dublin.’’ ’Phone : Central 7602. 


yne.”’ 
’Phone : Centra] 3259. ’Grams : ‘‘ Centre.”’ 
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From the popular Story by HESBA STRETTON. 
Produced by BERT WYNNE. Featuring 


LITTLE JOAN GRIFFITHS 
HARGREAVE MANSELL : 


The Companion Picture to ‘‘ Litthe Meg’s Children,”’ 
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Trade Shows. 
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17, Foreman St., Glasgow. 
’Phone : Central 7602. Phone : Leeds 21733. Nottingham. ’Gr’ms : ‘‘Repexfil, Glasgow” 
‘Phone: Nottingham 4034. ’Phone : Douglas 145. 
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LESTER 


TENTS 


MANCHESTER TRADE SHOW: 


Deansgate Picture House, 
Friday May 4. at 11 a.m. 


This Picture will equal the Success of ‘Her 
. Benny,’ “ Dick’s Fairy,” and “ Little Meg’s 
Children.” 


The simplicity of the story has made the book on which this film is 
based one of the most popular ever published. 't has been read by. 
practically every MAN, WOMAN, and CHILD throughout the 
) country. When this film is released you will play to CAPACITY, 
because you will be showing the public a story the type of which 
happens in their own lives, set amidst familiar surroundings. 


‘BUTION 
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Four Northern Counties. South Wales and West of Treland. Other Territories. 
England. 
ane NATIONAL FILMS, LTD Apply— 
EXCLUSIVES, LTD., CARCOPOL FILM CO., PPI'Y 
38, Westgate Rd LTD., 2, Burgh Quay, ALBERT LESTER, 
Newcastle-on-Tyne. 15, Pembroke Terrace, Dublin. Orme Buildings, 
, ‘Grams: “ Level, Newcastle- | Cardiff. ’Phone: Dublin 3207. Parsonage, Manchester. 
on-Tyne.” "Phone: Cardiff 3656. "Grams : ‘‘ Natfilm, Dublin.’’ "Phone : Central 7602. 
>Phone: Centra] 3259. ‘Grams : ‘‘ Centre.”’ 
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“A PICTURE FOR THE PEOPLE, 


A film that will bring them all in—Old and Young, Rich and Poor’ 


The above Verdict of Lancashire and Scottish Showmen on 


“Little Meg's Children” 


a five-reel film version of the popular story by 
HESBA STRETTON, produced by BERT WYNNE, 
featuring 


LITTLE JOAN GRIFFITHS, WARWICK WARD, and 
HARGREAVE MANSELL, 


has been echoed by Exhibitors in Leeds, Sheffield and Newcastle. 


FURTHER TRADE SHOWS: 


BIRMINGHAM: King’s Hall, Sunday April 29, 
at 7 p.m. 


LIVERPOOL: Palais de Luxe, Tuesday May 1, 
at 41-15 a.m. 


NOTTINGHAM : Scala Theatre, Friday May 4, 
) at 11 a.m. 


Exhibitors in the above districts should take the opportunity of seeing this 
money-maker. 


World’s Rights Controlled by :— 


ALBERT LESTER, 
ORME BUILDINGS, PARSONAGE, MANCHESTER. 
Distributing Agents as on previous pages. Phone: 7602 Central. 


Striking’ scenes form a large 
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“A FOXHUNTING PAGEANT.” 


‘‘*T freely confess that the best of my fun 
I owe to the horse and the hound.” 


Wauytrre MELVILLE. 


7 NDOUBTEDLY of all British sports, fox-hunting is the 
most fascinating to those who hunt and also to those 
who are not able to follow the hounds It is essentially 

the real sport of kings—and has been carried on for upwards of 
200 years in this country. 

There are probably about 160 packs of fox-hounds in England, 
a few in Wales and Ireland. The cost of keeping a pack of 
hounds is enormous, and the value of a pack may be considered 
as being about £10,000. The fox is drawn from cover, has a 
little time to set away- -before the ‘‘ géne-away "’ is given by the 
whipper-in, and is then run. Much depends on ‘ie ‘* scent, ’ 
which at times is very uncertain. 

A picture, now being put-out by Butcher’s Film Service, was 
taken: with the well-known Bramham Moor Hunt, of which 
Viscount Lascelles is the master. The Bramham Moor ‘is one of 
the best-known hunts in England, and one of the oldest in 
hunting history. Work commenced in October last, and John 
Betts, with his cameramen, attended from October ‘6 April of 
this year a very large number of meetings in order to secure this 
very wonderful film record of fox-hunting. 

It is obvious. that, to obtain so complete a record, patience and 
perseverance, combined with enthusiasm and an expert know- 
ledge of the sport, were essential. Betts. possesses all these 
qualifications, and the result is a fox-hunting pageant from the 
‘* meet *’ to the ‘* kill.”’ ; 
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Remarkable ‘pictures of the fox~have been secured. by. the aid 
of 12-in. focus lenses and much waiting. Viscount Lascelles AS 
Master, is seen in the film all through, as are many other well. 
known people. Those who follow the hounds will see more in 
the film than they could possibly see otherwise, whilst others 
will be immensely interested in the presentation of | such | 8 
wonderful triumph in kinematography. The film lasts about 
35 minutes and will be seen by thousands at our kinemas in the 
cities and towns throughout the country shortly. os 


The picture was taken by kind permission of Viscount 
Lascelles and has just been shown by request to her Royal 
Highness Princess Mary, himself and their household, at Golds- 
borough Hall, near Knaresborough. 


A BAN WITHDRAWN. © - 


OLLOWING a private exhibition of Sir Trustam Eve's 
much-discussed film, ‘‘ From Manger to Cross,’’ the Liver- 
pool Licensing Entertainment justices have decided to 

withdraw the ban which they had imposed upon the public 
projection of the film in the city. It was in 1912 that the 
Liverpool Bencl: refused to sanction the screening of the ‘film 
locally, although it had been shown in neighbouring districts 
under different authorities. 


The film is handled in the Merseyside area by Walturdaw’s, and 
an engagement has already been negotiated with the proprietors 
of the Granby Kinema, Granby Street, where the picture will 
be shown throughout next week. 


INCORPORATED BRITISH RENTERS’ BIG ATTRACTION 


i. 4 4 bh ae aon 3. o@) " ae 
Sage ic Mig Sy ie AGG yi nc jy ey | mM 
Jay hk ig PL it Oe Cn ent EX = 


part of ‘‘ Whom the Gods Would Destroy,” w hich-will be trade shown at the ‘Mnaubea cu May 11. . The 
Allied Forces and the British Navy are seen in action in this picture. 
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ScENE FROM ‘* THIS FREEDOM.’’ 


| This Freedom. 


Excellently produced British film of widely-read novel, dignified 
oe fine acting, but presenting a nepenesaly illogical story. 


RELEASED BY IDEAL FILMS. 
Length, 7,800 feet. 
Immediate Release. 


S. M. HUTCHINSON, who wrote the book of ‘‘ This 
A Freedom,’’ can have very little cause for complaint in 
the screen version, which Ideal’s presented to the trade 
last week. As a production this photoplay is a distinct triumph 
for British films, and certainly the producer has very faithfully 
adapted the story, so that those many thousands of readers of 
Hutchinson’s.work will eagerly welcome and be entirely satisfied 
with -the film version. Unfortunately, this picture, finely 
produced as it is, has the disadvantage of portraying a story 
which can only be described as absurd. The theme of this 
picture is a cry against the modern business woman who prefers 
to lead a life in the city in preference to the domestic hearth, 
and the novelist sets out to show all manner of miseries which 
eventually happen to her children as a ccnsequence of her 
‘neglect. 
It would appear that the heroine of this story is so fascinated 
by her position in the city that she relegates the care of her 
children to a governess, with the result that when they grow 


ScENE From ‘‘ THIS I*REEDOM.’’ 


up first the son-and then the daughter 20 wrong 
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Review of Ne 
All About This 


and despair- 
ingly she awakens .to the price she has to pay for ‘‘ This 
Freedom.’’ Frankly, it is an exceedingly stupid hypothesis, and 
hopelessly illogical, because one might just as well expect 
children who had the benefit of unceasing care of their mother, 
who never leaves them, to be veritable angels, whereas we know 
by bitter experience that this desirable result is not always 
attained. The film shows Rosalie, from her childhood upward, 
dominated with the spirit of independence, and with her 
marriage and the consequent growth of her children she still 
continues her business career, until, eventually, the whole house 
of cards topples to the ground, and her son is convicted as a 
felon, whilst her daughter dies i in shame. 


8» 


The whole story is so utterly unconvincing and so very unreal 
that one finds little sympathy with its chief character. This 
is played by Fay Compton, who. certainly gives of her best in 
this production, -her acting throughout being easily the finest 
that she has ever given us on the screen. In the later episodes 
of the film her portrayal of the agonised mother is a remarkable 
one, and certainly lifts this pictyxe out of the ordinary. There 
is hardly a false movement throughout her entire performance, 
and as she is on the screen practically the whole time, she 
carries a difficult part through to complete triumph. Supporting 
her is Clive Brook, who manages to invest the part of a some- 
what spineless husband with some measure of dignity. Mr, 
Brook is an excellent actor who has not been too well served 
in this picture, but it can be said that his portrayal of the 
character of the husband is a very satisfactory one, and reflect: 
great credit upon him. | 

There are many other well.portrayed characters in this picture, 
notably Athene Seyler, who is responsible for some really 
dramatic work as the drunken outcast, and little Bunty Fosse, 
who plays the part of Rosalie at the ave of six. She, together 
with Mickey Brantford, gave an excellent performance. Denison 
Clift has undoubtedly made a fine picture of the novel. He has 
infused his personality into his cast, and the whole photoplay 
is marked with an earnestness which stamps it as an exceedinely 
well-produced film. There are one or two faults, such as ths 
Old Bailey trial scene, which is somewhat ridiculous, whilst 
though years pass the faces of the principals seldom change; 
but these are but little flaws, which one does not particularly 
notice in a picture of this character. 


If one judges this film purely from an entertainment point 
of view, it must be confessed that it falls down somewhat badly, 
because the whole picture is more or less a screen sermon against 
women leaving their natural place of environment. It ‘ts 
decidedly a film that every exhibitor should sce, for he is best 
able to judge the particular appeal that it will have to kinema- 
goers in his own locality. It should not be forgotten that ‘** This 
Freedom ** has the merit of being one of tlie best sellers of the 
day, and the novel has been read by hundreds of thousands of 
people, all of whom will naturally be anxious to see how the 
story comes cut in the sereen version. On tle other hand, in 
working-class districts, particularly in the North, this picture 
is hardly likely to be understood, so that showmen would be well 
advised to view it for themselves. As a British production, 
apart altogether from the story it is deserving of every credit. 

—E.W.F. 
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Poor Men's Wives. 
A. Wa-turdaw ‘‘Preferred’’ picture of absorbing entertainment value. 


RELEASED BY WALTURDAW. 
Length, 6,954 fect. 
velease Date, September 24.. 


I N a week which has seen very few even passably good film 
productions, ‘‘ Poor Men’s Wives ’’ stands out both for the 
originality of its conception and the brilliance of its style. 
But it is not merely good by comparison with inferior work; 
it is good in, and for, itself. In some senses it ranks as a 
companion picture to: Louis Jasnier’s earlier production, ‘‘ Rich 
Men’s Wives,’’ but, in our opinion, this new Walturdaw ‘‘ Pre- 
ferred ’’ offering is more human, more general, in its appeal than 
the other, though the theme is very much the same. Here is 
a film which will find a responsive enthusiasm in the minds of 
countless men and women whose lives, hopes, fears and tempta- 
tions are reflected in its homely scenes. 

The following brief résumé of the plot: will give an idea of the 
attractive story-material. whi¢H' has oooh drawn upon in this 
film: -.- hi 

Laura Bedford and Claribel Hayes work in the same smart 
modiste’s shop. Claribel as a model, and I:aura a mere fitter’s 
assistant. Jiverything comes Claribel’s way—even Jim Maberne, 
a big, jovial taxi-driver, with whom Laura is secretly in love. 
When Claribel wins Richard Smith-Blanton, a wealthy divorced 
man, and Jim comes to Laura for consolation, -the first of 
Laura’s droams comes true. She and Jim are married and 
start life economically but happily, saving for that ‘‘ rainy day,”’ 
while Claribel leads a gilded life, forgetting the future. 

After a few years, in which Laura has been enriched by twins 
and the totally inappropriate gift of a solid silver punch bowl 
by Claribel, the friends meet again. Herself neglected, and 
envious of the happiness of her poor friend, Claribel deliberately 
sets about to make her jealous by showing her the luxury in 
which Smith-Blanton keeps her. A particularly trying day with 
the twins, and Jim’s unromantic attitude toward’ life males 
Laura a willing victim of the ‘‘ green-eyed monster.’ On her 
way home, Laura is almost run down by Smith-Blanton’s auto- 
mobile and he ‘‘ penitently ’’ drives'her’ home. It is for him 
a new infatuation—part: of the unfaithful life’ that. has ‘made 
Claribel miserable. 

Claribel invites Laura to a monster artists’ ball, and Laura 
gets a gown and fur coat on credit, intending to wear it and 
return it the following day. At the party, Laura is surprised 
to see Smith-Blanton, whom she knows by a fictitiois name; 
he begins the pursuit of her, which ends when he takes her 
slipper and tries to hold it in exchange for a-kiss. She fices 
without the slipper. In leaving the party, Smith-Blanton gets 
Jim's taxi, and-throws the slipper to him for a tip, and Jim 
carries it to the apartment. 7 

In the morning Laura finds that the twins have cut up her 
party dress! In: desperation she opens the little bank-box jin 
which Jim is saving their moncy, and pays for it out of that. 
At this inopportune time Jim arrives with the news that he 
is going to buy a taxi with the money: 
leads to the discovery of her escapade, He turns Laura out and 


€é 


attentions. 


A: eonfession on her’ part 
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forbids her to return. She seeks refuge at the home of Claribel, 
who is not in. Smith-Blanton tries to ‘entertain her with his 
Meanwhile Jim, touched by the motherless twins’ — 
grief, remembers the address of the man who had thrown to him 
the shoe. He drives theré just in time to save Laura and punish 
Smith-Blanton. Laura’ and Jim, reunited, return to the flat, | 
where they plan to sell the, silver punch bowl that has started 

their unhappiness and buy the taxi. 


Woman’s love of finery and gaiety leading to neglect of home 
and moral danger—this is the subject of the play, and it is one 
with which (presented as it is in the film under review) no ex- 
hibitor could fail. to score. Iivery day the.newspapers are full 
of this real-life subject. The humdrum poverty of domestic 
existence is driving more and more women to seek excitment 
in ways which, if “they do not result in actual disaster to the 
home, intensify the dissatisfaction with humble surroundings. 
Husbands know where this shoe pinches, and will recognise how 
faithfully the picture has dealt with the problem. . In short, 
‘© Poor Men’s Wives ’’-is in a-very true and exact sense: a 
‘family ” film, with family feelings, family joys and sorrows 
and: the family sense of honour, all deftly conveyed in its tense 
and moving scenes. Perhaps rather too much is made of the 
children. Here and there they seem a little obtrusively pre- 
covious. But the sentiment and actions of the grown-ups ring 
truc enough and are admirably portrayed. 


Barbara La Marr gives a vividly emotional rendering of Laura. 
Only the other nich we saw this star enact ‘the part of a super- 


Scene rrom ‘THe Lron’s Movse,”’ 
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inthis treatment of the part, and never over-acts. 


. t e 
vetsatile screen stars. 
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vaopire In *‘ Poor Men’ S Wives ” oe role is a sdiolly sympa- 
thetic one, and her success even greater. She is one of our most 
A splendid performance is also given hy 
Rithard Tucker as the roué. He is bland, smiling and confident 
‘La Su Pitts 


provides a slight comic relief as an apple-eating servant, and 


the rest of the parts are adequately filled. 


Exhibitors may be unreservedly advised to go ‘ all out ’’ on 
this production, which provides absorbing entertainment value 
atts start to finish. 


Toll of the Sea. | : 


A new porous picture produced by a new. process which 
deserves great praise. 


r a eee 


METRO PRODUCTION. 
RELEASED BY JuRY’S. 
. Length, 4,169 feet. 
Release Date, September 14, 1928. 


HOSE who attended the trade show at the Palace Theatre 
on Tuesday this week were well rewarded by seeing the 
most charming colour picture that has yet been screened, 

A new process -has been employed in its manufacture, by means 
of which the necessity for tinting has been avoided and the 
colouring effected through the camera itself. As a result, many 
who before were antagonistic to colour films found themselves 
converted before many feet of the picture had been thrown on 
the screen. 

So appreciative of the colour result were the beholders that 
the picturised story escaped criticism. It is, however, not too 
much to say that-if the film had been done in monochrome its 
story. would have been voted rather disappointing. As it was, 
one, was glad to have the. scenes held hefore the eye to feast 
upon the Tiehnses of Oriental dress, and the rich greens and 
reds and ‘blues of foliage and flowers. 

The story has its venue in China, a land which lends itself 
to such a treatment in colour as the film offers. . Lotus Flower 
(Anna May Wong) is a Chinese girl who, obeying a mysterious 
call, makes her way down to the. sea, and, wandering upon the 
rocks, sees in the water, washed to and fro by the waves, the 
inert body of aiman not of her own race. She calls some fisher. 
men and they . yeseue him, and under her care he is restored 
to. health again. A’ great love for him fills the breast of the 
Chinese girl; an emotion which is reciprocated. Lotus Flower 
looks forward to the time when she shall visit ‘‘ those United 
States ’’ with him as his wife, and he, too, has decided to take 
her with him. When he tells his fellow Americans of his 


Scents From ‘‘ ToLtt or THE SEA.’? 


determination they attempt to dissuade him, and. conjuré up . 
pictures of children born to him which bear traces of their mixed 
parentage. This is told in some very delightful vision pees, 
and following this Allan Carver meets the eager Chinese: girl 
and tells her of his inability to take her with him this time. 
Anna May Wong here interprets the little Oriental’s grief = a 


very touching manner, anJ after his departure shows with great 


skill the attempt to keep up the fiction that she receives frequent 
letters from the man. Prying eyes and bitter tongues makg her 
task the harder, and she has had continually to tell the {nal 
son born to her ereat tales of his daddy who will some day pome 
back to take them away across the sea. | 

After two or three years Allan Carver does come back, mo his 
Chinese bride is full of joy. She puts on her bridal dresg and 
prepares to meet him, to find that he comes not as a trium hant 
lover, but as a penitent. He has married an Americant girl 
whom he knew as a boy, and she, hearing of his rescue by the 
Chinese girl and the wrong done to her by Carver, makest him 
visit her. Wotus Flower, after her first shock, receives thefwite 
graciously, but later tells her the whole story, and eventually 
hands over her small son to her, in whom his father’s features 
are dominant. As the rickshaw goes away she gives way to 


evief, and the picture closes with the broken- hearted: Wpmen 


walking’ into the sea, which has given both joy and sorrow t her. 

All the acting in this picture is of a high’ standard and 
Kenneth Harlan as Allan Carver, Beatrice Bentley as his fwite, 
take their parts with as much distinction as Anna May Wong. 
A great part of the picture is by way of being an idyll, dotour 
setting and story combining to cast quite a charm. Alone the 
story might appear thin, but its acting and artistic prody ction 
lift’ it into an‘entirely different plane, and there will be few 
kinema patrons who will not accord it the highest praise. |; 
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The Liién’s Mouse. 


; 
An intricate story, told clearly, which should find a ae C8 


in most halls. r: 
RELEASED BY GRANGER. : a 
Length, Five Reels. Rei | 
Release Date, September 17, 1928. | =.) 
HE story from which this picture is adapted ‘is: oti ol 


‘C. N. and A.M. Williamson’s, and takes its title’ frowa the 

old fable of the mouse which freed the lion by andiving 
through the cords which bound it. Mary Odette is the shuse 
in this particular story, who frees her cousin trom thep toils 
which bind her and leaves the way clear for reconciliation with 
a disappointed and suspicious husband. Apart. from the rather 
artificial mystery of the secret socicty and the  William:Le- 
Queux-like machinations of its agents, the story tells itself very 
well, even if never rising to very great heights. Conve rtional 
situations are to be found, and, of course, melodrama, but mever; 
except perhaps in a few scenes just at the close, does if let 
Even there it picks up again briskly for the final see=¢ 


down. 
of reunion. 
Justin O'Reilly, of the Secret Service, possesses certain papers 
which ineriminate the secret society, of which Stephen Beverley, 
political idealist, is a The society accuse him of 
treachery and ee him, informing his sister, Olga, that he 
will be released when she has obtained the missing “document. 
She is a friend of O’Reilly’s, but, anxious to help her brother, 


member. 


she burgles his room and secures what she thinks is the docu- 
ment. “She ig scen escaping, but manages to board the train 
for Amsterdam where the papers have to be delivered. Know- 


ing that she is being pursued, she confides the documents to 

Dick Sands, a wealthy [nelishman, has ‘offered ‘her 

matriage. ‘The two are married and happiness is theirs until the 

husband suspects O'Reilly as a rival for his wife’s love. Many 
' (Continued on page 84). 


who 
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SOLE DISTRIBUTORS : 


THE GAUMONT 
COMPANY, LTD. 
(1898-1923) 


“Che seNoridly Madonna 


A Powerfal drama with the Star’ at her best 1 ind duel role. 
ey Pal ou Sole Distributors i 4 
Sorc pia: “THE OAUMONT COMPANY LTD. 


Byes 4898 - 1923: 
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sonslibaticns arise at this point. ‘Olga sends ‘* the mouse ”’ 
-with the’ document, which turns out ‘not to be the proper one. 
‘*The mouse ’ ” ‘goes to O’Reilly’s rooms and manages to get 


the right papers, which are placed under the case containing: 


a pearl-necklace,a gift of Sands to his wife: The necklace is 
subsequently found to be missing, and the husband, knowing 
O’Reilly has been to the house, ghinks his wife has exchanged 
the pearls for the wished-for package. At length all is cleared 
up by a confession, but not until the real purloiner of the pearls 
has been found shot dead and ‘‘ the mouse "’ also shot ‘in her 
efforts to get back the pearls to her cousin. At length the gang 
is tracked down, the brother is released, the married couple are 
happy again, and ‘‘ the mouse ”’ 
it at a sumptuously arranged party at the Sands’s country house. 

It is principally Mary Odette who keeps the action alive in 
the play, neither’ Wyndham Standing nor Marguerite Marsh 
contributing as much as she to the story. There are perhaps 
too many affectionate passages in the film, ‘and, were these 
lessened, the picture would move more briskly, but, notwith- 
standing these, there should be a public Rope ne of the film. 


Driven. 


A powerful story marred by one or two repulsive scenes.—Full of. 


tragic intensity and acted for all it is worth. 


RELEASED BY EUROPEAN. 
_ Length, 5,600 feet. 
- Release Date, June 4. 


HERE is more than a touch of ‘‘ Tol’able David ’’ in the 
A? story and sentiment of this new Universal production. 
We have, as in that play, a younger son, shy, diffident 
and ambitious, who studies the lives of great men and sees him- 
self one day becoming great himself. There are also a gang of 
brutal ‘t toughs’’—father and three sons—very similar to those 
introduced in the First National feature, except that in this case 
‘they are the boy’s own father and brothers. A great fight is 
staged between the ‘‘ David:’’ ofthe family (Tom in this case) 
and one of thé ferocious trio, as in the earlier production; and 
in several other ways the situations and characters recall some 
of those in ‘‘ Tol’able David.”’ — : 

‘This is not to infer that ‘t Driven ”’ is lacking in araee 
features of its own. There is, for instance, an old mother in 
this filmi who, in her stern, sombre’ way, practically dominates 
the action. A very powerful performance is given by Emily 
Fitzroy in this part of Ma Tolliver. She has a quecr family. 


Scene From ‘' DRIVEN,’ 


‘wicked brood into the hands of the revenue officers. 
the happiness of one son she is prepared to hand all the others 


and O’Reilly make a match of © __and Pa Tolliver as well, if needs be—over to the tender mercies 


A husband who is little more than a savage, three sons who, 
along with the old man, specialise in almost every form of 
cruelty in their spare time, and make “* illicit * whisky for a 
living, and the young lad aforesaid who, by some strange trick 
of fortune, has descended like a dove-into this nest of vultures. 

Love makes a man of him, and the great feud that takes place’ 
between him and his brutal brother, Lem, over the girl ‘Essie, 
forms’ the most prominent part of the drama.. Nothing would 
have saved Essie and Tom from the vindictive power ‘of Lem 
if Ma Tolliver had not conceived a plan for delivering her 
| To ensure 


of their enemies.’ This provides a big scene, as does’ also. the 


return of.the old man to the hut to discover and punish their 


betrayer. He thinks it must be the boy. “When he finds that 


‘the mother. has done the deed for the sake of the youngster, 


he drops his gun, and a final reconciliation ‘is indicated. 
‘‘ Driven ’. presents a strong story, but it is unnecessarily 


‘gruesome in parts, and some of the scenes are little-short of 
disgusting in their loathsome crudity. 


The ceremony of dinner 
at the Tollivers, for-example, is a dreadful business. The sight 
of pigs digging out their food in a sty is a more pleasing sight 
than that of the elder Tollivers dining en famille. Why. do 


some producers (Charles Brabin in this ease) seek to horrify us 
by such ‘scenes of: mere animalism? - To show men like’ dogs ~_ 


enawing at huge bones and dipping into plates of stew with their 
fingers is neither funny nor ‘‘ realistic.’’ It is simply repulsive. 
“Driven ’ is rather spoilt by scenes of this nature. If these 
had been eliminated the production would have been just as con- 
vincing ‘in its tragic power. It may be doubted, however, 


twhothes the theme of European’s latest big production would, 


even without the savage orgies of the Tollivers, suit all tastes: 
in the kinema. The David-Goliath motif is being overdone. 

It should be mentioned in conclusion that Charles Mack, 
Elinor Fair, Burr McIntosh and George Bacroft are the leading | 
actors in ‘‘ Driven,’’ and certainly the film loses nothing on 
their ‘account. But the ruthless devotion depicted by. Emily 
Fitzroy in the part of the old mother is probably what will 
come to be the best remembered piece of acting. ; 


All the Brothers were Valiant. 


Some fine acting and attractive scenes in vigorous story 
of life on a whaler and a mutiny. 


METRO PRODUCTION. 
RELEASED BY JURY’S. 
Length, 5,698 feet. 

Release Date, peplemner af 1923. 


HE title of big picture, shown: in aiden: this week, 
derives from the old habit of the father of- a seafaring 
family, which had lost several members at sea, of keeping 

a log-book in his home, in which he recorded the loss of each 
member as it occurred, and followed the entry with the sentence. 
‘All the Brothers were Valiant.’’ The story concerns the two 
remaining members, Mark Shore and -his brother,. Joel, Lon 
Chaney taking the part of the older and more adventurous spirit 
and Maleolm Macgregor the younger, more refined, yet none the 
less valiant man. The story throughout is characterised by 4 
particular freshness. It is well cast. and acted, and although 
criticisms of minor details might be urged, they will not he 
apparent to the average kinema-goer. The féminine star is 
Billic Dove, whose charm of countenance, as well-as her acting, 


will make her a favourite with all who see the picture. 


Captain Mark Shore, the rollicking skipper of the whaler, 
Nathan Ross, is a favourite with the populace of the. little 


Pa 


» 
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_happens with regard to their social ostracism is not revealed At a charity concert she sings one of Ames’s composition 
’ _ making a great hit. 
_ for her, endcin the scene that ensues she gives him her jewels ) 
_ to pay off her debt, 
_ whilst ‘struggling with her Avec enters through the window, hits 
him over the head with a bludgeon, and escapes with the jewalel 
He takes them to Joska, and finds that he has been deceived! 
. and that his sister has been murdered wecks ago. 


and probably belongs to another story. : 

; Had the picture = more 2 vigorously subtitled a much keener 

_ interest in the story would. doubtless have been ‘the result, and 
the picture would have been lifted rather above the level of the 
average program picture. 


How: Women ‘Love. Ses 


Sagenyineing story, by no means remarkable for its abtiug: 
A very ordinary program picture. 


RELEASED BY GOLDWYN, 
Length, Five Reels. 
Release Date, July, 1923. 


66 OW WOMEN LOVE ‘* ig distinctly a picture that is 
~ not up to the standard of production that one ~ 


associates: with the- Goldwyn Company. 


in this picture is distinctly poor. throughout. - 
principal artiste, gives a performance that, after the. fine. work 


she gave in ‘‘ The Queen of Sheba,’’ will undoubtedly prove to ° 


be a keen disappointment to-her many admirers. One has a 
feeling, however, that the poorness of the material upon which 
they have to work is responsible for the sorry portrayal of the 
artistes engaged in this picture. No synopsis was obtainable at 


<the trade’show, and as far_as we can gather the story is as 


follows: : 
Rosa Roma, whose mother was a great singer, is introduced 
to Jucobelli, a teacher of singing, who enlists the services of 


Ogden Ward, a man about town, who helps artistes if they are 


pretty. He offers to finance.and help her on three conditions, 
these being that she shall not disclose her name, shall not sing 
without his permission, and shall not fall in love. She meets 
a. young ,composer. named Ames, and, . apparently, they 
immediately fall in Tove With ‘eich other. In-the méantime we 
are introduced to a ‘violinist named Avee, and Count Joska, 
representative of some foreign State, who has Avec’s sister at 
his mercy in prison. ~ Ward w ants the priceless jewels that 
belong to Rosa’s mother, dnd commissions Joska’ to get them, 
the latter, in turn, commissioning Avec, to whom he “threatens 
that if he docs ‘not secure the jewels he will have his sister 
done ‘away with. Ward one day seizes Rosa in his arms and 
kisses her, to her great annoyance, and she immediately 
considers herself free from the proviso made in her agreement. 


ScENE From ‘‘ How Wowxen Love.”’ 


up her career to become Ames’s wife. | 
— to beat. 


~ not tvo discriminating. 


Not. only ° 
does it present'an extremely unconvincing story, but the acting ° 
Betty Blythe, the - 


April 28;-1923. 


On her return home she finds Ward Waiting! 


Ward catches Rosa in an embrace, and’ : 


He shoots 
Joska and returns to Rosa with the jewels, afterwards giving 
himself up to the police. Rosa anniounées hier intention to give 


| 
‘This is the bare outline i a, story which for its crudity 1s hard 
“© How Wornen Love ”’ is one of the most stupid photo: 
plays that we have witnessed for some considerable time, and 
its only suitability is for small theatres, where the audience is 
It is a pity to see the name of Goldwyn, 


which, hitherto, has held a reputation for giving only the best 
pictures, | “associated with a poor ‘photoplay of this description. 


A Dangerous Game. 


Good average program. picture, featuring: Gladys Walton. 


‘RELEASED BY EUROPEAN. 
Length, 5,000 feet. - 
Release Date Not Yet Fixed. 


! 
| 
| 
| 
| 
| 
e 
7 
q 
LADYS WALTON is a favourite with a large host o 
kinema-goers, and is always good in a flapper part. In. 

‘‘A Dangerous Game ’’ we. see her first as a small girl 
adventuring out on life without. father, mother, or friends of 
any kind. “She j is Gret’n Ann, a child of the back oods, daring, 
innocent, and irresistible. “Of course, she soon attracts notice; , 
and is beloved by young and old alike. She makes headway 
rapidly, and is the means of saving a rich admirer from being 
fleeced by crooks. 
type, as they are ‘ spooks ’? as well as crooks. A clairvoyant 
scene is well done, as are also the more amiorous scenes between 
Gret’n Ann and Jolinny Keily, a brakes s son, whom she 
eventually marries. 


ira 


| | 

a 

is a good average program pice ' 
contains som3 


oA Dangerous Game 
in which the chicf attraction’ is the star.’ It 
excellent photography and has been‘ artistieally produced. 


ty 


THE KINEMA IN SCHOOL. | 
oy 
= _ , | 
HF, Birth Rate Commission announces that an investigae , 
tion into the educational value of the kinematograph) 
‘' conducted by expert psychologists: under the chairman; 
ship. of Professor Charles Spearman, is being conducted under 


its direction. | 


A laboratory: has Reta ‘fitted: up. at University College with the 
necessary appliances. for: kinematograph | work. The terms: 4 


~ yeference include the. study « of the durability of kinema imps “8+ 


sions on school children and the measurement of fatigue caused 
Ly instruction by this means. The report will, if is hoped; be 
published in the autumn. . | 


Le! 


These offer a. little variety from the ordinary _— 
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fishing village, eile are apt to contrast with him his younger 
brother, Joel, the less pushful of the two. Mark, moreover, is 
not above a piercing word-thrust on occasion, and as the elder 
man sets out on his voyage he first indulges in a taunt. at his 
brother’s expense, and then wounds him still further by kissing 
his sweetheart. The ship sails, but returns sooner than was 
expected without her skipper, and minus her full cargo of. oil. 
The mate’s story is that the skipper went ashore under the 


ScENE FRoM ‘‘ ALL THE BROTHERS WERE VALIANT.”’ 


influence of drink on a savage island in the South Seas, and 
although search was made for him he could not be found. Joel 
is shipped in his brother’s place as skipper (although it had not 
appeared that he was even a sailor before this), but before 
. starting he marries and takes bis wife with him’ (a somewhat 
hazardous undertaking) on his two years’ voyage. | 

Arrived off. the island, where the brother had been left, Mark 
turns up and tells his story of having had fever and of the gift 
of some pearls by a dying Tubuai.girl, whom he had tried to save 
from other white men. He proposes that the vessel shall go 
to the island and recover the pearls, which he had been obliged 
to leave behind. Joel refuses, so Mark stirs up a mutiny, ahich 
Joel with difficulty quells. Joel succeeds in disarming his 
brother, and handcuffs him to the rigging, but the crew, keener 
on pearls than upon whales, attack him, and the elder brother 
breaks free to save him. In the melee Mark is struck by a block 
thrown by Finch, the mate, and knocked overboard. Joel dives 
to save him, but a shark is smarter than he, and Joel’s effort 
is vain. He enters up in the log his brother’s death with the old 
legend, ‘‘ All the brothers were valiant,”’ following the statement 
that Mark died trying to quell rebellion. |. - 

A fine comic touch is introduced by the feud between the 
ship’s cook and carpenter in this picture, and.some exciting 
lengths of the pursuit and harpooning of a whale give another 
interest to. the film. It is a picture with a good holding interest, 
and the attitude of the girl to the two brothers is well interpreted 
throughout by Billie Dove. This should make quite a popular 
item. | 


The Death Leap. cae as 


_ Reissue of ‘The Acrobat of Death’’—An out-of-date subject 
featuring Albertini in many impossible stunts, — 


RELEASED BY ASTORIA FILMS. — 
Length, Six Reels. 
Release Date Not Yet Fixed. 


T is extremely difficult to understand why the owners s of this 
if production have not acen fit to reissue this film under. its 
original title, viz., ‘‘ The Acrobat of Death.” One can 
only come to the conelusion that they hope to make capital out 
of the latest picture of. Albertini (entitled ‘‘ The Death. Cheat '’) 


. ‘bee giving their film a somewhat similar title. 


Whatever be their 
motive, ‘However! one cannot. get away from the fact that this 
picture, nearly ten years’ old as it is, is absolutely out-of-date, 
and there cannot be any very great public for it to-day. <A 
picture of this kind, with all its stunts, may have been popular 
years ago, but the standard of production and of stories has 
advanced out of all knowledge since those days. Consequently, 
to-day a picture such as this has little to recommend it to the 
average exhibitor, who has a very wide range of up-to-date 
subjects to select from without delving into pictures which have 
been seen by the public many years ago. 

There is little need to criticise the film, because its character 
is known to readers of this journal. Suffice it to say that it 
contains the usual hotch-potch of impossible situations out of 
which Albertini struggles time after time, with the usual absurd 
and improbable stunts that are such a feature with this 
particular actor. One cannot help thinking that it is a 
tremendous pity that an old picture like this should be put out 
under a new title, thereby misleading exhibitors, who may 
conceivably book it under the impression that it hag. not been 
shown in this country before. It has the effect of irritating the 
public, who have probably seen the picture years before, and, 
as far as we can see, there is little need for such a procedure. 


ee 


Out of the Past. 


Betty Blythe the star in average program picture. 


RELE ASED BY WALKER’ 8 PICTURES, 
Length, 4,800 “eat, . 
Release Date, October 1, 19238. 


XHIBITORS who book this film will have the name of 
Betty Blythe and her association with “' The Queen of 
Sheba ’’ to work upon as exploitation angles, but it must 
be confessed that in the film under review her opportunities are 
not to be compared with those she had in the earlier picture. 
Her part in ‘‘ Out of the Past ’’ is, by comparison, drab, and 
the action of the film is slow in many parts. Its best length 
comes at the point when the house into- which the Packards 
remove is found to be haunted, and Olympia (Betty Blythe), in 
a state of nervous tension, is startled at every noise. These 
weird sounds are well suggested on the film,-and it is here that 
the star finds her best openings. Later, however, the action 
relapsos into more conventional situations. 


: dh 


ScENE FROM ‘' OUT OF THE PAST, 
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- Olympia Brewster assists her mother ‘in running a boarding- 

house, in which are seen‘the usual eccentric and-even vulgar 
types which make up the boarding-house dwellers on the film. 
John Brainard .proposes, arid the two are married, but on the 
wedding day she experiénces a revulsion of feeling against hiin 
and resolves to run away to a rich uncle. A shot is fired as she 
leaves the house and John Brainard’ falls ‘dead—or so it “is 
believed. Later, believing herself frée, she: marries again, this 
time to John Packard, -a successful businessman; and ‘scenes «f 
domestic bliss emphasise the happiness of Olympia, her husbatvl 
and child. Then the husband introduces to the house ‘his ‘secre- 
tary, John Steele, whose arrival coincides with a day of stress 
and the strange inexplicable noises associated with the haunted 
house. 
_ The new secretary bears a very strong likeness to the late John 
Brainard, so strong that Olympia tests him with a secret cypher, 
to which he fails to ‘respond. Later, however, when he ‘feels 
he can ‘use her to advantage in working out his plans, he reveals 
his identity and deinands that she shall influence John ‘Packard 
in a big business deal. Failing that, he will assert his position 
as her husband and cause a-scandal. After a time of anxiety, 
she tells Packard her whole story, and it is then that the fact 
is revealed that Brainard had married before, and that the sho% 
fired at him was impelled by his disappointed first wife. Thus 
the happy ending is secured and all is well. . 

There is in the story such good material that it is disappointing 
to find it so weakly presented. Many a picture with an infinitely 
poorer story has made a better film. Even as it is, a pas out 
appeal. Thus Betty Blythe's personality might find itself more 
adequately supported. ° 


A California Romance. 
~ John Gilbert, a mythical hero in the Mix manner. 


RELEASED BY FOX. 
Length, 4,500 feet. 
Release Date, January 14. 


HERE are enough scenes of desperate horse-riding, 
TT dazzle sword-play and rifle shooting in the five reels of 
; this picture to set up a serial in vigorous business, while 
John Gilbert, who plays the part of Don Patricio Fernando, 
does just those impossible deeds that are expected of serial 


ScENE FROM ‘‘ A CALIFORNIA ROMANCE.”’ 


heroes. Patrons who like their films with plenty of action, and 
hang the story! will probably find this an attractive picture. 
It is set in California in the middle of the last’ century, when the 
picturesque Spanish costume was supposed to be worn by every- 
body, and. thus-carries it into the days concerning which the 
word ‘‘ romance ’’ can be used without gainsaying. 


On a Californian ranch in 1848 lives Dolores with her grand- 
father, Don Patricio Fernando being her lover. 


inhabitants against the. ‘ceding of California to the United States,” 


and later plans with a gang of ruffians: to secure. the land. grants . | 


of the community. In the middle of. some festivities. the Gali- ’- 
fornians are attacked, and Patricio sends for the United. States. 
troops, who eventually arrest Jt uan Diego, deaming: the. ‘way clear : 
for the. two lovers. - a 


“Many of the usual foidenis of such a story appear again, in’ | 


new guise, and John Gilbert-is just Tom Mix in‘a different set... - 


of circumstances.. He overcomes enemies in. large numbers, 


dives into the river.just.as he is about to be shot, imprisons his 


warders, etc. ., ote., -in. much the Mix manner, - and .is just. the . 
typical film hero. But a little criticism of. his doings cao the - 
story is. proved fragile “as. eggshell. ne . 


A 


| Her Social Value. 
Katherine MacDonald in. average program. picture, depicting caste 
re treatment in Atnerics. Siang ee 


RELEASED BY FIRST NATIONAL 


Length, 5, 584 fect. 
Release Date, September 17, 1923. 


HE cramping effects of public opinion in America have 

long offered the student of social psychology opportunity 

_ for study of crowd behaviour, and the average Briton 

congratulates himself that whatever barriers of class exist in 

his country, they ‘are not so cruel as those on the other side. 

‘* Her Social Value,’’ trade shown this week, attempts to drive 

home this ostracism of one class by the other, for Marion Hoyle 

(played by Katherine Macdonald) is a shop girl who matries into 
a class above her own and suffers as a consequence. 


~ 


To British minds the story may appear to possess certain 
artificialities, and the suffering of Marion to be rather too much 
laboured. Both ‘she and her husband are continually acting 
in an annoying manner instead of facing up to the difficulty and 
living it down. In the end they separate, and it takes an earth- 
aunke to bring about their reunion. 


Marion Hoyle is a shop assistant who lives with her sister 
and the latter’s husband in a humble tenement. She is accused 
at her place of business of the theft of a purse, but James Lodge, 
an architect, finds the article and thus gets introduced to the 
virl; They.marry, and Shipley, a power.in finance and politics, 
whose protegé Lodge was, withdraws his: patronage from him. 
Feeling that she is hindering her husband in his career, she 
agrees to fake an elopement with Clifford Trent. This the hus- 
ba:d misunderstands, and he vanishes, Trent taking advantage 
of this to make violent love to her. She repulses him, and later, 
learning that her husband is in a western town, goes there to find 
him. She finds him escorting another woman, to whdm gossip 
says he is engaged, so plans to return, but while waiting for a 
train she learns. that he has been injured in the earthquake and 
sets out to find him. The story of his association with the other 
oman turns out to be untrue, and they are again united. What 


- The .com- ..- 
mandant of the troops. is Juan Diego,. who first stirs up the . 
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_ At a charity concert she sings one of Ames’s compositions,} 
_ making a great hit. 
for her, and an the scene ‘that ensues she gives him her jewels 
_ to pay off her debt, 
whilst struggling with her Avec enters through the window, hits 
him over bee head with a bludgeon, and escapes with the jewels. 
He takes them to Joska, and finds that he has been deceived, 
_ and that his sister has been murdered weeks ago. 


happens with regard {1o their social ostracism is not revealed 
and probably belongs to another story. | 
Had the picture been more e vigorously subtitled a much keener 
| interest in the story would, doubtless have been the result, and 
the picture would have been lifted yather above the level of the 
average program picture. 


How Women Love. - 


“as as 


Unaconvincing story, by no means remarkable for its sting: 
A very ordinary program picture. 


RELEASED BY GOLDWYN. 
Length, Five Reels. 
Release Date, ys 19238. 


6¢ OW WOMEN LOVE ‘ is distinctly a acute that is 
an? Ge not up to the standard ‘of production that one 


associates with the- Goldwyn Company. Not. -only 


‘does it present'an extremely unconvincing story, but the acting ° 


in this picture -is distinctly poor throughout.- Betty Blythe, the 
principal artiste, gives a performance that, after the fine. work 
she gave in ‘‘ The Queen of Sheba,’’ will undoubtedly prove to 
be a keen disappuvintment to~her many admirers. One has a 
feeling, however, that the poorness of the material upon which 
they have to work is responsible for the sorry portrayal of the 
artistes engaged in this picture. No synopsis was obtainable at 


Nn 


follows: 7 
Rosa Roma, whose mother was a great singer, is introduced 
to Jucobelli, a teacher of singing, who enlists the services of 


Ogden Ward, a man about town, who helps artistes if they are 


pretty. He offers to finance.and help her on three conditions, 
these being that she ‘shall not disclose-her naine, shall not sing 
without his permission, and shall not fall in love. She meets 
a young .composer. named Ames, and,. apparently, they 
immediately fall in love With ‘eich other. In-the méantime we 
are introduced to a ‘violinist named Avec, and Count Joska, 
representative of some foreign State, who has Avec's sister at 
his ‘mercy in prison. ~ Ward wants the priceless jewels that 
belong to Rosa’s inotlier, 
‘the latter, in turn, commissioning Avec, to whom he ‘Aleeatens 
that if he doesnot secure the jewels he will have his sister 
done away with. Ward one day scizes Rosa in his arms and 
kisses her; to her great annoyance, and she immediately 
considers herself free from the proviso made in her agreement. 


SCENE From ‘‘ How Wowmen Love.’’ 
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up her career to become Ames’ s wife, 


the trade’ show, and as far as we can gather the story is as 


dnd commissions Joska to get them,. 


_-April-28,-1923, 


- 
>; a 


On her return home she finds Ward waiting’ 


Ward catches Rosa in an embrace, andj. 


He shoots 
Joska and returns to Rosa with the jewels, afterwards giving! 
himself up to the police. “Rosa announées Hier intention to give: 


( 


This is the bare outline of’ 8 story which for its crudity is hard 
to beat. -“* How Women Love ”’ is one of the most stupid photo-. 
plays that we have witnessed for some considerable time, and, 
its only suitability is for small theatres, where the audience is' 
not tuo discriminating. It is a pity-to seé the name of Goldwyn, 


‘which, hitherto, has held a reputation for giving only the best 


pietures, associated with a poor photoplay of this description; 


A Dangerous Game. 
Good average program picture, featuring: Gladys Walton. 


‘RELEASED BY EUROPEAN. 
Length, 5,000 feet. _ : 
Release Date Not Yet Fixed. 


ii 


LADYS WALTON is a favourite with a large host of 
kinema-goers, and is always good in a flapper part. In. 
‘‘A Dangerous Game ’’ we. see her first as a small girl 
adventuring out on life without. father, mother, or sriehilel of 
any kind. She is Gret’n Ann, a child of the backwoods, daring, 
innocent, and irresistible. ‘Of course, she soon attracts notice, , 
and is beloved by young and old alike. She makes headway 
rapidly, and is the means of saving a rich admirer from being 
fleeced by crooks. 
type, as they are ‘‘ spooks ” as well as crooks. <A clairvoy vant 
scene is well done, as are also the more amorous scenes between 
Gret’n Ann and Joknny Keily, a brakesman’ s son, whom she 
eventually marries. 


a Dangerous Game ’’ is a good average program picture, 
in which the chicf attraction’ is the star.” It contains som2 
excellent photography and has been‘ artistieally produced. 


THE KINEMA IN SCHOOL. 


@ ier: Birth Rate Commission announces that an investiga? = 


tion into the educational value of the kitrematograph, 


‘' conducted by expert psychologists under the chairman- 
ship. of Professor Charles Spearman, is being conducted under 


its direction. 
; i 

A laboratory hus hewh ‘fitted: up. at Univereits te lege with the 

necessary appliances. for . kinematograph | wor k. The termis. cof 

reference include the study « of the durability of kinema imprss- 

aud the measurement of fatigue caused 


sions on school children 
The report will, if is hoped ; ‘be 


by instruction by this means. 
published in the autumn. 


These offer a. little variety from the ordinary © | 
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ALHAMBRA 


LEICESTER SQUARE. ies 
Tuesday May Ist 
aft Am : 


EILLE NORWOOD STOLL TOL. 1/ SIR A ‘CONAN DOYLE 


_ ISOBEL- ELSOM / "MAURICE ELVEY 


THE SIGN OF 
FOUR 


From Sir A. Conan Doyle's immortal 
novel 


Starring Eille Norwood. 


and Isobel Elsom. 
Sole Direction: Maurice Eley. 


Another STOLL box office 
attraction that will be advertised 


on the front page of the 


iia Misil 
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THE WEDDING. 


It is a matter of film history that ‘‘ Topical’s ’’ picture of Princess Mary’s Wedding 
was the greatest ‘‘ Topical ’’ house-packer ever screened. 


Upwards of thirty Cameramen will ensure that the Duke of York’s Wedding will be 
the greatest ‘‘ Topical ’’ picture ever produced. It will be unique. 


THE CUP FINAL. 


In spite of film Pirate’s boasts, this will be exclusive to the ‘* Topical Budget,’’ and 
the exclusive rights will be maintained to the utmost limits of the law. Do not put_on a 
film which the Courts might compel you to withdraw. 


Can the Pirates guarantee to give you this game from start to finish on release date? 
Of course they can’t. We can! 


We have the rights, and the only way in which you can ensure against disappointing 
your Patrons is by booking the ‘‘ Topical Budget.” 


A Se Hs i Os py 


22, Sihe Caprort 
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12 million 


“Poor Men’s Wives” 


During one week fitteen Daily Newspapers 
in London wrote enthusiastic stories about 
this great tilm. This represents a reading 
public of 12 million. 


Here are two of these stories:—One written by H. J. 
Henley, in “THE DAILY MAIL,” and the other by 
G. A, Atkinson, the clever exponent of “ Entertainment 


\\Value” in “THE DAILY EXPRESS.” 


4) oe 
rs 


“ PUBLICITY” IS OUR MIDDLE NAME! 


The Release of “ Poor Men’s Wives” will 
be announced to the Public by Advertise- 
ments in all the Leading Newspapers. 


IT’S ANOTHER OF THOSE 
WALTURDAW “PREFERRED” 
PICTURES—Which Fascinate! 
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THE WALTURDAW] CO. LTD. 


present 


Edward Godal’s “B & C” Series 


“GEMS OF LITERATURE 


Written by Eliot Stannard. 


Directed by Edwin Greenwood & Edwin J. Collins. 


A SERIES OF TWO-REEL 
PLAYS 


FOUNDED ON 
FAMOUS CLASSICS BY 
WELL KNOWN WRITERS 


TRADE SHOW: ns 
OF THE FIRST FOUR SUBJECTS 


1. ‘‘ The Mistletoe Bough,’’ 


3. ‘* Scrooge,” 
Starring Flora le Breton. 


Starring Russell Thorndike 


and Nina Vanna. 
2. ‘‘The Dream of Eugene 


Aram,’’ 4. ‘‘ Curfew Must Not 
Starring Russell Thorndike To-night,’’ 
and Olive Sloan. Starring Joan Morgan, 


NEW GALLERY KINEMA, 


REGENT STREET, LONDON, W. 1. 


THURSDAY MAY 3, 1923, 


at 11 a.m. 


Ring 


A Famous British Star is Featured in each GEM. 


April 25, 1923.- 


PROD 


; 


PRODUCTION ~ 


‘ 
: 


MOVING PICTURE NEWS. 


THE FILM RENTER & 


DRAMATIC 


m Sn qo 
‘ga — + ~ x.y et es 
y i's | 7 ™ 1 
Neg ] ‘ 3 4 | 
% fo i | ] 
mel GS PA f 
| . i = - 
| ‘ 
f og ns 
im 
— y | . 
“ ae | y 
, J f a 
7 > x = \ 
’ : | 
| -m | ; 
{ we | | ff ) \ 
- | — ~ oo 
f < 
} \ 
i Sess Ae _ | er eee ne} is 
re) y a ———— 
2 ec 
. “= - 
y 
| | re 
i “< . 
j \ “ Sr . 
; NG 
. eee a2 - ~ 
_< Tero ae SO y 
} y 
= 4 =a 
f ql = ~ 
f | | , ~~ \ 
==, t ; —_ 
~~ 
N 1 
i 
| 
aS “Lae | 
— ee | 


‘(OSWALD CO 


al 
ui 


BY THE RICHARD 


v 
é 


April 28, 1923. THE FILM RENTER & MOVING PICTURE NEWS. _ 47 


_-—— EEE Eee 
r j 
J ; e.= fF 
1) B ; 4 t 
- . - . — . ‘ 7 é 
: ‘ er _ rs a eS 
4 e.? ; ° : ee * fh. ' a d =~ 
Fa f 4 Ay y . e ‘ . nae w 
r r . ” \ 
4 Cm y ore . “ pin mo "wig of ie a tae " 
. 5 : ; . 
r . i 4 P : § a det Lm 
a {i ty = oA ee We oe b “3s Be ie at ; 
; ft <a ws od a “Fe * _ ~ y 
as ™ a ra rd ! os ri 7 others TA - © 4 ae 
“ re Lhe oe fae Sale oo . }~<, a —— r. - Prt 
Se ge ee a es ee ee ES ¥ 5 4 > y, — — we he's os A > ° ” uF = : oss . * 
: : at 4 AP »? ve os by a a > an ’ ed - S| : UP 4 . 7 | 
. : . > soe tf a Z yy a = “Ss ‘ .~ “4 : ; a 
> x seri wt . - 4 : { ) ‘i I ; €S 
; » . 4 he ‘ar. ‘ Jot «f n (OTF . é hfe». " by t " Pa. ’ 7, * 
— } Te ee "2. 4 oy tha? ° P e f<-I 7 ) ia’ : “7 ‘? Ps ¢ Spe 
, sn o>). eA : a Wet sy 4 , ; , fp ote Tw U : i> 
. - " . ‘ pa r — 
, «4 J \< ¢ Lt at ’ tt SAA we / se Cv) nd cena pee 
» * . . %/ 3 . . ae 9 vo " ; Pf 4 
. . * 4 ae q a : f “ s 7 en ; ; in, 
z + -e ‘ tnt obs vy & . : » £ if : “* ey 
. es Ls “ef ~ 4 > © . ; - r ~ sf wie - - > 
4 _ » " ’ ‘ > es ¥ AS. p eee ee 4 ‘4 7 cng ? Tats > ~ 
J t < ~ wv - ~ 4 - S 
Se oe > . cf: ~~ : » fe ttre ud ee: - 
- r o a ~ 6: Phe ep ee eet EST wn _s “te " / 
-- - 4 ~y'7 of Me “ee “? 4 . oud ty Ae ? 7 oH) . 
i” 7 Dao - a 4 am peas nf ae or ae > 
: J * , ~ 9 eS 6 3 . ; 
eS ae a Se ee ee ee ee “ A ae fe <A - ae " . 4 yp 4 7 - { 4 y f 2 
> J ~ < 
m 7 mp - ¢ : . 4 ‘ | ,a le . ¢ 


PULL THE 
PEOPLE 
INTO THE 


THEATRES. 


§ We have refused to show “ Lucrezia a ’ to the 
‘Trade as rumours were rife that another firm had the 
United Kingdom rights for disposal. 


§ There is absolutely no truth in any such statement. 


§ We alone have the United Kingdom rights of this 


THE PICTURE WITH A PUNCH IN EVERY FOOT. 


remarkable spectacular picture for sale, and we are pre- 
pared to screen it to any firm in the trade by appointment. 


WONDERFUL ACTING, INTENSE DRAMA, AND A GREAT FIGHTING 
SPECTACLE IN WHICH OVER 50,000 PEOPLE TAKE PART. 


All enquiries should be-.addressed to: 


VICTOR CARTER, LTD., 


15 CARLISLE STREET, W.1. 


Phone: Gerrard 135. 
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Renters, Film Agents, and others who require a 


CLASS 
TRADE 


Projection “theatre 


for temporary or permanent use should 
make a potnt of inspecting our showroom. 


(| Situated in the heart of Filmland, one 
minute from WardourStreet, our Theatre 


FIRST 
is perfectly fitted, heated, and furnished. i 


We guarantee absolute privacy, and the 
finest screening by brand-new projectors. 


( Our Theatre is available at all times for 
screening, editing, and cutting films, at 
low and inclusive charges. 


q| A high-class Showroom and good pro- 
jection is half the battle in effecting a sale. 


Apply : 
VICTOR CARTER, Ltd., 15 Carlisle Street, W.1. 


‘Phone: Gerrard 135 ‘Phone: Gerrard 135 


i 
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IN PLYMOUTH. 


April 28; 923. 


THEATRE COMPETITION 


More Trouble Over “Super-Supers.”’ 
COMPLAINT. AGAINST GENERAL COUNCIL OF C.E.A. 


HREE or four big films are being shown in Plymouth 
during the next two or three weeks. Two, ‘‘ Passion ”’ 
and ‘' Intolerance,’’ at the Theatre Royal, and one at 

the Palace Theatre of Varieties. This has given new impetus 
to the agitation of the kinemas against the renters responsible 
for the bookings. It is recognised, however, that it is not possible 
to deal with this question locally, and at a meeting of the Devon 
and Cornwall Branch of the C.E.A. at Plymouth on April 20 
an appeal was made to the General Council to deal with it 
nationally, and to send a deputation to the K.R.S. with a view 
to coming to an arrangement. Mont Gilpin presided. 


Making Themselves ‘‘ Look Fools.’’ 


Harry Harcourt reported that he had given notice that he will 
move at the Newcastle meeting of the General Council that the 
Council deal with the question of the exhibition of films at 
theatres and music halls. He considered that the time had 
arrived ‘when the General Council should take up the question 
and get the renters to receive a deputation on it. The branch had 
tried to deal with it. In Plymouth they had nineteen kinemas, 
three theatres, and two music halls, but at certain periods of the 
year, because of the intrusion into the film business of the 
theatres, they would have only one or two theatres and music- 
halls, the other going to swell the number of kinemas. 


J. Binmore asked whether the Devon and Cornwall Branch 
had not already made themselves look fools on this subject. He 
was inclined to think that exhibitors throughout the country 
were having a laugh at them. 


The Chairman entirely disagreed with Mr. Binmore. The 
branch had done their best, and it was time the General Council 
took the matter up. He appreciated the action taken by Mr. 
Harcourt, and if the Council acted on it, then better late than 
never. Having regard to the position in which exhibitors had 
been placed in Plymouth, the General Council had been very 
dilatory in taking action before. Had they done so the booking 
of films to theatres would have been stopped long ago. The 
branch had been discussing the subject for months, and their 
leaders in the C.E.A. were now only just beginning to see the 
red light. In Plymouth they had during the next few weeks 
three big films showing, two at the Theatre Royal and the other 
at a music hall. The same thing was happening in other places. 
The branch foresaw this and agitated, while the General Council 
did nothing. 


How the Boycott Failed. 


J. Binmore asserted that their fiasco was the direct result of 
the music hall showing a big film. ‘‘ Salome ’’ and ‘‘ Tess of 
the Storm Country *’ were offered to P.C.T., but immediately 
the renters knew that the boycott had failed through the 
members not loyally abiding by it, they said in effect it was no 
use worrying about P.C.T., and went and booked it to the Palace. 


Harry Harcourt denied that their efforts to deal with this 
evil were a fiasco, or that they were laughed at. He met other 
delegates at the General Council meetings, and their remark 
to him was, ‘‘ Bravo, Devon.’ He was quite certain that they 


would have the support of Scotland and the North in this matter. 
If the General Council got in touch by deputation with the film 
renters they would probably succeed in _ Stopping this unfair 
practice. 


R. C. Hady said they would have done so locally but for the 
fact that their own members went behind their backs and ‘cut 
the ground from under their feet. He was not going to be such 
a fool as to stand by with folded arms and see the members 
who were not standing by the branch booking the films. 


J. Binmore did not wish to be misunderstood. He was in 
favour of preventing films being shown at theatres, but what 
he wanted was that all the members should support the branch 
in its efforts to prevent it. He agreed that if they had held 
together in the boycott they would have succeeded, as they did 
in the case of ‘‘ Flames of Passion.’’ The Chairman pointed 
out that one of their. members who was showing a big film 
during the coming week had a super-super against him at the 
Theatre Royal. Had the members stood together this would 
probably have been prevented. 


‘Harry Harcourt pointed out that it was only two firms of 
renters which persistently let films to theatres, and if the General 
Council organised feeling throughout the country against the 
system they could be brought into line with the general body 
of renters, who played fairly with exhibitors. So far from 
making themselves o laughing stock, they had every reason to 
be satisfied with the support they had received up and down 
the country. 


To Approach the K.R.S. 


J. Binmore moved, ‘‘ That the Devon and Cornwall Branch 
request the General Council to approach the K.R.S. with a view 
to putting a stop to the practice of booking films, super-supers or 
otherwise, but excluding the weekly showing of Topicals, 
Gazettes, or Graphics, to other than recognised kinemas.”’ 

R. C. Eady seconding, it was carried. 


MISUNDERSTANDING COSTS 10s. 


MISUNDERSTANDING regarding local regulations 
A resulted in Samuel William Hodges, the proprietor of 
the Roseville Empire, Plymouth, being fined 10s. for 
exhibiting pictures on Good Friday without having secured the 
necessary permission. It was pointed out by the Chief 
Constable that programs for exhibition on Good Fridays and 
Christmas Days had to be submitted to the Watch Committee 
for approval and permission to exhibit. Defendant asserted that 
a constable told him he need not make an application for Good 
Friday, as one exhibitor had applied on behalf of the whole of 
the picture houses in the town. He obtained a special singing 
and music licence, and thought the other was all right. The 
Chief Constable said if a constable made such a statement he 
had no authority for doing so. 
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Trade in the Yorkshire Territory. 
— Renting Changes— T rade Sports, Tournaments and 


_Charities—The ‘ 


‘Veterans’’ 


at the Exchange— 


Yorkshire and Stoll's “ Love Lyrics.” 


OLLOWING the changes recorded last week, Mr. Sydney 
Kirsch, who recently returned to the trade on this 
territory as manager for Kilner’s Exclusives, has now 

rejoined his old firm, Fox Fiims, and will work along with 
M. Lawrence as outside representative under the management 


of Mr. W. W. Jay. Harry Broughton has joined H. A. Whincup 


as traveller. Jack Horner is looking after the interests of Albert 
Lester, of Manchester. 
Are in Yorkshire and Lincolnshire, and is giving demonstrations 
all over the territory. 


A Newcomer to Leeds. 


Among these changes the only newcomer is Mr. E. D. 
(‘‘ Bob ’’) Bruce, who comes from the Lancashire territory, 
where he has worked for Gaumont and Western Import, to 
succeed Mr. Kirsch as Yorkshire manager of Kilner’s Exclusives, 


Kinema Trade Cricket. 


The Yorkshire Kinema Trade Cricket Club was due to open 
operations last Saturday with a practice match against. the 
Paramount Club, but a chill north-east wind was a bit too much 
for the kinema cricketers, and the game was postponed until 
to-day (Saturday, 3 p.m.), when a practice has been arranged 
for Newton Hall Farm, Newton Park, Leeds. All members and 
intending members are invited to turn up. 


The Carnival Balance Sheet. 


The balance sheet of the recent kinema trade dinner, dance, 
and carnival shows that the sale of tickets realised £197 12s. 6d. 
The Majestic Restaurant was paid £174 10s. 3d., the orchestra 
£12 12s., printing cost £2 10s., and meetings, postages, etc., 
cost £1 10s., leaving a balance of £6 10s. 3d., which has been 
handed over to the Lord Mayor’s Fund for providing teas for 
necessitous mothers at the Leeds Babies’ Welcome. 


A Renters’ Representative’s Marriage. 


Mr. George Fountain, outside representative of Kilner’s 
Exclusives, on the occasion of his marriage last Monday, was 


From our Leeds Correspondent. 


W. V. Buck is handling the ‘‘ Superb” - 


presented by members of the Kinema Exchange with a dainty 
gift of a claret jug, biscuit barrel, and double jam dish. 


‘* The Veterans ’’ at the Exchange. 


A very pleasant after-luncheon interlude was provided at the 
Kinema Exchange last Tuesday, when Mr. George Besford intro- 
duced the Veterans of Variety from the local Hippodrome. Many 
members of the trade renewed acquaintance with the old players, 
and Mr. George Lund, as chairman of the Exchange, offered the 
Veterans a welcome to the Club. 


Yorkshire and Stoll’s ‘‘ Love Lyrics.” 


Yorkshire will have a special interest in the forthoomite Stoll 
production based on the late Amy Woodforde-Finden's ‘‘ Indian 
Love J.yrics,’’ for the lady composer lived for some time at the 
village of Hampsthwaite, near Harrogate, and only the other 
week a memorial to her was unveiled in the village church. 


This event recalls the tragedy of the lady’s family, the first 
chapter of which was enacted in 1900 in South Africa, where 
one of Colonel and Mrs. Woodforde-Finden’s sons, witnessing the 
death of a brother, was shocked into epilepsy. He was brought 
to Hampsthwaite to live in the kindly care of a doctor, and 
twelve or thirteen years later was drowned in his bath whilst 
under an attack. He was buried in Hampsthwaite churchyard ; 
two years later his father was interred in the same grave, to 
be joined subsequently by his widow. 


The unveiling of the memorial a fortnight ago is still fresh in 
the minds of the Yorkshire public. 


The Easter Domino Tournament at the Kinema Exchange 
resulted as follows: (1) R. White (steward), prize £3; (2) M. 
Lawrence (Fox Films), £1 18s.; (8) Tom Shortridge, 10s.; (4) 
Alf. Higgins, 10s.; and 10s. was handed over to the Yorkshire 
Kinema Trade Benevolent Fund. There is to be a Whitsun 
handicap. 


The Newtown Picture House Co., Leeds, have had a block- 
plan of a new picture house in High Street, Yeadon, passed by 
the local Urban Council. 


NEWS AND NOTES FROM 
NEWCASTLE. 


(From our own Correspondent.) 


R. F..W. McCULLOCH, formerly of Neville Bruce, Ltd., 
and the Associated First National, who is one of the 
best known travellers on the territory, has now joined 

the staff of the European Motion Picture Co. in the capacity of 
outside representative for the Four Northern Counties. 


Four Figures Reached. 

Mr. William Walker, Messrs. Granger’s representative, is 
highly pleased with the business done with ‘‘ Dr. Mabuse.” He 
stated that the amount of bookings already received ran into 
four figures, and the picture looked like being a record breaker. 


Lasky’s Specials. 


‘* The Old Homestead,’’ recently screened to the trade by 
Famous-Lasky, has proved an attractive proposition, and Mr. J. 
G. Middleton, the local manager, is pleased with the reception 
it has received. Furthermore, he is highly satisfied with the 
way in which the firm’s five previous special releases have booked 
up in the district. 


Going Great Guns. 


‘‘ The Preferred Pictures are going great guns in the Four 
Northern Counties ’’ was the report received at the local offices 
of Walturdaw's respecting these films. I was further informed 
that quite a lot of inquiries had been received for ‘* Poor Men’s 
Wives,’’ which was screened to the trade during the week. 
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the West. 


Ideal Runs Colston Hall—Exhibitor's Smart Son—- Western, 


Renting Change —Exploitation of ‘‘ The Four Horsemen 


From our Bristol Correspondent. 


Horsemen ’’ at the Colston Hall. Record business 

was done with the film, which was put on with all 
the effects and full musical program as given at the Palace, 
London. The musical director was Mr. A. H. Morgan; chief 
operator, V. Parsons; soloist, Miss Hilda Eager; the prologue 
was spoken by Mr. R. Curtis; the effects were worked under 
the direction of Mr. E. Mack; Miss P. Burge was entrusted with 
the management, and the whole exhibition was under the 
personal supervision of Mr. Froude. 


H W. FROUDE had a very successful run of ‘‘ The Four 
@ 


New Bristol Manager. 


A change has just taken place in the management of the Clare 
Street Picture House, Bristol, where Captain S. Buckthought is 
succeeded by Mr. O. T. Haines, who comes from the Walturdaw 
Company, London. Mr. Haines, who has had some twenty years’ 
experience of the business, was at one time manager of the 
King’s Kinema, Gloucester, a position which he held for some 
two and a half years. 


A Smart Lad. s de 


Kenneth Bayley, son ‘of Mr. J. A. Bayley, proprietor of the 
Empire, Ilfracombe, and. the Public Hall Kinema, Exmouth, 
has won a cup for an 80 yards swimming race, open to all boys 
in the town under the age of 18 years, which, by a coincidence, 
was presented by P. J. Moore, another well-known West Country 
exhibitor. Young Bayley is an all-round sportsman; he won his 
school cup two years in succession for flat race, high jump, and 
throwing the cricket ball, and is a member of a football team 
which has not lost a single match this season. Though suc- 
cessful in sport, he has not neglected his studies. He has 
passed the senior Cambridge exam., and sits for his Matric in 
June. Another fact worth mentioning concerning him is that 
when only 13 years of age he acted as operator for his father, 
and ran the show entirely on his own. Kenneth is a lad who 
ought to do some big things in the future. 


SOUTH WALES NOTES. 


(From our Cardiff Correspondent.) 


OMPLAINTS were made at a meeting of the Swansea 
Health Committee last week with respect to the condi- 
tions of the Palace Kinema, Swansea. The chief sanitary 

inspector said as a result of visits paid by his staff to the kinema 
he had come to the conclusion that the place had not been 
spring-cleaned for years. lt was decided to serve notice to the 
proprietor that the hall should be placed in order, otherwise 
it might prejudice the consideration of the licence at the next 
meeting. 


Cardiff Exchange and Sports. 

Some of the enthusiasts at the Exchange are talking about 
forming a sports club, and it is likely that within the next week 
or so we shall hear more about it. In any case, there are going 
t+» be several outings, and everyone is looking forward to a good 
time. 


Western Renting Change. 
The Regent Film Co. has decided to work the Western 


territory on its own again. For some time past this company’s 


subjects have been handled by Tilney Bros., but in future Regent 
will have its own representative on the ground in the person 
of Mr. F. Morton, who at one time worked the territory for the 
house of Pathé. Later it is probable that Regent will open & 
branch office in Bristol. 


Ideal Runs Colston Hall. 

This week Ideal Films show ‘‘ Through Fire and Water ”* at 
the Colston Hall, and special attractions, in addition to the 
picture itself, have been provided. The film, ‘‘ How to Wire- 
less,”” will be screened at each performance, and there will be 
‘* listening-in "’ by means of a battery of loud speakers specially 
installed. A well-known vocalist, Mr. Glyn Eastman, has been 
engaged, and every member of the audience will be presented 
with one hundred German marks. A considerable amount of 
publicity matter has been put out, and special window tableaux 
arranged at the offices of the Ideal Co. in Redcliffe Street, and 
on the premises of a large drapery establishment in the city. 
Alls4he publicity arrangements have been carried out by Mr. 
A. W. Northam. 


Briefs of Interest. 

C. G. Price, of the Pavilion, Torquay, has been presented with 
a handsome dinner services by the employees of the Pavilion 
Café on relinquishing the management of that branch of the 
business. 

G. A. Morley has installed an ice cream soda fountain at the 
Assembly Rooms, Bath. 

K. J. Jennings, of Gaumont’s, announces that his next trade 
show will be at the Palace, Baldwin Street, on May 16, when 
he will screen ‘‘ The Worldly Madonna,”’ featuring Clara Kimball 
Young in a dual rdle. 

S. H. Justin, the Bristol C.E.A. delegate, has just returned 
from a trip to the Svuth of France. 


Renters’ News. 


‘** Harbour Lights,’”’ the Ideal feature, will shortly be released 
in Cardiff, and has been booked by the Park Hall. A. M. Bass 
is arranging a big publicity boom, and some very novel effects 
are again being introduced by this very enterprising firm. 

Captain L. J. W. Gavin, chief publicity director of Hepworth, 
was down in Cardiff during the past week in connection with the 
exploiting of ‘* Lily of the Alley.”? A big scheme of publicity 
is on hand, and in addition to window displays in various parts 
of the city, Cardiff has been flooded with advertising matter. 

F.B.O. are doing great business with ‘‘ Loves of Pharaoh ’’ and 
‘* Peter the Great... On May 1 Mr. Goodman will screen 
‘* Golem ”’ at the Park Hall, Cardiff. 


Halls Change Hands. 


Messrs. Harggar and Sons have taken over the Victory 
Kinema, New Tredegar, from Mr. Roland Williams. 

Messrs. Poole’s, of Gloucester, have purchased the Palace 
Kinema, Abertillery. There are rumours of other impending 
changes, 
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Nota Brick Laid !— Derelict ‘Trade Shows—A pex Co. in the 
Midlands—General to Reopen—Vi ctory Enterprise. 


SERIOUS revision of the whole of the schemes for new 
_kinemas approved of by the Justices during the past few 
years which have not yet materialised will take place 
at the next Birmingham Licensing Sessions on May 17. From 
what I gather, the authorities are getting tired of promoters 
giving promises to build new halls and failing ta keep them 
within ‘a reasonable period, They fully realise the difficult times 
through which the trade is passing, but in the majority of cases 
the promoters gave definite undertakings that the work of 
construction should be commenced within three months of the 
Justices’ sanction. being received. . Extensions of time have been 
granted, but even after the lapse of a year, or even two years, 
not.a brick has been laid. = 
Among the outstanding schemes which will come up for 
revision are the proposed New Scala, Smallbrook Street, the 
Orient, Suffolk Street, and two other halls at King’s Heath and 
Sparkbrook. At the same sessions Midland Entertainments 
Ltd., will have to apply for the renewal of the licence of the 
King’s Hall, Corporation Street, which was only granted for six 
months at .the aunual sessions last November. Here the 
magistrates have been pressing for a reconstruction. 


Trade Show Attendances. 


Do exhibitors desire Midland renters to continue holding trade 
shows? If they do they must manifest a greater readiness to 
take advantage of them than they are at the present moment. 
During April at least two Birmingham managers have complained 
to me that few exhibitors appear to take the trouble to attend 
trade shows or send representatives. One leading renting house 
have decided—temporarily, at any rate—to abandon their Bir- 
mingham trade shows at the end of this month. In this instance 
exhibitors cannot excuse themselves on the ground that they are 
held on Sunday. 


The Apex Co.’s Agent. 


That energetic and versatile manager, Mr. J. I. Norfolk, who 
recently resigned his position with F.B.O., has settled down in 
Birmingham again. His numerous friends on the exhibiting side 
of the trade will welcome the news that he has accepted the 
Midland agency of the Apex Film Co., Ltd. Last week he 
opened an office at 1-5, Hill Street, Birmingham. Prior to 
joining F.B.0., Mr. Norfolk represented M.P. Sales, Rufiles’, 
and Vitagraph's, and has had nearly a decade of experience in 
the Midlands. He announces that he hopes to screen the Apex 
feature, ‘‘ Monna Vanna.” next week, and this will be followed 
by ‘‘ The Forbidden City,’’ an adaptation of the stage play, 
‘* Nathan the Wise.’’ 


The General Co. to Reopen. 


As soon as suitable premises are available General Kinema 
Films, Ltd., intend to open up a Midland Branch in Birming- 
ham. On Monday last Mr. P. Withers commenced his duties 
as Midland manager for the company. Well-known throughout 
the territory, Mr. Withers was until recently with the Gaumont 
Co. here, while previously he was a member of the outside staffs 
of both Walturdaw’s and L.I.F.T. Mr. Albert Maxstead, who 
has represented the General Co. here since the reconstruction 
took place, is now covering the South Coast territory for them. 


By our Birmingham Correspondent. 


| An £.B.O. Note. 


, Calling upon. Mr. G. Maizels, who recently came from London 


to take charge ‘of the Midland interests of F.B.O., I learned that 
inquiries concerning ‘‘-The Loves of Pharaoh,’ the Egyptian 


spectacular feature, have been particularly numerous. He has 


issued a special reminder to exbibitors that this will be screened 


at the Futurist Theatre to-morrow (Sunday) evening. As this 
will be his first Birmingham trade show, he is particularly 
desirous of meeting as many exhibitors as possible. 


Enterprise Rewarded. ‘ 

The enterprise shown by Mr. E. H. Jacoby, of V ictory Motion 
Pictures, in arranging a special aeroplane service for the distribu. 
tion of the Royal Wedding Topical has been fully justified. This 


_has been freely booked in all parts of the territory, and was 


shown at several of the leading halls in the chief centres on 
Thursday night. 


Two Stoll Successes. 

The advent of the lawn tennis season has been marked by 
Stoll’s reissuing the Suzanne Lenglen films. Mr. Claude 
Solomon states that these are being freely booked, and will be 
released here on May 21. ‘' The Prodigal Son’ is booked up 
solidly in the Midlands for several months, and so eager are 
exhibitors to secure this Hall Caine feature that on several days 


_ aS many as seven copies will be running. 


NOTES FROM BARROW-IN- 
FURNESS. 


(From our own Correspondent.) 


OMEWHAT of a eensation has been created locally by the 
S arrest of Mr. Henry Samuel Parfitt. Walker, formerly pro- 
prietor of the Victoria Picture Palace, Ulverston, on a 
charge of unlawfully, between 8rd July, 1917, and 31st Decem- 
ber, 1922, being the trustee of certain property, to wit, £7,890 
in cash and securities for the use and benefit of another person, 
to wit, Madeline Audrey Hazeldine, in and by virtue of the will 
of Charles Hazeldine, he did with intent to defraud, convert the 
same to his own use and benefit.”” The information was laid 
by the Official Receiver in Bankruptcy, the accused's public 
examination having been adjourned. When the accused came 
before the magistrates it was stated that he had been arrested at 
the Queen's Hotel, and when the warrant was read over to 


him 
he replied ‘‘Not Guilty... He was remanded pending 
the Director of Public Prosecutions proceeding with the 
case. In his statement of affairs the debtor shows a 


deficiency of over £12,000, and attributes his failure to ‘pad 
trade at the theatre, heavy betting losses, and money lent.’ 
Amongst the creditors are numerous film renters. 

Through the generosity of Mr. J. Powell, licensee and manager 
of the Hippodrome Palace, Barrow, the inmates of the Roose 
Institution were entertained to an excellent picture show last 
week. The old people were conveyed by special tram cars from 
the house to the theatre. 

Messrs. Bell and Sheperd, two prominent members of local 


orchestras, have left the town to join the bands on Atlantic 
liners. 
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ASSOCIATED FIRST NATIONAL PICTURES, Ltd... ~ 


present 
with : IN 


LON CHANEY, E. K. LINCOLN 


ancl 


DORE DAVIDSON 


a THE LIGHT In THE DARK’ 


Brilliant with Romance—a Brimming Cup of Mystery 
whose beams light up the drama of the sinister 
and baneful underworld. See it at the 


TRADE” SHOWS: 


LONDON—Own Theatre, Tuesday, May 1, at 11 a.m. and 2-30 p.m. 

oH Wednesday,. May 2, at 2-30 p.m. 
SHEFFIELD—Grand Pic. Hse., West Bar, Tuesday, May 8, at 10-40 a.in. 
NOTLINGH AM—Mechanics’ Hall, Wednesday, May 9, at J1 a.m. 
LEBEDS—Cinemu Exchange, Friday, May 11,,at 2-15 p.m 
BRISTOL, Own ‘Lheatre, 70, Park Street, Sunday, May 27, at 3 p,m. Va 
LIVERPOOL—Prince of Wiles, Tuesday, May 1, at 11 a.m. 
MANCHESTER—Gaiety Thentre, Wed , May 2, at Il acim. oy 
CARDIFF—Cinema Exchange, Iriday,-May-11, at 4 .p.in. Y 


BIRMINGHAM—P.H., New Street, Sunday, May 13, 
Aves D.In: : 


NEWCASTLE—Stoll Pic. House, Tuesday, May §&, 
at 11 a.m. 

GLASGOW—Cinema House, Renfield Street, 
Thursday, May 10, at 11 a.m. 
BELFAST—Panopticon Picture House, 

Tuesday, May 22, at J1-30 a.m. 
DUBLIN—Carlton Cinema, Friday, 
May 25, at 11-30 a.m. 


A FIRST NATIONAL 
ATTRACTION. 
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ROUND THE MANCHESTER TRADE 


THE WEEK'S ACTIVITIES IN 


THE. NORTHERN CENTRE. 


- Changes in- Peter Street—Window Advertising—Presenting ‘ The Old Homestead ’*— 
Another Lester Trade Show—Nelson Halls to Reopen—Manchester.C.E.A.. 
Committee Meeting—‘‘ Married Love” for Manchester. 


HE rumours that there would be changes at some of the 


halls in Peter Street which have been floating around 

local trade circles for some time have been substantiated 
during the past week or so. As announced in our pages last week, 
the Gaiety is changing hands, and shortly at the Winter Gardens 
the pictures will be supplanted for a season by drama, which will 
be presented by the Indian Players, who have appeared in 
London. It is an interesting departure, and there is speculation 
as to whether it will precede this hall’s reversion to its original 
business as a music-hall. 


Window Advertising. 

Tt is getting quite the usual thing for the windows of the 
renting establishments to be utilised for advertising displays 
of various kinds in connection with their films, and quite a 
picturesque scene has been created in the European window to 
advertise ‘‘ The Storm.’’ It depicts a shack in a snow-covered 
region, and across the back of the window in flaming letters are 
the words: ‘‘ The Storm is Coming.’’ A. Wainwright, who has 
the handling of European’s short features, reports ‘* good biz.” 
with the Jack London series particularly. 


Death of Prominent Manchester Musical Director. 


The funeral of Herbert Haines, late musical director of the 
Oxford Street Picture House, took place on Wednesday at 
Southern Cemetery, and over 50 floral tokens from managing 
and musical staffs of theatres and music-halls were laid on his 
grave. Mr. Haines died on Saturday afternoon last at 
his home in Chorlton, following pneumonia. He had suffered 
from a chill for several days, which developed fatally on Satur- 
day morning. Mr. Haines was the son of Mr. Alfred Haines, 
musical director of the Manchester Hippodrome orchestra, and 
brother of Mr. Thomas Haines, also a musical director at a 
Liverpool theatre. Mr. Herbert Haines’s Oxford Street 
orchestra was probably the first to be broadcasted by wireless 
in this part of the country. 


Nelson Halls to Reopen. 

An exhibitor from Nelson, where the kinemas have been 
closed for several weeks owing to a small-pox outbreak, tells me 
that as there has been an abatement in the epidemic they have 
decided to re-open their halls on a 


Presenting ‘‘The Old Homestead.’ ee 


I have lLeard many compliments paid to Phillip ijieican: of 
Famous-Lasky, for the manner in which he arranged for ‘‘ The 
Old Homestead ’’ to be presented to the local viewers. It was 
preceded by a vocal rendering of ‘‘ My Old Kentucky Home,”’ 


and the introductory music was chosen with appropriateness to 


create an atmosphere, and, from all accounts, it succeeded. 


During the storm scene also special appropriate music was 
played: and, aided by- adequate. effects, made a great impression. 
This idea of presentation for this- ae ta is one that exhibitors 
are likely to follow. 

It should be noted that ‘after Tuesday next Famous-Lasky’s 
screenings, until further notice, . will’ be held at the Piccadilly 
and will start at. 11 a.m. prompt. — 


Fox’s New ‘Reurcseuiative. 

Carl Rigby, who until recently man:ged the local branch of 
the Regent Films, has now become attached to the Fox Film Co. 
here as a representative. Mr. Dawes, who manages this firm's - 
affairs, gives me facts which may interest exhibitors. He says_ 
that his firm is prepared to make special negotiations for summer 
dates on the whole of their service irrespective of bookings | 
already made.. The idea, he points out, is to help the showmen 
to get their. biggest stuff available to bring the people in on the | 
hot days. | 


The Cup-Tie Film. : | 

The Topical Budget issue of the Cup Final scenes should come | 
in for a, great deal vo attention in these parts in view of Bolton — 
Wander ers’ appearance in the game. It’ will prove one of the 
most popular items in next Monday’ s programs. F.B.0., who 
control this, have arranged to present ‘‘ The Golem * es the 
Gaiety on Tuesday, May 8. 


A Kinema Vocalist. are : 
The facilities which ‘are now Aoviteds at the halls in the Man. | 
chester district for singing at the kinemas have enabled one or 
two people to make reputations as kinema vocalists, and among 
the most prominent of these ‘‘ turns’’’ at the present moment 
is Bamford Newton, who has lately been in great request to 
accompany ‘‘ The Sheik ’’ and ‘‘ Blood and Sand.” | 


Stoll’s to Move. 

Some time ago I referred in our pages to the probability of 
several local renting houses being confronted. with the problem — 
of finding new premises. My information was correct, and — 
among the firms concerned is the Stoll Film Co.,; for whom, 
however, Louis Deal has quickly solved the problem by. securing _ 
very desirable premises at 32, King Street West, Deansgate. A 
move will be made into. these shortly when Tey have been 
adequately fitted up. | 


Palatine Film Co.’s New eparnikes 


Now that the alterations have been completed to the Palatine 
Film Co.’s premises, I notice that their window is being used 


for a display of gramophones, both cabinet and other kinds, 


and learn that this is a new department for their business. 
(Continued on page 56.) 


Only Young But Growing Fast 


NEWS SERVICE 


NOW DOUBLED in Length. | 
— The First Lancashire News Weekly. — 


POST : STUDIOS, LYTHAM, 


300 feet of 
Lancashire News for 
Lancashire Audiences. 


PARKSTONE 


Phone 310 


YOU wnite for 
Dates — Prices — 
and Sample Copy. 


Telegrams: “Parkstone’”’ 
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TS HE meeting called for Tuesday last at the Bull and Royal 
Hotel, Preston, ‘‘ to elect officers and form a West- 
Laneashire Branch of the C.E.A.’’ was duly held, but 

although the proceedings lasted close on three hours, it was 
decided to leave this business to a further meeting when it 
was hoped there would be a more representative gathering of 
members, ee as 

In attendance at this meeting were Major A. J. Gale, O.B.E., 
President of the C..A., Alderman Trounson, J.P., T. H. Kaye, 
Chairman of the Yorkshire Branch, Fred Worswick, Chairman 
of the North-Western Branch, and W. Gavazzi King, General 
Secretary. There was a fair attendance of members, and also 
present were Messrs. A. Wilkinson, L. Knight, and W. H. 
Huish, who are identified. with the C.P.M.A. 

Much of the time the meeting occupied was taken up with 
discussion anent the P.R.S., one of the factors responsible for 
the breakaway of the West-Lancashire Branch from the Asso- 
ciation, and at one period when Mr. Huish was speaking rela- 
tive to this subject there threatened to be something in the 
nature of a breeze, but Major Gale handled a very difficult 
situation with tact. At the outset of the proceedings (Major 
Gale not having up to that period arrived) the chair was taken 
by Mr. Thos. Else, who was elected pro tem. chairman at a 
previous meeting. 


The President’s Speech. 

Mr. Else vacated the chair in favour of Major Gale on the 
latter’s arrival, accompanied by Mr. Gavazzi King. The Presi- 
dent said he was delighted to be present in Preston, and also 
delighted to see present gentlemen who: had been connected 
at some time or other with the C.E.A. He had been connected 
with it for many years and believed that as an active member 
of the Council he was the only founder remaining. It had 
been his pleasure to attend at Manchester along with others 
on the Council, and he regretted the loss of officials in that area. 
He then went on to explain the constitution of the C.E.A., and 
said that as members of it they were not there for the benefit 
of their health but to assist cach other, to see they had fair play, 
and to counteract many things detrimental to their business. 
They were a democratic body, abiding by the rule of the majority, 
and he was quite sure that they in that area were prepared to 
accept the ruling of the majority. They were going through 
difficult times, he continued. When he became president he 
made a statement which he was going to make there and at 
every meeting he attended. He thought one of their difficulties 
was the prices they had to pay for films. They must consider 
this particular question and see if they could not obtain their 
films at more reasonable prices. Provided an exhibitor offered 
to pay his own price, and if he was satisfied it was a fair price, 
he should stick to it, and not pay a higher price in an attempt 
to kill the opposition. 

The renters were coming to realise that the liquidation of 
kinemas was not good for business, and the exhibitors were 
finding out it was not good to kill opposition. These things 
tended to improve the trade. On the subject of the Entertain- 
ments Tax he explained that the Association had been acting 
with other indoor entertainment bodies, and decided to take a 
certain policy. For the first time in his experience it could 
be said that the indoor entertainments were united on this ques- 
tion. He paid tribute to wonderful work by Alderman. Trounson 
in this. connection. He didn’t know what was going to happen. 
but hoped they would get something. If they did it would be 
because, as far as possible, they had had: unity on that particular 
subject. 

Referring to the contract he said that to-day they were in 
the position that they had not got one which had been adopted 
by the various Associations. They were hoping, however, to 
form a Trade Council to represent the several sections of the 
trade to deal with the various matters which affected the trade, 
and in this connection he mentioned matters of litigation and 
difficulties with licensing authorites. Many of these could be 
altered if they could go along and say they had the backing 
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of an Association which represented the whole country. They 
wanted unity as far as possible. He could assure them that if 
they were represented on the Council they would receive the 
same treatment as any other branch. No body, party, or clique 
could dominate the Association. 


Alderman Trounson and the Tax. 


“Alderman Trounson spoke after the president. He said time 
had been a great healing factor, and was glad to say that during 
{he last six months the Association had become more solidified 
than ever in its history, and one factor in this had been the free 
lance discussion. It was a stronger body numerically, and also 
from points of sentiment since he began his connection with it. 
As one phase of unity he explained the co-operation between 
the theatres and the kinemas on the subject of the tax, and 
referring to paragraphs in the newspapers which stated the tax 
would be removed to benefit the kinemas only, which might 
convey a wrong impression to their co-workers, wanted to say 
that they had not inspired those paragraphs. 

They had no desire to prove unfaithful to those who had 
helped in a great cause. They, as kinema men, appreciated the 
sacrifices which the theatre people were prepared to make in this 
matter. It had been a personal regret to him that men whom 
he had worked with should find the occasion arise to temporarily 
(he was sure it was only temporarily) cut themselves adrift from 
the Association. He would like to say that there was no Trade 
Union in Great Britain which could show a maintenance of 
members like the C.E.A. could. He hoped the results of that 
gathering would be that they would have all their friends back 
as heretofore. In conclusion, he appealed to those present not 
to relax their efforts in connection with the Entertainments Tax, 
und to keep in close touch with their M.P. 


National Body Essential. 


Mr. Kaye followed, and remarked that he thought he was 
the only representative present from Yorkshire. He wanted 
to assure them of the sympathy of Yorkshire in any move- 
ment they established now. He had been a member of the 
Council for more than thre¢ years, and, undoubtedly, but 
for the Council the status of the industry would be far worse 
than it is to-day. They were not a perfect body, however, and 
breakaways didn’t, or wouldn’t, surprise him. What was good 
for the North was not alwavs good for the South, and vice versa. 
Kiven breakaways, however, were useful in many ways. They 
made the Council think more deeply of the various points of 
view of branches, and the branches go more into matters and 
realise there are things they can do for themselves. Still, there 
were things that the C.I.A. only as a National body could 
accomplish, and it was essential there should be a National 
body dealing with these matters. 


; 
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itors and the C.E.A. 
at Preston to form a 
ranch. 


-TTERS DISCUSSED. 


| Representattyve). 


No Southern Domination or Over-riding by Headquarters. 

Major Gale then called on Mr. Gavazzi King, explaining that 
Mr. King was probably there against doctor’s orders, as he had 
been ill during the week-end. Mr. King bore testimony to the 
vigorous and successful working of the two Lancashire branches 
in the past, saying that during their period they did not call for 
the presence of the general secretary. He understood there was 
a distinct feeling of disappointment that the branch which they 
had supported had ceased to exist, and that they were desirous 
of coming together again. He was sure the strength of the 
Association would be enormously increased by again having in 
its midst the vigorous representatives of West Lancashire. In 
his speech he dealt with the constitution of the Council and the 
psychology of the delegates of which it is composed. He thought 
the idea was too prevalent that because the centre was in the 
South, the South dominated, but any person who had been 
present at their Council meetings would go away with a different 
view. He believed there was an impression existing that there 
was a disposition on the part of headquarters to override the 
branches. This is erroneous. The constitution is such that the 
branches rule the views and conduct of the Association as a 
whole. The Association had now set up a number of virile 
committees, each with a chairman who, himself, was the moving 
force of these committees. With these and the General Purposes 
Committee the branches could have confidence that questions 
could have more consideration than ever in the past. He looked 
forward with confidence to a vigorous, hearty, helpful West 
Lancashire branch. 

At this stage the Chairman suggested they should proceed to 
elect officers in accordance with the agenda, but there was a 
proposition which was seconded and carried that questions be 
first taken. 


A C.P.M.A. Complaint. 


A. Wilkinson, the president of the C.P.M.A., who 
‘explained that he was not there in his official capacity, but was 
present on. behalf of Mr. Harrison, of Blackpool, was the first 
on his feet. 

He said they had all listened attentively to what had been 
said, and they had had a fair amount of talk about unity. He 


hoped they could have more in practice than in speech. He 


asked: Is it a fact that the general secretary used the phrase : 
‘A few disgruntled exhibitors of Manchester.’” He wanted 
to have a plain talk and commonsense understanding for the 
future. 
C.P.M.A. to the C.E.A. in connection with the Entertainments 
Tax Comnfittee were not accepted, and the C.P.M.A. was not 
represented ‘on ‘the committee, although much of the success 
of the meeting on the subject of total abolition at Manchester 
was due to them. In direct reply to this question Mr. Fred 
Worswick said the C.P.M.A. were represented on the com- 
mittee by Messrs. Harrison and Moorhouse who, however, 


7 were also identified with another body. 


He complained that offers of co-operation from the 
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On this subject Alder- 
man Trounson said in view of the present circumstances re- 
warding the tax he would prefer to answer Mr. Wilkinson 
privately or after the matter of the tax had been settled. He 
admitted the C.P.M.A. had helped. _ | 

The President said the policy of the C.E.A. was to work in 
harmony with other bodies on national matters for the good of 
the industry. 


The C.E.A, the P.R.S. and Mr. Huish. 

Mr. Knight raised the subject of the P.R.S. He said they 
all knew the trouble they had had in regard to the tax, but 
there was something which was likely to be far worse unless 
they saw to it. Jt would be costing them 10, 15, or 25 per 
cent. They would be in the same position as on the con- 
tinent. | 

He wanted. to know *‘ Did Gavazzi King receive -a letter from 
Mr. Williams that if he had circulated it would have killed -the 
P.R.S. for ever? " 

Mr. King replied that the letter was received, but it was 
thought unwise to circulate it. 

Fred Worswick stated that. another organisation had ste 
received that letter and took the same attitude. At this stage 
Mr. Huish rose with some papers in his hand, and remarking 
that the president had made an allusion to the breakaway, com- 
inenced to give historical facts regarding the connection between 
the C.E.A. and the P.R.S. He was asked by the Chairman to 
come to the question, and one or two members made remarks. 
Proceeding, Mr. Huish noticed that Mr. Kaye was making some 
remarks to one of the pressmen present, and he called across 
the room, ‘t Oh, no, they wont report it, I shall report it for 
them.’" Mr. Huish, who said he represented twenty exhibitors, 
was permitted to continue his speech. Following him several 
members referred to personal connections with the P.R.S., and 
presented several problems which had confronted them. At a 
later stage Mr. Huish queried what was the connection between 
the C.E.A. and the P.R.S. He was continually having that 
question put to him when he was with the Association, and that 
was why he left. 

As a ciosure.to the discussion on this matter Major Gale 
referred to the existence of a contract with the P.R.S., and 
said that when it expired they wanted one satisfactory to the 
majority or else put up organised opposition to alter the Copy- 
right Act, or whatever else was necessary. 

When the Chairman again suggested. they should proceed to 
elect officers Mr. Thos. Else suggested that they should have a 
further meeting of the branch members only for this purpose, 
und this was agreed to. 


A Plea for Co-operation. 

After this Mr. Huish asked if there was any opportunity 
of the two Associations (C.E.A. and C.P.M.A.) co-operating 
The main object of the C.P.M.A. was to formulate a territorial 
association. The majority of the members retained their mem- 
bership of the C.E.A., and he had encouraged them to do so. 
They wanted to work with them; and he did not see why there 
should be any difficulty at all. He was not going to put up 
with anv more of this mudslinging. They had tried to co- 
operate with the C.E.A. and ultimately he was hoping the time 
would arrive when they would be one gigantic body. Thev 
had not worked against them, but on their own, and in their 
own way. Continuing, he said a mean and dastardly advantage 
had been taken of his illness, and appealed that they should 
stop mudslinging. If that occasion had been taken as ‘an 
opportunity to throw down the gauntlet to him he was going to 
take it, and he had never been connected with a failure yet. 
Thanks were proposed to Major Gale by Alderman Trounson, 
seconded by Tom Smethurst, and supported by Messrs. Wilkin- 
son and Knight. Major Gale, in a concluding speech, said he 
had becn pleased to come among them. . He liked to go any- . 
where where the’ statements were blunt: He mentioned the 
fact that he had started as a little show man, and stated he was_ 
with the Association to impart his knowledge, He would do 
anything and go anywhere to help the industry. 
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ROUND THE MANCHESTER TRADE—Continued. 


, 
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Milloy and Rose Film Co. Agency. a, 


I. Grattan Milloy had a very successful screening of ‘' The: 


Holiday Husband ”’ and ‘‘ Greater Love Hath No Woman,”’ on 

Tuesday last. He tells me that he is no longer controlling the 
Rose Film Co.’s output in this territory, but will shortly make 
a very important announcement which should interest showmen. 


‘* Jessica’s First Prayer.’’ 

Albert Lester has now arranged to exhibit to the trade the 
companion picture to ‘‘ Little Meg’s Children,’’ recently shown. 
This is ‘‘ Jessica’s First Prayer,’’ and Bert Wynne is its pro- 
ducer. Like ‘‘ Little Meg’s Children,’’ it is based on a well-read 
book by Hesba Stretton, and has little Joan Griffiths in its 
cast. Some beautiful scenes of the Isle of Wight figure in this 
film. Lester is convinced that in the two subjects mentioncd 
he has a couple of big attractions for the showmen, and certainly, 
if they are quite as successful as the other productions which 
have starred Joan Griffiths, they will give very great satisfac- 
tion to those who screen them and those who see them. 


‘* Married Love.’’ 


Arrangements have been made for the public exhibition of 
Fred White's big capture, ‘‘ Married Love,” to take place at the 
Gaiety for a season during June. As mentioned last week, this 
picture is based on a seonane provided by Dr. Marie Stopes, 
and further information to hand is that the cast includes Sidney 
Fairbrother, Lilian Hall Davies, Sam Livesey, Reginald Yorke, 
and ** Rex Davies. It has been secured for the Gaiety by 
Kevcities, Ltd., the new controllers, who intend to book other 
big films for presentation in this city before they appear in 


London. 


Manchester C.E.A. Committee Meeting. 


A committee meeting of the Manchester Branch of the C.I.A. 
was held at the Victoria Hotel on Friday, April 13, when the 
following gentlemen attended: Messrs. W. Stephenson (chair- 
man), M. Mott Cowan, R. J. Elsmore, C. H. Bowmer, A. H. 
Longford, and Fred Carlton (organising secretary). The minutes 
of the previous meeting were passed as a true record on the 
proposition of Mr. M. Mott Cowan, seconded by Mr. C. H. 
Bowmer. Afterwards the bank pass-book was examined, and 
after allowance for accounts passed that day had been made, the 
balance stood at £280 15s. 4d. 


Owing to the treasurer, Allan Farman, having lately trans- 
ferred to the renting side of the business, a new official in that 
capacity 1s required, but the election must take place at a 
gencral meeting. It was proposed by Mr. Stephenson and 
seconded by Mr. Longford, and passed unanimously, that Mr. 
A. Farman be asked to carry on in the meantime. It was also 
arranged that all cheques of the branch funds should be signed 
by the chairman or vice-chairman, counter-signed by the 
treasurer and secretary. | 


Arising out of the correspondence, the secretary was asked 
to send every member a copy of W. Gavazzi King’s letter re 
‘* Legal Benefit,’’ and also a note on P.R.S. matters. 


A letter from Mr. Stansfield was read re assessment in Stock- 
port, and the secretary reported having written on the matter 
to the Town Clerk. As he had received no reply, he was asked 
to write again. 


Recognition of New Contract. 


An extensive, interesting and lucid report of the last General 
Council meeting was given by Mr. Stephenson, the chairman, 
who spoke of the P.R.S. Committee and brought some private 


news for the branch. He also reported there was yet to be a 


further meeting re the Universal Contract, and said he felt sure 


some good would come of it. He told the members that Mr. 
Pugh, of Associated First National, had agreed to recognise the 
Standard Contract until the new contract was agreed upon, but 
he, Mr. Stephenson, wished to urge upon all members the 
importance of thoroughly perusing all contracts before signing. 
Regarding the requests of the British Legion for slides to he 
shown, he said it had been decided to leave this matter to the 
members, and on the subject of Broadcasting he reported that 
it had been decided to take no action, but to let it develop itself, 
and then the members should take advantage wherever possible. 
Another matter reported was the unfair barring by different halls, 
and this matter will be further discussed. 


Mr. Stephenson also made reference to the Entertainments 
Tax Committee. 


It was proposed by Mr. C. Bowmer and seconded by Mr. M. 
Mott Cowan that the report be accepted, with the very best 
thanks of the meeting to the chairman. 


It was decided to hold the quarterly meeting on Tuesday, 
May 1, at 2 o’clock, at the Victoria Hotel, Manchester. This 
meeting to be preceded by a committee meeting at 1 o'clock. 


Items of Interest. 


Tommy Hall, who has, during the past several years, been a 
popular exhibitor in this area, has, I hear, now gone to take 
over the management of a kinema in the more salubrious district 
of Morecambe. 


‘* Broadway ’’ Jones, another popular figure in Lancashire 
filmdom, who has been associated with both sides of the 
industry, here aud in America, has now been appointed 
manager of the Scala Cinema, Bury. Until recently Mr. Jones 
held a similar position at the Palladium, Bolton, of which town 
he is a native. 


The Grand Theatre at Nelson is to be converted into a kinema, 
the Town Council having recently passed the plans. 


I have been requested to remind the Trade Bowling 
enthusiasts that the first handicap of the season, for which a 
good number of entries have already been received, will take 
place at the Victoria Hotel, Urmston, on Wednesday, May 11. 
Members desiring to take part are requested to send in their 
names and entrance fee (2s.) at once in order to assist the 
handicappers in their work. 


The FUTURIST CONSETRUM 
WILL SAVE YOU MONEY. 
Ask those who attended the Demonstrations. 


PRICES : 


£6 6s, £11 10s. 6d., £15 18s. and £21 15s. 
COMPLETE, 


J. SPRINGER, LTD., 


105/7 Corporation Street, Manchester. 
LONDON : 91, SHarressury AVENvE, W.1. 
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_NAZIMOVA 


in Oscar Wildew 


TL F ag 


San 
SRR «. 
Shag 
>. 
Bo” & 
N 


Direction by 
Charles Bryant 


Your Audiences Have Never 
Seen Such a Picture as 


“ SALOME.” 


Here is the golden opportunity for Exhibitors. 
who want a film that is far above the common- 
place. 


Nazimova’s “ SALOME ”’ is different, fascinat- 
ing, alluring, beautiful and far above the average. 


Your audiences have never seen such artistic 
settings as “ SALOME?’S 


They have never seen costumes like 
‘““SALOMBE’S.” 


They have never seen situations like those in 
““ SALOME.” 


They have never seen acting like Nazimova’s in 
* SALOME.” 


They have never seen emotions like 
cc SALOME’S.”’ 


Not even has any city in the world ever seen a 
picture as unique and different as ““SALOME.”’ 


The title ‘‘ SALOME ’’ is 


a Box Office Guarantee. 


- 


THE ALLIED ARTISTS CORPORATION, LTD., 


Mary Pickford Charlie Chaplin Douglas Fairbanks D. W. Griffith 
Hiram Abrams (Chairman) 


Head Office: 86-88, Wardour Street, London, W.1 
Telegrams: “‘ Allartisco, Westcent, London.'' Telephone: REGENT, 5516. 1778. 1779 
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Universal Springs 


Live-and-Let-Live Prices 


for 


Universal Attractions. 


Straight-from-the-Shoulder Talk by Carl Laemmle, 


President of Universal Pictures Corporation. 


HOPE you will give this some careful thought. _ 

UNIVERSAL has built up its business on what I call our LIVE-AND- 
LET-LIVE Policy. A satisfied Exhibitor is a ‘‘come-back customer.” 
And Universal has built up its business with ‘ come-back customers.” 


I admit that not every attraction has been a Box-Office Winner. In making 
fifty-two Universal attractions a year, some of them are bound to be “just fair.” 


But these have always been sold at a fair price. You don’t have to pay a 
fortune for them. | 


But you can make MORE PROFIT on a “just fair” picture, if you buy it 
from UNIVERSAL than you can if you buy it from anybody else! And, 
believe me, you’ve played dozens of “just fair’ pictures made by other 
Companies—and you’ve paid more for them at that! 


As the result of extraordinary efforts at the Studios, I am now in a 
position to assure Exhibitors one high-class Picture every week for the balance 
of the 1923 season. | 


These Universal Attractions will be released in groups. This method is being 
used because I wanted to concentrate on production and on building up the 
show-value of the individual pictures in each group. 
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Another Sensation! 


These individual pictures are so balanced that all classes of your patrons will be 
catered for. 


My personal O.K. has been placed on each _— before it was scheduled 
for release. . | | 


I mean to give you a I0O per cent. picture on reasonable terms, so each Attraction 
will be sold at a LIVE-AND-LET-LIVE Price. 


I could give you hundreds of instances to prove that YOU OUGHT TO 
BUY EVERY UNIVERSAL ATTRACTION YOU CAN LAY YOUR 


HANDS ON, not merely because they are good Pictures, but because 


UNIVERSAL sells ’em right! 


Just try to think of any other producer WHO HAS EVER BEEN ACCUS ED 
OF SELLING ’EM RIGHT!!! Try to think of any other producer who 
has gone to the trouble of MAKING SPECIAL GRADES OF PICTURES 
FOR SPECIAL GRADES OF THEATRES ! 


Remember, our most ambitious SUPER PRODUCTIONS aare Jewels. But if | 


they are too rich for your blood in any way, we also make Universal 
Attractions which are called “ Programme Pictures” by Producers who DON’T 
LIKE THE FACT THAT UNIVERSAL SELLS ’EM RIGHT. 


Mr. EXHIBITOR— 


This is our policy, too. Get in touch 
with our Representative. Dont delay. 


EUROPEAN MOTION PICTURE CO., Ltd., 
167, WARDOUR STREET, LONDON, W.1. 


Distributors of Universal Pictures. 
"Phone: Regent, 4048 "Grams: ‘‘Unfilman, Westcent, London,” 


BRANCHES at 87, Station Street, BIRMINGHAM; 33, Bath Lane, NEWCASTLE-ON-TYNE; 34, Great Glyde Street, GLASGOW ; 115-117, Islington, 
LIVERPOOL: Post Office House, LEEDS: 3, Victoria Bridge, Deansgate, MANCHESTER: No. 4 Basement, Prinolpality Buildings, Priory Street, 
CARDIFF: 2, Burgh Quay, Dublin. 
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MARVEL - THEN 


UNDERSTAND A FIRST NATIONAL 


Jrom the novel by 


CHARLES MACAULEY 


fea turing 
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JACK MULHALL, 
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_ FOUNDED ON MA” 
The Immortal Story of a Womai's Sacrifice. 
————— AT 
vewweee LIVERPOOL == 
Scala Picture House, © raieek 


on Tuesday May 1, 


fr 
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10-45 a.m. sharp. 
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All Inquiries for Lancashire, Yorkshire, Lincolnshire, Cheshire and North Wales, to 


“FULLER 3" E: 
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your company to view 


| ETERLINCK’S PLAY  ————s—Cis Bey 
An Apex- Emelko F iim. 


~~ MANCHESTER =~» 


Gaiety’ Picture House, 


on F riday » May 4, 
(10-45 a.m. sharp. 
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‘The STIRLING” 


Elegance, Comfort and Reliability 


at reasonable prices. Write for catalogues 
and particulars to the “Firm of Experts” 


a - Theatre Furnishings ' 


Head Office: — 


W. W. TURNER & CO. LTD., 
5 Warwick Works, King’s Heath, BIRMINGHAM. 


Telephone: South 72. Telegrams: ** Cinechair, B'ham." 
Lanc. Showroom: Mr. E. SHARP, 
Orme’s Buildings, Parsonage, Manchester. 
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cai GHIA UATE HINARI 
The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument ‘that MUST bate a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 

THE STOLL PICTURE THEATRE 


(The London Opera House), 
KINGSWAY, LONDON. - 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL: 
PALACE PICTURES, gees alain 


rite for full details :- 


JARDINE & CO., ae 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
Sint AUT 
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~ SCOTTISH ISH’ NOTES. 


(From our Glasgow Correspondent.) 


S will be observed from my report of the last ‘meeting om 4 


the Scottish Branch of the-€. It.A., exhibitors on this*side 

of the border are feeling annoyed at the attitude which 
(it is alleged) is adopted towards them as far as the C.E.A. 
Gencral Council meetings are concerned, and a motion has duly 
been carried that unless the question of travelling expenses is 
amicably adjusted the Scottish Braneh~ will 
advisability of withdrawing their delegatés from the General 
Council meetings, and will also consider the question of seceding 


_ from the C.E.A. This is certainly a somewhat drastic attitude 


to adopt, but ‘it must be / regarded as more than the pious 
resolution. Scottish exhibitors are very much in earnest in this 
matter. 


Enterprise at Edinburgh. 

Mr. Burgin is to be congratulated on his advertising campaign 
in connection with the es aiaeeie at the New Picture House, 
Princes Street, Edinburgh, of ** The Eternal Flame.’’ In the 
vestibule of the kinema he is utilised a fireplace for advertising 
purposes, while he has also: organised, a dance at one of the local 
halls, where prizes are offered to tlic ladies whose dress’ most 
closely resembles that worn by Miss Norma Talmadge jin the 
picture play. Altogether, Mr. Burgin ig to be congratulated on 
his well thought out scheme. a Pl | 
Musical Requests. 

While mentioning the New Picture House at Princes Street, 
Iidinburgh, I have also to ecngratulate Mr. Burgin on: the musical 
request cards which are distributed among patrons. Mr. Burgin 
tells me that many patrons take advantage of the offer to have 
any particular piece played by the orchestra at any performance, 
and a feature is made of fitting in all chosen pieces to synchronise 
with the running of the picture—not as isolated items, This has 
various good effects. It brings out the talent of the orchestra ; 
it means repeat visits from many musically-inclined patrons ; 
and it enables the manager to know what type of music his 
patrons desire. 


‘Kinema Conditions. 

| Addressing a meeting recently held at Glasgow under the 
auspices of the Federal Council of the Entertainment Trade 
Unions, Mr. Roberts (general secretary of the N.A.T.E.) 
incidentally dealt with the “position of the kinema worker. In 
every part of the country (he said) they had great trouble in 
this industry, and there were at present many workers engaged 
under sweated’ conditions. In many cases the conditions were 
such that it was essential that the Anti-Sweating League should 
take the matter up on behalf of the workers, as (he believed) 


had already been done in some parts of Scotland. 


In London Town. 3 | 

Continuing, Mr. Roberts also méntioned that there were 
kinemas in London which employed girl attendants and girls at 
the cash-boxes for six days (and sometimes seven days) at wages 
of 16s., 17s., and 18s. per week. They might think that he was 
exaggerating, but he could prove his statement. These were 


by no -means- isolated -cases—unfortunately, such were very- 
| They wanted to force the kinemas to pay the same, 
rate of wages as obtained in other branches of the entertainment 


industry, and surely (he urged) that rate was low enough in all 
conscience already. Me: 


Scotland’s Poet. 


Great interest has been aroused in Scotland at the intimation 


that the Gaumont Company -intend producing on an early date 
a film dealing with the lives of Robert Burns and Highland Mary. - 


This should undoubtedly prove a very popular picture in all 
parts of the world. 


= 
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PWRNER & CO. LTD.. 
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The Laat Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


ue HE Instrument that MUST -have a 
place im every up-to-date Kinema. 
GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, ACTON, LONDON. 


It is a surgei#e-and revelation of amazing 
musical i in full orchestration or 
accompmasament. “JARDINE ™ Orchestral 
Orgaws are already installed at the following 


Kinemas ) 
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PICTURE PALACE, BEACKPOOE..- 
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LIVERPOOL KINEMA NOTES. 


(From: our own Correspondent). 


TTRACTIVE lobby displays at various kinemas on both 


sides of the Mersey, in connection with the hiring of 

particular films, are becoming increasingly popular. Only 
last’ week Captain Dale, manager and licensee: of the -Royal, 
Wallasey, had an admirable show on the occasion of the screen- 
ing of the great military picture, ‘‘A Royal Divorce,’’ and this 
week C. M. Hankinson, of the Trocadero, at the North End of 
the Borough, arranged a most artistic and effective show of 
various advertising matter and cut-suts, etc., particularly_appro- 
priate to the Ideal film, ‘‘ Through Fire and Water,’’ wkich 
had been booked as the outstanding attraction at the hall for 
the closing half of the week. As an advertising medium there 
can be no doubt that these lobby displays serve a useful pur- 
-pose, judging by the many passors-by who are attracted by 
them, and in- many cases become patrons of the kinema 
eoncerned. 
The Gaffney Benefit. . - 

The benefit concert given in the Shakespeare Theatre, Liver- 
‘pool, on Wednesday last, “on- behalf -of ‘‘ Genial John "’ Gaffney, 
drew an- overflowing audience of friends and well-wishers all 
anxious to ‘do theit%it ’ for an old‘ friond. The program com- 
prised no fewer shan twenty-nine items, and all the artistes 
whose names appeared thereon were present, but it was found 
‘impossible, owing to the exigencies of time, for all the con- 
tributions to be given. The artistes included many outstanding 
music-hall stars, some of whom had travelled specially from 


- - 
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halls within a considerable radius of. Liverpool to show their 
practical sympathy with Mr. Gaffney. In the promotion of the 
event the kinema fraternity on both sides of the Mersey took 
a prominent part. The hon. secretaries were Messrs. Joseph 
West and William Crompton. Mr. Gaffney was present in the 
foyer of the building and was the recipient of many cordial 
vreetings and good wishes. from old friends. 


A Popular Manager. 

Frank R. Colverd, who was for about three years manager of 
tho Palace Kinema, New Brighton, has been appointed manager 
.of the Tivoli Picturedrome, Roscommon Street, Liverpool. Mr. 
Colverd has had an extensive experience in the kinema business 
.extending over about 14 years. He has also been connected with 
the amusement business generally in a wide variety of branches. 
He has held important positions in London and Birmingham, 
-and showed his eapacity for management as far as the Palace, 
New Brighton, was concorned by working it up to be a very 
.good proposition from the box-office point of view. Indeed, so 
-much ‘ivas this the case that he was recently the recipient of a 
letter from the two Collins's—father and son—the former the 
well-known ‘‘ Showman M.P.,’’ stating that as their place at 
Warwick was in need of being bucked up and some ginger put 
into it, they were thinking of sending Mr. Colverd there to 
‘* liven it up,’’ and asking him to hold himself in readiness to 
go there should he receive the call to do so. Mr. Colverd was 
not, however, anxious to leave the Merseyside district, and his 
-friends will be glad that’ he has secured another position in 
their midst. 


REPRESENTATIVE SCENES FROM “GOD'S PRODIGAL” 


Gerald Ames and Flora Je Breton are stars in this new Bert Wynne picture, shortly to be shown to the trade. 


66 
-FIVE:. YEARS. OF : er 
ACTIVITY. | 


Anniversary Prescntatinn to Jelfrey Bernerd. 


HI month of April five -years ago witnessed the early 


beginnings of the Stoll Film Co., Ltd. What is to-day 
a firm of commanding importance, with.a head, office ‘in - 


Oxford Street, a publicity department in Soho, with seven. pro- 
vincial branches in England and Scotland, a branch in Ireland, 
‘and w ith. resident representatives in the States and France, 
began in a single office and an ante-room at Coliseum Buildings. 
The progress from a ‘' staff ’’ of two in the early days of April, 
1918. to the. gigantic business of to-day is the result of efficient 
organisation and watchful care. Mr. Jeffrey Bernerd and those 
rigsoointed with him in the foundation of the business knew. per- 
fectly well that success would only be attained according to the 
measure of confidence inspired. ‘That the Stoll Film Co,, Ltd., 
has won an outstanding position - in the industry has been sue 
to this factor, insistence upon which has. ever been in the fore- 
front of the’ manage ment of the business. 


To imark the anniversary a conference of the executive and 
dlistrict representatives was called to make a presentation. of 
silver plate to Mr. Jeffrey Bernerd, who, in addition to being 
managing director of the company, is associated with Mr. W. S. 
Gordon Michi e in the control of Stoll Picture Productions, Ltd. 

The presentation was made by Mr. Alfred Lever, general 
manager, who in I{clicitous terms roferred to the cratification 
of lainselt and. those associated with him in being “enabled at 
the close of the fifth year of the company’s activities to ask 
Mr,, Bernerd’s acceptance of their tokeit of esteem. . My, Bernerd 


in, ‘acknowledging . the handsome tribute of. respect: and esteem. 


tendered his thanks to the staff for the loyalty with which they 
assisted him in the conduct of the business. 


One of the pieces of plate bore the. following inscription : 
“" Presented to Jeffrey Bernerd by the.,general manager and 
oxecutive staff and sales or ganisation of the Stoll Film Co., Ltd., 
sand general manager and producers of, Stoll Picture Productions, 
ILtd., as a token of esteem.” 9 | 8, ee oe 


PARAMOUNT’S FLYING SQUADRON. 


Above are seen Paramount’s eight advertising cars which 
-caused a sensation jn London last week-end. These cars will 
continuously tour Great Britain, heralding the approach of 


Paramount’s latest releases. 


THE FILM-RENTER . &. MOVING PICTURE NEWS. 


ete. 


“Ltd., 


April 28, 1923- 


GOLDWYN’S: THREE MONTHS’ 
RELEASE. 


The New Booking Policy. 


T a convention held at the’ Hotel Cecil on Tucsday of ‘last 
week, at which all thé branch managers, provincial 
representatives, and heads of departments of Goldwyn, 
attended, A. George Smith, the managing director, 

angune a three months’ "release for all subjects to ‘be handled 

by the company, and, at the same time, detailed new affiliations 
made by the American organisation which W would produce 
approximately forty-two features a year. 

All, these features, whether they are specially presented or 
trade shown, will be offered on the same basis. The policy will 
become effective with the film to follow *‘ The Christian,’’ which 
is scheduled for release in September, and after the completion 
of its special two-weeks’ season at the London Pavilion (which 
concludes on April 29) will not be publicly shown until it is 
available for general exhibition. .~ 

Mr. Smith said that in taking this step Goldwyn was main- 
taining its reputation as an organisation Which ‘was not afraid 
to give a lead to the trade. When they opened three years ago 
and announced the policy which they had followed ever since, 
and which was epitcmised in the. advice which they gave the 


A 


exhibitor to ‘‘ Look beforé you book,’ many people prophesied 


of H. F. Kessler Howes as exploitation manager. 


disaster. Instead: they proved that it was possible to handle 
every film separately, ‘to: book it on its individual-merits and to 
vet better results, while giving the exhibitor a square deal, than 
if they had: followed the block-booking’ system then general. 
. Now block-booking ‘was dead, and ‘in dying‘ had reduced the 
booking system to a state ‘of-corifusion: There was'no recognised 
release date. Some organisation$ “were still trying to get dates 
a year or more ahead; some were booking at six months, others 
were DrerelOHsIe and: asking exhibitors to shelve films for their 
benefit. : : 

In these uae it was up to: someone to attempt to 
regularise matters, ‘and Goldwyn intended to take the step. A 


_ three months’ release meant keeping. close upto the output from 
America, it meant reasonably clear books for the exhibitor, 
ig meant greatly increased opportunities for effective co-operation 


and 


between the renter and exhibitor. To secure these benefits they 
pledged themselves to the system,. and they. invited other 
distributors to follow their lead, to the. general benefit of the 
trade. . 

A new Goldwyn departure is inaugurated. in the Appointment 
Mr. Howes 
has had considerable practical experience at. the theatre end, 
and his special preoccupation will be to give exhibitors practical 
advice in showmanship and front-of-the-house management. He 


- will also control the special presentation of Goldwyn subjects 


sclected for such treatment. 


JACKIE COOGAN IN “LONG LIVE 
THE KING.” | 


ACKIE COOGAN’S first picture under the auspices of Metro 
Pictures Corporation will be ‘Long Live the King,’ by 
Mary Roberts Rinehart, most successful of American 

women novelists. Preparations are already under way at the 
Metro studios for the filming of the story. 
C. Gardner Sullivan, recognised as one of the screen’s leading 


 seenarists, is at work upon the screen adaptation, by arrange- 


ment with Joseph M. Schenk, who recently retained Mr. 
Sullivan to provide stories for the stars under his direction. 
Collaborating with him is Eve Unsell, another prominent. writer 
for the screen, loaned for the Coogan picture by B. P. Schulberg. 
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PICTURE. 


7 | Record. Price Paid. 
UROPEAN MOTION.,PICTURE CO., LTD., have. just 
been advised that the Universal Pictures Corporation 


achieved .the. phenomenal .success of running for an 11 weeks’ . 


season at the Lyric Theatre, Broadway, New York. ‘‘ Hunting 


. Big- Game’: will be run for, a short...season at .the London 
Pavilion, Piccadilly Curcus, commencing Monday, April 30... An. 


ambitious publicity campaign has been arranged by .Kuropean 
Motion: Picture Co. - 


. It-is claimed that this African film is no dry chronicle, but a 


thrilling and amusing narrative of the most unusual adventures 
«ver undertaken by white men. The action includes thrills more 
exciting than any film serial, and a climax as potent as any 
problem drama. 


Motor-cars:and Wild Beasts. Be : 

The picture shows the adventures of Snow, his son Sydney, 
and their native hunters aud carriers in a 50,000 mile hunting 
expedition through the jungles and savages of Africa. It in- 
cludes thrilling whale harpooning scenes and the first complete 


soquence of pictures showing how diamonds are mined. Novel’ 


scenes of weird animals at desert water-holes follow, and exciting 
chases of wild beasts -by the hunters in a “* flivver."’ . With their 
little motor-cars the hunters were able to-tire out.and run down 


the swiftest of African creatures when their own beasts of burden 


Were, pyit out. of ‘action by sleeping..sickness. a a oe 

The big thrills come in .the -hunting. of the man-killers in the 
jungle—lions, rhinos. and elephants. In the lion hunt one of 
the hunting party: was killed. ‘The supreme thrill comes when 
the cameraman is charged by a maddened elephant. The picture 
ulso shows various savage tribes in their native costumes, war- 
paint and dance ceremonials. One amusing adventure was a 
race: for life,-between.a motor-car and an infuriated Wart-hog, 


but, fortunately;-the Ford won.. 


A Record Price. iain: we 
_All photographic developing was -carried on at night, as the 


-day temperature, ranging up to 125 degrees in the shade, or 


such shade as thera should be, was enough to melt the film the 
minute it touched the water. 
was made, and‘more than 4,000 still pictures. 

The African: film was bought by Universal’. because Carl 
Iacmmle is convinced it is the most extraordinary film ever 
made. Universal is understood to have paid a flat sum for it 


far in excess of any purchase price before chronicled in the 


industry and well in excess of the cost price of the biggest super- 
feature productions. 


GORDON CRAIG LEAVES REGENT 
Hi ‘announcement that Mr. FE. Gordon Craig has resigned 


the managing directorship of the Regent Film Co., Ltd., 
will be heard with regret by all who have the best 


interests of the film industry’ at heart, and the hope will be 


expressed that it is not his intention to sever his connection with 
the trade entirely. Oo 


Among the many successful films Mr. Craig has sponsored the 


leading place must be given to ‘‘ Secrets of Nature’ and 
‘* Wonder Women of the World,’’ two series of short subjects 
which have claimed the attention of the whole industry. 


_ We are not aware of Mr. Craig's future plans, but his address — 
for private communication will be Room 77, 57-58, Chancery 


Lane, W.C.2. 


Over 125,000 feet of: negative 
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BEAUTIFUL LIGHTING FOR. 
“THE MADONNA IN 
wu. CHAINS.”: 2. 


variety. 
In this ‘use of appropriately natural and artificial methods ‘of 


_ lighting ** The Madonna in Chains” may well ‘mark yet-another 


ne 


definite forward step in the development of that art of the screen 
which seems to be the goal of the best minds in the film world 
at the present time. 

Kilner’s announce that they will. be showing ‘‘ The’ Madonna 
in Chains "’ to the 'ttade ‘early next month. ° — 


oe ah ee O% 


Mr. Pearkes Withers; director of publicity for Stoll ‘Picture 
Productions, who last week underwent an operation for appendi- 
citis in Caterham Cottage Hospital, is progressing as favourably 
as can be expected. He suffered.a relapse at the end of the 
week, but the latest. reports from the hospital are decidedly 


hopeful., we oe 


. 


Scene from’ Wardour Films’ ne w picture, in-which factal surgery 
plays a big part. . : 


| § 
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CONTENTS OF THE WEEK. | 


Leader: 


SMALL PREPAID ADVERTISEMENTS. 
ROSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or prograine: 
Write for particulars to: 
Palace Advertising Co., . 
45a, Market Street, 


Phone Central 2962. Manchester. 


POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
/ gents for Rose Dev Spraving Fssence. Poster and Slide 


Specialiste.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 


HAND-WRITTEN POSTERS.—The excellence of our posters is 
. the one reason why you should give us a trial. Six sheets 
' are our specialities, Is. 6d. each.—The Art Advertising 
' Studios, 35, Selwyn Street, Leigh, Lancs. 
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PUBLICITY. 
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PUBLICITY AGENT FOR LONDON AREA ok O. GAR. 


| DENER (lste manager of Brock’s, Crystal Palace eile 
! Lewis Road, Sutton, Surrey. 


** DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a beok: of direct value to. every operator-electrician. 
4s. 10d. from Rentell, 86, Maiden Lane, London. 


Price 
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Theatre Competition at Plymouth 
Trade in Yorkshire Territory 
Gleanings from the West 
Trade in the Midianda— 


sip 'S dine S/S ies wi Siew sine wa 0200S 6 Siue 955d eg Oar iv. 
Round the Manchester Trade .... ..........cecs ee ee eee cece ners: 53, 56 
West Lancashire Exhibitors and C.E.A. ........cce ce eecece teense 54, 55 


- ALL ADVERTISEMENTS are accepted subject to the right of Pictures 
and Pleasures, Ltd., to refuse Insertion without assigning any reason, 
even though prepayment hae been made. The proprietors reserve the 
right to hold over any advertisement until the ‘following week's issue. 


Gaumont 


ee er ee 33, 34 Lester ...........-...... 26-28 
GOIGWYN 2... ccc eee eee 49 Pearl occ ccs sees ames A-H 
-Granger’s .............. 17-20 Stoll. ovis cvce ee ac Gee 39, 40 
Ideal ... ... Gd erased 22, 23 TUMOR vices cesses ejanneek 64 
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Vardine ...... cc cevecscees 64 Walker’s ............ 16, 16a 
Kilmer ..............6. 24, 25 Walturdaw ............ 42-45 
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PROJECTORS, ACCESSORIES, Etc. 


8,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen- 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Héllenbrand, 66, Bournemouth Park Road, Southend. 


Quantity of second-hand Tip-up Seats and: Running Seating for 
Sale. Excellent conditions, equal to new.—Box b 73, Fim 
RENTER AND MovincG Picture News, 30, Blackfriars Street, 
nisucheeter: 


FILM PRINTING.—For Sale, fully-equipped modern Film 
Printing Factory, in full working order, in close proximity 
to all Film Renting Houses.. Built to all County Council 
requirements. - Price moderate for quick sale-—Apply Box 


B.75, Fitm RENTER AND Movine Picture NEws, 30, Black- 
friars Street, Manchester. 
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‘MOVING PICTURE 
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Is ALWAYS FIRST 
WITH THE NEWS. 


March 3, 1923. 
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PRESTON FILM SERVICE 


KINEMA HOUSE, CORPORATION STREET, PRESTON. 


Telegrams—‘*‘ PICTURES, PRESTON.’’ 


FILMS SUITABLE FOR GOOD FRIDAY 


DANIEL 


2 Reels. 


THE HOLY CITY 
2 Reels Eclair. 
THE FAITH OF SUNNY JiM 
Maker. Lgth. 
Rex 1000 Good for Evil 


Subject. 
Angels Unaware 
Annie Laurie 
As You Like It 
- Bad Man’s Xmas Gift 
- Beauty and the Beast 
Beethoven Moonlight Sonatas Edison 


The Birth of Christ 
Boston Blackie’s Little Pal... Metro 
Blackie’s Redemption Metro 
Bread Cast upon the Waters Bron. 
Bad Man’s Christmas Gift Essanay 
Broncho Billy’s Xmas Dinner Ess. 
Brothers Champion 
But the Greatest of these 
is Charity Thanhouser 
The Birthday Gift Vitagraph 
The Blind Miner Vitagraph 
A Baby’s Shoe 
Brutality 
The Battle of Trafalgar Edison 
Charge of the Light Brigade Edison 
Church Across the Way 
The Collie Market 
The Crippled Teddy Bear ... 
The ‘Children’s Hour 
Christmas without Daddy 
The Christmas Dream 
A Cry from the Dumb 
Cabin Boy 
Cross your Heart 
Cupid’s Ladder (coloured) Gau. Col. 
A Christmas Accident 
The Cloister’s Touch 
Christmas Messenger 
Counterfeit Santa Claus 
Cry of the Children 
Daddy’s Soldier Boy 
Dorothy’s Birthday 
Dr. Maxwell’s Experiment 
Dimple’s Baby Vitagraph 
The District Tftorney’ 8 
Conscience 
The Doctor 
East Lynne 
Efficacy of Prayer 
The Emerald Brooch 
Faithful John 
Fairy Godfather 
Forgive us our Trespasses .. 
Fishermaid of Ballydavid .. 
A Father’s Lesson 
For Baby’s Sake 
Father Beauclair 
Fires of Driftwood 
From a Window in Washington 
Park Nee se 
Gipsy’s Honour (coloured) ... A.B. 


A.B. 
Majestic 
Metro 
Vitagraph 
. Than. 
- Kalem 


STAR OF BETHLEHEM 


2 Reels. 


3 R els. 


1000 Vita. 
Subject. 


Rex. 


Gaumont 
Granny (Lottie Pickford) Pilot 
Golden Rule Rel. 
The God Within .................. / A.B. 
The Golden Pathway 

(Costello) 
The Gardener’s are aa 
Granny (Dorothy Gish) . 
The Heart that Sees 
The Honour System 
The Happy Dustman’s Xmas British 
Hamlet i 
Heart’s Desire (coloured) 
Home Edison 
Is Christmas a Bore? .......... Vita. 
Ivanhoe 
Influence of the Unknown 
In the Lion’s Den 
It’s Never Too Late to Mend Edison 
Jewels of Sacrifice 
Jim Slocum 
Joan of Arc 
Just a Shabby Doll 
Little Peacemaker 
Little Cain Touch 
Love or Glory (Costello) 
Lead, Kindly Light Edison 
Little Organist Edison 
Leaves from Mother’s Album Clar. 
Last Days of Pompeii... Exclusive 
The Love Theft 
Little Strategist 
Like Babes in the Wood . 
Love’s Old Sweet Song 
Little Snow Waif 
Lost Chord 
Lilian’s Christmas 
The Long Road 
The Magic Wand 
Man and His Other Self 
Mignon 
Mr. Santa Claus 
Mid-Winter Night’s Dream... 
Meeting of the Ways 
Mary Stuart 


Vitagraph 
Vita. 


pee ph 
. Victor 


Essanay 
Selig 


Mothering Heart (Lilian Gish) A.B. 


Mother’s Wedding Day 
Nero 

Newsbov’s Xmas Dream ... 
Nina’s Evening Prayer 


. Ostler Joe 


One’s Who Suffer 
Oliver Twist 

Once Upon a Time 
Old Folks ’Xmas 


Limited. 


Telephone—10 PRESTON. 


Controlled by the Preston Film Exchange Co., 
Managing Director, WILL ONDA. 


Ccde—A.B.C. 5th Edition. 


THE LIFE OF CHRIST 


New Copies. 


CHRISTMAS MEMORIES 
Featuring ELLA HALL and ROBT. LEONARD. 


THE MIRACLE 
Maker. Lgth. 
650 


1000 
1000 
1010 


2112 
1500 
1000 
1000 
1018 
800 
1128 
1000 
1000 
-1000 
3rls. 
1000 
5rls. 
2000 
1000 
1117 
1000 
1000 


1 1000 


1000 
1000 
1000 
1000 
1rl. 
2000 
1000 
2000 
1117 
4 rls. 
1720 
1000 
1000 
1000 
1000 
1000 
1000 
2000 
800 
1010 
3000 
1000 
1000 


1000 
1555 


Kinema House, Corporation Street, 


Telegrams : 


** Pictures, Preston.” 


Code: 


A.B.C. 5th Edition, 


3,000 feet. F’athe Col. 


1 Reel. 


Subject. Maker. 

Old Coupons 

The Old Folks Xmas 

An Open Road 

An Old Actor’s Christmas .... 

The Old Bookkeeper ............ / AB. 

The Organist 

An Old, Old Song 

The Old Captain 

The Orphan 

Parson and Bully 

The Prayers of Manuello 

Pagan and Christian 

Power of the Cross 

Power of Conscience 

Pull for the Shore 

The Price of Thoughtlessness Vita. 

Rowdy and His New Pal ...Edison 

Red Cross Nurse Gaumont 

Redemption of Ben Farland 

Reunited by Santa Claus .... 

Rip Van Winkle Vitagraph 

Rock of Ages Vitagraph 

The Requital 

The Rosary 

Still Voice Vitagraph 

A Spahe’s Love (coloured) 

Sealed Lips 

Sisters 

Struggle of Hearts 

Son of Thomas Grey 

The Sea Dog 

Santa Claus. 

Self Accused 

The Siege of Calais (col.) 

The Sunbeam 

Thro’ Shadowed Vales ... 

Thy Will Be Done 

The Touch of a Baby ... 

Thou Shalt Not Steal 

Through a Baby’s Voice 

The Taint of Fear 

Tony’s Christmas 

Ten of Diamonds 

An Unfair Exchange ... 

Ultimate Sacrifice 

Virgin of Babylon 

The Village Blacksmith ... 

The Vicar of Wakefield 

What will Xmas Bring? 

Wings of a Moth 

When Memory Calls 

Wooden Bowl 

Wife with a Past 

When Love Forgives 

Where is My Wandering Boy 
To-night? .......--cseseese Edison 

Christmas Strike i 

Ye Banks and Braes 

Yule Log 


Imper ial 

Essanay 

Hepworth 
R 


Power 
. Than. 


:: Preston. 
Telephone: 10 Preston. 


Special. 
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THROUGH FIRE 


“IS WELL ABOVE THE AVERAGE ”—“Times”’ Criticism. 
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“IDEAL” ARE RESOLVED THAT THIS FINE 
PICTURE SHALL BRING THE EXHIBITOR FINE 
~ HOUSES. 


They will place their whole expert 

organisation at the exhibitor’s disposal 

to make the -picture the talk of his 
town. 


VIGOROUS ADVERTISING, WELL-THOUGHT- 
OUT CAMPAIGNS, NOVEL AND FASCINATING 
PUBLICITY, BIG CONCESSIONS ON POSTERS. 


LET “IDEAL” HELP YOU TO 
BIG BUSINESS 


with this super-exciting film. 


F ull Barticalars from Branch Managers or Head Office 
76-78 WARDOUR STREET, W.1. 


TMM 


Printed by we gag ae Press, Ltd., and Published by the Proprietors, ‘‘ Pictures and Pleasures,’’ ram 
, Shaftesbury Avenue, London, W.1., and 2, John Dalton Street, Manchester. 
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MARCH 10, 1923. 


| Y a D ie ne NIER' G. 


THE NEXT 
GRAHAM WILCOX PRODUCTION 


Released 


in 
September 


Released 


in 
September 
By Oscar Asche and Frederic Norton. 


AS PLAYED AT HIS MAJESTY’S THEATRE 
FOR FIVE YEARS. 


GRAHAM WILCOX PRODUCTIONS, LTD., 
174 WARDOUR STREET, LONDON, W.1. 


Telegrams: ‘‘Iimsastraf, Westcent, London.” *Phone: 556-7-8 Regent. 


LONDON MANCHESTER 
‘53a Shaftesbury Avenue, W.1. , 2 John Dalton Street. 
Telephone — Regent } 46 vik Telephone— Manchester Central 5987. 


Telegraphic Address:—“WrichTAp Saaremaa =Westcent, London.” 
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- THE NEXT 
GRAHAM WILCOX PRODUCTION 


Released 


in 
September 


Pcie ae oA 


Sentem bes 
By Oscar Asche and Frederic Norton. 


AS PLAYED AT HIS MAJESTY’S THEATRE 
FOR FIVE YEARS. 


GRAHAM WILCOX PRODUCTIONS, LTD.. 
174 WARDOUR STREET, LONDON, W.1. 


Telegrams: ‘‘Iimsastraf, Westcent, London.” "Phone: 556-7-8 Regent. 


LONDON MANCHESTER 
53a Shaftesbury Avenue, W.I. 2 John Dalton Street. 
Telephone — Regent pads Teleohone— Manchester Central 5987. 


Telegraphic Adoress:— “WrR/GHTAD amiimnmnlammaionmes VW) ostcent, Landon.’ 
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Every print deserves all the photo- 
graphic quality that can be put into it. 


EASTMAN & KODAK 
POSITIVE FILM 


has the long scale of gradation that reproduces 
all the delicate halftones between high lights and 
shadows—it carries the quality of the negative 
through to the screen. i 


Eastman and Kodak Film, both 
regular and tinted base—nowavail- 
able in nine colours, is identified 
throughout its length by the 
words ‘‘Eastman” and ‘‘ Kodak” 
stenciled in black letters in the 
transparent margin. 


The base used in the manufacture of 
“ Eastman” and “Kodak” film stock 1s 
identical and the product of the Eastman 
Kodak Factories, Rochester, U.S. A. 


KODAK LIMITED, KINGSWAY, LONDON, W.C. 2. 


MARCH 24, 1923. 
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THE NEXT 
GRAHAM WILCOX PRODUCTION 


Released to the 
trade 
Oct. 15, 1923. 


Released to tha 


trade 
Oct. 15, 1923. 


THE HALLMARK OF EXCELLENCE. 
“4 GRAHAM WILCOX PRODUCTION” 


GRAHAM WILCOX PRODUCTIONS, LTD., 
174 WARDOUR STREET, LONDON, W.1. 


Telegrams: ‘‘Ihmsastraf, Westcent, London.” ’Phone: 656-7-8 Regent. 


LONDON MANCHESTER 
53a Shaftesbury Avenue, W.1. 2 John Dalton Street. 
Telephone — Regent paoke Telephone— Manchester Céntral 5987. 


Telegraphic Address:— “WRIGHTADS Aipgeebepsiggees Westcent,“London.”’ 
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Every print deserves all the photo- 
graphic quality that can be put into it. 


EASTMAN & KODAK 
POSITIVE FILM 


has the long scale of gradation that reproduces 
all the delicate halftones between high lights and 
shadows—it carries the quality of the negative 
through to the screen. 
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Eastman and Kodak Film, both 
regular and tinted base—nowavail- 
able in nine colours, 1s identified 
throughout its length by the 
words ‘‘Eastman” and ‘‘ Kodak” 
stenciled in black letters in the 
transparent margin. 


The base used in the manufacture of 
“ Eastman” and “Kodak” film stock 1s 
identical and the product of the Eastman 
Kodak Factories, Rochester, U.S. A. 


KODAK LIMITED, KINGSWAY, LONDON, W.C. 2. 
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THE NEXT 
GRAHAM WILCOX PRODUCTION 


Released to the 
trade 
Oct. 15, 1923. 


Released to the 


| rade 
| Oct. 15, 1923. 


THE HALLMARK OF EXCELLENCE. 
<4 GRAHAM WILCOX PRODUCTION ” 


GRAHAM WILCOX PRODUCTIONS, LTD., 
174 WARDOUR STREET, LONDON, W.1. 


Telegrams: ‘‘Ilmeastraf, Westcent, London.” "Phone: 656-7-8 Regent. 


LONDON MANCHESTER 
53a Shaftesbury Avenue, W.1. 2 John Dalton Street. 
Telephone — Regent yes Telephone- Manéhester Central 5987 
Telegraphio-Address:— “Wr/GHTA: Stiinta Westcent, London.” 
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Every print deserves all the photo- 
graphic quality that can be put into it. 


EASTMAN & KODAK | 
POSITIVE FILM |! 


has the long scale of gradation that reproduces 
all the delicate halftones between high lights and 
shadows—it carries the quality of the negative 
through to the screen. 


Eastman and Kodak Film, both 
regular and tinted base—nowavail- 
able in nine colours, 1s identified , 
throughout its length by the 

words ‘‘Eastman” and ‘‘ Kodak” 

stenciled in black letters in the : | 
transparent margin. 


The base used in the manufacture of 
“ Fastnan” and “Kodak” film stock 1s 
identical and the product of the Eastman 


Kodak Factories, Rochester, U.S. A. 


KODAK LIMITED, KINGSWAY, LONDON, W.C. 2. 
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THE NEXT 
GRAHAM WILCOX PRODUCTION 


Released to the | 
trade | 
Oct. 15, 1923. 


= 3 j 
| Released to the 
| 


trade 
Oct. 15, 1923. 


THE HALLMARK OF EXCELLENCE. 


“4A GRAHAM WILCOX PRODUCTION” 


GRAHAM WILCOX PRODUCTIONS, LTD., 
174 WARDOUR STREET, LONDON, W.1. — 


Telegrams: ‘‘Iimsastraf, Westcent, London.” ‘Phone: 556-7-8 Regent. 


LONDON MANCHESTER 
| 53a Shaftesbury Avenue, W.1. 2 John Dalton Street. 
Telephone — Regent gee lelephone- Manchester Central 5987 


Telegraphic Address.— “Wr/GHTAD @aii—miammmienios “Westcent, London.” 
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Every print deserves all the photo- 
graphic quality that can be put into it. 


EASTMAN & KODAK 
POSITIVE FILM 


has the long scale of gradation that reproduces 
all the delicate halftones between high lights and 
shadows—it carries the quality of the negative 
through to the screen. 


Eastman and Kodak Film, both 
regular and tinted base—nowavail- 
able in nine colours, is identified 
throughout its length by the 
words ‘‘Kastman” and ‘‘ Kodak” 
stenciled in black letters in the 
transparent margin. 


The. base used in the manufacture of 
“Eastman” and “Kodak” film stock ts ! ; 
identical and the product of the Eastman 
Kodak Factories, Rochester, U.S.A. 


KODAK LIMITED, KINGSWAY, LONDON, W.C. 2. 
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THE NEXT 
GRAHAM WILCOX PRODUCTION 


Released to the 
trade | 
Oct. 15, 1923. | 


Released to the 


rade 
Oct. 15, 1923. 


THE HALLMARK OF EXCELLENCE. 


“4 GRAHAM WILCOX PRODUCTION” 


GRAHAM WILCOX PRODUCTIONS, LTD., 
174 WARDOUR STREET, LONDON, W.1. 


Telegrams: ‘‘Ilmsastraf, Westcent, London.” "Phone: 556-7-8 Regent. 


} LONDON MANCHESTER 
53a Shaftesbury Avenue, W.1. 2 John Dalton Street. 
Telephone — Regent 768 Telephone~| Manchester Central 5987 


Teleorsphic. Address:— “WRIGHTADS ©2+-=sebenlom OW oecicent | ondon.”’ 
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Every print deserves all the photo- 
graphic quality that can be put into it. 


EASTMAN & KODAK 
POSITIVE FILM 


has the long scale of gradation that reproduces 
all the delicate halftones between high lights and 
shadows—it carries the quality of the negative 
through to the screen. 


Eastman and Kodak Film, both 
regularand tinted base—nowavail- 
able in nine colours, is identified 
throughout its length by the 
words ‘*Eastman” and ‘*‘ Kodak” 
stenciled in black letters in the 
transparent margin. 


The base used in the manufacture of 
“ Eastman” and “Kodak” film stock 1s 
identical and the product of the Eastman 
Kodak Factories, Rochester, U.S. A. 


KODAK LIMITED, KINGSWAY, LONDON, W.C., 2. 
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One of the World’s most impressive stories. 


founded on Maeterlinck’s famous play. 


TRADE SHOW: 


THE ALHAMBRA, 


Owned and Controlled for United Kingdom and Colonies by 
THE APEX FILM COMPANY, Ltd., 
5 DENMARK STREET, LONDON, WC. 2. 


Telephone: Regent 3687. Telegrams: Zimpexfilm, Westcent, London. 


30 Blackfriars Street, 


LONDON MANCHESTER 
53a Shaftesbury Avenue, W.1. (Scribe bees . 
Telephone — Regent }78S Telephone- Manchester Mguiemmimbaladids Ci 


Telegraphic Address:— “WRI GHTA D Subdeannnaitas Westcent, Léndon.”’ 
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Every print deserves all the photo- 
graphic quality that can be put into it. 


EASTMAN & KODAK 
POSITIVE FILM 


has the long scale of gradation that reproduces 
all the delicate halftones between high lights and 
shadows—it carries the quality of the negative 
through to the screen. 


Eastman and Kodak Film, both 
regular and tinted base—nowavail- 
able in nine colours, 1s identified 
throughout its length by the 
words ‘‘Eastman” and ‘‘ Kodak” 
stenciled in black letters in the 
transparent margin. 


The base used in the manufacture of 
“ Eastman” and “Kodak” film stock 1s 
identical and the product of the Eastman 
Kodak Factories, Rochester, U.S. A. 


KODAK LIMITED, KINGSWAY, LONDON, W.C. 2. 
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THE FIUMIRESTER 6 
( ’ A 
VING PIGTURE 


©) 


LONDON 
/ 53a Shaftesbury Avenue, W.1. 


Telephone — Regent eA 
Telegraphic Address:—"WRIGHTADS (dm—-—nluommpes §=Westcent. London 


APRIL 28, 1923. ° 8 MY'23 


) 
LIL WO 


The undying story— 
—of sacrifice—and Love's triumph 


founded on Maeterlinck’s famous play. 


— 


Acclaimed as the supreme film achievement. 


Owned and Controlled for United Kingdom and Colonies by 


THE APEX FILM COMPANY, Ltd., 


5 DENMARK STREET, LONDON, W.C. 2. 


Telephone: Regent 3687. Telegrams: Zimpexfilm, Westcent, London. 


30 Blackfriars Street, 
MANCHESTER 
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Every print deserves all the photo- : 
graphic quality that can be put mmebiis 


KASTMAN & KODAK | 
POSITIVE FILM 


has the long scale of gradation that reproduces 
all the delicate halftones between high lights and: 
shadows—it carries the quality of the negative 
through to the screen. 


Eastman and Kodak Film, both — 
regularand tinted base—nowavail- — 
able in nine colours, 1s identified 
throughout its length by the ~ 
words ‘‘Eastman” and ‘‘ Kodak” 
stenciled in black letters in the 
transparent margin. 


The base used in the manufacture of 
“ Eastman” and “Kodak” film stock ts 
identical and the product of the Eastman 
Kodak Factories, Rochester, U.S. A. 


KODAK LIMITED, KINGSWAY, LONDON, W.C. 2. 
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OOD PRINTING IS 
300D ADVERTISING 


= wee 


ORMAN - WRIGHT, LTD., 


have had long experience in 


eee ee ee 


a Printing for the Film Trade, and are 
a: Specialists in Fine Work which com- 
: bines artistic effect with speedy 


delivery, good quality and low cost. 


ws oS ws 


They are prepared to submit esti- 
mates, designs and general ideas for 
all kinds of Synopses and Posters. 


NORMAN-WRIGHT. LTD., 


53a Shaftesbury Avenue « LONDON, W.C. 7. 
30 Blackfriars ofreet ot essieshiataienee TER. 


Works - - - : - . . . - LEICESTER. 
. 2 2s 8 8 
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“THIS FREEDOM” is a Fiercely Modern 
Tale of the Up-to-date Woman. 


“THIS FREEDOM” has been Read by One | 
Million People—Mostly Women. 7 


“THIS FREEDOM,” although tremendously 
popular as a novel, has, by the general verdict of 5 
the Press, come out still finer as a film: 2 


“THIS FREEDOM ” is a Denison Clift Art 
Production, starring Fay Compton in the 
most brilliant performance of her career. 


“THIS FREEDOM ” is the Greatest Woman’s 
Picture Before the Trade. 


“THIS FREEDOM” is being run to big 


houses at the New Oxford Theatre, whereit was — 


s 
win 


Given a Y vetnendionls Send-off by a Great 
_ Audience Last Thursday. 


Ideal Films Ltd., 76/78 Wardour, Street, W.1. x 
; se ‘ ° , - , - ‘ . 
Printed by Whiteley & Wright (late Blackfriars Press, Ltd.), and Published by the Proprietors, ‘‘ Pictures and Pleasures,” Léd.,. “a 
cae gee 53a, Shaftesbury Avenue, London, W.1., and 3) Blackfriars Street, Manchester. | 7 A 
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